??tT^. 


'¥t^- 


Boston.  MA  ttfit 


rF 


i: 


Given  By 


cLl  0.  A 


f? 


'\ 


.•^\ 


,^ 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration   Offices,  Back  Bay  1492 


INCORPORATED 

PIERRE  MONTEUX,  Conductor 
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Programme  of  the  First 


Afternoon  and  Evening  Concerts 


t 


FRIDAY  at  2.30  o'clock,  SATURDAY  at  8.00  o'clock 
OCTOBER  7  and  8 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1921,   BY  BOSTON   SYMPHONY  ORCHESTRA,  INCORPORATED 


THE  OFFICERS  AND  TRUSTEES  OF  THE        ^o*+| 
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"CHE   INSTRUMENT   OF    THE   IMMORTALS 


HIS  moving  fingers  touch  the  Steinway  into  life — the 
master  and  his  instrument  are  one — there  comes  a 
shower  of  gorgeous  sound— a  sense  of  beauty  fills  the 
air— there  is  a  hush  of  breathing  while  the  listener  drinks  the 
beauty  (rora  (^Sch  fltetiiiig  note. ,  Perhapis  the  rt;aster  is  Hofmann, 
perhaps  Padertv/ski  or  Rachn-ic^inoff..  Half  a  century  ago  it 
mipjht  have  been  Franz,  Liszf.  pr  Anton  Rubinstein.  But 
whenever  the  tinie  .and  wh^cnever  the  master,  the  piano 
remains  the  s^pn?— Steinway,  Instrument  of  the  Immortals. 


STEINWAY  &  SONS,  STEINWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 
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Orchestra 


Forty-first  Season,  1921-1922 

PIERRE  MONTEUX,  Conductor 


IPEMSONNEL 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 

Kassman,  N. 

Thillois,  F. 
Riedlinger,  H. 

Stonestreet,  L. 
Diamond,  S. 


Violins. 
Hoffmann,  J.  Gerardi,  A. 


Mahn,  F. 

Pinfield,  C. 
Barozzi,  S. 

Gorodetzky,  L. 
Goldstein,  S. 

Deane,  C. 
Tapley,  R. 


Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Erkelens,  H. 
Del  Sordo,  R. 


Hamilton,  V 
Sauvlet,  H. 

Berger,  H. 
Siegl,  F. 

Murray,  J. 
Knudsen,  C. 

Seiniger,  S. 
Messina,  S. 


Fourel,  G. 
ArtiSres,  L. 


Violas. 
Werner,  H.  Grover,  H. 

Van  Wynbergen,  C. 

'  Gerhardt,  S. 
Welti,  O. 


Shirley,  P. 

Kluge,  M. 
Zahn,  F. 


Fiedler,  A. 
Mullaly,  J. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Gerhardt,  G. 


Keller,  J. 
Barth,  C. 


\'lOLOXCELLOS. 

Belinski,  M.  Warnke,  J.  Langendoen,  J. 

Fabrizio,  E.  Stockbridge,  C.      MarjoUet,  L. 


Seydel,  T. 
Frankel,  I. 


Basses. 


Ludwig,  O. 
Demetrides,  L. 


Kelley,  A. 
Girard,  H. 


Flutes. 
Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Piccolo. 
Battles,  A. 


Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 
Adam,  E. 


Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 
Mueller,  F. 
Speyer,  L. 

Horns. 
Van  Den  Berg,  C. 
Hess,  M. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 


Trumpets. 
Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 


Bassoons. 
Laus,  A. 
Mueller,  E. 
Bettoney,  F. 

Contra-Bassoon. 
PiUer,  B. 


Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 


Harps. 
Holy,  A. 
Delcourt,  L. 


Organ. 
Snow,  A. 


Timpani. 
Neumann,  S. 
Kandler,  F. 

Celesta. 
Fiedler,  A, 


Percussion. 
Rettberg,  A.  Zahn,  F. 

Ludwig,  C. 

Libr.\rian. 
Rogers,  L.  J. 


THE 
OLDEST 

IN 

AMERICA 

THE  BEST 

IN  THE 

WORLD 


The  highest  excellence 
in  every  detail  of  its  con- 
struction,  and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  (!>oo 
Wrth  the  AMPICO  it  is 
endowed  ^^ith  playing 
of  the  ^eatest  Pianists 
in  the  Vbrld.ocxD'OOQ 


FORTY-FIRST  SEASON,  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


FRIDAY  AFTERNOON,  OCTOBER  7,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  8,  at  8  o'clock 


Mendelssohn 

I. 
II. 
III. 
IV. 


Symphony  in  A  major,  "Italian,"  Op.  90 


Allegro  vivace. 
Andante  con  moto. 
Con  moto  moderate. 
Saltarello:  Presto. 


Rimsky-Korsakoff    . 


"Sadko,"  a  Tone  Picture,  Op.  5 


Debussy 


Nocturnes 


I.     Nuages. 
II.     Fetes. 


Strauss    .         .    ''Don  Juan,"  a  Tone-poem  (after  Nicolaus  Lenau),  Op.  20 


There  will  be  an  intermission  of  ten  minutes  alter  the  symphony 


The  ladies  oj  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Tliose  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  emy  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  CALVIN,  City  Clerk. 


RAYMOND-WHITCOMB 

'f'^^^^  TOURS  d  CRUISES 


in  Travel 


Foremost 

of  Winter's 

Travel  Opportunities 

The  Raymond -Whitcomb 
Mediterranean  Cruise. 

Sailing  February  14,  1922. 

The  itinerary  is  the  most  generous  of 
the  kind  ever  planned,  including  among 
other  historic  places  Cadiz,  Algiers,  Gibralter, 
Palermo,  Naples,  Athens,  Constantinople, 
the  Holy  Land,  Egypt  and  Corsica. 

THE  CRUISE  SHIP  is  the  great  liner 
"GEOjRGE  WASHINGTON''— one  of  the 
largest  and  most  luxuriously  appointed  steam- 
ships afloat.  Accommodations  range  from 
single  rooms  to  three-  and  four-room  suites. 

THE  RATES  are  $625  and  upward. 

Send  for  our  Mediterranean    booklet. 

Other  Tours  and  Cruises  to  California, 
Hawaii,  South  America,  Japan -China, 
Europe,  Arabian  Nights  Africa,  Egypt, 
the  Holy  Land  and  Round  the  World. 

Raymond   &  Whitcomb  Co. 

17  Temple  Place,  Boston 

Telephone  Beach  6964. 


Symphony  in  A  major_,  No.  4,  "^"^Italian/^  Op.  90. 

Felix  Mbndelssohn-Bartholdy 

(Born  at  Hamburg,  February  3,  1809;  died  at  Leipsic,  November  4,  1847.) 

Mendelssohn  wrote  from  Rome  in  December,  1830 :  "As  for  my 
work,  I  am  fully  occupied.  The  'Hebrides'  is  done  at  last,  and  is 
a  curious  thing.  .  .  .  For  Christmas  I  propose  to  write  Luther's 
choral,  'Vom  Himmel  hoch.'  This  I  shall  have  to  do  all  alone, — a 
pretty  serious  piece  of  business,  as,  indeed,  will  be  the  anniversary 
of  the  silver  wedding,  on  which  I  shall  light  up  a  lot  of  candles 
for  myself,  play  the  'Vaudeville,'  and  look  at  my  English  baton. 
After  that  I  shall  take  hold  again  of  my  instrumental  music,  write 
some  more  things  for  the  pianoforte,  and  perhaps  another  and 
second  symphony;  for  there  are  two  rattling  around  in  my  head." 

In  February,  1831,  he  wrote  again  from  Rome:  "I  am  making 
great  progress  with  the  Italian  Symphony.  It  will  be  the  most 
mature  thing  I  have  ever  done,  especially  the  last  movement,  Presto 
agitato.  I  have  not  yet  found  exactly  the  right  thing  for  the  Adagio, 
and  I  think  I  must  put  it  oflf  for  Naples."  He  wrote  a  few  days  later : 
"If  I  could  do  one  of  my  two  symphonies  here!  The  Italian  one 
I  must  and  will  put  off  till  I  have  seen  Naples,  which  must  play  a 
part  in  it." 

Naples,  April  27,  1831 :  "The  bad  weather  which  we  have  been 
having  for  some  days  was  good  for  working,  and  I  plunged  with  all 
zeal  into  the  'Walpurgis  Night.'     The  thing  grows  more  and  more 


MUSIC:    an   Art  and   a   Language 

By 

WALTER  R.  SPALDING 
Price  $2.50 


This  book  has  been  adopted  in  many  of  the  leading  universities, 
including  Harvard,  Yale  and  Cornell  and  is  to  be  translated 
into  French  for  use  in  the  universities  of  France. 


Endorsement 

The  author  .  .  .  carries  his  guide  to  musical  understanding  (for  such  may  the 
book  be  truthfully  called)  from  the  very  beginning  of  the  development  of  present-day 
music,  on  through  folk  song,  polyphonic  music,  the  rondo,  sonata,  classic  structure, 
romantic  music,  program  music,  the  modem  French  school,  and  the  national  schools, 
summarizing  all  in  a  chapter  on  the  trend  of  Twentieth-century  music. 

Musical  Monitor. 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St. 


iutei-estiiig  to  me,  and  I  spend  on  it  every  free  moment.  It  will  be 
done  in  a  few  days,  I  think,  and  it  will  be  a  jolly  piece.  If  I  re- 
main in  the  present  humor,  I  shall  finish  ni}^  Italian  Symphony,  and 
then  I  shall  have  something  to  show  for  my  winter's  work." 

The  symphony  was  not  finished  when  Mendelssohn  left  Naples. 
He  wrote  from  Paris  (January  21,  1832)  to  his  sister:  "Do  you 
ask  why  I  do  not  compose  the  Italian  A  major  symphony?  Because 
I  am  composing  the  A  minor  overture  with  which  I  am  going  to 
introduce  the  'Walpurgis   Night.' " 

At  the  general  meeting  of  the  Philharmonic  Society,  London, 
November  5,  1832,  the  following  resolution  was  unanimously 
passed : — 

That  Mr.  Mendelssohn-Bartholdy  be  requested  to  compose  a  symphony,  an 
overture,  and  a  vocal  piece  for  the  Society,  for  which  he  be  offered  the  sum  of 
one  hundred  guineas. 

That  the  copyright  of  the  above  compositions  shall  revert  to  the  author  after 
the  expiration  of  two  years,  the  Society  reserving  to  itself  the  power  of  per- 
forming them  at  all  times,  it  being  understood  that  Mr.  Mendelssohn  have  the 
privilege  of  publishing  any  arrangement  of  them  as  soon  as  he  may  think  fit 
after  their  first  performance  at  the  Philharmonic  concerts. 

Mendelssohn  wrote  a  letter  of  acceptance,  in  which  he  expressed 
his  "sincerest  acknowledgments''  and  "warmest  thanks."  "I  need 
not  say  how  happy  I  shall  be  in  thinking  that  I  write  for  the  Phil- 
harmonic Society."  He  made  his  third  visit  to  London  in  April, 
1833,  and  was  again  happy  in  "that  smoky  nest."  He  lodged  in 
Great  Portland  Street,  stood  godfather  to  Felix  Moscheles,  who, 
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VOSE  &  SONS  PIANO  CO. 

160  Boylston  St..  Boston,  Mass. 
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Here  are  some  charming  Victor  Records  you  will  like  to 
have  in  your  library: 

Mignon,  Polonaise       -        -         .         -       Galli-Curci  74653  $1.75 

Rienzi  Overture,  Part  1          -      Philadelphia  Orchestra  74602  1.75 

Rienzi  Overture,  Part  2         -              "                   "         74603  1.75 

0  Cease  Thy  Singing,  Maiden  Fair,  McCormack-Kreisler  87574  1 .50 
Boheme,  0  soave  fanciulla   -        -           Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -        -        -      McCormack  64340  1.25 


TREMOMT  TALKING  MACHINE  COMPANY 

(Victor  Specialists  for  over   Twent))    Years) 

177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE 


as  a  painter,  visited  the  United  States,  and  wrote  to  the  secretary  of 
the  Philharmonic  Society :  "I  beg  you  will  inform  the  Directors 
of  the  Philharmonic  Society  that  the  scores  of  my  new  symphony 
and  overture  are  at  their  disposal,  and  that  I  shall  be  able  to  ofifer 
them  a  vocal  composition  in  a  short  time  hence,  which  will  complete 
the  three  works  they  have  done  me  the  honor  to  desire  me  to  write 
for  the  Society.  But,  as  I  have  finished  two  new  overtures  since  last 
year,  I  beg  to  leave  the  choice  to  the  Directors  as  to  which  they 
would  prefer  for  their  concerts ;  and,  in  case  they  should  think 
both  of  them  convenient  for  performance,  I  beg  to  offer  them  this 
fourth  composition  as  a  sign  of  my  gratitude  for  the  pleasure  and 
honor  they  have  again  conferred  upon  me." 

The  symphony  was  completed  in  Berlin.  Mendelssohn  wrote 
to  Pastor  Bauer,  "My  work  about  which  I  recently  had  many  mis- 
givings is  completed,  and,  looking  it  over,  I  now  find  that,  contrary 
to  my  expectations,  it  satisfies  me.  I  believe  it  has  become  a  good 
piece.  Be  that  as  it  may,  I  feel  it  shows  progress,  and  that  is  the 
main  point."     The  score  bears  the  date,  Berlin,  March  13,  1833. 

The  first  performance  from  manuscript  and  under  the  direction 
of  the  composer  was  at  the  sixth  concert  of  the  Philharmonic  Society 
that  season.  May  13,  1833.  "The  concerts  of  the  Society  were  this 
year,  and  onward,  given  in  the  Hanover  Square  Rooms,  which  had 
just  been  remodelled.  The  symphony  made  a  great  impression, 
and  Felix  electrified  the  andience  by  his  wonderful  performance 
of  Mozart's  Concerto  in  D  minor,  his  cadenzas  being  marvels  in 
design  and  execution.  His  new  overture  in  C  was  produced  at  the 
last  concert  of  the  season." 

Mendelssohn  began  to  revise  the  symphony  in  June,  1834.  On 
February  16,  1835,  he  wrote  to  Klingemann  that  he  was  biting  his 
nails  over  the  first  movement,  and  could  not  yet  master  it,  but 
that  in  any  event  it  should  be  something  different, — perhaps  wholly 
new, — and  he  had  this  doubt  about  every  one  of  the  movements. 
Towards  the  end  of  1837  the  revision  was  completed.  Whether 
the  symphony  in  its  new  form  was  played  at  a  Philharmonic  Society 


On    buying    "Booki 


^  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 

^Ten  minutes  from  Park  Street. 

DUNSTER   HOUSE   BOOKSHOl' 

26    HOLYOKE    STREET    &    MT.    AUBURN 

Qambridge,  '^ass. 


A  ROMANTIC 
ISITATION 


There  are  many  lovers  of  the  arts 
who  take  periodic  trips  through  the 
exclusive  shops  to  delight  their 
eyes  with  the  color,  harmony  and 
style  in  those  creations  that  express 
human  temperament  in  the  mater- 
ial articles  of  every  day  usage. 
The  Slattery  Company  delights  in 
showing  visitors  the  achievements 
of  the  great  designers  of  adornment. 

During  the  Fall  days,  the  Slattery 

store  is  especially  beautiful 

with   its    showing   of 

Parisian  styles. 


LI  Slattery  Company 

Tremont  Street,  opposite  Boston  Common 


Concert  in  London,  June  18,  1838,  conducted  by  Moscheles,  is 
doubtful,  although  Moscheles  asked  him  for  it. 

The  first  performance  of  the  revised  version  on  the  European 
continent  was  at  a  Gewandhaus  concert,  Leipsic,  November  1,  1849, 
when  Julius  Kietz  conducted.  The  score  and  orchestral  parts  were 
not  published  until  March,  1851. 

The  first  performance  in  Boston  was  probably  on  November  15, 
1851,  in  Tremont  Temple  at  a  concert  of  the  Musical  Fund  Society, 
Mr.  G.  J.  Webb  conductor. 

The  last  performance  at  a  concert  of  the  Boston  Symphony  Orches- 
tra in  Boston  was  on  March  8,  1919. 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 

Reismann  found  the  first  movement,  Allegro  vivace,  A  major, 
6-8,  to  be  a  pj^raphrase  of  the  so-called  Hunting  Song  in  the  first 
group  of  Songs  without  Words.  The  tonality  is  the  same,  and 
this  is  often  enough  to  fire  the  imagination  of  a   commentator. 

The  second  movement.  Andante  con  moto,  D  minor,  4-4,  sometimes 
called  the  Pilgrims'  March,  but  without  any  authority,  is  said  "to 
have  been  a  processional  hymn,  which  probably  gave  the  name  of 
'Italian  Symphony'  to  the  whole"   ( !).     Lampadius  remarks  in  con- 
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Tremont  Street,  Near  West,  Boston 


Drawn  from  Hat  shown 
by  Chandler  5r  Co. 


Hats 


Chandler  6*  Co.  make  no 
charge  for  style;  they 
charge  for  material  and 
workmanship  only. 


ns  to  i25  to  nso 

STYLE  is  the  word  that  best  denotes  them  — the  new  fall 
hats  that  Chandler  &  Co.  are  showing.      Many  of  them  are 
_  imported  models;  the  others  are  reproductions  of  exclusive 
foreign  and  New  York  models  made  by  our  own  designers,  and 
have  that  indefinable  something  which  distinguishes  perfect  style, 
materials  and  workmanship.     Moderately  priced. 


nection  with  this :  *'I  caimot  discover  that  the  piece  bears  any 
mark  of  a  decided  Catholic  character,  for,  if  I  recollect  rightly,  I 
once  heard  Moscheles  say  that  Mendelssohn  had  in  his  mind  as  the 
source  of  this  second  movement  an  old  Bohemian  folk-song."  The 
two  introductory  measures  suggested  to  Grove  "the  cry  of  a  muezzin 
from  his  minaret,"  but,  pray,  what  has  this  to  do  with  Italy? 
The  third  movement  is  marked  simply  "Con  moto  moderato''  (A 
major,  3-4).  "There  is  a  tradition  (said  to  originate  with  Mendels- 
sohn's brother-in-law,  Hensel,  but  still  of  uncertain  authority)  that 
it  was  transferred  to  its  present  place  from  some  earlier  composi- 
tion. It  is  not,  however,  to  be  found  in  either  of  the  twelve  un- 
published juvenile  sj^mphonies ;  and  in  the  first  rough  draft  of  this 
symphony  there  is  no  sign  of  its  having  been  interpolated.  In  style 
the  movement  is,  no  doubt,  earlier  than  the  rest  of  the  work." 

This  Finale  is  a  Saltarello,  Presto,  4-4.  This  Saltarello  was  undoubt- 
edly inspired  by  the  Carnival  at  Rome,  of  which  Mendelssohn  gave  a 
description  in  his  letter  of  February  8,  1831.  "On  Saturday  all  the 
world  went  to  the  Capitol,  to  witness  the  form  of  the  Jews'  supplica- 
tions to  be  suffered  to  remain  in  the  Sacred  City  for  another  year,  a 
request  which  is  refused  at  the  foot  of  the  hill,  but,  after  repeated 
entreaties,  granted  on  the  summit,  and  the  Ghetto  is  assigned 
to  them.  It  was  a  tiresome  affair;  we  waited  two  hours,  and,  after 
all,  understood  the  oration  of  the  Jews  as  little  as  the  answer  of 
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Hats  to  ride  in.  to  run  in,  to  walk  in; 
Hats  to  sing  in,  to  dance  in,  to  talk  in; 
Hats  to  sit  in,  to  stand  in,  to  call  in; 
And  some  to  do  nothing  at  all  in. 

Hats  of  braids,  of  ribbons,  of  laces. 
Hats  to  suit  all  kinds  of  faces, 
AH  of  them  different  in  color  and  shape. 
Of  flowers,  of  foliage,  of  velvet  and  crepe. 

"Not  two  alike  in 

line,  form  or  color" 

$6.60  and  upwards 

Here  You  Are  Again— 
And  Here  We  Are,Too 

^The  verdict  of  the  public 
rests  in  those  two  words, 
"again"  and  "too."  Boston 
approves  of  the  Symphony 
because  the  latter  has 
merited  approval,  and  so 
each  year  music  lovers 
gather  to  enjoy  the  return 
of  the  artists. 
^Three  years  ago,  Boston 
women  welcomed  Jays 
Little  Shop,  and  because 
we  are  just  starting  out  on 
our  fourth  year  among  you, 
we  feel  we  may  say,  "Here 
we  are,  too." 

Dresses,  Suits,  Skirts,  Coats, 
Blouses,  Scarfs  and  Sweaters. 


Boston,  Temple  Place  Eleven 


the  Christiaus.  1  came  down  again  in  very  bad  humor,  and  thought 
that  the  Carnival  had  begun  rather  unpropitiously.  So  I  arrived 
in  the  Corso  and  was  driving  along,  thinking  no  evil,  when  I  was 
suddenly  assailed  by  a  shower  of  sugar  comfits.  I  looked  up ;  they 
had  been  flung  by  some  young  ladies  whom  I  had  seen  occasionally 
at  balls,  but  scarcely  knew,  and  when  in  my  embarrassment  I 
took  off  my  hat  to  bow  to  them,  the  pelting  began  in  right  earnest. 

Their  carriage  drove  on,  and  in  the  next  was  Miss  T ,  a  delicate 

young  Englishwoman.  I  tried  to  bow  to  her,  but  she  pelted  me,  too ; 
so  I  became  quite  desperate,  and,  clutching  the  confetti,  I  flung  them 
back  bravely.     There  were  swarms  of  my  acquaintances  and  my 

blue  coat  was  soon  as  white  as  that  of  a  miller.     The  B 's  were 

standing  on  a  balcony,  flinging  confetti  like  hail  at  my  head;  and 
thus  pelting  and  pelted,  amid  a  thousand  jests  and  jeers  and  the 
most  extravagant  masks,  the  day  ended  with  races." 

The  saltarello  was  a  dance  in  6-8  or  G-4  time,  of  the  fifteenth  and 
sixteenth  centuries,  at  Rome  and  in  the  neighborhood  of  that  city. 
Walther  thus  described  it  in  his  "Musikalisches  Lexikon"  (1732)  : 
"Saltarella  or  Saltarello  (Ital.)  is  a  kind  of  movement  which  all 
along  goes  into  leaping,  and  is  almost  always  in  triple  time.  The 
first  beat  of  each  measure  is  marked.  One  says  'in  Saltarello' 
wJien  three  quarter  notes  are  against  a  half  note;  or  three  eighth 
notes  against  a  quarter,  as  in  0-8,  especially  if  the  first  note  of  each 
beat  is  accented  sharply.  Such  also  were  the  Forlanes  of  Venice, 
the  Siciliennes,  the  English  jigs,  and  other  gay  dances,  whose  tunes 
hop  and  leap."  This  definition  was  taken  by  Walther  from  Bros- 
sard's  ''Dictionnaire  de  Musique"  (Paris,  1703).  Walther  adds: 
"The  name  is  also  given  to  a  short  dance  known  to  us  Germans  as 
the  'Nach-Tantz'  because  it  is  generally  or  must  be  de  jure  shorter 
than  the  'Vor-Tantz.'  "  Modern  descriptions  of  the  dance  vary. 
An  English  writer  in  "Dancing"  (Badminton  Library,  London, 
1895)  says  it  is  in  2-4  time,  and  is  a  duet  dance  of  a  skipping  nature. 
"The  woman  alwaj^s  holds  her  apron,  and  performs  graceful  evolu- 
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To  All  Lovers 
Of  Good  Music 


THE  C.  C.  Harvey  Company  an- 
nounce that  the  elaborate  work 
of  renovating  their  store  has  been 
completed  and  they  invite  all  those 
who  desire  to  see  and  hear  the  latest 
and  best  in  music  and  instruments 
to  visit  their  beautiful  music  rooms 
where  the  richness  and  beauty  of  a 
true  musical  atmosphere  plus  cour- 
teous and  efficient  service  make  a  vis- 
it a  long  to  be  remembered  pleasure. 


CCHarvey© 

Pianos,  Player  Pianos,   J'ictrolas,  Edisons,  Brunswick's  and  Records 

144  BOYLSTON  STREET,  BOSTON 


tions  in  the  style  of  the  Tarantella.     The  couple  move  in  a  semi- 
circle, and  the  dance  becomes  faster  and  faster  as  it  progresses, 
accompanied  by  many  beautiful  motions  of  the  arms.     This  is  a 
very  ancient  dance,  and  has  quite  a  unique  character:  we  find  that 
it  is  especially  performed  by   gardeners  and  vintners."     Desrat, 
the  most  trustworthy  writer  on  dances  ("Dictionnaire  de  la  Danse," 
Paris,  1895),  says  of  it:  ''The  movements  of  both  dance  and  music 
are  of  exceptionally  original  character.     There  is  a  real  struggle  in 
agility  between  the  dancers.     The  man  plays  the  guitar  and  his 
partner  strikes  a  tambourine  while  they  are  dancing.     The  salta- 
rello  is  a  favorite  with  the  vintners,  who  excel  in  it.     There  is  no 
limit  to  the  number  of  the  couples,  and  the  steps  are  close  together 
and  hurried,  now  on  one  foot,  now  on  the  other."     The  dance  was 
never  in  fashion  among  noble  dames;  for  the  speech  of  Julian  de 
Medicis,   in  Castiglione's  "II   Cortegiano"    (printed   at  Venice  in 
1528),  mirrors  the  opinion  of  the  period.     We  quote  from  the  brave 
version  of  Sir  Thomas  Hoby:  "Since  I  may  fashion  this  woman 
after  my  mind,  I  will  not  only  have  her  not  to  practise  these  manly 
exercises  so  sturdy  and  boisterous,  but  also  even  those  that  are  meet 
for  a  woman,  I  will  have  her  to  do  them  with  heedfulness  and  with 
the  soft  mildness  that  we  have  said  is  comely  for  her.     And  there- 
fore in  dancing  I  would  not  see  her  use  too  swift  and  violent  tricks, 
nor  yet  in  singing  or  playing  upon  instruments  those  hard  and 
often  divisions  that  declare  more  cunning  than  sweetness.     Like- 
wise the  instruments  of  music  which  she  useth  (in  mine  opinion) 
ought  to  be  fit  for  this  purpose.     Imagine  with  yourself  what  an 
unsightly  matter  it  were  to  see  a  woman  play  upon  a  tabor  or  drum, 
or  blow  in  a  flute  or  trumpet,  or  any  like  instriTment :  and  this  be- 
cause the  boisterousness  of  them  doth  both  cover  and  take  away 
that  sweet  mildness  which  setteth  so  forth  every  deed  that  a  woman 
doeth.     Therefore  when  she  cometh  to  dance,  or  to  show  any  kind  of 
music,  she  ought  to  be  brought  to  it  with  suffering  herself  some- 
what to  be  prayed,  and  with  a  certain  bashfulness,  that  may  declare 
the  noble  shamefastness  that  is  contrary  to  headiness." 


For  Madame  and  Her  Older  T)aughter — 

We  are  now  showing  some  unusually  attractive  dresses 
for  street  and  afternoon  wear  made  from  the  best  silk  and 
light  woolen  materials. 

Prices,  custom  and  entirely)  handmade,  from  $50. 

And,  for  the  Younger  Daughter — 

We  have  prepared  a  lovely  collection  of  play  and  party 
dresses — all  beautifully  hand-sewn — trimmed  with  real 
laces — and  charmingly  simple  in  design. 

Prices  are  from  $25. 
May  we  have  the  pleasure  to  showing  them  to  you? 

THE  MAKANMA  SHOP 

Handmade  Specialties,  Ejcclusioel^ 
420  BOYLSTON  STREET  (209  Berkeley  Building)  BOSTON 

We  embroider  Crests  and  Monograms 


FRENCH 
Slumber  Robes 

We  have  just  received  from  France 
the  second  shipment  in  seven  years 
of  these  fancy  striped  blankets. 
They  are  to  be  had  in  Roman 
stripes  as  well  as  in  the  delicate 
shades  of  pink,  blue,  lavender  and 
green  with  white  stripes. 

Each 

$7J5 
.  H.  STEARMS  COMFAMY 


"Sadko/^  a  Tone  Picture,  Op.  5 

Nicolas  Andrejevitch  Rimsky-Korsakoff 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  Russia,  March  18, 1844  ;  died 
at  Potrograd,  June  21,  1908.) 

This  orc'liestml  fjuitasia  has  been  called  the  first  Russian  symphonic 
poem.  It  was  composed  in  1807 ;  the  first  performance  in  Germany 
was  at  a  meeting  of  the  German  Congress  of  Musicians  at  Altenburg 
in  187G ;  the  fantasia-  was  afterwards  revised  in  1891  and  published 
in  the  new  version  in  1892. 

^'Sadko,"  dedicated  to  Mily  Balakireff,  is  scored  for  piccolo,  two 
flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trum- 
pets, three  trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals, 
tam-tam,  harp,  and  strings. 

The  first  Performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra,  Mr.  Gericke  conductor,  March  25,  1905.  The  last  by  this 
orchestra  was  on  March  15, 1919. 

The  score  contains  a  programme  note,  which  may  be  Englished 
freely  as  follows:  ''The  ship  bearing  Sadko,  a  famous  gusli  player, 
is  becalmed  on  the  high  sea.  He  is  thrown  overboard  by  the  fellow- 
travellers  as  a  propitiatory  offering  to  the  Sea  King,  who  receives 
him  in  his  domain,  while  the  ship  sails  on.  There  is  a  great  com- 
pany beneath  the  waves,  for  the  Sea  King  is  celebrating  the  wedding 
of  his  daughter  to  the  Ocean.  He  compels  Sadko  to  play  on  his 
gusli,  and  they  all  dance  to  the  music.     Spectres  appear;  the  dance 
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AND 
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Staime^s  Imp®rt©d 
lelaid  Li:n()lQainfii§ 

Cheaper  than  Hardwood  Floors 
Much  More  Satisfactory  to  Use 


"\V7E  have  just  received  from   England    a   shipment   of 

these  famous  Linoleums.     There  are    both    tile    and 

parquetry  effects.      Cement  them   to   the    floor   and    you 

have  all  the  advantages  of  hardwood  .without  the  high  cost. 

Staine's  Linoleums  are  resilient  and  soft  to  the  tread, 
yet  a  part  of  the  construction.  To  the  eye  they  always 
give  forth  a  cheerful  message.  They  are  labor-saving  yet 
absolutely  sanitary. 

We  shall  be  glad  to  have  one  of  our  men  go  over  with 
you  the  matter  of  having  one  of  these  Linoleums  cemented  to 
your  floors. 

Only  $1.85  and  $3.00  the  yard 


grows  wilder  and  wilder;  stormier  and  stormier  are  the  billows. 
Sadko  breaks  the  strings  of  his  instrument;  an  end  is  put  to  the 
dancing,  the  sea  grows  calm ;  it  is  soon  dark  and  still  in  the  ocean 
depths." 

Sadko  is  the  hero  of  the  Bylina,  or  popular  heroic  tale  in  verse, 
associated  with  Novgorod  in  the  days  of  the  rich  and  adventurous 
merchants  of  that  powerful  and  arrogant  republic.  The  singers  of 
the  Bylinen,  or  hero-songs,  were  not  singers  by  profession :  they  were, 
for  the  most  part,  wandering  handicraftsmen  who  sang  for  their  own 
amusement.  Certain  song-legends  were  best  handed  down  by  certain 
families.  The  singers  were  for  the  most  part  from  the  North  of 
Kussia,  but  the  scene  of  the  heroic  deeds,  the  characters,  and  the  ad- 
ventures are  as  a  rule  of  Southern  Russia.  For  a  study  of  the  Bylina 
see  Alexander  von  Reinholdt's  ^'Geschichte  der  Russischen  Lit- 
teratur"  (Leipsic),  chapter  iii.  (This  is  the  seventh  volume  in  the 
series,  ''Geschichte  der  Weltlitteratur  in  Einzeldarstellungen." 
Reinholdt's  preface  is  dated  Petrograd,  1886.) 

The  legendary  tales  of  Novgorod  tell  either  of  Sadko  or  of  Wasilij 
Buslajeff.  The  Bylina  of  Sadko  admits  of  variations  in  the  telling. 
According  to  one  version,  Sadko's  birthplace  was  on  a  bank  of  the 
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A  gathering  place  of  distinguished  bits  of  pot- 
tery, cloisonne,  cut  and  colored  glass,  and  other 
uncommon  but  not  necessarily  expensive  remem- 
brances. 

Sketched,  and  reading  from  left:  Three  Italian 
pieces  —  pottery  jug,  bisque  lattice  dish,  pale 
yellow  jar  with  pear  handle;  then  vase  of 
crystal  and  French  bronze;  gold  mounted 
blue  and  gold  lustered  lamp  with  beige  shade, 
iv^ory  fringe  and  ivory  and  blue  tassels;  oval 
pottery  flower  holder  with  raised  figures. 


Paine  Furniture  Company 

Arlington  Street,  near  Boylston 

Ample  space  for  parking 


Volga,  but  he  would  fain  wander,  and  he  set  his  face  towards  Nov- 
gorod. When  the  Volga  farewelled  him,  it  sent  by  him  its  regards  to 
its  "T^rother,  Ilmen  lake,"  In  gratitude  fOr  the  bringing  the  mes- 
sage the  Ilmen  told  Sadko  to  cast  three  nets  into  the  lake.  Sadko 
cast,  and  drew  up  many  fishes,  which  were  all  turned  into  gold. 
He  was  thus  so  rich  that  in  three  days  he  was  able  to  purchase 
all  the  goods  in  Novgorod.  This  version  brings  to  mind  the  lucky 
cast  of  a  fisherman  or  two  in  ''The  Thousand  Nights  and  a  Night." 

Another  version,  one  more  poetical  and  of  longer  flight,  tells  of 
Sadko,  a  poor  gusli-player  in  Novgorod.  He  gained  his  bread  by 
playing  at  the  feasts  of  rich  merchants  of  the  town.  Days  went  by 
and  Sadko  was  not  bidden  to  a  feast.  His  breast  was  straitened, 
and  sad  in  heart  he  went  down  to  the  shore  and  played  his  gusli. 
The  Sea  King,  hearing  him,  was  entranced,  and  told  him  to  bet  at 
the  first  opportunity  that  there  were  golden  fish  in  the  water. 
Sadko  won  the  wager,  which  was  of  three  little  shops.  He  prospered 
so  in  business  that  in  a  short  time  he  became  very  rich.  He  was 
puffed  up;  he  said  to  himself  that  he  would  buy  all  there  was 
in  Novgorod.  But  goods  and  precious  wares  kept  coming  into  the 
town,  so  that  he  said:  *'No  one  can  buy  the  goods  of  the  whole 
world.  If  I  should  buy  all  that  comes  from  Moscow,  still  goods 
would  come  from  other  lands.  No,  I  am  Sadko  and  yet  not  rich, 
for  richer  still  is  magnificent  Novgorod." 

He  gathered  together  a  band  of  warriors,  and  they  went  on  a 
great  trading  voyage.  He  went  to  the  limits  of  Asia  and  sold  all 
his  cargo.  On  the  way  back  a  storm  broke,  and  the  ships  could  make 
no  headway.  Sadko  thought  to  himself,  "The  Sea  King  demands 
tribute,"  and  he  threw  silver  overboard,  then  gold;  but  the  storm 
raged  on.  Then  he  knew  the  Sea  King  wished  a  living  sacrifice. 
They  cast  lots,  and  Sadko  was  chosen  by  Fate.  Bound  to  a  plank, 
his  gusli  with  him,  he  was  tossed  into  the  sea.  He  slept,  and  when 
he  awoke  he  was  on  the  sea-floor  in  the  palace  of  the  King,  who  im- 
mediately commanded  Sadko  to  play  to  him.  For  three  days 
Sadko  played  the  gusli,  and  the  King  danced  without  stopping. 
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277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 


Invest 
In  New  England 

CAREFUL  investors  recognize  that  the 
success  of  New  England's  business 
activities  is  built  largely  on  the  integrity 
and  aggressiveness  of  its  people.  They 
are  traditionally  a  home-loving  and  in- 
dustrious folk. 

The  Old  Colony  Trust  Company 
specializes  in  the  securities  of  sound  New 
England  enterprises.  Circulars  describ- 
ing a  number  of  attractive  issues  will  be 
sent  upon  request. 

Old  Colony  Trust  Company 

52  Temple  Place     I7  Court  Street     li'l  Boylston  Street 


This  playing  aroused  a  storm;  ships  were  wrecked,  and  some  of 
Sadko's  companions  were  drowned.  Others  prayed  to  Saint 
Nicholas,  their  patron;  he  sank  to  the  King's  palace,  and  told 
Sadko  to  break  his  strings.  Then  the  dancing  came  to  an 
end  and  with  it  the  storm.  The  King  in  gratitude  wished 
Sadko  to  marry,  and  gave  him  his  choice  of  maidens  who  were 
brought  before  him.  Sadko  chose  the  most  modest,  Cfernawa,  but, 
following  the  advice  of  Saint  Nicholas,  he  did  not  visit  her  that 
night,  and  in  the  morning  he  found  himself  at  Novgorod  and  his 
ships  safe  at  home.  Then  he  built  a  gorgeous  church  to  the  saint, 
and  spent  his  remaining  days  in  good  fortune  and  contentment. 

The  editor  of  certain  Bylincn,  Bezsonoff,  is  inclined  to  believe 
that  Sadko  is  a  historical  character,  for  the  chronicles  of  Nov- 
gorod say  that  the  builder  of  a  church  in  that  town  was  named 
"the  rich  Sadko"  (Satko,  Sotnik,  or  Sytnic).  Some  may  prefer  to 
believe  that  the  story,  like  that  of  Sindbad  the  seaman  and  that  of 
the  Odyssey,  may  descend  from  "The  Shipwrecked  Mariner,"  a 
Coptic  tale  of  travel  (b.c.  3500)  preserved  on  a  papyrus  at  Petro- 
grad.  (See  the  terminal  essay  in  Sir  Richard  F.  Burton's  "The 
Thousand  Nights  and  a  Night"  (vol.  x.,  pp.  152,  153)  ;  also  Richard 
Hole's  "Remarks  on  the  'Arabian  Nights'  Entertainments,'  in  which 
the  Origin  of  Sinbad's  {sic)  Voyages  and  Other  Oriental  Fictions  is 
particularly  considered"    (London,  1797).) 

This  story  of  sea  adventure  fascinated  Rimsky-Korsakoff,  who 
was  intended  for  a  naval  career,  and  served  for  several  years  in 
the  navy ;  he  wrote  his  first  symphony  when  he  was  a  midshipman, 
and  left  the  sea  for  music  in  1873,  though  he  was  then  appointed 
inspector  of  all  the  bands  of  the  fleet,  and  filled  this  position  till 
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1884.  The  tale  of  Sadko  fascinated  him,  as  did  that  of  Siudbad 
(see  the  "Scheherazade"  suite).  :^ot  only  did  he  write  "Sadko," 
a  musical  picture;  he  also  wrote  an  opera,  "Sadko  of  Novgorod," 
produced  at  Moscow  very  late  in  181J7. 

This  "Musical  Picture"'  was  used  by  Serge  de  Diaghileff's  Ballet 
Eusse  visiting  the  United  States  in  the  season  of  1916-17.  The 
ballet  "Sadko"  was  produced  at  the  Boston  Opera  House,  November 
9,  1916. 


Nocturnes  Nos.  1,  2 :  Nuages  ;  Fetes 


Claude  Debussy 


(Boru  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  died  at  Paris. 
March  26,  1918.) 

The  Nocturnes  by  Debussy  are  three  in  number.  The  first  two, 
"Nuages"  and  "Fetes,"  were  produced  at  a  Lamoureux  concert, 
Paris,  December  9,  1900,  and  they  were  played  by  the  same  orches- 
tra January  6,  1901.  The  third,  "Sirenes,"  was  first  produced — in 
company  with  the  other  two — at  a  Lamoureux  concert,  October  27, 
1901.  The  third  is  for  orchestra  with  chorus  of  female  voices.  At 
this  last  concert  the  friends  of  Debussy  were  so  exuberant  in  mani- 
festations of  delight  that  there  was  sharp  hissing  as  a  corrective. 

The  first  performance  of  the  three  Nocturnes  in  the  United  States 
was  at  a  "Chickering  Production"  Concert  in  Boston,  February  10, 
1904,  when  B.  J.  Lang  conducted.  The  Nocturnes  were  played 
twice  at  this  concert.     Nocturnes  Nos.  1  and  2  were  played  by  the 
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Sothern  and  Marlowe,  Ethel  Barrymore,  Ziegfeld  FolHes, 
Margaret  Anglin,  Lionel  Barrymore,  "Little  Old  New  York,"  Madge 
Kennedy,  John  McCormack,  Shubert  Vaudeville,  Keith's  and  "The 
Three  Musketeers." 
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Boston  Symphony  Orchestra,  led  by  Vincent  d'Indy  as  guest,  at 
Philadelphia,  December  4,  1905,  Washington,  D.C.,  December  5, 
1905,  New  York,  December  9,  1905.  The  three  were  played  at  a  con- 
cert of  the  Boston  Symphony  Orchestra  in  Boston,  December  12, 
1908.  Mr.  Fiedler  conducted,  and  the  Choral  Club  of  the  New 
England  Conservatory  of  Music  sang  the  vocal  parts  in  the  third 
Nocturne.  The  three  were  performed  again  in  Boston  on  April 
27,  1912,  when  the  Musical  Art  Club  sang  the  vocal  parts.  The 
first  Nocturne  was  played  on  April  5,  1918,  in  memory  of  the  com- 
poser. The  three  were  performed  at  a  Symphony  concert,  March 
8,  1919,  with  a  female  chorus  trained  by  S.  S.  Townsend.  The 
revised  version  was  then  used  for  the  first  time  in  this  country. 

Debussy  furnished  a  programme  for  the  suite:  at  least,  this 
programme  is  attributed  to  him.  Some  who  are  not  wholly  in 
sympathy  with  what  they  loosely  call  "the  modern  movement"  may 
think  that  the  programme  itself  needs  elucidation.  Debussy's 
peculiar  forms  of  expression  in  prose  are  not  easily  Englished.  It 
is  well-nigh  impossible  to  reproduce  certain  shades  of  meaning. 

"The  citle  'Nocturnes'  is  intended  to  have  here  a  more  general 
and,  above  all,  a  more  decorative  meaning.  We,  then,  are  not  con- 
cerned with  the  form  of  the  nocturne,  but  with  everything  that  this 
word  includes  in  the  way  of  diversified  impression  and  special 
lights, 

"  'Clouds' :   the  unchangeable  appearance  of  the   sky,  with  the 
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slow  and  solemn  march  of  clouds  dissolving  in  a  gray  agony  tinted 
with  white. 

"  'Festivals':  movement,  rhythm  dancing  in  the  atmosphere,  with 
burst  of  brusque  light.  There  is  also  the  episode  of  a  procession  (a 
dazzling  and  wholly  idealistic  vision)  passing  through  the  festival 
and  blended  with  it;  but  the  main  idea  and  substance  obsti- 
nately remain,— always  the  festival  and  its  blended  music,— lu- 
minous dust  participating  in  the  universal  rhythm  of  all  things. 

"  'Sirens' :  the  sea  and  its  innumerable  rhythm ;  then  amid  the 
billows  silvered  by  the  moon  the  mysterious  song  of  the  Sirens  is 
heard ;  it  laughs  and  passes." 

The  Nocturnes  are  scored  as  follows: — 

I.  Two  flutes,  two  oboes,  English  horn,  two  clarinets,  three 
bassoons,  four  horns,  kettledrums,  harp,  strings.  The  movement 
begins  Modere,  6-4. 

II.  Three  flutes,  two  oboes,  English  horn,  two  clarinets,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
two  harps,  a  set  of  three  kettledrums,  cymbals,  and  snare-drum  (in 
the  distance),  strings.     Anime  et  tres  rhythme,  4-4. 

III.  Three  flutes,  oboe,  English  horn,  two  clarinets,  three  bas- 
soons, four  horns,  three  trumpets,  two  harps,  eight  soprano  voices, 
eight  mezzo-soprano  voices,  strings.     Moderement  anime,  12-8. 

Debussy  before  his  death  made  many  changes  in  the  instrumenta- 
tion of  these  Nocturnes. 

The  score  is  dedicated  to  Georges  Hartmann,  music  publisher 
and  librettist.  Jean  Marnold  contributed  an  elaborate  study  of 
these  Nocturnes  to  Le  Gourrier  Musical  (Paris),  March  1,  15,  May 
1,  December  15,  1902 ;  January  10,  February  15,  1903.  He  analyzed 
them  minutely,  with  the  aid  of  many  illustrations  in  musical  nota- 
tion, and  dissected  the  tonal  and  harmonic  syntax  of  the  composer. 
He  arrived  at  two  conclusions : — 

1.  ''The  natural  predisposition  of  the  human  organism   to  per- 
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ceive  sonorous  combinations  according  to  the  simplest  relations 
would  as  a  consequence  have  only  the  introduction  into  our  music 
of  the  interval  corresponding  to  the  harmonics  7  and  11. 

2.  ''After  all  the  masterpieces  which  constitute  the  history  of 
our  music  as  it  is  written  by  the  greatest  masters,  the  Nocturnes 
and  the  whole  work  of  Claude  Debussy  are  as  a  flat  denial  to  every 
dogmatic  theory.  But  in  the  ten  centuries  of  the  evolution  of  our 
musical  art  there  is,  perhaps,  not  one  instance  of  such  an  important 
step  as  this  in  advance." 


ENTR'ACTE 

DON  JUAN:  THE  LEGEND  CONTINUED. 

(A.  B.  Walkley  in  The  London  Times  of  March  9,  1921) 

Poor  Don  Juan !  Even  now,  after  all  these  years,  they  won't  leave 
him  alone.  They  are  not  content  that  he  should  be  tormented  in 
Hades,  but  take  a  malign  pleasure  in  tormenting  his  legend  on 
earth.  Is  it  moral  reprobation?  Is  it  a  secret  jealousy?  Or  is 
it,  perhaps,  the  temptation  his  legend  still  offers  to  the  scribbling 
race,  the  feeling  among  them  that  the  possibilities  of  the  Don  Juan 
legend  are  inexhaustible  or  at  least  not  yet  exhausted,  that  there 
is  even  now  plenty  of  good  "copy"  in  it?     The  late  Edmond  Kos- 
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tand  evidently  had  that  feeling,  and  so  has  M.  Henry  Bataille. 
"L'lllustration"  has  just  published  a  posthumous  extravaganza  of 
M.  Rostand's  (of  course  in  verse),  "Le  Dernidre  Nuit  de  Don  Juan" 
and  they  have  lately  been  playing  at  the  Theatre  de  Paris  an- 
other exercise  on  the  Don  Juan  legend,  a  prose  drama  of  M. 
Bataille's  entitled  "L'Homme  a  la  Rose." 

In  M.  Bataille's  play  Don  Juan  is  not  dead,  but  only  supposed 
to  be  so.  He  is  worse  than  dead.  He  is  middle-aged,  and  has  lost 
all  his  old  glamour  in  the  eyes  of  the  sex.  The  irony  of  this  situa- 
tion is  mercilessly  worked  out,  and  the  poor  hero  is  left  in  the  most 
unheroic  of  all  postures  for  a  Don  Juan,  as  you  shall  see.  Act  I. 
shows  him  keeping  an  assignation  with  a  fair  duchess  in  an  Anda- 
lusian  moonlit  garden.  The  moment  is  propitious,  her  husband 
is  away.  She  beckons  him  in — but  under  cover  of  the  night  he 
sends  a  substitute.  The  fact  is,  he  has  for  some  time  been  feeling 
the  need  for  an  understudy.  A  judicious  use  of  "doubles"  will 
enable  him  to  keep  his  reputation  intact,  and  he  will  gain  a  little 
leisure  for  writing  his  memoirs.  He  attaches  importance  to  them. 
Literary  skill,  he  knows,  he  has  none.  But  at  least  he  can  attain, 
he  hopes,  a  dry  precision,  a  cordial  brutality,  the  style  of  great 
military  commanders.  .  .  .  Meanwhile  the  duke  has  unexpectedly 
returned,  found  the  substitute  with  the  duchess,  and  slain  him  on 
the  spot.  He  thinks  he  has  killed  Don  Juan,  who  is  of  course  quite 
willing  to  profit  by  the  error,  and,  to  confirm  it,  slips  his  memoirs 
into  the  pocket  of  the  corpse. 
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Act  Il.-In  the  Cathedral  of  Seville,  Don  Juan  assists  at  his  own 
funeral.  It  is  magnificently  attended,  and  his  vanity  is  largely 
gratified.  But  there  are  some  bad  moments.  One  of  his  old  loves 
is  there.  He  reveals  himself  to  her,  but  she  wholly  fails  to  recognize 
him.  She  says  he  is  only  a  poor  copy  of  the  real  man,  about  as 
much  like  him  as  vinegar  is  like  wine.  To  call  love  blind,  exclaims 
Don  Juan  in  a  rage,  is  to  do  it  too  much  honor,  when  it  is  absolutely 
idiotic.  He  meets  the  beggar  to  whom  (in  Moliere's  play)  he  had 
given  a  louis  "pour  V amour  de  rUunKniite/'  He  is  annoyed  by 
a  little  girl,  who  repulses  him  as  a  "-vicux  degoutant,"  and  by  a 
decrepit  courtesan,  whose  advances  outrage  him.  But,  on  the 
whole,  it  has  been  a  most  flattering  funeral.  Act  III. — He  is  now 
forty  five.  Everybody  is  reading  his  memoirs.  But  they  are  false 
memoirs,  written  in  a  high-flown  "twopence  colored"  style  about 
an  impossible  Don  Juan.  He  tries  his  own  authentic  memoirs 
(recovered  from  the  corpse)  on  a  widow  to  whom  he  is  paying 
court.  He  thinks  their  simple  realism  will  at  once  convince  her, 
but  she  prefers  the  false,  and  dismisses  him  as  a  clumsy  impostor. 
She  denounces  him  as  such  to  the  neighbors,  who,  when  he  insists 
that  he  is  the  real  Don  Juan,  deride  him  as  drunk  or  a  megalo- 
maniac. Last  scene  of  all,  and  the  last  humiliation — he  seeks  the 
love  of  a  tavern  wench;  she  mocks  him  as  an  old  man,  and  says  it 
will  be  ten  douros.     Crushed,  he  accepts. 

This  is  the  prosaic,  rather  sordid  history  of  the  Decline  and  Fall 
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of  Don  Juan.  M.  Rostand's  posthumous  verse  is  more  subtle,  more 
fantastic,  and  much  more  elegant.  You  remember  that  Moliere's 
play,  after  dismissing  Don  Juan  down  below  with  the  Statue  of 
the  Commander,  ends  with  Sganarelle's  ludicrous  cry,  ^'Mes  gages! 
Mes  gages!"  ''La  Derniere  Nuit  de  Don  Juan"  takes  up  the  story 
at  this  point.  The  Commander  and  Don  Juan  have  reached  the 
bottom  of  the  steps  at  the  mouth  of  Hades.  Sganarelle  is  heard 
shouting  ^'Mcs  gages!  Mes  gages!''  above.  The  Don  gets  leave 
to  go  back  for  one  minute,  which  he  spends  in  heartily  kicking 
Sganarelle's  breech.  He  then  returns,  and  so  impresses  the  Com- 
mander by  his  dauntless  courage  that  he  gets  another  ten  years' 
"extension."  We  next  see  him  at  Venice  just  as  the  ten  years 
have  elapsed.  He  loves  the  Lagoon  because  she  is  a  married 
woman : — 

Elle  est  Dogaresse 

Le  Doge  est  son  mari ;  moi,  je  suis  son  amaut. 

C'est  moi  qui  te  comprends.  Lagune. 

(  Sganarelle  )   Evidemment ! 

(Don  .Tuan)    .Te  veux,  pom-  qu'avec  moi  cette  onde  se  d^bauctie, 

Liii  Jeter  line  bague  aussi  ....  de  la  main  gauclie! 

You  at  once  recognize  your  Rostand. 

Don  Juan  is  watching  the  plank  trembling  under  the  women  as 
they  embark  for  Cythera. 

Car  la  barque  jamais  ne  vaut  la  passerelle ! 


October  the  month  of  bright  sunshine  and  crisp  air  is 
here. 

Bleak  November,  with  its  raw  and  chilling  winds  is 
sure  to  follow,  and  Furs  will  be  needed  to  protect  against 
them. 

We  will  be  pleased  to  advise  you  in  regard  to  remodel- 
ing your  old  Furs,  help  you  select  new  ones  or  be  of  any 
assistance  in  solving  your  Fur  problems. 


R&  CO. 

Near  Berkeley  Street 


423  Boylston  Street 


JACOB   THOMA   &   SON,    Importers 


VIOLIN  MAKERS 
AND  REPAIRERS 


Boston  Symphony 
Orchestra 


47  WINTER  STREET 

BOSTON.  MASS. 


SPECIALTIES 

Tested  Strings  for 

Violins,  Violas  and   'Cellos 

Violins  Bought  and  Sold 

Fine  Repairing  and 

Bow  Rehairing 

New  Catalog  Ready 

Telephone  Call.  Beach  3033-M 


Enter  Pulcinella  with  his  puppets.  Piilcinella  proves  to  be  the 
Devil,  and  Don  Juan  gaily  sups  with  him,  explaining  meanwhile  the 
true  secret  of  his  legendary  fame,  which  is  simply  envy: — 

Vois  avec  quelle  ardeur  d'exegese  et  d'envie 

Le  uez  des  professeurs  s'est  fouri'e  dans  ma  vie  1 

Qui  n'admire  en  secret  que  j'ose  le  baiser 

Qu'il  s'est  senti  trop  lache  ou  trop  laid  pour  oser. 

II  n'est  pas  de  vertu,  de  science,  ou  de  foi 
Qui  ne  soit  le  regret  de  ne  pas  €tre  moi ! 

The  Devil  proceeds  to  conjure  up  the  famous  Thousand  and 
Three.  They  are  all  in  the  heavy  cloaks,  wide  hoops,  and  white 
masks  of  a  Longhi  picture.  Don  Juan  cannot  identify  them  by 
either  their  glance  or  their  laughter,  for  these  are  the  glances  and 
the  laughter  they  had  when  no  man  was  by.  At  any  rate,  I  con- 
quered them,  corrupted  them,  cries  Don  Juan.  Not  so,  they 
answer;  it  was  really  they  who  chose  him.  Seduced,  then?  Yes, 
if  the  iron  can  say  it  seduces  the  magnet.  And  so  on,  until  Don 
Juan  is  thoroughly  humiliated.  Again  we  see  the  beggar  from 
Moliere;  but  he  turns  upon  Don  Juan  for  having  taken  the  great 
name  of  "humanity"  in  vain  and  drags  him  off  to  Hades.  But,  says 
the  Devil — 

Tu  vas  voir 
Quel  drole  de  petit  enfer  tu  vas  avoir ! 

And  so  he  is  condemned  to  the  Guignol,  to  be  an  eternal  marionette. 
Poor  Don  Juan  I 
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"Don  Juan/'  a  Tone-poem  (after  Nicolaus  Lbnau),  Op.  20. 

Richard  Strauss 

(Born  at  Munich,  .Tune  11,  1864;  now  living  at  Charlottenburg,  B«rliix4 

"Don  Juan"  is  known  as  the  first  of  Strauss's  symphonic  or  tone- 
poems,  but  "Macbeth,"  Op.  23,  although  published  later,  was  com- 
posed before  it.  The  first  performance  of  "Don  Juan"  was  at  the 
second  subscription  concert  of  the  Grand  Ducal  Court  Orchestra 
of  Weimar  in  the  fall  of  1889.  The  Signale,  No.  67  (November, 
1889),  stated  that  the  tone-poem  was  performed  under  the  direction 
of  the  composer,  "and  was  received  with  great  applause."  (Strauss 
was  a  court  conductor  at  Weimar  1889-94.)  The  first  perform- 
ance in  Boston  was  at  a  Symphony  concert,  led  by  Mr.  Nikisch, 
October  31,  1891.  The  piece  has  also  been  played  at  these  concerts: 
November  5,  1898;  November  1,  1902;  February  11,  April  29,  1905; 
October  27,  1906;  October  9,  1909;  October  17,  1914;  February  2, 
1917. 

"Don  Juan"  was  played  here  by  the  Chicago  Orchestra,  Theodore 
Thomas  conductor,  March  22,  1898. 

The  work  is  scored  for  three  flutes  (one  interchangeable  with  pic- 
colo), two  oboes,  English  horn,  two  clarinets,  two  bassoons,  double- 
bassoon,  four  horns,  three  trumpets,  three  trombones,  tuba,  a  set 
of  three  kettledrums,  triangle,  cymbals,  Glockenspiel,  harp,  strings. 
The  score  is  dedicated  "To  my  dear  friend,  Ludwig  Thuille,"  a  com- 
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poser  and  teacher,  born  at  Bozen  in  1861,  who  was  a  fellow-student 
at  Munich.     Thuille  died  in  1907. 

Extracts  from  Lenau's*  dramatic  poem,  '"Don  Juan,"  are  printed 
on  a  fly-leaf  of  the  score.  We  have  taken  the  liberty  of  defining  the 
characters  here  addressed  by  the  hero.  The  speeches  to  Don  Diego 
are  in  the  first  scene  of  the  poem ;  the  speech  to  Marcello,  in  the  last. 
These  lines  have  been  Englished  by  John  P.  Jackson: — 

Don  Juan   (to  Diego,  Ms  brother). 
O  magic,  realm,  illimited,  eternal,  ; ! 

Of  glorified  woman, — loveliness  supernal!  I 

Fain  would  I,  in  the  storm  of  stressful  bliss,  '• 

Expire  upon  the  last  one's  lingering  kiss ! 
Through  every  realm,  O  friend,  would  wing  my  flight, 
Wherever  Beauty  blooms,  kneel  down  to  each, 
And,  if  for  one  brief  moment,  win  delight ! 

Don  Juan  {to  Diego). 
I  flee  from  surfeit  and  from  raptui-e's  cloy. 
Keep  fresh  for  Beauty  service  and  employ. 
Grieving  the  One,  that  All  I  may  enjoy. 

♦Nicolaus  Lenau,  whose  true  name  was  Xicolaus  Niembsch  von  Strehlenau.  was 
born  at  Cstatad,  Hungary,  August  13,  1802.  He  studied  law  and  medicine  at  Vienna, 
but  practised  neither.  In  1832  he  visited  the  United  States.  In  October,  1844,  he 
went  mad,  and  his  love  for  Sophie  von  Lowenthal  had  much  to  do  with  the  wretched 
niontal  condition  of  his  later  years.  He  died  at  Oberdobliug,  near  Vienna,  August  22. 
1850.  He  himself  called  "Don  Juan"  his  strongest  work.  The  first  volume  of  the 
life  of  Lenau  by  Professor  Heinrich  BischofC  of  Ligge  has  recently  been  published. 
Lenau's  unhappy  sojourn  in  the  United  States  will  be  described  in  the  second  volume. 
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The  fragrance  from  one  lip  to-day  is  breath  of  spring: 

The  dungeon's  gloom  perchance  to-morrow's  luck  may  bring. 

When  with  the  new  love  won  I  sweetly  wander, 

No  bliss  is  ours  upfurbish'd  and  regilded ; 

A  different  love  has  This  to  That  one  yonder, — 

Not  up  from  ruins  be  my  temples  builded. 

Tea,  Love  life  is,  and  ever  must  be  new, 

Cannot  be  changed  or  turned  in  new  direction; 

It  cannot  but  there  expire — here  resurrection : 

And,  if  'tis  real,  it  nothing  knows  of  rue ! 

Each  beauty  in  the  world  is  sole,  unique : 

So  must  the  Love  be  that  would  Beauty  seek  I 

So  long  as  Youth  lives  on  with  pulse  afire. 

Out  to  the  chase!    To  victories  new  aspii-e! 

Don  Juan   {to  Marcello,  his  friend). 
It  was  a  wond'rous  lovely  storm  that  drove  me  : 
Now  it  is  o'er ;  and  calm  all  round,  above  me ; 
Sheer  dead  is  every  wish ;  all  hopes  o'ershrouded, — 
'Twas  p'r'aps  a  flash   from   heaven   that   so   descended. 
Whose  deadly  stroke  left  me  with  powers  ended, 
And  all  the  world,  so  bright  before,  o'erclouded ; 
And  yet  p'r'aps  not !    Exhausted  is  the  fuel ; 
And  on  the  hearth  the  cold  is  fiercely  cruel. 

There  are  two  ways  of  considering  this  tone-poem :  to  say  that  it 
is  a  fantasia,  free  in  form  and  development;  the  quotations  from 
the  poem  are  enough  to  show  the  mood  and  the  purposes  of  the 
composer;  or  to  discuss  the  character  of  Lenau's  hero,  and  then 
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follow  foreign  commentators  who  give  significance  to  every 
melodic  phrase  and  find  deep,  esoteric  meaning  in  every  modulation. 
No  doubt  Strauss  himself  would  be  content  with  the  verses  of 
Lenau  and  his  own  music,  for  he  is  a  man  not  without  humor,  and 
on  more  than  one  occasion  he  has  slyly  smiled  at  his  prying  or 
pontifical   interpreters. 

Strauss  has  particularized  his  hero  among  the  many  that  bear  the 
name  of  Don  Juan,  from  the  old  drama  of  Gabriel  Tellez,  the  clois- 
tered monk  who  wrote,  under  the  name  of  "Tirso  de  Molina,"  "El 
Burlador  de  Sevilla  y  el  Convidado  de  Piedra"  (first  printed  in 
1634).  Strauss's  hero  is  specifically  the  Don  Juan  of  Lenau,  not 
the  rakehelly  hero  of  legend  and  so  many  plays,  who  at  the  last  is 
undone  by  the  Statue  whom  he  had  invited  to  supper. 

Lenau  wrote  his  poem  in  1844.  It  is  said  that  his  third  revision 
was  made  in  August  and  September  of  that  year  at  Vienna  and 
Stuttgart.  After  September  he  wrote  no  more,  for  he  went  mad, 
and  he  was  mad  until  he  died  in  1850.  The  poem,  "Eitel  nichts," 
dedicated  in  the  asylum  at  Winnenthal,  was  intended  originallj^  for 
"Don  Juan."  "Don  Juan"  is  of  a  somewhat  fragmentary  nature. 
The  quotations  made  by  Strauss  paint  well  the  hero's  character. 

L.  A.  Fraukl,  a  biographer  of  the  morbid  poet,  says  that  Lenau 
once  spoke  as  follows  concerning  his  purpose  in  this  dramatic  poem ; 
"Goethe's  great  poem  has  not  hurt  me  in  the  matter  of  'Faust,'  and 
Byron's  'Don  Juan'  will  here  do  me  no  harm.  Each  poet,  as  every 
human  being,  is   an   individual   'ego.'     My   Don  Juan   is   no   hot- 
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blooded  man  eternally  pursuing  women.  It  is  the  longing  in  him 
to  find  a  woman  who  is  to  him  incarnate  womanhood,  and  to  enjoy, 
in  the  one,  all  the  women  on  earth,  whom  he  cannot  as  individuals 
possess.  Because  he  does  not  find  her,  although  he  reels  from  one 
to  another,  at  last  Disgust  seizes  hold  of  him,  and  this  Disgust  is 
the  Devil  that  fetches  him."* 

Strauss  himself  was  not  given  a  clue  to  any  page  of  his  score. 
Yet,  in  spite  of  this  fact,  William  Mauke  does  not  hesitate  to  entitle 
certain  sections :  "The  First  Victim,  'Zerlinchen' " ;  "The  Count- 
ess"; "Anna."  Why  "Zerlinchen"  ?  There  is  no  Zerlina  in  the 
poem.  There  is  no  reference  to  the  coquettish  peasant  girl. 
Lenau's  hero  is  a  man  who  seeks  the  sensual  ideal.  He  is  con- 
stantly disappointed.  He  is  repeatedly  disgusted  with  himself, 
men  and  women,  and  the  world;  and  when  at  last  he  fights  a  duel 
with  Don  Pedro,  the  avenging  son  of  the  Grand  Commander,  he 
throws  away  his  sword  and  lets  his  adversary  kill  him. 

"Mein  Todfeind  ist  in  meine  Faust  gegobon  ; 
Doch  dies  auch  langweilt,  wie  das  ganze  Leben." 

("My  deadly  foe  is  in  my  power ;  but  this,  too,  bores  me,  as  does  life  itself.") 
The  first  theme,  E  major,  allegro  molto  con  brio,  2-2,  is  a  theme 

♦See  the  remarkable  study,  "Le  Don  Juanisme,"  by  Armand  Hayem  (Paris,  1S86), 
which  should  be  read  in  connection  with  Bail><'y  d'Aurevilly's  "Du  Dandysme  et  de 
Oeorges  Brummell."  George  Bernard  Sha^v's  Don  Juan  in  "Man  and  Superman"  has 
ranch  to  say  about  his  character  and  aims. 
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of  passionate,  glowing  longing;  and  a  second  theme  follows  imme- 
diately, which  some  take  to  be  significant  of  the  object  of  this  long- 
ing. The  third  theme,  typical  of  the  hero's  gallant  and  brilliant 
appearance,  proud  and  knight-like,  is  added;  and  this  third  theme 
is  entitled  by  Mauke  ''the  Individual  Don  Juan  theme,  No.  i."  These 
three  themes  are  contrapuntally  bound  together,  until  there  is  a 
signal  given  (horns  and  then  wood-wind).  The  first  of  the  fair 
apparitions  appears, — the  "Zerlinchen"  of  Mauke.  The  conquest 
is  easy,  and  the  theme  of  Longing  is  jubilant;  but  it  is  followed 
by  the  chromatic  theme  of  "Disgust"  (clarinets  and  bassoons),  and 
this  is  heard  in  union  with  the  second  of  the  three  themes  in  minia- 
ture (harp).  The  next  period — "Disgust"  and  again  "Longing" — is 
built  on  the  significant  themes,  until  at  the  conclusion  (fortissimo) 
the  theme  "Longing"  is  heard  from  the  deep-stringed  instruments 
(rapidamente). 

And  now  it  is  the  Countess  that  appears, — "the  Countess , 

widow;  she  lives  at  a  villa,  an  hour  from  Seville"  (Glockenspiel, 
harp,  violin  solo).  Here  follows  an  intimate,  passionate  love 
scene.  The  melody  of  clarinet  and  horn  is  repeated,  re-enforced  by 
violin  and  violoncellos.  There  is  canonical  imitation  in  the  second 
violins,  and  afterwards  viola,  violin,  and  oboes.  Passion  ends  with 
the  crash  of  a  powerful  chord  in  E  minor.  There  is  a  faint  echo 
of  the  Countess  theme;  the  violoncellos  play  (senza  espressione) 
the  theme  of  "Longing."  Soon  enters  a  "molto  vivace,"  and  the 
Cavalier  theme  is  heard  slightly  changed.     Don  Juan  finds  another 
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victim.  Here  comes  the  episode  of  longest  duration.  Mauke 
promptly  identifies  the  woman.     She  is  "Anna." 

This  musical  episode  is  supposed  to  interpret  the  hero's  mono- 
logue. Dr.  Reimann  thinks  it  would  be  better  to  entitle  it  "Prin- 
cess Isabella  and  Don  Juan,"  a  scene  that  in  Lenau's  poem  answers 
to  the  Donna  Anna  scene  in  the  Da  Ponte-Mozart  opera.*  Here 
the  hero  deplores  his  past  life.  Would  that  he  were  worthy  to 
woo  her!  Anna  knows  his  evil  fame,  but  struggles  vainly  against 
his  fascination.  The  episode  begins  in  G  minor  (violas  and  violon- 
cellos). "The  silence  of  night,  anxious  expectaucj',  sighs  of  long- 
ing"; then  with  the  entrance  of  G  major  (oboe  solo)  "love's  bliss 
and  happiness  without  end."  The  love  song  of  the  oboe  is  twice 
repeated,  and  it  is  accompanied  in  the  violoncellos  by  the  theme 
in  the  preceding  passage  in  minor.  The  clarinet  sings  the  song, 
but  Don  Juan  is  already  restless.  The  theme  of  "Disgust"  is 
heard,  and  he  rushes  from  Anna.  The  "Individual  Don  Juan  theme, 
No.  2,"  is  heard  from  the  four  horns, — "Away!  away  to  ever-new 
victories." 

Till  the  end  the  mood  grows  wilder  and  wilder.  There  is  no 
longer  time  for  regret,  and  soon  there  will  be  no  time  for  longing. 
It  is  the  Carnival  time,  Don  Juan  drinks  deep  of  wine  and 
love.  His  two  themes  and  the  themes  of  "Disgust"  and  the  "Car- 
nival" are  in  wild  chromatic  progressions.  The  Glockenspiel  par- 
odies his  second  "Individual  Theme,"  which  was  only  a  moment  ago 

*It  is  only  fair  to  Dr.  Reimann  to  say  that  he  did  not  take  Wilhelm  Maul^e  too  seriously. 
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so  euei'getically  proclaimed  by  the  lionis.  Surrounded  by  women, 
overcome  by  wine,  he  rages  in  passion,  and  at  last  falls  unconscious. 
Organ-point.  Gradually  he  comes  to  his  senses.  The  themes  of 
the  apparitions,  rhythmically  disguised  as  in  fantastic  dress,  pass 
like  sleep-chasings  through  his  brain,  and  then  there  is  the  motive 
of  "Disgust."  Some  lind  in  the  next  episode  the  thought  of  the 
cemetery  with  Don  Juan's  reflections  and  his  invitation  to  the 
Statue.  Here  the  jaded  man  finds  solace  in  bitter  reflection.  At 
the  feast  surrounded  by  gay  company,  there  is  a  faint  awakening 
of  longing,  but  he  exclaims, — 

"The  fire  of  my  bloort  hafu  now  burned  out !" 

Then  comes  the  duel  with  the  death-scene.  The  theme  of  "Dis- 
gust" now  dominates.  There  is  a  tremendous  orchestral  crash; 
there  is  long  and  eloquent  silence.  A  pianissimo  chord  in  A  minor 
is  cut  into  by  a  piercing  trumpet  F,  and  then  there  is  a  last  sigh, 
a  mourning  dissonance  and  resolution  (trombones)  to  E  minor. 

"Exhausted  is  the  fuel. 
And  on  the  hearth  the  cold  is  fiercely  cruel." 


FRAMK  GAIR  MACOMBER 
INSURANCE 

45-49  BATTERYMARCH  STREET     -     -      BOSTON 


DOLL   &    RICHARDS 

PAINTINGS,  PRINTS   AND    BRONZES 

RESTORING    AND    FRAMING 

FORTNIGHTLY        EXHIBITIONS 

ri    NEV;^BUKT   ST.  BOSTON 


STATE  STREET 

TRUST  CO, 

MAIN  OFFICE 

33  STATE  STREET 

COPLEY  SQUARE  BRANCH 

.    579  Boylston  Street 

MASSACHUSETTS  AVENUE  BRANCH 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INTEREST    ALLOWED    ON    DEPOSITS    OF    $300    AND    OVER 

It  has  been  said  that  Don  Juan  Tenorio  was  the  Lord  d'Albarran 
de  Grenade  or  the  Count  of  Marana;  or  Juan  Salazar,  mentioned 
by  Bernal  Diaz  del  Castillo,  or  Juan  of  Salamanca.  Some  have 
traced  to  their  own  satisfaction  his  family  tree:  thus  Castil-Blaze 
gives  the  coat-of-arms  of  the  Tenorio  family,  "once  prominent  in 
Seville,  but  long  extinct."  Others  find  the  hero  and  the  Stone 
Man  in  old  legends  of  Asia,  Greece,  Egypt. 

Such  researches  are  harmless  diversions. 

We  know  that  in  the  fifteenth  and  sixteenth  centuries  in  Spain 
an  "auto"  or  religious  drama  entitled  "Ateista  Fulminado"  was 
acted  in  churches  and  monasteries.  The  chief  character  was  a 
dissipated,  vicious,  atheistical  fellow,  who  received  exemplary  pun- 
ishment at  the  foot  of  an  altar.  A  Portuguese  Jesuit  wrote  a  book 
on  this  tradition,  and  gave  to  the  hero  adventures  analogous  to 
those  in  the  life  of  Don  Juan.  There  was  also  a  tradition  that  a 
certain  Don  Juan  ran  off  with  the  daughter  of  the  Commander 
Ulloa,  whom  he  slew.  Don  Juan  in  pursuit  of  another  victim  went 
to  the  monastery  of  Saint  Francis  at  Seville,  where  they  had  raised 
a  marble  tomb  to  the  commander,  and  there  the  rake  was  surprised 
and  slain.  The  monks  hid  the  corpse,  and  spread  the  report  that 
the  impious  knight  luul  insulted  and  profaned  the  tomb  of  his  vic- 
tim, so  that  the  vengeance  of  heaven  removed  the  body  to  the 
infernal  regions. 

On  these  traditions  Tirso  de  Molina  mav  have  founded  his  cele- 


LESLIE    TOWNSEMD    GLEASOM,   VIOLINIST 

DESIRES   TO  SELL  ANDREAS  GUARNERIUS    VIOLIN,  CREMONA    1684 


& 


BEAUTIFUL  TONE 

VOLUME  REMARKABLE 


MELLOWED  BY  AGE 

USE-IMPROVED  BY  ARTISTS 


26  WINCHESTER  STREET.  MEDFORD.  MASS.         TE  lephone  connection 


E.  BAILEY 
COMPANY 

SPECIALTY  STORE 
FINE  CLOTHING 

FOR  INFANTS.  GIRLS,  BOYS, 

MISSES.  AND  SMALL 

WOMEN 


31-33    WINTER     STREET 
BOSTON.    MASS. 


FOLK  HANDICRAFTS  GUILD 

Denison  House,  93  Tyler  Street,  Boston 

You   will  find 

racial   characteristics 

preserved  in  unusual  linens, 

waists,     and    children's    dresses 

which      are     the    work     of 

foreign-born      women 

in  Boston  and  Lowell 

Your  interest 

enables  us  to   assist 

in  the  problem  of  unemployment 


miieo /Markets' 

Berkeley  Building,  420  Boylston  St. 

Hair  Dresser 

MANICURE  SHAMPOOER 
HAIR  WORK  A  SPECIALTY 
FACIAL.  SCALP  and  NECK 

MASSAGE 
ONDULATION  MARCEL 


Perfumery 


Shell  Ornaments 


Telephone,  Back  Bay  2320 


Hill,  Smith  &  Co. 

Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf    Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone,  Main  1590 


Aetiphomal     Studies 

FOR  THE  YOUNG  PIANIST 
By  Alfred  Walker 


May  be  used  with  any  piano  method 

Mr.  Percy  Granger  says: 

"It  has  given  me  much  pleasure  to  see  your 
studies.  They  seem  to  me  splendidly  adapted 
to  their  purpose. 

I  have  never  seen  any  scheme  better  designed 
to  familiarize  beginners  with  the  difference 
between  the  treble  and  bass  cleffs." 


C,  W.  Thompson  &  Co. 

2-B  PARK  ST.,  BOSTON.  MASS. 

Telephone  Haymarket  1 150 


BOUND  COPIES  of  the 
PROGRAMME   BOOKS 


Containing  Mr.  Philip  Hale's  analytical 
and  descriptive  notes  on  all  works  per- 
formed during  the  season  ("musically 
speaking,  the  greatest  art  annual  of 
to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE,  $5.00        SYMPHONY  HALL 


.IAS    HOWE    CO,    8   BOSWORTH    STREET 


Leather  Cases. 


VIOLAS.  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings. 

2,000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  ^  Boswortlh  Street 


Boston 


brated  play,  which  iu  turn  has  been  the  source  of  so  many  plays, 
operas,  pantomimes,  ballets,  poems,  pictures,  tales. 

Here  we  are  concerned  only  with  Don  Juan  in  music.  They  that 
wish  to  read  about  the  origin  of  the  legend  and  ''El  Burlado"  may 
consult  Magnabal's  "Don  Juan  et  la  Critique  Espagnole"  (Paris, 
1893)  ;  the  pages  in  Jahn's  "Mozart"  (1st  ed.,  4th  vol.)  ;  "Moli^re 
Musicien,"  by  Castil-Blaze,  vol.  i.  (Paris,  1852)  ;  Barthel's  preface 
to  Lenau's  "Don  Juan"  (Reclani  edition)  ;  Rudolf  von  Freisauff's 
"Mozart's  Don  Juan"  (Salzburg,  1887). 

August  Rauber  has  written  "Die  Don  Juan  Sage  im  Lichte 
biologischer  Forschung,"  with  diagrams  (Leipsic,  1899). 


GUY 


LEE 

and     PATTISON 


JORDAN  HALL 
Wednesday  Evening,  October  26,  at  8  o'clock 

Only  Appearance  in  Boston  this  season 

TICKETS,  $1.50,  $1.00.  and  50  CENTS 
AT  JORDAN  HALL  AND  HERRICK'S 

H.  B.  WILLIAMS,  PIERCE  BUILDING.  BOSTON.  Local  Manager 


BROWN 


['[iOCIilLS 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.       Free  from  opiates  in  any 
form.     Sold  only  in  boxes— never  in  bulk.  Prices.  15c.,  35c..  75c..  $1.25.  at  druggists  or  by  mail. 


N'S 


DENTIFRICE 


Will  keep  the  teeth 


CAMPHORATEX) 
SAPONACEOUS 

id  gums  in  h -althy  condition.  Price,  30c.  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON,  BOSTON.  MASS. 


HE  FINEST  CUISINE" 

Courteous.  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 


Tib 


East  C©. 

CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON,  MASS. 

Telephone  Connection 


Miss  Amelia  Muir  Baldwin 

INTERIOR  DECORATOR 

Announces  the  opening  of  her  new  studio  at 

71  RIVER  STREET.  BOSTON 

(Off  Beacon  Street,  at  the  Public  Garden) 

where   she  is   also  prepared   to   furnish 
NEEDLEPOINT  DESIGNS 
PAINTED    DECORATION 
LAMPS  AND  SHADES 

continuing  the  work  she  has  recently 

directed  at  the 

Boston  Society  of  Decorative  Art 


A  SIGN  OF  SAVING 


Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

2m  BOYLSTON  STREET  17  TEMPLE  PLACE 

24S  HUNTINGTON  AVENUE 

79  SUMMER  STREET 

Branch  Telephone  Exchange  3900  Back  Bay  connects  above  shops 


BROOKLINE  SHOP 

CAMBRIDGE  SHOP 

WATERTOWN  SHOP 

1310  Beacon  Street 

1 274  Massachusetts  Avenue 

1  Galen  Street 

Coolidge  Corner 

Harv 

ard  Shop 

at  Works 

Also  MALDEN 

SALEM 

LYNN 

WALTHAM 

FITCHBURG 

FALL  RIVER 

MANCHESTER 

LOWELL 

PROVIDENCE 

NEW  BEDFORD 

WORCESTER 

SPRINGFIELD 

BRIDGEPORT 

NEWPORT 

NEW  HAVEN 

WATERBURY 

ALBANY 

PHILADELPHIA 

AND  10  WEST  48th  STREET  NEW  YORK 
Packages  called  for  and  delivered  b\)  our  own  trucks 

ESTABLISHED  1829 


YOU    CAN     RELY     ON     LEWANDOS" 


FwomBmim 


FRIDAY  AFTEROON,  OCTOBER  14,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  15,  at  8.00  o'clock 


Beethoven  .         .     Symphony  No.  3,  in  E-flat  major,  "Eroica,"  Op.  55 

I.  Allegro  con  brio. 

II.  Marcia  funebre:  Adagio  assai. 

III.  Scherzo:  Allegro  vivace;  Trio. 

IV.  Finale:  Allegro  molto. 


Humperdinck  .         .  Prelude  to  the  Opera,  "Hansel  and  Gretel" 

Liszt        .        .    Concerto  in  A  major,  No.  2,  for  Pianoforte  and  Orchestra 


Rabaud    .         .  Dances  from  the  Opera,  "Marouf,  Cobbler  of  Cairo' 

(First  time  in  Boston) 


SOLOIST 

ERWIN  NYIREGYHAZI 

There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


Steinert  Series  of  Six  Concerts 

AT 

POPULAR  PRICES 

BY    THE  WORLD'S    GREATEST    ARTISTS 

$8,  $9  and  $10  (plus  War  Tax)  for  the  Entire  Series 

SYMPHONY  HALL.    Thursday  Evenings  at  8.15 

OCTOBER  20         Margaret  MATZENAUER,  Mezzo-Soprano 
Charles  HAGKETT,  Tenor 

Both  from  the  MetropoUtcin  Opera  House 

OCTOBER    27  Mabel  GARRISON,  Coloratura  Soprano 

Reinald  WERRENRATH,  Baritone 

Both  from  the  Metropolitan  Opera  House 

DECEMBER   15     Mme.  LOUISE  HOMER,  Contralto 

DECEMBER   29  ERIKA  MORINI 

First  appearance  in  Boston  of  the  Greatest  Girl 
Violinist  of  Modern  Times,  The  Sensation  of  the 
Musical  World 

MARCH    16  Willem  MENGELBERG,  and  the  New  York 

PHILHARMONIC  Orchestra,  120  Musicians 


APRIL     13  Jascha     HEIFETZ,    The    Marvelous    Violin 

Virtuoso 


Tickets  for  the  series  are  on  sale  now  at  Symphony  Hall 
and  at  M.  Steinert  &  Sons,  Steinert  Hall,  Boston,  Mass. 


MUSICAL      INSTRUCTION 


ALICE   FOSTER    PEIRCE 

PIANOFORTE  INSTRUCTION 

Classes  in  Two  Piano  Playing,  four  and  eight  hands 
a  speciality.  Interpretative  talks  on  the  Great 
Composers.      Symphony  Programmes  followed. 


Studio.  146  MASSACHUSETTS  AVE., 
Near  Boylston  Street  Telephone.  Back  Bay  3040 


rosA:Be:i,le  tjvMPIj 

TEACHER  OF  SINGING 
MUSICAL  LECTURES 

Author  of  "Young  Singers.  What  They  Should  Know 

10  NEWBURY  STREET 


Miss    EDITH    JEWELL 
VIOLIN  AND  VIOLA 

Medfield.  Mass.  Tel.  Medfield  123-2 

Tuesdays.  Wednesdays  and  Fridays  at  96  Charles  Street 
Tel.  Bowdoin  3143-M 


The    Charlotte   White    School 

A  Day  School  for  Boys   and  Girls  combining   Musical 

with  Educational  branches. 

A  Kindergarten  course  for  children  between  the  ages  of 

five  and  eight  years,  specializing  in  French  and  Solfeggio. 

TOE  COPLEY 

18  HUNTINGTON  AVENUE.  BOSTON.  MASS. 

Telephone.  Back  Bay  6766 


EDITH    BULLA RD 
SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -     -    609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R 


ETHEL 


A^/(()N    ( 


i^.K 


PIANIST 

"Miss    Clark    wakes    up    and    develops    the 

musical  mind" — Annie  Payson  Call. 

BOSTON  NEW  YORK 

23  Steinert  Hall  125  East  37th  St. 


WILLIAM  BUReA.NK 
TEACHER    of    PIANOFORTE 


Stud 
2  Adams  Hall.  Trinity  C 


.27  Applcton  St..  Cambridge 
Telephone.  University  8761-W 


JANE  RUSSELL  COLPITT 
PIANIST  AND  TEACHER 

405  PIERCE  BLDG..    COPLEY  SQUARE 

Telephone  Cambridge  7679-R 


ROSS  IRVING  WELLS 

SPECIALIZED  CHILD  TRAINING 
PIANOFORTE  PLAYING 

Saturday  mornings  and  by   appointment 
At  507  PIERCE  BUILDING 
Telephone,  Dorchester  7725-J 


FREDERICK  JOHNSON 
PIANO       ORGAN       HARMONY 

607  PIERCE  BUILDING 
Saturdays 


Anne  Wasgatt   Wlaittredge 
TEACHER  OF  SINGING 

17  STEINERT  HALL    '^"''^'""j SaTctTiVw 


CORINNE     HARMON 
PIANIST  AND  TEACHER 

15  NORWAY  STREET 

LANG  STUDIOS     -     -       6  NEWBURY  STREET 
Monday  and  Thursday  Afternoons.  Telephone  B.  B.  836 


ALENA  G»  EMERSON 

TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET.  BOSTON 

Also  STUDIO  at  NEEDHAM.    180  Nehoiden   Street 


STEINERT  HALL     O  O  ¥  L  ti 

TEACHER  OF  VOICE 


J»  ANGUS  WINTER 

ACCOMPANIST 
PIANO      VOCAL  COACHING 

214  HUNTINGTON  AVENUE       -       -      BOSTON 

Telephone.  Back  Bay  6350 

Providence,  R.I.  Mondays.  41  Conrad  Building 


Miss   LILA    M,    HOLMES 
TEACHER  OF  PIANO 

Pupil  of  Rudolph  Ganz  and  Alfred  Cortot 

2  CYPRESS  TERRACE.  BROOKLINE 

Studio,  610  Pierce  Building      Milton  Academy,  Milton 
Telephone.  Brookline  5708-M. 


LAURA  REMICK  COPF      IV(i 

Pianist  and 

Instructor  in  Artistic  Piano  Playing 

Personal  Pupil  of  Theodor  Leschetizky 

Trinity  Court  Studios.       Tel.  Back  Bay  4039 


TEACHER  of  PIANO  and  HARMONY 

has  removed  to 

117  REVERE  STREET 

between  Charles  St.  and  the  Esplanade 
Tel..  Bowdoin  3162-R 


The 
STRADIVARIUS 

of  Pianos 


MASON   &   HAMLIN   CO. 

» 

Warerooms,   492-494    Boylston   Street,  Boston 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,   Ticker  and   Administration   Offices,   Back   Bay   1492 


Boston  Bymp;bo:ny  Ot  c!he§tra 

INCORPORAIED 

PIERRE  MONTEUX,   Conductor 

FORTY-FIRST  SEASON,  1921-1922 

gramme  ©f  tlie  Second 


ernoon  ana  i£,¥eiiiiig 

FRIDAY  at  2.30  o'clock,  SATURDAY  at  8.00  o'clock 
OCTOBER  14  and  15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1921,    BY  EOSTON   SYMPHONY  ORCHESTRA.  INCORPORATED 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

ALFRED  L.  AIKEN  FREDERICK  E.  LOWELL 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 


"CHE    INSTRUMENT   OF    THE    IMMORTALS 


HIS  moving  fingers  touch  the  Steinway  into  life — the 
master  and  his  instrument  are  one — there  comes  a 
shower  of  gorgeous  sound — a  sense  of  beauty  fills  the 
air — there  is  a  hush  of  breathing  while  the  listener  drinks  the 
beauty  from  each  fleeting  note.  Perhaps  the  master  is  Hofmann, 
perhaps  Paderewski  or  Rachmaninoff,  Half  a  century  ago  it 
might  have  been  Franz  Liszt  or  Anton  Rubinstein.  But 
whenever  the  time  and  whichever  the  master,  the  piano 
remains  the  same — Steinway,  Instrument  of  the  Immortals. 


STEINWAY  &  SOMS,  STEIKI¥/AY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


Eostoim  Sympliioimf  Orc^^t^slra 


Forty.first  Season.  1921-1922 

PIERRE  MONTEUX,  Conductor 


PERSC 


Violins. 


Burgin,  R.                      Hoffmann,  J. 

Concert-master.           Mahn,  F. 
Theodorowicz,  J. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C. 
Barozzi,  S. 

Fiedler,  B. 
Leveen,  P. 

Berger,  H. 
Siegl,  F. 

Thillois,  F. 
Riedlinger,  H. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Murray,  J. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

Erkelens,  H. 
Del  Sordo,  R. 

Seiniger,  S. 
Messina,  S. 

V^IOLAS. 

Fourel,  G. 
Artieres,  L. 

Werner,  H. 

Van  Wynbergen,  C. 

Grover,  H. 
Shirley,  P. 

Fiedler,  A. 
Mullaly,  J. 

Gerhardt,  S. 
Welti,  0. 

Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J.                Belinski, 
Earth,  C.                Fabrizio 

M.           Warnke,  J. 
E.            Stockbridge 

Langendoen, 
C.      MarjoUet,  L. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Seydel,  T. 
Frankel,  I. 

Ludwig,  0. 
Demetrides,  L. 

KeUey,  A. 
Girard,  H. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Longy, G. 
Lenom.  C. 
Stanislaus,  H. 

Sand,  A. 
Arcicri,  E. 
Vannini,  A. 

Laus,  A. 
Mueller,  E. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller.  F. 
Speyer,  L. 

Mimart,  P. 

Filler,  B. 

Horns. 

Horns. 

Trumpets. 

Tromijones. 

Wendler,  G. 
Lorbecr,  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Berg 
Hess,  M. 

C. 

Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

■Harps. 

TiMPANa. 

Percussion. 

Adam,  E. 

Holy,  A.                     Neumann,  S.              Rettberg,  A.           Zahn,  F. 
Delcourt,  L.           •     Kandler,  F.                Lud^\^g,  C. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 

THE 
OLDEST 

IN 

AMERICA 

THE  BEST 

IN  THE 

WORLD 


The  highest  excellence 
in  every  detail  of  its  con- 
struction,  and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  ooo 
Vith  the  AMPICO  it  is 
endowed  xvith  playing 
of  the  greatest  Pianists 
in  the  World. C/OO'OO^ 


FORTY-FIRST  SEASON,  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


Second  Prograinnme 


FRIDAY  AFTERNOON,  OCTOBER  14.  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  15.  at  8  o'clock 


Beethoven  .         .     Symphony  No.  3,  in  E-flat  major,  "Eroica,"  Op.  55 

I.  Allegro  con  brio. 

II.  Marcia  funebre:  Adagio  assai. 

III.  Scherzo:  Allegro  vivace;  Trio. 

IV.  Finale:  Allegro  molto. 


Humperdinck  ....  Prelude  to  "Hansel  and  Gretel" 

Liszt        .         .    Concerto  in  A  major,  No.  2,  for  Pianoforte  and  Orchestra 

Rabaud    ....     Dances  from  "Marouf,  the  Cobbler  of  Cairo" 
(First  time  in  Boston) 


SOLOIST 

ERWIN   NYIREGYHAZI 


KNABE  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  aftrr  th"  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  bejort 
the  end  of  a  number. 

The  doors  of  the  hall  will  he  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston.  Revised  Regulation  of  August  5,  1898,— Chapter  3.  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectator^, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:   J.  M.  CALVIN.  City  Clerk. 


To  the  Land  of  the  Pyramids 

To  Jerusalem  and  the  Holy  Land 

Along  the  Mediterranean  Shores 

The  Raymond- Whitcomb 
Mediterranean  Cruise 

Sailing  February  14,  1922 

Foremost  of  Winter's 
Travel  Opportunities 

The  itinerary  is  the  most  generous  and 
comprehensive  of  the  kind  ever  planned. 

The  Cruise  ship  is  the  great  liner 
'^George  Washington' — one  of  the 
largest    and    finest    steamships    afloat. 

The  rates  are  $625  and  upward. 

Send  for  our  Mediterranean  booklet. 


Other  Tours  and  Cruises  to  California, 
the  West  Indies,  Hawaii,  South  America, 
Europe,  Egypt,  Holy  Land,  Japan-China, 
Arabian  INights  Africa,  Roimd  the  World. 

tor  details  call  on  Raymond  &  Whitcomb  Co. 
(itl  7  Temple  Place,  Telephone  Beach  6964. 


SVMPHONY    No.   3,   IN   E-FLAT    MAJOK,   ''ErOICA/^    Op.    55. 

LuDWiG  VAN  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Anton  Schindler  wrote  in  his  Life  of  Beethoven  (Miinster,  1840)  : 
"First  in  the  fall  of  1802  was  his  [Beethoven's]  mental  condition  so 
much  bettered  that  he  could  take  hold  afresh  of  his  long-formulated 
plan  and  make  some  progress:  to  pay  homage  with  a  great  instru- 
mental work  to  the  liero  of  the  time,  Napoleon.  Yet  not  until  1803 
did  he  set  himself  seriously  to  this  gigantic  work,  which  we  now 
know  under  the  title  of  'Sinphonia  Eroica' :  on  account  of  many  in- 
terruptions it  was  not  finished  until  the  following  year.  .  .  .  The 
first  idea  of  this  symphony  is  said  to  have  come  from  General  Berna- 
dotte,  who  was  then  French  Ambassador  at  Vienna,  and  highly 
treasured  Beethoven.  I  heard  this  from  many  friends  of  Beethoven. 
Count  Moritz  Lichnowsky,  who  was  often  with  Beethoven  in  the 
company  of  Bernadotte,  .  .  .  told  me  the  same  story."  Schindler 
also  wrote,  with  reference  to  the  year  1823 :  "The  correspondence  of 
the  King  of  Sweden  led  Beethoven's  memory  back  to  the  time  when 
the  King,  then  General  Bernadotte,  Ambassador  of  the  French  Re- 
public, was  at  Vienna,  and  Beethoven  had  a  livelv  recollection  of 


S  [  C  o     an   Art   and   a   Language 

Bv 

WALTER  R.  SPALDING 
Price  $2.50 


This  book  has  been  adopted  in  many  of  the  leading  universities, 
including  Harvard,  Yale  and  Cornell  and  is  to  be  translated 
into  French  for  use  in  the  universities  of  France. 


Endorsement 

The  author  .  .  .  carries  his  guide  to  musical  understanding  (for  such  may  the 
book  be  truthfully  called)  from  the  very  beginning  of  the  development  of  present-day 
music,  on  through  folk  song,  polyphonic  music,  the  rondo,  sonata,  classic  structure, 
romantic  music,  program  music,  the  modem  French  school,  and  the  national  schools, 
summarizing  all  in  a  chapter  on  the  trend  of  Twentieth-century  music. 

Musical  Monitor. 

THE  ARTHUR  R  SCHMIDT  CO.,  120  Boylston  St. 


the  fact  that  Beriiadotte  indeed  first  awakened  in  him  the  idea  of 
the  'Sinphonia  Eroica.'  " 

These  statements  are  direct.  Unfortunately,  Schindler,  in  the 
third  edition  of  his  book,  mentioned  Beethoven  as  a  visitor  at  the 
house  of  Bernadotte  in  1798,  repeated  the  statement  that  Bernadotte 
inspired  the  idea  of  the  symphony,  and  added :  "Not  long  afterward 
the  idea  blossomed  into  a  deed" ;  he  also  laid  stress  on  the  fact  that 
Beethoven  was  a  stanch  republican,  and  cited,  in  support  of  his 
admiration  of  Napoleon,  passages  from  Beethoven's  own  copy  of 
Schleiermacher's  translation  of  Plato. 

Thayer  admits  that  the  thought  of  Napoleon  may  have  influenced 
the  form  and  the  contents  of  the  symphony ;  that  the  composer  may 
have  based  a  system  of  politics  on  Plato ;  "but,"  he  adds,  "Bernadotte 
had  been  long  absent  from  Vienna  before  the  Consular  form  of  gov- 
ernment was  adopted  at  Paris,  and  before  Schleiermacher's  Plato 
was  published  in  Berlin." 

The  symphony  was  composed  in  1803-04.  The  story  is  that  the 
title-page  of  the  manuscript  bore  the  word  "Buonaparte"  and  at 
the  bottom  of  the  page  "Luigi  van  Beethoven" ;  "and  not  a  word 
more,"  said  Ries,  who  saw  the  manuscript.  "I  was  the  first,"  also 
said  Ries,   "who  brought  him  the  news  that  Bonaparte  had  had 
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ESTABLISHED  1848 


FURS 

Our  Furs  and  Fur  Garments,  depicting 
the  latest  fashions  from  the  leading  Paris 
dressmakers,  are  an  interesting  episode 
of  our  Fall  and  Winter  Style  Showing. 

The  Second  Floor  welcomes  you  to  view  these  new  Coats 

and  Wraps,  made  from  the  choicest  furs, 

also  the  Scarfs  and  Muffs 

EVERY  ARTICLE  GUARANTEED 


202-216   BOYLSTON   ST.    and    PARK   SQ.,   BOSTON 


Here  are  some  charming  Victor  Records  you  will  like  to 
have  in  your  library: 

Mignon,  Polonaise       ...         -       Galli-Curci  74653  $1.75 

Rienzi  Overture,  Part  1          -      Philadelphia  Orchestra  74602  1.75 

Rienzi  Overture,  Part  2         -              "                   "         74603  1 .75 

0  Cease  Thy  Singing,  Maiden  Fair,  McCormack-Kreisler  87574  1 .50 
Boheme,  0  soave  fanciulla    -        -           Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -         -        -      McCormack  64340  1.25 


v(VI ON- r  ;i; ASKING  MACHIKK  COMIWNY 

( I-  iclof  specialists  for  over   Twenty    Years) 
177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE 


himself  declared  Emperor,  whereat  he  broke  out  angrily :  'Then  he's 
nothing  but  an  ordinary  man !  Now  he'll  trample  on  all  the  rights 
of  men  to  serve  his  own  ambition;  he  will  put  himself  higher  than 
all  others  and  turn  out  a  tyrant !' " 

Furthermore,  there  is  the  story  that,  when  the  death  of  Napoleon 
at  St.  Helena  was  announced,  Beethoven  exclaimed,  "Did  I  not 
foresee  the  catastrophe  when  I  wrote  the  funeral  march  in  the 
^roica'  ?" 

M.  Vincent  d'Indy  in  his  remarkable  Life  of  Beethoven  argues 
against  Schindler's  theory  that  Beethoven  wished  to  celebrate  the 
French  Revolution  en  hloc.  "G'etait  Fhomme  de  Brumaire"  that 
Beethoven  honored  by  his  dedication  (pp.  79-82). 

The  original  score  of  the  symphony  was  bought  in  1827  by  Joseph 
Dessauer  for  three  florins,  ten  kreuzers,  at  auction  in  Vienna.  On 
the  title-page  stands  "Sinfonia  grande."  Two  words  that  should 
follow  immediately  were  erased.  One  of  these  words  is  plainly 
"Bonaparte,"  and  under  his  own  name  the  composer  wrote  in  large 
characters  with  a  lead-pencil:  "Written  on  Bonaparte." 

Thus  it  appears  there  can  be  nothing  in  the  statements  that  have 
come  down  from  Czerny,  Dr.  Bartolini,  and  others :  the  first  allegro 


On    buying    "Sooks 


^  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 

^Ten  minutes  from  Park  Street. 

DUNSTER   HOUSE   BOOKSHOP 
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Decorators  of  Symphony  Hall 


A  ROMANTIC 
VISITATION 


There  are  many  lovers  of  the  arts 
who  take  periodic  trips  through  the 
exclusive  shops  to  delight  their 
eyes  with  the  color,  harmony  and 
style  in  those  creations  that  express 
human  temperament  in  the  mater- 
ial articles  of  every  day  usage. 
The  Slattery  Company  delights  in 
showing  visitors  the  achievements 
of  the  great  designers  of  adornment. 

During  the  Fall  days,  the  Slattery 

store  is  especially  beautiful 

with   its    showing   of 

Parisian  styles. 


El  Slattery  Company 


Tremont  Street,  opposite  Boston  Common 


describes  a  sea-fight;  the  funeral  march  is  in  memory  of  Nelson  or 
(ieneral  Abercrombie,  etc.  There  can  be  no  donbt  that  Napoleon, 
the  young  conqueror,  the  Consul,  the  enemy  of  kings,  worked  a 
spell  over  Beethoven,  as  over  Berlioz,  Hazlitt,  Victor  Hugo;  for, 
according  to  Henley's  paradox,  although,  as  despot.  Napoleon  had 
''no  love  for  new  ideas  and  no  tolerance  for  intellectual  independ- 
ence," yet  he  was  ''the  great  First  Cause  of  Romanticism." 

The  first  performance  of  the  symphony  was  at  a  private  concert 
at  Prince  Lobkowitz's  in  December,  1804.  The  composer  conducted. 
In  the  second  half  of  the  first  allegro  he  brought  the  orchestra  to 
grief,  so  that  a  fresh  start  was  made.  The  first  performance  in 
public  was  at  a  concert  given  by  Clement  at  the  Theater  an  der 
Wien,  April  7,  1805.  The  symphony  was  announced  as  "A  new 
grand  Symphony  in  D-sharp  by  Herr  Ludwig  van  Beethoven, 
dedicated  to  his  Excellence  Prince  von  Lobkowitz."  Beethoven  con- 
ducted. Czerny  remembered  that  some  one  shouted  from  the  gal- 
lery: "I'd  give  another  kreuzer  if  they  would  stop."  Beethoven's 
friends  declared  the  work  a  masterpiece.  Some  said  it  would  gain 
if  it  were  shortened,  if  there  were  more  "light,  clearness,  and  unity." 
Others  found  it  a  mixture  of  the  good,  the  grotesque,  the  tiresome. 


Tremont  Street,  Near  West,  Boston 


Drawn  from  Hat  shown 
Av  Chandler  &•  Co. 


Hats 


Chandler  &•  Co.  make  no 
charge  for  style;  they 
charge  for  material  and 
workmanship  only. 


US  to  $25  to  nso 

STYLE  is  the  word  that  best  denotes  them  — the  new   fall 
hats  that  Chandler  &  Co.  are  showing.      Many  of  them  are 
imported  models;  the  others  are  reproductions'  of  exclusive 
foreign  and  New  York  models  made  by  our  own  designers,  and 
have  that  indefinable  something  which  distinguishes  perfect  style, 
materials  and  workmanship.     Moderatelv  priced. 


The   symphouy   was   published   in   October,   1806.     The   title   iu 

Italian  stated  that  it  was  to  celebrate  the  memory  of  a  great  man. 

And  there  was  this  note:     "Since  this  symphony  is  longer  than 

an  ordinary  symphony,  it  should  be  performed  at  the  beginning 

rather  than  at  the  end  of  a  concert,  either  after  an  overture  or  an 

aria,  or  after  a  concerto.     If  it  be  performed  too  late,  there  is  the 

danger  that  it  will  not  produce  on  the  audience,  whose  attention 

will  be  already  wearied  by  preceding  pieces,  the  effect  which  the 

composer  purposed  in  his  own  mind  to  attain." 

* 
*     * 

The  symphony  was  performed  in  Boston  for  the  first  time  at  a 
concert  of  the  Musical  Fund  Society,  G.  J.  Webb,  conductor,  Decem- 
ber 13,  1851.  At  this  concert  Berlioz's  overture  to  "Waverley"  was 
also  performed  in  Boston  for  the  first  time.  The  soloists  were  Mme. 
Goria  Botho,  who  sang  airs  from  "Robert  le  Diable"  and  "Charles 
VI.";  Thomas  Ryan,  who  played  a  clarinet  fantasia  by  Reissiger; 
and  Wulf  Fries,  who  played  a  fantasia  by  Kummer  for  the  violon- 
cello.    The  overture  to  "II  Barbiere  di  Siviglia"  ended  the  concert. 

The  first  movement,  Allegro  con  brio,  E-flat  major,  3-4,  opens  with 
two  heavy  chords  for  full  orchestra,  after  which  the  chief  theme  is 
given  out  by  the  violoncellos.  This  theme  is  note  for  note  the  same 
as  that  of  the  first  measures  of  the  Intrade  written  by  Mozart  in 
1786  at  Vienna  for  his  one-act  operetta,  "Bastien  et  Bastienne," 
performed  in  1786  at  a  Viennese  garden-house  (K.  50).  Mozart's 
theme  is  in  G  major.  Beethoven's  theme  is  finished  by  the  violins 
and  developed  at  length.  There  is  a  subsidiary  theme,  which  begins 
with  a  series  of  detached  phrases  distributed  among  wood-wind 
instruments  and  then  the  violins.     The  second  theme,  of  a  plaintive 
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Prices,  custom  and  entirely  handmade,  from  $50. 
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The  Boston  Symphony 
offers  to  genuine  music- 
lovers,  the  greatest  musical 
pleasure  obtainable.  But  to 
help  make  the  Symphony 
evening  one  long  perfect 
harmony,  there  should  be 
the  satisfaction  of  feeling 
oneself  well-dressed. 


5SS  rr©ni 

puts  the  finishing  touch  to 
one's  happiness,  and  good 
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character,  is  given  out  alternately  by  wood-wind  and  strings.  The 
development  is  most  elaborate,  full  of  striking  contrasts,  rich  in 
new  ideas.  The  passage  in  which  the  horn  enters  with  the  first  two 
measures  of  the  first  theme  in  the  tonic  chord  of  the  key,  while  the 
violins  keep  up  a  tremolo  on  A-flat,  has  given  rise  to  many  anecdotes 
and  provoked  fierce  discussion.     The  coda  is  of  unusual  length. 

The  funeral  march,  Adagio  assai,  C  minor,  2-4,  begins,  pianissimo 
e  sotto  voce,  with  the  theme  in  the  first  violins,  accompanied  by 
simple  chords  in  the  other  strings.  The  theme  is  repeated  by  the 
oboe,  accompanied  by  wood-wind  instruments  and  strings;  the 
strings  give  the  second  portion  of  the  theme.  A  development  by 
full  orchestra  follows.  The  second  theme  is  in  C  major.  Phrases 
are  given  out  by  various  wood-wind  instruments  in  alternation, 
accompanied  by  triplet  arpeggios  in  the  strings.  This  theme,  too, 
is  developed ;  and  there  is  a  return  to  the  first  theme  in  C  minor  in 
the  strings.  There  is  fugal  development  at  length  of  a  figure  that 
is  not  closely  connected  with  either  of  the  two  themes.  The  first 
theme  reappears  for  a  moment,  but  strings  and  brass  enter  fortis- 
simo in  A-flat  major.  This  episode  is  followed  by  another;  and  at 
last  the  first  theme  returns  in  fragmentary  form  in  the  first  violins, 
accompanied  by  a  pizzicato  bass  and  chords  in  oboes  and  horns. 

M.  d'Indy,  discussing  the  patriotism  of  Beethoven  as  shown  in  his 
music,  calls  attention  to  the  '^militarisme,"  the  adaptation  of  a 
war-like  rhythm  to  melody,  that  characterizes  this  march. 

Scherzo :  Allegro  vivace,  E-flat  major,  3-4.  Strings  are  pianissimo 
and  staccato,  and  oboe  and  first  violins  play  a  gay  theme  which 
Marx  says  is  taken  from  an  old  Austrian  folk-song.  This  melody 
is  the  basic  material  of  the  scherzo.     The  trio  in  E-flat  major  in- 
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eludes  himtiiig-ealls  by  the  horns,  which  are  interrupted  by  pas- 
sages in  woodrwind  instruments  or  strings. 

Finale:  Allegro  molto,  E-flat  major,  24.  A  theme,  or,  rather,  a 
double  theme,  with  variations.  Beethoven  was  fond  of  this  theme, 
for  he  had  used  it  in  the  finale  of  his  ballet,  "Die  Geschopfe  des 
Prometheus,"  in  the  Variations  for  pianoforte.  Op.  35,  and  in  a 
country  dance.  After  a  few  measures  of  introduction,  the  bass  to 
the  melody  which  is  to  come  is  given  out,  as  though  it  were  an  inde- 
pendent theme.  The  first  two  variations  in  the  strings  are  con- 
trapuntal. In  the  third  the  tuneful  second  thenie  is  in  the  wood- 
wind against  runs  in  the  first  violins.  The  fourth  is  a  long  fugal 
development  of  the  first  theme  against  a  counter-subject  found  in 
the  first  variation.  Variations  in  G  minor  follow,  and  the  second 
theme  is  heard  in  C  major.  There  is  a  new  fugal  development  of 
the  inverted  first  theme.  The  tempo  changes  to  poco  andante,  wood- 
wind instruments  play  an  expressive  version  of  the  second  theme, 
which  is  developed  to  a  coda  for  full  orchestra,  and  the  symphony 
ends  with  a  joyful  glorification  of  the  theme. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  three  horns,  two  trumpets,  kettledrums,  and  strings. 
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(jlft  Room  The  attractions  offered  in  our  Gift  Room 
this  season  are  not  only  more  numerous  but  more  attractive 
than  for  some  years.  Of  particular  interest  are  small 
pieces  of  furniture,  mirrors,  candlesticks  in  wood  and  brass, 
reproductions  in  plate  of  old  Dutch  silver,  American  Sheffield 
plate,  desk  sets  and  smokers'  articles  in  bronze,  book  ends, 
brass  covered  firewood  boxes,  etc.,  suitable  for  wedding  gifts. 
Candles  in  all  sizes  and  colors  are  shown. 

Lilass  bection  In  our  Glass  Section  are  wonderful  colors 
and  shapes  in  French,  Belgian,  English,  Czecho-Slovakian 
and  American  glass;  also  the  finest  cut  crystal  of  foreign 
and  domestic  workmanship.  Table  glass  in  gold,  with  etched 
and  light  cut  patterns,  has  just  been  received. 

China  Rouen  candlesticks  and  vases,  French  inkstands, 
lustre  china,  foreign  and  American  pottery,  dainty  pieces 
of  Lenox  China,  Chinese  and  Japanese  Jars.  New  patterns 
are  shown  in  china  and  earthem  dinner  ware  from  which 
sets  of  any  combination  can  be  formed. 
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Prelude  to  "Hansel  und  Grbtel 


Engelbert  Humperdinck 


(Born   at   Siegburg    (Rbineland),   September   1,   1854:   died   at   Neu-Strelitz, 

September  28,*  1921.) 

"Hiiusel  und  Gretel,"  a  fairy  opera  in  three  scenes,  was  produced 
at  the  Court  Theatre  in  Weimar  on  December  23,  1893.  Miss  Schu- 
bert was  the  first  Hansel,  and  Kichard  Strauss  was  the  conductor. 
The  success  of  the  opera  was  immediate.  On  December  30,  1893, 
the  opera  was  produced  at  Munich  with  Miss  Borchers  as  Hansel 
and  Miss  Dressier  as  Gretel.  It  was  then  produced  in  Carlsruhe, 
Darmstadt,  Berlin  (October  13,  1894),  Dresden,  Vienna,  Stuttgart, 
Brunswick,  Dessau.  In  1894  it  was  performed  four  hundred  and 
sixty-nine  times  in  Germany  alone.  The  libretto  by  Adelheid 
Wette,  a  sister  of  the  composer,  was  soon  translated  into  French 
by  Catulle  Mendes  for  performance  in  Paris,  but  the  opera  was  not 
produced  there  until  May  30,  1900  (Mme.  de  Craponne,  Hansel; 
Miss  Rioton,  Gretel;  Mme.  (then  Miss)  Delna,  the  Witch;  Delvoye, 
Peter;  Andre  Messager,  conductor). 

The  first  performance  in  English  was  on  December  26,  1894,  at 
Daly's  Theatre,  London.  The  translation  of  the  libretto  was  by 
Constance  Bache.     The  cast  was  as  follows:  Peter,  Charles  Cop- 

*This  date  was  given  out  by  the  Associated  Press.     The  date  September  27  is  given 
by  others. 


PEARLS   AND   PEARL  NECKLACES 

AND 

PEARLS   AND   PEARL  NECKLACES 

ONLY  fM 


Staine^s  Imp©rted 

Iiinlaid  Lino 


ITllB 


Cheaper  than  Hardwood  Floors 
Much  More  Satisfactory  to  Use 


VV/E  have  just  received  from   England    a   shipment   of 

these  famous  Linoleums.     There   are    both    tile    and 

parquetry  effects.      Cement  them   to  the    floor   and    you 

have  all  the  advantages  of  hardwood  without  the  high  cost. 

Staine's  Linoleums  are  resilient  and  soft  to  the  tread, 
yet  a  part  of  the  construction.  To  the  eye  they  always 
give  forth  a  cheerful  message.  They  are  labor-saving  yet 
absolutely  sanitary. 

IVe  shah  be  glad  to  have  one  of  our  men  go  over  with 
you  the  matter  of  having  one  of  these  Linoleums  cemented  to 
your  floors. 

Only  $1.85  and  $3.00  the  yard 


})lm  Ho  Pray  &  Sons 

646  Washington  St.,  Opp  Boylston  St.,  Boston  10 


land ;  Gertrude,  Julia  Lennox ;  Hansel,  Marie  Elba ;  Gretel,  Jeanne 
Douste;*  the  Witch,  Edith  Miller;  the  Sandman,  Marie  du  Bedat; 
the  Dewman,  Jessie  Huddleston.  Luigi  Arditi  conducted.  On  the 
same  evening  Mozart's  ''Bastien  and  Bastienne"  preceded  Humper- 
dinck's  opera,  and  was  also  performed  for  the  first  time  in  England. 
"Hansel  und  Gretel"  was  moved  to  the  Gaiety,  London,  on  January 
28,  1895,  and  on  April  18,  1895,  to  the  Savoy  Theatre. 

The  first  performance  of  the  opera  in  the  United  States  was  in 
English  and  at  Daly's  Theatre,  New  York,  October  8,  1895,  by  an 
English  company  brought  from  London  by  Sir  Augustus  Harris. 
Anton  Seidl  conducted,  and  the  cast  was  as  follows :  Peter,  Jacques 
Bars ;  Gertrude,  Alice  Gordon ;  Hansel,  Marie  Elba ;  Gretel,  Jeanne 
Douste;  the  Witch,  Louise  Meisslinger;  the  Sandman,  Cecil  Brani; 
the  Dewman,  Edith  Johnson. 

The  first  performance  of  the  opera  in  Boston  was  in  English  at 
the  Hollis  Street  Theatre,  January  21,  1896.  William  G.  Dietrick 
was  the  conductor.  The  cast  was  as  follows :  Peter,  Jacques  Bars ; 
Gertrude,  Mary  Linck ;  Hansel,  Marie  Elba ;  Gretel,  Jessie  Huddles- 
ton;  the  Witch,  Louise  Meisslinger;  the  Sandman,  Grace  Damien; 
the  Dewman,  Edith  Johnson.  There  was  a  comparatively  small 
orchestra,  and  there  had  been  little  time  for  rehearsal.  It  was  said 
that  the  score  used  was  one  condensed  by  the  composer. 

The  opera  in  German  was  performed  at  the  Boston  Theatre  by  the 
Metropolitan  Opera  House  Company,  April  6,  1907.  Alfred  Hertz 
conducted,  and  the  cast  was  as  follows :  Peter,  Mr.  Goritz ;  Gertrude, 
Miss  Weed ;  Hansel,  Miss  Mattfeld ;  Gretel,  Miss  Alten ;  the  Witch, 

♦Jeanne  Douste,  pianist  and  singer,  was  a  sister  of  Louise  Douste.  The  two  were 
brought  to  this  country  by  Colonel  Mapleson  in  the  fall  of  1878,  when  Jeanne  was  about 
eight  years  old.  Arditi  then  conducted  her  first  concert  tour.  The  sisters  made  their 
last  appearance  in  Boston  during  the  season  of  18S6-S7. 
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Mine.    Jacoby;    the    Sandman,    Miss    Moran;    the    Dewman,    Miss 
Shearman. 

The  opera  was  performed  at  the  Boston  Opera  House  by  the 
Metropolitan  Company,  January  15,  1910.  Mr,  Hertz  conducted. 
The  singers  were  Mr.  Mtihlmann,  and  Mmes.  Wickham,  Mattfeld 
(Hansel),  Alten   (Gretel),  Meitschik,  Snelling,  Sparkes. 

The  Boston  Opera  Company  gave  performances  in  the  Boston 
Opera  House  in  1911,  1912,  1913.  The  first  was  on  February  4, 
1911.  Mmes.  Mattfeld,  Alten,  Claessens,  Wickham,  Swartz,  Fisher, 
and  Mr.  Goritz.  Wallace  Goodrich  conducted.  A  scene  from 
Rachmaninoff's  "Geizige  Ritter"  (Mr.  Baklanoff)  followed,  January 
27,  1912:  Mmes.  Swartz,  Fisher,  Claessens,  de  Courcy,  d'Olige,  Mr. 
Goritz.  William  Hinshaw  took  tlie  part  of  Peter  several  times. 
After  Mr.  Goodrich's  retirement,  the  opera  was  usually  conducted 
by  Mr.  Caplet.  On  December  27,  1913,  Ralph  Lyford  conducted : 
Mmes.  Swartz,  Riegelman,  Robeson  (the  Witch  )^  Ernestine 
Gauthier,  Choiseul,  and  Mr.  Ludikar. 

There  have  been  other  performances  in  Boston  by  visiting  com- 
panies, singing  in  English. 

* 

The  Prelude  was  performed  in  Boston  for  the  first  time  by  the 
Boston  AYoman's  Orchestra,  Arthur  Thayer  conductor,  April  30, 
1895,  but  not  with  a  complete  orchestra.  The  overture  was  played 
at  a  Melba  concert  in  Music  Hall,  November  7,  1895  (Landon  Ronald 
conductor)  ;  at  a  concert  of  the  Boston  Symphony  Orchestra,  De- 
cember 23,  1897  (Emil  Paur  conductor)  ;  at  a  Jordan  Hall  Orchestra 
concert,  January  31,  1907  (Wallace  Goodrich  conductor)  ;  and  again 
at  concerts  of  the  Boston  Symphonv  Orchestra,  December  24,  1910, 
December  2?,  1913. 

The  Prelude  was  played  in  New  York  at  a  concert  conducted  by 
Walter  Damrosch,  December  7,  1894. 


The  Prelude  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clar- 
inets, two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  triangle,  tambourine,  cymbals,  and 
the  usual  strings. 
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It  is  freely  constructed  froDi  thematic  material  that  occurs  in  the 
opera.  The  prelude  opens  Ruhige,  nicht  zu  langsame  Bewegung 
(Tranquillo  non  troppo  lento),  C  major,  4-4,  with  the  Prayer  played 
in  full  harmony  and  softly  by  horns  and  bassoons.  This  theme  is 
developed  by  strings  and  other  groups  of  instruments.  The  move- 
ment changes  to  E  major,  Miintcr  (Vivace),  2-2.  The  trumpet  has 
a  vigorous  staccato  theme  against  chords  in  the  wood-wind  and 
strings  pizzicati.  A  more  agitated  motive  is  developed  with  many 
ascending  and  descending  chromatic  scales.  In  the  development 
the  trumpet  theme  is  heard  from  horns  or  trumpets.  A  climax  is 
reached.  This  is  followed  by  a  song  theme,  E  major,  and  after  this 
by  a  third  and  dance-like  theme  in  the  same  key.  The  last  two 
themes  are  worked  out  in  alternation  or  conjunction  with  the 
Prayer.  The  ending  brings  a  return  of  the  Prayer  theme  pianissimo 
in  C  major. 

*     * 

Mrs.  Wette  took  her  story  of  the  children  in  the  woods  and  their 
deliverance  from  the  Witch  who  would  have  eaten  them  from  a  nur- 
sery tale  in  Grimms'  collection.  A  writer — probably  Mr.  H.  E. 
Krehbiel — in  his  article  published  in  the  New  York  Tribune  of 
October  2,  1895,  maintained  that  the  story  is  "a  fragment  of  an 
ancient  religion."  "It  might  be  difficult  to  maintain  this  of  'Hansel 
and  Gretel'  if  the  story  were  taken  out  of  the  body  of  German  folk- 
lore, but  it  is  only  necessary  to  call  to  mind  the  analogy  which 
exists  between  Brtinnhilde  and  Dornroschen  (whom  we  call  the 
Sleeping  Beauty)  to  understand  how  myths  become  fairy  tales  in 
the  process  of  time,  and  to  be  reminded  of  that  persistence  of  mental 
and  moral  habit  which  has  brought  the  lyric  drama  in  Germany 
around  to  its  starting-point  in  the  primitive  religious  drama." 

It  was  not  the  original  intention  of  Humperdinck  and  the  libret- 
tist to  produce  "Hansel  and  Gretel"  in  public.  The  opera  was  writ- 
ten as  a  pastime  and,  it  is  said,  for  the  amusement  of  his  children. 
This  statement  led  Mr.  Henderson  to  remark :  "They  must  take  a 
deal  of  amusing." 
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It  was  also  said  that  Mme.  Cosima  Wagner  suggested,  and  in  the 
production  at  Dessau  introduced,  an  innovation  by  transforming 
the  hideous  old  witch  into  a  beautiful  sorceress,  a  sort  of  Kundry, 
in  the  intervening  scene,  and  thereby  intended  to  make  her  power 
over  children  more  plausible.  She  also  introduced  an  orchestra  of 
seraphim  in  the  vision. 

"Hansel  und  Gretel"  has  had  the  crowning  honor:  a  parody, 
text  by  Costa  and  Heinrich,  music  by  Roth,  was  produced  at  Vienna 
in  the  spring  of  1895. 

*     * 

These  compositions  by  Humperdinck  have  been  performed  in  Bos- 
ton at  concerts  of  the  Boston  Symphony  Orchestra : — 

Humoreske,  November  12,  1892,  December  16,  1905. 

"Hansel  und  Gretel,"  Dream  Pantomime,  November  2,  1895; 
Prelude,  December  23,  1897,  December  24,  1910,  December  27,  1913. 

"Konigskinder" :  Introduction  to  Act  II.,  December  26,  1896; 
Introduction  to  Act  III.,  December  26,  1896,  December  16,  1905. 

"Moorish  Rhapsody,"  three  movements,  October  28,  1899;  two 
movements,  May  3,  1902 ;  one  movement,  January  7,  1911. 

"Die  Heirat  wider  Willen,"  overture,  December  21,  1907,  April 
14,  1916. 

Song:  "Wiegenlied,"  with  orchestra  (Mme.  Van  Endert), 
February  14,  1914. 
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Humperdiiick's  ''Kouigskinder"  was  performed  at  the  Boston 
Opera  House  by  the  Metropolitan  Opera  Company  on  April  16, 
1912.  Carl  Jorn  (the  King's  Son),  Geraldine  Farrar  (the  Goose 
Girl),  Mmes.  Wickham,  Gascoigne,  Fornia,  Mattfeld  and  Messrs. 
Goritz,  Didur,  Reiss,  Reiner,  Pini-Corsi,  Bayer,  Rudell.  Alfred 
Hertz  conducted. 

''The  Pilgrimage  to  Kevelaar"  was  performed  by  the  Cecilia 
Society,  January  13,  1898  (Mrs.  H.  E.  Sawyer,  alto;  J.  C.  Bartlett, 
tenor). 


Apropos  of  a  revival  of  ^'Hansel  and  Gretel"  by  the  San  Carlo 
Opera  Company  at  the  Manhattan  Oj)era  House,  New  York,  Octo- 
ber 5,  1921,  Mr.  Krehbiel  wrote  in  the  New  York  Tribune : — 

"It  is  doubtful  if  the  passing  of  any  of  the  operas  which  fell  under 
taboo  when  the  United  States  entered  into  war  with  the  German 
and  Austrian  empires  was  more  sincerely  deplored  than  'Hansel 
und  Gretel.'  In  the  then  condition  of  the  public  mind  there  was  a 
double  reason  for  the  withdrawal  of  the  opera;  not  only  was  it  a 
German  work  but  its  composer  was  one  of  the  'Intellectuals'  who 
had  signed  the  famous,  or  infamous,  address  which  condoned  the 
violation  of  Belgium's  neutrality  and  justified  the  outrages  of  the 
German  soldiery  on  her  people.  Those  who  had  a  personal  acquaint- 
ance with  Mr.  Humperdinck  must  have  found  it  difficult  to  reconcile 
his  act  with  his  gentle  and  charitable  character,  and  even  if  death 
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had  not  come  as  it  did  a  few  days  ago,  to  plead  for  his  pardon,  he 
would  have  received  it  more  quickly  than  some  of  the  more  eminent 
men  whose  names  were  associated  with  his  on  what  must  ever 
remain  an  indictment  of  the  Kultur  of  which  Germany  made  such 
blatant  boasts  at  the  time.  But  he  was  a  Royal  Professor  who,  no 
doubt,  felt  constrained  to  act  as  he  did,  and  there  was  more  honor 
in  his  conduct  than  in  that  of  those  of  his  fellows  who  felt  as  he  did 
but  refused  to  jeopardize  their  interests  by  putting  themselves  on 
record.  He  made  a  great  personal  sacrifice,  but  his  loss  was  not 
so  great  as  that  of  the  lovers  of  his  exquisite  fairy  opera,  and  its 
restoration  to  the  repertoire  of  the  Metropolitan  Opera  House  will 
be  mor6  cordially  and  enthusiastically  welcomed  than  that  of  many 
a  more  ambitious  work. 

"  'Hansel  und  GreteP  remains  a  unique  creation,  the  only  opera 
written  on  Wagnerian  lines  which  has  won  and  deserved  success 
since  'Parsifal.'  Also  it  is  a  work  which,  though  thoroughly  Ger- 
man in  manner,  is  universal  in  its  appeal  because  of  its  subject  and 
its  musical  beauty;  an  opera  for  children  but  also  for  men  and 
women,  too,  who  have  permitted  the  dews  of  childish  fancy  to  keep 
their  hearts  fresh  and  j^outhful.  Coming  from  fairyland,  it  is  not 
restricted  by  time  or  place  or  language,  and  its  chance  for  a  long 
life  is  greater  than  that  of  the  majority  of  the  lyric  tragedies  with 
which  it  would  be  overawed." 
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The  A.  M.  HUME  MUSIC  CO. 

1  96  Boylston  .Street,  Boston,  Mass. 


Mr.  Erwin  Nyiregyhazi^  pianist,  was  born  at  Budapest  on 
January  19,  1903.  His  first  teachers  were  Stephen  Toman  and 
Arnold  Szekely  of  Budapest.  Later  he  studied  in  Berlin  with  Erno 
Dohnanyi  and  Frederic  Lamond.  He  played  for  the  first  time  in 
public  at  Budapest  in  1908.  He  has  played  in  Vienna,  Berlin, 
Hamburg,  Copenhagen,  Stockholm,  Christiania,  Amsterdam,  and 
The  Hague.  His  first  appearance  in  the  United  States  was  in  New 
York  on  October  18,  1920,  when  his  programme  included  pieces  by 
Bach-Busoni,  Schubert,  Chopin,  Scriabin,  Grieg,  Leschetitzky,  Liszt. 
Mr.  Nyiregyhazi  has  also  been  a  composer  from  his  youth  up. 
Twelve  of  his  compositions — ten  pianoforte  pieces  and  two  arrange- 
ments for  pianoforte  of  orchestral  works  by  him — have  already 
been  published. 


Concerto  for  Pianoforte,  No.  2,  in  A  major     .     .     .     Franz  Liszt 

(Born    at    Raiding,    near    »&denburg,    Hungary,    October    22,    1811;  died  at 
Bayreuth,  July  31,  1SS6.) 

This  concerto  was  sketched  in  1839.  It  was  completed  and  scored 
in  1849.  There  are  two  manuscripts  in  the  Liszt  Museum  at  Weimar. 
One  bears  the  date  September  13,  1839 :  the  other  is  dated  May  6, 
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HARRIS,  FORBES  &  CO 

INCORPORATED 

35  FEDERAL  STREET,  BOSTON 


1849.  Hans  von  Billow  in  a  letter  to  Weissheimer  stated  that  there 
were  two  versions  of  the  concerto, — versions  that  belong  to  the  years 
1849-50.  An  edition  for  two  pianofortes  was  published  in  Novem- 
ber, 18G2.  The  score  was  published  in  18G3  and  the  orchestra  parts 
in  November,  1874.  The  concerto  is  dedicated  to  Hans  von  Bron- 
sart,*  by  whom  it  was  played  from  manuscript  for  the  first  time  at 
a  concert  for  the  benefit  of  the  Orchestral  Pension  Fund  in  the 
Grand  Ducal  Court  Theatre,  Weimar,  January  7,  1857.  Liszt  con- 
ducted. His  symphonic  poem  "Ce  qu'on  entend  sur  la  montagne" 
was  also  performed  for  the  first  time  at  this  concert.  The  second 
performance  of  the  concerto  was  at  Berlin,  January  14,  1858,  in 
the  Sing-Akademie,  when  Karl  Tausig  was  the  pianist  and  Billow 
conducted. 

The  first  performance  in  Boston  was  at  a  concert  of  Theodore 

*Hans  Bronsart  von  Schellendorf,  pianist  and  composer,  was  born  at  Berlin,  Feb- 
ruary 11,  1830.  He  studied  at  the  Berlin  University,  and  he  also  studied  composition 
with  Dehn.  He  lived  several  years  at  Weimar  as  a  pupil  of  Liszt,  gave  concerts  at 
Paris,  Petrograd,  and  in  the  chief  cities  of  Germany,  conducted  the  Euterpe  concerts 
at  Leipsic  (1860-62),  succeeded  von  Biilow  as  conductor  of  the  concerts  of  the  Society 
of  Friends  of  Music,  Berlin  (1865-66).  In  1867  he  was  made  Intendant  of  the  Royal 
Theatre  at  Hanover  and  in  1877  General  Intendant  of  the  Court  Theatre  at  Weimar. 
He  retired  in  1895,  to  devote  himself  to  composition.  Among  his  chief  works  are  an 
opera,  "Manfred"  ;  a  trio  in  G  minor ;  a  pianoforte  concerto  in  F-sharp  minor ; 
symphony  with  chorus,  "In  den  Alpen"  (1896)  ;  Symphony  No.  2,  in  C  minor, 
"Friihlingsphantasie,"  for  orchestra ;  a  cantata,  "Christnacht"  ;  a  sextet  for  strings. 
He  married  in  1862  the  pianist  and  composer,  Ingeborg  Starck.  He  died  at  Munich, 
November  3,  1913. 
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Cloths.   Satin  Band  Design 
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Otcparior  KJualily 
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A  PRACTICAL  BOOK  for  SINGERS  and  TEACHERS 

The  Head  Voice  and  Otlber  Problems 

PRACTICAL  TALKS  ON  SINGING 

By  D.  A.  CLIPPINGER 

Price,  $  1  25  postpaid 

An  intensely  practical  and  very  valuable  treatise.  It  is  a  work  which 
can  be  read  with  interest  and  kept  at  hand  to  quote  to  students  as 
a  help  over  difficulties,  particularly  in  regard  to  the  use  of  the  upper 
part  of  the  voice. 

Praise  from  Press  and  Profession 

"Intensely  practical  and  valuable." — N.   E.   Conseroalory  Magazine. 

"Your  views  are  so  explicit  and  simple  that  I  must  recommend  the  book  to  all  singers 

and  teachers  as  being  an  inspiration  in  the  study  of  vo:al  art." — Sergei  Klibansky. 

OLIVER  D(:[30,M  COlVirANY 
178-179  TREMONT  STREET    ....     BOSTON  10 

Order  of  your  local  dealer 
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Thomas's  Orchestra,  October  5,  1870,  when  Anna  Mehlig  *  was  the 
pianist,  and  this  performance  is  said  to  have  been  the  first  in  the 
United  States. 

The  autograph  manuscript  of  this  concerto  bore  the  title  "Concert 
symphonique,"  and,  as  Wm.  Foster  Apthorp  once  remarked,  the 
work  might  be  called  a  symphonic  poem  for  pianoforte  and  orches- 
tra, with  the  title  "The  Life  and  Adventures  of  a  Melody." 

The  concerto  is  in  one  movement.  The  first  and  chief  theme 
binds  the  various  episodes  into  an  organic  whole.  Adagio  sostenuto 
assai,  A  major,  3-4.  The  first  theme  is  announced  at  once  by  wood- 
wind instruments.  It  is  a  moaning  and  wailing  theme,  accom- 
panied by  harmonies  shifting  in  tonality.  The  pianoforte  gives  in 
arpeggios  the  first  transformation  of  this  musical  thought  and  in 
massive  chords  the  second  transformation.  The  horn  begins  a  new 
and  dreamy  song.  After  a  short  cadenza  of  the  solo  instrument  a 
more  brilliant  theme  in  D  minor  is  introduced  and  developed  by 

*Anna  Mehlig  Falk  was  bom  at  Stuttgart,  July  11,  1846.  She  was  a  pupil  of  Lebert 
and  Liszt.  She  played  with  much  success  in  European  countries  and  in  the  United 
states.  Her  first  appearance  in  Boston  was  at  a  concert  of  the  Harvard  Musical 
Association,  March  3,  1870,  when  she  played  Chopin's  Concerto  in  F  minor.  No.  2. 
She  appeared  in  New  York  for  the  first  time  at  a  concert  in  the  Academy  of  Music, 
December  18,  1869,  when  she  played  a  concerto  by  Hummel,  and  had  as  companions 
Antoinette  Sterling,  contralto,  and  Jules  Levy,  cornetist.  After  her  marriage  she  lived 
in  Antwerp. 
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Crafts 

For  October  weddings  and  other 
occasions  we  have  a  notable  selec- 
tion of  distinctive  gifts  at  all  prices. 

9   PARK    ST.,    BOSTON 


HAVE   RETAIL  PMCES 
:OME  DOWN? 


"C^OR  the  past  six  months  our  customers  have  been  remark- 
-■-  ing  to  our  sales  people  and  commenting  to  the  members 
of  our  firm  upon  the  reasonable  prices  at  which  they  are  now 
able  to  procure  Whitney  quality  merchandise,  and  their 
surprise  has  been  so  evident  that  prices  have  really  been 
revised  that  we  feel  the  above  questionis  worthy  of  an  answer. 

A  few  items  taken  at  random  from  our  regular  stocks 
which  are  in  no  way  "specials."  We  consider  them 
representative  of  our  entire  stock  on  which  we  find  the 
following  comparisons: 

Article                                     Prfre  .Tuljf.  JfP20  rrice  Xou- 

White  Linen,  36  inches  wide $3.75  a  yard  $2.00 

Natural  Colored  Linen,   18  inches $1.25  a  yard  .50 

Linen  Dish  Towelling 80  a  yard  .45 

Colored  Handkerchief  Linen $3.00  a  yard  $1.50 

Linen  Huckaback  Towels  (hemstitched)  $2.00  each  $1 .00 

Turkish  Towels 75c,  $1.50  37l^c.  75c 

Men's  All  Linen  Handkerchiefs  (hemstitched)  50c  to  $1.25  25c  to  85c 

Women's  All  Linen  Handkerchiefs 60c  29c 

Table  Cloths $15.00  to  $50.00     $7.50  to  $25 

Napkins $12.00  and  up  $6.75  and  up 

Sheets $3.60  each  $2.00  each 

Plaid  Blankets $20.00  a  pair  $10.00 

Cretonnes $1.00  a  yard  40c 

The  same  applies  to  Neckwear,  Yarns,  Art  Embroideries, 
Wash  Goods,  Overdrapes  and  Curtains.  In  no  case  has 
quality  been  sacrificed;  always  up  to  the  Whitney  Standard. 

What  Is  Your  Answer? 

X  Do  Wliitiniey  C©mpainiy 

Everything  in  Linens 

37-39   Temple  Place— Boston   10—25-3/   West  Street 


both  pianoforte  and  orchestra.  A  powerful  crescendo  (pianoforte 
alternating  witli  strings  and  wood-wind  instruments)  leads  to  a 
scherzo-like  section  of  the  concerto,  Allegro  agitato  assai,  B-flat 
minor,  6-8.  A  side  motive  fortissimo  (pianoforte)  leads  to  a  quiet 
middle  section,  Allegro  moderato,  which  is  built  substantially  on 
the  chief  theme  (solo  violoncello).  A  subsidiary  theme,  intro- 
duced by  the  pianoforte,  is  continued  by  flute  and  oboe,  and  there 
is  a  return  to  the  first  motive.  A  pianoforte  cadenza  leads  to  a  new 
tempo.  Allegro  deciso,  in  which  rhythms  of  already  noted  themes 
are  combined,  and  a  new  theme  appears  (violas  and  violoncellos), 
which  at  last  leads  back  to  the  tempo  of  the  quasi-scherzo.  But  let 
us  use  the  words  of  Mr.  Apthorp  rather  than  a  dry  analytical 
sketch :  "From  this  point  onward  the  concerto  is  one  unbroken 
series  of  kaleidoscopic  effects  of  the  most  brilliant  and  ever-chang- 
ing description;  of  musical  form,  of  musical  coherence  even,  there 
is  less  and  less.  It  is  as  if  some  magician  in  some  huge  cave,  the 
walls  of  which  were  covered  with  glistening  stalactites  and  flashing 
jewels,  were  revealing  his  fill  of  all  the  wonders  of  color,  brilliancy, 
and  dazzling  light  his  wand  could  command.  Never  has  even  Liszt 
rioted  more  unreservedly  in  fitful  orgies  of  flashing  color.  It  is 
monstrous,  formless,  whimsical,  and  fantastic,  if  you  will ;  but  it  is 
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better  at  any  price 

I         The  up-to-date  coffee  pack- 
age keeps  all  goodness  in, 
all  badness  out,  and  de- 
livers to  you  the  same 
splendid  quality   that 
J    has  made  White  House 
Coffee  famous.  1-,  3-  and 

5-lb.  packages  only.  Never  in  bulk. 


We  can  offer  you  many  advantages  in  the  purchase 
of  furs. 

Our  models  have  excellent  lines  and  style. 

Our  Mr.  Hurwitch  is  an  expert  designer  and  fitter. 

Patrons  requiring  special  measures  can  have  their 
garments  made  without  increased  cost. 

Furs  made  over  to  any  of  our  models. 

A  life  long  experience  in  the  selection  and  purchase  of 
furs  is  at  your  service.  Especially  in  Russian  sables  and 
other  choice  furs. 

Established  1842 

L  C,  PAZOLT,  CO. 

19   ARLINGTON   STREET 

Next  to  Arlington  St.  Church 

Telephone  Back  Bay  5913 


AN  INTRODUCTION  LEADS  TO  El/eRLASTING  F(?IENDSH!P 


Chocolates 

(two  grades) 


ON  SALE  AT  THE  BETTER  STORES 


also  magical  and  gorgeous  as  anything  in  the  'Arabian  Nights.'  It 
is  its  very  daring  and  audacity  that  save  it.  And  ever  and  anon 
the  first  wailing  melody,  with  its  unearthly  chromatic  harmony, 
returns  in  one  shape  or  another,  as  if  it  were  the  dazzled  neophyte 
to  whom  the  magician  Liszt  were  showing  all  these  splendors,  while 
initiating  it  into  the  mysteries  of  the  world  of  magic,  until  it,  too, 
becomes  magical,  and  possessed  of  the  power  of  working  wonders 
by  black  art." 

*     * 

This  concerto  is  scored  for  solo  pianoforte,  three  flutes  (one  inter- 
changeable with  piccolo),  two  oboes,  two  clarinets,  two  bassoons, 
horns,  two  trumpets,  three  trombones,  bass  tuba,  kettledrums,  cym- 
bals, strings. 

It  has  been  played  at  these  concerts  in  Boston  by  Mr.  Baermann, 
February  23,  1884,  April  22,  1899;  Mr.  Joseffy,  February  22,  1890; 
Mr.  Busoni,  April  1,  1893;  Mr.  Godowsky,  March  16,  1901;  Mr. 
Joseffy,  March  26,  1904 ;  Mr.  Ltitschg,  October  21,  1905 ;  Mr.  Ganz, 
October  19,  1907;  Mr.  Gebhard,  March  2,  1912;  Mr.  Schelling, 
December  8,  1916. 


October  the  month  of  bright  sunshine  and  crisp  air  is 
here. 

Bleak  November,  with  its  raw  and  chilling  winds  is 
sure  to  follow,  and  Furs  will  be  needed  to  protect  against 
them. 

We  will  be  pleased  to  advise  you  in  regard  to  remodel- 
ing your  old  Furs,  help  you  select  new  ones  or  be  of  any 
assistance  in  solving  your  Fur  problems. 

LOUIS  H.  WERMER  &  CO. 

423  Boylston  Street  Near  Berkeley  Street 


JACOB  THOMA    &   SON,    Importers 
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I  ^JBM^B.^^^^^^^        Violins,  Violas  and   'Cellos 
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IS  EXPRESSED  IN  MANY  WAYS. 

Luncheons  and  afternoon  tea  delicacies  in  a  cozy 
low-beamed  salon — ices  from  the  fountain — fanci- 
ful imported  novelties— table  favors — Jack  Horner 
pies — Brunswick  candy  and  the  sweets  of  Louis 
Sherry — yes,  even  the  tiny  golden  serviettes — all 
expressions  of  daintiness  and  good  taste. 

The  Shoppe  has  its  own  kitchen — a  veritable  studio 
for  the  preparation  of  delectable  things. 

THE  BRUNSWICK 
L.  C.  Prior,  Mgr.  Director  Boylston  Street  at  Copley  Square 
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LADIES  AND  MISSES 

SPECIALTY  STORE 


459  WASHINGTON  St,  J^ostoM.  Mass. 

BETWEEN  WI-NTFR  STREET  AND  TEMPLE  PUCE. 


Mrs.  BLAMCHE  DiNGLKY'^MATHKVVS 

announces  the  opening  of  her  Eastern  Studios 

Steinert  Building,  162  Boylston  Street,  Boston,  Mass. 
378  Center  Street,  Newton,  Mass. 

Mrs.  DIngley-Mathews  will   be  ably   assisted   by   a  corps  of   teachers  who  are  qualified   thru  special 

training  in  teaching  combined  with  class-room  experience  to  present 

this  justly  celebrated  piano  work. 

Phone.  Beach  8335 


DADDY  &   JACK'S 
JOKE  SHOP 

Clever  Joker  Novelties.         Dance  Favors. 

Dinner  Favors,       Masks,      Puzzles.       Balloons, 

Confetti.  Serpentine,  Place  Cards,  Joke  Books, 

Noise  Makers.       Select  Paper  Hats  and 

Holiday  Specialties 

22  BROMFIELD STREET,  BOSTON  (9),  Mass. 


Miss  Farmer's  School  of  Cookery 

Established  1902 

Home  of  the   Boston  Cooking  School  Cook  Book 

30  Huntington  Avenue,  Boston 

Practise  Classes  constantly  forming  in 

Cookery  and  Household  Technique 

Demonstration   Lectures 
Wednesdays.  10  A.M.  and  7.45  P.M. 

Miss  Alice  Bradley,  Principal 


Dances   from    the   Opera   '''Marouf/'   Act    III.,    Scene    II. 

Henri  Rabaud 
(Born  at  Paris,  November  10,  1S73 ;  now  living  there.) 

These  dances  were  first  played  in  concert  at  a  Colonne  Concert 
led  by  Mr.  Rabaud  on  November  14,  1920.  They  are  scored  for  pic- 
colo, two  flutes,  three  oboes,  English  horn,  two  clarinets,  E-flat 
clarinet,  two  bassoons,  four  horns,  three  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  tambour,  tambourine,  bass  drum,  cymbals, 
triangle,  xylophone,  tam-tam,  celesta,  harp,  and  the  usual  strings. 

"Marouf,  Savetier  du  Caire,"  an  opera-comique  in  five  acts  taken 
from  Dr.  J.  C.  Mardus's  translation  of  "The  Thousand  Nights  and 
a  Night,"  text  by  Lucien  Nepot}^  music  by  Henri  Rabaud,  was 
produced  at  the  Opera-Comique,  Paris,  May  15,  1914,  There  were 
eleven  performances  that  season ;  six  in  1915 ;  two  in  1916.  The 
opera  is  still  in  the  repertoire  of  the  Opera-Comique.  Last  season 
it  was  performed  in  Italy. 

The  story  as  told  for  operatic  purposes  is  as  follows :  A  poor  cob- 
bler of  Cairo,  named  Marouf,  had  a  shrew  for  a  wife.  She  con- 
stantly railed  at  him  and  bashed  him.  One  day  she  told  him  to 
bring  home  a  vermicelli-cake  dressed  with  bee's  honey.     He  could 
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not  find  one;  he  brought  her  instead  a  cake  made  of  sugar-cane. 
Furious,  she  raged  in  the  quarter  and  finally  went  to  the  Cadi  and 
accused  Marouf  of  beating  her.  The  Cadi,  hearing  the  complaint, 
sentenced  Marouf  to  fifty  blows  of  a  stick  which  were  duly  admin- 
istered. Left  alone,  Marouf  bewailed  his  fate  as  he  rubbed  his 
back.  Sailors  passed  by.  He  embarked  with  them,  hoping  to  find 
a  country  where  husbands  were  not  slaves,  and  the  innocent  were 
not  punished.*  The  vessel  was  ship-wrecked,  but  Marouf  was  saved, 
and  found  a  town,  also  a  friend  of  his  childhood,  Ali,  who  had 
become  a  rich  merchant.  Ali  advised  him  to  make  out  that  he  was 
a  still  wealthier  merchant,  the  richest  in  the  world,  come  there 
ahead  of  his  caravan.  The  Sultan  would  advance  money  enough 
for  him  to  play  the  generous  man.  The  Vizir  vainly  told  the  Sultan 
that  the  treasury  was  depleted.  Was  not  the  marvellous  caravan 
on  its  way?  The  Sultan  was  so  charmed  by  his  guest  that  he  gave 
him  the  hand  of  his  daughter  in  marriage.     But  the  caravan  did  not 

*In  the  original  tale,  a  Jinn,  pitying  Marouf  as  he  was  weeping  in  a  deserted  cell 
outside  the  city,  asked  him  what  he  could  do  for  him.  "Wilt  thou  have  me  convey 
thee  to  a  country  where  thy  wife  shall  know  no  way  to  thee?"  Marouf  said,  "Yes." 
"Then  mount  my  back."  On  the  back  of  this  Marid,  Marouf  flew  from  after  supper-tide 
till  daybreak.  Set  down  on  the  top  of  a  high  mountain.  Marouf  made  his  wav  to  "a 
city  girt  by  towering  walls,  full  of  lofty  palaces  and  gold-adorned  buildings  which  was  a 
delight  to  beholders."  This  city  the  wondering  people  told  him  was  a  full  year's  journey 
from   Cairo.  •< 


Mile.  CLAFF 

Custom     C  or  s  e  tie  re 

Wear  my  corsets  to  look  better  and  feel  better.  Economical  on  account  of  their  durability 

We   also   specialize  in  surgical  and   maternity  corsets. 

Physicians  endorse  our  corsets. 


420  BOYLSTON  STREET  Rooms  206-8  Berkeley  Building 


CAFE  MINERV^ 

216  HUNTINGTON  AVENUE 
Back  Bay's  most  popular  restaurant 

0pp.  Christian  Science   Gardens  Tel.  Back   Bay 


Excellent  Food  and  Service   jlrtistic  Surroundings    Music 
Special  noonday  luncheon  (except  Sundays)  60c. 

Also  THE  SAVOY  CAFE 

461  COLUMBUS  AVENUE 

HARRY  C.  DEMETER.  Proprietor 


arrive.  Questioned  by  the  Princess,  Marouf  confessed  the  truth. 
She  was  delighted  by  his  cleverness,  and  insisted,  dressed  as  a  young 
man,  on  running  away  with  him.  To  gain  food  Marouf  worked  for 
a  fellah.  Ploughing,  he  ran  against  a  ring.  Pulling  away  the  ala- 
baster slab  to  which  it  was  attached,  he  descended  into  a  souterrain 
where  he  found  a  vast  store  of  gold  and  jewels.  And  he  found  a 
ring,  a  talisman.  Rubbing  it,  the  Sultan  over  two  and  seventy  tribes 
of  the  Jinn  appeared.  Lord  over  Marids,  Ifrits,  and  Satans,  yet  a 
slave  of  the  ring.  Through  him  the  marvellous  caravan  arrived  and 
Marouf  is  saved. 

This  story,  however,  is  only  an  episode  in  the  wondrous  tale  of 
"Ma'aruf  the  Cobbler  and  his  Wife  Fatimah,"  the  story  told    by 


A.  H,  MANDLEY 

CONCERT  AND  ARTIST  MANAGEMENT 
160  BOYLSTON  STREET.  BOSTON 

Mr.  Handley  makes  a  feature  of  the  management  of  Artist  and  Debut 
Recitals;  also  of  the  management  of  professional  musical  artists. 

He  announces  the  following  October  Recitals; 

MISCHA  VIOLIN,  Russian  violinist,  Steinert  Hall,  evening  of  Octo- 
ber 19th. 

AMY  NEILL,  violinist,  Jordan  Hall,  evening  of  October  25th. 

IDA  GEER  WELLER,  mezzo  contralto,  Jordan  Hall,  afternoon  of 
October  27th. 

Telephone.  Beach  4197 


WESTLAND    AVEMUE    GARAGE 

INCORPORATED 

41-43  WESTLAND  AVENUE  AND  32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our  new  and  most  up-to-date 

garage.       Guard    against    theft. 

Telephones.  Back  Bay  8862,  8863 


PATISSERIE  ET  CONFISERIE  FRANCAISE 
K.  CONSTANTIN  CO. 

FRENCH  PASTRY  CATERERS  FRENCH  ICE  CREAM 

Telephone,  Back  Bay  2566       407  BOYLSTON  STREET  BOSTON,  MASS. 

TEA  ROOM 


Scheherazade  on  the  nights  989-1001,  the  last  of  the  stories  that 
dissuaded  King  Shahriyar  from  slaying  her  according  to  his  vow. 
This  episode  was  the  last  in  Mr.  Owen  Davis's  play  "Arabian 
Nights,"  which  was  performed  for  the  first  time  on  any  stage  at  the 
Colonial  Theatre,  Boston,  on  December  12,  1917.  The  Ifrit,  Charles 
Hopkins;  Ma'aruf,  Robert  Ober;  the  King,  Edmund  Gurley;  the 
Wazir,  W.  J.  Ferguson;  Consul  Merchant,  Henry  Stanford;  the 
Princess,  Carolyn  Duffy.  Special  music  for  it  was  composed  by 
Maurice  C.  Ramsey.  This  play  was  soon  withdrawn  from  the  stage. 
After  Ma'aruf  returned  and  was  exulting  in  his  wealth,  the 
Wazir  plied  him  with  wine,  gained  possession  of  the  ring  which 
Ma'aruf  showed  him.  Ma'aruf  was  cast  out,  as  was  the  King. 
The  Wazir  made  himself  Sultan  and  wooed  the  Princess.  She  out- 
witted the  Wazir  and  by  the  ring  rid  herself  of  him — he  was 
slain  and  his  body  was  burned — and  brought  back  Ma'aruf,  who 
was  made  Sultan  after  her  father's  death,  but  she  did  not  allow 
Ma'aruf  to  keep  the  ring,  until  she  fell  sick  of  a  deadly  sickness 
and  was  admitted  to  the  mercy  of  Allah  the  Most  High.  Fatimah, 
the  shrew,  his  first  wife,  found  him  out.  Ma'aruf  was  touched  by 
her  repentance  and  foolishly  told  her  the  secret  of  the  ring.     She 


MADAME 


SIDOEA  MARTMEZ 


PREPARES  FOR  ORATORIO,  CHURCH,  OPERA  AND  CONCERT 
TONE  EMISSION,  DICTION,  AND  DRAMATIC  GESTURE 

THE  COPLEY 

18  HUNTINGTON  AVENUE  Tel.  Copley  9I58-M 


PENNELL.  GIBBS  &  QUIRING 
COMPANY.  INC..  DECORATORS 
203  CLARENDON  STREET 
BOSTON.    MASSACHUSETTS 


VIOLAS   and   'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN  VIOLIN   STRINGS 


MUSICIAMS    SUPPLY 


218Tremont  Street  and  60 

LaGrange   Street,  Boston,  Mass. 

Telephone,  Beach  1882 


PIEKCE-ARROW 


COMFORT 


The  comfort  of  the  Pierce-Arrow  Car  is  something  more  than 
physical  comfort.  It  is  equally  mental  comfort — freedom 
from  anxiety,  from  fear,  and  from  disappointment.  It  is  not 
merely  soft  cushions,  absence  of  vibration  and  the  minimum 
of  noise;  it  is  also  the  mental  rest  that  comes  from  the  con- 
viction that  all  these  qualities  are  permanent  and  dependable. 


Dior 


C^ 


J.  W.MAMiJlAUi  CCjMIVmNY 

AGENTS  FOR  EASTERN  MASSACHUSETTS 

WORCESTER  COUNTY  AND 

NEW  HAMPSHIRE 


741-743-745   BOYLSTON   STREET 


BOSTON 


TELEPHONE.  BACK  BAY  2316-2317 


ESTHER  EOBMAM 

CORSETIERE 

Custom  Made  Corsets  Special  Attention  Given  Surgical  Cases 

The  Original  "Goodwin"  and  other  smart  Corsets,  Ready-to-Wear 


KENSINGTON  BUILDING.  ROOM  215 


687  BOYLSTON  STREET 


BOSTON,  MASS. 


241-243  HaNTINGTON  AV 

NEAR    MASSACHUSETTS     AVE. 

BO5T0M,A^A55. 

ST.  JAMES  BUILDING 


What  is  more  pleasant 
than  to  break  the  working 
day  by  having  a  palatable 
heon.  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  "cooked  as  you 
like  them."  amid  the  pleas- 
ant surroundings  of  hospi- 
ity.  only  to  be  found  in 
he  Santung  Restaurant, 
vhere    courteous,    prompt 


and    efficient 


pre- 


dominates.    Your  mid-day 
patronage      solicited     and 

ppreciated.        Open  from 

i  A.M.  to  12  P.M. 


MUSIC 


NEAR  SYMPHONY  HALL 


ruled  as  queen  and  hated  the  young  Prince,  the  son  of  the  noble- 
minded  Princess  Dunya.  Fatimah  was  now  "a  grizzled  old  fright, 
foul  favored  to  the  sight,  a  bald-headed  blight  loathlier  than  the 
snake  speckled  black  and  white"  and  Ma'aruf  found  no  delight  in 
her.  Trying  to  steal  the  ring,  she  was  observed  by  the  King's  son, 
who  having  a  sword  of  watered  steel  used  it  to  advantage. 
Ma'aruf  then  sent  for  the  husbandman  whose  guest  he  had  been, 
and  made  him  his  Wazir  of  Right  and  his  Chief  Counsellor.  And 
finding  the  husbandman's  daughter  a  woman  of  passing  beauty  and 
loveliness  he  wedded  her.  "So  they  abode  awhile  in  all  solace  of 
life  and  its  delight  and  their  days  were  serene  and  their  joys  un- 
troubled, till  there  came  to  them  the  Destroyer  of  delights  and  the 
Sunderer  of  societies,  the  Depopulator  of  populous  places,  and  the 
Orphaner  of  sons  and  daughters.  And  glory  be  to  the  Living  who 
dieth  not  and  in  whose  hand  are  the  Keys  of  the  Seen  and  the 

Unseen !" 

* 
*     « 

These  dances  in  "Marouf,"  Act  III.,  Scene  II.,  follow  the  reading 
of  the  marriage  contract.  During  the  ballet,  negroes  in  an  uninter- 
rupted chain  bring  the  riches  of  the  Sultan  which  Marouf  distri- 


'S  FARM  and  GARDEN  ASSOCIATION 
SPECIAL  FOOD  SALE 

Saturday,  October  15,  10-6  165  Commonwealth  Ave. 

Forerunner  of  Weekly  Sales  held  at  the  office,  4  Joy  Street,  beginning  October  22 


BLACK  HATS 
AND  GOWNS 

An    attractive   Black   Hat  or 
Gown    is   a    necessity   to  the 
well-dressed  woman.       While 
we     specialize     in    Mourning 
Goods,    we   also    show    Black 
Hats  and  Gowns  for  all   other 
occasions. 

^^ 

569    BOYLSTON   STREET 
New  York:  375  Fifth  Ave 

Ml 


butes  to  the  dignitaries,  for  the  Sultan  insisted  on  paying  the  ex- 
penses of  the  wedding.  To  quote  Sir  Richard  F.  Burton's  trans- 
lation : — 

"Tlie  kettledrums  beat  and  the  tables  were  spread  with  meats  of 
all  kinds  and  there  came  performers  who  paraded  their  tricks. 
Merchant  Ma'aruf  sat  upon  a  throne  in  a  parlor  and  the  players 
and  gymnasts  and  effeminates  and  dancing-men  of  wondrous  move- 
ments and  posture-makers  of  marvellous  cunning  came  before  him, 
whilst  he  called  out  to  the  treasurer  and  said  to  him,  ^Bring  gold 
and  silver.'  So  he  brought  gold  and  silver  and  Ma'aruf  went 
round  among  the  spectators  and  largessed  each  performer  by  the 


WEDDING    INVITATIONS 

CALLING    CARDS 

STATIONERY 

CHRISTMAS 

GREETING    CARDS 


Poulson 


HARPER    W    POULSON 

SOCIAL     AND     COMMERCIAL     STATIONER 

284  BoYLSTON  Street  Boston 


fHtsH  AntpUa  iHuir  iBal&uiin 

INTERIOR  DECORATOR 

Announces  the  opening  of  her  new  studio  at 

71  RIVER  STREET.  BOSTON 

COff  Beacon  Street,  at  the  Public  Garden) 
where   she   is   also  prepared   to    furnish 

NEEDLEPOINT  DESIGNS 
PAINTED  DECORATION 
LAMPS  AND  SHADES 

continuing  the  work  she  has  recently 

directed  at  the 

Boston  Society  of  Decorative  Art 


MAKE  THE  TEAPOT  TEST 

(We  will  win  your  favour  by  the  results.) 
Into  a  warm  crockery  teapot  put  a  level  teaspoonful  of  the  genuine 

"SALAM" 


TEA 

for  every  cup  required.  Pour  on  freshly  boiling  water — 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
Berkeley  Sts.,  Boston,  Mass. 


"^"^— ^1 


'SALADA' 


handful;  and  he  gave  alms  to  the  poor  and  needy  and  clothes  to 
the  naked  and  it  was  a  clamorous  festival  and  a  right  merry." 

Assez  anime — Moderato  (in  the  opera  the  wordless  music  for  two 
or  three  contraltos  and  one  or  two  tenors  reinforces  instrumental 
phrases) — Assez  anime — Allegretto  moderato — Moderato  (in  the 
theatre  the  "You,  you"  of  women  of  the  harem  is  heard  from  so- 
pranos in  the  wings — As  the  Princess  appears  a  soprano,  a  con- 
tralto, and  a  tenor  sing  an  instrumental  phrase) — Allegro — (with 
voices). 

*     * 
Casts  in  Paris  and  New  York 

Opera-Corn ique,  Paris:  La  Princesse  Saamcheddine,  Miss  Davelli; 
Fattoumah  la  Calamiteuse,  Miss  Tiphaine;  Marouf,  Jean  P6rier; 
Le  Sultan  du  Khaitan,  Vieuille;  Le  Vizir,  Delvove;  Ali,  Vigneau; 
Le  Fellah,  Mesmaecker ;  Le  Patissier  Ahmad,  Azema ;  ler  marchand 
Cazeneuve;  2e  marchand,  Audouin;  Le  Kadi,  Pavan;  Un  Anier 
Douval ;  Le  Chef  des  Marins  et  un  muezzin,  de  Creus ;  Un  mamelouk, 
Reymond  ;  Un  muezzin,  Thibaud  ;  Un  mamelouk,  Brun ;  Un  homme  de 
police,  Deloger;  Un  homme  de  police,  Corbiere.  Franz  Ruhlmann 
conducted. 

Metropolitan  Opera  House,  New  York,  December  19,  1917:  La 
Princes'se,  Frances  Alda;  Fattoumah,  Kathleen  Howard;  Mdrouf, 
Giuseppe  de  Luca ;  Le  Sultan,  Leon  Rothier ;  Le  Vizir,  Andres  de 


DOLL 

& 

RICHARDS 

PAINTINGS,  PRINTS   AND   BRONZES 

RESTORING    AND    FRAMING 
FORTNIGHTLY        EXHIBITIONS 

71    NKWBURY  ST. 

BOSTON 

STATE  STiREET  TRUST  CO. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  BRANCH    .    579  Boylston  Street 

MASSACHUSETTS  AVENUE  BRANCH 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INTEREST    ALLOWED    ON    DEPOSITS    OF    $300    AND    OVER 


Segurola ;  Ali  Thomas  Chalmers ;  Le  Kadi,  Giiilio  Kossi ;  Le  Patis- 
sier,  Kobert  Leonard;  Le  Fellah,  ler  marchand,  Un  Anier,  Pietro 
Audisio ;  Un  muezzin,  Angelo  Bada ;  Le  Chef  des  Marins,  Albert 
Keiss;  Un  muezzin,  Max  Bloch;  2e  marchand,  Pompilio  Malatesta. 
Conductor,  Pierre  Monteux. 


These  compositions  of  Mr.  Rabaud,  conductor  of  the  Boston 
Symphony  Orchestra,  thirty-eighth  season,  1918-19, — he  began  with 
the  third  concert  November  15 — Mr.  Monteux  conducted  the  first 
and  third, — have  been  performed  by  this  orchestra : — 

"La  Procession  Nocturne,"  symphonic  poem  (after  Lenau),  De- 
cember 27,  1918 ;  April  23,  1920. 


FRANK  GAIR  MACOMBER 
INSURANCE 

45-49  BATTERYMARCH  STREET     -     -      BOSTON 


LESLIE    TOWNSEMD    GLEASON,   VIOLINIST 

DESIRES   TO  SELL  ANDREAS  GUARNERIUS    VIOLIN.  CREMONA    1684 


k 


BEAUTIFUL  TONE  

VOLUME   REMARKABLE 

MELLOWED  BY  AGE 

USE  IMPKOVED  BY  ARTISTS 


26  WINCHESTER  STREET.  MEDFORD.  MASS.         telephone  connection 


BYRON  E.  BAILEY 
COMPANY 

SPECIALTY  STORE 

FINE   CLOTHING 

FOR  INFANTS.  GIRLS.  BOYS, 

MISSES.  AND  SMALL 

WOMEN 


31-33    WINTER     STREET 
BOSTON.    MASS. 


FOLK  HANDICRAFTS  GUILD 

Denison  House,  93  Tyler  Street.  Boston    |^ 

You    will   find 

racial   characteristics 

preserved  in  unusual  linens. 

waists,    and    children's    dresses 

which      are     the    work     of 

foreign-born      women 

in  Boston  and  Lowell 

Your  interest 

enables  us   to   assist 

in  the  problem  of  unemployment 


iIle.Alary&Co. 

Berkeley  Building,  420  Boylston  St. 


lair  ores^er 

MANICURE     SHAMPOOER 

HAIR  WORK  A  SPECIALTY 

FACIAL,  SCALP  and  NECK 

MASSAGE 

ONDULATION   MARCEL 

Perfumery  Shell  Ornaments 

Telephone,  Back  Bay  2320 


Hill,  Smith  &  Co. 

Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf    Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main  1 590 


Clarence  Cameron  White 

MUSICAL  COMPOSITION 

For  Pianoforte 

IMPROVISATION 
KASAMIRA  (Oriental  Sketch) 
DANCE  CAPRICE 

Violin   and  Piano 

CRADLE  SONG 

Voice 

HUSH,  MA  HONEY 

Words  by  Helen  Boardman  Knox 


Co  W.  Thompson  &  Co. 

2-B  PARK  ST..  BOSTON,  MASS. 

Telephone  Haymarket  1150 


BOUND  COPIES  of  the 
PROGRAMME    BOOKS 


Containing  Mr.  Philip  Hale's  analytical 
and  descriptive  notes  on  all  works  per- 
formed during  the  season  ("musically 
speaking,  the  greatest  art  annual  of 
to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE,  $5.00        SYMPHONY  HALL 


ELIAS    HOWE    CO,    8   BOSWORTH    STREET 

OLD  \ 


Leather  Cases. 


)l: 


LONCELL^ 


VIOLAS.  DOUBLE  BASSES 


MORE  THAN  600  IN  STOCK 
Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings. 

2,000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  8  Bosworth  Street 


Boston 


Farnaby-Rabaud,  Suite  of  the  sixteenth  century  (MS.),  Decem- 
ber 30,  1918  (first  performance).* 

Symphony  No.  2,  E  minor,  April  26,  1919. 

Performances  of  Rabaud's  orchestral  works  in  Boston  by  other 
orchestras  prior  to  his  arrival  :— 

Divertissement  sur  des  Chansons  Russes.  Orchestral  Club,  Mr. 
Longy  conductor,  April  1,  1902. 

"La  Procession  Nocturne,"  Orchestral  Club,  Mr.  Longy  conductor, 
January  7,  1903.  Concert  of  the  New  England  Conservatory  of 
Music  orchestra,  November  19,  1909,  Mr.  Chadwick  conductor. 

"Eglogue."  Orchestral  Club,  Mr.  Longy  conductor,  January  5, 
1904. 

Symphony  No.  2.  Mrs.  R.  J.  Hall's  orchestral  concert,  Mr,  Longy 
conductor,  January  21,  1908. 


Erratum :  Programme  Book  of  October  7,  8,  1921,  page  42,  line  3. 
Richard  Strauss  has  of  late  made  Vienna  his  home. 


*This  Suite  was  one  of  three  from  Rabaud's  music  for  the  performances  of  Lucien 
N^poty's  version  of  Shakespear's  "Merchant  of  Venice"  at  the  Theatre  Antoine,  Paris, 
in  April  or  May,  1917,  when  Ggmier  played  Shyloek.  The  music  t)y  Farnaby  and  others 
was  derived  from  the  Fitzwilliam  Virginal  Book  and  arranged  by  Rabaud. 


HE  FINEST  CUISINE" 
Courteous,  Efficient  and  Prompt  Servi 
MUSIC  EVERY  EVENING 


% 


a.sl 


CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON,  MASS. 

Telephone  Connection 


THE 


MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Equipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye     "Inecto    Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


B'° 


SEVENTY  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  c 
form.     Sold  only  in  boxes — never  in  bulk. 


MCHiAL  TROCHES 

jsed  by  cold  or  use  of  the  voice.       Free  from  opiates  in  any 
Prices,  I5c.,  35c.,  75c.,  $1.25,  at  druggists  or  by  mail. 

DENTIFRICE 


BROWN'S     f^^^ 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c   at  druggists  or  by  mail. 

JOHN  1.  BROWN  &  SON,  BOSTON,  MASS. 


A  SIGN  OF  SAVIMG 


Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  BOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 

79  SUMMER  STREET 


Branch  Telephone  Exchange  3900  Back  Bay  connects  above  shops 
BROOKLINE  SHOP  CAMBRIDGE  SHOP 

1310  Beacon  Street  1274  Massachusetts  Avenue 

Harvard  Shop 


Als. 


Coolidge  Corner 

MALDEN 

FITCHBURG 

PROVIDENCE 

BRIDGEPORT 

ALBANY 


WATERTOWN  SHOP 

1  Galen  Street 

at  Works 


SALEM 
FALL  RIVER 
NEW  BEDFORD 
NEWPORT 


LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 


WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 


AND  10  WEST  48th  STREET  NEW  YORK 

Packages  called  for  and  delivered  b^  our  own  trucks 
ESTABLISHED   1829 


YOU    CAN     RELY     ON     LEWANDOS" 


Tlbird  Pirogirainniinme 


FRIDAY  AFTEROON.  OCTOBER  21,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  22,  at  8.00  o'clock 


Brahms 


II. 
III. 
IV. 


Allegro  con  brio. 

Andante. 

Poco  Allegretto. 

Allegro. 


Symphony  No.  3,  in  F  major,  Opus  90 


Franck    . 


Organ  Chorale  No.  2,  in  B  minor  (Arranged  for 
Orchestra  and  Organ  by  Wallace  Goodrich) 
(First  time  at  these  concerts) 
(Organ,  Wallace  Goodrich) 


Casella  .        .         .     Orchestral  Excerpts   from   "Le   Couvent   sur  Teau 
(II  Convento  Veneziano),"  Choreographic  Comedy 
(First  time  in  Boston) 

a.  Ronde  d'Enfant  (Act  I). 

b.  Nocturne;  Danse  Finale  (Act  I). 

c.  Barcarolle;  Sarabande  (Act  II). 

A  voice:  Laura  Littlefield,  Soprano 

d.  Pas  des  Vieilles  Dames  (Act  I). 

e.  Marche  de  Fete  (Act  II). 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


SYMPHONY  HALL,  Thursday  Evening,  Oct.  20,  at  8.15 


First  Concert  of  the  STEINERT  SERIES 
of  Six  Concerts 

JOINT  RECITAL  by 


MADAM 


AND 


fflargaretfflatzenauer  Charles Hackett 

Both  Artists  from  the  Metropolitan  Opera 

At  the  piano  for  Mme.  Matzenauer:  Georges  Vauses 
At  the  piano  for  Mr.  Hackett:  Lester  Hodges 


PROGRAM 

I. 

Waft  her  Angels 
Che  fiero  costume 
M'he  preso  alia  sua 
Have  you  seen  but 

rgna        .            -            - 
a  white  lily  grow 

Mr.  HACKETT 

- 

- 

Handel 

Legrenzi 

Paradies 

Old  EngUsh 

II. 

"Liete  Signor"  from 

"Les  Huguenots" 

Mme.   MATZENAUER 

- 

- 

Meyerbeer 

III. 

Aria:  "Ah!  leve  toi,  soleil"                -            -            - 
(Cavatina  from  "Romeo  and  JuHet") 

Mr.  HACKETT 

- 

Gounod 

IV. 

(a)  Weyla'sSong 

(b)  Sandman 

(c)  Sappliic  Ode 

(d)  Erlking    - 

Mme.   MATZENAUER 

- 

- 

Wolf 

Schumann 

Brahms 

Schubert 

V. 

Crepuscule      - 
Mai      - 
L'Hiver 
Hymne  au  Soleil 

Mr.  HACKETT 

- 

- 

Massenet 

Saint-Saens 

Koechlin 

Georges 

VI. 

(a)  Les  Cloches  ) 

(b)  Mandoline    S      ~ 

(c)  Mexican  Folk  Song        _            -            _ 

(d)  Gavotte  from  "Mignon" 

Mme,   MATZENAUER 

- 

Arr. 

Debussy 

by  LaForge 
Thomas 

VII. 

Duet  from  "Aida"    -            -            -            -            - 
Mme.  MATZENAUER  and  Mr.  HACKETT 

- 

Verdi 

Steinway  piano  used  by  Mme.  Matzenauer, 
162  Boylston  Street,  New  Englan 

M.  Steinert  &  Sons 
d  Agents 

Prices,  $L00,  $L50.  $2.00,  $2.50  (plus  tax) 

Tickets  are  now  on  sale  at  Symphony  Hall  and  at 

Steinert  Hall 


ANNOUNCEMENT 
•3? 

In  response  to  popular  demand  for  additional  Symphony 
Concerts,  and  because  of  the  unprecedented  sale  of  season 
tickets  for  the  regular  twenty-four  Friday  and  twenty-four 
Saturday  Concerts,  five  special  concerts  will  he  given  in 
Symphony  Hall  by  the  Boston  Symphony  Orchestra,  Pierre 
Monteux,  Conductor,  on  five  Monday  evenings,  at  8.^5. 
The  dates  are:  November  28,  January  16,  February  13, 
March  13,  April  10. 

There  will  be  a  soloist  at  each  concert:  Estelle  Liebling, 
Soprano;  Jean  Bedetti,  Violoncello:  Richard  Bur  gin.  Violin; 
Alfred  Mirovitch,  Piano;  and  John  Powell,  Piano. 

The  public  sale  of  tickets  will  open  at  Symphony  Hall, 
Monday  morning,  November  7,  at  8.^0  a.m. 

Mail  orders  sent  now  accompanied  by  remittance  to 
W.  H.  Brennan,  Manager,  Symphony  Hall,  Boston  17,  will 
be  filled  prior  to  the  public  sale,  and  as  near  desired  location 
as  possible.  (A  considerable  number  of  these  tickets  have 
already  been  subscribed  for  by  various  organizations.) 

Prices  of  season  tickets  are  $7.50,  $5.00,  $4.00  (no  tax), 
according  to  location. 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,   Ticket  and  Administration   Offices,   Back  Bay   1492 


INCORPORATED 

PIERRE  MONTEUX,  Conductor 


FORTY-FIRST  SEASON,  1921-1922 

Programme  of  the  Third 
Afternoon  and  Evening  Concerts 

FRIDAY  at  2.30  o'clock,  SATURDAY  at  8.00  o'clock 
OCTOBER  21   and  22 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1921,    BY   EOSTON    SYMPHONY   ORCHESTRA,   INCORPORATED 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 


ALFRED  L.  AIKEN  FREDERICK  E.  LOWELL 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager  G.  E.  JUDD.  Assistant  Manager 


"^HE   INSTRUMENT   OF    THE    IMMORTALS 


HIS  moving  fingers  touch  the  Steinway  into  life — the 
master  and  his  instrument  are  one — there  comes  a 
shower  of  gorgeous  sound — a  sense  of  beauty  fills  the 
air — there  is  a  hush  of  breathing  while  the  listener  drinks  the 
beauty  from  each  fleeting  note.  Perhaps  the  master  is  Hofmann, 
perhaps  Paderewski  or  Rachmaninoff.  Half  a  century  ago  it 
might  have  been  Franz  Liszt  or  Anton  Rubinstein.  But 
whenever  the  time  and  whichever  the  master,  the  piano 
remains  the  same — Steinway,  Instrument  of  the  Immortals. 


STEINWAY  &  SOMS,  STEIMWA  ^'  ,[  I  A.LL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


)®§toii  Sf  mplboiiiy  Orcliesftra 


Forty-first  Season,  1921-1922 
PIERRE  MONTEUX,  Conductor 


PERSONNEL 


Violins. 

Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 

Hoffmann,  J. 
Mahn,  F. 

Gcrardi,  A. 
Krafft,  W. 

Plamilton,  V 
Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C. 
Barozzi,  S. 

Fiedler,  B. 
Leveen,  P. 

Berger,  H. 
Siegl,  F. 

Thillois,  F. 
Riedlinger,  H. 

Gorodetzk}',  L. 
Goldstein,  S. 

Kurth,  R. 
Brj^ant,  M. 

Murray,  J. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

Erkelens,  H. 
Del  Sordo,  R. 

Sciniger,  S. 
Messina,  S. 

\ 

lOLAS. 

Fourel,  G. 
Artieres,  L. 

Werner,  H. 
Van  Wynbergen, 

C. 

Grover,  H. 
Shirley,  P. 

Fiedler,  A. 
MuUaly,  J. 

Gerhardt,  S.  Kluge,  M. 

Welti,  O.  Zahn,  F. 


Bedctti,  J. 
Schroeder,  A. 


Kunze,  M. 
Keller,  K. 

Flutes. 
Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Piccolo. 
Battles,  A. 


Horns. 
Wendlcr,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

TUB.^. 

Adam,  E. 


Organ. 
Snow,  A. 


Violoncellos. 
Keller,  J.  Belinski,  M.  Warnke,  J.  LangendcEn,  J. 

Barth,  C.  Fabrizio,  Fl  Stockbridge,  C.      Marjollet,  L. 


Seydel,  T. 
Gerhardt,  G. 


Basses. 
Lud\vig>  O. 
r'rankel,  I. 


KeUey,  A. 
Demetrides, 


Oboes. 
Longy,  G. 
Lenom.  C. 
Stanislaus,  H. 

English  Horn*. 
Mueller,  F. 
Spej^er,  L. 

Horns. 
Van  Den  Berg,  C. 
Hess,  M. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 


Girard,  H. 


Bassoons. 
Laus,  A. 
Mueller,  E. 
Bettoney,  F. 

CoNTRA-B  ASSOON . 

Piller,  B. 


Trumpets. 
Mager,  G. 
Mann,  J. 
Perret,  G. 
Klocpfel,  L. 


Harps. 
Holy,  A. 
Delcourt,  L. 


Timpani. 
Neumann,  S. 
Kandler,  F. 

Celesta. 
Fiedler,  A. 


Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Percussion. 
Rettberg,  A.  Zahn,  F, 

Ludwig,  C. 

Librarian. 
Rogers,  L.  J. 


THE 
OLDEST 

IN 

AMERICA 

THE  BEST 

IN  THE 

WORLD 


The  highest  excellence 
in  every  detail  of  its  con- 
struction,  and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  ooo 
Vith  the  AMPICO  it  is 
endowed  ^vith  playing 
of  the  greatest  Pianists 
in  the  Vbrld.ooo-ooo 


FORTY-FIRST  SEASON,  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


Tliird  FroEramme 


FRIDAY  AFTERNOON,  OCTOBER  21,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  22,  at  8  o'clock 


Brahms 


Symphony  No.  3,  in  F  major,  Opus  90 


I.  Allegro  con  brio. 

II.  Andante. 

III.  Poco  Allegretto. 

IV.  Allegro. 


Franck 


.  Organ  Chorale  No.  2,  B  minor  (.\rranged  for 
Orchestra  and  Organ  by  Wallace  Goodrich) 
(First  Performance) 

(Organ,  Wallace  Goodrich) 


Casella  .        .         .     Orchestral  Excerpts   from   "Le   Couvent   sur   I'eau 
(II  Convento  Veneziano)/'  Choreographic  Comedy 
(First  time  in  Boston) 

a.  Ronde  d'Enfants  (Act  I). 

b.  Nocturne;  Danse  Finale  (Act  I). 

c.  Barcarolle;  Sarabande  (Act  II). 

A  voice:  Laura  Littlefield,  Soprano 

d.  Pas  des  Vieilles  Dames  (Act  I). 

e.  MarchedeFete  (Act  II). 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  bejore 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct! 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  CALVIN.  City  Clerk 
133 


California  and 
Raymond-  Whitcomb 


C  In  1880  the  Raymond -Whitcomb 
Company  took  the  first  tour  to  CaHfornia, 
then  sparsely  settled  and  almost  unknown 
and  untried  as  a  winter  resort. 

C  In  every  subsequent  year  we  have 
taken  travelers  to  California  in  increasing 
numbers.  We  have  watched  California 
grow  to  its  present  prominence  and 
prosperity  and  we  have  had  some  part 
in  that  growth. 

C  We  know  California  thoroughly — -its 
cities  and  resorts,  its  railroads  and  its 
hotels.  Our  relations  there  have  the 
pleasant  friendliness  that  belongs  only  to 
relations  that  have  existed  for  many  years. 

Bring  your  queries  to  Raymond-Whitcomb 


Tours  (some  including  the  Hawaiian  Islands) 
leave  November  10,  December  15,  January  4.  and 
twice  a  week  thereafter  throughout  the  season. 

Tours  without  escort  arranged  to  individual  taste. 


Raymond    &    Whitcomb    Go. 

17  Temple  Place,  Boston  Tel.  Beach  6964 

Other  winter  tours  to  Florida,  Europe,  South  America,  Japan-China, 
Arabian  Nights  Africa,  Egypt  and  the  Holy  Land  and  Round  the 
World.  Special  cruises  through  the  historic  Mediterranean  and 
through  the  West  Indies  and  the  Panama  Canal  to  Hawaii. 


Symphony  No.  3,  in  F  major,  Op.  90  ...     .     Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833 ;  died  at  Vienna,  April  3,  1897.) 

Brahms  worked  on  his  Third  Symphony  in  1882,  and  in  the  sum- 
mer of  1883  completed  it.  That  summer  was  spent  at  AViesbaden, 
where  Brahms  lived  in  a  house  that  had  belonged  to  Ludwig  Knaus, 
the  painter.  He  wrote  to  Herzogenberg  from  Wiesbaden  on  May 
20,  1883:  "I  have  lighted  on  incredibly  nice  quarters  at  Wies- 
baden, Geisterbergstrasse  19.  It  is  really  worth  while,  and  in 
every  way  desirable,  that  you  should  come  and  inspect  them.  You 
will  be  filled  with  envy,  but  come  all  the  same."  Miss  Florence 
May,  in  her  Life  of  Brahms,  tells  how  the  composer  took  off  his 
boots  every  night  on  returning  to  the  house,  and  went  up  the  stairs 
in  his  stockings,  that  he  might  not  disturb  an  elderly  and  delicate 
woman  on  the  first  floor.  Miss  May  also  tells  a  story  of  Brahms's 
brusqueness  when  a  private  performance  of  the  new  symphony, 
arranged  for  two  pianofortes,  was  given  by  Brahms  and  Briill  at 
Ehrbar's*  in  Vienna.  One  of  the  listeners,  who  had  not  been 
reckoned  among  the  admirers  of  Brahms,  was  enthusiastic  over  the 
new  work.  "Have  you  had  any  talk  witli  X.?"  asked  young  Ehrbar 
of  Brahms ;  "he  has  been  telling  me  how  delighted  he  is  with  the 
symphony.''  To  which  Brahms  answered,  '"And  have  you  told  him 
that  he  often  lies  when  he  opens  his  mouth?" 

The  first  performance  of  the  Third  Symphony  was  at  a  Philhar- 

*  Friedrlch  Ehrbar,  a  warm  friend  of  Brahms,  was  a  pianoforte  manufacturer. 


MUSIC:    an   Art   and   a   Language 

By 

WALTER  R,  SPALDING 
Price  $2.50 


This  book  has  been  adopted  in  many  of  the  leading  universities, 
including  Harvard,  Yale  and  Cornell  and  is  to  be  translated 
into  French  for  use  in  the  universities  of  France. 


Endorsement 

The  author  .  .  .  carries  his  guide  to  musical  understanding  (for  such  may  the 
book  be  truthfully  called)  from  the  very  beginning  of  the  development  of  present-day 
music,  on  through  folk  song,  polyphonic  music,  the  rondo,  sonata,  classic  structure, 
romantic  music,  program  music,  the  modem  French  school,  and  the  national  schools, 
summarizing  all  in  a  chapter  on  the  trend  of  Twentieth-century  music. 

Musical  Monitor. 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St. 


monic  Concert  in  Vienna,  December  2,  1883.  Hans  Ricliter  con- 
dncted.  Brahms  feared  for  the  performance  although  Richter  had 
conducted  four  rehearsals.  He  wrote  to  Billow  that  at  these  re- 
hearsals he  missed  the  Forum  Romanum  (the  theatre  scene  which 
in  Meiningen  served  as  a  concert  hall  for  rehearsals),  and  would 
not  be  wholly  comfortable  until  the  public  gave  unqualified  ap- 
proval. After  the  last  rehearsal  he  replied  angrily  to  the  viola 
player  Rudolf  Zollner,  who  asked  him  if  he  were  satisfied,  "The 
Philharmonic  Orchestra  plays  my  pieces  unwillingly,  and  the  per- 
formances are  bad."  Max  Kalbeck  states  that  at  the  first  perform- 
ance in  Vienna  a  crowd  of  the  Wagner-Bruckner  ccclesia  mUitans 
stood  in  the  pit  to  make  a  hostile  demonstration,  and  there  was 
hissing  after  the  applause  following  each  movement  had  died  away ; 
but  the  general  public  was  so  appreciative  that  the  hissing  was 
drowned  and  enthusiasm  was  at  its  height.  Arthur  Faber  came 
near  fighting  a  duel  with  an  inciter  of  the  Skandal  sitting  behind 
him,  but  forgot  the  disagreeable  incident  at  the  supper  given  by  him 
in  honor  of  the  production  of  the  symphony,  with  Dr.  Billroth,  Sim- 
rock,  Goldmark,  Dvorak,  Briill,  Hellmesberger,  Richter,  Hanslick, 
among  the  guests.  At  this  concert  Franz  Ondricek  played  the  new 
violin  concerto  of  Dvorak.  It  is  said  that  various  periodicals  as- 
serted that  this  sjanphony  was  by  far  the  best  of  Brahms's  com- 
positions. This  greatly  annojed  the  composer,  especially  as  it 
raised  expectations  Avhich  he  thought  could  not  be  fulfilled.  Brahms 
sent  the  manuscript  to  Joachim  in  Berlin  and  asked  him  to  conduct 
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QUALITY   and 
REPUTATION 

enable  you  to  know 
in  advance  that  the 
¥©Se  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


SE  &  50MS  PIAMO  CO, 

160  Boylston  St.,  Boston,  Mass. 
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SHOWING 

Paris  Bi.oiises 
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Blouses  to  match  suits 

Blouses  for  sport  wear 


From  our  own  Designing  Rooms 

BATISTE  BLOUSES 
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$7.50   Upward 
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'Master's  voice* 

REO  US  PAT.OfF 


Here  are  some  charming  Victor  Records  you  will  like  to 
have  in  your  library: 

Mignon,  Polonaise       ...         -       Galli-Curci  74653  $1.75 

Rienzi  Overture,  Part  1          -      Philadelphia  Orchestra  74602  1.75 

Rienzi  Overture,  Part  2         -              "                   "         74603  1.75 

0  Cease  Thy  Singing,  Maiden  Fair,  McCormack-Kreisler  87574  1 .50 
Boheme,  0  soave  fanciulla    -         -            Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -        -        -      McCormack  64340  1.25 


TREMONT  TALKING  MACHINE  COMPANY 

(Victor  Specialists  for  over  Twenty    Years) 

177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE 


the  soc'oiul  perfonnaiice  where  or  at  what  time  he  liked.*  For  a 
year  or  more  the  frieiidsliip  between  the  two  had  been  clouded,  for 
Brahms  had  sided  with  Mrs.  Joachim  in  the  domestic  dispute,  or  at 
least  he  had  preserved  his  accustomed  intimacy  with  her,  and 
Joachim  had  resented  this.  The  second  performance,  led  by 
Joachim,  was  at  Berlin,  January  4,  1884. f  Dr.  Franz  Wtillner  was 
then  the  conductor  of  the  Berlin  Philharmonic  Orchestra  Subscrip- 
tion Concerts.  Brahms  had  promised  him  in  the  summer  before 
the  honor  of  conducting  this  sympliony  in  Berlin  for  the  first  time. 
Joacliim  insisted  that  he  should  be  the  conductor.  Churlish  in  the 
matter,  he  persuaded  Brahms  to  break  his  promise  to  Wtillner  by 
saying  that  he  would  play  Brahms's  violin  concerto  under  the  com- 
poser's direction  if  Brahms  would  allow  him  to  conduct  the  sym- 
phony. Brahms  then  begged  Wtillner  to  make  the  sacrifice. 
Joachim  therefore  conducted  it  at  an  Academy  Concert,  but  Brahms 
was  not  present ;  he  came  about  a  fortnight  later  to  Wtillner's  first 
subscription  concert,  and  then  conducted  the  symphony  and  played 
his  pianoforte  concerto  in  D  minor.  The  writer  of  these  notes  was 
at  this  concert.  The  symphony  was  applauded  enthusiastically, 
but  Brahms  was  almost  as  incompetent  a  conductor  as  Joachim. 
(His  pianoforte  playing  in  1884  ou  that  occasion  was  muddy  and 

*  In    November    Brahms    wrote    Franz    Wiillner,    to    whom    he    had    promised    the 
symphony  for  performance  in  Berlin,  that  he  felt  obliged  to  give  it  to  Joachim. 

t  Brahms  conducted  the  symphony  two  weeks  later  at  one  of  Wiillner's  Subscription 
Concerts. 
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^  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 
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There  are  many  lovers  of  the  arts 
who  take  periodic  trips  through  the 
exclusive  shops  to  delight  their 
eyes  with  the  color,  harmony  and 
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human  temperament  in  the  mater- 
ial articles  of  every  day  usage. 
The  Slattery  Company  delights  in 
showing  visitors  the  achievements 
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Parisian  styles. 


El  Slattery  Company 


Tremont  Street,  opposite  Boston  Common 


noisy.)  Brahms  condnctod  the  symphony  at  Wiesbaden  on  Jan- 
uary 18,  1884.  The  copyright  of  the  manuscript  was  sold  to  the 
publisher  Simrock,  of  Berlin,  for  80,000  marks  (|9,000)  and  a  per- 
centage on  sums  realized  by  performances. 

Mr.  Felix  Borowski,  the  editor  of  the  excellent  Chicago  Symphony 
Programme  Books,  says  that  Theodore  Thomas  wrote  to  Brahms  in 
1883,  when  the  Symi)hony  was  still  unfinished,  asking  him  "to  give 
him  the  work  for  a  first  performance  in  America  at  one  of  the  per- 
formances of  the  Cincinnati  Music  Festival,  but  nothing  came  of  his 
application." 

The  first  performance  in  Boston  was  by  the  Boston  Symphony  Or- 
chestra under  Mr.  Gericke,  November  8,  1884.  The  first  performance 
in  the  United  States  was  at  a  public  rehearsal  of  one  of  Mr.  Van  der 
Stucken's  Novelty  Concerts  in  New  York,  on  October  24,  1884. 

Hans  Richter  in  a  toast  christened  this  symphony,  when  it  was 
still  in  manuscript,  the  "Eroica."  Hanslick  remarked  concerning 
this :  "Truly,  if  Brahms'  first  symphony  in  C  minor  is  characterized 
as  the  'Pathetic'  or  the  'Appassionata'  and  the  second  in  D  major  as 
the  'Pastoral,'  the  new  symphony  in  F  major  may  be  appropriately 
called  his  'Eroica'  " ;  yet  Hanslick  took  care  to  add  that  the  key- 
word was  not  wholly  to  the  point,  for  only  the  first  movement  and 
the  finale  are  of  heroic  character.  This  Third  Symphony,  he  says, 
is  indeed  a  new  one.     "It  repeats  neither  the  poignant  song  of  Fate 
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Dress  Hats  and  just  what  the  fashionably  dressed  woman  desires 
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of  tlio  first,  nor  flic  joyful  Idyl  of  the  second;  its  fundamental  note 
is  proud  strength  that  rejoices  in  deeds.  The  heroic  element  is 
without  any  warlike  flavor;  it  leads  to  no  tragic  action,  such  as  the 
Funeral  March  in  Beethoven's  'Eroica.'  It  recalls  in  its  musical 
character  the  healthy  and  full  vigor  of  Beethoven's  second  period, 
and  nowhere  the  singularities  of  his  last  period ;  and  every  now  and 
then  in  passages  quivers  the  romantic  twilight  of  Schumann  and 
Mendelssohn." 

Max  Kalbeck  thinks  that  the  statue  of  Germania  near  Riidesheim 
inspired  Brahms  to  write  this  symphony.  (See  Kalbeck's  "Brahms," 
vol.  iii.,  part  2,  pp.  384-385,  Berlin,  1912.)  Joachim  found  Hero 
and  Leander  in  the  Finale !  He  associated  the  second  motive  in  C 
major  with  the  bold  swimmer  breasting  the  waves.  Clara  Schumann 
entitled  the  symphony  a  Forest  Idyl,  and  sketched  a  programme  for 
it. 

The  first  movement,  Allegro  con  brio,  in  F  major,  6-4,  opens  with 
three  introductory  chords  (horns,  trumpets,  wood-wind),  the  upper 
voice  of  which,  F,  Aflat,  F,  presents  a  short  theme  that  is  an  em- 
blematic figure,  or  device,  which  recurs  significantly  throughout  the 
movement.  Although  it  is  not  one  of  the  regular  themes,  it  plays 
a  dominating  i)art,  immediately  as  bass  and  later  as  an  opposing 
voice  in  middle  and  upper  position  to  the  first  theme,  which  is  intro- 
duced by  the  violins  in  octaves,  supported  by  violas,  violoncellos,  and 
trombone,  at  the  beginning  of  the  third  measure.  The  short  intro- 
ductory, now  counter,  theme  rises  as  a  bass,  and  produces  thereby 
a  strongly  marked  cross-relation,— -the  A-flat  of  the  bass  against- the 
preceding  A-natural  of  the  first  theme.  This  delicate  violation  of  the 
rules  has  provoked  much  discussion,  although  the  swing  of  the  theme 
is  no  way  influenced  by  this  cross-relation,  or  Quer stand.  Some  find 
here  the  "key-note  to  some  occult  dramatic  signification."  William 
F.  Apthorp  voiced  this  opinion  witli  peculiar  felicity:  "It  seems  to 
me  that  it  can  only  be  explained  on  the  supposition  of  some  under- 
lying dramatic  principle  in  the  movement,  such  as  the  bringing  to- 
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gether  of  two  opposing  forces, — Light  and  Darkness,  Good  and  Evil, 
or  perhaps  only  Major  and  Minor, — for  on  purely  musical  grounds 
the  thing  has  little  sense  or  meaning.  The  first  theme  starts  in  pas- 
sionately and  joyously,  in  tlie  exuberance  of  musical  life;  the  count- 
er-theme comes  in  darkly  and  forbiddingly,  like  lago's 

".  .  .  .  O,  you  are  well-tun'd  now ! 

But  I'll  set  clown  the  pegs  that  make  this  music, 

As  honest  as  I  am." 

Enharmonic  modulation  leads  to  A  major,  the  tonality  of  the 
second  theme.  There  is  first  a  slight  reminiscence  of  the  "Venus- 
berg''  scene  in  "Tannhauser,'' — "Naht  euch  dem  Strande!"  Dr. 
Hugo  Riemann  goes  so  far  as  to  say  that  Brahms  may  have  thus 
paid  a  tribute  to  Wagner,  who  died  in  the  period  of  the  composi- 
tion of  this  symphony.  The  second  theme  is  of  a  graceful  character, 
but  of  compressed  form,  in  strong  contrast  with  the  broad  and 
sweeping  first  theme.  The  rhythm,  9-4,  is  complicated.  The  free  fan- 
tasia, or  middle  section,  is  comparatively  short.  The  recapitulatory 
section  begins  with  a  reannouucement  of  the  "device"  in  full  har- 
mony (F,  A-flat,  E,  in  wood-wind,  horns,  trumpets,  and  strings). 
The  "device,"  repeated  by  the  trumpets,  horns,  trombones,  bassoons, 
gives  way  to  the  announcement,  as  at  the  beginning  of  the  move- 
ment, of  theme  and  counter-theme  together.  The  development  is 
much  like  that  in  the  first  part.  The  second  theme,  in  9-4,  is  now 
in  D  major.  The  first  theme  is  in  E  major  at  the  beginning  of  the 
elaborate  coda.  After  a  struggle  it  triumphs  over  its  old  adversary, 
and,  triumphant,  dies  away  in  pianissimo. 

The  second  movement,  Andante  in  C  major,  4-4,  opens  with  a 
hymn-like  passage,  which  in  the  first  three  chords  reminds  some 
persons  of  the  "Prayer"*  in  "Zampa." 

The  third  movement  is  a  poco  allegretto,  C  minor,  3-8,  and  is  a 
romantic  substitute  for  the  traditional  Scherzo. 

*  Not  the  "Prayer"  for  three  voices,  act  ii..  No.  i,  but  the  opening  measures  of  the 
chorus  in  A  major  in  the  finale  of  the  opera,  "Ah,  soyez  nous  propice,  Sainte  Alice," 
which  is  introduced  (B-flat)  in  the  overture. 
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The  Finale,  allegro,  in  F  minor,  2-2,  opens  with  the  statement  of 
the  first  theme  (sotto  voce)  by  the  strings  and  the  bassoons.  The 
exposition  is  simple.  The  theme  is  then  repeated  in  more  elaborate 
form  by  flutes,  clarinets,  and  bassoons.  Trombones  announce  a  sol- 
emn, fateful  theme  in  A-flat  major,  given  out  pianissimo  by  strings 
and  wind  instruments  in  harmony.  A  strong  transitional  passage 
leads  to  another  theme  in  C  major,  of  a  lighter  and  more  jubilant  na- 
ture, given  out  by  violoncellos  and  horns,  and  later  by  the  first 
violins  and  wood-wind,  while  there  is  a  running  contrapuntal  bass 
(strings).  The  rhythm  is  complicated.  The  development  leads  to 
a  climax,  fortissimo,  and  after  another  intermediary  passage  a  bold 
theme  in  syncopated  rhythm  enters.  This  is  developed  with  sug- 
gestions of  the  first  theme.  The  measures  that  follow  are  a  com- 
bination of  free  fantasia  and  recapitulation.  This  combination 
begins  with  a  reappearance  of  the  chief  theme  in  its  original  form, 
which  is  repeated  in  harmony  and  elaborated.  There  is  a  passage 
built  on  an  organ-point  and  ornamented  with  allusions  to  the  first 
theme,  then  a  return  of  the  solemn  theme  in  trombones  and  other 
wind  instruments.  There  is  a  brave  attempt  to  re-establish  the 
inexorable  "device"  (^,  A-flat,  F)  ;  but  the  major  triumphs  over  the 
minor,  and  at  the  end  the  strings  in  tremolo  bring  the  original  first 
theme  of  the  first  movement,  "the  ghost''  of  this  first  theme,  as 
Apthorp  called  it,  over  sustained  harmonies  in  the  wind  instru- 
ments. 
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Gift  Room  The  attractions  offered  in  our  Gift  Room 
this  season  are  not  only  more  numerous  but  more  attractive 
than  for  some  years.  Of  particular  interest  are  small 
pieces  of  furniture,  mirrors,  candlesticks  in  wood  and  brass, 
reproductions  in  plate  of  old  Dutch  silver,  American  Sheffield 
plate,  desk  sets  and  smokers'  articles  in  bronze,  book  ends, 
brass  covered  firewood  boxes,  etc.,  suitable  for  wedding  gifts. 
Candles  in  all  sizes  and  colors  are  shown. 

Glass  Section  In  our  Glass  Section  are  wonderful  colors 
and  shapes  in  French,  Belgian,  English,  Czecho-Slovakian 
and  American  glass;  also  the  finest  cut  crystal  of  foreign 
and  domestic  workmanship.  Table  glass  in  gold,  with  etched 
and  light  cut  patterns,  has  just  been  received. 

China  Rouen  candlesticks  and  vases,  French  inkstands, 
lustre  china,  foreign  and  American  pottery,  dainty  pieces 
of  Lenox  China,  Chinese  and  Japanese  Jars.  New  patterns 
are  shown  in  china  and  earthem  dinner  ware  from  which 
sets  of  any  combination  can  be  formed. 
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The  syinpliouy  is  scored  for  three  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  and  strings. 


Those  who  delight  in  savage  attacks  on  celebrated  men  should 
read  Hugo  Wolf's  article  on  "Concerts  of  the  Meiningen  Symphony 
Orchestra,"  dated  November  30,  1884.  See  Hugo  Wolf's  "Musika- 
lische  Kritiken,"  pages  109-111  (Leipsic,  1911).  Wolf  acknowledged 
that  the  Third  Sj^mphony  was  in  part  an  excellent  work — for 
Brahms,  who  was  wholly  lacking  in  originality.  "Brahms  is  an 
epigone  of  Schumann  and  Mendelssohn  and,  as  such,  exercises  on 
the  development  of  music  history  about  the  same  influence  as  the 
late  Kobert  Volkmann  did ;  that  is,  he  has  just  as  little  importance 
for  music  history  as  Volkmann,  and  also  no  influence.  He  [Brahms] 
is  an  excellent  musician  who  knows  his  counterpoint.  To  him 
ideas  come  now  good  and  fine,  now  wretched,  now  already  well 
known,  and  often  ideas  do  not  come  at  all.  Brahms  is  like  an 
isolated  emigre  of  the  French  Revolution,  and,  truly,  he  resembles 
the  two  emigres  sketched  in  a  characteristic  manner  by  Grabbe 
in  his  drama  'Napoleon' :  'What  coat-tails,  what  old-fashioned  be- 
havior and  opinions,  what  ghosts  out  of  the  good  old-fashioned  and 
most  stupid  period!  They  know  absolutely  nothing  of  the  Revolu- 
tion and  its  bloody  years ;  but  they  have  remained,  as  sometimes 
the  mountain  stream  subsides  and  the  grass  remains  and  perhaps 
therefore  considers  itself  stronger  than  the  floods  which  even  still 
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pour  over  it  and  tear  apart  the  shores.  They  have  not  stirred  a 
straw's  length  from  themselves  and  their  proud  madness.'  Schu- 
mann, Chopin,  Berlioz,  Liszt^  the  leaders  of  the  revolutionary 
musical  movement  after  Beethoven  (in  which  period  Schumann 
himself  hoped  for  a  Messiah  and  indeed  in — Brahms!)  have  gone 
over  our  symphonic  composer  and  not  left  a  trace."  Then  Wolf 
drew  a  comical  but  bitter  picture  of  Brahms  returning  home  like 
a  long  absent  ghost  and  finding  spider  webs  in  the  deserted  house. 
Music  paper  all  yellow,  an  inkstand  choked  with  dust,  and  a  rusted 
pen  excite  his  attention.  He  sits  down  and  thinks  and  thinks  and 
thinks  in  vain.  At  last  he  recalls  the  good  old  time,  now  toothless, 
wrinkled,  shaky,  squeaking  and  chattering  like  an  old  woman.  "At 
last  he  grasps  the  pen.  What  he  writes  are,  on  my  honor,  notes,  a 
mass  of  notes.  These  notes  are  now  stuffed  according  to  the  rules 
into  the  good  old  form,  and  that  which  comes  out  of  them  is — a 
symphony," 

The  object  of  music,  said  Athenseus,  is  to  promote  affability  and 
arouse  a  gentleman-like  joy. 
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A  gathering  place  of  distinguished  bits  of  pot- 
tery, cloisonne,  cut  and  colored  glass,  and  other 
uncommon  but  not  necessarily  expensive  remem- 
brances. 

Sketched,  and  reading  from  left:  Three  Italian 
pieces — pottery  jug,  bisque  lattice  dish,  pale 
yellow  jar  with  pear  handle;  then  vase  of 
crystal  and  French  bronze;  gold  mounted 
blue  and  gold  lustered  lamp  with  beige  shade, 
ivory  fringe  and  ivory  and  blue  tassels;  oval 
pottery  flower  holder  with  raised  figures. 


Paine  Furniture  Company 

Arlington  Street,  near  Boylston 


Ample  space  for  parking 


Chorale  in  B  minor,  No.  2,  for    Organ    (arranged    by    Wallace 
Goodrich  for  Organ  and  Orchestra)     .     .     .     Cesar  Franck 

(Franck,  born  at  Liege,  December  10.  1,S22  ;  died  at  Paris,  November  8,  1890. 

Wallace  Goodrich,  born  at  Newton,  IMassachusett.s,  May  27,  1871 ;  now  living 

in  Boston.) 

Tlie  Three  Chorales  of  Franck,  known  as  his  "Swan  Song,"  were 
composed  in  1890.  They  are  dedicated  in  published  form  as  fol- 
lows: No.  1,  E  major,  to  Eugene  Gigout;  No.  2,  B  minor,  to  Auguste 
Durand ;  No.  3,  to  Mile,  Augusta  Holmes.  Vincent  d'Indy  in  his 
Life  of  I  ranck  says  they  were  really  dedicated  in  order  to  Alex- 
andre Guilmant,  Theodore  Dubois,  and  Eugene  Gigout.  "It  is  by 
mistake  that  other  names  appear  on  the  published  edition." 

Mr.  d'Indy  further  says :  "Shortly  before  his  [Franck's]  death 
he  wished  to  drag  himself  once  more  to  his  organ  at  Sainte-Clotilde 
in  order  to  write  down  the  proper  combination  of  stops  for  the 
three  beautiful  Chorales  that — like  J.  S.  Bach,  a  hundred  and  thirty 
years  earlier — he  left  as  a  glorious  musical  testament.  The 
Chorales,  the  last  prayer  of  this  sincere  believer,  were  lying  on  his 
deathbed  when  the  priest  of  the  basilica  which  had  so  often  echoed 
to  his  serene  improvisations  came,  at  his  express  desire,  to  bring 
him  the  last  consolations  of  the  Church.  ...  In  the  present  day, 
when  every  one  has  had  a  chance  of  hearing  Bach's  Passions  and 
Cantatas,  we  cannot  fail  to  know — if  we  have  listened  to  them 
with  attention — what  constitutes  the  theme  of  a  Chorale;  the  expo- 
sition of  a  series  of  short  musical  periods  separated  by  intervals 
of  silence,  the  sequence  of  which  forms  a  complete  melodic  phrase. 
This  form,  the  outcome  of  Gregorian  music,  in  which  it  blossomed 
out  into  free  rhythms,  became  at  the  time  of  the  so-called  Renais- 
sance the  typical,  collective  choral  music  of  the  Protestant  Refor- 
mation. But  how  greatly  it  lost  in  aesthetic  value  by  its  restric- 
tions within  harmonic  formulae,  instead  of  the  free,  expansive,  Gre- 
gorian melody  !"* 

•  Translated  by  Rosa  Newmarch. 
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Invest 
In  New  England 

CAREFUL  investors  recognize  that  the 
success  of  New  England's  business 
activities  is  built  largely  on  the  integrity 
and  aggressiveness  of  its  people.  "  They 
are  traditionally  a  home-loving  and  in- 
dustrious folk. 

The  Old  Colony  Trust  Company 
specializes  in  the  securities  of  sound  New- 
England  enterprises.  Circulars  describ- 
ing a  number  of  attractive  issues  will  be 
sent  upon  request. 

Old  Colon^^  Trust  Company 

52  Temple  Place     I7  Court  Street      223  Boylston  Street 

TBOSTOU^ 


Mr.  Goodrich  played  the  Chorale  in  B  minor  at  his  recital  in 
Symphony  Hall  on  October  25,  1900 ;  the  one  in  E  major  at  the 
New  I'in eland  Conservatory  on  December  14,  1898,  and  id  Symphony 
Hall  on^Iarch  25,  1901. 

He  made  the  present  arrangement  of  the  Chorale  at  Manchester 
during  the  latter  part  of  the  summer  of  1920.  The  score  bears  the 
date  September  8,  1920. 

The  Chorale  is  scored  for  two  flutes,  two  oboes,  English  horn, 
two  clarinets,  bass  clarinet,  two  bassoons,  four  horns,  three 
trumpets,  three  trombones,  bass  tuba,  kettledrums,  harp,  organ, 
and  the  usual  strings. 

This  Chorale  of  the  three  seemed  to  Mr.  Goodrich  to  be,  in  part 
at  least,  more  orchestral  than  organ-like  in  its  musical  contents ; 
to  demand  for  the  adequate  performance  of  these  portions  an  elas- 
ticity of  expression  and  variety  of  color  quite  foreign  to  the  organ, 
impossible  of  attainment  even  with  the  mechanical  equipment  of 
the  pr^ent-day  instruments.  On  the  other  hand,  certain  other 
parts  of  the  work  are  not  only  essentially  organ-like  in  their  char- 
acter, but  on  no  other  instrument  or  body  of  instruments  could 
they  be  made  to  sound  so  effectively  as  on  thp  organ. 

Mr.  Goodrich  says  that  he  had  thought  for  a  long  time  of  ar- 
ranging this  Chorale  for  organ  and  orchestra,  giving  to  each  those 
portions  of  the  work  which  their  character  suggested,  if  not  dic- 


riurAvitch   Bros. 
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Riding  HaDits 

344  Boylston  Street 


CHOICE  ORCHESTRA  STALLS 

"In  the  Night  Watch,"  Ethel  Barrymore.  Ziegfeld  Follies, 
Margaret  Anglin,  "The  Rose  Girl,"  "Little  Old  New  York," 
Madge  Kennedy,  Harvard  Glee  Club  and  Mary  Garden,  Shubert 
Vaudeville,  Keith's,  "The  Three  Musketeers"  and  Mile.  Anna  Pavlowa. 

BURICE'S   AGEMCY,   ADAMS    HOUSE 

Telephone,  Beach  935,  942,  2430 


Jordan  Marsh  Company 


Announcing  —  Our   First  Showing  of 

2/Bhm^'  Pearls 

Made    exclusively    for   Jordan    Marsh    Company. 
Guaranteed    by   us    not   to   peel,    crack   or    dent. 


Anew  "Avona"  product  has  just  arrived,  bearing  with  it, 
like  every  other  Avona  product,  the  Jordan  Marsh 
guarantee  of  satisfaction  to  our  customers.  "Avona"  pearls 
come  in  three  lots  —  in  graduated  strings;  in  white,  and 
cream,  and  in  attractive  cases  bearing  our  "Avona" 
trademark. 


Lot  1 


Lot  2 


Lot  3 


Made  with  a  lo-k  gold 

Made  with  14-k  white 

Made  with  14-k  white 

spring    ring    clasp. 
In     morocco    leather- 

gold    spring      ring 
clasp.        In    velvet 

gold,    fancy     clasp. 
In    wood     inlaid     ce- 

ette  case,   satin-lined. 

case,      satin-lined. 

dar   case,    satin-lined. 

12.00 


15-°° 


I8.00 


tated;  usually  antiphonally  or  independently  of  each  other,  but 
uniting  towards  the  end  to  build  up  the  climax  which  brings  the 
piece  to  a  close,  save  for  the  few  final  measures. 

''I  speak  of  the  orchestral  character  of  certain  portions  of  the 
work;  but  it  is  noteworthy  that  the  registration  indicated  in  the 
original — whose  determination  on  the  organ  of  Sainte-Clotilde* 
was  one  of  the  last  acts  in  the  composer's  life — bears  no  indication 
of  any  attempt  to  imitate  orchestral  effects.  Like  all  his  contem- 
poraries of  the  French  school,  Cesar  Franck  strove  to  emphasize 
the  individuality  of  the  instrument,  rather  than  to  make  it  the 
medium  of  an  imitation  of  the  orchestra  which  at  best  can  be  but 
feebly  successful,  to  those  most  competent  to  judge.  But  to  write, 
even  unconsciously,  in  the  idiom  of  the  orchestra,  to  which  he  was 
so  well  accustomed,  was  another  matter.  In  the  hope  of  realizing 
more  fully  the  inherent  expressiveness  and  beauty  of  the  music, 
I  have  made  this  arrangement." 


Camille  Mauclair,  in  his  "La  Religion  de  la  Musique,"  regards 

*  Canon  Gardey  in  an  address  delivered  October  22,  1904,  said  :  "  'If  you  only  knew 
how  I  love  this  instrument,'  'P6re'  Franck  used  to  say  to  the  Cure  of  Sainte-Clotilde, 
Mt  is  so  supple  beneath  my  fingers  and  so  obedient  to  all  my  thoughts.'  "  Franck  became 
organist  of  Sainte-Clotilde  in  1858.  He  filled  the  position  until  his  death.  He  had  been 
organist  of  Notre  Dame  de  Lorette,  where  he  was  married  in  1848,  and  of  Saint-Jean- 
Saint  Frangois  au  Marais. 
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FOR  one  hundred  and  twenty- 
nine  years  the  National 
Union  Bank  <  has  endeavored  to 
direct  its  efforts  along  construc- 
tive lines  and  by  intelligent  co- 
operation to  further  the  interests 
of  its  customers. 


Today  the  enlarged  facilities  of  its 
new  quarters  permit  it  to  extend 
to  merchants  and  manufacturers 
a  service  highly  developed  through 
long  observation  of  the  needs  of 
business. 

National  Union  Bank 

BOSTON 

Opposite  The  Old  State  House 
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Franck  as  the  musician  most  "serenely  linked  to  the  classicism  of 
Bach." 

"No  one  else  has  that  faculty  of  suave  and  sensuous  mysticism 
that  unique  charm,  that  serene  plenitude  of  fervor,  that  purity  of 
soaring  melody;  above  all,  that  power  of  joy  which  springs  from 
a  religious  effusion,  that  radiant  whiteness  resulting  from  a  har- 
mony at  once  ingenuous  and  ecstatic.  There  is  no  severity  in  this 
evangelical  mysticism.  Undoubtedly  the  Organ  Chorales  and 
pianoforte  works  are  of  powerful  construction  and  have  the  magnifi- 
cent rectitude  which  proceeds  directly  from  Bach.  But  Bach  is 
formidable;  he  thunders,  he  has  the  robust  faith  of  the  Middle 
Ages,  his  rhythm  is  colossal;  even  his  gaiety  is  as  alarming  as  the 
laughter  of  a  giant.  Franck  is  enamoured  of  gentleness  and  con- 
solation, and  his  music  rolls  into  the  soul  in  long  waves,  as  on  the 
slack  of  a  moonlit  tide.  It  is  tenderness  itself;  divine  tenderness 
borrowing  the  humble  smile  of  humanity."* 


Mr.  Goodrich  has  played  as  soloist  at  concerts  of  the  Boston 
Symphony  Orchestra  in  Boston  : — 

1900,  October  20,  Handel's  Concerto  No.  4,  D  minor,  Op.  7  (first 
time  in  Boston).     This  was  the  first  subscription  concert  of  the 

*  Translation  by  Rosa  Newmarch. 
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ANNOUNCE 

ARRIVAL  OF  NEW  IMPORTATIONS 

representing  the    last    word   in    exclusive    Paris    Modes 

GOWNS  WRAPS  MILLINERY 

Youthfulness,  which  has  always  been  the  outstanding  feature  of   our    Apparel,  is 
more  than  emphasized  in    this  collection 

Moderate  Prices  Prevailing 

Special  attention  given  to  the  requirements  of  Debutantes,  Brides  and  Bridesmaids 

651-653  BOYLSTON  STREET,  BOSTON 


NEW 

Ensemble   ©f  Boston    Symplbomj   Men 

under  the  direction.  S.  SEINIGER 

(formerly  director  of  Copley  Plaza  Orchestra) 

Special  Introductory  Rate  Address:  %  Symphony  Hall 
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Represented  by 

The  A.  M.  HUML  MUSIC  CO. 
1  96  Boylston  Street,  Boston.  Mass. 


orchestra  in  Symphony  Hall.  Mr.  Goodrich,  acting  on  Mr. 
Gericke's  advice,  filled  out  the  gaps  in  the  score  with  parts  written 
for  orchestral  instruments,  following  the  musical  structure  of 
Guilmant's  additions  for  the  organ,  but  retaining  only  Guilmant's 
necessary  additions  to  the  solo  part  itself.  To  take  the  place  of 
the  missing  third  movement,  Mr.  Goodrich  transcribed  for  the  organ 
the  third  movement  of  Handel's  Concerto  Grosso,  No.  12,  trans- 
posing it  from  E  major  to  F  major. 

1902,  March  29,  named  on  the  title-page  of  the  Programme  Book 
as  organist  in  the  performance  of  Saint-Saens's  Symphony  in  C 
minor,  No.  3,  and  ranked  among  the  soloists  with  Augusta  Cottlow, 
pianist,  at  this  concert,  in  the  Index  of  the  Programme  Book. 

1903,  April  11,  Guilmant's  Symphony  No.  1. 

1906,  April  14,  Bach's  Toccata  in  F  major. 

1907,  December  28,  Bach's  Toccata  in  D  minor  (first  time  at 
these  concerts)  ;  Rheinberger,  Concerto  in  F  major,  Op.  137  (first 
time  at  these  concerts). 

1909,  April  10,  Chadwick's  Theme,  Variations,  and  Ftigue  for 
organ  and  orchestra  (first  time  at  these  concerts). 

1913,  December  13,  Mr.  Goodrich  played  the  organ  in  the  per- 
formance of  Strauss's  Festliches  Prilludium  for  organ  and  orches- 
tra (first  time  in  Boston). 
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ENTR'ACTE 
THE  SARABAND 

(With  reference  to  Casella's  ballet) 

The  Saraband,  Sarabanda,  Zarabanda,  was  a  dance  that  appeared  for 
the  first  time,  it  is  said,  about  1588,  at  Seville.  According  to  some, 
the  name  was  taken  from  Sara  Candar,  a  Spanish  woman  who  was  the 
first  to  dance  it  in  France.  Others  say  it  was  derived  from  the  Spanish 
word  sarao,  a  ball;  others,  that  it  came  from  the  Saracens.  If  it  be 
true  that  the  dance  was  introduced  into  Portugal  in  1586,  the  date  of 
its  appearance  at  Seville  is  undoubtedly  erroneous.  Indeed,  there  is 
much  confusion  concerning  the  origin.  The  dance  itself  has  been  traced 
to  the  twelfth  century,  and  some  see  in  it  a  survival  of  that  naughty 
dance,  the  Greek  cordax:  but  Father  Mariana,  who  looked  at  it  skew- 
eyed,  and  characterized  it  as  "pestiferous,"  insisted  that  it  received  its 
name  at  Seville  from  "a  devifin  the  form  of  a  woman."  Some  remind 
us  that  "Zarabanda"  also  means  "noise."  The  dance  was  for  a  long 
time  exceedingly  popular  in  Spain  and  beyond  the  Pyrenees.  At  first  it 
was  usually  danced  by  women  to  the  guitar.  "Sometimes  flutes  and 
harps  sustained  the  notes  of  the  guitar  and  accompanied  the  song  and 
dance.  Dancers  sometimes  performed  the  Saraband  accompanying 
themselves  with  guitar  and  voice."  The  dance  was  in  favor  at  the 
courts  of  France  and  England.  Kings,  dukes,  and  princesses  delighted 
in  it. 

The  Saraband  was  introduced  at  the  French  Court  in  1588.  Richelieu 
later  on,  sporting  green  velvet  knee-breeches,  with  bells  on  his  feet  and 
castanets  in  his  hands,  danced  it  in  a  ballet  before  Anne  of  Austria.* 

*  For  an  account  of  Richelieu  and  the  ballet  see  Henry  Pruniere's  "  Le  Ballet  de  Cour  en  France 
avant  Benserade  et  LuUy  "  (Paris,  1911). 
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An  Italian  named  Francisco  composed  the  air  of  one  of  the  most 
celebrated  sarabands.  The  Chevaher  de  Grammont  wrote  of  it:  "It 
either  charmed  or  annoyed  every  one,  for  all  the  guitarists  of  the  Com-t 
began  to  learn  it,  and  God  only  knows  the  universal  twanging  that 
followed."  Ninon  de  I'Enclos  was  famous  for  her  performance  of  the 
dance.  The  malicious  Tallemant  cles  Reaux  said  in  explanation:  "For 
she  never  had  much  beauty;  but  she  was  always  exceeclingly  graceful." 
Vauquelin  des  Yveteaux,  a  fine  old  gentleman  of  eighty  years,  wished 
to  die  to  the  tune  of  a  saraband,  "so  that  his  soul  might  pass  away 
sweetly."  There  is  a  story  in  Hawkins's  "History  of  Music"  that 
shows  the  popularity  of  the  dance  in  England:  "  'I  remember,'  said  an 
old  beau  of  the  last  age,  speaking  of  his  mother  as  one  of  the  most  accom- 
pHshed  women  of  her  time,  'that  when  Hamet  ben  Hadji,  the  Morocco 
Ambassador,  was  in  England,  my  mother  danced  a  saraband  before 
him  with  a  pair  of  castanets  in  each  hand,  and  that  his  Excellency  was 
so  dehghted  with  her  performance  that,  as  soon  as  she  had  done,  he  ran 
to  "her,  took  her  in  his  arms,  and  kissed  her,  protesting  that  she  had  half 
persuaded  him  that  he  was  in  his  own  country.'  " 

The  popularity  died  out  after  the  seventeenth  century,  but  the  sara- 
band was  still  danced  in  certain  old  French  operas,  and  in  1881  Miss 
Laura  Fonta  revived  it  at  a  private  ball  in  Paris  with  great  success  for 
the  moment.  The  word  itself  has  passed  into  popular  allusion  and  slang. 
The  Spaniards  liken  things  of  little  importance  to  the  couplets  of  the 
saraband:  "No  importar  las  copias  de  la  Zarabanda";  and  with  Reg- 
nard  "to  dance  the  saraband  of  five  steps"  is,  like  "to  play  the  oboe," 
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HAVE   RETAIL  PRICl^S 
COME  DOWiN? 


Tj^OR  the  past  six  months  our  customers  have  been  remark- 
-■-  ing  to  our  sales  people  and  commenting  to  the  members 
of  our  firm  upon  the  reasonable  prices  at  which  they  are  now 
able  to  procure  Whitney  quality  merchandise,  and  their 
surprise  has  been  so  evident  that  prices  have  really  been 
revised  that  we  feel  the  above  questionis  worthy  of  an  answer. 

A  few  items  taken  at  random  from  our  regular  stocks 
which  are  in  no  way  "specials."  We  consider  them 
representative  of  our  entire  stock  on  which  we  find  the 
following  comparisons: 

Article                                     Prirc  ,Tfifi/.  1920  Prirr  Xou- 

White  Linen,  36  inches  wide $3.75  a  yard  $2.00 

Natural  Colored  Linen,   18  inches $1.25  a  yard  .50 

Linen  Dish  Towelling 80  a  yard  .45 

Colored  Handkerchief  Linen $3.00  a  yard  $1.50 

Linen  Huckaback  Towels  (hemstitched)  $2.00  each  $1 .00 

Turkish  Towels 75c,  $1.50  37i^c,  75c 

Men'sAll  Linen  Handkerchiefs  (hemstitched)  50c  to  $1.25  25c  to85c 

Women's  All  Linen  Handkerchiefs 60c  29c 

Table  Cloths $15.00  to  $50.00     $7.50  to  $25 

Napkins $12.00  and  up  $6.75  and  up 

Sheets $3.60  each  $2.00  each 

Plaid  Blankets $20.00  a  pair  $10.00 

Cretonnes $1.00  a  yard  40c 

The  same  applies  to  NeckiOear,  Yarns,  Art  Embroideries, 
Wash  Goods,  Overdrapes  and  Curtains.  In  no  case  has 
quality  been  sacrificed;  always  up  to  the  Whitney  Standard. 

What  Is  Your  Answer? 


X  D.  Whiftimey  C©mp 

Everything  in  Linens 

37-39   Temple  Place— Boston   10—25-31    West  Street 


a  euphemism  for  "to  be  hanged,"  The  dance  was  generally  in  3-4,  but 
it  is  often  found  in  3-2  in  instrumental  music.  It  was  generally  a  slow 
and  stately  dance,  although  Thomas  Mace  wrote  in  1676:  "The  Sera- 
bands  of  the  shortest  triple  time,  and  more  toyish  and  Hght  than  the 
Corantoes."  Mattheson  found  it  awakened  awe  in  the  soul.  He 
admitted  that  in  the  dance  itself  there  was  a  certain  cheerfulness,  yet 
there  were  no  running  notes,  because  "die  grandezza"  could  not  brook 
them,  but  stiffly  preferred  seriousness  to  be  maintained.  The  tune  usually 
began  on  the  third  beat  and  ended  on  the  first. 

There  are  beautiful  examples  of  the  Saraband  in  suites  by  Bach  and 
Handel.  The  latter's  superb  air  "Laschia  ch'io  pianga"  in  "Rinaldo" 
is  taken  practically  from  a  Saraband  in  his  "Almira."  An  elaborate 
treatment  of  this  form  is  the  "Sarabande,"  a  symphonic  poem  composed 
by  Roger-Ducasse  for  orchestra  and  chorus  of  sopranos,  altos,  and  tenors, 
written  in  1910,  and  produced  at  a  Colonne  Concert  in  Paris,  January 
22,  1911. 

There  are  many  allusions  to  the  Saraband  in  English  literature  from 
Ben  Jonson  to  Sir  Walter  Scott,  from  Richardson's  "Pamela"  to  Dr. 
Holmes's  "Elsie  Venner."  The  author  of  "Gaudeamus"  in  Vanity 
Fair  of  February  9,  1861,  was  evidently  unacquainted  with  the  character 
of  the  dance  :— 

"Then  dance  me  a  light  saraband,  while  I  in  a  wild  saltarello, 
My  feelings  hilarious  depict,  with  festival  glee  as  I  fling  again, 
Exclaiming,  'Give  justice  her  head,  for  she  is  a  jolly  good  fellow, 

When  catching  the  Voice  of  the  Day,  she  sings  the  good  song  of  Sing-Sing  again!" 


PIERCE-ARROW 

COMFORT 

The  comfort  of  the  Pierce-Arrow  Car  is  something  more  than 
physical  comfort.  It  is  equally  mental  comfort — freedom 
from  anxiety,  from  fear,  and  from  disappointment.  It  is  not 
merely  soft  cushions,  absence  of  vibration  and  the  minimum 
of  noise;  it  is  also  the  mental  rest  that  comes  from  the  con- 
viction that  all  these  qualities  are  permanent  and  dependable. 

Pierce-Arrow  Motor  Cars 
J.'W.  MAGUIRE  COMPANY 

AGENTS  FOR  EASTERN  MASSACHUSETTS 

WORCESTER  COUNTY  AND 

NEW  HAMPSHIRE 

741-743-745  BOYLSTON  STREET     -     -     -     BOSTON 

TELEPHONE,  BACK  BAY  2316-2317 


We  can  offer  you  many   advantages  in   the 
purchase  of  furs. 
Our  models  have  excellent  lines  and  style. 
Our  Mr.  Hurwitch  is  an  expert  designer  and 
fitter. 

Patrons  requiring  special  measures  can  have 
their  garments  made  without  increased 
cost. 

Furs  made  over  to  any  of  our  models. 

A  life  long  experience  in  the  selection 

and  purchase  of  furs  is  at  your  service. 

Especially  in  Russian  sables  and  other 

choice  furs. 

Established  1842 

L.  C.  PAZOLT  CO. 

19  ARLINGTON  STREET 

W  Next  to  Arlington  St.  Church 

K 

i  \  Telephone  Back  Bay  5913 


m  INTROPUCTION  LEAPS  TO  EUERLASTING  F{?IENDSHI? 


Chocolates 

(two  grades) 


^=>,^Uu/i^yCl^ 


m  SALE  AT  THE  BETTER  STORES 


Symphonic  Excerpts  from  "Le  Couvent  sur  l'Eau"  (II  Convento 
Veneziano) Alfredo  Casella 

(Born  at  Turin,  Italy,  on  July  25,  1883;  his  home  is  Rome,  but  he  is  now  in 
the  United  States) 

Extracts  from  this  "Comedie  Choregraphique "  with  the  scenario  by 
J.  L.  Vaudoyer  were  first  performed  at  a  Concert  Pierre  Monteux,  given 
under  the  auspices  of  the  Societe  Frangaise  des  Amis  de  la  Musique  in 
the  Salle  du  Casino  de  Paris,  on  April  26,  1914.  The  programme  was 
as  follows:  Rimsky-Korsakoff,  "Scheherazade";  Louis  Vuillemin, 
Dances  from  "Sylla"*  (first  performance  in  concert);  Mahler,  Ode  to 
Dead  Children  (sung  by  Mme.  Maria  Freund) ;  Casella,  Suite  from  the 
ballet  "Venise — Le  Couvent  sur  l'Eau"  (first  performance);  Stra- 
vinsky, "LeSacre  du  Printemps."  Mr.  Casella  conducted  his  Suite.- 
The  other  compositions  were  conducted  by  Mr.  Monteux. 

This  ballet  was  written  in  1911  for  Diaghileff's  Ballet  Russe,  but  it 
has  never  been  performed.  The  performance  at  Mr.  Monteux's  concert 
was  from  manuscript.  The  programme  stated  that  the  ballet  in  two 
acts  is  an  evocation  of  the  Venice  of  the  eighteenth  century  in  the  form 
of  a  choreographic  comedy.  The  scenario  relates  the  sufferings  of  two 
young  lovers  whose  inhuman  parents  wished  to  separate.     Terpsichore 

*  "  Sylla,"  a  tragedy  in  four  acts  and  in  verse  by  Alfred  Mortier,  was  produced  at  the  Od6on,  Paris, 
on  January  25,  1913.  Sylla,  Desjardins;  Faustus,  Herve;  Fulvia,  Gilda  Darthy.  There  were  two  per- 
formances in  that  year. 


October  the  month  of  bright  sunshine  and  crisp  air  is 
here. 

Bleak  November,  with  its  raw  and  chilling  winds  is 
sure  to  follow,  and  Furs  will  be  needed  to  protect  against 
them. 

We  will  be  pleased  to  advise  you  in  regard  to  remodel- 
ing your  old  Furs,  help  you  select  new  ones  or  be  of  any 
assistance  in  solving  your  Fur  problems. 


'ERMEU  &  CO. 

Near  Berkeley  Street 


423  Boylston  Street 


jACo: 


VIOLIN  MAKERS 

AND  REPAIRERS 

to   the 

Boston  Symphony 

Orchestra 

47  WINTER  STREET 

BOSTON.  MASS. 


Importers 


SPECIALTIES 

Tested  Strings  for 

Violins,  Violas  and   'Cellos 

Violins  Bought  and  Sold 

Fine  Repairing  and 

Bow  Rehairing 

New  Catalog  Ready 

Telephone  Call.  Beach  3033-M 
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THE  DAINTINESS  OF 

'he  Brenswick  Sihoppe 

IS  EXPRESSED  IN  MANY  WAYS. 

Luncheons  and  afternoon  tea  delicacies  in  a  cozy 
low-beamed  salon — ices  from  the  fountain — fsoici- 
ful  imported  novelties — table  favors — Jack  Horner 
pies — Brunswick  candy  and  the  sweets  of  Louis 
Sherry — yes,  even  the  tiny  golden  serviettes — all 
expressions  of  daintiness  and  good  taste. 

The  Shoppe  has  its  own  kitchen — a  veritable  studio 
for  the  preparation  of  delectable  things. 

THE  BRUNSWICK 
L.  C.  Prior.  Mgr.  Director  Boylston  Street  at  Copley  Square 


REDoNNEt's  Sons. 


LADIES  AND  MISSES 

SPECIALTY  STORE 


459  M/A-shiNgtoK  St^  ^^^stoK.  Mass. 

BETWEEN  WlNTfR  STREET  AND  TEMPLE  PUC£ 


Mrs,  BLANCiil':   DINGLEY^MATIIKVV^S 

announces  the  opening  of  her  Eastern  Studios 

Steinert  Building,  162  Boylston  Street,  Boston,  Mass. 
378  Center  Street,  Newton,  Mass. 

Mrs.  Dingley -Mathews  will  be  ably  assisted  by   a  corps  of   teachers  who  are  qualified   thru  special 

training  in  teaching  combined  with  class-room  experience  to  present 

this  justly  celebrated  piano  work. 

Phone.  Beach  8335 


DADDY  &   JACK'S 
JOKE  SHOP 

Clever  Joker  Novelties,         Danrc  Favors. 

Dinner  Favors,      Masks.      Puzzles,       Balloons, 

Confetti,  Serpentine,  Place  Cards,  Joke  Books. 

Noise  Makers,       Select  Paper  Hats  and 

Holiday  Specialties 

22  BROMFIELD  STREET,  BOSTON  (9) ,  Mass. 


Miss  Farmer's  School  of  Cookery 

Established  1902 

Home  of  the   Boston  Cooking  School  Cook  Book 

30  Huntington  Avenue,  Boston 

Practise  Clakses  constantly  forming  in 

Cookery  and  Household  Technique 

Demonstration   Lectures 
Wednesdays,  10  A.M.  and  7.45  P.M. 

Miss  Alice  Bradley.  Principal 


took  the  lovers  under  her  protection  and  at  last  united  them.  The 
programme  described  the  movements  as  follows: — 

"I.  Festival  March.  Entrance  of  the  crowd  into  the  grand  hall  of 
the  convent  where  the  abbess  is  giving  a  magnificent  festival  in  honor 
of  the  Grand  Turk. 

"II.  Rondo  of  Children.  Joyous  divertissements  of  httle  dancing 
pupils  of  an  old  ballet-master  at  the  beginning  of  the  second  act. 

"III.  The  Barcarolle,  sung  by  a  soprano  (she  takes  the  part  of 
Consuelo  in  the  ballet),  and  the  Saraband,  a  noble  dance,  are  two 
episodes  of  the  grand  festival  in  the  second  scene. 

"IV.  A  Tender  Minuet.  This  minuet  is  danced  by  the  young 
lovers  to  a  tender  theme. 

"V.  Nocturne  and  Final  Dance  (Act  I).  HereLeUo,  the  young 
lover,  from  whom  his  beloved  has  been  taken,  gives  way  to  melancholy 
in  a  moonht  park.  One  sees  Terpsichore,  surrounded  by  six  nymphs, 
descend  from  a  fresco  of  Tiepolo,  comfort  Leho,  dance,  and  disappear  in 
the  enchanted  night. 

"This  score  is  derived  from  the  same  musical  conception  as  that  of 
the  Suite  in  C  major  performed  last  year*  at  a  Lamoureux  Concert.  It 
presents  the  same  peculiarities  of  style,  the  same  qualities  of  hghtness, 
clarity,  and  vivacity,  after  the  manner  of  Scarlatti,  with  certain  attempts 
at  delicate  archaism." 

When  this  Suite  was  published  by  Ricordi  in  1919,  the  movements 
were  thus  arranged  and  entitled: — 

♦March  9,  1913.— Ed. 


Boston  Conservatory  of  Music 

INCORPORATED 
AGIDE  JACCHIA,  Director 

250   HUNTINGTON  AVENUE.  BOSTON  17,  MASS. 

Telephone  Back  Bay  2042 
CATALOG  SENT  ON  REQUEST 


STEINWAY   PIANOFORTE 


TAXICAB! 

TOURING  CARS 
LIMOUSINES 

TOWM  TAXI 

INCORPORATED 

BAC5C 

BAY 

5- 

im 

Stein  way  Jewett 

PIANOS 

Steinert  Woodbury 


M.  Steinert  &■  Sons 


IIJMi'M'iiv;! 


Victrolas  and  Duo  Art  and 

Victor  Records  Pianola  Pianos 


STEINERT  HALL  162  BOYLSTON  ST. 


I.  Tempo  (li  Marcia,  un  poco  grave  (Allegro).     Act  II. 

II.  Ronde  des  Enfants,  Allegro  molto  vivace.     Act  I. 

III.  Barcarolle — Con  moto,  molto  appassionato,  Andantino  tran- 
quillo,  quasi  barcarola. — Sarabande,  grave  e  nobile.     Act  II. 

IV.  Pas  des  Vieilles  Dames,  Allegretto  molto  moderato  e  ridicolo. 
Act  I. 

V.  Nocturne.  —  Lento  molto,  sogrando,  dolcissimo;  Danse,  molto 
vivace,  grazioso  e  leggiero. 

In  the  Dance  of  Old  Ladies,  the  air  "AmarylHs,"  attributed  to  Louis 
XIII.,  is  introduced. 

The  score  calls  for  four  flutes  (one  interchangeable  with  piccolo), 
three  oboes,  Enghsh  horn,  two  clarinets,  clarinet  in  E-flat,  bass  clarinet, 
three  bassoons,  double-bassoon,  four  horns,  four  trumpets,  three  trom- 
bones, bass  tuba,  kettledrums,  side  drum,  bass  drum,  tambourine, 
cymbals,  triangle,  Glockenspiel,  xylophone,  tam-tam,  celesta,  mando- 
line, two  harps,  a  soprano  voice  (no  words  are  sung),  and  the  usual 
strings. 


le.  CLAFF 

Custom     Corset  ie  re 

Wear  my  corsets  to  look  better  and  feel  better.  Economical  on  account  of  their  durability 

We  also   specialize  in  surgical  and  maternity  corsets. 

Physicians  endorse  our  corsets. 

420  BOYLSTON  STREET  Rooms  206-8  Berkeley  Building 


CAFE  miiir^iiiiif^ 

216  HUNTINGTON  AVENUE 
Back  Ba^  's  most  popular  restaurant 

0pp.  Christian  Science   Gardens  Tel.  Back   Bay 


Excellent  Food  and  Service   jJrtistic  Surroundings    Music 
Special  noonday  luncheon  (except  Sundays)  60c. 

Also  THE  SAVOY  CAFE 

461  COLUMBUS  AVENUE 

HARRY  C.  DEMETER.  Proprietor 


■ESTLAND    AVENUE    GARAGE 

INCORPORATED 

41-43  WESTLAND  AVENUE  AND  32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our  new  and  most  up-to-date 

garage.      Guard   against    theft. 

Telephones,  Back  Bay  8862.  8863 
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A.  H.  HANDLEY 

announces 

Two  October  Recitals  in  Jordan  Hall 

The  first  on  Tuesday  Evening,  October  25th, 

at  8.15 

By 

AMY   NEILL 

VIOLINIST 

PROGRAM 

Sonata  iu  G  minor  (Devil's  Trill ) 

.    Tartini 

(Cadenza  by  Kreisler ) 

Gavotte  in  E  major Bach-Kreisler      1 1 

Lar^hetto 

.  Handel 

Rondo .1/0^ 

art-Kreisler 

Concerto  in  D  major 

Paganini 

Arabeske [.  Kappelsberger      \\ 

Evening                                   .                           .... 

Yost 

Scherzo  Tarentella 

Wieniaicski 

FRANCIS    MOORE.   Accompanist 

The  second  on  Thursday   Afternoon,  at  3.00 

o'clock 

By 

IDA  OEER  WELLEE 

MEZZO-CONTRALTO 

COENRAAD  V.  BOS,  at  the  piano 

PROGRAM 

In  questa  tomba  oscura 

Beethoven 

She  never  told  her  love 

.    Haiidn 

Bist  du  bei  mir 

Bach 

Care  Selve    .        .                 .        .                         ... 

.  Handel 

Arioso  from  "La  Mort  de  Jeanne  d'Arc"    .... 

Bemberfj 

I  chant  my  lay 

Tune  thy  strings,  oh  gipsy 

Songs  my  mother  taught  me 

Cloudy  heights  of  Tatra 

Novembre 

Tremisot 

Le  Moulin 

.  Pierne 

L'lleure  de  pourpre  / 

.  Holmes 

L'Heure  d'Azur         ( 

Invocation  to  Eros 

Eursteiner 

Would  God  I  were  the  Tender  Apple  Blossom 

Arranged  by  William  Arms  Fisher      \  \ 

Hidden  Wounds 

La  Forge 

At  Night Rachmaninoff 

My  Native  Land Gretchaninoff 

STEINWAY  PIANO  USED 

Management:  Antonia  Sawyer.  Inc.,  Aeolian  Hall,  New  York  City 

The  score  is  dedicated  "A  mon  cher  ami  Pierre  Monteux." 
This  Suite  was  played  at  a  Colonne-Lamoureux  Concert,  Paris,  on 
December  17,  1916. 

The  "Ronde  des  Enfants,"  "Pas  des  Vieilles  Dames,"  "Noctm-ne," 
and  "Danse  Finale"  were  performed  by  the  Symphony  Society  in  New 
York,  Walter  Damrosch  conductor,  on  December  5,  1920.  The  "Pas 
des  Vieilles  Dames"  then  gave  so  much  pleasure  that  it  was  played  a 
second  time.  When  the  Barcarolle  and  the  Sarabande  were  performed 
by  the  same  orchestra,  February  3,  1921,  the  wordless  soprano  part  was 
sung  by  Henrietta  Conrad. 

The  following  description  of  the  ballet  is  taken  from  an  article  on 
Casella  by  Guido  M.  Gatti,  pubHshed  in  that  excellent  magazine  The 
Musical  Quarterly  (April,  1920).- — 

"Its  music  was  written  to  a  graceful  plot  in  a  seventeenth-century 
ambient  by  the  poet  Vaudoyer.  In  it  appear  tenuous,  powdered,  lan- 
guid figures,  against  a  scenic  back-ground  of  parks,  canals,  and  marble, 
moonht  palaces.  Its  dances  are  whimsical,  vertiginous.  A  slight  love 
story  supphes  incidental  embelhshment  and  is  rounded  out,  thanks  to 
the  kindly  intervention  of  Terpsichore  and  her  nymphs,  with  whom  the 
goddess  dances  against  a  Titianesque  canvas.  The  comedy  is  one  in 
which  choreography  predominates;  yet  here  and  there  sound  accents  of 
cahn  sorrow  and  sustained  joy,  one  and  the  other  felt  by  seventeenth- 
century  hearts  and  voiced  by  masked  and  powdered  figures.     Casella 
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PREPARES  FOR  ORATORIO.  CHURCH.  OPERA  AND  CONCERT 

TONE  EMISSION.  DICTION.  AND  DRAMATIC  GESTURE 

THE  COPLEY 

18  HUNTINGTON  AVENUE  Tel.  Copley  9158-M 


PENNELL.  GIBBS  &  QUIRING 
COMPANY,  INC..  DECORATORS 
203  CLARENDON  STREET 
BOSTON.    MASSACHUSETTS 
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VIOLAS   and   'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN  VIOLIN    STRINGS 


lUSICIANS    SUPPLY 


218  Tremont  Street  and  60 
LaCrange  Street.  Boston,  Mass. 

Telephone,  Beach  1882 


ESlTIKil  RODMAN 

CORSETIERE 

Custom  Made  Corsets  Special  Attention  Given  Surgical  Cases 

The  Original  "Goodwin"  and  other  smart  Corsets,  Ready-to-Wear 

KENSINGTON  BUILDING,  ROOM  215 

687  BOYLSTON  STREET  :  :  :  BOSTON,  MASS. 


241-243H(JNTINGlON 

NEAR    MASSACHUSETTS     AVE. 

B05T0^l,A^A55. 
ST.  JAMES  BUILDING 


What  is  more  pleasant 
than  to  break  the  working 
day  by  having  a  palatable 
uncheon.  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  '"cooked  as  you 
like  them."  amid  the  pleas- 
ant surroundings  of  hospi- 
tality, only  to  be  found  in 
the  Santung  Restaurant, 
where  courteous,  prompt 
and  efficient  service  pre- 
dominates. Your  mid-day 
patronage  solicited  and 
appreciated.  Open  from 
A.M.  to  12  P.M. 


MUSIC 


NEAR  SYMPHONY  HALL 


ITE 
OUSB 


The  up-to-date  coffee  pack- 
age keeps  all  goodness  in, 
kail  badness  out,  and  de- 
livers to  you  the  same 
splendid  quality   that 
has  made  White  House 
Coffee  famous.  1-,3-and 

5-lb.  packages  only.  Never  in  bulk. 


has  the  moving  canvas  given  him,  whose  development  is  at  times  de- 
layed by  episodes  of  a  comic  flavor,  with  music  to  create  which  in  his 
hands  has  achieved  miracles  of  grace;  and  his  genius  has  been  able  to 
hold  the  balance  between  the  languid  tenderness  and  the  airy  skepticism 
with  which  seventeenth-century  Venice  was  impregnated.  The  theme 
of  the  Barcarola  and  that  of  the  Sarabanda — which  somewhat  recalls 
that  of  the  Suite — deploy  themselves  with  genuine  vocal  breadth  and 
sway  in  a  dreamlike  atmosphere:  there  is  a  breath  of  sensuality  that 
seems  to  be  given  forth  by  the  summer  night,  over  the  black  sweeping 
waters  of  the  lagoon.  Consuelo's  vocahzed  melody,  flowing  along  in 
the  popular  rhythm  of  the  gondola  song,  overflows  its  bounds  of  orches- 
tral comment  like  one  of  those  great  carnivorous  flowers  of  tranquil  aspect 
which  exhale  the  sharpest  perfume  of  mortal  passion.  In  the  quartet  of 
the  little  old  laches,  on  the  other  hand,  there  is  screeching  chatter,  and  it 
is  as  though  a  convention  of  leaping  witches,  with  red  gums  and  tooth- 
less mouths,  were  blindly  opening  the  latter  in  obedience  to  the  impulse  of 
vertigo.  This  effect  is  obtained  by  instrumental  timbres  in  the  higher 
octave,  with  flute  and  harp  pizzicatos,  with  xylophone,  celesta,  and  bells; 
and  it  is  an  effect  whose  grotesqueness  is  ahiiost  deathhke,  one  '^hich 
makes  the  listener  recall  certain  unforgettable  groups  of  Goya." 

It  will  be  noted  that  Mr.  Guidi  speaks  of  seventeenth-century  Venice 
while  the  official  Paris  programme  named  the  eighteenth  century.  But 
what  is  this  difference  to  the  Infinite? 


WEEMAM 


Telephone    Connection. 


&   HOLMBERG 

.  .  IMPORTERS  .  . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
EOSTON 


BLACSC  HATS 
AMD  GOWNS 

An    attractive  Black   Hat  or 
Gown    is   a   necessity   to  the 
well-dressed  woman.       While 
we    specialize     in    Mourning 
Goods,   we   also    show    Black 
Hats  and  Gowns  for  all  other 
occasions. 

^^ 

569    BOYLSTON   STREET 
New  York:  375  Fifth  Ave 

Casella's  father  was  a  violoncellist,  a  teacher  at  the  Liceo  Musi- 
cale,  Turin;  his  mother  was  an  excellent  pianist;  the  celebrated  violon- 
celHst  Alfredo  Piatti  was  his  godfather;  all  the  boy's  nearest  relatives 
were  violoncelUsts.  He  began  to  study  the  pianoforte  when  he  was  four 
years  old,  j^et  as  a  boy  he  was  so  interested  in  chemistrj^  and  electricity 
that  Galileo  Ferraris  wished  him  to  devote  himself  to  science.  On  the 
advice  of  Martucci  he  turned  at  the  age  of  twelve  his  attention  wholly 
to  music.  (When  he  was  ten  he  played  in  pubhc.)  He  studied  harmony 
with  Cravero.  The  Parisian  pianist  Diemer  heard  him  in  Paris  and  in 
1896  induced  him  to  enter  the  Paris  Conservatory.  Casella  took  a  first 
prize  for  pianoforte-playing  in  1899;  in  1901  as  a  pupil  of  Leroux  a  sec- 
ond prize  for  harmony.  He  made  further  studies  in  composition  with 
Gabriel  Faure.  After  he  left  the  Conservatory  he  gave  concerts  through 
Europe,  conducted,  taught  the  pianoforte  at  the  Paris  Conservatory, 


WEDDING    INVITATIONS 

CALLING    CARDS 

STATIONERY 

CHRISTMAS 

GREETING    CARDS 


Poulson 


HARPER    W    POULSON 

SOCIAL     AND     COMMERCIAL     STATIONER 

284  BoYLSTON  Street  Boston 


iHtsfi  AnipUa  iHuir  IJaliiutttt 

INTERIOR  DECORATOR 

Announces  the  opening  of  her  new  studio  at 

71  RIVER  STREET.  BOSTON 

(Off  Beacon  Street,  at  the  Public  Garden) 

where   she  is   also  prepared   to   furnish 

NEEDLEPOINT  DESIGNS 

PAINTED    DECORATION 

LAMPS  AND  SHADES 

continuing  the  work  she  has  recently 

directed  at  the 

Boston  Society  of  Decorative  Art 


MAKE  THE  TEAPOT  TEST 

(We  will  win  your  favour  by  the  results.) 
Into  a  warm  crockery  teapot  put  a  level  teaspoonful  cf  the  genuine 

"SALAM" 


TEA 

for  every  cup  requ'red.  Pour  on  freshly  boiling  water^ 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
Berkeley  Sts.,  Boston,  Mass. 


'SALADA' 


was  music  critic  of  the  Homme  Libre,  wrote  for  many  reviews, — a  man 
of  surprising  activity,  and  of  late  years  a  composer  of  singular  originality 
and  audacity.  In  1916  he  went  to  Rome  to  teach  the  pianoforte  at  the 
Academia  Santa  Ceciha.  He  founded  there  a  Societa  Nazionale  di 
Musica,  which  transformed  itself  into  the  Societa  di  Mu^ica  Moderna. 
In  1917  and  1918  he  organized  concerts  thi'ough  this  society  at  Rome, 
Florence,  Bologna,  Milan,  to  bring  out  works  of  young  Itahan  composers 
with  those  of  Debussy,  Ravel,  Faure,  Stravinsky,  de  Falla,  and  others. 
He  worked  for  the  young  Italians  in  Paris  with  concerts  in  February, 
1917,  and  February,  1918;  with  chamber  concerts  in  Lyons,  Marseilles, 
Nice,  London.  His  Roman  periodical  Ars  Nova  is  belHgerent  in  propa- 
ganda. 

Casella's  orchestral  works  have  excited  hot  discussion.  The  most 
important  are  his  two  symphonies  (1905  and  1908-10);  the  Rhap- 
sody "Itaha"  and  the  Suite  in  C  major  (1909);  "Le  Convent  sur  I'Eau," 
choregraphic  comedy  in  two  acts  from  which  a  Suite  is  drawn  (1911-12) ; 
"Pagine  di  Guerra,"  inspired  by  fihns  of  the  war,  for  pianoforte  four 
hands  (1915),  orchestrated  in  1917  with  the  addition  of  a  fifth  "fibn"; 
Elegia  eroica  (1917). 


DOLL   &    RICHARDS 

PAINTINGS,  PRINTS   AND   BRONZES 

RESTORING    AND    FRAMING 

FORTNIGHTLY        EXHIBITIONS 

71   NEWBURY  ST.  BOSTON 


''"^m  Para'* 

PATISSERIE  ET  CONFISERIE  FRANCAISE 
K.  CONSTANTIN  CO. 

FRENCH  PASTRY  CATERERS  FRENCH  ICE  CREAM 

Telephone,  Back  Bay  2566        407  BOYLSTON  STREET  BOSTON.  MASS. 

TEA  ROOM 


STATE  STREET  TRUST  CO. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  BRANCH    .    579  Boylston  Street 

MASSACHUSETTS  AVENUE  BRANCH 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INTEREST    ALLOWED    ON    DEPOSITS    OF    $300    AND    OVER 


JORDAN    HALL 

Thursday    Evening,    NOVEMBER     10,    at    8.15 

SONG  RECITAL 

MARY    EIFFIM 

Prima  Donna  Soprano 

Returning  from  studies  and  successes  abroad 

assisted  by 

CARL     WEBSTER.    'Cellist 

Tickets,   $1.65,   $1.10  and  55  cents.        At  Box  Office  and   Herrick's 

Concert  Direction:    Aaron  Richmond,  404  Pierce  Building 

FRANK  GAIR  MACOMBER 

INSURANCE 

45-49  BATTERYMARCH  STREET     -     -      BOSTON 

LESLIE    TOWNSEND    GLEASON,   VIOLINIST 

DESIRES   TO  SELL  ANDREAS  GUARNERIUS   VIOLIN.  CREMONA    1684 


k 


BEAUTIFUL  TONE  _ 

VOLUME   REMARKABLE 


MELLOWED  BY  AGE 

USE-IMPROVED  BY  ARTISTS 


26  WINCHESTER  STREET.  MEDFORD,  MASS.         telephone  connection 


CO 


L  BAILE^ 
PANY 


SPECIALTY  STORE 

FINE   CLOTHING 

FOR  INFANTS,  GIRLS,  BOYS. 

MISSES.  AND  SMALL 

WOMEN 


31-33    WINTER     STREET 
BOSTON,    MASS. 


FOLK  HANDICRAFTS  GUILD 

Denison  House,  93  Tyler  Street.  Boston 

You   will   find 

racial   characteristics 

preserved  in  unusual  linens, 

waists,    and    children's    dresses 

which      are     the    work     of 

foreign-born      women 

in  Boston  and  Lowell 

Your  interest 

enables   us   to   assist 

in  the  problem  of  unemployment 


Berkeley  Building.  420  Boylston  St. 

Hair  Dre§s©r 

MANICURE  SHAMPOOER 
HAIR  WORK  A  SPECIALTY 
FACIAL,  SCALP  and  NECK 

MASSAGE 
ONDULATION   MARCEL 


Perfumery 


Shell  Ornaments 


Telephone,  Back  Bay  2320 


Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf    Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone,  Main   1590 


Claremee  CainneroiiWliit® 

MUSICAL  COMPOSITION 

For  Pianoforte 

IMPROVISATION 
KASAMIRA  (Oriental  Sketch) 
DANCE  CAPRICE 

Violin   and  Piano 

CRADLE  SONG 

Voice 

HUSH,  MA  HONEY 

Words  by  Helen  Boardman  Knox 

Co  W.  Tliiompsoiii  &  C©. 

2-B  PARK  ST.,  BOSTON,  MASS. 

Telephone  Haymarket  1150 


BOUND  COPIES  of  the 

Uluatntt 

PROGRAMME    BOOKS 


Containing  Mr.  Philip  Hale's  analytical 
and  descriptive  notes  on  all  works  per- 
formed during  th3  season  ("musically 
speaking,  tha  greatest  art  annual  of 
to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE,  $5.00        SYMPHONY  HALL 


O- 


BOSWORTH    STREET 


^LD  ¥;[ryfINS,  Vl()f,()NCl',iJ,()3 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine   Bows.  Italian  Strings.  Gold  and  Silver  G  Strings. 

2,000  NEW  VIOLINS  IN  STOCK 


Leather  Cases. 


AS  HOWE  CO„,  8  Bosworitli  Sftreeit 


Boston 


For  a  list  of  his  works  from  1902  to  1919— "Notte  di  Maggio," 
poem  for  solo  voice  and  orchestra  (C'olonne  Concert,  Paris,  March  29, 
1914,  Maria  Freund  singer) — pianoforte  pieces,  Barcarola  e  Scherzo 
for  flute  and  pianoforte,  a  Siciliano  e  burlesca  for  trio,  and  other  pieces — 
among  them  Cinque  Pezzi  for  pianola — in  which  the  writing  acids  com- 
plications such  as  the  mechanical  piano  admits — editions  of  Fresco- 
baldi,  Beethoven,  Chopin,  and  a  transcription  for  pianoforte  of  Mahler's 
Seventh  Symphony — see  the  article  by   Mr.  Guidi  already  mentioned. 

Casella  is  known  in  Boston  by  his  "Italia"  Rhapsody  ("Pop" 
concert  on  May  24,  1918);  the  sonata  for  pianoforte  and  violoncello 
(Ruth  Deyo  and  Pablo  Casals,  May  24,  1918);  "Pupazzetti,"*  for 
pianoforte  four  hands — played  on  two  pianofortes  by  Guy  Maier  and 
Lee  Pattison,  February  21  and  November  27,  1920;  and  a  few  songs. 

*These  pieces  have  been  transcribed  by  Casella  for  a  small  orchestra. 


MISS 

ELEANOR  BRIGHAM 

PIANIST 

Will  resume  teaching 

Tuesday,  November  the  first  at  82  Chestnut  Street,  Boston              1 1 

Appointments  for 

essons  may  be  made  by  letter,  or  after  her  return  by 

telephone,  bet 

ween  eight-thirty  and  nine-thirty  in  the  mornings 

Bowdoin  2204-M 

HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 


P 


1=1. 


The  r  ar  in^^m  ^' 

CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON,  MASS. 

Telephone  Connection 


THE 

La!nnpi3ig=N©!an  Shop 

MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Equipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye     "Inecto    Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


T.VENTY  YEARS'  REPUTATION 


BROWN'Smima 


lAL 


ROCHE 


An  old  and  reliable  remedy  fcr  throat  troubles  caused  by  cold  or  use  of  the  voice.       Free  from  opiates  in  any 
form.     Sold  only  in  boxes^ntver  in  bulk.  Prices.  I5c.,  35c.,  75c.,~^1.25,  at  druggists  or  by  mail. 


BRO¥/M' 

Will  keep  the  teeth  and  gun 


CAMPHORATED 
SAPONACEOUS 


DENTIFRICE 


s  in  healthy  condition.  Price,  30c   at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 


Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  EOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUNTINGTOM  AVENUE 

79  SUMMER  STREET 

Branch  Telephone  Exchange  3900  Back  Bay  connects  above  shops 


BROOKLINE  SHOP 
1310  Beacon  Street 
Coolidge  Corner 

Also  MALDEN 
FITCHBURG 
PROVIDENCE 
BRIDGEPORT 
ALBANY 


CAMBRIDGE  SHOP 

1 274  Massachusetts  Avenue 

Harvard  Shop 


SALEM 
FALL  RIVER 
NEW  BEDFORD 
NEWPORT 


LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 


WATERTOWN  SHOP 

1  Galen  Street 

at  Works 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 


AND  10  WEST  48th  STREET  NEW  YORK 
Packages  called  for  and  delivered  b^  our  own  trucks 

ESTABLISHED  1829 


YOU    CAN     RELY     ON     LEWANDOS" 


FoTijili 


rovRTamme 


FRIDAY  AFTEROON,  OCTOBER  28,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  29,  at  8.00  o'clock 


J.  S   Bach Overture  in  D  major,  No.  4 

(First  time  at  these  concerts) 

I.  Overture. 

II.  Bourree  I;  Bourree  II. 

III.  Gavotte. 

IV.  Minuet  I,  II. 
V.  Rejouissance. 


Schubert 


I.     Ballet  No.  i. 
II.     Entr'acte  No.  II. 
III.     Ballet  No.  2. 


Berlioz 


Incidental  Music  to  "Rosamunde' 


Overture,  "The  Roman  Carnival,"  Op.  9 


T.  Ysaye 


Symphony  No.  i,  in  F  major 

(First  time  in  Boston) 
I.     Lent:  tres  soutenu;  Anime. 
II.     Scherzo:  anime;  vif. 

III.  Andante:  assez  lent. 

IV.  Finale:  Anime  et  tres  resolu. 


There  will  be  an  intermission  of  ten  minutes  after  Berlioz's  Overture 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Alien  A.  Brown  Music  &)Ilection 
of  the  Boston  Public  Library  one  week  before  the  concert 


SYMPHONY   HALL,   Next  Thursday  Evening,   Oct.  27 

Second  Concert  of  the  STEINERT  SERIES 
of  Six  Concerts 

JOINT  CONCERT  by 

Mks  Mr. 

Mabel  Garrison    ReieaM  Werreeratli 

COLORATURA  SOPRANO  BARITONE 

PROGRAM 

I.     Duet :  An  bord  de  I'eau Palahilhe 

Miss  Garrison  and  Mr.  Werrenrath 

IT.     a.  Dii  bist  die  Riili' Franz  Scliuhcrt 

h.  An  den  Sonnenscliein  .....     Rohtcrt    SchunuDin 

c.  Ein  jnnger  Dicliter  denkt  an  die  Geliebte         .       Joseph  Marx 

d.  Liebesgluck Hugo  Wolf 

Mr.  Werrenrath 

III.  Aria  :  Selected 

Miss  Garrison 

IV.  a.  Sous  la  protection  des  Violettes         .         .         .       Rhcne-Baton 
h.  Canto  d'Aprile M.  Enrico  Bossi 

c.  O  Piccola  Maria M.  Enrico  Bossi 

d.  Canute  son  Fatte  le  temple        .         .         .     Oiacomo  Bcnvenuti 

Mr.  Werrenrath 

V.     0.  Guarda  che  bianca  luna M'erncr  Josten 

h.  Fantoches Claude  Dehuss;/ 

c.  Air  du  Rossignol C.  Saint-Saens 

Miss  Garrison 

VI.     (I.  Glory  and  Endless  Years    ....       Mahel  W.  Daniels 

h.  The  Last  Invocation  .         \ 

c.  Strew  no  more  Red  Roses  >        .         .         .         .      Frank  Bridye 

d.  Love  Went  a-Riding   .         l 

Mr.  Werrenrath 

VII.     (I.  The  Lake  Isle  of  Innisfree        ....      Arthur  Footc 
h.  My  Heart's  a  Yellow  Buttei-fly  ....      Chas.  Bochau 

c.  Swing  Low,  Sweet  Chariot   (American  Negro) 

Arr.  by  David  Guion 

d.  Nature's  Holiday Richard  Hagcman 

Miss  Garrison 

VIII.     Duet :  "La  ci  darem"  from  DON  GIOVANNI         .         .         ^D>zar1 
Miss  Garrison  and  Mr.  Werrenrath 

STEINWAY  PIANO  I'SED 

Tickets  for  this  concert  are  now  on  sale  at  Symphony  and  Steinert  Halls 
$1.00,  $1.50,  $2.00,  $2..50,  (plus  tax) 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,   Ticket  and   Administration   Offices,   Back   Bay   1492 


B©ston  S;y rrii )lvo ny  Otc  1  lool r a 

INCORPORATED 

PIERRE  MONXEUX,  Conductor 


FORTY-FIRST  SEASON.  1921-1922 

Programme  ©f  the  Fourth 
Aftemooii  snnd  E¥eniiig  Concerfti 

FRIDAY  at  2.30  o'clock.  SATURDAY  at  8.00  o'clock 
OCTOBER  28  and  29 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1921,    BY  BOSTON   SYMPHONY  ORCHESTRA,  INCORPORATED 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 


ALFRED  L.  AIKEN  FREDERICK  E.  LOWELL 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

50HN  ELLERTON  LODGE  BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 


'W, 


VHE   INSTRUMENT   OF    THE    IMMORTALS 


HIS  moving  fingers  touch  the  Steinway  into  life — the 
master  and  his  instrument  are  one — there  comes  a 
shower  of  gorgeous  sound — a  sense  of  beauty  fills  the 
air — there  is  a  hush  of  breathing  while  the  listener  drinks  the 
beauty  from  each  fleeting  note.  Perhaps  the  master  is  Hofmann, 
perhaps  Paderewski  or  Rachmaninoff.  Half  a  century  ago  it 
might  have  been  Franz  Liszt  or  Anton  Rubinstein.  But 
whenever  the  time  and  whichever  the  master,  the  piano 
remains  the  same — Steinway,  Instrument  of  the  Immortals. 


STEIMWAY  &  SOMS,  STEIMWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE' 


Sf  mplii©imf  OTch-03tri 


Forty-first  Season,  1921-1922 
PIERRE  MONTEUX.  Conductor 


ERSOMMEI 


Violins. 


Bufgin,  R. 

Concert-master. 
Theodorowicz,  J. 

Hoffmann,  J. 
Mahn,  F. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  \' 
Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C. 
Barozzi,  S. 

Fiedler,  B. 
Leveen,  P. 

Berger,  H. 
Siegl,  F. 

ThiUois,  F. 
Riedlinger,  H. 

Gorodctzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Brj'ant,  M. 

Murray,  J. 
Knudsen,  (' 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

Erkelens,  H. 
Del  Sordo,  R. 

Seiniger,  S. 
Messina,  S. 

\ 

lOLAS. 

Fourel,  G. 
Artieres,  L. 

Werner,  H. 
Van  Wynbergen, 

C. 

Grover,  H. 
Shirley,  P. 

Fiedler,  A. 
MuUaly,  J. 

\A'elti,  O. 


Zahn,  F. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Keller,  K. 


Keller,  J. 
Barth,  C. 


Seydel,  T. 
Gerhardt,  G 


Violoncellos. 
Belinski,  M. 
Fabrizio,  E. 

Basses. 
Ludwig,  O. 
Frankel,  I. 


Warnke,  J.  Langendeen,  J. 

Stockbridge,  C.      MarjoUct,  L. 


Kelley,  A. 
Demetrides,  L. 


Girard,  H. 


Flutes. 
Laurent,  G. 
Brooke,  A. 
Amerena,  P. 


Oboes. 
Longy,  G. 
Lenom.  C. 
Stanislaus,  H. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 


Bassoons. 
Laus,  A. 
Mueller,  E. 
Bettoney,  F. 


Piccolo. 
Battles,  A. 


Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt 


VV. 


Tuba. 
Adam,  E. 

Organ. 
Snow,  A. 


English  Horns. 
Mueller,  F. 
Speyer,  L. 

Horns. 
Van  Den  Berg,  C. 
Hess,  M. 


Harps. 
Holy,  A. 
Delcourt,  L. 


Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 


Timpani, 
Neumann,  S. 
Kandler,  F. 

Celesta. 

Fiedler,  A. 

195 


Contra-Bassoon. 
Filler,  B. 


Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 


Percussion. 
Rettberg,  A.  Zahn,  F. 

Ludwig,  C. 

Librarian. 
Rogers,  L.  J. 


THE 
OLDEST 

IN 

AMERICA 

THE  BEST 

IN  THE 

WORLD 


The  highest  excellence 
in  every  detail  of  its  con- 
struction, and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  ooo 
Vith  the  AMPICO  it  is 
endowed  with  playing 
of  the  greatest  Pianists 
in  the  Vbrld.c<>o*c>cy5 


FORTY-FIRST  SEASON,  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


Fourth  Programme 


FRIDAY  AFTEROON,  OCTOBER  28,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  29,  at  8  o'clock 


J.  S  Bach 


Schubert 


I.  Overture. 

II.  Bounee  I;  Bourr^e  II. 

III.  Minuet  I,  II. 

IV.  Adagio. 

V.  Rejouissance. 


Overture  in  D  major,  No.  4 
(First  time  at  these  concerts) 


Incidental  Music  to  "Rosamunde' 


I.     Ballet  No.  i. 
II.     Entr'acte  No.  II 
III.    Ballet  No.  2. 


Berlio2 


Overture,  "The  Roman  Carnival,"  Op.  9 


T.  Ysaye 


Symphony  No.  i,  in 
(First  time  in  Boston) 
I.     Lent:  tres  soutenu;  Anime. 
II.     Scherzo:  anime;  vif. 
III.     Andante:  assez  lent. 


F  major 


IV.     Finale:  Anime  et  tres  resolu. 


There  will  be  an  intermission  of  ten  minutes  after  Berlioz's  Overture 


The  ladies  of  the  audience  are  earttestly  requested  not  to  put  on  hats  bcjore 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  numbet 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, ^Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 

the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 

it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

*  Attest:  J.  M.  GALVIN.  City  Clerk. 
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A  wonderful  voyage  on  two  oceans.  In  46  days 
it  visits  the  picturesque  West  Indies — favorite 
region  for  winter  cruises — sails  through  the 
stupendous  Panama  Canal — calls  at  Los  Angeles 
and  San  Francisco — and  crosses  the  Pacific  to  the 
delightful  Hawaiian  Islands.  Shore  excursions  at 
fascinating  ports  of  call  are  a  special  feature. 
Sailing  February  11, 1922.    Rates  $750  and  upward. 

The  Mediterranean 

A  64-day  cruise  sailing  February  14,  1922.  The  itinerary 
includes  the  famous  cities  of  the  Mediterranean — Naples 
and  Athens,  Constantinople,  Jerusalem  and  Cairo  among 
the  rest.  The  ship — the  "George  Washington" — is  the 
largest  and  finest  ever  chartered  for  such  a  cruise.  Rates 
$625    and   upward.         Send   for   our    illustrated    booklet. 


Raymond  &  Whitcomb  Co, 

17  Temple  Place,  Boston,  Tel.  Beach  6964 


Winter  tours  to  California,  Florida,  Europe,  South  America, 
Japan-China,  Arabian  Nights  Africa,  Egypt  and  the  Holy 
Land,  Australia  and  the  South  Seas,  Round   the  World. 
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RAYMOND-WHITCOMB 

TOURS    &  CRUISES 
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BEST  IN  TRAVEl 


Suite  in  D  major,  No.  4 Johann  Sebastian  Bach 

(Bom  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750.) 

This  suite  is  one  of  four  which  were  probably  composed  during 
Bach's  stay  at  Cothen  (1717-23),  whither  he  was  called  as  chapel- 
master  to  Prince  Leopold,  of  Anhalt-Cothen.  The  prince  was  then 
nearly  twenty-four  years  old,  an  amiable,  well-educated  young  man, 
who  had  travelled  and  was  fond  of  books  and  pictures.  He  played 
the  violin,  the  viol  da  gamba,  and  the  harpsichord.  Furthermore,  he 
had  an  agreeable  bass  voice,  and  was  more  than  an  ordinary  singer. 
Bach  said  of  him,  "He  loved  music,  he  was  well  acquainted  with  it,  he 
understood  it."  The  music  at  the  court  was  chiefly  chamber  music, 
and  here  Bach  passed  happy  years. 

The  indefatigable  Spitta  was  not  able  to  find  even  a  mention  of  Bach 
in  the  town  records,  except  in  a  few  notices  scattered  through  the  par- 
ish registers;  but  the  "Bach-Jahrbuch"  of  1905  contains  a  learned  and 
interesting  essay  on  Bach's  orchestra  at  Cothen  and  the  instruments 
that  survived  the  players.  Tliis  essay  is  by  Rudolf  Bunge,  Privy 
Councillor  at  Cothen.  Spitta  was  imable  to  find  any  material  for  a 
description  of  the  court  orchestra  and  choir.  We  now  know  the  names 
of  the  musicians  at  the  court  and  what  salaries  were  paid.  Thus  Bach 
as  chapel-master  received  thirty-three  thalers  and  twelve  groschen  a 
month. 


NEW  SONGS 

By 

ARTHUR     FOOTE 

Sung  by  Mabel  Garrison 

THE  LAKE  ISLE  OF  INNISFREE 
Sung  by  Florence  Macbeth 

SHADOWS 
Sung  by  John  McCormack 

THE  RED  ROSE  WHISPERS  OF  PASSION 

Sung  by  Christine  Miller 

HOW  MANY  TIMES  DO  I  LOVE  THEE? 


SHIPS  THAT  PASS  IN 

THE  NIGHT 
A  TWILIGHT  FEAR 


Op.  79.  THREE  SONGS  (1914-1918) 
In  Flanders  Fields.      The  Soldier 
0  Red  is  the  English  Rose 


THE  ARTHUR  R  SCHMIDT  CO,,  120  Boylston  St. 


The  term  "suite"  was  not  given  by  Bach  to  the  four  compositions 
that  now  are  so  named, — the  suites  in  C  major,  B  minor,  and  two  in 
D  major.  He  used  the  word  "ouverture."  The  name  gains  in  this 
case  no  Httle  importance  through  what  it  implies.  There  can  be  no 
doubt,  indeed,  that  Bach  was  experimenting  in  these  works  in  the 
most  extended  form  of  the  French  overture. 

The  separate  dances  of  old  German  suites  were  called  "Parties," 
"Partheyen."  They  were  brought  together  into  a  musical  whole  and 
in  the  same  tonality,  and  they  were  prefixed  by  an  overture  in  the 
French  style.  The  whole  set  was  sometimes  known  as  "Orchester 
Partien."  The  form  of  the  overture  fixed  by  LuUy  in  France  served 
as  a  model  for  pieces  of  the  same  class  composed  in  Germany  and  in 
Italy,  as  well  as  in  France.  This  overture  was  composed  of  a  first 
part,  which  was  a  slow  movement,  characterized  as  "grave,"  connected 
with  a  second  part,  which  was  longer  and  of  a  livelier  movement.  The 
overture  was  generally  completed  by  a  repetition  of  the  first  movement. 
The  first  suites,  which  appeared  between  1670  and  1680,  were  written 
for  a  solo  instrument,  especially  for  the  harpsichord;  but  the  title  soon 
served  to  designate  pieces  written  for  a  considerable  number  of  instru- 
ments. The  overture  was  followed  by  airs  of  dances  which  were  then 
popular  or  fashionable.     No  wonder  that  Bach,  whose  father,  grand- 


QUALITY   and 
REPUTATION 

enable  you  to  know 
in  advance  that  the 
¥''OSe  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


VOSE  &  SONS  PIANO  CO. 

160  Boylston  St.,  Boston,  Mass. 


L.  P.  Hollander  Co. 

Established  1848 

SHOWING 

Paris  Blouses 

(Personally  Selected) 

oLOUSKS  to  match  suits 

oLOUSES  for  sport  wear 

From  our  own  Designing  Rooms 

BATISTE  BLOUSES 

in  Frilled  and  Tailored  Styles,  suitable  to  wear  with  Sweaters 
$7.50   Upward 


Customers  are  assured  of  Exclusiveness,  as  all  Blouses  are  either 
Imported  or  made  in  our  own  workrooms 


202-216  BOYLSTON  STREET         ....        BOSTON 


Here  are  some  charming  Victor  Records  you  will  like  to 
have  in  your  library: 

Mignon,  Polonaise       -        -         -         -       Galli-Curci  74653  $1.75 

Rienzi  Overture,  Part  1         -      Philadelphia  Orchestra  74602  1 .75 

Rienzi  Overture,  Part  2        -              "                  "         74603  1 .75 

0  Cease  Thy  Singing,  Maiden  Fair,  McCormack-Kreisler  87574  1 .50 
Boheme,  0  soave  fanciuUa    -        -           Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -        -        -      McCormack  64340  1.25 


TREMONT  TALKING  MACHINE  COMPANY 

(Victor  Specialists  for  over  Twenty   Years) 
177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE 


father,  and  uncles  had  all  been  town-pipers  and  given  to  this  species 
of  music,  was  drawn  towards  this  form  of  composition. 

While  Bach's  overtures  No.  1,  C  major.  No.  2,  B  minor,  and  No.  3, 
D  major,  were  first  pubHshed,  edited  by  S.  W.  Dehn,  at  Leipsic  in  1853- 
54,  and  Ferdinand  David's  edition,  prepared  for  the  Gewandhaus, 
Leipsic,  was  published  in  1866,  the  fourth  overture  was  not  published 
until  1881. 

The  fourth  existed  only  in  a  score  written  by  Fischhoff  and  in  a  set 
of  parts  made  by  Penzel  in  the  eighteenth  century.  As  there  was  no 
autograph  manuscript  in  existence,  there  was  doubt  concerning  the 
authenticity  of  the  manuscript.  About  the  j^ear  1876  it  was  discovered 
that  Bach  had  employed  the  first  movement  in  a  cantata  for  Christmas 
Day,  "Unser  Mund  sei  voll  Lachens,"  and  had  added  voice  parts  for  the 
section.  The  overture  is  scored  for  three  oboes,  three  trumpets,  bas- 
soon, kettledrums  and  strings. 

I.  OuvERTURE.  The  opening  movement  begins  with  a  slow  sec- 
tion in  D  major  for  all  the  instruments.  This  section  is  repeated. 
The  time  is  changed  to  9-8  and  a  new  idea  in  quicker  tempo  is  intro- 
duced.    The  original  tempo  returns  at  the  close. 

II.  BouRREE  I.  and  II.     Wind  instruments,  chiefly  oboes,  give  out 


On    buying    ^ooki 


^  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 

^Ten  minutes  from  Park  Street. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE    STREET    &   MT.    AUBURN 

(Cambridge,  rJM^ass. 


Lewis  Fo  Perry^s  S@iras  Co, 

PAINTIMG    AND    DECOR.4TING 

101  TREMONT  STREET 
TELEPHONE.  MAIN  4335  ROOM  211.  BOSTON 

Decorators  of  Symphony  Hall 


VIS 


TIC 
\TIO 


There  are  many  lovers  of  the  arts 
who  take  periodic  trips  through  the 
exclusive  shops  to  delight  their 
eyes  with  the  color,  harmony  and 
style  in  those  creations  that  express 
human  temperament  in  the  mater- 
ial articles  of  every  day  usage. 
The  Slattery  Company  delights  in 
showing  visitors  the  achievements 
of  the  great  designers  of  adornment . 

During  the  Fall  days,  the  Slattery 

store  is  especially  beautijxd 

with   its    showing   of 

Parisian  styles. 


El  Slattery  Companv 

Tremont  Street,  opposite  Boston  Common 


the  theme  of  the  Bourr^e.  The  strings  take  up  this  theme.  The  second 
Bourree,  B 'minor,  really  a  trio,  has  the  subject  for  the  oboes  with  a 
running  figure  for  bassoon  against  it.     The  first  Bourree  is  repeated. 

III.  Gavotte.  It  begins  with  full  orchestra;  oboes  and  bassoon 
double  the  string  parts  in  the  first  phrase;  in  the  second  they  are  set 
against  each  other.     Each  one  of  the  two  sections  is  repeated  * 

IV.  Menuet  I.  and  II.  Oboes,  bassoons,  and  strings  give  out  the 
subject.  In  the  second  Minuet,  a  trio,  the  strings  have  the  subject- 
matter. 

V.  Rejouissance  (Merry-making).  This  title  in  old  suites  was 
given  to  a  frolicsome  movement.  And  so  Bach  gave  the  title  "Badi- 
nerie"t  to  the  last  movement  of  his  "Ouverture"  No.  2,  B  minor,  for 
flute  and  strings.  The  movement  is  in  3-4  time.  Wood-wind  instru- 
ments and  strings  play  in  unison  in  the  first  part;  in  the  second  the 
groups  have  greater  independence. 


*The  Gavotte  will  not  be  played  at  this  concert, 
has  been  substituted. 


The  adagio  from  Bach's  Concerto  in  F,  No.  5 


f'Badinerie,  as  'Badinage';  foolery,  foppery,  toying,  tumbling,  juggling,  any  kind  of  apish  gam- 
bolling."— Handle  Cotgrave's  "French  and  English  Dictionary,"  second  edition,  London,  1673. 


<!lhaniilerlc€o 

Tremont  Street,  Near  West,  Boston 


Hats 


from  Hat  shoisn 
by  Chandler  &•  Co. 


Suitable  for  Wear  with  Furs  and  Fur-Trimmed  Garments 

ns  to  $150 

COMPLETENESS  is  the  keynote  of  the  vast  assortment  of 
hats  in  our  millinery  department — there  is  every  desirable 
style  from  the  simplest  Tailored  Hat  to  the  most  beautiful 
Dress  Hats  and  just  what  the  fashionably  dressed  woman  desires 
because  of  their  unusual  character,  distinction  and  originality. 


ENTR'ACTE 

bourrEe,  gavotte,  and  minuet 

The  Bourree  probably  originated  in  Auvergne,  but  some  give  Biscay 
as  its  home.  VValther  describes  it  as  composed  of  two  equal  sections 
each  of  eight  beats;  "The  first  has  indeed  only  four,  but  it  is  played 
twice;  the  second  has  eight  and  is  repeated."  Mattheson  found  it 
created  contentment  and  affability,  and  incited  "a  nonchalance  and  a 
recklessness  that  were  not  disagreeable."  The  dance  was  introduced  at 
the  French  court  under  Catherine  de'  Medici  in  1565,  but  it  was  in- 
herently a  dance  of  the  people,  accompanied  by  song.  It  may  still  be 
seen  in  Auvergne.  At  the  court  the  dancers  stood  opposite  each  other, 
and  there  were  various  steps,  the  pas  de  hourree,  the  pas  de  fleurets,  the 
pas  de  bourree  ouvert,  the  pas  de  hourree  emboite.-  It  was  danced  in 
short  skirts;  Marguerite  of  Valois  liked  it,  for  her  feet,  ankles,  and  legs 
were  famous  for  their  beauty.  It  was  danced  at  the  court  until  the  end 
of  Louis  XIII. 's  reign.  There  it  was  a  mimetic  dance.  "The  woman 
hovers  round  the  man  as  if  to  approach  him;  he,  retreating  and  re- 
turning to  flee  again,  snaps  his  fingers,  stamps  his  foot,  and  utters  a 
sonorous  cry,  to  express  his  strength  and  joy." 

Ludovic  Celler— his  real  name  was  Louis  Leclerq — saw  in  Au- 
vergne the  bourree  danced  by  peasants,  while  one  of  them,  endowed 
with  strong  lungs,  sang  alone,  without  any  instrumental  support,  and 
for  hours  at  a  time,  folk-tunes  known  by  the  dancers,  short  tunes, 
sharply  cut,  well  rhythmed. 

The  dance  was  revived  at  balls  under  the  regency,  and  it  may  now 
be  seen  in  Paris  at  bals  musettes.  When  the  peasants  of  Auvergne 
dance,  they  stamp  the  third  beat  with  their  hob-nailed  shoes;  and  in 
Paris  as  coal  men,  porters,  water  carriers,  they  preserve  the  character 


For  Madame  and  Her  Older  T)aughter — 

We  are  now  showing  some  unusually  attractive  dresses 
for  street  eind  cif ternoon  wear  made  from  the  best  silk  eind 
light  woolen  materials. 

Prices,  custom  and  entirely  handmade,  from  $50. 

A  nd,  for  the  Younger  Daughter — 

We  have  prepared  a  lovely  collection  of  play  and  party 
dresses — all  beautifully  hand-sewn — trimmed  with  real 
laces — and  charmingly  simple  in  design. 

Prices  are  Jrom  $25. 
May  we  have  the  pleasure  to  showing  them  to  you? 

THE  MAKANMA  SHOP 

Handmade  Specialties,  Exclusively 
420  BOYLSTON  STREET  (209  Berkeley  Building)  BOSTON 

We  embroider  Crests  and  Monograms 
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Expression! 

The  true  artist  knows  the 
value  of  expression.  Music, 
however  perfect  in  tech- 
nique, is  spoiled  if  there 
be  not  expression  in  the 
rendering  of  it.  So  it  is  too, 
in  clothes.  Clothes  should 
be  carefully,  tastefully 
designed  in  the  first  place 
to  express  the  current 
Style,  but  furthermore  they 
should  express  the  type  of 
the  wearer.  Jays  considers 
this  in  choosing  and  selling 
their  clothes. 

Dresses,  Suits,  Skirts,  Coats,  Blouses, 
Scarfs  and  Sweaters. 


^       Boston,  Temple  Place  Eleven       ^ 


of  the  dance.  Alfred  Delveau,  in  "Les  Cytheres  Parisiennes"  (1864), 
described  a  Bal  de  la  Musette  on  the  Boulevard  des  Martyrs.  There 
was  a  sign  of  a  wine-merchant,  a  fresco  painted  d  la  Courhet,  which  rep- 
resented a  tall  fellow  seated  suh  tegmine  fagi,  in  shirt-sleeves,  with  a 
waistcoat  and  red  fez,  playing  the  musette.  "It  was  here  that  on  Sun- 
days and  Mondays  MM.  les  Auverpins  of  the  quarter  came  to  dance 
their  national  bourrees,  these  water  and  coal  carriers,  with  black  faces 
and  honest  hearts.  And  now  for  the  pounding  of  heels  on  the  floor !  O, 
descendants  of  Vercingetorix,  you  made  a  noise,  but  no  scandal.  I  do 
not  love  you,  but  I  esteem  you  highly." 

"Au  diable  la  froide  etiquette! 
En  avant  les  joyeux  ebats! 
Le  plaisir  est  a  la  Musette 
Au  rendez-vous  des  Auvergnats. 

"C'est  le  s6jour  ou  la  folie 
Assemble  son  joyeux  parti; 
Les  murs  y  sent  taches  de  lie 
Et  les  bancs  de  jus  de  r6ti. 

"Gorges  de  vin  et  de  pitance, 
Le  coeur  tant  soit  peu  guilleret, 
Nous  pouvons  commencer  la  danse, 
L'orchestre  est  sur  son  tabouret." 

Among  modern  composers  who  have  used  the  bourree  form  are  Saint- 
Saens  in  his  "Rhapsodie  d'Auvergne,"  Raoul  Pugno  in  an  entr'acte  of 
"La  Petite  Poucette,"  Chabrier — "Bourree  Fantasque"  for  piano- 
forte and  orchestrated  by  Mottl,  Lazzari  in  an  orchestral  Suite, 
Sullivan  in  his  music  to  "The  Merchant  of  Venice,"  and  Roger- 
Ducasse  in  his  Suite  Frangaise  in  D  major  for  orchestra. 

* 

*  * 

Johann  Mattheson  in  1737  considered  the  "gavotta"  as  sung  by  a 
solo  voice  or  by  a  chorus,  played  on  the  harpsichord,  violin,  etc.,  and 


^  leCo 

422  BOYLSTON  STREET 
BOSTON,  MASS. 

Specialists  in  Hoiis©!iioM  Liaiems  of  all  D®s€iriptioT!i§ 

TOWELS  TABLE  DAMASKS  BLANKETS  PILLOW  CASES 

SHEETS         BEDSPREADS         HANDKERCHIEFS  TEA  NAPKINS 

DOILIES  CENTER  PIECES  LACE  and  EMB'D  CLOTHS 

We  also  specialize  i  i  the  Embroidering  of 

CRESTS  amd  MQMOGRAMS 

Summer  Branch  Phone  Paris  Address 

Hyannis,   Mass.  Back  Bay  2821  21    Rue  de  L'Echiquier 


Weber  and   Steck 
Pianos 

Because  of  their  beauty  of  tone  and 
richness  of  design  have  won  the  appre- 
ciation of  the  world's  greatest  pianists, 
of  artists  of  international  fame, 
distinguished  honors  at  many  great 
expositions,  royal  appointments  from 
the  Courts  of  Europe  and  the  endorse- 
ment of  the  discriminating  musical 
public  abroad  and  at  home. 

We  Invite  You  To  See  and 

Hear    These    World-Famous 

Instruments. 

COHaryey© 

"The  Music  Center  of  Boston" 

144  Boylston  Street,  Boston 


danced.  "The  effect  is  a  most  exultant  joy. .  .  .  Hopping,  not  running, 
is  a  peculiarity  of  this  species  of  melody.  French  and  Italian  composers 
write  a  kind  of  gavotta  for  the  violin  that  often  fills  whole  pages  with 
their  digressions  and  deviations.  If  a  foreign  fiddler  can  excite  wonder 
by  his  speed  alone,  he  puts  it  before  everything.  The  gavotta  with 
great  hberties  is  also  composed  for  the  harpsichord,  but  it  is  not  so  bad 
as  those  for  the  fiddle." 

The  gavotte  was  originally  a  peasant  dance.  It  takes  its  name  from 
Gap  in  Dauphine:  the  inhabitants  of  Gap  are  called  "gavots."  The 
dance  "was  introduced  at  court  in  the  sixteenth  century,  when,  to 
amuse  the  Royal  circle,  entertainments  were  given  consisting  of  dances 
in  national  costume,  performed  by  natives  of  the  various  provinces, 
and  to  the  sound  of  appropriate  instruments."  It  was  originally  a  sort 
of  branle.  The  dancers  were  in  Hne  or  in  a  circle;  after  some  steps 
made  together  a  couple  separated,  danced  alone,  and  embraced;  then 
the  women  kissed  all  the  male  dancers,  and  the  men  all  the  female 
dancers.  Each  couple  in  turn  went  through  this  performance.  Ludovic 
Celler  informs  us  that  this  was  the  gavotte  known  at  the  courts  of  the 
Valois:  "The  gavotte  was  not  then  the  dignified,  pompous,  and  chaste 
dance  of  the  eighteenth  century,  with  slow  and  measured  postures  and 
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low  bows  and  curtsies."  At  the  balls  of  Louis  XIV.  and  XV.  the 
gavotte  was  preceded  by  a  menuet,  composed  of  the  first  repetiticm  of 
the  menuet  de  la  cour  and  danced  by  one  couple ;  and  some  say  that  the 
menuet  itself  was  preceded  by  the  offer  of  a  bouquet  and  a  rewarding 
kiss.  The  best  and  most  minute  description  of  the  court  gavotte,  with 
all  its  steps,  is  in  Desrat's  "  Dictionnaire  de  la  Danse"  (Paris,  1895). 

This  court  dance  was  of  a  tender  nature  until  it  became  a  stage  dance. 
Two  gavottes  by  Gluck*  and  Gretryf  became  most  fashionable,  and 
Marie  Antoinette  made  the  dance  again  fashionable  in  society.  The 
gavotte  was  revived  after  the  Revolution,  and  a  new  dance  to  Gretry's 
tune  was  invented  by  Gardel;  but  the  gavotte,  which  then  called  at- 
tention to  only  two  or  three  couples,  was  not  a  favorite.  The  gavotte 
which  exists  to-day  was  invented  by  Vestris;  it  is  not  easy  to  perform; 
but  an  arrangement  invented  at  Berlin,  the  "Kaiserin  Gavotte,"  has 
been  danced  at  the  court  balls. 

Fertiault  described  the  gavotte  as  the  "skilful  and  charming  off- 
spring of  the  menuet,  sometimes  gay,  but  often  tender  and  slow,  in 
which  kisses  and  bouquets  are  interchanged."  Sometimes  presents  in- 
stead of  kisses  were  interchanged. 

*In  "  Iphigenie  in  Aulis"  (1774). 

tThe  gavotte  in  Gretry's  "Panurge"  (1785)  was  long  popular,  but  Marie  Antoinette  preferred  the 
one  in  "Cephale  et  Procris"  (1773)  of  the  same  composer. 
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There  is  a  tablature  "d'lme  gavotte,"  with  a  description,  in  the 
"  Orchesographie "  (1588)  of  Jean  Tabourot,  known  as  "Thoinot  Ar- 
beaii." 

Czerwinski,  in  his  "Geschichte  der  Tanzkunst"  (Leipsie,  1862), 
mentions  the  introduction  of  the  gavotte  in  the  sonatas  of  CorelH  and  in 
the  French  and  English  suites  of  Bach.  He  characterizes  the  gavotte 
as  a  lively,  elastic,  sharply  defined  dance,  which  has  no  successor,  no 
representative,  in  the  modern  dance-art. 

There  is  no  doubt  that  stage  gavottes  in  the  eighteenth  century  were 
of  varied  character.  We  find  examples  in  Noverre's  ballet-pantomime, 
"Les  Petits  Riens,"  with  music  written  by  Mozart  in  Paris,  which  was 
produced  at  the  Opera,  Paris,  June  11,  1778.  The  music,  supposed  for 
a  long  time  to  be  lost,  was  discovered  in  the  Ubrary  of  the  Opera  in  1873. 
The  score  includes  a  Gavotte  joyeuse,  allegro  vivo,  2-4;  a  Gavotte 
gracieuse,  andante  non  troppo,  6-8;  a  Gavotte  sentimentale,  andante,4-4; 
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in  each  instance  the  gavotte  begins  on  an  off  beat.     As  a  rule,  the 
gavotte  was  in  4-4  or  2-2. 

Late  instances  of  the  use  of  the  gavotte  in  orchestral  music  are 
Elgar's  Contrasts— the  Gavotte  a.d.  1700  and  1900  (pubHshed  in  1899) 
and  Georg  Schumann's  "In  Carnival  Time,"  second  movement — (pro- 
duced in  1899).  * 

*  * 

The  minuet  was  a  dance  in  Poitou,  France.  It  was  called  menuet  on 
account  of  the  small  steps, — j)as  menus.  The  dance,  it  is  said,  was 
derived  from  the  courante.  It  quickly  made  its  way  to  court,  and 
Louis  XIV.  danced  it  to  music  composed  for  him  by  Lully.  For  the 
minuet,  originally  a  gay  and  lively  dance,  soon  lost  its  vivacity  when 
exported,  and  became  a  stately  dance  of  the  aristocracy.  The  Grande 
Encyclopedie  described  its  characteristic  as  "a  noble  and  elegant  sim- 
plicity ;  its  movement  is  rather  moderate  than  rapid ;  and  one  may  say 
that  it  is  the  least  gay  of  all  such  dances."  Louis  XV.  was  passionately 
devoted  to  the  minuet,  but  his  predecessor,  the  Grand  Monarch,  is  said 
to  have  excelled  all  others. 

The  court  minuet  was  a  dance  for  two,  a  man  and  a  woman.  The 
tempo  was  moderate,  and  the  dance  was  followed  in  the  balls  by  a  ga- 
votte. Those  proficient  in  other  dances  were  obliged  to  spend  three 
months  learning  the  most  graceful  and  ceremonious  of  all  dancing  steps 
and  postures. 

An  entertaining  volume  could  be  written  on  this  dance,  in  which 
Marcel  saw  all  things,  and  of  which  Senac  de  Meilhan  said:  "Life  is  a 
minuet:  a  few  turns  are  made  in  order  to  curtsy  in  the  same  spot  from 
which  we  started."     It  was  Count  Moroni  who  remarked  that  the 
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eighteenth  century  was  truly  portrayed  in  the  dance.  "It  was  the 
expression  of  that  Olympian  calm  and  universal  languor  which  charac- 
terized everything,  even  the  pleasures  of  society.  In  1740  the  social 
dances  of  France  were  as  stiff  as  the  old  French  gardens,  and  were 
marked  by  an  elegant  coolness,  prudery,  and  modesty.  The  pastime 
was  not  even  called  'dancing.'  People  spoke  of  it  as  'tracer  les  chiffres 
d'amour,'  and  no  such  commonplace  expression  as  violin  was  used 
during  this  stilted  period.  The  musical  instruments  which  accom- 
panied the  dance  were  called  'les  ames  des  pieds.'"  Women  never 
looked  more  beautiful  when  dancing  than  in  a  minuet.  Don  John  of 
Austria  journeyed  to  Paris  in  disguise  merely  to  look  on  Marguerite  of 
Burgundy  in  the  dance.  There  were  five  requisites, — "a  languishing 
eye,  a  smiling  mouth,  an  imposing  carriage,  innocent  hands,  and  am- 
bitious feet." 

The  learned  Johann  Mattheson  was  of  the  opinion  that  the  minuet, 
played,  sung,  or  danced,  produced  no  other  effect  than  a  moderate 
cheerfulness.  A  dance  of  noble  dames  with  powder  and  patches  and  of 
men  renowned  for  grace  and  gallantry,  it  was  so  in  music  until  Haydn 
gave  it  to  citizens  and  their  wives  with  loud  laugh  and  louder  heels. 
It  is  said — but  erroneously — that  Haydn  was  the  first  to  introduce 
the  minuet  into  the  Symphony.  The  dance  is  found  in  the  larger  sym- 
phonies of  Gossec,  who  wrote  and  published  symphonies  before  Haydn 
had  composed  his  first.  There  is  a  minuet  in  the  Symphony  in  D  major 
by  Georg  Matthias  Monn,  of  Vienna,  written  not  later  than  1740.  (For 
a  discussion  of  the  minuet  in  the  early  symphonies  see  "Mozarts 
Jugendsinfonien,"  by  Detlef  Schultz,  Leipsic,  1900.) 

When  Haydn  was  in  London  in  1791,  he  went  to  balls  in  November, 
and  he  described  his  adventures  in  his  entertaining  diary.  He  wrote 
of  one  ball:  "They  dance  in  this  hall  nothing  but  minuets.  I  could 
not  stay  there  longer  than  a  quarter  of  an  hour:  first,  because  the  heat 
was  so  intense  on  account  of  so  many  people  in  a  small  room;  secondly, 
on  account  of  the  miserable  dance  music,  for  the  whole  orchestra  con- 
sisted of  two  violins  and  violoncello.  The  minuets  were  more  like  the 
Polish  ones  than  ours  or  those  of  Italy." 

Mozart  as  a  lad,  journeying  with  his  father,  wrote  to  his  mother  and 
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sister  from  Bologna  in  1770:  "We  wish  that  it  were  in  our  power  to 
introduce  the  German  taste  in  minuets  in  Italy;  minuets  here  last 
almost  as  long  as  whole  symphonies."  To  which  Mr.  Krehbiel  added 
this  note:  "There  might  be  a  valuable  hint  here  touching  the  proper 
tempo  for  the  minuets  in  Mozart's  symphonies.  Of  late  years  the 
conductors,  of  the  Wagnerian  school  more  particularly,  have  acted  on 
the  belief  that  the  symphonic  minuets  of  Mozart  and  Haydn  must  be 
played  with  the  stately  slowness  of  the  old  dance.  Mozart  himself 
was  plainly  of  another  opinion." 

The  four  famous  minuets  were  the  Dauphin's,  the  Queen's,  the 
Minuet  of  Exaudet,*  and  the  Court. 

The  minuet  has  been  revived  within  recent  years  in  Paris,  in  London, 
and  even  in  this  country,  as  a  fashionable  dance,  and  it  has  kept  its 
place  on  the  stage.  It  is  said  that  the  "menuet  de  la  cour"  was  danced 
for  the  first  time  in  New  York  since  the  days  of  Washington  at  an  enter- 
tainment given  for  charity  in  the  Academy  of  Music  in  February,  1876. 

For  a  minute  description  of  the  steps  of  minuets,  ancient  and  modern, 
see  G.  Desrat's  "Dictionnaire  de  la  Danse,"  pp.  229-246  (Paris,  1895). 

*The  song  known  as  Minuet  d'Exaudet — the  words  are  from  Favart's  comedy,  "La  RosiSre  de 
Salency  " — was  sung  in  Boston  at  a  Symphony  concert  by  Charles  Gilibert,  April  4,  1903.  It  was  sung 
here  by  Blanche  Marchesi,  January  21,  1899. 
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First  Ballet,  Second  Entr'acte  and  Second  Ballet  from  the 
Incidental  Music  to  the  Drama  "Rosamunde,"   Op.  26. 

Franz  Schubert 

(Born  at  Lichtenthal,  near  Vienna,  on  January  31,  1797;  died  at  Vienna  on 
November  19,  1828.) 

"  Rosamuncle,  Fiirstin  von  Cypern,"  a  romantic  drama  in  four  acts, 
by  Wilhelmine  von  Chezy  (1783-1856),  music  by  Schubert,  was  per- 
formed for  the  first  time  at  the  Theater  an  der  Wien,  in  Vienna,  on 
December  20,  1823.  The  wretched  text  was  designed  originally  for  an 
opera.  The  play  was  withdrawn  from  the  stage  after  two  performances. 
The  plot  is  as  follows: — 

"Rosamunde,  Princess  of  Cyprus,"  after  being  brought  up  by  a 
shepherdess,  is  told  her  real  rank  on  coming  of  age.  Fulgentius,  who 
has  been  reigning  over  Cyprus  meanwhile,  offers  her  his  hand;  but 
she  disdains  his  advances,  refuses  to  marry  him,  and  his  love  turns 
to  bitter  hatred.  He  throws  her  into  prison,  and  sends  her  a  poisoned 
letter  through  the  Prince  of  Candia,  who,  really  in  love  with  her,  has 
entered  Fulgentius's  service  in  disguise,  so  as  to  be  near  her.  He 
hands  her  another  letter,  tells  her  of  the  plot  against  her.  She  feigns 
sickness.     Then,  the  right  moment  presenting  itself,  the  Prince  hands 
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back  the  poisoned  letter  to  Fulgentius,  who  dies.  This  leaves  Rosa- 
munde  free  to  be  married  to  her  lover. 

The  overture  belonged  originally  to  a  magic  play  in  three  acts, 
"Die  Zauberharfe,"  by  the  theatre  secretary  Hoffmann  in  Vienna,  and 
it  was  first  played  on  August  19,  1820,  at  the  Theater  an  der  Wien. 
The  overture  that  really  belongs  to  "Rosamunde"  appeared  later  as 
the  overture  to  Schubert's  opera  "Alfonso  und  Estrella"  (December  20, 
1823).  The  overture  played  on  the  first  night  of  "Rosamunde"  was 
twice  re-demanded;  other  numbers  met  with  marked  favor.  It  is 
said  that  the  overture  to  "Rosamunde"  was  also  played  as  an  overture 
to  Schubert's  operetta,  "Der  Vierjahrige  Posten"  (composed  in  May, 
1815),  when  this  one-act  piece,  revised  by  Robert  Hirschfeld,  was  per- 
formed for  the  first  time  at  the  Vienna  Court  Opera  eighty-two  years 
after  it  was  composed.  (See  HansUck's  "Am  Ende  des  Jahrhun- 
derts,"  pp.  90-93— Berlin,  1899.) 

After  the  second  performance  of  the  opera,  the  parts  were  tied  up 
and  forgotten  until  1867,  when  they  were  found  in  Vienna  at  Dr. 
Schneider's  in  a  dusty  cupboard,  by  George  Grove  and  Ai'thur  Sullivan 
with  other  manuscripts  of  Schubert.* 

The  music  consisted  of  an  overture;  three  entr'actes;  two  numbers 

*  For  the  story  of  the  discovery,  see  the  appendix  to  Arthur  Coleridge's  translation  of  Kreissle 
von  Heilborn's  "Life  of  Schubert." 
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of  ballet  music;  "Shepherd's  Melody/'  a  Httle  piece  for  clarinets,  horns, 
and  bassoons;  a  romance  for  soprano  solo,  "Der  Vollmond  strahlt  aiif 
Bergeshoh'n,"  a  Chorus  of  Spirits,  a  Shepherds'  Chorus,  a  Huntsmen's 
Chorus,  and  Air  de  Ballet  in  G. 

The  "Rosamunde"  music  was  first  played  at  the  Crystal  Palace, 
November  10,  1866;  the  Air  de  Ballet  on  March  16,  1867.  The  Gesell- 
schaft  der  Musikfreunde  in  Vienna  performed  all  the  music  on  Dec- 
ember  1,   1867. 

The  orchestral  parts  of  the  ballet  music  were  pubHshed  in  1866,  the 
score  in  1868;  the  orchestral  parts  of  the  entr'actes  in  1866,  the  score 
in  1867. 

Ballet  No.  1.  Allegro  moderato,  Andante  un  poco  assai,  B  minor. 
The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  three  trombones,  kettledrums,  and  the  usual 
strings. 

The  Entr'acte  No.  2,  B-flat  major,  Andantino,  2-4,  comes  after  the 
third  act  in  the  play.  Two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, two  horns,  and  the  usual  strings.  The  chief  theme  is  known  to 
pianists  as  the  theme  of  No.  3  of  "Four  Impromptus,"  Op.  142,  for  the 
pianoforte.  Schubert  used  it  also  in  the  Andante  of  his  quartet  in  A 
minor.  Op.  29.  This  entr'acte,  Hke  a  scherzo,  in  form,  though  not  in 
character,  has  two  trios.     The  melody  is  simply  developed,  and  the 
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trios  are  minor  variations  on  it,  the  first  in  G  minor,  the  second  in  B- 
flat  minor.  The  original  melody  is  repeated  between,  and  after,  the 
two  trios.  The  second  trio  appears  among  Schubert's  songs,  under 
the  title  "Der  Leidende"  (B  minor,  words  by  Holty,  1816). 

Ballet  No.  2.  Andantino,  G  major,  2-4.  Two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  and  the  usual  strings.  The 
ballet  begins  with  a  Httle  tune  played  piano  by  the  strings.  The  second 
section  is  given  to  wood-wind  and  horns.  The  same  idea  is  developed 
in  G  minor.  A  return  to  G  major  brings  in  a  new  figure  for  clarinet. 
There  is  a  change  to  C  major,  6-8.  The  Trio  begins  forte  in  the  full 
orchestra.  Developed  at  some  length,  it  makes  way  for  the  return  of 
the  first  section. 


Overture,   "The   Roman   Carnival,"   Op.   9   .    .   Hector  Berlioz 

(Born  at  la  Cote  Saint-Andre,   December  11,  1803;  died  at  Paris,  March  9,   1869.) 

Berlioz's  overture,  "Le  Carnaval  Romain,"  originally  intended  as 
an  introduction  to  the  second  act  of  "Benvenuto  Cellini,"  is  dedi- 
cated to  Prince  de  Hohenzollern-Hechingen.  It  was  performed  for 
the  first  time,  and  under  the  direction  of  the  composer,  at  the  Salle 
Herz,  Paris,  on  February  3,  1844.     The  first  performance  in  Boston 

I  fcpoLE  Linens 

Uisimelive 


Pure  Irish  Linen  Double  Damask 

Table  Cloths.    Satin  Band  Design 

Particulars  on  request 


Superior  i^aalily' 

For  1 55  years  we  have  been  weaving 
Linens  on  our  own  looms  in  Ireland 
from  the  finest  spun  yarns. 

We  retail  direct.  May  we  have  the 
pleasure  of  sending  you  a  Catalogue? 

^^POLE  Bros. 


587  BOYLSTON  ST..  BOSTON,  MASS.    ^ 

&  373  FIFTH  AVE.,  NEW  YORK        « 

LONDON  and  DUBLIN  W 


HULDA  LASHANSICA  sings 

IM  HERBST 

(In  Autumn) 

By  Werner  Josten 

"A  young  composer  of  true  lyric  genius" 

Send  for  complete  list  of  Josten  songs 

THE  SINGER'S  WISH 

By  William  Arms  Fisher 
"Your  song  is  lovely;  I  will  be  delighted  to  sing  it." — Hulda  Lashanska 

Send  for  complete  list  of  Fisher  songs 

OLIVER  DITSOM  COMFAMY 
178-179  TREMONT  STREET    ....     BOSTON  10 

Order  of  your  local  dealer 


IMPORTERS  OF 

Toilet  Articles 

AND 

PLRFUMLRY 

The  largest  and  most  complete  line  in  New  England 

CONFLCTIONLRY 

Selected  for  its  Superior  Quality  from  the  best 
specialty  manufacturers  in  each  line. 

PRICE  LIST  SENT  ON  APPLICATION 

5.  5.  PILRCE  CO. 

BOSTON  AND  BROOKLINL 


was  at  a  Philharmonic  concert,  led  by  Carl  Zerrahn,  at  the  Melodeon 
on  January  24,  1857.  The  overture  then  reminded  John  S.  Dwight 
of  "Mr.  Fry's  'Christmas'  symphony"! 

The  overture  was  composed  in  Paris  in  1843,  shortly  after  a  jour- 
ney in  Germany.     The  score  and  parts  were  published  in  June,  1844. 

The  cliief  thematic  material  of  the  overture  was  taken  by  Berlioz 
from  his  opera  "Benvenuto  CelHni,"*  originally  in  two  acts,  Ubretto 
by  Leon  de  Wailly  and  Augusta  Barbier.  It  was  produced  at  the 
Opera,  Paris,  on  September  10,  1838.  The  cast  was  as  follows:  Ben- 
venuto  CelUni,  Duprez;  Giacomo  Balducci,  Deri  vis;  Fieramosca,  Mas- 
sol;  le  Cardinal  Salviati,  Serda;  Francesco,  Wartel;  Bernardino,  Ferdi- 
nand Prevost;  Pompeo,  Molinier;  un  Cabaretier,  Trevaux;  Teresa, 
Mme.  Dorus-Gras;  Ascanio,  Mme.  Stolz. 

The  story  has  been  condemned  as  weak  and  foolish.  It  is  also 
wholly  fictitious.!  It  is  enough  to  say  that  in  1532  Cellini  is  in  Rome, 
called  thither  by  the  Pope.  He  falls  in  love  with  Teresa,  the  daughter 
of  Balducci,  an  old  man,  who  favors  another  suitor,  Fieramosca,  the 

*  For  a  full  and  entertaining  account  of  this  opera  and  its  first  performance,  with  quotations  from 
the  contemporaneous  criticisms,  see  Adolphe  Boschot's  "Un  Romantique  sous  Louis  Philippe,"  Chap. 
VII.     (Librairie  Plon,  Paris,  190S). 

t  It  is  true  that  there  was  a  Giacopo  Balducci  at  Rome,  the  Master  of  the  Mint.  Cellini  de- 
scribes him  "  that  traitor  of  a  master,  being  in  fact  my  enemy";  but  he  had  no  daughter  loved  by  Cel- 
lini. The  statue  of  Perseus  was  modelled  and  cast  at  Florence  in  1545,  after  this  visit  to  Rome,  for 
the  Duke  Cosimo  de'  Medici.     Nor  does  Ascanio,  the  apprentice,  figure  in  the  scenes  at  Florence. 
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Pope's  sculptor.  Cellini  attempts  to  elope  with  her,  and  neglects  work 
on  his  Perseus,  which  he  at  last  finishes  in  an  hour's  time,  fired  by  the 
promise  of  Cardinal  Salviati  to  reward  him  with  the  hand  of  Teresa. 
It  should  also  be  said  that  Cellini  and  his  pupils  and  friends  are  dis- 
gusted early  in  the  opera  at  a  paltry  sum  of  money  given  to  CelHni  by 
the  Pope  through  Ascanio,  but  only  after  he  had  promised  solemnly  to 
complete  the  statue  of  Perseus.  They  decided  to  revenge  themselves 
on  the  stingy  and  avaricious  treasurer,  Balducci,  by  impersonating 
him  in  the  theatre.  Fieramosca,  who  has  overheard  the  plot,  calls  in 
the  help  of  Pompeo,  a  bravo,  and  they  plan  to  outwit  Cellini  by  adopt- 
ing the  same  costumes  that  he  and  his  pupil  Ascanio f  will  wear.  The 
pantomine  of  "King  Midas"  is  acted,  and  Balducci,  among  the  spec- 
tators, recognizes  in  the  king  a  caricature  of  himself.  He  advances  to 
lay  hands  on  the  actor;  Cellini  profits  by  the  confusion  to  go  towards 
Teresa,  but  Fieramosca  also  comes  up,  and  Teresa  cannot  distinguish 
her  lover  on  account  of  the  similarity  of  the  masks.  CelHni  stabs 
Pompeo.  He  is  arrested,  and  the  people  are  about  to  kill  him,  when  the 
cannon-shots  announce  that  it  is  Ash  Wednesday.  The  lights  are 
turned  out,  and  Cellini  escapes. 


The  overture  begins  Allegro  assai  con  fuoco,  with  the  chief  theme, 

t  "Ascanio,"  opera  in  five  acts,  libretto  by  Louis  Gallet,  music  by  Camille  Saint-Saens,  was  pro- 
duced at  the  Op(^ra,  Paris,  March  21,  1890.  The  libretto  was  based  on  a  play,  "Benvenuto  Cellini," 
by  Meurice  and  Vacquerie  (1852).  The  operatic  cast  was  as  follows:  Benvenuto,  Lassalle;  Ascanio, 
Cossira;  Franfois  L.Planfon;  Charles  V.,  Bataille;  Colomba,  Emma  Eames;  La  Duchesse  d'Etampes, 
Mme.  Adiny;  Scozzone,  Mme.  Bosman. 
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which  is  taken  from  the  saltarello*  danced  on  the  Piazza  Colonna  in 
Rome  in  the  middle  of  the  second  act  of  the  opera.  This  theme  is 
announced  in  forte  by  the  violins  and  violas,  answered  by  wood-wind 
instruments  in  free  imitation;  and  horns,  bassoons,  trumpets,  and 
cornets  make  a  second  response  in  the  third  measure.  Then  there  is 
a  sudden  silence.  Trills  that  constantly  swell  lead  to  an  Andante  sos- 
tenuto  in  3-4  time.  The  Enghsh  horn  sings  against  a  pizzicato  accom- 
paniment the  melody  of  Benvenuto  at  the  beginning  of  the  trio  in  the 
first  act:  "O  Teresa,  vous  que  j'aime  plus  que  ma  vie,  je  viens  savoir, 
si  loin  de  vous,  triste  et  vannie,  mon  ame  doit  perdre  Tespoir."  The 
violas  repeat  the  song  against  a  counter-theme  of  flutes,  then  violon- 
cellos and  violins,  the  last-named  in  canon  of  the  octave.  Some  of  the 
wood-wind  and  brass  instruments,  with  pulsatile  instruments,  strike 
up  a  dance  tune,  which  is  heard  at  first  as  afar  off.  The  pace  grows 
Hvelier,  and  chromatic  sixths  in  the  wood-wind  lead  to  the  Allegro  vivace. 
Here  begins  the  main  body  of  the  overture;  and  the  theme  given  out 

*Saltarello,  a  dance  in  6-8  or  6-4  time  of  the  fifteenth  and  sixteenth  centuries  at  Rome  and  in  the 
neighborhood  of  that  city.  It  is  a  duet  dance  "of  a  skipping  nature,  as  its  name  implies."  The  man 
played  a  guitar  and  his  partner  struck  a  tambourine  during  the  dance,  although  some  say  she  held  her 
apron  and  performed  graceful  evolutions.  The  number  of  the  couples  was  not  limited.  Each  couple 
moved  in  a  semi-circle,  and  the  dance  became  faster  and  faster.  It  was  especially  popular  with  gar- 
deners and  vine-dressers,  though  it  was  occasionally  introduced  at  courts.  The  name  was  also  given 
to  a  shorter  dance  known  to  the  contemporaneous  Germans  as  "  Nachtanz."  The  music  began  usually 
with  a  triplet  at  the  beginning  of  each  phrase.  A  harpsichord  jack  was  called  a  saltarello  because  it 
jumped  when  the  note  was  struck.  Counterpoint  in  saltarello  is  when  six  eighth  notes  of  the  ac- 
companiment are  opposed  to  each  half-note  of  the  cantus  firmus.  The  saltarello  form  has  been  fre- 
quently used  by  composers,  as  by  Mendelssohn  in  his  "Italian"  symphony,  by  Alkan  and  Raff  in 
piano  pieces,  by  Gounod  ("Saltarelle"  for  orchestra,  1877). 


October  the  month  of  bright  sunshine  and  crisp  air  is 
here. 

Bleak  November,  with  its  raw  and  chilling  winds  is 
sure  to  follow,  and  Furs  will  be  needed  to  protect  against 
them. 

We  will  be  pleased  to  advise  you  in  regard  to  remodel- 
ing your  old  Furs,  help  you  select  new  ones  or  be  of  any 
assistance  in  solving  your  Fur  problems. 
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softly  by  the  strings  is  the  tune  sung  in  the  opera  by  a  band  of  Cellini's 
followers,  who  are  standing  on  a  Httle  stage  erected  in  the  piazza  at  the 
finale  of  the  second  act.  (We  here  refer  to  the  edition  pubHshed  in  three 
acts.)  A  pantomine  of  King  Midas  is  playing,  and  Balducci  is  cari- 
catured by  one  of  the  amateur  actors.  Teresa  cannot  distinguish  be- 
tween her  two  masked  lovers.  There  is  fighting  and  general  confusion. 
Celhni  is  arrested,  and  is  about  to  be  lynched,  when  three  cannon-shots 
announce  Ash  Wednesday.  The  lights  go  out,  and  Cellini  escapes. 
Now  the  song  sung  by  CelHni's  friends  begins  as  follows:  "Venez, 
venez,  peuple  de  Rome!  Venez  entendre  du  nouveau."  The  theme 
in  the  overture  is  built  up  out  of  fragments,  and  is  then  immediately 
developed.  There  are  constant  returns  to  the  theme  heard  at  the  be- 
ginning of  the  overture,  but  there  is  no  formal  second  theme.  The 
dance  music  grows  softer;  and  the  love-song  of  Benvenuto  returns  as  a 
counter-theme  for  contrapuntal  use,  first  in  the  bassoons,  then  in  other 
wind  instruments,  while  the  strings  keep  up  the  saltarello  rhythm. 
The  saltarello  comes  back,  is  again  developed,  and  prevails,  with  a 
theme  which  has  been  already  developed  from  it,  until  the  end. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  two  oboes  (one  interchangeable  with  EngUsh  horn),  two 
clarinets,  four  horns,  four  bassoons,  two  trumpets,  two  cornets,  three 
trombones,  cymbals,  two  tambourines,  triangle,  kettledrums,  and 
strings.  BerHoz  wished  fifteen  first  violins,  fifteen  second  violins,  ten 
violas,  twelve  violoncellos,  and  nine  double-basses. 
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Symphony  in  F  major,  Op.  14 Theophile  Ysaye 

(Born  at  Verviers  in  1865;  died  at  Nice  on  March  29,  1918.) 

This  symphony  was  performed  for  the  first  time  at  a  Concert  Ysaye, 
conducted  by  Eugene  Ysaye,  the  older  brother  of  the  composer,  in  the 
Alhambra  Theatre,  Brussels,  on  November  6,  1904.  The  programme 
was  composed  wholly  of  works  by  Theophile  Ysaye:  Symphony  in  F 
major;  Concerto  for  pianoforte  (Arthur  De  Grecf,  pianist);  Le  Cygne, 
symphonic  poem  (first  performance) ;  Fantaisie  on  a  folk-song  of  Liege. 

"The  firm  of  G.  Schirmer  commissioned  Charles  Martin  LoefHer, 
the  American  composer,  to  recommend  to  them  any  new  compositions 
he  might  come  across  during  a  visit  to  Europe  in  1906  which  he  deemed 
worthy  of  publication.  He  heard  the  Ysaye  symphony  and  was  so  im- 
pressed with  it  that  he  selected  it  from  all  the  works  he  had   heard. 
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than  to  break  the  working 
day  by  having  a  palatable 
luncheon,  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  •"cooked  as  you 
like  them."  amid  the  pleas- 
ant surroundings  of  hospi- 
tality, only  to  be  found  in 
the  Santung  Restaurant, 
where  courteous,  prompt 
and  efficient  service  pre- 
dominates. Your  mid-day 
patronage  solicited  and 
appreciated.  Open  from 
11  A.M.  to  12  P.M. 
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Th^  up-to-date  coffee  pack- 
age keeps  all  goodness  in, 
r  all  badness  out,  and  de- 
li   livers  to  you  the  same 
splendid  quality   that 
has  made  White  House 
'  Coffee  famous.  1-,  3-  and 
5-lb.  packages  only.  Never  in  bulk. 


It   was    published  by  Schirmer  in  1908  and  bears  the    dedication  to 
Loeffler." 

The  programme  of  the  concert  heard  by  Mr.  LoefHer  on  April  22, 
1906,  included  besides  the  symphony  Loeffler's  "Mort  de  Tintagiles," 
Beethoven's  Concerto  in  G  major  (Wilhelm  Backhaus,  pianist,  who 
also  played  pieces  by  Chopin);  Andante  and  Scherzo  from  a  suite  by 
V.  Buffin  (first  performance);  and  a  Marche  Nuptiale  by  Deppe,  an 
artillery  officer. 

The  first  performances  in  the  United  States  were  by  the  Cincinnati 
symphony  orchestra  conducted  by  Eugene  Ysaye  at  Cincinnati  on 
March  28,  29,  1919.  The  programme  included  besides  the  symphony: 
Grieg,  Overture,  "In  Autumn";  Golterman,  Concerto  for  Violoncello 
(Karl  Kinksmith,  violoncelHst) ;  Rubinstein,  Ballet  Music  and  Wed- 
ding Procession  from  "Feramors." 

The  symphony  was  performed  again  in  Cincinnati,  by  request,  on 
March  4,  5,  1921. 

It  is  scored  for  two  flutes  (one  interchangeable  with  piccolo),  two 
oboes,  EngUsh  horn,  two  clarinets,  bass  clarinet,  three  bassoons,  four^ 
horns,   four  trumpets,   four  tubas,   three  trombones  and  bass  tuba, 
kettledrums,  cymbals,  triangle,  and  the  usual  strings.     If  the  tubasl 
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An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.       Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c.,  35c.,  75c..  $1.25.  at  druggists  or  by  mail. 
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JOHN  I.  BROWN  &  SON,  BOSTON,  MASS. 


BLACK  HATS 
AND  GOWNS 

An    attractive  Black   Hat  or 
Gown   is   a   necessity   to  the 
well-dressed  woman.       While 
we    specialize    in    Mourning 
Goods,  we   also  show   Black 
Hats  and  Gowns  for  all  other 
occasions. 

^^ 

569    BOYLSTON    STREET 
New  York:  375  Fifth  Ave 

are  not  available,  the}^  may  be  replaced  by  two  saxhorns  in  E-flat  and 
two  barytones  in  B-flat.     This  was  done  at  Cincinnati. 

I.  Lent,  tres  soutenu:  Anime,  4-4.  There  is  a  slow  and  elaborate 
Introduction.  A  horn  sounds  a  "motto  theme,"  which  occurs  through- 
out the  symphony  and  may  be  regarded  as  the  germ  of  the  work.  There 
is  another  motive  to  which  the  English  horn  joins  material.  The  main 
body  of  the  movement  has  a  first  theme  (flute  and  clarinet)  derived 
from  the  motto.  The  second  theme  is  given  to  the  violins.  A  new 
thematic  idea  is  sung  by  the  oboe.  Towards  the  end,  the  horn  motto 
returns.     A  fanfare  for  brass  brings  the  end. 

II.  Scherzo,  Anime,  vif,  B-flat  major,  6-16.  After  a  short  intro- 
duction, oboe  and  clarinet  have  a  figure  that  is  largely  used.  A  melodic 
sentence,  9-8,  is  given  to  violins.  There  is  a  middle  section,  tres  tran- 
quillo.     Three  first  violoncellos  are  asked  to  tune  down  a  step  so  that 
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iUtfls  Amelia  iHuir  lal&mtn 

INTERIOR  DECORATOR 

Announces  the  opening  of  her  new  studio  at 

71  RIVER  STREET.  BOSTON 

(Off  Beacon  Street,  at  the  Public  Garden) 
where   she  is   also  prepared   to   furnish 

NEEDLEPOINT  DESIGNS 
PAINTED  DECORATION 
LAMPS  AND  SHADES 

continuing  the  work  she  has  recently 

directed  at  the 

Boston  Society  of  Decorative  Art 


MAKE  THE  TEAPOT  TEST 

(We  will  win  your  favour  by  the  results.) 
Into  a  warm  crockery  teapot  put  a  level  teaspoonful  of  the  genuine 

"SALAM" 


TEA 

for  every  cup  required.  Pour  on  freshly  boiling  water — 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
Berkeley  Sts.,  Boston,  Mass. 


i^Si 


'SALADA' 


they  may  play  a  low  B-flat.  Three  first  violins  and  a  viola  bring  out 
a  theme  in  close  harmony.  There  is  a  secondary  theme  in  counter- 
point. 

III.  The  Andante,  Assez  lent,  B-flat  minor,  6-4,  has  a  melancholy 
character.  The  first  theme  is  for  clarinet  and  English  horn;  the  sec- 
ond melody  is  for  strings  and  is  derived  from  the  first  theme.  Trum- 
pets interrupt  continuously.  Towards  the  end  a  new  idea  is  given  to 
flute  and  clarinet. 

IV.  Finale,  Anime  et  tres  resolu,  F  major,  3-2.  The  chief  theme 
of  a  sturdy  nature  is  given  out  by  horns.  It  undergoes  many  rhythmic 
changes.  The  horn  motto  suddenly  appears.  It  is  followed  by  the 
second  theme  for  strings,  repeated  by  the  wood-wind.  The  opening 
motive  returns.     The  Coda  contains  a  brilliant  passage  for  trumpets. 


Theophile  Ysaye,  composer,  pianist,  conductor,  teacher,  studied 
music  at  the  Liege  Conservatory ;  later  with  Kullak  in  BerHn  and  Cesar 
Franck  in  Paris.  It  is  said  that  he  made  his  debut  as  a  pianist  at  his 
^brother's  concert  in  London,  June  6,  13,  1896,  in  which  city  he  plaj^ed 
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STATE  STREET  TRUST  CO. 
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COPLEY  SQUARE  BRANCH    .    579  Boylston  Street 
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Corner  Massachusetts  Avenue  and  Boylston  Street 

INTEREST    ALLOWED    ON    DEPOSITS    OF    $300    AND    OVER 

LOMDOM  STiRIMG  QUAm'ET 

James  Levey,  1st  Violin  H.  Waldo  Warner,  Viola 

Thomas  W.  Petre,  2nd  Violin  C.  Warwick-Evans,  'Cello 

Will   appear  in   Jordan   Hall  on  Saturday    Afternoon,    November    the 

twenty-sixth,  and  play  the  following  program :- 

DEBUSSY  QUARTET  FOR  STRINGS  IN  G  MINOR.  Opus  10 

1.  Anime  et  trds  decid<5 

2.  Assez  vif  et  bien  rythmfi 

3.  Andantino  doucement  expressif 

4.  Tres  mod6r6 

FRANK  BRIDGE  (a)  "LONDONDERRY  AIR" 

H.  WALDO  WARNER  (b)  FOLK-SONG  PHANTASY 
SCHUBERT       QUARTET  FOR  STRINGS  IN  D  MINOR  (Posthumous) 

1.  Allegro 

2.  Andante  con  moto  con  varazioni 

3.  Scherzo-Allegro  molto 

4.  Presto-prestissimo. 

Subscriptions  now  being  received  by  A .  H.  Handley,  1 60  Boylslon  St.,  Boston. 
Prices  75  cents,  $1.00,  $1.50  and  $2.00 
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Lillian  M.  Hunter  Let  God  Arise 

J.  Henry  Francis  Lo,  The  Voice  of  Jesus 

A.  C.  Maynard  Southern  Lullaby 

C.  A.  Chase  The  Gypsy  Trail 

R.  B.  Sherritt  Four  Nursery  Songs 

John  T.  Howard  A-Walking  By 

Geoffrey  O'Hara  Tell  me,  0  Golden  Hair 


Co  W.  Thompson  &  Cc 

2-B  PARK  ST.,  BOSTON,  MASS. 

Telephone  Haymarket  1150 
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Containing  Mr.  Philip  Hale's  analytical 
and  descriptive  notes  on  all  works  per- 
formed during  the  season  ("musically 
speaking,  the  greatest  art  annual  of 
to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE.  $5.00        SYMPHONY  HALL 
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Boston 


sonatas  with  his  brother.  In  Brussels,  his  home,  he  was  director  of  the 
Academic  de  Musique,  and  he  conducted  the  Concerts  Ysaj^e  in  his 
brother's  absence.  Driven  with  his  wife  from  Belgium  when  that 
country  was  invaded  in  1914,  he  Hved  in  London  with  his  brother  until, 
on  account  of  air-raids,  the  two  families  moved  to  Nice. 

The  hst  of  his  compositions  includes  two  symphonies,  three  sym- 
phonic poems, — "Le  Cygne,"  Op.  15;  "Les  Abeilles,"  Op.  17  (brought 
out  in  January,  1910);  "Le  Foret  et  I'Oiseau,"  Op.  18,  the  three  "after 
Maeterhnck";  two  pianoforte  concertos;  Fantaisie  on  a  Walloon  Folk- 
song, Op.  13 — this  was  played  at  Cincinnati  in  the  season  of  1917- 
18);  "Soird'ete"  (1895),  a  Requiem,  a  pianoforte  quintet,  and  piano- 
forte pieces. 
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An  Art:   as  taught  by 

MAUDE  E.  SCANLON  AUGUSTUS  SCANLON 

Studio:    22  Huntington  Ave.,  Tel.  Back  Bay  7769 
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We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Equ'pment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye    "Inecto    Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
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A  SIGN  OF  SAVING 


Americas  Greatest 

CLEANSERS 
,       DYERS 
LAUNDERERS 


BOSTON  SHOPS 

2g4  BOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 

79  SUMMER  STREET 


BROOKLINE  SHOP 
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AND  10  WEST  48th  STREET  NEW  YORK 
Packages  called  for  and  delivered  ii;  our  own  trucks 


ESTABLISHED  1829 


YOU    CAN     RELY     ON     LEWANDOS" 


The  first  trip  of  the  Orchestra  will  take  place  next  week.      There 

will  be  no  concert  Friday  afternoon,  November  fourth, 

or  Saturday  evening,  November  fifth 


Fifth  Programme 


FRIDAY  AFTERNOON,  NOVEMBER  II,  at  2.30  o'clock 

SATURDAY  EVENING.  NOVEMBER  12,  at  8.00  o'clock 


Sibelius         .....     Symphony  No.  2,  in  D  major,  Op.  43 
I.    Allegretto. 
II.     Tempo  andante  ma  rubato. 

III.  Vivacissimo;  Lento  e  suave. 

IV.  Finale:     Allegro  moderato. 


D.  S.  Smith "A  Poem  of  Youth,"  Op.  47 

(First  Performance) 

Tschaikowsky       .         .         .         Concerto  in  D  major,  for  Viohn,  Op.  35 

II.     Allegro  moderato. 
II.    Canzonetta;  Andante. 
III.     Finale:     Allegro  vivacissimo. 

Hiie  ......        "Emotions,"  Symphonic  Poem 

(First  time  in  Boston) 

Angoisses — Priere — Tumulte — Apaisement 
Cloches  de  Paix — Trompettes   de  Victoire. 


SOLOIST 

FERENC  VECSEY 

There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


Stelnert  Series  of  Six  Concerts 

AT 
POPULAR      PRICES 

on  Thursday  Evenings  at  SYMPHONY  HALL 


Third  Concert— DECEMBER  15 

Mme.  LOUISE  HOME! 

CONTRALTO 

and 

Mile.  MADELEINE  DUCAEP 

PIANIST 
Fourth  Concert— DECEMBER  29 

ERIKA  MOMNI 

First  appeareince  in  Boston  of  the  Greatest  Girl  Violinist  of  Modern 
Times,  The  Sensation  of  the  Musical  World 

MARCH   16 

WILLEM  MEMGELBEMG 

and  the  New  York  PHILHARMONIC  Orchestra,  120  Musicians 

APRIL  13 

JASCHA  HEIFETZ 

The  Marvelous  Violin  Virtuoso 


THE  STEINWAY  PIANO  USED 


Reserved  Seats,  $1.00,  $1.50  and  $2.00  (a  few  at  $2.50),  plus  lax 
Tickets  are  now  on  sale  at  SYMPHONY  and  STEINERT  Halls 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,   Ticker   and   Administration   Offices,   Back   Bay   1492 


INCORPORATED 

PIERRE  MONTEUX,  Conductor 


FORTY-FIRST  SEASON,  1921-1922 


Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1921.    BY   tOSTON    SYMPHONY   ORCHESTRA.    INCORPORATED 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 
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"UHE    INSTRUMENT   OF    THE    IMMORTALS 


UPON  hearing  a  Stelnway  for  the 
first  time,  Richard  Wagner 
wrote:  "Our  early  tone  masters, 
in  writing  the  grandest  of  their  creations 
for  the  pianoforte,  seem  to  have  had  a 
presentiment  of  this,  the  ideal  piano." 
Happily,  the  Steinway  was  born  in  time 
to  inspire  the  immortal   Richard,  and  to 


be  divinely  played  and  truly  loved  by 
Franz  Liszt.  Happily,  too,  it  is  still  here 
to  voice  the  art  of  that  most  gifted  and 
brilliant  of  pianists,  Paderewski,  and  to 
bless  the  playing  of  Rachmaninoff  and 
Hofmann.  And  happily  again,  it  will  live  on 
to  be  played  by  future  masters  and  to  min- 
ister to  all  people  who  love  great  music. 


STEIMWAY  &  SOMS,  STEINWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


Forty-first  Season,  1921-1922 
PIERRE  MONTEUX,  Conductor 


chei>tiB, 


PEES 


Violins. 

Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 

Hoffmann,  J. 
Mahn,  F. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V 
Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C. 
Barozzi,  S. 

Fiedler,  B. 
Leveen,  P. 

Berger,  H. 
Siegl,  F. 

Thillois,  F. 
Riedlinger,  H. 

Gorodetzky, 
Goldstein,  S. 

L. 

Kurth,  R. 
Bryant,  M. 

Murray,  J. 
Knudsen,  C 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

Erkelens,  H. 
Del  Sordo,  R. 

Seiniger,  S. 
Messina,  S. 

Violas. 

Fourel,  G. 
Artieres,  L. 

Werner,  H. 
Van  WjTiber 

gen,  C. 

Grover,  H. 
Shirley,  P. 

Fiedler,  A. 
Mullaly,  J. 

Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Keller,  K. 

Flutes. 
Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 
Adam,  E. 


Organ. 
Snow,  A. 


Gerhardt,  S.  Kluge,  M. 

Welti,  O.  Zahn,  F. 


KeUer,  J. 
Barth,  C. 


Seydel,  T. 
Gerhardt,  G. 


Violoncellos. 

Behnski,  M.  Warnke,  J. 

Fabrizio,  E.  Stockbridge,  C. 


Basses. 
Ludwig,  O. 


Frankel,  I. 


Kelley,  A. 
Demetrides,  L. 


Langendcen,  J. 
Marjollet,  L. 


Girard,  H. 


Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 
Mueller,  F. 
Speyer,  L. 

Horns. 
Van  Den  Berg,  C. 
Hess,  M. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 


Trumpets. 
Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 


Bassoons. 
Laus,  A. 
Mueller,  E. 
Bettoney,  F. 

Contra-Bassoon. 
Filler,  B. 


Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 


Harps. 
Holy,  A. 
Delcourt,  L. 


Timpani. 
Neumann,  S. 
Kandler,  F. 

Celesta. 
Fiedler,  A. 


Percussion. 
Rettberg,  A.  Zahn,  F. 

Ludwig,  C. 

Librarian. 
Rogers,  L.  J. 


ERVIN 

NYIREGYHAZI 

who  amazed  and  delighted  those  who  heard 
him  play  the  Liszt  Concerto  at  a  recent  Symphony 
concert,  records  his  playing  exclusively  for 

^AeAMFlCO 

This  wonderful  invention  encased  in  the  Chicker- 
ing,  provides  a  piano  of  exquisite  tone  for  the 
interpretations  of  the  great  pianists  who  have 
entrusted  to  it  the  preservation  of  their  art 
for  posterity. 

Music  lovers  are  cordially  invited 
to  hear  Nyiregyhazi  at  our  Ampico  Studios 

CHICKERING  WAREROOMS 

Div.  American  Piano  Co.  169  TREMONT  STREET 


FORTY-FIRST  SEASON,  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


Fifth  Programme 


FRIDAY  AFTEROON,  NOVEMBER  11  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  12.  at  8  o'clock 


Sibelius         .....     Symphony  No.  2,  in  D  major,  Op.  43 
I.    Allegretto. 
II.     Tempo  andante  ma  rubato. 

III.  Vivacissimo;  Lento  e  suave. 

IV.  Finale:     Allegro  moderate. 


D.  S.  Smith  ......  "A  Poem  of  Youth,"  Op.  47 

(First  Performance) 

Tschaikowsky        .         .         .         Concerto  in  D  major,  for  Violin,  Op.  35 
I.     Allegro  moderate. 
II.    Canzonetta:  Andante. 
III.     Finale:     Allegro  vivacissimo. 

Liszt     .         .         "Mazeppa,"  Symphonic  Poem,  No.  6,  for  Full  Orchestra 

(After  Victor  Hugo) 


SOLOIST 

FERENC  VECSEY 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 

For  the  Programme  of  the  PENSION  FUND  Concert  see  page  313 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — ^Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  phyed  at  these  concerts  may  b;  seen  ia  the  Allei  A.  Browi  Musical  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 
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The  Raymond-Whitcomb  Cruise 
the  foremost  travel  opportunity  of  years 
— pre-eminent  in  its  route  and  its  ship. 

QThe  cruise  ship — the  ''George  Washington" 
(United  States  Lines),  exclusively  chartered 
for  this  cruise,  is  one  of  the  largest  and 
best  known  liners  afloat —  luxuriously 
equipped  in  every  detail. 

QThe  season  is  ideal.  You  leave  the  snow 
and  ice  and  dreary  days  of  February  for  the 
sun  of  southern  waters  and  the  flowers  of 
southern  lands. 

QThe  route  is  unusually  comprehensive.  It 
follows  the  historic  shores  of  the  Mediter- 
ranean and  visits  its  great  cities — Algiers 
and  Naples,  Athens  and  Constantinople, 
Jerusalem    and    Cairo     among     the     rest. 

Saihng  February  14,  1922. 

Rates  $625  and  upward 

Send  for  our  Mediterranean  booklet. 

Other  Tours  and  Cruises  to  California, 
the  West  Indies,  Hawaii,  South  America, 
Europe,  Egypt,  Holy  Land,  Japan-China, 
Arabian  JNights  Africa,  Round  the  World. 

For  details  call  on  Raymond  &  Whitcomb  Co. 
at  17  Temple  Place;  Telephone  Beach  6964. 


The   Best 
in  Travel 


Symphony  No.  2,  I)  major    . Jean  Sibelius 

(Born  December  8,  1865,  at  Tavastehus,  Finland;  now  living  at  Helsingfors.) 

This  symphony,  composed  in  1901-02,  was  produced  at  Helsing- 
fors, March  8,  1902,  at  a  concert  given  by  the  composer,  when  an  over- 
ture and  an  Impromptu  for  female  chorus  and  orchestra  (poem  by 
Viktor  Rydberg)  were  also  produced.  The  first  performance  in  the 
United  States  was  at  Chicago  by  the  Chicago  Symphony  Orchestra, 
Theodore  Thomas  conductor,  January  2,  1904. 

The  first  performance  of  the  symphony  in  Boston  was  at  a  concert 
of  the  Boston  Symphony  Orchestra,  Mr.  Gericke  conductor,  March 
12,  1904.  The  symphony  was  performed  at  the  concerts  of  January 
1,  1910,  January  7,  1911,  and  March  10,  1916. 

The  symphony,  dedicated  to  Axel  Carpelan,  is  scored  for  two  flutes, 
two  oboes,  two  clarinets,  two  bassoons,  four  horns,  three  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  and  strings. 

I.  Allegretto,  D  major,  with  various  rhythms,  but  that  of  6-4  pre- 
dominating. The  movement  begins  with  an  accompaniment  figure 
for  strings,  which  reappears  in  the  course  of  the  development.  The 
quaint  first  theme  is  announced  by  oboes  and  clarinets.  This  theme 
is  worked,  and  secondary  motives  are  introduced,  to  be  used  again 
later.    A  passage  for  strings  T)izz.  leads  to  a  theme  given  out  by  flutes. 


PIONEER  AMERICAN  COMPOSERS 

A  Collection  of 

EARLY  AMERICAN   SONGS 

Collected   and  Edited   by 

HAROLD   VINCENT   MiLLlGAN 

Published  for  High  and  Low  Voice.        Price  $1.25 


A  collection  of  seven  songs  by  Early  American  composers,  of  whom  none  of  us 
knew  much;  they  are  Victor  Pelissier,  P.  A.  von  Hagen,  Timothy  Swan, 
A.  Reinagle,  Raynor  Taylor  and  Benjamin  Carr. 

.  .  .  They  prove  in  very  truth  that  the  Americans  of  the  XVI II  century  were 
not  all  musical  barbarians  stifled  by  the  hardships  of  pioneer  life. 

Musical  Courier. 


must  of  necessity  create  interest  for  reasons  historical  as  well  as  vocal. 

The  Musical  Field. 


THE     ARTHUR     P.    SCHMIDT    CO. 

BOSTON,  120  Boylston  Street 


oboes,  and  clarinets  in  octaves;  bassoons  and  brass  instruments  sus- 
tain, and  the  strings  have  the  characteristic  strumming  heard  at  the 
beginning.  After  the  free  fantasia  a  prolonged  tremolo  of  strings  leads 
to  the  recapitulation.  The  quaint  first  theme  appears  again  in  the 
wood-wind,  Ijut  the  accompaniment  is  more  elaborate.  The  second 
theme  is  again  announced  by  wind  instruments,  and  at  the  end  there 
is  the  initial  figure  of  accompaniment. 

II.  Tempo  andante  ma  rubato,  D  minor,  4-4,  3-8,  4-4.  On  a  roll  of 
kettledrums  double-basses  begin  -pizz.  a  figure  which  is  finally  taken  up 
b}^  violoncellos,  and  serves  as  an  accompaniment  for  a  mournful  theme 
sung  by  the  bassoons  in  octaves.  The  movement  becomes  more  ani- 
mated and  more  dramatic.  After  a  climax  fff,  molto  largamente,  the 
second  and  expressive  theme  is  sung  by  some  of  the  first  viohns,  violas, 
violoncellos  (F-sharp  major,  andante  sostenuto),  accompanied  at  first 
by  strings  and  then  by  running  passages  in  flutes  and  bassoons.  This 
theme,  now  in  wood-wind  instruments,  is  accompanied  by  running 
passages  for  violins.  The  first  theme  returns  in  F-sharp  minor,  and  is 
developed  to  another  cUmax,  after  which  the  second  theme  enters  in 
D  minor,  and  toward  the  close  there  are  hints  at  the  first  motive. 

III.  Vivacissimo,  B-flat  major,  6-8.  The  movement  begins  with  a 
nimble  theme  for  violins.  There  is  a  short  development,  and  flute 
and  bassoon  announce  the  second  theme,  against  the  rhythm  of  the 
first,  which  returns  against  a  tremolo  of  wood-wind  instruments  sup- 
ported by  brass  and  kettledrums.  Lento  e  suave,  G-flat  major,  12-4. 
The  oboe  has  the  theme  over  sustained  chords  for  bassoons  and  horns. 
This  section,  which  serves  here  as  a  trio  to  a  scherzo,  is  short.    There 


¥©§€  GRAND 

QUALITY   and 
REPUTATION 

enable  you  to  know 
in  advance  that  the 
¥©Se  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


VOSE  &  SONS  PIANO  CO. 

160  Boylston  St.,  Boston,  Mass. 


L.  P.  Hollander  Co. 


Established  1848 


MFANTS'  WRAT 


A  new  collection  of  dainty  costumes  for  infants 
and  little  children 

Many  new  materials  and  designs 

Layettes  a  specialty 

Every  attempt  is  made  to  keep 
the  prices  as  low  as  possible 

INFAMTS^  SECTION 

(Second  Floor) 


202-216  BOYLSTON  STREET         ....        BOSTON 
NEW  YORK  PARIS 


Master's  voice' 


KEG  us  I 


Here  are  some  charming  Victor  Records  you  will  like  to 
have  in  your  library: 

Mignon.  Polonaise       -         -         -         -       Galli-Curci  74653  $1.75 

Rienzi  Overture,  Part  I         -      Philadelphia  Orchestra  74602  1.75 

Rienzi  Overture,  Part  2         -              "                   "         74603  1.75 

0  Cease  Thy  Singing,  Maiden  Fair,  McCormack-Kreisler  87574  1 .50 
Boheme,  0  soave  fanciulla    -         -            Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -         -         -      McCormack  64340  1.25 


TREMONT  TALKING  MACHINE  COMPANY 

(l^tctor  Specialists  for  ooer   Twenty    Years) 

177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE 


is  a  repetition,  with  changes  of  the  opening  section.  The  oboe  sounds 
again  the  theme  of  the  trio,  and  there  is  a  free  transition  to  the  Finale 
without  any  pause. 

IV.  Finale:  Allegro  moderato,  D  major,  3-2.  The  movement  is 
fashioned  after  the  general  style  of  a  rondo  on  a  short  and  simple  theme 
announced  immediately  by  violins,  violas,  and  violoncellos.  There  are 
less  important  motives  which  serve  as  thematic  material,  and  there 
are  modifications  of  tonality  and  tempo.  The  movement  ends  in  a 
sonorous  apotheosis,  molto  largamente. 

* 

*  * 

"In  the  Second  Symphony  .  .  .  the  orchestra  is  handled  individually, 
sparingly  and  with  perfect  point.  Often  the  instruments  sound  singly, 
or  by  twos  and  threes.  What  had  been  but  half  reaUzed  in  the  earlier 
work  is  distinct  and  important  in  this.  It  is  as  if  Sibehus  had  come 
upon  himself,  and  so  been  able  to  rid  his  work  of  all  superfluity  and 
indecision.  And,  curiously,  though  speaking  his  own  language  in  all 
its  homeUness  and  pleasant  flavor,  he  seems  to  have  moved  more  closely 
to  his  land.  The  work,  his  'pastoral'  symphony,  for  all  its  absolute  and 
formal  character,  reflects  a  landscape.  It  is  full  of  home  sounds,  of 
cattle  and  'saeters'  of  timbered  houses  and  sparse  nature.  And  through 
it  there  glances  a  pale  evanescent  sunlight,  and  through  it  there  sounds 
the  burden  of  a  lowly  tragedy"  ("Sibehus,"  in  "Musical  Portraits," 
by  Paul  Rosenfeld  (New  York,  1920). 


On    'buying    '^ooks 


^  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 

^Ten  minutes  from  Park  Street. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE    STREET   &    MT.    AUBURN 

(Cambridge,  ^yxTass. 


Lewis  Fo  Fcer/ir  j^s  S©ims  C 
PAINTIN r;  .Km  ^   tti  ', ( ' ( w.i /vn  m c[ 

101  TREMONT  STREET 
TELEPHONE,  MAIN  4335  R00M2II.  BOSTON 

Decorators  of  Symphony  Hall 
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k  ROMANTIC 
VISITATION 

There  are  many  lovers  of  the  arts 
who  take  periodic  trips  through  the 
exclusive  shops  to  delight  their 
eyes  with  the  color,  harmony  and 
style  in  those  creations  that  express 
human  temperament  in  the  mater- 
ial articles  of  every  day  usage. 
The  Slattery  Company  delights  in 
showing  visiters  the  achievements 
of  the  great  designers  of  adornment. 

During  the  Fall  days,  the  Slattery 

store  is  especially  beautiful 

with   its    showing   of 

Parisian  styles. 


El  Slattery  Company 

Tremont  Street,  opposite  Boston  Common 


A  Poem  of  Youth,  Op.  47 David  Stanley  Smith 

(Born  at  Toledo,  Ohio,  on  July  6,  1877;  now  living  in  New  Haven,  Conn.) 

"A  Poem  of  Youth"  was  composed  dming  the  summer  of  1920  at 
Pocono  Lake,  Pennsylvania.  It  is  scored  for  three  flutes,  two  oboes, 
English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double-bas- 
soon, four  horns,  three  trumpets,  three  trombones,  bass  tuba,  kettle- 
drums, military  drum,  bass  drum,  cymbals,  triangle,  harp,  and  the 
usual  strings.  The  composer  has  kindly  furnished  the  following  in- 
formation : — 

"My  intention  was  to  write  a  piece  similar  in  feehng  to  my  overture, 
'Prince  Hal,'*  at  the  same  time  making  use  of  the  increased  power 
which  ten  years'  experience  had  presumably  been  storing  up  since  the 
composition  of  the  earlier  work.  As  it  turns  out,  the  similarity  does 
not  extend  beyond  a  prevaiUng  expression  in  each  piece  of  good  humor 
and  youthful  buoyance.  In  structure  and  material  the  new  work  is 
considerably  different. 

"Rough  speaking,  the  'Poem  of  Youth'  presents  the  same  material 
twice,  the  exposition  and  recapitulation  being  in  their  usual  places,  but 
it  departs  from  the  sonata  form  in  that  a  quiet  middle  section  takes 
the  place  of  the  traditional  free  fantasia.  The  piece  opens  with  short 
contrasting  passages,   alternately  fast  and  slow.     During  this  intro- 

*" Prince  Ha!,"  intended  by  the  composer  as  "a  sort  of  musical  portrait  of  Shakespeare's  prince  as 
he  is  delineated  in  '  Henry  IV.'  *"  This  overture  composed  in  1911  was  performed  for  the  first  time  at 
a  concert  of  the  New  Haven  (Conn.)  Orchestra  in  December,  1912. 


BIGELOWKENNARD  erCO.- 

JEWELERS 


REGENT  IMPORTATIONS 


Czecho-Slovak  glass  Dutch  Silver  and 

Copies  of  old  Spanish  Ships 

Corner  West  and  Washington  Sts.  Boston 


dhaniilcr^ato 

ESTABLISHED    IN    BOSTON    OVER    A   C-NTURY 


Drawn  from 
lint  shown 
ChawUer   &   Co 


Extravagantly  Beautiful  Hats 
But   not   Extravagantly   Priced 

Distinction  and  originality  characterize  our  greit  assortment  of 
hats.  Whether  expensive  French  models,  exact  copies,  or  desiened 
by  our  own  skilled  milliners,  every  hat  possesses  that  indefinable 
something  which  distinguishes  correct  style,  faultless  workman- 
ship and  exquisite  materials,  15.00,  25.00  to  150.00. 


ductory  portion  there  is  free  use  of  unresolved  dissonances.  One  of 
these,  E-natural  over  a  B-flat  major  chord,  has  an  important  place  in 
the  thematic  scheme.  It  will  be  noted  also  that  the  oboe  solo  in  the 
first  slow  passage  becomes  the  principal  melody  of  the  middle  section 
of  the  work. 

"The  actual  first  subject  of  the  fast  movement  is  a  long,  simple  mel- 
ody for  high  violins  in  the  key  of  B-flat.  A  spiightly  passage  in  E 
major  for  oboes  marks  the  entrance  of  subsidiary  material. 

"There  was  no  programme  in  the  composer's  mind  while  writing 
this  music.  The  title  has  no  further  significance  than  that  of  calling 
attention  to  the  purport  of  the  work,  namely,  good  cheer,  impulsive- 
ness, and  manly  vigor  and  freshness.  The  lyric  middle  section,  tran- 
quil, even  wistful  at  times,  serves  as  a  relaxation  of  the  tension,  and  is 
inserted  on  musical  rather  than  programmatic  grounds." 

* 
*  * 

Mr.  Smith  was  graduated  from  Yale  University  in  1900.  He  stud- 
ied music  chiefly  with  Horatio^  Parker,  After  graduation  he  spent 
two  years  in  London,  Munich  and  Paris.  He  played  the  organ  in 
churches  of  New  Haven  from  1905  till  1916.  Appointed  instructor  of 
musical  theory  at  Yale  in  1903,  he  was  made  professor  of  that  branch 
in  1916.  He  is  now  Dean  of  the  Yale  School  of  Music;  conductor  of 
the  New  Haven  Symphony  Orchestra,  and  conductor  of  the  Horatio 
Parker  Choir.  He  received  the  degree  of  Doctor  of  Music  from  North- 
western University,  Evanston,  111.,  in  1918. 

*  * 
The  Hst  of  his  compositions  includes  these  works : — 
Orchestral:  Concert  Overture,  Op.  1;  Prelude,  Choral,  and  Fugue, 
for  orchestra  and  organ.  Op.  10;  Ouverture  Joyeuse,  Op.  11;  "L'  Alle- 
gro and  II  Penseroso"  for  orchestra;  Allegro  Giocoso  for  orchestra; 
Symphonic  Ballad,  Op.  24;  Symphony  No.  1,  F  minor.  Op.  28  (Chi- 
cago, December  13,  1912);  Suite,  "Impressions,"  Op.  40  (Minneapohs 
and  Chicago);  Symphony  No.  2,  D  major,  Op.  42  (Norfolk,  Conn., 
Festival,  June  3, 1917;  Chicago,  February  7,  1919) ;  "A  Poem  of  Youth," 
Op.  47;  Fete  Galante  for  flute  and  orchestra,  Op.  48;  Symphony  in 
Miniature  for  "solo  orchestra,"  Op.  49. 


For  Madame  and  Her  Older  Daughter — 

We  are  now  showing  some  unusually  attractive  dresses 
for  street  and  afternoon  wear  made  from  the  best  silk  and 
light  woolen  materials. 

Prices,  custom  and  entirely  handmade,  from  $50. 

And,  for  the  Younger  Daughter — 

We  have  prepared  a  lovely  collection  of  play  and  party 
dresses — all  beautifully  hand-sewn — trimmed  with  real 
laces — and  charmingly  simple  in  design. 

Prices  are  from  $25. 
May  we  have  the  pleasure  to  showing  them  to  you? 


Handmade  Specialties,  Exclusively 
420  BOYLSTON  STREET  (209  Berkeley  Building)  BOSTON 

We  embroider  Crests  and  Monograms 


lapt  an 


Love  of-,the  beautiful  in 
some  form  of  expression 
casts  a  spell  over  each  of 
us.  Those  who  sit  rapt  in 
the  strains  of  harmony  from 
the  Symphony  orchestra 
are  beauty-lovers.  Those 
who  follow  the  example 
of  Miss  Silhouette,  who 
starts  out  for  her  call 
wrapped  in  the  harmony 
of  a  Jays  frock  and  coat, 
are  also  beauty-lovers. 

Dresses,  Suits,  Skirts,  Coats, 
Blouses,  Scarfs^  Sweaters. 


Boston,  Temple  Place  Eleven       q. 


Chamber  Music:  Pianoforte  Trio,  G  major,  Op.  16;  Quartet  No.  1,  E 
minor,  Op.  19  (Kneisel  Quartet,  Chicago,  1912);  Quartet  No.  2,  A 
major,  Op.  37  (Kneisel  Quartet;  Flonzaley  Quartet);  Quartet  No.  3, 
C  (Berkshire  Chamber  Music  Festival,  September,  1921). 

Vocal:  Opera,  "Merrymount"  (MSS.);  Ode  for  Commencement 
Day,  male  voices  and  orchestra.  Op.  4  (Yale  Commencement,  1900); 
"The  Fallen  Star"  for  chorus  and  orchestra  (Paderewski  Prize  Com- 
position, 1909);  "Pan"  for  female  voices,  pianoforte,  and  oboe  obbli- 
gato,  Op.  32;  A  Group  of  Lyrics  for  female  voices  and  orchestra.  Op. 
36;  Oratorio,  "Rhapsody  of  St.  Bernard,"  Op.  38  North  Shore  Fes- 
tival, Evanston,  111.,  May  30,  1918;  "Ave  Jesu,"  rhapsody  for  solo 
voices,  chorus,  and  orchestra;  "Portraits,"  song  cycle  (texts  by  Walter 
de  la  Mare);  anthems  and  songs. 


Ferenc  Vecsey,  violinist,  was  born  at  Budapest  on  March  23,  1893. 
The  boy  studied  with  his  father,  Ludwig.  '  At  the  age  of  eight  he  be- 
came a  pupil  of  Jeno  Hubay  at  Budapest;  later  of  Joacliim  in  BerUn, 
where  he  gave  his  own  concert  October  17,  1903.  Having  played  in 
other  cities  of  Germany  he  made  his  first  appearance  in  London  on 
May  2,  1904.  He  made  his  debut  in  Petrograd  in  1904,  when  he  played 
Tschaikowsky's  Concerto.  His  first  concert  in  New  York,  under  .the 
management  of  Daniel  Frohman,  was  on  January  10,  1905,  with  an 
orchestra.  His  first  concert  in  Boston  was  in  Symphony  Hall  on  Feb- 
ruary 14,  1905:  Mendelssohn's  Concerto;  Hubay's  "Carmen"  Fan- 
taisie;  Paganini's  Witches'  Dance.  On  February  18  he  played  Wieniaw- 
ski's  Concerto,  Op.  22,  and  pieces  by  Bach  and  Tartini;  on  February  25, 
Mendelssohn's  Concerto,  and  pieces  by  Tartini  and  Wieniawski.  He 
left  the  concert  stage  for  a  time,  and  reappeared  in  1907.  Since  then 
he  has  played  in  the  European  countries  and  in  South  America.  His 
first  appearance  in  the  United  States  since  his  first  visit  was  in  New 
York  on  November  1,  1921. 


422  BOYLSTON  STREET 
BOSTON,  MASS. 

Specialists  in  Hoias©ih@ld  Limiems  of  all  Desciriptioms 

TOWELS  TABLE  DAMASKS  BLANKETS  PILLOW  CASES 

SHEETS         BEDSPREADS         HANDKERCHIEFS  TEA  NAPKINS 

DOILIES  CENTER  PIECES  LACE  and  EMB'D  CLOTHS 

We  also  specialize  i  i  the  Embroidering  of 

CFIESTS  ^nd  MQMOGRAMS 

Summer  Branch  Phone  Paris  Address 

Hyannis,  Mass.  Back  Bay  2821  21   Rue  de  L'Echiquier 


Directly  off  This  Beautiful  "Comfort"  Foyer 
Are  Located  Our  Attractive  Record  Rooms 


Just  a  Step  Over  the  Threshold 

WHEN    it's    Victor,    Edison    or   Brunswick    records    you 
desire    don't    go    shopping,    climb    stairs    or    squeeze 
into    crowded    elevators  —  just    step    off    Boylston 
street   right   into    our    beautiful    "comfort"    foyer    pictured 
above. 

Directly  off  this  foyer  you  may  make  yourself  at  home 
in  one  of  our  many  attractive  record  concert  rooms.  Beau- 
tifully lighted  and  well  ventilated,  they  insure  comfort  and 
privac}^  when  listening  to  your  favorite  records. 

Courteous  and  efficient  attendants  will  help  make  your 
visit  a  real  pleasure. 

COHarvey© 

Pianos,  Player  Pianos,  Victrolas,  Edisons,  Brunswicks  and  Records 

144  BOYLSTON  STREET,  BOSTON 


Concerto  in  D  major,  for  Violin,  Op.  35.     Peter  Tschaikowsky 

(Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died   at    Petrograd,    November   6,    1893.) 

Tschaikowsky  spent  the  winter  and  early  spring  of  1877-78  in  cities 
of  Italy  and  Switzerland.  March,  1878,  was  passed  at  Clarens.  On 
the  27th  of  that  month  he  wrote  Mrs.  von  Meek  that  the  weather  had 
been  unfavorable  for  walking,  and  that  therefore  he  had  spent  much 
time  in  hearing  and  playing  music  at  home.  "To-day  I  played  the 
whole  time  with  Kotek.*  I  have  not  heard  or  played  any  good  music 
for  so  long  that  I  thus  busy  myself  with  extraordinary  gusto.  Do 
you  know  the  French  composer  Lalo's  'Spanish  Symphony'?  This 
piece  has  been  produced  by  the  now  very  modern  viohnist  Sarasate." 
He  praised  Lalo's  work  for  its  "freshness,  piquant  rhythms,  beauti- 
fully harmonized  melodies,"  and  added:  "Like  Leo  Delibes  and  Bizet 
he  shuns  studiously  all  routine  commonplaces,  seeks  new  forms  with- 
out wishing  to  appear  profound,  and,  unlike  the  Germans,  cares  more 
for  musical  beauty  than  for  mere  respect  for  the  old  traditions."  Two 
days  after  Tschaikowsky  wrote  to  Mrs.  von  Meek  that  he  was  at  that 
moment  working  on  a  pianoforte  sonata,  a  viohn  concerto,  and  some 

•  Joseph  Kotek,  violinist,  teacher,  and  composer  for  violin,  was  born  at  Kamenez-Podolsk,  in  the 
government  of  Moscow,  October  25,  1855.  He  died  at  Davos,  January  4,  1885.  He  studied  at  the 
Moscow  Conservatory  and  afterwards  with  Joachim.  In  1882  he  was  appointed  a  teacher  at  the 
Royal  High  School  for  Music,  Berlin.  As  a  violinist,  he  was  accurate,  skilful,  unemotional.  Tschai- 
kowsky was  deeply  attached  to  him. 


Massachusetts  Trust  Company 

(MEMBER  FEDERAL  RESERVE    SYSTEM) 

UPTOWN  OFFICE  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with   sound  banking. 

Commodious  Safe  Deposit  Boxes.     Storage  Space  for  Valuables. 

Largest  Electrified  Burglar  Proof  Safe  in  the  World 

Ample  Parking  Space. 


DOWNTOWN  BANK 

Massachusetts  Trust   Building 

Corner  Federal   and   Franklin  Streets 


Mile. 

CAROLIME 

MILLMERY 

480   Boylston  Street,  Boston   (Block  of  Brunswick  Hotel)                         II 

Hats  to  r 

de  in.  to  run  in. 

to  walk  in; 

Hats  of  braids,  of  ribbons,  of  laces. 

Hats  to  sing  in.  to  dance  in,  to  talk  in; 

Hats  to  suit  all  kinds  of  faces. 

Hats  to  sit  in,  to  stand  in 

to  call  in;    . 

All  of  them  different  \n  color  and  shape, 

And  some  to  do  nothing  at  all  in. 

Of  flowers,  of  foliage,  of  velvet  and  crepe. 

"Not 

two  alike  in  1 

ine,  form  or  color" 

$6.60  and 

upwards 

TOILET   GOODS 

A  Few  Suggestions 

GUERLAIN  PERFUMES 
Rue  de  la  Paix 
Kadine 

L'Heure  Bleue 
Muguet 
Apres  rOndee 

HOUBIGANT  PERFUMES 
Quelques  Fleurs 
Quelques  Violettes 
Ideal 

Mon  Boudoir 
Evette 
Coeur  de  Jeannette 

ROGERS  &  GALLET  PERFUMES 
Fleurs  d' Amour 
Vera  Violetta 
Violette  de  Parme 


Km.  •      S  1  £i  .^k  Ji'"^ 


smaller  pieces.  He  wrote  on  April  12  that  the  sonata  and  the  con- 
certo interested  him  exceedingly.  'Tor  the  first  time  in  my  life  I 
have  begun  to  work  on  a  new  piece  without  having  finished  the  pre- 
ceding one.  Until  now  I  have  always  followed  the  rule  not  to  begin  a 
new  piece  before  the  old  one  was  completed;  but  now  I  could  not  with- 
stand the  temptation  to  sketch  the  concerto,  and  I  was  so  delighted 
with  the  work  that  I  put  the  sonata  aside;  yet  now  and  then  I  go  back 
to  it."  He  wrote  to  the  publisher  Jurgenson  on  April  20:  "The  violin 
concerto  is  hurrying  towards  its  end.  I  fell  by  accident  on  the  idea  of 
composing  one,  but  I  started  the  work  and  was  seduced  by  it,  and  now 
the  sketches  are  almost  completed."  He  had  other  works  to  send 
to  him,  so  many  that  he  would  be  obliged  to  reserve  a  whole  railway 
car,  and  he  already  foresaw  Jurgenson  exclaiming,  "Go  to  the  devil!" 
They  would  not  meet  before  fall,  and  then  they  would  go  together  at 
once  into  a  tavern  for  a  friendly  drinking  set-to.  "Strange  to  say, 
I  cannot  think  of  myself  in  any  other  way  at  Moscow  than  sitting  in 
the  Kneipe  and  emptying  one  bottle  after  another."  The  next  day 
he  wrote  Mrs.  von  Meek  that  the  concerto  was  completed.  "I  shall 
now  play  it  through  several  times  with  Kotek,  who  is  still  here,  and 
then  score  it."  He  was  delayed  in  this  task  of  instrumentation  by 
brooding  over  gloomy  political  news,  for  Tschaikowsky  was  a  true 
patriot,  not  a  chauvinist.  He  wrote  on  April  27  that  his  "political 
fever"  had  run  its  course:  "The  first  movement  of  the  concerto  is 
now  all  ready,  i.e.,  copied  in  a  clear  hand  and  played  through.  I  am 
content  with  it.  I  am  not  satisfied  with  the  Andante,  and  I  shall  either 
better  it  radically  or  write  a  new  one.  The  finale,  unless  I  am  mis- 
taken, is  as  successful  as  the  first  movement.     On  April  29  he  wrote 


PEARLS   AND   PEARL  NECKLACES 

AND 

PEARLS  AND   PEARL  NECKLACES 
ONLY 


itaine^s  Imported 
elaid  I  ,rnol.oirr(\:3 

Cheaper  than  Hardwood  Floors 
Much  More  Satisfactory  to  Use 


VV7E  have  just  received  from   England    a   shipment   of 

these  famous  Linoleums.     There   are    both    tile    and 

parquetry  effects.      Cement  them  to  the    floor   and    you 

have  all  the  advantages  of  hardwood  without  the  high  cost. 

Staine's  Linoleums  are  resilient  and  soft  to  the  tread, 
yet  a  part  of  the  construction.  To  the  eye  they  always 
give  forth  a  cheerful  message.  They  are  labor-saving  yet 
absolutely  sanitary. 

We  shall  be  glad  to  have  one  of  our  men  go  over  with 
you  the  matter  of  having  one  of  these  Linoleums  cemented  to 
your  floors. 

Only  $1.85  and  $3.00  the  yard 


oihiii  Ho  Praj  &  S©im§  C©c 

646  Washington  St.,  Opp  Boylston  St.,  Boston  10 


Mrs.  von  Meek:  "You  will  reeeive  my  eoncerto  before  it  is  published. 
I  shall  have  a  eopy  of  it  made,  and  I'll  send  it  to  you  probably  some 
time  next  month.  I  wrote  to-day  another  Andante  which  corresponds 
better  with  the  other  movements,  which  are  very  compUcated.  The 
original  Andante  will  be  an  independent  violin  piece,  and  I  shall  add 
two  other  pieces  to  it,  which  I  have  yet  to  write.  These  three  pieces 
will  make  one  opus.*  I  consider  the  concerto  now  as  completed,  and 
to-morrow  I  shall  rush  at  the  scoring  of  it,  so  that  I  can  leave  here  with- 
out having  this  work  any  longer  before  me." 

Tschaikowsky  was  at  home  in  Brailow  in  May.  He  wrote  to  Mrs. 
von  Meek  on  June  22:  "Your  frank  judgment  on  my  vioUn  concerto 
pleased  me  very  much.  It  would  have  been  very  disagreeable  to  me, 
if  you,  from  any  fear  of  wounding  the  petty  pride  of  a  composer,  had 
kept  back  your  opinion.  However,  I  must  defend  a  little  the  first 
movement  of  the  concerto.  Of  course,  it  houses,  as  does  every  piece 
that  serves  virtuoso  purposes,  much  that  appeals  chiefly  to  the  mind; 
nevertheless,  the  themes  are  not  painfully  evolved:  the  plan  of  this 
movement  sprang  suddenly  in  my  head,  and  quickly  ran  into  its  mould. 


*This  Andante  and  two  other  pieces, 
"Souvenir  d'un  lieu  cher,"  Op.  42. 


iposed  in  May,  1878,  at  Brailow,  were  published  in  1878 


SYMPHONIC 
HAPvMOKY 


XU 


MOKOTOME 
BACHRACH 


MANUFACTURERS 


KAKASBROS. 

FURRIERS 


RETAILERS 


RELIABLE  FURS 

RELIABLE  INFORMATION 

RELIABLE  PRICES 


NO  MISREPRESENTATION 
AS  TO  VALUES 


COLD  STORAGE 


72  Chauncy  St.,  Boston 


Tel.  Beach  48 


Paine's — the  home 
of  harmonies 


Carved  wood  polychrome  floor  lamp,  $ioo;  putty  color 
silk  shade  with  blue  cut-work  braid  and  long  silk  fringe, 
^95;  wing  chair,  linen  upholstered  in  blue,  ivory,  rose 
and  black,  $235;  gold  mirror  of  "bilboa"  glass  in  old 
Portuguese  design,  $100. 


Paine   Furniture   Company 

Near  the  new  Arlington  Street  Subway  Station 


I  shall  not  give  up  the  hope  that  in  time  the  piece  will  give  you  greater 
pleasure." 

The  concerto,  dedicated  at  first  to  Leopold  Auer,  but  afterwards  to 
Adolf  Brodsky, — and  thereby  hangs  a  tale, — was  performed  for  the  first 
time  at  a  Philharmonic  Concert,  Vienna,  December  4,  1881.  Brodsky 
was  the  solo  violinist. 

The  first  movement  was  played  in  Boston  by  Bernhard  Listemann 
with  pianoforte  accompaniment  on  February  11,  1888,  but  the  first 
performance  in  the  United  States  of  the  whole  work  was  by  Maud 
Powell  at  New  York,  January  19,  1889.  The  first  performance  of 
the  concerto  in  Boston  was  by  Mr.  Brodsky  at  a  concert  of  the  Symphony 
Orchestra  of  New  York,  Walter  Damrosch  conductor,  in  the  Tremont 
Theatre,  January  13,  1893. 

The  second  and  tliird  movements  were  played  in  Boston  at  a  concert 
of  the  Boston  Symphony  Orchestra  by  Timothee  Adamowski  on  Decem- 
ber 2,  1893;  the  whole  concerto  was  played  at  Hke  concerts  by  Alexandre 


GOWNS,  SUITS 
and 
HATS 

277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 


October  the  month  of  bright  sunshine  and  crisp  air  is 
here. 

Bleak  November,  with  its  raw  and  chilling  winds  is 
sure  to  follow,  and  Furs  will  be  needed  to  protect  against 
them. 

We  will  be  pleased  to  advise  you  in  regard  to  remodel- 
ing your  old  Furs,  help  you  select  new  ones  or  be  of  any 
assistance  in  solving  your  Fur  problems. 

LOUIS  H,  WERNER  &,  CO„ 

423  Boylston  Street  Near  Berkeley  Street 


Invest 
In  New  England 

CAREFUL  investors  recognize  that  the 
success  of  New  England's  business 
activities  is  built  largely  on  the  integrity 
and  aggressiveness  of  its  people.  They 
are  traditionally  a  home-loving  and  in- 
dustrious folk. 

The  Old  Colony  Trust  Company 
specializes  in  the  securities  of  sound  New 
England  enterprises.  Circulars  describ- 
ing a  number  of  attractive  issues  will  be 
sent  upon  request. 

Old  Colony  Trust  Company 

52  Temple  Place     I7  Court  Street     222  Boylston  Street 

mOSTO^ 


Petschnikoff  on  January  27,  1900,  Maud  Powell  on  April  13,  1901, 
Karl  Barleben,  April  1,  1905,  Alexandre  Petschnikoff,  November  24, 
1906,  Mischa  Elman,  January  2,  1909,  Fritz  Kreisler,  April  9,  1910,  and 
Kathleen  Parlow,  April  1,  1911;  Anton  Witek,  January  24,  1914. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettledrums, 
and  strings. 

I.  Allegro  moderato,   D  major,  4-4. 

II.  Canzonetta,  Andante,  G  minor,  3-4. 

III.  Finale,  Allegro  vivacissimo,  D  major,  2-4.  A  Rondo  based  on 
two  themes  of  Russian  character.  The  first  is  introduced  in  A  major 
by  the  solo  violin  and  afterwards  tossed  about  in  F-sharp  minor  by  oboe 
and  clarinet.  There  are  sudden  shiftings  of  tonaUty  and  uncommon 
harmonic  progressions.  There  is  a  final  dehrious  cUmax.  Tschaikow- 
sky  wrote  to  Mrs.  von  Meek  from  Clarens  about  the  time  he  began  work 
on  this  concerto:  'T  will  say,  as  regards  the  specifically  Russian  ele- 
ments in  my  compositions,  that  I  often  and  intentionally  begin  a  work 
in  which  one  or  two  folk-tunes  will  be  developed.  Often  this  happens 
of  itself,  without  intention,  as  in  the  Finale  of  our  symphony."  "Our" 
symphony  is  the  fourth.  "My  melodies  and  harmonies  of  folk-song 
character  come  from  the  fact  that  I  grew  up  in  the  country,  and  in 
my  earhest  childhood  was  impressed  by  the  indescribable  beauty  of 
the  characteristic  features  of  Russian  folk-music ;  also  from  this,  that  I 
love  passionately  the  Russian  character  in  all  its  expression;  in  short, 
I  am  a  Russian  in  the  fullest  meaning  of  the  word." 
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This  finale  is  Russian  in  many  ways,  as  in  the  characteristic  trick 
of  repeating  a  phrase  with  ahnost  endless  repetitions. 

The  concerto  was  dedicated  first  to  Leopold  Auer.*  Tschaikowsky, 
in  the  Diary  of  his  tour  in  1888,  wrote:  "I  do  not  know  whether  my 
dedication  was  flattering  to  Mr.  Auer,  but  in  spite  of  his  genuine  friend- 
ship he  never  tried  to  conquer  the  difficulties  of  this  concerto.  He 
pronounced  it  impossible  to  play,  and  this  verdict,  coming  from  such 
an  authority  as  the  Petersburg  virtuoso,  had  the  effect  of  casting  this 
unfortunate  child  of  my  imagination  for  many  years  to  come  into  the 
limbo  of  hopelessly  forgotten  things."  The  composer  about  seven 
years  before  this  wrote  to  Jurgenson  from  Rome  (January  16,  1882) 
that  Auer  had  been  "intriguing  against  him."  Peter's  brother  Modest 
explains  this  by  saying:  "It  had  been  reported  to  Peter  that  Auer  had 
dissuaded  fimile  Sauret  from  playing  the  concerto  in  St.  Petersburg;" 
but  Modest  also  adds  that  Auer  changed  his  opinion  many  years  after, 
and  became  one  of  the  most  brilHant  interpreters  of  the  concerto. 

Mr.  Auer  wrote  the  following  letter,  dated  Petrograd,  January  12, 
1912,  to  the  Musical  Courier  of  New  York: — 

"You  have  requested  me  to  explain  the  true  circumstances  relating 
to  Tschaikowsky's  vioHn  concerto,  in  so  far  as  it  concerns  myself.  I  am 
glad  to  do  this,  not  only  in  the  interests  of  truth,  but  also  in  order  to 

*  Leopold  Auer,  a  celebrated  violinist  and  teacher,  was  born  at  Vespr6m,  Hungary,  on  June  7, 
1845.  He  studied  under  Ridley  Kohne  at  the  Budapest  Conservatory,  at  the  Vienna  Conservatory 
under  Dont,  and  finally  at  Hanover  with  Joachim.  In  1863  he  was  appointed  concert-master  at 
Diisseldorf;  in  1866  he  accepted  a  life  position  at  Hamburg;  and  from  1868  was  solo  violinist 
to  the  Tsar  of  all  the  Russias,  and  teacher  of  the  violin  at  the  Petrograd  Conservatory.  He  conducted 
the  concerts  of  the  Russian  Music  Society  from  1887  to  1892;  he  was  ennobled  in  1895;  and  in  1903 
he  was  named  imperial  State  Councillor.  Mr.  Auer  came  to  the  United  States,  where  he  is  now  at 
home,  in  the  season  of  1917-1918.     He  gave  a  concert  in  Symphony  Hall,  Boston,  on  April  9,  1918. 
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put  an  end  to  the  various  stories  so  constantly  appearing  in  newspaper 
reports  and  concert  programs  in  connection  with  public  performances 
of  the  concerto. 

"When  Tschaikowsky  came  to  see  me  one  evening,  about  thirty 
years  ago,  and  presented  me  with  a  roll  of  music,  great  was  my  astonish- 
ment on  finding  that  this  proved  to  be  the  violin  concerto,  dedicated 
to  me,  completed  and  already  in  print.  My  first  feeling  was  one  of 
gratitude  for  this  proof  of  his  sympathy  toward  me,  which  honored  me 
as  an  artist.  On  closer  acquaintance  with  the  composition,  I  regretted 
that  the  great  composer  had  not  shown  it  to  me  before  committing  it  to 
print.  Much  unpleasantness  might  then  have  been  spared  us  both. 
I  must  add  here  that  at  this  time  I  had  taken  over  the  conducting  of 
the  symphony  concerts  of  the  Imperial  Russian  Musical  Society,  and 
that  this  work  was  absorbing  nearly  all  my  time  and  musical  energies. 

"Warmly  as  I  had  championed  the  symphonic  works  of  the  young 
composer  (who  was  not  at  that  time  universally  recognized),  I  could 
not  feel  the  same  enthusiasm  for  the  viohn  concerto,  with  the  exception 
of  the  first  movement;  still  less  could  I  place  it  on  the  same  level  as  his 
strictly  orchestral  compositions.  I  am  still  of  the  same  opinion.  My 
delay  in  bringing  the  concerto  before  the  pubHc  was  partly  due  to  this 
doubt  in  my  mind  as  to  its  intrinsic  worth,  and  partly  that  I  found  it 
would  be  necessary,  for  purely  technical  reasons,  to  make  some  sHght 
alterations  in  the  passages  of  the  solo  part.  This  delicate  and  difficult 
task  I  subsequently  undertook,  and  re-edited  the  violin  solo  part,  and  it 
is^this  edition  which  has  been  played  by  me,  as  also  by  all  my  pupils, 
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up  to  the  present  day.  It  is  incorrect  to  state  that  I  had  declared  the 
concerto  in  its  original  form  technically  unplayable.  What  I  did  say 
was  that  some  of  the  passages  were  not  suited  to  the  character  of  the 
instrument,  and  that,  however  perfectly  rendered,  they  would  not 
sound  as  well  as  the  composer  had  imagined.  From  this  purely  aes- 
thetic point  of  view  only  I  found  some  of  it  impracticable,  and  for  this 
reason  I  re-edited  the  solo  part. 

"  Tschaikowsky,  hurt  at  my  delay  in  playing  the  concerto  in  pubUc 
and  quite  rightly  too  (I  have  often  deeply  regretted  it,  and  before  liis 
death  received  absolution  from  him),  now  proceeded  to  have  a  second 
edition  pubhshed,  and  dedicated  the  concerto  this  time  to  Adolf  Brod- 
sky,  who  brought  it  out  in  Vienna,  where  it  met  with  much  adverse 
criticism,  especially  from  HansHck.  The  only  explanation  I  can  give 
of  the  orchestral  score  still  bearing  my  name  in  the  dedication  is  that 
when  the  original  publisher,  Jurgenson,  of  Moscow,  to  suit  the  composer, 
repubhshed  the  concerto,  he  brought  out  the  piano  score  in  the  new 
edition,  but  waited  to  repubhsh  the  orchestral  score  until  the  first  edi- 
tion of  it  should  be  exhausted.  This  is  the  only  way  I  can  solve  the 
problem  of  this  double  dedication. 

"I  should  like  to  thank  you  for  giving  me  this  opportunity  of  going 
into  the  matter  and  putting  the  facts  before  the  pubHc.  The  concerto 
has  made  its  way  in  the  world,  and  after  all,  that  is  the  most  important 
thing.     It  is  impossible  to  please  everybody. 

(Signed)  L.  Auer." 
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"Mazeppa":  Symphonic  Poem  No.  6  for  Full  Orchestra  (after 
Victor    Hugo) Franz    Liszt 

(Born  October  22,  ISll,  at  Raiding,  near  Oedenburg,  Hungary;  died  July  31,  1886, 
at  Bayreuth.) 

The  story  of  Mazeppa  is  thus  told  by  the  Encyclopaedia  Britannica 

Ivan  Stephanovitch  Mazeppa,  a  Cossack  chief,  best  known  as  the  hero  of  one 
of  Lord  Byron's  poems,  was  born  in  1644,  of  a  poor  but  noble  family,  at  Mazepintzui, 
in  the  palatinate  of  Podoha.  At  an  early  age  he  became  a  page  at  the  court  of  John 
Casimir,  King  of  Poland.  After  some  time  he  returned  to  his  native  province; 
but,  engaging  in  an  intrigue  with  a  Pohsh  matron  *  of  high  rank,  he  was  detected 
by  the  injured  husband,  and  was  sentenced  to  be  boimd  naked  on  the  back  of  an 
untamed  horse.  The  animal,  on  being  let  loose,  galloped  off  to  its  native  wilds  of 
the  Ukraine.  Mazeppa,  half-dead  and  insensible,  was  released  from  his  fearful 
position  and  restored  to  animation  by  some  poor  peasants.  In  a  short  time  his 
agihty,  courage  and  sagacity  rendered  him  popular  among  the  Cossacks.  He  was 
appointed  secretary  and  adjutant  to  Samoilovitch,  their  hetman,  or  chief,  and 
succeeded  that  functionary  in  1687.  The  title  of  Prince  was  afterwards  conferred 
upon  him  by  his  friend  and  patron,  Peter  the  Great,  who  long  believed  confidingly 
in  his  good  faith,  and  banished  or  executed  as  calumnious  traitors  aU  who,  like 
Palei,  Kotchoubey  and  Iskra,  ventured  to  accuse  him  of  conspiring  with  the  enemies 
of  Russia.  Bent,  however,  upon  casting  off  the  Russian  yoke,  Mazeppa  became, 
in  his  seventieth  year,  and  after  much  hesitation  and  inconstancy  of  purpose, 
an  ally  of  the  Swedish  monarch,  Charles  XII.  After  the  disastrous  battle  of  Pul- 
towa,  fought,  it  is  said,  by  his  advice,  Baturin,  his  capital,  was  taken  and  sacked 
by  Menshikoff,  and  his  name  anathematized  throughout  the  churches  of  Russia, 
and  his  effigy  suspended  from  the  gallows.  A  wretched  fugitive,  he  escaped  to 
Bender,  but  only  to  end  his  life  by  poison  in  1709. 

Liszt  composed  about  1826  a  pianoforte  etude  entitled  "Mazeppa," 

*  The  Princess  Kotchoubey  is  named  as  the  heroine.     In  H.  M.  Milner's  romantic  drama  (drama- 
tized from  Byron's  poem)  she  is  Olinska,  the  daughter  of  the  Castellan  of  Laurinski. 
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inspired  by  Victor  Hugo's  poem  of  the  same  name.  This  poem  was 
written  in  May,  1828,  and  pubUshed  in  "Les  Orientales"  in  1829.  The 
^tude  was  enlarged  in  1837  and  1841.  It  was  pubhshed  as  one  of  the 
"Grandes  Etudes,"  and  later  as  one  of  the  "Etudes  d'execution  tran- 
scendante."  About  1850  the  pianoforte  piece  was  arranged  and  orches- 
trated at  Weimar. 

The  score  of  the  symphonic  poem  calls  for  piccolo,  two  flutes,  two 
oboes,  EngUsh  horn,  two  clarinets,  bass  clarinet,  three  bassoons,  four 
horns,  three  trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass 
drum,  triangle,  cymbals,  and  the  usual  strings. 

The  score  was  published  in  April,  1856,  and  the  orchestral  parts 
in  March,  1865. 

The  first  performance  was  on  Easter  Sunday,  April  16,  1854,  in  the 
Grand  Ducal  Theatre  at  Weimar,  at  a  charity  concert  of  the  Court 
orchestra.     Liszt  conducted  from  manuscript. 

The  march  section  was  played  at  Theodore  Thomas's  concerts  in 
Boston,  October  31,  1869,  April  12,  1871.     The  whole  poem  was  per- 
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formed  here  at  Philharmonic  concerts  conducted  by  Bernhard  Liste- 
mann,  April  13,  14,  1881.  The  poem  has  been  performed  at  concerts 
of  the  Boston  Symphony  Orchestra,  April  21,  1900;  October  12,  1912, 
May  7,  1915,  October  13,  1916,  April  4,  1919. 

The  Philharmonic  Society  of  New  York,  Carl  Bergmann  conductor, 
played  the  poem  in  New  York,  November  4,  1865. 


Hugo's  poem  begins: — 

Mazeppa. 

Away!     Away! — Byron,    Mazeppa. 

En  avant!     En  avant! 

Ainsi,  quand  Mazeppa,  qui  rugit  et  qui  pleure, 

A  vu  ses  bras,  ses  pieds,  ses  flancs  qu'un  sabre  effleure, 

Tous  ses  membres  lies 
Sur  un  fougueux  cheval,  nourri  d'herbes  marines, 
Qui  fume,  et  fait  jaillir  le  feu  de  ses  narines 
Et  le  feu  de  ses  pieds. 

(Continued  on  page  298) 
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We  can  offer  you  many   advantages  in  the 

purchase  of  furs. 

Our  models  have  excellent  lines  and  style. 

Our  Mr.  Hurwitch  is  an  expert  designer  and 

i^*-" 

K              fitter. 

\               Patrons  requiring  special  measures  can  have 

\                           their  garments  made  without  increased 

r 

^•^■^Lv^-^^T---^    cost. 

</ 

^     j^      Fursmadeovertoanyof  our  models. 

'  f 

Aj'-y^      A  life  long  experience  in  the  selection 
4V5^            and  purchase  of  furs  is  at  your  service. 

\ 

\      ,  ■ 

■//                 Especially  in  Russian  sables  and  other 

H  Q$\ 

^4  \                    choice  furs. 

<M|gA'\                                                            Established  1842 

k,„-s^ 

"^^^    L.  C.  PAZOLT  CO. 

\             19  ARLINGTON  STREET 

'.^^                            Next  to  Arlington  St.  Church 

i\               Telephone  Back  Bay  5913 

II 

AN  INTROPUCTION  LEAPS  TO  EUERLASTIING  fl?IENDSHIP 


Chocolates 

(TWO    GRADES) 


m  SALE  AT  THE  BETTER  STORES 


New  Volumes  in  the  MUSICIANS  LIBRARY 

ERN  RUSSIAN  SOMGS 

Vol.1 
ALPHERAKY  to  MOUSSORGSKY 

Vol.  II 
MOUSSORGSKY  to  WIHTOL 

In  two  editions:   For  High  Voice;  For  Low  Voice 

Edited  by  ERNEST  NEWMAN 

This  collection  of  Russian  songs,  rich  in  beauty  and  variety,  is  the  most  impor- 
tant  and  the  most  practical  in  interest  yet  offered  to  the  English-speaking  public; 
nor  has  it,  we  believe,  as  a  collection  of  songs,  a  rival  anywhere.     The  vogue  of 
Russian  music  is  not  an  episode — it  is  a  permanent  development;  and  in  the  field  of 
song  Ernest  Newman,  foremost  of  London's  music  critics  and  historians,  has  sought 
far  and  wide,  with  special  facilities  at  his  disposal,  special  knowledge  at  his  command, 
and  special  interest  in  his  subject.    His  Preface  and  Notes  are  of  illuminating  and 
informing  quality- 
Price;  Paper,  cloth  hack,  $2.50,  postpaid.     Full  cloth,  gilt,  $3.60,  postpaid 
A  catalogue  giving  full  particulars  of  the  84  volumes  and  Table  of  Contents 
sent  free  on  request 

OLIVER  DITSON  COMPANY 

178-179  TREMONT  STREET  ....  BOSTON  10,  MASS. 

Order  of  Your  Local  Dealer 


IMPORTERS  OF 

Toilet  Articles 

AND 

PLRFUMLRY 

The  largest  and  most  complete  line  in  New  England 
CONFLCTIONLRY 

Selected  for  its  Superior  Quality  from  the  best 
specialty  manufacturers  in  each  line. 

PRICL  LIST  5E.NT  ON  APPLICATION 

5.  5.  PILRCE  CO. 

BOSTON  AND  BROOKLINL 


THE  DAINTINESS  OF 

The  Briuiiiswick  ^iri 

IS  EXPRESSED  IN  MANY  WAYS. 

Luncheons  and  afternoon  tea  delicacies  in  a  cozy 
low-beamed  salon — ices  from  the  fountain— fanci- 
ful imported  novelties — table  favors — Jack  Horner 
pies — Brunswick  Ccindy  eind  the  sweets  of  Louis 
Sherry — yes,  even  the  tiny  golden  serviettes — all 
expressions  of  daintiness  and  good  taste. 

The  Shoppe  has  its  own  kitchen — a  veritable  studio 
for  the  prepciration  of  delectable  things. 

THE  BRUNSWICK 
L.  C.  Prior,  Mgr.  Director  Boylston  Street  at  Copley  Square 


REBONN£t'S  50NS. 


1 


LADIES  AND  MISSES 

SPECIALTY  STORE 


459  ^^^SHiNGToM  St.  ^ostoM.  Mass. 

BETWEEN  WiNTFR  5TREE.T  AND  TEMPLE  PUCE. 


Mirs»  B1,A,N( ;[.(!':   DiNGU'Y^MATHEWS 

announces  the  opening  of  her  Eastern  Studios 

Steinert  Building,  1 62  Boylston  Street,  Boston,  Mass. 
378  Center  Street,  Newton,  Mass. 

Mrs.  Dingley-Mathews  will  be  ably  assisted   by   a  corps  of   teachers  who  are  qualified   thru 
training  in  teaching  combined  with  class-room  experience  to  present 
this  justly  celebrated  piano  work. 
Phone,  Beach  8335 


DADDY  &   JACK^S 
JOKE  SHOP 

Clever  Joker  Novelties,         Dance  Favors. 

Dinner  Favors.      Masks,      Puzzles,       Balloons, 

Confetti,  Serpentine,  Place  Cards,  Joke  Books, 

Noise  Makers.      Select  Paper  Hats  and 

Holiday  Specialties 

22  BROMFIELD  STREET.  BOSTON  (9) ,  Mass. 


Miss  Farmer's  School  of  Cookery 

Established  1902 

Home  of  the   Boston  Cooking  School  Cook  Book 

30  Huntington  Avenue,  Boston 

Practise  Classes  constantly  forming  in 

Cookery  and  Household  Technique 

Demonstration   Lectures 
Wednesdays,  10  A.M.  and  7.45  P.M. 

Miss  Alice  Bradley.  Principal 


There  are  three  versions  of  an  explanatory  programme.  The  first, 
which  is  here  given,  was  pubhshed  by  Liszt  in  1854;  the  second  consists 
of  Hugo's  poem,  which  is  to  be  found  in  the  score  of  1854;  the  third  is 
Richard  Pohl's  condensation  of  the  poem. 

Liszt's  argument  is  as  follows: — 

Un  cri  part  ... 

If  wailing  tears  mark  the  first  awakening  of  man  to  life,  a  cry  of  sorrow  is  ordi- 
narily the  first  stammering  of  genius  excited  by  the  touch  of  the  sacred  flame.  And 
this  cry,  ordinarily,  casts  fright  about  it.  The  world  is  eager  to  choke  it;  bonds 
of  iron  and  bonds  of  flowers,  bonds  of  gold  and  bundles  of  thorns,  strive  to  hold 
it  immovable  and  mute. 

Sur  ses  membres  gonfles  la  cord  se  replie, 
Et  comme  un  long  serpent  resserre  et  multiplie 
Sa  morsure  et  ses  noeuds. 


BEACH 
7660 

^^^^ 

"REAL 

VICTOR 

SERVICE" 

MM 

M 

{    2  2  BoYLSTO  N  St.  Bo  sto  n  M  as  s 

b 

Boston  Conservatory  of  Music 

INCORPORATED 
AGIDE  JACCHIA,  Director 

250   HUNTINGTON  AVENUE.  BOSTON  17,  MASS. 

Telephone  Back  Bay  2042 
CATALOG  SENT  ON  REQUEST 


STEINWAY  PIANOFORTE 


TAXICAB! 


TO 


INCORPORATED 


BACK  BAY 


TOURING  CARS 
LIMOUSINES 


Steinway  Jewett 

PIANOS 

Steinert  Woodbury 


M.  Steinert  6-  Sons 


f|||||]'|flTtl!l 


Victrolas  and  Duo  Art  and 

Victor  Records  Pianola  Pianos 


STEINEKT  HALL  162  BOYLSTON  ST 


There  are  always  enough  dwarfs  to  trip  up  the  giant  and  afterwards  enmesh 
him.  But  genius  at  last  escapes  them,  hurrying  towards  the  far-off  horizon  which 
their  myopic  eyes  do  not  perceive.    Then 

Son  ceil  s'^gare,  et  luit  .  .  . 

Attracted  by  this  beautiful  and  fascinating  eye,  nocturnal  birds  and  birds  of 
prey,  impure  visions  and  cruel  illusions,  dart  forward  in  pursuit,  while 

Lui,  sanglant,  eperdu,  sourd  h  leiirs  cris  de  joie, 
Demands  en  les  voyant:  "Qui  done  la-haut  deploie 
Ce  grand  cventail  noir?" 

Soon  it  sinks  to  earth,  and  one  thinks  it  can  be  said  of  it, 

Voila  I'infortune,  gisant,  nu,  miserable  .  .  . 

But  they  that  then  exult  in  an  infamous  joy  at  contemplating  genius  fallen,  with 
its  force  weakened  or  frightfully  overcome,  when  ignoble  creatures  gather  around 
the  fall  and 


Mile.  CLAFF 

Custom     C  or  setie  re 

Wear  my  corsets  to  look  better  and  feel  better.  Economical  on  account  of  their  durability 

We  also   specialize  in  surgical  and  maternity  corsets. 

Physicians  endorse  our  corsets. 


420  BOYLSTON  STREET  Rooms  206-8  Berkeley  Building 


CAFE 


EM 


216  HUNTINGTON  AVENUE 
Back  Ba^  's  most  popular  restaurant 

0pp.  Christian  Science   Gardens  Tel.  Back   Bai 


Excellent  Food  and  Service   Jlrtistic  Surroundings    Music 
Special  noonday  luncheon  (except  Sundays)  60c. 

Also  THE  SAVOY  CAFE 

461  COLUMBUS  AVENUE 

HARRY  C.  DEMETER.  Proprietor 


WESTLAND    AVEMUE    GARAGE 

INCORPORATED 

41-43  WESTLAND  AVENUE  AND  32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our  new  and  most  up-to-date 

garage.      Guard   against    theft. 

Telephones.  Back  Bay  8862.  8863 


CORSETIERE 

Custom  Made  Corsets  Special  Attention  Given  Surgical  Cases 

The  Original  "Goodwin"  and  other  smart  Corsets,  Ready-to-Wear 


KENSINGTON  BUILDING,  ROOM  215 


687  BOYLSTON  STREET 


BOSTON.  MASS. 


24J-243  haNTINGTON  AVE" 

NEAR    MASSACHUSETTS     AVE. 

B05TOM,/^A55. 

ST.  JAMES  BUILDING 


What  is  more  pleasant 
than  to  break  the  working 
day  by  having  a  palatable 
uncheon,  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  "cooked  as  you 
ke  them."  amid  the  pleas- 
ant surroundings  of  hospi- 
tality, only  to  be  found  in 
the  Santung  Restaurant, 
where  courteous,  prompt 
and  efficient  service  pre- 
dominates. Your  mid-day 
patronage  solicited  and 
appreciated.  Open  from 
II  A.M.  to  12  P.M. 


MUSIC 


NEAR  SYMPHONY  HALL 


White  HoU&e 


C5FF|E 


DWINELL-WRIGHT  CO. 


Coffee 


The  same  splendid  qual- 
ity that  you  have  always 
bought  — quality  that 
has  made  White  House 
Coffee  famous.     Look 
for  it  in  this  new  up- 
to-date   package,   always 
bearing  a  picture  of  the  White 
House.    1,  3  and  S-lb.  packages 
only— never  in  bulk. 


Maint  bee  ardent  aspire  a  ronger  dans  sa  tete 
Ses  yeux  brdl^s  de  pleurs; 

they  that  do  not  know  that 

Sa  sauvage  grandeur  naitra  de  son  supplice, 

that  one  daj'  he  will  be 

Grand  a  I'oeil  ebloui, 

and  that,  having  been  overwhelmed  with  torments  and  breathless  afflictions,  a 
moment  comes  when,  shaking  far  from  him  as  from  a  mighty  mane  grief  and  despair, 
as  well  as  frivolities  and  dehghts,  he  stretches  himself  as  a  lion  after  a  dream,  throws 
a  piercing  and  savage  glance  toward  the  past  and  the  future,  halts,  calculates  his 
bounds,  breaks  his  fetters 

Et  se  releve  Roi! 

Some  time  after  its  performance  in  Weimar,  Liszt  sent  the  score  of 
"Mazeppa"  to  Wagner.     On  July  12,  1856,  Wagner  wrote  back: — 


WEEMAN, 

EEAL    &   HOLMBERG 

^^^^               .  .  IMPORTERS  . . 

^^^^^     Violins,  Fittings  and  Repairs 

^^^^^          564  Washington  Street,  Rooms  527-528 

Telephone    Connection. 

BOSTON 

SEVENTY  YEARS'  REPUTATION 


BROWN'S  BRONCHIAL  TROCHES 

An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.       Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c.,  35c.,  75c.,  $1.25.  at  druggists  or  by  mail. 

DEMTIFRICE 


BROWM^S     ?A^o^Jff^o"gP 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c   at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 


BL4CK  HATS 
AND  GOWNS 

An    attractive   Black   Hat  or 
Gown    is    a    necessity    to   the 
well-dressed  woman.       While 
we     specialize     in     Mourning 
Goods,  we   also   show    Black 
Hats  and  Gowns  for  all  other 
occasions. 

^^ 

569    BOYLSTON    STREET 
New  York:  375  Fifth  Ave 

WEDDING    INVITATIONS 

CALLING    CARDS 

STATIONERY 

CHRISTMAS 

GREETING    CARDS 


Poulson 


HARPER    W    POULSON 

SOCIAL     AND     COMMERCIAL     STATIONER 

284  BoYLSTON  Street  Boston 


M\sz  Amelia  Mnxt  lalliuiitt 

INTERIOR  DECORATOR 

Announces  the  opening  of  her  new  studio  at 

71  RIVER  STREET.  BOSTON 

(Off  Beacon  Street,  at  the  Public  Garden') 

where   she  is   also  prepared   to   furnish 

NEEDLEPOINT  DESIGNS 

PAINTED    DECORATION 

LAMPS  AND  SHADES 

continuing  the  work  she  has  recently 

directed  at  the 

Boston  Society  of  Decorative  Art 


Luncheon 

11-3 


lEnglt0tj 
©pa  l&oam 

160  Tremont  Street 

Over   Moseley's 


Afternoon  Tea  Between  West  and  Boylston 

3.30-5.30  Streets 


MAKE  THE  TEAPOT  TEST 

(We  will  win  your  favour  by  the  results.) 
Into  a  warm  crockery  teapot  put  a  level  teaspoonful  of  the  genuine 

"SALADA" 


TEA 

for  every  cup  required.  Pour  on  freshly  boiling  water — 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
Berkeley  Sts.,  Boston,  Mass. 


•'^'--^ 


'SALADA' 


"But  'Mazeppa'  is  frightfully  beautiful:  I  was  quite  out  of  breath 
when  I  had  only  read  it  through  for  the  first  time !  I  pity,  too,  the  poor 
horse:    Nature  and  the  World  are  terrible,  after  all. 

"At  bottom  I  feel  more  like  writing  poetry  than  composing,  just  now: 
it  takes  a  monstrous  obstinacy  to  keep  up  playing  wheel-horse.  I  have 
again  two  wonderful  subjects  that  I  must  work  out,  some  time  or  other: 
Tristan  and  Isolde  (that  you  know!);  and  then — the  Victory — the 
hoUest,  completest  redemption;  but  about  this  I  cannot  tell  you.  I 
can,  however,  interpret  it  otherwise  than  Victor  Hugo,  and  your  music 
has  shown  me  this  interpretation,  only  not  the  close — ^for  greatness, 
fame,  and  dominion  over  nations  I  care  not  a  rap." 

Saint-Saens  says  of  tliis  symphonic  poem,  which  he  considers  a  master- 
piece, that  any  imitation  of  the  galloping  horse  is  wholly  secondary; 
"the  title  indicates  the  subject,  and  determines  sufficiently  the  train  of 
thought.  .  .  .  The  horse  devours  space,  but  all  the  interest  is  concen- 
trated on  the  man  who  thinks  and  suffers.  Toward  the  middle  of  the 
composition,  one  is  impressed  by  a  limitless  immensity:  horse  and  rider 
fly  over  the  boundless  steppe,  and  the  man  feels  confusedly  the  thousand 
details  of  the  expanse,  the  more  because  he  does  not  see  them."  ("Har- 
monic et  Melodie,"  Paris,  1885,  pp.  170-172.) 


DOLL  &    RICHARDS 

^VATER    COLORS    OF  SWITZERLAND  AND  VENICE  BY 

THEODORE    BISSEGGER 

OCTOBER   20th  TO  NOVEMBER  1st 
71   NEWBUBY  ST.  BOSTON 


"N^ui  Paris 

PATISSERIE  ET  CONFISERIE  FRANCAISE 
K.  CONSTANTIN  CO. 

FRENCH  PASTRY  CATERERS  FRENCH  ICE  CREAM 

Telephone,  Back  Bay  2566       407  BOYLSTON  STREET  BOSTON.  MASS. 

TEA  ROOM 


STATE  STREET  TRUST  CO. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  BRANCH    .    579  Boylston  Street 

MASSACHUSETTS  AVENUE  BRANCH 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INTEREST    ALLOWED    ON    DEPOSITS    OF    $300    AND    OVER 

LONDON  STiRING  QUARTET 


James  Levey,  1st  Violin 
Thomas  W.  Petre,  2nd  Violin 


H.  Waldo  Warner.  Viola  ■ 
C.  Warwick-Evans,  'Cello 
Will   appear  in  Jordan   Hall  on  Saturday    Afternoon,    November    the 
twenty-sixth,  and  play  the  following  program:- 
DEBUSSY  QUARTET  FOR  STRINGS  IN  G  MINOR,  Opus  10 

1.  Anime  et  trds  decide 

2.  Assez  vif  et  bien  rythm6 

3.  Andantino  doiicement  expressif 

4.  Trds  modor6 

FRANK  BRIDGE  (a)  "LONDONDERRY  AIR" 

H.  WALDO  WARNER  (b)   FOLK-SONG  PHANTASY 
SCHUBERT       QUARTET  FOR  STRINGS  IN  D  .MINOR  (Posthumous) 

1.  Allegro 

2.  Andante  con  moto  con  varazioni 

3.  Scherzo-Allpgro  molto 

4.  Presto-prestissimo. 

Subscriptions  nowbeing  received  by  A.  H.  Handley,  1 60  Boylslon  St.,  Boston. 
Prices  75  cents,  $1.00.  $1.50  and  $2.00,      Plus  War  Tax 


FRANK  GAM  MACOMi 
INSURANCE 
45-49  BATTERYMARCH  STREET     -     -     BOSTON 


LESLIE    TOWNSEND    GLEASON,   VIOLINIST 

DESIRES   TO  SELL  ANDREAS  GUARNERIUS    VIOLIN,  CREMONA    1684 


Telephone  and   Mr.  Gleason  will  bring  violin  to  you  and 
demonstrate  this  beautiful  toned  Guarnerius. 

26  WINCHESTER  STREET,  MEDFORD 


MYSTIC   15b6-W 


BYRON  E,  BAILE^ 
COMPANY 

SPECIALTY  STORE 

FINE  CLOTHING 

FOR  INFANTS,  GIRLS,  BOYS. 
MISSES.  AND  SMALL       ' 
WOMEN 


31-33     WI  NTER     STREET 
BOSTON.    MASS. 


FOLK  HANDICRAFTS  GUILD 

Denison  House.  93  Tyler  Street.  Boston 

You    will   find 

racial   characteristics 

preserved  in  unusual  linens, 

waists,    and    children's    dresses 

which      are     the    work     of 

foreign-born      women 

in  Boston  and  Lowell 

Your  interest 

enables   us   to   assist 

in  the  problem  of  unemployment 


Berkeley  Building,  420  Boylston  St. 


lair 


is>ei 


MANICURE     SHAMPOOER 

HAIR  WORK  A  SPECIALTY 

FACIAL.  SCALP  and  NECK 

MASSAGE 

ONDULATION   MARCEL 


Perfumery 


Shell  Ornaments 


Telephone,  Back  Bay  2320 


Imitli  &  Co, 


Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf    Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone,  Main  1590 


Sam  Carl© 

Gramd  Opera 

We 

carry    in    stock   all  the  vo- 

cal 

and  piano  scores.      Also  the 

librettos  of  the  operas  performed   1 1 

the 

next  two  weeks. 

Telephone  orders  promptly  attended   to 

c„ 

W.  Tfciomps®!!  (&  Co. 

2-B  PARK  ST.,  BOSTON,  MASS.       |] 

Telephone  Haymarket  1150 

BOUND  COPIES  of  the 

PROGRAMME    BOOKS 

Containing  Mr.  Philip  Hale's  analytical 
and  descriptive  notes  on  all  works  per- 
formed during  the  season  ("musically 
speaking,  the  greatest  art  annual  of 
to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE,  $5.00        SYMPHONY  HALL 


ELIAS    HOWE    Ca    8   BOSWORTH    STREET 

QLJ  J  ¥I0L:LN5r^.).i , ON C  I' ,:LLOS 


VIOLAS,  DOUBLE-  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings. 

2,000  NEW  VIOLINS  IN  STOCK 


Leather  Cases. 

2,000  NEW  VIOLINS  IN  STOCK 

E3JAS  HOWE  C0»,  3  Bosworlli  Street     .     Boston 


PEKCE-ARROW 

COMFORT 

The  comfort  of  the  Pierce-Arrow  Car  is  something  more  than 
physical  comfort.  It  is  equally  mental  comfort — freedom 
from  anxiety,  from  fear,  and  from  disappointment.  It  is  not 
merely  soft  cushions,  absence  of  vibration  and  the  minimum 
of  noise;  it  is  also  the  mental  rest  that  comes  from  the  con- 
viction that  all  these  qualities  are  permanent  and  dependable. 

Pieirce-Arrow  M©t©r  Cars 
J.  W.  MAGUIEE  COMPANY 

AGENTS  FOR  EASTERN  MASSACHUSETTS 

WORCESTER  COUNTY  AND 

NEW  HAMPSHIRE 


741-743-745   BOYLSTON   STREET 


BOSTON 


TELEPHONE.  BACK  BAY  2316-2317 


ERKI  DANCINC 


An  Art:  as  taught  by 

MAUDE  E.  SCANLON       AUGUSTUS  SCANLON 

Studio:    22  Huntington  Ave..  Tel.  Back  Bay  7769 


HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 

The  Far  East  Co. 

CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON,  MASS. 

Telephone  Connection 


THE 

Lamping-Nolaira  Shop 

MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Equipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye    "Inecto    Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


A  SIGN  OF  SAVING 


11=^ 


Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  BOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 

79  SUMMER  STREET 


Branch  Telephone  Exchange  3900  Back  Bay  connects 

above  shops 

BROOKLINE  SHOP 

CAMBRIDGE  SHOP 

WATERTOWN  SHOP 

1310  Beacon  Street 

1274  Massachusetts  Avenue 

1  Galen  Street 

Coolidge  Corner 

Harvard  Shop 

at  Works 

Also  MALDEN 

SALEM                             LYNN 

WALTHAM 

FITCHBURG 

FALL  RIVER                   MANCHESTER 

LOWELL 

PROVIDENCE 

NEW  BEDFORD             WORCESTER 

SPRINGFIELD 

BRIDGEPORT 

NEWPORT                       NEW  HAVEN 

WATERBURY 

ALBANY 

PHILADELPHIA 

AND  10  WEST  48th  STREET  NEW  YORK 

Packages  called  for  and  delivered  b^  our  own  trucks 

ESTABLISHED  1829 


YOU    CAN     RELY     ON     LEWANDOS" 


FORTY-FIRST  SEASON,  NINETEEN  HUNDRED  TWENTY-ONE  ant/ TWENTY-TWO 


)m.th  Progirainniinnie 


FRIDAY  AFTERNOON,  NOVEMBER  18,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  19,  at  8.00  o'clock 


Cherubini 


Overture  to  the  Opera-Ballet  "Anacreon" 


Haydn 


Symphony  in  E-flat  major  (B.  &  H.  No.  i) 


I.  Adagio;  Allegro  con  spirito. 

II.  Andante. 

III.  Menuetto;  Trio. 

IV.  Allegro  con  spirito. 


Rachmaninoff  . 


"Die  Toteninsel"  ('The  Island  of  the  Dead"), 
Symphonic  Poem  for  full  Orchestra,  to  the 
picture  by  Arnold  Bocklin,  Op.  29 


Ravel 


Orchestral  Fragments  from  "Daphnis  et  Chloe," 
Ballet  in  one  act. 
Lever  du  Jour — Pantomime — Danse  General 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


Steinert  Series  of  Six  Concerts 

AT 
POPULAR     PRICES 

on  Thursday  Evenings  at  SYMPHONY  HALL 


Third  Concert— DECEMBER  15 

.  i,nu:!5T':  ikomeir 

CONTRALTO 

and 

Mile.  M1AI)]':L,I';J^IE  ducaup 

PIANIST 
Fourth  Concert— DECEMBER  29 

EMKA  MORIMI 

First  appearance  in  Boston  of  the  Greatest  Girl  Violinist  of  Modern 
Times,  The  Sensation  of  the  Musical  World 


MARCH   16 

''  '    '■)  IMA  La 


W([;(;i',w(  urnGV'''''' 


and  the  New  York  PHILHARMONIC  Orchestra,  120  Musicians 

APRIL  13 

JASCHA  HEIF'RTZ 

The  Marvelous  Violin  Virtuoso 


THE  STEINWAY  PIANO  USED 


Reserved  Seats,  $1.00,  $1.50  and  $2.00  (a  few  at  $2.50),  plus  lax 
Tickets  are  now  on  sale  at  SYMPHONY  and  STEINERT  Halls 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticker  and  Administration  Offices,  Back  Bay  1492 

INCORPORATED 

PIERRE  MONTEUX.  Conductor 


FORTY-FIRST  SEASON,  1921-1922 


iimTmie 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1921,   BY  BOSTON  SYMPHONY  ORCHESTRA,  INCORPORATED 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 

Vice-President 

Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


"CHE   INSTRUMENT   OF    THE   IMMORTALS 


UPON  hearing  a  Steinway  for  the 
first  time,  Richard  Wagner 
wrote:  "Our  early  tone  masters, 
in  writing  the  grandest  of  their  creations 
for  the  pianoforte,  seem  to  have  had  a 
presentiment  of  this,  the  ideal  piano." 
Happily,  the  Steinway  was  born  in  time 
to  inspire  the  immortal  Richard,  and  to 


be^divinely  "played  and  truly  loved  by 
Franz  Liszt.  Happily,  too,  it  is  still  here 
to  voice  the  art  of  that  most  gifted  and 
brilliant  of  pianists,  Paderewski,  and  to 
bless  the  playing  of  Rachmaninoff  and 
Hofmann.  And  happily  again,  it  will  live  on 
to  be  played  by  future  masters  and  to  min- 
ister to'all  people^ who  love  great  music. 


STEIMWAY  &  SONS,  STEIMWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERSIEVERYWHERE 


:©ii  Symphoey  Orchestra 


Forty-first  Season.  1921-1922 

PIERRE  MONTEUX,  Conductor 


PERS^ 


VIOLI^ 

s. 

Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 

Hoffmann,  J. 
Mahn,  F. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V 
Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C. 
Barozzi,  S. 

Fiedler,  B. 
Leveen,  P. 

Berger,  H. 
Siegl,  F. 

Thillois,  F. 
Riedlinger,  H. 

Gorodetzky, 
Goldstein,  S. 

L. 

Kurth,  R. 
Bryant,  M. 

Murray,  J. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

Erkelens,  H. 
Del  Sordo,  R. 

Seiniger,.S. 
Messina,  S. 

Violas. 

Fourel,  G. 
Artidres,  L. 

Werner,  H. 

Van  Wynbergen,  C. 

Grover,  H. 
Shirley,  P. 

Fiedler,  A. 
MuUaly,  J. 

Gerhardt,  S.  Kluge,  M. 

Welti,  O.  Zahn,  F. 


Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J.                Belinski 
Barth,  C.               Fabrizio 

M.           Warnke,  J. 
E.            Stockbridge 

Langendoen,  J 
C.      Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.               Ludwig, 
Gerhardt,  G.          Frankel, 

0.  Kelley,  A. 

1.  Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
MueUer,  E. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

MueUer,  F. 
Speyer,  L. 

Mimart,  P. 

PiUer,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Berg,  C. 
Hess,  M. 

Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps.                      Timpani. 

Percussion. 

Adam,  E. 

Holy,  A.                     Neumann,  S.              Rettberg,  A.          Zahn,  F. 
Delcourt,  L.              Kandler,  F.                Ludwig,  C. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 
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ERVIN 

NYIREGYHAZI 

who  amazed  and  delighted  those  who  heard 
him  play  the  Liszt  Concerto  at  a  recent  Symphony 
concert,  records  his  playing  exclusively  for 

mie  AMPICO 

This  wonderful  invention  encased  in  the  Chicker- 
ing,  provides  a  piano  of  exquisite  tone  for  the 
interpretations  of  the  great  pianists  who  have 
entrusted  to  it  the  preservation  of  their  art 
for  posterity. 

Music  lovers  are  cordially  invited 
to  hear  Nyiregyhazi  at  our  Ampico  Studios 

CHICKERING  WAREROOMS 

Div.  American  Piano  Co.  1 69  TREMONT  STREET 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  an  J  TWENTY-TWO 


ratlh  Pr©giramme 


FRIDAY  AFTERNOON,  NOVEMBER  18,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  19,  at  8.00  o'clock 


Cherubini         ....   Overture  to  the  Opera-Ballet  "Anacreon' 


Haydn     ....  Symphony  in  E-flat  major  (B.  &  H.  No.  i) 

I.  Adagio;  Allegro  con  spirito. 

II.  Andante. 

III.  Menuetto;  Trio. 

IV.  Allegro  con  spirito. 

The  above  numbers   are    played    in    commemoration    of    the    birthday  of  the 
late  Henry    Lee  Higginson:    November   18,   1834 


Rachmaninoff  .         .  "Die  Toteninsel"  ("The  Island  of  the  Dead"), 

Symphonic  Poem  for  full  Orchestra,  to  the 
picture  by  Arnold  Bocklin,  Op.  29 

Ravel       .         .         .         Orchestral  Fragments  from  "Daphnis  et  Chloe," 
Ballet  in  one  act.  ^^     ^ 

Lever  du  Jour — Pantomime — Danse  G6n6ral  ^  ""^ 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


For  the  Programme  of  the  PENSION  FUND  Concert  see  page  377 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these   concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 

of  the  Boston  Public  Library  one  week  before  the  concert. 
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M 


West  Indies  &  Hawaii 


A  wonderful  voyage  on  two  oceans.  In  46  days 
it  visits  the  picturesque  West  Indies— favorite 
region  for  winter  cruises — sails  through  the 
stupendous  Panama  Canal — calls  at  Los  Angeles 
and  San  Francisco — and  crosses  the  Pacific  to  the 
delightful  Hawaiian  Islands.  Shore  excursions  at 
fascinating  ports  of  call  are  a  special  feature. 
Sailing  February  11, 1922.   Rates  $750  and  uoward. 

The  Mediterranean 

A  64-day  cruise  sailing  February  14,  1922.  The  itinerary 
includes  the  famous  cities  of  the  Mediterranean — Naples 
and  Athens,  Constantinople,  Jerusalem  and  Cairo  among 
the  rest.  The  ship — the  "George  Washington" — is  the 
largest  and  finest  ever  chartered  for  such  a  cruise.  Rates 
$625    and  upward.        Send   for  our   illustrated    booklet. 


Raymond  &l  Whitcomb  Co- 

17  Temple  Place,  Boston,  Tel  Beach  6964 


Winter  tours  to  California,  Florida,  Europe,  South  America, 
Japan-China^  Arabian  Nights  Africa,  Egypt  and  the  Holy 
Land,  Australia  and  the  South  Seas,  Round   the  World. 


/^s3S^Si»a3:^xs»^;ss$as:5»e^G^t^gs«fea53gg5 


^ I  RAYMOND-WHITCOMB 

fii  TOURS    &  GRUISES 


Overture  to  the   Opera-ballet   "Anacreon,"   Luigi   Cherubini 

(Born  at  Florence,  Sept.  14,  1760;  died  at  Paris,  March  15,  1842.) 

"Anacr^on;  ou,  1' Amour  Fugitif,"  opera-ballet  in  two  acts,  book  by 
"Citoyen"  Mendouze,  music  by  "Citoyen"  Cherubini,  ballet  arranged 
by  "Citoyen"  Gardel,  was  produced  at  the  Opera,  Paris,  on  "le  11 
vendemiaire,  an  XII."  (October  4,*  1803).  The  chief  singers  were  Lays 
(or  Lais),  Anacreon;  Mme.  Branchu,  Corinne;  Miss  Jannard,  Venus; 
Miss  Lacombe,  Glycere;  Miss  Hjanm,  T Amour;  Miss  Chollet,  premiere 
esclave;  Eloy,  Bathille;  Mme.  Gardel,  Athanais  (a  dancing  and  singing 
character).  The  chief  dancers  were  Mmes.  Gardel,  Vestris;  TagUoni, 
Coulon,  and  "le  citoyen"  Vestris. 

The  opera  in  rehearsal  was  known  as  "Anacreon  chez  lui." 
In  1801  Cherubini  wrote  only  four  or  five  vocal  pieces  of  sHght  im- 
portance and  an  ensemble  to  be  added  to  "Les  Deux  Journees"  (1800). 
In  1802  he  wrote  only  a  duet  and  a  chorus  for  an  opera-comique  that 
was  not  completed.  In  1803  he  wrote  only  "Anacreon."  Cherubim 
during  these  unproductive  years  was  disgusted  with  the  emptiness  of 
art.  Late  in  December,  1800,  Napoleon,  first  Consul,  received  at  the 
Tuileries  deputations  from  societies  and  pubhc  institutions.  Napoleon 
said  in  the  course  of  a  conversation  with  the  composer,  "I  am  very  fond 
of  Paisiello's  music;  it  is  gentle,  peaceful.  You  have  great  talent,  but 
your  accompaniments  are  too  loud."  Cherubini  answered:  "Citizen 
Consul,  I  have  conformed  to  the  taste  of  the  French."     Napoleon  per- 

*  This  date  is  given  by  de  Lajarte,  librarian  of  the  Op^ra  archives.  The  date  October  5  is  preferred 
by  Gustav  Chouquet.  Even  the  year  of  the  performance  is  "1S04"  according  to  "Annales  Drama- 
tijues"  (Paris,  1808,  vol.  i.).     It  is  said  by  some  that  Aignan  assisted  Mendouze  in  the  libretto. 


PIONEER  AMERICAN  COMPOSERS 

A  Collection  of 

EARLY  AMERICAN  SONGS 

Collected  and  Edited  by 

HAROLD   VINCEMT   MILLIGAN 

Published  for  High  and  Low  Voice.        Price  $1.25 


A  collection  of  seven  songs  by  Early  American  composers,  of  whom  none  of  us 
knew  much;  they  are  Victor  Pelissier,  P.  A.  von  Hagen,  Timothy  Swan, 
A.  Reinagle,  Raynor  Taylor  and  Benjamin  Carr. 

.  .  .  They  prove  in  very  truth  that  the  Americans  of  the  XVIII  century  were 
not  all  musical  barbarians  stifled  by  the  hardships  of  pioneer  life. 

Musical  Courier. 


.  .  .   must  of  necessity  create  interest  for  reasons  historical  as  well  as  vocal. 

The  Musical  Field. 


THE     AKTHUR    P.    SCHMIDT 

BOSTON,  120  Boylston  Street 


sisted:  "Your  music  is  too  loud;  let  us  talk  of  Paisiello's,  which  lulls 
me  gently."  "I  understand,"  answered  Cherubini:  "you  prefer  music 
that  does  not  prevent  you  from  dreaming  of  affairs  of  state."  Napoleon 
did  not  soon  forgive  the  answer,  and  Cherubini  felt  himself  put  aside 
as  a  mediocre  person.  He  devoted  his  spare  time  to  raising  flowers,  and, 
hke  Mehul  a  few  years  later,  he  found  consolation  in  horticulture. 

The  libretto  of  "Anacreon"  was  based  on  an  ode  of  the  Greek  poet 
concerning  the  perfidy  of  the  god  Eros,  an  ode  famiUar  to  Frenchmen 
through  the  translation  by  La  Fontaine.  The  hbretto  was  condemned 
as  intolerably  stupid,  yet  certain  scenes  provoked  wild  gayety,  as  when 
Anacreon,  wishing  drink,  addressed  his  favorite  odalisque  as  "Esclave 
interessante."  The  laughter  was  loud  and  long;  the  actor  was  unable 
for  some  time  to  continue.  The  dissatisfaction  of  the  audience  found 
vent  at  last  in  hissing;  and  it  is  said  that  "Anacreon"  was  the  first  opera 
hissed  at  this  theatre.  Yet  the  air  of  Corinne,  "Jeunes  filles  au  regard 
doux";  the  quartet,  "De  nos  coeurs  purs";  the  trio,  "Dans  ma  verte 
et  belle  jeunesse";  the  storm  scene  and  the  overture, — were  admired 
at  the  time;  and  the  overture  and  the  air  of  Corinne  have  hved.  "4th 
of  October,  1803,"  exclaimed  Castil-Blaze  in  1855;  "remember  that 
date;  it  is  the  last  good,  beautiful,  complete  overture  that  we  shall  have 
to  notice  in  the  course  of  this  history  [of  the  Opera].  Since  then  one 
has  made  at  our  Opera,  for  our  Opera,  only  honorable  or  unfortunate 
attempts  in  this  direction.  Several,  certain  of  failure,  have  decided  to 
blind  their  operas  by  giving  them  without  an  overture." 

As  the  story  goes,  Cherubini  ascribed  the  failure  of  "Anacreon"  to 
the  "infernal  claque  against  the  Conservatory,"  and  rephed  to  some 


THE 
§e  GRAND 

QUALITY   and 
REPUTATION 

enable  you  to  know 
in  advance  that  the 
¥©Se  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


VOSE  &  SONS  PIANO  CO. 

160  Boylston  St..  Boston,  Mass. 


L.  P.  Hollander  Co. 

Established  1848 

IMFANTS'  WKfvl 

A  new  collection  of  dainty  costumes  for  infcints 
and  little  children 

Many  new  materials  and  designs 

Layettes  a  specialty 

Every  attempt  is  made  to  keep 
the  prices  as  low  as  possible 

IMFANTS'  SECTION 

(Second  Floor) 


202-216  BOYLSTON  STREET         ....        BOSTON 
NEW  YORK  PARIS 


Here  are  some  charming  Victor  Records  you  will  like  to 
have  in  your  library: 

Mignon,  Polonaise       -        -         -        -       Galli-Curci  74653  $1.75 

Rienzi  Overture,  Part  1          -      Philadelphia  Orchestra  74602  1.75 

Rienzi  Overture,  Part  2         -               "                    "          74603  1 .75 

0  Cease  Thy  Singing,  Maiden  Fair,  McCormack-Kreisler  87574  1 .50 
Boheme,  0  soave  fanciulla    -         -            Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -         -        -      McCormack  64340  1.25 


TREMONT  TALKING  MACHINE  COMPANY 

(V^ictor  Specialists  for  over   Twenty    Years) 

177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE 


one  who  gave  him  friendly  advice:  "I  write  everything  as  I  choose  or 
not  at  all." 

This  overture  was  the  first  piece  on  the  first  programme  of  the  Phil- 
harmonic Society  of  London,  March  8,  1813.  It  has  been  stated  that 
the  audience  was  so  pleased  by  it  that  it  wished  to  hear  it  three  times 
in  succession,  but  the  story  is  not  told  in  George  Hogarth's  "The  Phil- 
harmonic Society  of  London"  (London,  1862).  Cherubini  visited 
London  in  1815,  and  at  the  third  concert  he  conducted  his  "Anacreon" 
overture  and  at  the  subsequent  concert  a  manuscript  overture  composed 
by  him  expressly  for  the  Society. 

The  first  performance  of  the  "Anacreon"  overture  in  Boston  was  by 
the  Harvard  Musical  Association,  February  8,  1866.  The  overture  to 
"Les  Deux  Journees"  ("The  Water-carrier")  was  performed  as  early 
as  January  15,  1842,  at  a  concert  of  the  Boston  Academy  of  Music. 
The  overture  to  "Medea"  was  first  played  here  December  22,  1855 
(Philharmonic  Concert);  the  overture  to  "Les  Abencerrages,"  January 
18,  1867  (Harvard  Musical  Association);  the  overture  to  "Faniska," 
December  1,  1870  (Harvard  Musical  Association);  the  overture  to 
"Lodoiska,"  March  21,  1872  (Harvard  Musical  Association). 

The  overture  to  "Anacreon"  was  played  in  New  York  as  early  as 
November  22,  1845,  at  a  concert  of  the  Philharmonic  Society. 

*  * 
The  overture  is  scored  for  two  flutes  (of  which  the  second  is  inter- 
changeable with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  kettledrums,  and  strings. 


On    "buying    "Books 


^  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 

^Ten  minutes  from  Park  Street, 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE    STREET    &    MT.    AUBURN 

(Cambridge,  zJ^ass. 
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Decorators  of  Symphony  Hall 


A  ROMANTIC 
¥1  SIT AT 10 


There  are  many  lovers  of  the  arts 
who  take  periodic  trips  through  the 
exclusive  shops  to  delight  their 
eyes  with  the  color,  harmony  and 
style  in  those  creations  that  express 
human  temperament  in  the  mater- 
ial articles  of  every  day  usage. 
The  Slattery  Company  delights  in 
showing  visitors  the  achievements 
of  the  great  designers  of  adornment. 

During  the  Fall  days,  the  Slattery 

store  is  especially  beautiful 

with   its    showing  of 

Parisian  styles. 


EI  Slattery  Company 


Tremont  Street,  opposite  Boston  Common 


Wagner  described  Chcrubini's  overtures  as  poetic  sketches  of  the 
chief  thought  of  the  drama,  musically  reproduced  in  concise  unity  and 
with  the  utmost  clearness,  and  thus  the  composer  remained  true  to  the 
type  handed  down  by  Gluck  and  Mozart. 

* 

*  * 

Other  stage  works  with  Anacreon  for  hero  are:  "Anacreonte  tiranno," 
Sartorio  (Venice,  1678);  "Anacreon,"  heroic  ballet,  Rameau  (Paris, 
1757);  "Anacreon,"  opera-comique,  Raymond  (Paris,  about  1785); 
"Anacreon  chez  Polycrate,"  Gretry  (1797);  "Anacreon,"  Hoszisky 
(Rheinsberg,  about  1791);  "Anacreon  en  lonie,"  Ebell  (Breslau,  1810); 
"Anacreonte  in  Samo,"  Mercadante  (Naples,  1820).  BeauUeu's  "Ana- 
creon" (written  about  1819)  and  Mehul's  "Anacreon"  (sketched  about 
1783)  and  Miss  Beaumesnil's  "Anacreon"  were  not  produced. 

Mehul's  music  to  the. nineteenth  ode  of  Anacreon  was  composed  for 
Gail's  translation  (L'an  VII.),  to  which  Gossec,  Lesueur,  and  Cherubini 
also  contributed  music.  It  was  not  published  in  separate  form  until 
1882. 

The  earliest  form  yet  found  of  the  melody  of  "The  Star-spangled 
Banner"  is  the  air  of  an  EngHsh  drinking-song,  "To  Anacreon  in 
Heaven."  The  music  has  been  ascribed  to  Samuel  Arnold,  but  John 
Stafford  Smith  (1750-1836[?])  was  the  composer.  For  a  discussion  of  the 
original  song  and  the  adaptation  and  for  an  account  of  the  first  patriotic 
setting,  "Adams  and  Liberty,"  made  in  Boston  by  Robert  Treat  Paine 
(1798)  for  a  meeting  and  banquet  of  the  Massachusetts  Charitable  Fire 
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Society,  see  Louis  C.  Elson's  "National  Music  of  America  and  its 
Sources,"  pp.  168-206  (Boston,  1900),  and  the  elaborate  and  exhaustive 
report,  "The  Star-spangled  Banner,"  by  0.  G.  T.  Sonneck,  published  by 
the  Library  of  Congress  in  1914. 

*  * 

In  Rameau's  ballet  the  scenario  tells  of  the  rage  of  the  followers  of 
Bacchus  because  Anacreon  is  devoted  to  love  as  well  as  to  wine.  They 
carry  off  Lycoris,  his  mistress.  Cupid,  disguised  as  a  slave,  raps  at 
Anacreon's  door  on  a  stormy  night.  He  tells  of  the  fidehty  of  Lycoris, 
and  Anacreon  brings  her  back.  Cupid  makes  peace  between  the  par- 
tisans of  Love  and  Bacchus. 

In  Gretry's  opera,  which  was  successful  on  account  of  the  music, 
Anacreon  persuades  Polycrates  to  forgive  the  ruler's  daughter,  who 
had  married  secretly  a  humble  Samain.  Lais,  or  Lays,  was  the  hero 
in  this  opera,  as  well  as  in  Cherubini's.  Martine,  in  his  "Musique 
Dramatique  en  France"  (Paris,  1813),  tells  us  that  Gr^try  in  this  opera 
substituted  harmonic  effects  and  general  musical  science  for  the  original 
and  piquant  melody  of  his  earher  years. 

And  yet  Anacreon  in  the  "Great  Historical,  Geographical,  Genea- 
logical, and  Poetical  Dictionary"  of  Jeremy  Collier  (1701)  does  not  cut 
so  heroic  a  figure:  "Anacreon,  a  native  of  Teos,  a  city  of  Ionia,  and  an 
eminent  Greek  lyric  poet,  flourished  about  the  sixtieth  Olympiad;  he 
was  highly  belov'd  by  Pisistratus,  Tyrant  of  Athens,  who  sent  a  galley 
of  50  oars  for  him,  and  Polycrates,  Tyrant  of  Samos;  from  whom  having 
got  3,000  crowns,  he  was  never  quiet  till  he  was  rid  of  'em;  voluptuous 
to  excess  and  at  length  chok'd  with  a  grape-stone."  Yet  his  statue  stood 
in  the  citadel  of  Athens,  as  a  man  singing  and  with  wine  in  his  head, 
next  the  statue  of  Xantippe,  who  challenged  the  Persians  to  a  fight  with 
ships;  and  Anacreon  sits  here  in  Symphony  Hall.  Accused  of  all  manner 
of  naughtiness,  he  was  defended  centuries  after  by  le  Fevre  (see  Bayle's 
Dictionary,  article  "Bathyllus").  Debauchery,  however,  agreed  with 
the  poet,  for  he  lived  to  be  eighty-five.  It  is  said  that  in  his  old  age  he 
ate  only  raisins.  Valerius  Maximus  saw  in  Anacreon's  "gentle"  death 
by  a  grape-stone  a  special  favor  of  the  gods. 


T^^^p^    T    *i-|/=k«-|  Comparing  a  few  with  last  year's 
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Those  who  gather  to  listen  to 
the  finest  in  music  as  expressed 
by  the  Symphony,  register 
pleasure  on  their  countenances. 
In  like  fashion,  those  who  visit 
Jays  Little  Shop  for  their 
apparel  come  out  registering 
pleasure  and  satisfaction.  They 
realize  they  have  secured  the 
best  for  their  expenditure  with 
the  ready  assistance  of  this 
little  shop's  resources. 

Dresses,  Suits,  Skirts,  Coats, 
Blouses,  Scarfs,  Sweaters. 


^       Boston,  Temple  Place  Eleven       q. 


Frangois  Lays  (born  Lay)  (1758-1831),  who  created  the  part  of 
Anacreon,  began  Hfe  as  a  choir-boy  at  the  monastery  of  Guraison.  He 
studied  law,  philosophy,  and  theology;  but  he  entered  the  opera-house 
instead  of  the  church,  and  made  his  first  appearance  in  Paris  as  an 
operatic  tenor  in  1779.  He  impersonated  the  chief  tenor  parts  in  operas 
by  Gluck,  Piccinni,  and  Sacchini,  and  he  did  not  leave  the  Opera  until 
1822.  He  was  an  extreme  radical  in  the  years  of  the  Revolution. 
A  professor  of  singing  at  the  Paris  Conservatory  from  1795  to  1799,  in 
1826,  after  teaching  at  the  Ecole  Royale  de  Chant,  he  begged  for  his 
release,  and  spent  peacefully  his  last  years  in  a  little  village  near  Angers. 
He  was  first  singer  of  Napoleon's  chapel  from  1810  to  1815.  Fetis  says 
that  Lays  was  never  a  good  singer;  that  he  was  ignorant  of  the  elements 
of  singing;  but  his  voice  had  natural  beauty,  and  an  opera  would  not 
succeed,  if  he  had  not  an  important  part  in  it;  he  had  warmth  and  ani- 
mation, and  he  was  an  excellent  musician.  The  author  of  the  malicious 
"Petite  Biographic  Dramatique"  (Paris,  1821)  says  that  Lays  imagined 
a  change  of  costmne  changed  with  it  the  character  of  an  impersonation. 

Casimir  Eloy,  the  Bathille,  retired  from  the  Opera  in  1823  after 
twenty  years'  service.  The  author  of  the  "Petite  Biographic"  tells  us 
that  he. was  nicknamed  by  his  colleagues  "the  bull,"  and  that  a  woman 
who  kept  a  shop  near  the  Theatre  Favart  made  money  by  selling  cotton 
plugs  called  "par-a-sons."  Directions  were  given  with  them  as  to 
their  use  as  a  preservative  against  the  trumpet-bursts  of  this  singer. 
"The  plug  should  be  put  in  the  ear.  It  is  easily  carried;  it  weighs  only 
two  ounces;  and  its  price,  25  centimes,  puts  it  within  reach  of  the  third 
gallery."  Nor  did  the  author  of  the  "Grand  Biographic  Dramatique" 
(Paris,  1824)  spare  him:  "He  is  engaged  to  render  in  song,  with  a  truth 
that  would  make  a  Swiss  herdsman  tremble,  the  mugitus  boum  of 
Virgil." 

Alexandrine  Caroline  Alexandrine  Branchu,  known  at  first  as  Mile. 
Chevalier  (1780-1850),  took  the  first  prize  for  singing  at  the  Paris 
Conservatory  in  1798.  She  made  her  debut  at  the  Opera  as  Dido  in 
Piccinni's  opera  in  1801.  Highly  praised  as  singer  and  actress,  she 
studied  till  the  end  of  her  career.  She  left  the  stage  in  1826.  BerHoz 
has  recorded  his  admiration  for  her.     Her  voice  was  powerful  and  mar- 
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WHEN    it's    Victor,    Edison    or   Brunswick    records    you 
desire   don't   go    shopping,    climb   stairs    or    squeeze 
into    crowded    elevators  —  just    step    off    Boylston 
street    right    into    our    beautiful    "comfort"    foyer    pictured 
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Directly  off  this  foyer  you  may  make  j^ourself  at  home 
in  one  of  our  many  attractive  record  concert  rooms.  Beau- 
tifully lighted  and  well  ventilated,  they  insure  comfort  and 
privacy  when  listening  to  your  favorite  records. 
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visit  a  real  pleasure. 
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vellously  colored.  Perhaps  she  was  most  famous  as  the  Vestal  in  Spon- 
tini's  opera.  The  gossiper  above  quoted  said  that  her  intonation  in 
1821  was  not  always  pure,  but  that  she  was  still  the  leading  singing 
actress  at  the  Opera.  He  accused  her  of  maintaining  a  claque.  "The 
more  they  clap,  the  louder  she  screams;  and  the  louder  she  screams,  the 
more  they  clap.  She  ruins  herself  each  day  to  provide  herself  this 
pleasure.  She  is  the  spoiled  child  of  Apollo."  She  married  Branchu, 
a  dancer,  who  went  mad. 

Mme.  Gardel,  born  Miller,  long  preserved  her  popularity  as  a  dancer 
and  pantomimist.  "One  might  say  that  her  feet  sparkled  with  dia- 
monds; she  was  called  the  Venus  de  Medicis  of  the  dance;  never  did 
criticism  raise  a  sour  note  in  the  chorus  of  praise."  The  Vestris  that 
took  part  in  "Anacreon"  was  Auguste.  The  Taglioni  mentioned  in  the 
cast  was  Louise,  a  pupil  of  Auguste  Vestris. 


Symphony  in  E-flat  major  (B.  &  H.,  No.  1)  .  .  .  Joseph  Haydn 
(Born  at  Rohran,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809.) 

This  symphony  was  composed  for  Salomon's  concerts  in  London  and 
it  was  produced  at  one  of  these  concerts  in  1795.  Known  as  No.  1  in 
Breitkopf  &  Hartel's  catalogue,  it  is  No.  8  in  the  catalogue  of  the  Phil- 
harmonic Society  of  London. 

The  symphony  is  known  in  Germany  as  the  one  "mit  dem  Pauken- 
wirbel"  (with  the  drum-roll),  but  it  should  not  be  confounded  with  the 
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one  in  G  major,  "The  Surprise,"  which  is  called  in  Germany  the  sym- 
phony "mit  dem  Paukenschlag "  (with  the  drum-stroke). 
'  The  precise  date  of  the  first  performance  of  this  symphony  in  London 
is  not  known.  The  first  Salomon  concert  in  1795  was  on  February  2. 
Two  extra  concerts  were  given  on  May  21  and  June  1.  Haydn's  last 
benefit  was  on  May  4,  and  he  said  of  it  in  his  diary :  "The  whole  company 
was  delighted,  and  so  was  I.  I  took  in  this  evening  four  thousand  gulden 
[about  $2,000].  One  can  make  as  much  as  this  only  in  England." 
Unfortunately,  the  programmes  of  some  of  the  Salomon  concerts  could 
not  be  found  even  by  the  indefatigable  Pohl  when  he  was  collecting  the 
material  for  his  "Mozart  und  Haydn  in  London"  (Vienna,  1867),  and 
we  are  without  information  concerning  the  history  of  some  of  the  sym- 
phonies. Furthermore,  the  terms  "overture"  and  "symphony"  were 
used  loosely  by  programme-makers  of  that  period.  Many  of  Haydn's 
symphonies  played  during  his  sojourn  in  London  were  announced  as 
"overtures,"  although  the  music  lexicons  of  the  eighteenth  century  do 
not  speak  of  the  terms  as  synonymous.  Sometimes  on  a  programme  there 
would  be  two  announcements  of  overtures  by  Haydn.  The  first  over- 
ture would  be  the  first  movement  of  a  symphony,  and  the  other  move- 
ments of  it  would  be  announced  as  "overture"  at  the  beginning  of  the 
second  part  of  the  programme.  Symphonies  were  thus  divided  for 
many  years.  In  \^ienna  in  1839  the  first  two  movements  of  Schubert's 
Symphony  in  C  major  were  separated  from  each  other  by  an  aria  from 
"Lucia  di  Lammermoor,"  sung  by  Miss  Tuczek. 

This  symphony  was  played  at  a  Boston  Symphony  Orchestra  concert 
for  the  first  time  on  November  14,  1891. 
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Cheaper  than  Hardwood  Floors 
Much  More  Satisfactory  to  Use 


VV7E  have  just  received  from   England    a   shipment   of 

these  famous  Linoleums.     There   are    both    tile    and 

parquetry  effects.      Cement  them   to  the    floor   and    you 

have  all  the  advantages  of  hardwood  without  the  high  cost. 

Staine's  Linoleums  are  resilient  and  soft  to  the  tread, 
yet  a  part  of  the  construction.  To  the  eye  they  always 
give  forth  a  cheerful  message.  They  are  labor-saving  yet 
absolutely  sanitary. 

We  shall  be  glad  to  have  one  of  our  men  go  over  with 
you  the  matter  of  having  one  of  these  Linoleums  cemented  to 
your  floors. 

Only  $1.85  and  $3.00  the  yard 


J©lbini  Ho  Pray  &  Sons  C©o 

646  Washington  St.,  Opp  Boylston  St.,  Boston  10 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

I.  Introduction,  Adagio,  E-flat  major,  3-4.     Allegro  con  spirito,  6-8. 

II.  Andante,  C  minor-C  major,  2-4.     Theme  with  variations. 

III.  Menuetto,  E-flat  major,  3-4. 

IV.  Finale,  Allegro  con  spirito,  E-flat  major,  2-2. 

* 

Haydn's  name  began  to  be  mentioned  in  England  in  1765.  Sym- 
phonies by  him  were  played  in  concerts  given  by  J.  C.  Bach,  Abel, 
and  others  in  the  seventies.  Lord  Abingdon  tried  in  1783  to  persuade 
Haydn  to  take  the  direction  of  the  Professional  Concerts  which  had 
just  been  founded.  GalUni  asked  him  his  terms  for  an  opera.  Salo- 
mon, vioHnist,  conductor,  manager,  sent  a  music  pubUsher,  one  Bland 
— an  auspicious  name — to  coax  him  to  London,  but  Haydn  was  loath 
to  leave  Prince  Esterhazy.  Prince  Nicolaus  died  in  1790,  and  his 
successor.  Prince  Anton,  who  did  not  care  for  music,  dismissed  the 
orchestra  at  Esterhaz,  and  kept  only  a  brass  band;  but  he  added  four 
hundred  gulden  to  the  annual  pension  of  one  thousand  gulden  be- 
queathed to  Haydn  by  Prince  Nicolaus.  Haydn  then  made  Vienna 
his  home.     And  one  day,  when  he  was  at  work  in  his  house,  the  "Ham- 
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berger"  house  *  in  which  Beethoven  also  once  Kved,  a  man  appeared, 
and  said:  "I  am  Salomon  from  London,  and  come  to  fetch  you  with 
me.  We  will  agree  on  the  job  to-morrow."  Haydn  was  intensely 
amused  by  the  use  of  the  word  "job."  The  contract  for  one  season 
was  as  follows:  Haydn  should  receive  three  hundred  pounds  for  an 
opera  written  for  the  manager  Gallini,  three  hundred  pounds  for  six 
symphonies,  and  two  hundred  pounds  for  the  copyright,  two  hundred 
pounds  for  twenty  new  compositions  to  be  produced  in  as  many  con- 
certs under  Haydn's  direction,  two  hundrecl  pounds  as  guarantee  for 
a  benefit  concert.  Salomon  deposited  five  thousand  gulden  with  the 
bankers.  Fries  &  Company,  as  a  pledge  of  good  faith.  Haydn  had 
five  hundred  gulden  ready  for  travelling  expenses,  and  he  borrowed 
four  hundred  and  fifty  more  from  his  prince. 

*  This  house  lay  on  theso-cailed  Wasserkunst  bastion  and  was  numbered  1196.  It  has  disappeared. 
Johann  Nepomuk  Hamberger  was  the  Registrar  of  the  Lower  Austrian  Deposit  Bank,  and  a  friend  of 
Haydn. 
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This  Johann  Peter  Salomon  was  born  at  Bonn  in  1745.  His  family 
lived  in  the  house  in  which  Beethoven  was  born.  When  he  was  only 
thirteen  he  was  a  paid  member  of  the  Elector  Clement  August's  orches- 
tra. He  travelled  as  a  virtuoso,  settled  in  Berlin  as  a  concert-master 
to  Prince  Heinrich  of  Prussia,  and  worked  vaUantly  for  Haydn  and  his 
music  against  the  opposition  of  Quanz,  Graun,  Kirnberger,  who  looked 
upon  Haydn  as  a  revolutionary.  Prince  Heinrich  gave  up  his  orchestra; 
and  Salomon,  after  a  short  but  triumphant  visit  to  Paris,  settled  in 
London  in  1781.  There  he  prospered  as  player,  manager,  leader,  until 
in  1815,  on  November  25,  he  died  in  his  own  house,  as  the  result  of  a 
fall  from  his  horse*  in  August  of  that  year.  He  was  buried  in  the 
cloister  of  Westminster  Abbey.  Wilham  Gardiner  described  him  as 
"a  finished  performer;  his  style  was  not  bold  enough  for  the  orchestra, 
but  it  was  exquisite  in  a  quartet.  He  was  also  a  scholar  and  a  gentle- 
man, no  man  having  been  admitted  more  into  the  society  of  kings 
and  princes  for  his  companionable  quaUties.  .  .  .  Mr.  Salomon's  vioHn 
was  the  celebrated  one  that  belonged  to  Corelli,  with  his  name  elegantly 
embossed  in  large  capital  letters  on  the  ribs."  Gardiner,  by  the  way, 
in  1804  forwarded  to  Haydn  through  Salomon,  as  a  return  for  the  "many 
hours  of  delight"  afforded  him  by  Haydn's  compositions,  "six  pairs  of 
cotton  stockings,  in  which  is  worked  that  immortal  air,  'God  preserve 
the  Emperor  Francis,'   with  a  few  other  quotations."     Among  these 

*  Beethoven  had  written  a  long  letter  to  him  on  June  1st  of  that  year  with  referenci^  to  the  publi- 
cation of  some  of  his  works  in  England.  Hearing  of  his  death  he  wrote  to  Ferdinand  Ries,  expressing 
his  grief,  "as  he  was  a  noble  man  whom  I  remember  from  my  childhood." 
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other  quotations  were  "My  mother  bids  me  bind  my  hair"  and  "the 
bass  solo  of  'The  Leviathan.'"  The  stockings  were  wrought  in  Gardi- 
ner's factory.  In  the  last  years  Salomon  was  accused  of  avarice,  that 
"good,  old-gentlemanly  vice,"  but  during  the  greater  part  of  his  life  he 
was  generous  to  extravagance. 

The  first  of  the  Salomon-Haydn  concerts  was  given  March  11,  1791, 
at  the  Hanover  Square  Rooms.  Haydn,  as  was  the  custom,  "presided 
at  the  harpischord " ;  Salomon  stood  as  leader  of  the  orchestra.  The 
symphony  was  in  D  major,  No.  2,  of  the  London  hst  of  twelve.  The 
Adagio  was  repeated,  an  unusual  occurrence,  but  the  cities  preferred 
the  first  movement. 

The  orchestra  was  thus  composed:  twelve  to  sixteen  violins,  four 
violas,  three  violoncellos,  four  double-basses,  flute,  oboe,  bassoon, 
horns,  trumpets,  drums — in  all  about  forty  players. 

Haydn  left  London  towards  the  end  of  June,  1792.  Salomon  invited 
him  again  to  write  six  new  symphonies.  Haydn  arrived  in  London, 
February  4,  1794,  and  did  not  leave  England  until  August  15,  1795. 
The  orchestra  at  the  opera  concerts  in  the  grand  new  concert-hall  of 
the  King's  Theatre  was  made  up  of  sixty  players.  Haydn's  engagement 
was  again  a  profitable  one.  He  made  by  concerts,  lessons,  symphonies, 
etc.,  twelve  hundred  pounds.  He  was  honored  in  many  ways  by  the 
king,  the  queen,  and  the  nobility.  He  was  twenty-six  times  at  Carlton 
House,  where  the  Prince  of  Wales  had  a  concert-room;  and,  after  he  had 
waited  long  for  his  pay,  he  sent  a  bill  from  Vienna  for  one  hundred  guin- 
eas, which  Parliament  promptl}^  settled. 
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"The  Island  of  the  Dead,"  Symphonic  Poem,  for  Full  Orchestra, 
TO  THE  Picture  by  A.  Bocklin,  Op.  29. 

Sergei  Vassilievich  Rachmaninoff 

(Born  at  Onega  in  the  government  of  Novgorod,  April  1,  1873;    now  living  in 
New  York.) 

Tliis  symphonic  poem  was  played  at  Moscow  in  the  season  of  1908-09, 
under  the  direction  of  the  composer.  The  statement  of  Mr.  Montagu- 
Nathan  in  his  "Contemporary  Russian  Composers"  (p.  163)  that  Rach- 
maninoff wrote  this  symphonic  poem  after  his  return  from  the  United 
States  is  manifestly  erroneous;  nor  is  the  composition  a  "sjmiphonic 
suite."  It  was  played  afterwards  in  Berlin  at  a  concert  of  the  Society 
of  Friends  of  Music,  led  by  Oskar  Fried.  The  first  performance  in  the 
United  States  was  at  a  concert  of  the  Theodore  Thomas  Orchestra  in 
Chicago,  December  3,  1909,  when  the  composer  conducted.  The  first 
performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  December  18,  1909,  when  the  composer  conducted.  Later 
performances  by  this  orchestra  were  on  February  19,  1910,  April  15, 
1911,  and  November  26,  1915,  October  26,  1917. 

"Die  Todteninsel,  Symphonische  Dichtung  zum  Gemalde  von  A. 
Bocklin,"  is  dedicated  to  Nicolas  von  Struve,  and  is  scored  for  these 
instruments :  three  flutes  (one  interchangeable  with  piccolo) ,  two  oboes, 
English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double-bassoon, 
six  horns,  three  trumpets,  three  trombones,  bass  tuba,  a  set  of  three 
kettledrums,  bass  drum,  cymbals,  harp,  and  the  usual  strings. 

Mr.  Rachmaninoff  has  revised  this  sjanphonic  poem,  according  to 
report,  cutting  out  portions  and  changing  the  ending,  and  this  version 
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was  performed  at  a  concert  of  the  Philharmonic  Society  in  New  York 

on  October  27,  1921.     The  revised  edition  is  used  at  this  concert, 

* 
*  * 

Arnold  BockUn,  in  the  spring  of  1880,  made  the  first  sketch  of  his 
"Island  of  the  Dead."  This  sketch,  1.10  metres  in  length  and  1.54 
metres  in  breadth,  is  in  the  possession  of  the  Simrock  family  of  BerHn. 
He  left  this  sketch  for  a  time,  and  made  a  second  which  he  at  once 
painted.  This  was  for  the  Countess  Marie  von  Oriola,  of  Btidesheim. 
It  is  said  that  he  painted  it  according  to  the  wish  of  the  Countess,  who 
visited  him  at  Florence.  When  he  showed  it  to  her  he  said:  "You 
received,  as  j^ou  wished,  a  dream  picture.  It  must  produce  such  an  effect 
of  stillness  that  any  one  would  be  frightened  at  hearing  a  knock  on 
the  door."  According  to  Fritz  von  Ostini,  a  third  variant  of  the  first 
sketch  was  made  in  1883,  a  fourth  in  1884,  a  fifth,  which  is  in  the  Leipsic 
Museum,  in  1886.  A  sixth,  almost  a  replica  of  one  of  the  former  ones, 
was  sold  in  Munich.  The  second  variant  is  owned  by  the  Schon  family 
in  Worms.    There  are  differences  in  detail  and  in  color  in  the  five  variants. 

The  island  in  the  picture  was  suggested  by  the  group  of  Ponza  Islands, 
north  of  the  Gulf  of  Naples.  Their  form  and  rocks  show  that  they  are 
of  volcanic  origin.  In  prehistoric  times  they  were  probably  of  the 
Vesuvian  craters.  Some  of  the  islands  are  arable  and  inhabited,  others 
are  wild  masses  of  rocky  ledges.  As  Franz  Hermann  Meissner  puts  it, 
one  of  the  latter  islands  was  the  half  of  what  was  once  a  volcanic  peak. 
The  waves  in  the  course  of  centuries  shaped  a  little  haven.  Birds 
brought  the  seeds  of  cypress-trees.  The  trees  in  time  shot  up  in  the 
ledges.     At  last  man  came,  and  made  paths  and  hollowed  chambers 
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and  threw  up  a  rough  wall  as  a  protection  against  the  waves.  The 
island  even  then  was  as  solemn  as  a  pyramid.  It  was  a  hidden  nook 
for  the  dead  that  wished  to  lie  undisturbed.  BockHn  expressed  this 
rest  of  the  dead  in  a  place  remote,  and  forgotten  by  the  world.  The 
sea  is  still,  there  is  no  cry  of  bird,  no  fluttering,  no  voice.  The  boat 
approaching  the  Uttle  harbor  of  the  island  with  its  towering  blue-green 
cypresses  and  awful  rocks  is  rowed  noiselessly  by  the  ferryman.  The 
white  and  quiet  figure  near  the  coffin, — is  it  some  mourner  or  is  it  a  priest? 

Bockhn's  "Island  of  the  Dead"  is,  in  a  way,  a  carrying  out  of  an  idea 
in  "The  Villa  by  the  Sea."  The  first  picture  was  painted  some  time 
before  1860.  In  1864  Bocklin  painted  the  same  subject,  but  introduced 
the  figure  of  a  mourning  woman  looking  at  the  ocean.  Nor  was  "The 
Island  of  the  Dead"  the  only  picture  that  has  more  than  one  variant. 
"Ruins  by  the  Sea,"  which  was  dated  1880,  was  repainted  five  times,  and 
a  picture  of  his,  1898,  harks  back  to  the  same  motive. 

This  picture  "The  Island  of  the  Dead"  suggested  a  symphonic  poem 
to  Heinrich  Shulz-Beuthen,  noted  in  Riemann's  Musik  Lexikon  of  1905, 
performed  about  five  years  ago  at  Zwickau.  The  picture  also  inspired 
the  first  of  "Three  Bocklin  Fantasias"  by  FeUx  Woyrsch,  and  the 
third  of  Max  Roger's  "Four  Tone  Poems"  (after  A.  Bocklin).  Reger's 
tone  poems  were  performed  here  at  concerts  of  the  Boston  Symphony 
Orchestra,  March  26,  27,  1915.  Andreas  Hallen  has  also  written  a  sym- 
phonic poem  inspired  by  Bocklin's  picture. 

Other  pictures  by  Bocklin  have  served  composers.  Hans  Huber's 
Symphony  No.  2,  E  minor.  Op.  115,  the  "Bocklin"  Symphony,  was 
performed  in  Boston  at  concerts  of  the  Boston  Symphony  Orchestra 
October  25,  1902  (Mr.  Gericke  conductor),  April  1,  1905  (Mr.  Gericke 
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conductor).  The  finale  is  entitled  "Metamorphoses  suggested  by- 
Pictures  by  Bocklin."  The  titles  of  these  pictures  are  "The  Silence 
of  the  Ocean,"  "Prometheus  Chained,"  "The  Fluting  Nymph,"  "The 
Night,"  "Sport  of  the  Waves,"  "The  Hermit  Fiddling  before  the 
Statue  of  the  Madonna,"  "The  Elysian  Fields,"  "The  Dawn  of  Love," 
"Bacchanale."  But  the  second  theme  of  the  first  movement  is  said  to 
express  the  picture  "See,  the  Meadow  Laughs";  the  second  movement 
suggests  fauns,  satyrs,  and  even  stranger  creatures  of  the  forest  dear  to 
the  painter;  and  Mr.  Eugen  Segnitz  found  the  moods  of  the  third 
movement  in  Bocklin's  "Sacred  Grove,"  "Venus  Anadyomene,"  and 
"Hymn  of  Spring." 

Bocklin's  "The  Elysian  Fields"  moved  Felix  Weingartner  to  compose 
a  symphonic  poem  of  the  same  title.  Weingartner's  was  played  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  March  7,  1903 
(Mr.  Gericke  conductor),  and  at  a  Boston  Opera  House  Concert,  Feb- 
ruary 16,  1913  (Mr.  Weingartner  conductor). 

The  pictures  besides  "The  Island  of  the  Dead"  that  moved  Reger  to 


MADAME 

ISIDOEA  IV 

lARTIMEZ 

PREPARES  FOR  ORATORIO,  CHURCH,  OPERA  AND  CONCERT 
TONE  EMISSION,  DICTION,  AND  DRAMATIC  GESTURE 

THE  COP!  ,F,Y 

18  HUNTINGTON  AVENUE 

Tel.  Copley  9I58.M 

HEWINS    &    HOLLIS 

MEN'S    FURNISHING    GOODS 

4    HAMILTON    PLACE,  BOSTON 

OPPOSITE   PABK   ST.  CHUECH 


im  m\i 
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THE     SOCIETY      OF 

Crafts 

Distincti've  Christmas  Gifts 
at  all  prices.      Visitors  laelccme. 

9   PARK    ST.,    BOSTON 


A  Direct  Importation  of 

OoMlble  Damask  ^iVibTo  1  dnBe 

Is  Here  For  Thanksgiving 


Beautiful  Linens  to  grace  your 
table  on  this  festive  holiday. 
The  kind  that  harmonizes  with 
the  charm  of  your  china,  glass- 
ware and  silver. 


Table  Cloths 

72x72 each  $11.00  to  $17.00 

72x90 each    14.00  to    22.00 

72x108 each   18.00  to    27.00 

81x81 each   15.00  to    23.00 

Napkins 

22  X  22  . ,  A  dozen  $13.00  to  $18.00 
24x24  .  A  dozen  15.00  to  19.00 
26x26...  A  dozen   21.00  to    22.00 


In  such  desirable  patterns  as 
Chrysanthemum,  Striped  Rose 
Border,  Scroll,  Carnation  and 
Scroll,  Satin  Stripe,  Spot  Rib- 
bon Border,  Spot  Plain  Band 
Border,  Wreath,  Stripe  Scroll 
Border,  Shower  of  Pearls 
Pearl  and   Scroll. 


A  FULL  STOCK  OF 

Flemish  Linens 

Belgium  has  proJuccd  more   lovely 
lin:ns  thin  ever,  if  possible. 

Brown's 
'^Shamrock"  Linens 

POPULAR  PRICES 

Tabh  Clothn.  .  .each  $9.50  to  $15 
Napkins,  a  dozen $12.00 


Clear  White  Blankets,  $  I  0.00  a  Pair 

We  have  been  searching  for  months  for  a  clear  white,  fine  wool 
blanket  which  we  could  offer  at  $10.00  a  pair.  There  were  plenty  we 
could  sell  for  $12.00,  and  now  at  last  we  have  found  blankets  which 
meet  our  standards.  The  size  is  72  x  84  and  they  have  none  of  the  dark 
specks  so  common  in  undyed  blankets,  but  are  clear,  soft  and  downy, 
bound  daintily  with  pink,  blue  or  white  silk  at  $10.00  a  pair. 

T.   D.   Whiteey    Company 

Everything  in  Linens 

37-39   Temple  Place— Boston   10—25-31    West  Street 


composition  are  "The  Hermit  Fiddling  before  the  Statue  of  the  Ma- 
donna," "Sport  of  the  Waves,"  and  "Bacchanale." 

"The  FiddHng  Hermit"  and  "Sport  of  the  Waves"  suggested  the 
second  and  third  of  the  Bockhn  Fantasias  by  FeHx  Woyrsch,  mentioned 
above. 

Liszt  was  one  of  the  first,  if  not  the  first,  to  express  a  painting  in 
tones.  Thus  Andrea  Orcagna's  "Triumph  of  Death"  inspired  Liszt's 
"Dance  of  Death"  for  pianoforte  and  orchestra;  Kaulbach's  "Battle 
of  the  Huns,"  the  symphonic  poem  of  the  same  title;  a  picture  in  the 
Cologne  Cathedral,  the  "March  of  the  Three  Kings"  in  "Christus"; 
Overbeck's  cycle  of  paintings,  "The  Seven  Sacraments";  the  famous 
picture  of  Raphael,  the  pianoforte  piece,  "  Sposalizio " ;  the  Medicean 
statue  of  Giuliano,  Duke  of  Nemours,  the  pianoforte  piece,  "II  Pen- 
seroso."  Fritz  Volbach's  "Raphael,"  suggested  by  three  Madonnas  of 
that  painter,  was  performed  in  Boston  by  the  Handel  and  Haydn 
Society,  February  19,  1905. 

(Continued  on  page  362) 


AMERICA'S  FOREMOST   FLORIST 


ESTABLISHED 
ISA7 


FLOWERS 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 

COPLEY  SQUARE 


NEW  YORK 
561  FIFTH  AVENUE 

AT 

46th  STREET 


PENNELL.  GIBBS  &  QUIRING 
COMPANY.  INC..  DECORATORS 
203  CLARENDON  STREET 
BOSTON.    MASSACHUSETTS 


VIOLAS   and   'CELLOS 

of  exquisite  tone 
and  splendid  condition 

ITALIAN   VIOLIN    STRINGS 

MUSICIANS    SUPPLY 
COMPANY 

218  Tremont  Street  and  60 
LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


We  cem  offer  you  meiny   advantages  in  the 
purchase  of  furs. 
Our  models  have  excellent  lines  and  style. 
Our  Mr.  Hurwitch  is  an  expert  designer  and 
fitter. 

Patrons  requiring  special  measures  can  have 
their  garments  made  without  increased 
cost. 
Furs  made  over  to  any  of  our  models. 
A  life  long  experience  in  the  selection 
cind  purchase  of  furs  is  at  your  service. 
Especially  in  Russian  sables  and  other 
choice  furs. 

Established  1842 

L.  C.  PAZOLT  CO. 

1.9  ARLINGTON  STREET 

V 

■  \  Next  to  Arlington  St.  Church 

i   \  Telephone  Back  Bay  5913 


m  INTROPUCTIOM  LEADS  TO  EUeRLfiSTING  FRIENDSHIP 


Chocolatgs 

(TWO    GRADES) 


m  SALE  AT  THE  BETTER  STORES 


RICHARD  STRAUSS-FoRTY  Songs 


Edited  by  JAMES  HUNEKER 

Issued  in  Two  Editions.     For  High  Voice.     For  Low  Voice 
Bound  in  paper,  cloth  back,  each      .     $2.50,  post-paid 
In  full  cloth,  gilt,  each 3.50,  post-paid 


In  this  volume  of  The  Musicians  Library  are  songs  in  which,  according 
to  many  critics,  the  stupendous  genius  of  Richard  Strauss  shows  its  finest 
flowering.  Controversies  have  raged  over  his  tone-poems  and  his  operas  : 
his  songs  are  universally  praised  and  accepted  for  their  power  and  beauty, 
being  ranked  among  the  world's  great  lyrics.  All  lovers  of  the  best  in 
song  should  possess  this  volume,  compiled  by  one  of  America's  most 
brilliant  and  able  critics,  the  late  James  Huneker. 


OLIVER  DITSON  COMPANY 

178-179  TREMONT  STREET    ....    BOSTON  10 

Order  of  ^our  local  dealer 

IMPORTERS  OF 

Toilet  Articles 

AND 

PLRFUMLRY 

The  largest  and  most  complete  line  in  New  England 

CONFECTIONERY 

Selected  for  its  Superior  Quality  from  the  best 
specialty  manufacturers  in  each  line. 

PRICL  LIST  SENT  ON  APPLICATION 

5.  5.  PILRCE  CO. 

BOSTON  AND  BROOKLINL 


FP^ 


THE  DAINTINESS  OF 

The  Braeswick 

IS  EXPRESSED  IN  MANY  WAYS. 

Luncheons  and  afternoon  tea  delicacies  in  a  cozy 
low-beamed  salon — ices  from  the  fountain— fanci- 
ful imported  novelties — table  favors — Jack  Horner 
pies— Brunswick  candy  and  the  sweets  of  Louis 
Sherry — yes,  even  the  tiny  golden  serviettes — all 
expressions  of  daintiness  and  good  taste. 

The  Shoppe  has  its  own  kitchen  — a  veritable  studio 
for  the  prepeiration  of  delectable  things. 

THE  BRUNSWICK 
L.  C.  Prior.  Mgr.  Director  Boylston  Street  at  Copley  Square 


P.  E  DONNEf s5o^^ 


LADIES  AND  MISSES 

SPECIALTY  STORE 


459  ^fVA-SHiNGToK  St,  ©o-STorJ.  Mass. 

aerwEEii  wintfr  street  and  temple  pl/ce 


Mrs^  BLANCHE  DMGLEY=  MATHEWS 

announces  the  opening  of  her  Eastern  Studios 

Steinert  Building,  1 62  Boylston  Street,  Boston,  Mass. 

378  Center  Street,  Newton,  Mass. 

.  Dingley -Mathews  will  be  ably  assisted   by   a  corps  of   teachers  who  are  qualified  thru  special 
training  in  teaching  combined  with  class-room  experience  to  present 
this  justly  celebrated  piano  work. 
Phone,  Beach  8335 


DADDY  &   JACK'S 
JOKE  SHOP 

Dance  Favors,  Dinner  Favors, 

Masks.  Puzzles,   Balloons.  Serpentine,  Confetti, 

Place  Cards,  Joke  Books,  Noise  Makers, 

Snapping  Mottoes  and  Select  Paper  Hats. 

Clever    Joker    Novelties    for   the    Holidays. 

22  BROMFIELD  STREET,  BOSTON  (9).  Mass. 


Miss  Farmer  s  School  of  Cookery 

Established  1902 

Home  of  the   Boston  Cooking  School  Cook  Book 

30  Huntington  Avenue,   Boston 

Practise  Classes  constantly  forming  in 

Cookery  and  Household  Technique 

Demonstration   Lectures 
Wednesdays.  10  A.M.  and  7.45  P.M. 

Miss  Alice  Bradley.  Principal 


Arnold  Bocklin  was  born,  the  son  of  a  highly  respectable  merchant, 
at  Bale  on  October  16,  1827.  He  died  at  his  villa  in  San  Domenico, 
near  Florence,  on  January  16,  1901,  and  he  is  buried  at  Florence  in  the 
Evangelical  Cemetery.  He  studied  for  two  years  at  Geneva,  then  at 
Diisseldorf  under  the  landscapist  J.  W.  Schirmer,  then  at  Antwerp, 
then  at  Brussels,  where  he  studied  figure-painting.  He  was  in  Paris 
during  the  bloody  days  of  1848,  and  he  then  returned  to  Bale  to  per- 
form his  military  service.  The  remaining  years  were  thus  spent: 
Rome,  1850-58,  with  a  short  stay  at  Bale  in  1852;  1858,  Munich  and 
Hanover;  1859-60,  Munich;  1860-62,  Weimar,  whither  he  was  called 
to  be  professor  at  the  newly  founded  art  school;  Rome,  1862-66;  Bale, 
1866-71;  Munich,  1871-74;  Florence,  1874-85;  Ziirich,  1888-92; 
1892  till  his  death,  Florence.  He  died  crowned  with  titles  and  honors. 
He  married  "a  luxuriantly  beautiful  Trasteverina,"  and  her  beauty 
and  that  of  his  daughter  Angela  served  him  in  his  work. 
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VICTOR 

SERVICE' 


Boston  Conservatory  of  Music 

INCORPORATED 
AGIDE  JACCHIA,  Director 

250   HUNTINGTON  AVENUE.  BOSTON  17.  MASS. 

Telephone  Back  Bay  2042 
CATALOG  SENT  ON  REQUEST 


STEINWAY  PIANOFORTE 


T^xj^^ii^ui^ 


TOWM  TAXI 


TOURING  CARS 
LIMOUSINES 


INCORPORATED 


0^r\lw^, 


Steinway 
Steinert 

PIANOS 

Jewett 
Woodbury 

M. 

Steinert 

&"  Sons 

^ 

»l!!].!t!l.!!l,'iJ 

Victrolas  anc 
Victor  Records 

Duo  Art  and 
Pianola  Pianos 

STEINEKT  HALL 

162  BOYLSTON  ST 

"Daphnis  et  Chloe" — Ballet  in  one  act — Orchestral  Fragments. 
Second  Series: — "Daybreak,"  "Pantomime,"  "General  Dance." 

Joseph  Maurice  Ravel. 

(Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  now  living.) 

Ravel  composed  his  ballet  "Daphnis  and  Chloe"  in  1910,  expecting 
that  it  would  be  performed  by  the  Russian  Ballet  at  Paris  in  1911,  but 
it  was  not  performed  until  1912 — June  8,  according  to  the  Annales  du 
Theatre,  June  5,  7,  8  and  10,  according  to  the  official  programme  of  the 
Ballet  Russe.  The  performances  were  at  the  Chatelet.  Nijinsky 
mimed  Daphnis,  Mme.  Karsavina,  Chloe.  Messrs.  Bolm  and  Cechetti 
also  took  leading  parts.     The  conductor  was  Mr.  Monteux. 

The  score,  however,  was  pubHshed  in  1911.  Two  concert  suites  were 
drawn  from  it.  The  first — "Nocturne,"  "Interlude,"  "Danse  Guerri- 
ere," — was  performed  at  a  Chatelet  concert  conducted  by  Gabriel 
Pierne  on  April  2,  1911. 


T? 


Custom     Corset  ie  re 

Wear  my  corsets  to  look  better  and  feel  better.  Economical  on  account  of  their  durability 

We  also   specialize  in  surgical  and  maternity  corsets. 

Physicians  endorse  our  corsets. 


420  BOYLSTON  STREET  Rooms  206-8  Berkeley  Building 


CAFE  MINERVA 

216  HUNTINGTON  AVENUE 
Back  Ba^'s  most  popular  restaurant 

0pp.   Christian  Science   Gardens  Tel.   Back   Bay   3898 


Excellent  Food  and  Service    Jlrtistic  Surroundings    Music 
Special  noonday  luncheon  (except  Sundays)  60c. 

Also  THE  SAVOY  CAFE 

461  COLUMBUS  AVENUE 

HARRY  C.  DEMETER.  Proprietor 


WESTLAND    AVEMUE    GARAGE 

INCORPORATED 

41-43  WESTLAND  AVENUE  AND  32-34  ASTOR  STREET 

One  minute  from  Symphony  Hail 

While  attending  concert  store  your  car  at  our  new  and  most  up-to-date 

garage.       Guard    against    theft. 

Telephones.  Back  Bay  8862,  8863 


ESlTil'R  RODMAN 

CORSETIERE 

Custom  Made  Corsets  Special  Attention  Given  Surgical  Cases 

The  Original  "Goodwin"  and  other  smart  Corsets,  Ready-to-Wear 


KENSINGTON  BUILDING,  ROOM  215 


687  BOYLSTON  STREET 


BOSTON,  MASS. 


24J-243  HUNTINGTON  AVt' 

NEAR    MASSACNUSETTS     AVE. 

BOSTOM,A\A55. 


What  is  more  pleasant 
than  to  break  the  working 
day  by  having  a  palatable 
luncheon,  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  "cooked  as  you 
like  them."  amid  the  pleas- 
ant surroundings  of  hospi- 
tality, only  to  be  found  in' 
the  Santung  Restaurant, 
where  courteous,  prompt 
and  efficient  service  pre- 
dominates. Your  mid-day 
patronage  solicited  and 
appreciated.  Open  from 
11  A.M.  to  12  P.M. 


ST.  JAMES  BUILDING     ^    MUSIC        NEAR  SYMPHONY  HALL 


White  House 


COFFIE 


DWINELL-WRIGHT  CO. 


Coffee 


The  same  splendid  qual- 
^    ity  that  you  have  always 
F      bought  — quality  that 
->;   hais  made  White  House 
Coffee  famous.     Look 
for  it  in  this  hew  up- 
to-date,  package,   always 
bearing  a  picture  of  the  White 
House.    1,  3  and  S-lb.  packages 
only—never  in  bulk. 

•     • "  "     "       ers  BOSTON-CHICAGO 


The  first  performance  of  the  second  suite  in  Boston  was  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  December  14,  1917.  The  second 
performance  at  these  concerts  was  on  January  4,  1918  (by  request). 

The  first  suite  was  played  in  Boston  for  the  first  time  at  a  concert  of 
the  Boston  Symphony  Orchestra  on  January  3,  1919. ' 

The  second  suite  is  scored  for  piccolo,  two  flutes,  a  flute  in  G,  two 
oboes,  EngHsh  horn,  a  little  clarinet  in  E-flat,  two  clarinets  in  B-flat, 
bass  clarinet  in  B-flat,  three  bassoons,  double-bassoon,  four  horns,  four 
trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals, 
triangle,  tambourine,  two  side  drums,*  castanets,  celesta.  Glockenspiel, 
two  harps,  strings  (double-basses  with  the  low  C),  chorus  of  mixed 
voices.  This  chorus,  which  sings  without  words,  can  be  replaced  by 
variants  engraved  for  this  purpose  in  the  orchestral  parts. 

*  It  appears  from  the  list  of  instruments  in  French  that  Ravel  makes  a  distinction  between  the 
tambour  and  the  caisse  daire.  Each  is  described  in  French  treatises  as  a  side  or  snare  drum,  but  the 
caisse  daire  is  shallower  than  the  tambour. 


Arthur,  de  Guichard 

TEACHER  OF  SINGING 

{From  Rudiments  of  Professional  Excellence) 

DICTION  DECLAMATION  ORATORY 
72  HUNTINGTON  AVENUE       -      BOSTON,  MASS. 


H! 


liESSINGER  MURDOCH,  F.R.P.S. 

has   opened    her    new    studio    at 

398   BOYLSTON   STREET 

(over  Vose  Gallery  of  Paintings) 

where  her  Round  the  World  color-plates  can  be  seen. 

Photographs  and  Autochrome  Portraits. 

Telephone.  Back  Bay  1818 


BLACIIC  HATS 
AND  GOWMS 

An   attractive   Black   Hat  or 
Gown   is   a   necessity    to   the 
well-dressed  woman.       While 
we    specialize    in    Mourning 
Goods,  we  also   show    Black 
Hats  and  Gowns  for  all  other 
occasions. 

^^ 

569    BOYLSTON    STREET 
New  York:  375  Fifth  Ave 

WEDDING    INVITATIONS 

CALLING    CARDS 

STATIONERY 

CHRISTMAS 

GREETING    CARDS 


Poulson 


HARPER    W    POULSON 

SOCIAL     AND     COMMERCIAL     STATIONER 

284  BoYLSTON  Street  Boston 


M'xBB  Amelia  ilmr  lalhrnm 

INTERIOR  DECORATOR 

Announces  the  opening  of  her  new  studio  at 

71  RIVER  STREET.  BOSTON 

(Off  Beacon  Street,  at  the  Public  Garden) 

where   she  is   also  prepared   to   furnish 

NEEDLEPOINT  DESIGNS 

PAINTED    DECORATION 

LAMPS  AND  SHADES 

continuing  the  work  she  has  recently 

directed  at  the 

Boston  Society  of  Decorative  Art 


emoon    i  ea 

3.30-5.30 


iEttgltBlf 

160  Tremont  Street 

Over   Moseley's 

Between  ^Ve3t  and  Boyhton 
Streets 


MAKE  THE  TEAPOT  TEST 

(We  will  win  your  favour  by  the  results.) 
Into  a  warm  crockery  teapot  put  a  level  teaspoonful  of  the  genuine 

"SALAM" 


TEA 

for  every  cup  required.  Pour  on  freshly  boiling  water — 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
Berkeley  Sts.,  Boston,  Mass. 


'SALADA' 


The  following  argument  is  printed  in  the  score  of  the  suite  to  illus- 
trate the  significance  of  the  sections  in  succession: — 

No  sound  but  the  murmur  of  rivulets  fed  by  the  dew  that  trickles  from  the 
rocks.  Daphnis  lies  stretched  before  the  grotto  of  the  Nj^mphs.  Little  by  little 
the  day  dawns.  The  songs  of  birds  are  heard.  Afar  off  a  shepherd  leads  his  flock. 
Another  shepherd  crosses  the  back  of  the  stage.  Herdsmen  enter,  seeking  Daphnis 
and  Chloe.  They  find  Daphnis  and  awaken  him.  In  anguish  he  looks  about  for 
Chloe.  She  at  last  appears  encircled  by  shepherdesses.  The  two  rush  into  each 
other's  arms.  Daphnis  observes  Chloe's  crown.  His  dream  was  a  prophetic 
vision:  the  intervention  of  Pan  is  manifest.  The  old  shepherd  Lammon  explains 
that  Pan  saved  Chloe,  in  remembrance  of  the  nymph  Syrinx,*  whom  the  god  loved. 
Daphnis  and  Chloe  mime  the  story  of  Pan  and  Syrinx.  Chloe  impersonates 
the  young  nymph  wandering  over  the  meadow.  Daphnis  as  Pan  appears  and 
declares  his  love  for  her.  The  nymph  repulses  him;  the  god  becomes  more  in- 
sistent.    She  disappears  among  the  reeds.     In  desperation  he  plucks  some  stalks, 

*  John  F.  Rowbotham  in  his  "History  of  Music"  (vol.  i.,  p.  45)  makes  this  entertaining  comment 
on  the  story  of  Pan  and  Syrinx  as  told  by  Ovid:  "  If  he  [Pan]  constructed  his  Pan-pipe  out  of  the  body 
of  the  nymph  Syrinx,  who  was  changed  into  a  reed,  we  may  be  tolerably  certain  that  his  views  were  not 
limited  to  playing  a  requiem  over  her  grave,  but  that  he  had  at  the  same  time  some  other  nymph  in 
his  eye  who  was  not  changed  into  a  reed.  If  the  metamorphosed  Syrinx  really  gave  him  the  first  idea 
of  the  instrument,  the  utmost  we  can  do  is  to  say  in  the  words  of  King  James  V.  of  Scotland,  about  a 
totally  different  event,  'It  began  wi'  a  lass,  and  it  wull  end  wi'  a  lass.'" 

See  also  Jules  Laforgue's  fantastically  ironical  "Pan  et  la  Syrinx"  ("Moralit^s  16gendaires"). 
"O  nuit  d'6t6!  maladie  inconnue,  que  tu  nous  fais  mal!"- — P.  H. 


DOLL   &    RICHARDS 

PAINTINGS    BY   MARION   BOYD    ALLEN 

PASTELS    BY   EVELYN   ENOLA    ROCKWELL 

ETCHINGS    BY   W.  H.  W.  BICKNELL 

71    NEWBURT  ST.  BOSTON 


FRENCH  PASTRY 
Telephone,  Back  Bay  2566 


PATISSERIE  ET  CONFISERIE  FRANCAISE 
K.  CONSTANTIN  CO. 

CATERERS 

407  BOYLSTON  STREET 
TEA  ROOM 


FRENCH  ICE  CREAM 
BOSTON,  MASS. 


LADIES  TAILOR 

^           GOWN  MAKER 

'^^ 

Suits, 

Gowns,  Coats  and  Waists 

396  Boylston  St.,  Boston 

fashions  a  flute  and  on  it  plays  a  melancholy  tune.  Chloe  comes  out  and  imitates 
by  her  dance  the  accents  of  the  flute. 

The  dance  grows  more  and  more  animated.  In  mad  whirUngs,  Chloe  falls  into 
the  arms  of  Daphnis.  Before  the  altar  of  the  nymphs  he  swears  on  two  sheep  his 
fidelity.  Young  girls  enter;  they  are  dressed  as  Bacchantes  and  shake  their  tam- 
bourines. Daphnis  and  Chloe  embrace  tenderlj'.  A  group  of  young  men  come  on 
the  stage. 

Joyous  tumult.     A  general  dance.     Daphnis  and  Chloe.     Dorcon. 

* 
*   * 

The  scenario  of  the  ballet  was  derived  by  Michael  Fokine  from  the 
charming  romance  of  Longus.  There  are  stage  pictures  of  Chloe  car- 
ried away  by  robbers,  rescued  by  Pan  at  the  prayer  of  Daphnis,  and  of 
the  lovers  miming  together  the  story  of  Pan  and  Syiinx,  There  are 
scenes  in  the  grove  of  Pan  and  in  the  pirate  camp,  besides  those  mentioned 
above.     The  scenery  and  costumes  were  designed  by  Leon  Bakst. 

Alfred  Bruneau,  composer,  and  in  1912  the  music  critic  of  Le  Matin, 
wrote  that  Ravel's  score  is  animated  with  a  vast  pantheistic  breath. 
"It  will  disconcert  those  who  think  the  author  of  so  many  entertaining 
pages  is  capable  of  conceiving  only  httle,  bizarre,  and  humorous  things. 
This  score  has  strength,  rhythm,  brilhance.  Voices  mingle  with  the 
instruments,  mysterious  and  fervid  voices  of  invisible  and  eternal 
divinities  who  must  be  obeyed.  The  hberty  of  form  and  of  writing 
surpasses  anything  that  can  be  imagined.  Harmonic  and  polyphonic 
anarchy  here  reigns  supreme,  and  I  must  confess  that  I  do  not  accept 
it  without  a  certain  hesitation.  However,  it  would  fret  me  to  fix  hmits 
for  an  artist,  discuss  the  means  he  employs  to  reaUze  his  dream.     I 


LESLIE    TOWMSEMD    GLEASON,   VIOLINIST 

DESIRES   TO  SELL  ANDREAS  GUARNERIUS   VIOLIN.  CREMONA    1684 


Telephone  and  Mr.  Gleason  will  bring  violin  to  you  and 
demonstrate  this  beautiful  toned  Guamerius. 

26  WINCHESTER  STREET.  MEDFORD 


MYSTIC  1566-W 


E.  BAILEY 
COMPANY 

SPECIALTY  STORE 
FINE  CLOTHING 

FOR  INFANTS.  GIRLS.  BOYS. 

MISSES.  AND  SMALL 

WOMEN 


31-33     WINTER     STREET 
BOSTON.   MASS. 


FOLK  HANDICRAFTS  GUILD 

Denison  House,  93  Tyler  Street.  Boston 

You  will  find 

racial  characteristics 

preserved  in  unusual  linens. 

waists,    and    children's    dresses 

which      are     the    work     of 

foreign-born      women 

in  Boston  and  Lowell 

Your  interest 

enables  us  to   assist 

in  the  problem  of  unemployment 


^ll©.Akffy(&C©. 

Berkeley  Building,  420  Boylston  St. 

Hair  Dresser 

MANICURE  SHAMPOOER 
HAIR  WORK  A  SPECIALTY 
FACIAL,  SCALP  and  NECK 

MASSAGE 
ONDULATION   MARCEL 


Perfumery 


Shell  Ornaments 


Telephone.  Back  Bay  2320 


Hill,§mitli&Co. 

Wholesale  and   Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf    Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 
Telephone.  Main  1590 


Sae  Carl© 
Graod  Opera 

We   carry   in   stock   all  the  vo- 
cal and  piano  scores.      Also  the 
librettos  of  the  operas  performed 
the  next  two  weeks. 
Telephone  orders  promptly  attended  to 


L  W.  Thompson  &  Co. 

2-B  PARK  ST..  BOSTON.  MASS. 

Telephone  Haymarket  1150 


BOUND  COPIES  of  the 

PROGRAMME   BOOKS 

Containing  Mr.  Philip  Hale's  analytical 
and  descriptive  notes  on  all  works  per- 
formed during  the  season  ("musically 
speaking,  the  greatest  «irt  annual  of 
to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE.  $5.00        SYMPHONY  HALL 


ELIAS    HOWE   CO.    8   BOSWORTH    STREET 


)LI 


Leather  Cases. 


LIN; 


)L©MCELLO: 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows.       .     Italian  Strings.  Gold  and  Silver  G  Strings. 

2,000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  8  EosworA  Street 


should  never  have  the  narrowness  of  mind  or  the  presumption  of  wishing 
to  impose  my  ideas  on  him,  and  I  am  very  happy  when  his  have  a  real 
worth.  This  is  the  case  here,  and  I  testify  with  a  Hvely  pleasure  to  the 
vigorous  audacity  of  this  singularly  striking  work,  justly  applauded." 
Edmond  Stoullig  stated  that  the  choreography  of  Fokine,  although 
wholly  opposed  to  Nijinsky's  in  "  L'Apres-midi  d'un  Faune,"  was  also 
inspired  by  attitudes  on  bas-reliefs  or  Greek  vases.  "But  the  move- 
ments are  different;  they  jostle  less  our  preconceived  ideas  and  are 

undeniably  harmonious." 

* 

The  ballet  was  produced  in  London  on  June  9,  1914,  by  the  Russian 
Ballet  at  Drury  Lane.  Fokine  took  the  part  of  Daphnis;  Mme. 
Karsavina,  that  of  Chloe.  Mr.  Monteux  conducted.  During  the 
season  Mme.  Fokine  was  also  seen  as  Chloe.     Mr.  Monteux  conducted. 

At  the  performances  in  London  the  unseen  choruses  were  omitted. 
This  irritated  Mr.  Ravel,  who  wrote  a  sour  letter  of  protest  to  the  Daily 
Telegraph  of  London.  Mr.  Diaghilew  repHed,  saying  that  the  partici- 
pation of  the  chorus  was  proved  not  only  useless  but  detrimental  at 
the  Theatre  du  Chatelet  and  the  Theatre  des  Champs  Elys^es.  Ravel 
wrote  a  second  letter.  The  correspondence  was  published  in  full  in  the 
Programme  Book  of  the  Boston  Symphony  Orchestra,  December  14-15, 
1917. 


MODERM  DANCING 

An  Art:  as  taught  by 

MAUDE  E.  SCANLON                AUGUSTUS  SCANLON 

Studio:   22  Huntington  Ave.,  Tel.  Back  Bay  7769 

■'THE  BEST  OF  FOOD 
i  HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 

The  Far  East  C©, 

CHINESE  AND  AMERICAN 

RESTAURANT 

THE 

Lamping-Molae  Shop 

MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.     New  rooms 
added  and  New  Equipment.     Every  de- 
partment in  full  operation.    Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye    "Inecto   Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan   Dress   and    Fan  Puff,  and  Beauty 
Culture  in  every  detail. 

1088  BOYLSTON  STREET 
BOSTON,  MASS. 

Telephone  Connection 

A  SIGN  OF  S 


L 


Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  BOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 

79  SUMMER  STREET 

Branch  Telephone  Exchange  3900  Back  Bay  connects  above  shops 


BROOKLINE  SHOP 
1310  Beacon  Street 
Coolidge  Corner 

Also  MALDEN 
FITCHBURG 
PROVIDENCE 
BRIDGEPORT 
ALBANY 


CAMBRIDGE  SHOP 

1274  Massachusetts  Avenue 

Harvard  Shop 


SALEM 
FALL  RIVER 
NEW  BEDFORD 
NEWPORT 


LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 


WATERTOWN  SHOP 

I  Galen  Street 

at  Works 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 


AND  10  WEST  48th  STREET  NEW  YORK 

Pack,ages  called  for  and  delivered  b^  our  own  trucks 

ESTABLISHED  1829 


YOU    CAN     RELY     ON     LEWANDOS" 


FORTY-FIRST  SEASON,  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


leveeth  Programme 


FRIDAY  AFTEROON,  NOVEMBER  25,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  26,  at  8  o'clock 


Brahms 


Tragic  Overture,  Op.  8i 


Weber 


"Invitation  to  the  Dance"  (Arranged  for  Orchestra  by 
Felix  Weingartner) 


Schoenberg 


Sextet  for  Strings,  "Verklarte  Nacht' 
("Transcendent  Night") 
(First  time  at  these  concerts) 


Tschaikowsky      ....     Symphony  No.  4  in  F  minor.  Op.  36. 
I.    Andante  sostenuto;  moderato  con  anima  (in  movimento  di  valse). 
II.    Andantino  in  moJo  di  canzona. 

III.  Scherzo;  Pizzica'o  ostinato:  Allegro. 

IV.  Finale:  Allegro  con  fuoio. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  persin  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


Steinert  Series  of  Six  Concerts 

AT 
POPULAR     PRICES 

on  Thursday  Evenings  at  SYMPHONY  HALL 


Third  Concert— DECEMBER  15 

Mme.  LOUISE  HOMER 

CONTRALTO 

and 

fe.  MADELEIME  DUCARP 

PIANIST 
Fourth  Concert— DECEMBER  29 

EEIKA  MOIRIMI 

First  appearance  in  Boston  of  the  Greatest  Girl  Violinist  of  Modern 
Times,  The  Sensation  of  the  Musical  World 

MARCH   16 

WILLEM  MEMGELBEHC 

and  the  New  York  PHILHARMONIC  Orchestra,  120  Musicians 

APRIL  13 

JASCHA  HEIFETZ 

The  Marvelous  Violin  Virtuoso 


THE  STEINWAY  PIANO  USED 


Reserved  Seats,  $1.00,  $1.50  and  $2.00  (a  few  at  $2.50),  plus  lax 
Tickets  are  now  on  sale  at  SYMPHONY  and  STEINERT  Halls 


SYMPHONY   HALL 

Monday  Evening,  November  28,  at  8.15 

FIRST   OF   THE 
FIVE   EXTRA   MONDAY    CONCERTS 

BY    THE 

BOSTON  SYMPHONY 
ORCHESTRA 

PIERRE  MONTEUX,  Conductor 


PIERRE  MONTEUX,  Conductor  JOHN  POWELL,  Piano 


PROGRAMME 

Franck Symphony  in  D  minor 

I.     Lento:  Allegro  non  troppo. 
II.     Allegretto. 
III.     Allegro  non  troppo. 


Beethoven  .         .         "The  Creatures  of  Prometheus,"  Ballet,  Op.  13 

Overture 
Ballet  No.  5 :  Adagio 

(Violoncello  Solo,  J.  Bedetti;  Flute,  G.  Laurent;  Clarinet,  A.  Sand; 
Bassoon,  A.  Laus;  Harp,  A.  Holy) 

Liszt Fantasia  on  Hungarian  Folk  Tunes 

(For  Pianoforte  and  Orchestra) 

Rimsky-Korsakoff       .         .         .          Caprice  on  Spanish  Themes,  Op.  34 
I.     Alborada 
II.     Variations 

III.  Alborada 

IV.  Scene  and  Gypsy  Song 
V.     Fandango  of  the  Asturias 

(Played  without  Pause) 


Soloist,  JOHN  POWELL 


STEINWAY  PIANO  USED 
Tickets  now  on  sale  at  Symphony  Hall.     $2.00,  $1.50,  $1.00.     No  tax. 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and   Administration   Offices,   Back   Bay   1492 


)§t©H  S¥mpirii®in¥  Of  eiiie§tK'< 


INCORPORATED 

PIERRE  MONTEUX,  Conductor 


FORTY-FIRST  SEASON.  1921-1922 


Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1921.    BY   i-OSTON    SYMPHONY   ORCHESTRA.    INCORPORATED 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 


ALFRED  L.  AIKEN  FREDERICK  E.  LOWELL 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager  G.  E.  JUDD.  Assistant  Manager 


r//E    INSTRUMENT   OF    THE    IMMORTALS 


UPON  hearing  a  Steinway  for  the 
first  time,  Richard  Wagner 
wrote:  "Our  early  tone  masters, 
in  writing  the  grandest  of  their  creations 
for  the  pianoforte,  seem  to  have  had  a 
presentiment  of  this,  the  ideal  piano." 
Happily,  the  Steinway  was  born  in  time 
to  inspire  the  immortal  Richard,  and  to 


be  divinely  played  and  truly  loved  by 
Franz  Liszt.  Happily,  too,  it  is  still  here 
to  voice  the  art  of  that  most  gifted  and 
brilliant  of  pianists,  Paderewski,  and  to 
bless  the  playing  of  Rachmaninoff  and 
Hofmann.  And  happily  again,  it  will  live  on 
to  be  played  by  future  masters  and  to  min- 
ister to  all  people  who  love  great  music. 


STEIMWAY  &  SOMS,  STEIMWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


Boston  Symplnoey  Orchestra 

• 

Forty-first  Season.  1921-1922 

PIERRE  MONTEUX.  Conductor 

PERSOMMEL 

Burgin,  R. 

Concert-master 
Theodorowicz,  J 
Gundersen,  R. 

Kassman,  N. 

Violins. 
Hoffmann,  J.                  Gerardi,  A. 
Mahn,  F.                        Krafft,  W. 

Pinfield,  C.                     Fiedler,  B. 
Barozzi,  S.                     Leveen,  P. 

Hamilton,  V. 
Sauvlet,  H. 

Berger,  H. 
Siegl,  F. 

Thillois,  F. 
Riedlinger,  H. 

Gorodetzky,  L.               Kurth,  R. 
Goldstein,  S.                  Bryant,  M. 

Murray,  J. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C.                       Erkelens,  H. 
Tapley,  R.                     Del  Sordo,  R. 

Seiniger,  S. 
Messina,  S. 

Fourel,  G. 
ArtiSres,  L. 

Violas. 
Werner,  H.                     Grover,  H. 
Van  Wynbergen,  C.      Shirley,  P. 

Gerhardt,  S.                   Kluge,  M. 
Welti,  0.                        Zahn,  F. 

Fiedler,  A. 
Mullaly,  J. 

Bedetti,  J. 
Schroeder,  A. 

Violoncellos. 
Keller,  J.                Belinski,  M.           Warnke,  J. 
Earth,  C.                Fabrizio,  E.            Stockbridge, 

Langendoen,  J. 
C.      Marjollet,  L. 

Seydel,  T. 
Gerhardt,  G. 


Basses. 
Ludwig,  O. 
Frankei,  I. 


Kelley,  A.  Girard,  H 

Demetrides,  L. 


Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 


Bassoons. 
Laus,  A. 
Mueller,  E. 
Bettoney,  F. 


English  Horns. 
Mueller,  F. 
Speyer,  L. 

Horns. 
Van  Den  Berg,  C. 
Hess,  M. 


Bass  Clarinet. 
Mimart,  P. 


Trumpets. 
Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 


Contra-Bassoon. 
PiUer,  B. 


Trombones. 
Hampe,  C. 
Adam,  E. 
Mauscbach,  A. 
Kenfield,  L. 


Harps. 
Holy,  A. 
Delcourt,  L. 


Timpani. 
Neumann,  S. 
Kandler,  F. 

Celesta. 

Fiedler,  A. 

387 


Percussion. 
Rettberg,  A.  Zahn,  F. 

Ludwig,  C. 

Librarian. 
Rogers,  L.  J. 


THE 
OLDEST 

IN 

AMERICA 

THE  BEST 

IN  THE 

WORLD 


The  highest  excellence 
in  every  detail  of  its  con- 
struction,  and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  Cyoo 
Vith  the  AMPICO  it  is 
endowed  ^w^lth  playing 
of  the  greatest  Pianists 
in  the  Vbrld.ooO'OOO 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


Seventh  Programme 


FRIDAY  AFTERNOON.  NOVEMBER  25,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  26,  at  8  o'clock 


Brahms 


Tragic  Overture,  Op.  8i 


Weber 


"Invitation  to  the  Dance"  (Arranged  for  Orchestra  by 
Felix  Weingartner) 


Schonberg 


.     "Verklarte  Nacht,"  ("Radiant  Night"),  Sextet 

Opus  4,  Arranged  for  String  Orchestra 
(First  time  at  these  concerts) 


Tschaikowsky      ....      Symphony  No.  4  in  F  minor,  Op.  36 
I.    Andante  sostenuto;  moderato  con  anima  (in  movimento  di  valse). 
II.    Andantino  in  modo  di  canzona. 

III.  Scherzo;  Pizzicato  ostinato:  Allegro. 

IV.  Finale:  Allegro  con  fuoco. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898,— Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  pUyed  at  these  con:ert3  miy  b;  seen  in  the  Allei  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  wiek  before  the  concert. 


Hawaiian    Cruise 
through  the  Panama  Canal 


From   the  North  Atlantic   through  Tropical 
Seas  to  the  fascinating  Hawaiian  Islands 

When  our  winter  is  at  its  worst  you  can  sail 
through  the  balmy  Caribbean-land  of  eternal 
spring'-and  call  at  gay  Havana,  at  Porto  Rico, 
at  beautiful  Jamaica,  and  at  our  new  colonial 
purchase,  quaint  St.  Thomas  in  the  Virgin 
Islands,  You  can  sail  through  the  great  Panama 
Canal--the  engineering  wonder  of  our  days;  fol- 
low the  shores  of  Mexico  and  California  north- 
ward and  visit  Los  Angeles  and  San  Francisco, 
with  the  unusual  experience  of  approaching  San 
Francisco  from  the  sea  through  the  matchless 
Golden  Gate.  And  you  can  sail  across  the  wide 
Pacific  to  the  Hawaiian  Islands,  for  a  week  in 
this  picturesque  meeting  place  of  East  and  West. 

Three  cruises  in  one,  on  one  great  ship,  the 

"Hawkeye  State,"  (Matson  Navigation  Co.) 

Sailing  February  11,  1922.  Rates  $750  and  upward 

RAYMOND  &  WHITCOMB  CO. 

17  Temple  Place,  Boston,  Tel.  Beach  6964 

Winter  tours  to  California  and  Hawaii,  Florida,  Cuba  and 
Nassau,  Europe,  South  America,  Japan-China,  Arabian 
Nights  Africa,  Egypt  and  the  Holy  Land,  Round  the  World. 
A  Cruise  through  the  Mediterranean,  sailing  February  14. 


I  RAYMOND-WHITCGMBlg 

i       ■    TOURS  6- CRUISES  l(*l 


THE 

BEST  in  TRAVEL] 


"Tragic"  Overture,  Op.  81 Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Although  the  "Tragic"  Overture  is  Op.  81,  and  the  "Academic" 
Op.  80,  the  "Tragic"  was  composed  and  performed  before  the  "Aca- 
demic"; it  was  performed  for  the  first  time  at  the  fourth  Philhar- 
monic concert  at  Vienna  in  1880*;  it  was  published  in  1881.  The 
first  performance  in  Boston  was  by  the  Boston  Symphony  Orchestra, 
October  29,  1881. 

The  overture  has  been  characterized  as  "a  tragedy  not  of  actual 
happenings,  but  of  soul  life."  No  hero,  no  event,  suggested  programme 
music  or  any  specific  musical  portrayal,  although  Hanslick,  sworn 
partisan  of  Brahms,  says  that,  if  it  be  necessary  to  associate  the  over- 
ture with  any  particular  tragedy,  that  tragedy  is  "Hamlet."  The 
secondary  theme  in  F  is  associated  by  some  with  Ophelia,  and  the  epi- 
sode in  B-flat  major  with  Fortinbras.  Others  remember  that  Dingel- 
stedt  in  1876  wished  to  organize  a  "Faust"  Festival,  and  Brahms,  asked 
whether  he  would  write  the  music,  expressed  his  willingness.  To  them 
this  overture  is  a  "Faust"  overture. f 

The  "Tragic"  Overture  may  be  said  to  be  a  musical  characterization 
of  the  principles  of  tragedy  as  laid  down  by  Aristotle  or  Lessing;  it 
mirrors,  as  Reimann  puts  it,  the  grandeur,  the  loftiness,  the  deep  earnest- 
ness, of  tragic  character;    "calamities,  which  an  inexorable  fate  has 

*  Yet  some  German  commentators  give  January  4,  1881,  and  Breslau,  as  the  date  and  the  place  of 
the  first  performance  of  both  the  "Tragic"  and  the  "Academic." 

tSee  Kalbeck's  "Johannes  Brahms."  vol.  iii..  Part  I.,  pp.  257-259  (Berlin,  1910). 


PIONEER  AMERICAN  COMPOSERS 

A  Collection  of 

EARLY  AMERICAN  SONGS 

Collected  and  Edited  by 

HAROLD   ViiMCEMT   MILLIGAM 

Published  for  High  and  Low  Voice.        Price  $1.25 


A  collection  of  seven  songs  by  Early  American  composers,  of  whom  none  of  us 
knew  much;  they  are  Victor  Pelissier,  P.  A.  von  Hagen,  Timothy  Swan, 
A.  Reinagle,  Raynor  Taylor  and  Benjamin  Carr. 

.  .  .  They  prove  in  very  truth  that  the  Amsricans  of  the  XVIII  century  were 
not  all  musical  barbarians  stifled  by  the  hardships  of  pioneer  life. 

Musical  Courier. 


must  of  necessity  create  interest  for  reasons  historical  as  well  as  vocal. 

The  Musical  Field. 


THE     AIRTHUR    R    SCHMIDT    C^ 

BOSTON,  120  Boylston  Street 


imposed  on  him,  leave  the  hero  guilty;  the  tragic  downfall  atones  for  the 
guilt;  this  downfall,  which  by  purifying  the  passions  and  awakening 
fear  and  pity  works  on  the  race  at  large,  brings  expiation  and  redemp- 
tion to  the  hero  himself."  Or  as  Dr.  Deiters  says:  "In  this  work 
we.  see  a  strong  hero  batthng  with  an  iron  and  relentless  fate ;  passing 
hopes  of  victory  cannot  alter  an  impending  destiny.  We  do  not  care 
to  inquire  whether  the  composer  had  a  special  tragedy  in  his  mind,  or 
if  so,  which  one;  those,  who  remain  musically  unconvinced  by  the 
unsurpassably  powerful  theme,  would  not  be  assisted  by  a  particular 
suggestion." 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  strings. 


"Invitation  to  the  Dance,"  Op.  65  .    .   Carl  Maria  von  Weber 
(Scored  for  orchestra  by  Felix  Weingartner.) 

(Weber  born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5, 
1826.     Weingartner  born  at  Zara,  Dalmatia,  on  June  2,  1863;  now  living  in  Vienna.) 

"Aufforderung  zum  Tanze,"  rondo  brilliant  for  the  pianoforte, 
was  composed  at  Klein-Hosterwitz,  near  Pillnitz.  The  autograph 
manuscript  bears  the  date  July  28,  1819.  Weber's  diary  tells  us  that 
the  work  was  fully  sketched  July  23,  and  completed  on  the  28th.    It 
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is  dedicated  to  "his  Caroline."*  Weber's  wife  gave  F.  W.  Jahns 
curious  information  about  the  programme  of  the  opening  movement. 
According  to  her  story,  when  her  husband  first  played  the  rondo  to  her, 
he  described  the  measures  of  the  moderato:  "First  approach  of  the 
dancer  (measures  1-5) ;  evasive  reply  of  the  lady  (5-9) ;  his  more 
urgent  invitation  (9-13)  (the  short  appoggiatura  C  and  the  long  A-flat 
are  here  especially  significant) ;  her  present  acceptance  of  his  proposal 
(13-16);  now  they  talk  together;  he  begins  (17-19);  she  answers 
(19-21);  he  with  more  passionate  expression  (21-23);  she  still  more 
warmly  agreeing  (23-25);  now  there's  dancing!  his  direct  address  with 
reference  to  it  (25-27) ;  her  answer  (27-29) ;  their  coming  together 
(29-31);  they  take  their  position;  awaiting  the  beginning  of  the  dance 
(31-35);  the  dance;  Finale,  her  thanks,  his  answer, — stillness." 
Ambros  and  Riehl  have  written  glowingly  about  this  dance  "which 
symbolizes  the  dance  as  a  poetic  idea."  Ambros  finds  in  it  all  that  is 
poetic,  chivalric,  tender,  and  agreeably  spirited.  The  "Invitation" 
changed  the  whole  character  of  German  dance  music,  they  say,  and 
raised  it  to  a  higher  level. 

From  a  sketch  owned  by  Jahns  it  seems  as  if  Weber  began  com- 
position with  the  section  in  F  minor,  and  then  wrote  from  the  begin- 
ning of  the  Allegro  vivace  to  this  F  minor  section.  The  work  was  pub- 
lished toward  the  end  of  July,  1821. 

*  Caroline  Brandt,  Weber's  wife,  v  as  born  at  Bonn,  November  19,. 1796.  She  died  at  Dresden; 
February  23,  1852.  She  was  a  distincciished  inggniie  in  opera  and  drama  at  Prague,  but  she  left  the 
stage  when  Weber  married  her,  in  1S17,  and  entered  on  his  duties  as  conductor  at  the  Dresden  Royal 
Opera  House. 
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Cl  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 
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Weber's  rondo  is  in  D-flat  major.  It  begins,  moderato,  3-4. 
The  dance  is  Allegro  vivace  in  waltz  time;  there  is  a  coda,  moderato. 

There  have  been  many  arrangements  of  the  rondo,  from  orchestral 
version  to  transcription  for  zither.  The  rondo  has  been  arranged  for 
soprano  voice  and  pianoforte, with  Italian  text,  "Vieni,  o  cara,"  and 
wdth  German  text,  "Horst  du  nicht."  The  most  conspicuous  arrange- 
ments are  these: — 

I.  For  pianoforte  solo  by  Adolph  Henselt,  for  concert  use,  in  which 
the  pianoforte  is  treated  in  a  larger  and  more  modern  style  than  Y/eber's. 

II.  For  grand  orchestra  by  Hector  Berlioz. 

III.  For  two  pianofortes,  eight  hands,  by  Otto  Dresel.  This  version 
was  popular  in  Boston  in  the  sixties. 

IV.  For  pianoforte  solo,  with  arabesques  for  concert  performance, 
by  Carl  Tausig.  Tausig's  harmonies  are  often  unlike  Weber's,  and 
in  the  figuration  of  certain  passages  Weber's  ideas  are  overloaded  with 
embroidery.     The  moderato  coda  is  omitted. 

Weingartner's  transcription  was  performed  for  the  first  time  on 
January  30,  1896,  at  Berlin,  by  the  Royal  Orchestra.  The  transcrip- 
tion is  dedicated  to  this  organization.  Weingartner  wrote  this  preface 
to  the  score: — 


He  who  translates  a  poet's  work  into  a  foreign  language  and  merely  transfers  it, 
word  for  word,  into  the  other  idiom,  will  at  most  remain  true  to  the  sense,  but  will 
destroy  the  poetic  spirit  of  the  original. 

He  who  arranges  an  instrumental  work  for  another  instrume^  or  group  of  instru- 
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ments  and  merely  copies  the  notes  of  one  part  into  the  other  will  do  something  super- 
fluous, for  the  original  will  always  be  far  better  than  the  transcription,  and  the  latter 
therefore  purposeless. 

In  both  cases  the  transcription  must  be  so  done  that  it  can  itself  lay  claim  to  the 
worth  and  character  of  the  original  and  also  find  its  complete  reason  of  being  inde- 
pendently of  the  latter.  In  a  word,  it  will  be  necessary  to  translate  poetically  the 
original  work  in  manner  corresponding  to  the  new  word  language  or  tone  language. 
Brilliant  examples  in  point  are  Franz  Liszt's  transcriptions  and  arrangements  of  all 
kinds. 

When  I  was  studying  the  score  of  BerHoz's  instrumentation  of  the  "Invitation  to 
the  Dance"  for  purposes  of  performance,  it  struck  me  at  once  that  the  great  mas- 
ter of  instrumentation  had  this  time  far  undervalued  the  executive  capacity  of  his 
orchestra  in  every  direction.  First,  he  transposes  the  whole  piece  from  the  dis- 
tinguished tonality  of  D-fiat  to  D-natural,  which  key  sounds  in  this  instance  dull 
and  commonplace.  The  reason  is  easy  to  perceive.  Some  of  Weber's  pianoforte 
passages  are  difficult  for  the  orchestra  in  D-flat,  but  easy  and  convenient  to  play  in 
D-natural.  But  Weber  wrote  these  passages  for  the  pianoforte,  and  not  for  the  or- 
chestra; they  must  therefore  not  be  copied  off  note  for  note,  if  an  orchestration  of 
them  is  undertaken,  but  must  be  so  transformed  that  they  can  be  well  played  by  the 
respective  instruments  in  the  original  key;  and  the  new  passages  must  likewise  ap- 
pear as  well  adapted  to  the  nature  of  the  orchestra  as  the  corresponding  ones  in 
Weber's  original  are  to  that  of  the  pianoforte. 

Moreover,  BerUoz  has  written  the  piece  for  orchestra  simply  as  it  stands,  without 
any  alteration;  that  is,  has  achieved  the  possibility  of  nothing  more  than  a  more 
sonorous  interpretation  than  the  pianoforte  can  compass.  The  manifoldly  coinplex 
and  expressive  apparatus  of  the  orchestra,  however,  directly  challenges  us  to  bring 
Weber's  themes,  which  stand  side  by  side  over  and  over  again,  into  a  more  intimate 
relation  to  one  another;  to  let  the  separate  motives  "invite"  one  another  "to  the 
dance"  until  they  all  whirl  together  in  an  artistically  graceful  measure;  that  is,  to 
treat  Weber's  entirely  hOmophonic  piece  polyphonically,  while  completely  preserv- 
ing the  melody,  and  work  it  up  to  a  cHmax  in  a  combination  of  all  its  motives. 

The  bewitching  thematic  relation  of  the  first  and  second  themes  (in  contrapuntal 
combination)  forced  itself  at  once  upon  my  notice  while  I  was  reading  the  Berlioz 
score.  But  herewith  came  also  the  necessity  and  justification  of  re-orchestrating 
Weber's  pianoforte,  piece  on  completely  different  principles  from  those  that  guided 
Berlioz.  By  retaining  and  logically  further  developing  this  and  other  combinations, 
the  broadening-out  at  the  close  for  the  sake  of  presenting  all  the  themes  simulta- 
neously, the  filUng-out  of  the  pause  before  the  postlude,  and  the  slight  harmonic 
changes,  are  completely  justified. 

The  little  cadenza  before  the  Allegro  is  my  own  addition.  Liszt  always  played  a 
cadenza  at  this  place,  as  he  himself  told  me.  Tausig  has  published  one  in  print. 
Whoever  sees  nothing  more  than  a  sacrilege  against  Weber  in  the  few  measures, 
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which,  to  a  certain  extent,  Hft  the  veil  which  still  hides  from  us  the  shining  picture 
of  the  ensuing  movement,  let  me  most  kindly  leave  it  to  him  to  erase  them. 

The  arrangement  is  scored  for  piccolo,  two  flutes,  three  oboes,  clarinet 
in  E-flat,  two  clarinets,  three  bassoons,  four  horns,  three  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  tambourine,  cymbals,  triangle, 
Glockenspiel,  castanets,  harp,  and  the  usual  strings. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra  on  March  13,  1897.  There  was  another  per- 
formance by  this  orchestra  on  October  30,  1897.  Weingartner  conducted 
the  transcription  at  his  concert  in  the  Boston  Opera  House  on  March 
15,  1914. 


"Verklarte   Nacht"   ("Radiant  Night"),  Op.   4,   arranged   for 
String  Orchestra Arnold  Schonberg 

(Born  at  Vienna,  September  13,  1874;  now  living  at  ModUng,  near  Vienna  [?].) 

This  piece,  originally  a  sextet,  was  pubhshed  in  1905;  the  arrange- 
ment for  string  orchestra  was  published  in  1917.  The  Sextet  was  com- 
posed in  1899. 

The  first  performance  in  Boston  was  at  a  Kneisel  Quartet  concert  in 
Steinert  Hall  on  March  16,  1915.  The  Quartet  (Messrs.  Kneisel,  Letz, 
Svecenski,  Willeke)  was  then  assisted  by  Samuel  Gardner,  viola,  and 
Hyman  Eisenberg,  violoncello.  There  was  also  a  performance  at  the' 
final  concert  of  the  Kneisel  Quartet  in  Steinert  Hall  on  March  13,  1917, 
when  Louis  Bostlemann,  viola,  and  Jacques  Renand,  violoncello,  assisted. 

An  excerpt  from  Richard  Dehmel's  poem  "Weib  und  die  Welt"  is 
printed  on  a  flyleaf  of  the  score.  When  the  Sextet  was  first  performed 
in  New  York  by  the  Kneisel  Quartet,  Mr.  Krehbiel  paraphrased  this 
poetic  fragment  as  follows: — 

"Two  mortals  walk  through  a  cold,  barren  grove.  The  moon  sails 
over  the  tall  oaks,  which  send  their  scrawny  branches  up  through  the 
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unclouded  moonlight.  A  woman  speaks.  She  confesses  a  sin  to  the  man 
at  her  side:  she  is  with  child,  and  he  is  not  its  father.  She  had  lost 
belief  in  happiness,  and,  longing  for  life's  fulness,  for  motherhood  and 
mother's  duty,  she  had  surrendered  herself,  shuddering,  to  the  embraces 
of  a  man  she  knew  not.  She  had  thought  herself  blessed,  but  now  life 
had  avenged  itself  upon  her  by  giving  her  the  love  of  him  she  walked 
with.  She  staggers  onward,  gazing  with  lack-lustre  eye  at  the  moon 
which  follows  her.  A  man  speaks.  Let  her  not  burden  her  soul  with 
thoughts  of  guilt.  See,  the  moon's  sheen  enwraps  the  universe.  To- 
gether they  are  driving  over  chill  waters,  but  a  flame  from  each  warms  the 
other.  It,  too,  will  transfigure  the  little  stranger,  and  she  will  bear  the 
child  to  him.  For  she  has  inspired  the  brilliant  glow  within  him  and 
made  him,  too,  a  child.  They  sink  into  each  other's  arms.  Their 
breaths  meet  in  kisses  in  the  air.  Two  mortals  wander  through  the 
wondrous  moonlight." 

Schonberg  has  added  a  part  for  double-basses  and  made  some  modi- 
fications. 

Schonberg's  Five  Pieces  for  Orchestra,  Op.  16,  were  played  in  Boston 
at  a  concert  of  the  Boston  Symphony  Orchestra,  December  19,  1914. 
His  Quartet,  D  minor,  Op.  7,  was  played  in  Boston  on  January  29, 
1914.  There  was  a  private  performance  by  this  Quartet  in  Fenway 
Court  before  the  one  in  public. 
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Symphony  in  F  minor,  No.  4,  Op.  36  . 


Peter  Tschaikowsky 


(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,   1840;  died  at 
Petrograd,  November  6,  1893.) 

Tschaikowsky  composed  this  symphony  during  the  winter  of  1877-78. 
He  had  lost  interest  in  an  opera,  ''Othello,"  for  which  a  libretto  at  his 
own  wish  had  been  drafted  by  Stassoff .  The  first  draft  was  finished  in 
May,  1877.  He  began  the  instrumentation  on  August  23  of  that  year, 
and  finished  the  first  movement  September  24.  He  began  work  again 
towards  the  end  of  November.  The  Andantino  was  finished  on  De- 
cember 27,  the  Scherzo  on  January  1,  1878,  and  the  Finale  on  January 
7,  1878. 

The  first  performance  was  at  a  symphony  concert  of  the  Russian 
Musical  Society,  Moscow,  February  22,  1878.  Nicholas  Rubinstein 
conducted. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the 
Symphony  Society  at  the  Metropolitan  Opera  House,  New  York, 
February  1,  1890,  Walter  Damrosch  conductor. 

The  Andante  and  the  Scherzo  were  played  in  Boston  for  the  first 
time  at  a  Sjonphony  concert,  October  18,  1890.  Mr.  Nikisch  con- 
ducted. They  were  played  here  at  an  extra  concert  of  the  Symphony 
Orchestra,  March  2,  1892.  The  first  performance  in  Boston  of  the 
whole  symphony  was  by  the  New  York  Symphony  Orchestra,  Walter 
Damrosch  conductor,  at  the  Tremont  Theatre,  April  20,  1893.  The 
first  performance  of  the  whole  symphony  at  a  concert  of  the  Boston 
Symphony  Orchestra  was  on  November  28,  1896,  Mr.  Paur  conductor. 
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The  Symphony  was  played  at  concerts  of  the  Boston  Symphony  Or- 
chestra in  Boston,  March  26,  1904,  October  21,  1905,  October  16,  1909, 
February  10,  1912,  February  14,  1914,  March  3,  1916,  December  28, 
1917. 

The  dedication  of  this  symphony  is  as  follows:  "A  mon  meilleur  ami" 
("To  my  best  friend"),  and  thereby  hangs  a  tale. 

This  best  friend  was  the  widow  Naclejda  Filaretovna  von  Meek. 
Her  maiden  name  was  Frolowsky.  She  was  born  in  the  village  Sna- 
mensk,  government  of  Smolensk,  February  10,  1831.  She  married  in 
1848  an  engineer,  and  for  some  years  she  knew  poverty.  Her  courage 
did  not  give  way;  she  was  a  helpmeet  for  her  husband,  who  finally 
became  famous  and  successful.  In  1876  her  husband  died.  She  was 
left  with  eleven  children  and  a  fortune  of  "many  millions  of  rubles." 
Dwelling  at  Moscow,  fond  of  music,  she  admired  beyond  measure  cer- 
tain works  by  Tschaikowsky.  Inquiring  curiously  concerning  his 
character  as  a  man  and  about  his  worldly  circumstances,  she  became 
acquainted  with  Kotek,  a  pupil  of  Tschaikowsky  in  composition. 
Through  him  she  gave  Tschaikowsky  commissions  for  transcriptions 
for  viohn  and  pianoforte  of  some  of  his  works.     There  was  an  inter- 
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change  of  letters.  In  the  early  summer  of  1877  she  learned  that  he  was 
in  debt.  She  sent  him  three  thousand  rubles;  in  the  fall  of  the  same 
year  she  determined  to  give  him  yearly  the  sum  of  six  thousand  rubles, 
that  he  might  compose  free  from  pecuniary  care  and  vexation;  but  she 
insisted  that  they  should  never  meet.  They  never  spoke  together; 
their  letters  were  frequent  and  intimate.  Tschaikowsky  poured  out 
his  soul  to  this  woman,  described  by  his  brother  Modest  as  proud  and 
energetic,  with  deep-rooted  principles,  with  the  independence  of  a  man; 
a  woman  that  held  in  disdain  all  that  was  petty  and  conventional;  was 
pure  in-  thought  and  action;  a  woman  that  was  compassionate,  not 
sentimental.* 

*  In  December,  1890,  Nadejda  wrote  Peter  that  on  account  of  the  complicated  state  of  her  business 
affairs  she  could  not  continue  the  allowance.  Furthermore,  she  treated  him  with  curious  indiifference, 
so  that  Tschaikowsky  mourned  the  loss  of  the  friend  rather  than  of  the  pension.  He  never  recovered 
from  the  wound.     Nadejda  von  Meek  died  on  January  25,  1894. 
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The  composer  wrote  to  her  May  13,  1877,  that  he  purposed  to  dedi- 
cate this  symphony  to  her.  "I  beheve  that  you  will  find  in  it  echoes 
of  your  deepest  thoughts  and  feelings.  At  this  moment  any  other 
work  would  be  odious  to  me ;  I  speak  only  of  work  that  presupposes  the 
existence  of  a  determined  mood.  Added  to  this  I  am  in  a  very  nervous, 
worried,  and  irritable  state,  highly  unfavorable  to  composition  and 
even  my  symphony  suffers  in  consequence."  In  August,  1877,  writing 
to  her,  he  referred  to  the  symphony  as  "yours."  "  I  hope  it  will  please 
you,  for  that  is  the  main  thing."  He  wrote  August  from  Kamenka: 
"The  first  movement  has  cost  me  much  trouble  in  scoring  it.  It  is 
very  complicated  and  long;  but  it  seems  to  me  it  is  also  the  most  im- 
portant. The  other  movements  are  simple,  and  it  will  be  fun  to  score 
them.  There  will  a  be  new  effect  of  sound  in  the  Scherzo,  and  I  expect 
much  from  it.  At  first  the  strings  play  alone  and  pizzicato  throughout. 
In  the  Trio  the  wood-wind  instruments  enter  and  play  alone.  At  the 
end  all  three  choirs  toss  short  phrases  to  each  other.  I  believe  that  the 
effects  of  sound  and  color  will  be  most  interesting."  He  wrote  to  her  in 
December  from  Venice  that  he  was  hard  at  work  on  the  instrumentation : 
"No  one  of  my  orchestral  pieces  has  cost  me  so  much  labor,  but  on  no 
one  have  I  worked  with  so  much  love  and  with  such  devotion.  At 
first  I  was  led  on  only  by  the  wish  to  bring  the  symphony  to  an  end, 
and  then  I  grew  more  and  more  fond  of  the  task,  and  now  I  cannot  bear 
to  leave  it.     My  dear  Nadejda  Filaretovna,  perhaps  I  am  mistaken, 
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but  it  seems  to  me  that  this  symphony  is  no  mediocre  piece;  that  it  is 
the  best  I  have  yet  made.  How  glad  I  am  that  it  is  our  work,  and  that 
you  will  know  when  you  hear  it  how  much  I  thought  about  you  in  every 
measure!  If  you  were  not,  would  it  ever  have  been  finished?  When 
I  was  in  Moscow  and  thought  that  my  end  was  about  to  come,*  I  wrote 
on  the  first  draft:  'If  I  should  die,  please  send  this  manuscript  to  N.  F. 
von  Meek.'  I  wished  the  manuscript  of  my  last  composition  to  be  in 
your  possession.  Now  I  am  not  only  well,  but  thanks  to  you,  in  the 
position  to  give  myself  wholly  to  work,  and  I  believe  that  I  have  written 
music  which  cannot  fall  into  oblivion.  Yet  it  is  possible  that  I  am 
wrong;  it  is  the  pecuHar  habit  of  all  artists  to  wax  enthusiastic  over  the 
youngest  of  their  productions."  Later  he  had  chills  as  well  as  fever 
over  the  worth  of  the  symphony. 

He  wrote  to  Nicholas  Rubinstein,  January  13,  1878,  from  San  Remo, 
and  implored  him  not  to  judge  the  symphony  before  it  was  performed. 
"It  is  more  than  likely  that  it  will  not  please  you  when  you  first  look 
at  it,  therefore  do  not  hurry  judgment,  but  write  me  what  you  honestly 
think  after  the  performance.  In  Milan  I  wished  to  indicate  the  tempi 
b}^  metronome  marks ;  I  did  not  do  this,  for  a  metronome  costs  there  at 
least  thirty  francs.  You  are  the  only  conductor  in  the  whole  world 
whom  I  can  trust.  In  the  first  movement  there  are  some  difficult 
changes  in  tempo,  to  which  I  call  your  special  attention.     The  third 

*  There  is  reference  here  to  the  crazed  condition  of  Tschaikowsky  after  his  amazing  marriage  to 
Antonina  Ivanovna  Milioukoff.  The  wedding  was  on  July  18,  1877.  He  left  his  wife  at  Moscow,  Oc- 
tober 6.  See  the  Programme^Book  of  the  Boston  Symphony  Orchestra  for  January  31,  1903  (pp.  721- 
724). 
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movement  is  to  be  played  pizzicato,  the  quicker  the  pace,  the  better; 
yet  I  have  no  precise  idea  of  what  speed  can  be  attained  in  pizzicato." 

In  a  long  letter  to  Mrs.  von  Meek  from  Florence,  March  1,  1878, 
Tschaikowsky  gave  the  programme  of  the  Fourth  Symphony,  with 
thematic  illustration  in  notation: — 

"The  Introduction  is  the  kernel,  the  quintessence,  the  chief  thought 
of  the  whole  symphony."  He  quotes  the  opening  theme,  sounded  by 
horns  and  bassoons,  Andante,  F  minor,  3-4.  "This  is  Fate,  the  fatal 
power  which  hinders  one  in  the  pursuit  of  happiness  from  gaining  the 
goal,  which  jealously  provides  that  peace  and  comfort  do  not  prevail, 
that  the  sky  is  not  free  from  clouds, — a  might  that  swings,  like  the 
sword  of  Damocles,  constantly  over  the  head,  that  poisons  continually 
the  soul.  This  might  is  overpowering  and  invincible.  There  is  noth- 
ing to  do  but  to  submit  and  vainly  complain."  He  quotes  the  theme 
for  strings,  Moderato  con  anima,  F  minor,  9-8.  "The  feeling  of  des- 
pondency and  despair  grows  ever  [stronger  and  more  passionate.  It 
is  better  to  turn  from  the  realities  and  to  lull  one's  self  in  dreams." 
Clarinet  solo  with  accompaniment  of  strings.  "O  joy!  What  a  fine 
sweet  dream!  A  radiant  being,  promising  happiness,  floats  before  me 
and  beckons  me.  The  importunate  first  theme  of  the  allegro  is  now 
heard  afar  off,  and  now  the  soul  is  wholly  enwrapped  with  dreams. 
There  is  no  thought  of  gloom  and  cheerlessness.  Happiness !  Happi- 
ness! Happiness!  No,  they  are  only  dreams,  and  Fate  dispels  them. 
The  whole  of  life  is  only  a  constant  alternation  between  dismal  reality 
and  flattering  dreams  of  happiness.     There  is  no  port:  you  will  be 
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tossed  hither  and  thither  by  the  waves,  until  the  sea  swallows  you. 
Such  is  the  programme,  in  substance,  of  the  first  movement. 

"The  second  movement  shows  another  phase  of  sadness.  Here  is 
that  melancholy  feeling  which  enwraps  one  when  he  sits  at  night  alone 
in  the  house,  exhausted  by  work;  the  book  which  he  had  taken  to  read 
has  slipped  from  his  hand;  a  swarm  of  reminiscences  has  arisen.  How 
sad  it  is  that  so  much  has  already  been  and  gone!  and  yet  it  is  a  pleasure 
to  think  of  the  early  years.  One  mourns  the  past  and  has  neither  the 
courage  nor  the  will  to  begin  a  new  life.  One  is  rather  tired  of  life. 
One  wishes  to  recruit  his  strength  and  to  look  back,  to  revive  many 
things  in  the  memory.  One  thinks  on  the  gladsome  hours,  when  the 
young  blood  boiled  and  bubbled  and  there  was  satisfaction  in  life. 
One  thinks  also  on  the  sad  moments,  on  irrevocable  losses.  And  all 
this  is  now  so  far  away,  so  far  away.  And  it  is  all  so  sad  and  yet  so 
sweet  to  muse  over  the  past. 

"There  is  no  determined  feeling,  no  exact  expression  in  the  third 
movement.  Here  are  capricious  arabesques,  vague  figures  which  slip 
into  the  imagination  when  one  has  taken  wine  and  is  slightly  intoxi- 
cated. The  mood  is  now  gay,  now  mournful.  One  thinks  about 
nothing;  one  gives  the  fancy  loose  reins,  and  there  is  pleasure  in  draw- 
ings of  marvellous  lines.  Suddenly  rush  into  the  imagination  the 
picture  of  a  drunken  peasant  and  a  gutter-song.  Military  music  is 
heard  passing  by  in  the  distance.  These  are  disconnected  pictures, 
which  come  and  go  in  the  brain  of  the  sleeper.  They  have  nothing  to 
do  with  reality;  they  are  unintelligible,  bizarre,  out-at-elbows. 

"Fourth  movement.    If  j^ou  find  no  pleasure  in  yourself,  look  about 
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you.  Go  to  the  people.  See  how  it  understands  to  be  jolly,  how  it 
surrenders  itself  to  gayety.  The  picture  of  a  folk-holiday.  Scarcely 
have  you  forgotten  yourself,  scarcely  have  you  had  time  to  be  ab- 
sorbed in  the  happiness  of  others,  before  untiring  Fate  again  announces 
its  approach.  The  other  children  of  men  are  not  concerned  with  you. 
They  neither  see  nor  feel  that  you  are  lonely  and  sad.  How  they 
enjoy  themselves,  how  happy  they  are!  And  will  you  maintain  that 
everj^thing  in  the  world  is  sad  and  gloomy?  There  is  still  happiness, 
simple,  native  happiness.  Rejoice  in  the  happiness  of  others — and  you 
can  still  live. 

''This  is  all  that  I  can  tell  you,  my  dear  friend,  about  the  symphony. 
My  words  naturally  are  not  sufficiently  clear  and  exhaustive.  It  is 
the  characteristic  feature  of  instrumental  music,  that  it  does  not  allow 
analysis." 


The  symphony  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  triangle,  strings. 

I.  Andante  sostenuto;  moderato  con  anima  (in  movimento  di 
valse),  F  minor,  3-4  and  9-8. 

II.  Andantino  in  modo  di  canzona,  B-flat  minor,  2-4. 

III.  Scherzo,  "Pizzicato  ostinato":  Allegro,  F  major,  2-4. 

IV.  Allegro  con  fuoco,  F  major.  A  Russian  folk-tune,  "In  the 
fields  there  stood  a  Birch-tree,"  is  introduced  and  varied. 

When  the  symphony  was  first  played  at  Moscow  it  did  not  make 
the  impression  hoped  for  by  Tschaikowsky.     He  wrote  to  Mrs.  von 
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Mlpole  Bros. 

587  BOYLSTON  ST..  BOSTON.  MASS. 
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TO  THE 

MEDITERRANEAN 
A  GRAND  CRUISE 

JANUARY  28th  to  MARCH  30th,  1922 
By  the  S.  S.  "Caronia"  of  the  Cunard  Line 

The  number  of  guests   is  strictly) 

limited   to   350.     Staterooms    will 

be  occupied  by   on/y   one  or   two 

passengers 

Cunard  Service — Cunard  Cuisine — our 
eighty  years  experience  in  the  field  of 
travel— our  unique  organization  with  its 
permanent  staffs  at  all  the  chief  points 
visited,  will  make  the 

CRUISE  OF  THE  CARONIA 

A  CRUISE  DELUXE 

in  every  sense  of  the  words — a  veritable 
"Wonder  Cruise"  in  the  comfort, 
convenience,  luxury  and  enjoy- 
ment it  will  afford. 

The  itinerary  includes  visits  to  MADEIRA, 
SPAIN  (Cadiz-Seville-Granada),  GIBRALTAR 
(Tangier).  ALGIERS,  MONACO  (Nice  and 
Monte  Carlo),  NAPLES  (and  environs),  ALEX- 
ANDRIA (Cairo  and  Nile),  PALESTINE  (Jeru- 
salem, Bethlehem,  etc.),  CONSTANTINOPLE. 
ATHENS,  ITALY  (Naples  and  Rome). 

Stop-over  privileges  in  Europe — with  return 
passage  hyAquitania,  Mauretania,  Berengaria 
and  other  Cunarders. 

All  Information  and  Literature  on  Request 
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THOS.    COOK    db    SON,  New  York 

BOSTON  OFFICE:    167  Treinont  Street,  Boston  11,  Mass. 

Chicago        Philadelphia        San  Francisco        Los  Angeles         Montreal         Toronto        Vancouver 
150  Offices  Throughout  the  World 


Meek  from  Florence:  "The  first  movement,  the  most  comphcated  and 
also  the  best,  is  perhaps  much  too  long  and  not  easy  to  understand  at 
a  first  hearing.    The  other  movements  are  simple." 

Serge  Taneieff  in  a  letter  to  Tschaikowsky  said  that  the  work  seemed 
to  him  a  symphonic  poem,  to  which  the  three  other  movements  were 
added  fortuitously.  He  found  the  Andante  charming,  though  he  was 
not  greatly  pleased  with  the  middle  section;  the  Scherzo  was  "exqui- 
site." "The  Trio  I  cannot  bear;  it  sounds  like  a  ballet  movement. 
Nicholas  Grigorievich  [Rubinstein]  likes  the  Finale  best,  but  I  do  not 
altogether  agree  with  him.  The  variations  on  a  folk-song  do  not  strike 
me  as  very  important  or  interesting.  In  my  opinion  the  symphony 
has  one  defect,  to  which  I  shall  never  be  reconciled :  in  every  movement 
there  are  phrases  which  sound  like  ballet  music;  the  middle  section  of 
the  Andante,  the  Trio  of  the  Scherzo,  and  a  kind  of  march  in  the  Finale. 
Hearing  the  symphony,  my  inner  eye  sees  involuntarily  'our  -prima 
ballerina,^  which  puts  me  out  of  humor  and  spoils  my  pleasure  in  the 
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Distinctive  Christmas  Gifts 
at  all  pias.      Visiters 'uelccrre. 

q    PARK    ST.,    BOSTON 


A  Direct  Importation  of 

Double  Damask  Table  Lieei 

Is  Here  For  Thanksgiving 


Beautiful  Linens  to  grace  your 
table  on  this  festive  holiday. 
The  kind  that  harmonizes  with 
the  charm  of  your  china,  glass- 
ware and  silver. 


Table  Cloths 

72x72 each  $11.00  to  $17.00 

72x90 each    14.00  to    22.00 

72x108 each  18.00  to    27.00 

81x81 each   15.00  to    23.00 

Napkins 

22x22.  ..A  dozen  $13.00  to  $18.00 
24x24.  A  dozen  15.00  to  19.00 
26x26...  A  dozen   21.00  to    22.00 


In  such  desirable  patterns  as 
Chrysanthemum,  Striped  Rose 
Border,  Scroll,  Carnation  and 
Scroll,  Satin  Stripe,  Spot  Rib- 
bon Border,  Spot  Plain  Band 
Border,  Wreath,  Stripe  Scroll 
Border,  Shower  of  Pearls 
Pearl  and   Scroll. 


A  FULL  STOCK  OF 

Flemish  Linens 

Belgium  has  produced  more  lovely 
linens  than  ever,  if  possible. 

Brown's 
* 'Shamrock"  Linens 

POPULAR  PRICES 

Table  Cloths..  .  .each  $9.50  to  $15 
Napkins,  a  dozen $12.00 


Clear  White  Blankets,  $  I  0.00  a  Pair 

We  have  been  searching  for  months  for  a  clear  white,  fine  wool 
blanket  which  we  could  offer  at  $10.00  a  pair.  There  were  plenty  we 
could  sell  for  $12.00,  and  now  at  last  we  have  found  blankets  which 
meet  our  standards.  The  size  is  72  x  84  and  they  have  none  of  the  dark 
specks  so  common  in  undyed  blankets,  but  are  clear,  soft  and  downy, 
bound  daintily  with  pink,  blue  or  white  silk  at  $10.00  a  pair. 


Everything  in  Linens 

37-39   Temple  Place— Boston   10—25-31    West  Street 


many  beauties  of  the  work.  This  is  my  candid  opinion.  Perhaps 
I  have  expressed  it  somewhat  freely,  but  do  not  be  hurt."  To  this 
letter  Tschaikowsky  replied  from  Clarens,  April  8,  1878:  "I  have  read 
your  letter  with  the  greatest  pleasure  and  interest.  .  .  .  You  need  not 
be  afraid  that  your  criticism  of  my  Fourth  Symphony  is  too  severe. 
You  have  simply  given  me  your  frank  opinion,  for  which  I  am  grateful. 
I  want  these  kind  (sic)  of  opinions,  not  choruses  of  praise.  At  the  same 
time  many  things  in  your  letter  astonished  me.  I  have  no  idea  what 
you  consider  'ballet  music,'  or  why  you  should  object  to  it.  Do  you 
regard  every  melody  in  a  lively  dance-rhythm  as  'ballet  music'?  In 
that  case  how  can  you  reconcile  yourself  to  the  majority  of  Beethoven's 
symphonies,  for  in  them  you  will  find  similar  melodies  on  every  page? 
Or  do  you  mean  to  say  that  the  trio  of  my  Scherzo  is  in  the  style  of 
Minkus,  Gerber  or  Pugni?     It  does  not,  to  my   mind,  deserve  such 

(Continued  on  page  426) 
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PENNELL.  GIBBS  &  QUIRING 
COMPANY,  INC..  DECORATORS 
203  CLARENDON  STREET 
BOSTON.    MASSACHUSETTS 


Hare  Old  Violins 


VIOLAS   and   'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN  VIOLIN   STRINGS 


MUSICIANS    SUPPLY 

COMFAMY 

218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone.  Beach  1882 


We  can  offer  you  many  advantages  in   the 
purchase  of  furs. 
Our  models  have  excellent  lines  and  style. 
Our  Mr.  Hurwitch  is  an  expert  designer  and 
fitter. 

Patrons  requiring  special  measures  can  have 
their  garments  made  without  increased 
cost. 
Furs  made  over  to  any  of  our  models. 
A  life  long  experience  in  the  selection 
eind  purchase  of  furs  is  at  your  service. 
Especially  in  Russian  sables  and  other 
choice  furs. 

Established  1842 

L.  C.  PAZOLT  CO. 

"^  19  ARLINGTON  STREET 

\\  Next  to  Arlington  St.  Church 

\  Telephone  Back  Bay  5913 
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Chocolates 

(TWO    GRADES) 


ON  SALE  AT  THE  BETTER  STORES 


Three   New  Volumes  of  Grade  11  Descriptive 
Teaching  Pieces 

By  CHARLES    WAKEFIELD    CADMAN 
A  VISIT   TO    GRANDMA^S   (10  Pieces) 
SATURDAY  IN    TOWN  (10    Pieces) 
A  COUNTRY  VACATION  (8  Pieces) 
PRICE.   EACH,   75  CENTS  POSTPAID 

Published  hitherto  in  sheet  music  only,  these  sets  of  descriptive  piano  pieces  are  now 
issued  in  volume  form  at  a  very  low  price,  in  order  that  they  may  be  still  more 
widely  useful.  A  brief  poem  prefaces  each  piece,  describing  some  incident  dear  to 
the  youthful  heart,  and  the  associated  music  is  illustrative  of  it  in  mood  and  manner. 
All  teachers  know  that  such  characterizations  stimulate  the  pupil's  interest  and  aid 
his  progress;  and  the  composer's  distinguished  name  is  assurance  of  their  musical 
and  technical  worth. 


Send  for  free  booklet  IDEAL  MUSIC  BOOKS  FOR  CHRISTMAS  GIFTS. 
This  booklet  tvill  help  you  solve  your  Christmas  problems.      Free  on   request. 


OLIVER  DITSOM  COMPANY 
78-179  TREMONT  STREET    ....    BOSTON  10 

Order  of  your  local  dealer 


IMPORTERS  OF 

Toilet  Articles 

AND 

PLRFUMLRY 

The  largest  and  most  complete  line  in  New  England 
CONFLCTIONLRY 

Selected  for  its  Superior  Quality  from  the  best 
specialty  manufacturers  in  each  line. 

PRICE  LIST  SENT  ON  APPLICATION 

5.  5.  PILRCE  CO. 

BOSTON  AND  BROOKLINL 


THE  DAINTINESS  OF 


IS  EXPRESSED  IN  MANY  WAYS. 

Luncheons  and  afternoon  tea  delicacies  in  a  cozy 
low-beamed  salon — ices  from  the  fountain— fanci- 
ful imported  novelties — table  favors — Jack  Horner 
pies — Brunswick  candy  and  the  sweets  of  Louis 
Sherry — yes,  even  the  tiny  golden  serviettes — all 
expressions  of  daintiness  and  good  taste. 

The  Shoppe  has  its  own  kitchen — a  veritable  studio 
for  the  preparation  of  delectable  things. 

THE  BRUNSWICK 
L.  C.  Prior.  Mgr.  Director  Boylston  Street  at  Copley  Square 
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LADIES  AND  MISSES 

SPECIALTY  STORE 


459  \\/AshiNgtoi4  St^  B^stoM.  Mass. 

BETWEEN  WINTFR  STREET  AND  TEMPLE  PUCt 


Mrs.  BLANCHE  DINGLE Y-MATHE¥^S 

announces  the  opening  of  her  Eastern  Studios 

Steinert  Building,  1 62  Boylston  Street,  Boston,  Mass. 

378  Center  Street,  Newton,  Mass. 

Mrs.  Dingley-Mathews  will  be  ably  assisted   by   a  corps  of   teachers  who  are  qualified  thru  special 

training  in  teaching  combined  with  class-room  experience  to  present 

this  justly  celebrated  piano  work. 

Phone.  Beach  8335 


DADDY  &   JACK^S 
JOKE  SHOP 

Dance  Favors.  Dinner  Favors. 

Masks.  Puzzles,   Balloons,  Serpentine,  Confetti. 

Place  Cards,  Joke  Books.  Noise  Makers, 

Snapping  Mottoes  and  Select  Paper  Hats. 

Clever   Joker   Novelties    for   the    Holidays. 

22  BROMFIELX)  STREET,  BOSTON  (9),  Mass. 


Miss  Farmer's  School  of  Cookery 

Established  1902 

Home  of  the   Boston  Cooking  School  Cook  Book 

30  Huntington  Avenue,  Boston 

Practise  Clashes  constantly  forming  in 

Cookery  and  Household  Technique 

Demonstration   Lectures 
Wednesdays.  10  A.M.  and  7.45  P.M. 

Miss  Alice  Bradley,  Principal 


criticism.  I  never  can  understand  why  'ballet  music'  should  be  used 
as  a  contemptuous  epithet.  The  music  of  a  ballet  is  not  invariably 
bad.  There  are  good  works  of  this  class — Delibes'  '  Sylvia/  for  instance. 
And  when  the  music  is  good,  what  difference  does  it  make  whether  the 
Sobieschanskaya*  dances  it  or  not?  I  can  only  say  that  certain  por- 
tions of  my  symphony  do  not  please  you  because  they  recall  the  ballet, 
not  because  they  are  intrinsically  bad.  You  may  be  right,  but  I  do 
not  see  why  dance  tunes  should  not  be  employed  episodically  in  a  sym- 
phony, even  with  the  avowed  intention  of  giving  a  touch  of  coarse, 
every-day  humor.  Again  I  appeal  to  Beethoven  who  frequently  had 
recourse  to  similar  effects.  I  must  add  that  I  have  racked  my  brains 
in  vain  to  recall  in  what  part  of  the  Allegro  you  can  possibly  have  dis- 
covered 'ballet  music'  It  remains  an  enigma.  With  all  that  you  say 
as  to  my  symphony  having  a  programme,  I  am  quite  in  agreement. 

*Prima  ballerina  of  the  Moscow  opera. —  Tr. 
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Boston  Conservatory  of  Music 

INCORPORATED 
AGIDE  JACCHIA.  Director 

250   HUNTINGTON  AVENUE,  BOSTON  17.  MASS. 
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TOURING  CARS 
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Steinway  Je\A/ett 

PIANOS 

Steinert  Woodbury 


M.  Steinert  &-  Sons 


Victrolas  and  Duo  Art  and 

Victor  Records  Pianola  Pianos 


STEINEKT  HALL  162  BOYLSTON  ST 


But  I  do  not  see  why  this  should  be  a  mistake.  I  am  far  more  afraid 
of  the  contrary ;  I  do  not  wish  any  symphonic  work  to  emanate  from  me 
which  has  nothing  to  express,  and  consists  merely  of  harmonies  and  a 
purposeless  design  of  rhythms  and  modulations.  Of  course  my  sym- 
phony is  programme  music,  but  it  would  be  impossible  to  give  the  pro- 
gramme in  words;  it  would  appear  ludicrous  and  only  raise  a  smile. 
Ought  not  this  to  be  the  case  with  a  symphony  which  is  the  most  lyrical 
of  all  musical  forms?  Ought  it  not  to  express  all  those  things  for  which 
words  cannot  be  found,  which  nevertheless  arise  in  the  heart  and  clamor 
for  expression?  Besides  I  must  tell  you  that  in  my  simplicity  I  imagined 
the  plan  of  my  symphony  to  be  so  obvious  that  every  one  would  under- 
stand its  meaning,  or  at  least  its  leading  ideas,  without  any  definite 
programme.  Pray  do  not  imagine  I  want  to  swagger  before  you  with 
profound  emotions  and  lofty  ideas.  Throughout  the  work  I  have 
made  no  effort  to  express  any  new  thought.     In  reality  my  work  is  a 
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CLAFF 

Custom 

Corsetiere 

Wear  my  corsets  to  look  better  and  feel  better.  Economical  on  account  of  their  durability 

We  also  specialize  in  surgical  and  maternity  corsets. 

Physicians  endorse  our  corsets. 

420  BOYLSTON  SIKEET 

Rooms  206-8  Berkeley  Building 

CAFE  MINEIRVA 

216  HUNTINGTON  AVENUE 
Back  Ba^'s  most  popular  restaurant 
Opp.  Christian  Science  Gardens  Tel.  Back   Bay  3898 


Excellent  Food  and  Service    Jlrtistic  Surroundings    Music 
Special  noonday  luncheon  (except  Sundays)  60c. 

Also  THE 'SAVOY  CAFE 

461  COLUMBUS  AVENUE 

HARRY  C.  DEMETER.  Proprietor 


'ESTLAND    AVEMUE    GARAGE 

INCORPORATED 

41-43  WESTLAND  AVENUE  AND  32-34  ASTOR  STREET 

One  minutfe  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our  new  and  most  up-to-date 

garage.      Guard   against    theft. 

Telephones.  Back  Bay  8862.  8863 
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ESTHER  RODMAM 

CORSETIERE 

Custom  Made  Corsets              Special  Attention  Given  Surgical  Cases 

The  Original  "Goodwin"  and  other  smart  Corsets,  Ready-to 

Wear 

KENSINGTON  BUILDING.  ROOM  215 

687  BOYLSTON  STREET             :              :              :               BOSTON 

MASS. 

24J'243  HUNTINGTON  AV 

NEAR    MASSACHUSETTS     AVE 

B05TOM,/^AA55. 


What  is  more  pleasant 
than  to  break  the  working 
day  by  having  a  palatable 
heon.  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  "cooked  as  you 
'  ke  them."  amid  the  pleas- 
ant surroundings  of  hospi- 
tality, only  to  be  found  in 
the  Santung  Restaurant, 
where  courteous,  prompt 
and  efficient  service  pre- 
dominates. Your  mid-day 
patronage  solicited  and 
appreciated.  Open  from 
11  A.M.  to  12  P.M. 


ST.  JAMES  BUILDING         MUSIC        NEAR  SYMPHONY  HALL 


COFFEE 


Coffee 


The  same  splendid  qual- 
ity that  you  have  always 
bought  — quality  that 
has  made  White  House 
Coffee  famous.     Look 
for  it  in  this  new  up- 
to-date   package,   always 
*ng  a  picture  of  the  White 
;.    1,  3  and  S-lb.  packages 
onlv— never  in  bulk. 


DWINELL-WRIGHT  CO. 


BOSTON-CHICAGO 


reflection  of  Beethoven's  Fifth  Symphony.  I  have  not  copied  his  musical 
contents,  only  borrowed  the  central  idea.  What  kind  of  a  programme 
has  this  Fifth  Symphony,  do  you  think?  Not  only  has  it  a  programme 
but  it  is  so  clear  that  there  cannot  be  the  smallest  difference  of  opinion 
as  to  what  it  means.  Much  the  same  lies  at  the  root  of  my  symphony, 
and  if  you  have  failed  to  grasp  it,  it  simply  proves  that  I  am  no  Beet- 
hoven— on  which  point  I  have  no  doubt  whatever.  Let  me  add  that 
there  is  not  a  single  bar  in  this  Fourth  Symphony  of  mine  which  I  have 
not  truly  felt,  and  which  is  not  an  echo  of  my  most  intimate  spiritual 
life.  The  only  exception  occurs  perhaps  in  the  middle  section  of  the 
first  movement,  in  which  there  are  some  forced  passages,  some  things 
which  are  labored  and  artificial.  I  know  you  will  laugh  as  you  read 
these  fines.  You  are  a  sceptic  and  a  mocking-bird.  In  spite  of  your 
great  love  of  music  you  do  not  seem  to  believe  that  a  man  can  compose 
from  his  inner  impulses.     Wait  awhile,  you  too  will  join  the  ranks. 


Arthur  de  Guichard 

TEACHER  OF  SINGING 

{From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION  ORATORY 

72  HUNTINGTON  AVENUE       -      BOSTON,  MASS. 


HELEN  ME^ 

SSIMGER  MURDOCH,  F.R.RS. 

has   opened    her    new    studio   at 

398 

BOYLSTON   STREET 

(over  Vose  Gallery  of  Paintings) 

where  her  Round  the  World  color-plates  can  be  seen. 

Photographs  and  Autochrome  Portraits. 

Telephone,  Back  Bay  1818 

AlMD  GOWNS 

An   attractive   Black   Hat  or 
Gown    is   a    necessity    to  the 
well-dressed  woman.       While 
we    specialize    in    Mourning 
Goods,  we   also   show    Black 
Hats  and  Gowns  for  all  other 
occasions. 

^^M 

569    BOYLSTON    STREEl 
New  York:  375  Fifth  Ave 

WEDDING    INVITATIONS 

CALLING    CARDS 

STATIONERY 

CHRISTMAS 

GREETING    CARDS 


Poulson 


HARPER    W    POULSON 

SOCIAL     AND     COMMERCIAL     STATIONER 

284  BoYLSTON  Street  Boston 


MxBs  Amelia  Mniv  laliuitn 

INTERIOR  DECORATOR 

Announces  the  opening  of  her  new  studio  at 

71  RIVER  STREET,  BOSTON 

(CM!  Beacon  Street,  at  the  Public  Garden) 

where   she  is   also  prepared  to   furnish 
NEEDLEPOINT  DESIGNS 
PAINTED    DECORATION 
LAMPS  AND  SHADES 

continuing  the  work  she  has  recently 

directed  at  the 

Boston  Society  of  Decorative  Art 


Luncneon 

11-3 

Afternoon  Tea 

3.30-5.30 


iEngltalj 


160  Tremont  Street 

Over  Moseley's 


BetTveen  ^Vest  and  Boylston 
Streets 


MAKE  THE  TEAPOT  TEST 

(We  will  win  your  favour  by  the  results.) 
Into  a  warm  crockery  teapot  put  a  level  teaspoonful  of  the  genuine 

"SALAM" 


TEA 

for  every  cup  required.  Pour  on  freshly  boiling  water- — 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
Berkeley  Sts.,  Boston,  Mass. 


SALADA' 


ORANGE  PEKOE  BLEND 


Some  clay,  perhaps  very  soon,  you  will  compose,  not  because  others  ask 
you  to  do  so,  but  because  it  is  your  own  desire.  Only  then  will  the  seed 
which  can  bring  forth  a  splendid  harvest  fall  upon  the  rich  soil  of  your 
gifted  nature.     I  speak  the  truth,  if  somewhat  grandiloquently." 

Tschaikowsky  had  a  peculiar  weakness  for  this  symphony.  He 
wrote  to  Mrs.  von  Meek  from  Florence,  December  8,  1878:  "I  go  back 
to  two  years  ago,  and  return  to  the  present  with  joy!  What  a  change! 
What  has  not  happened  during  these  years!  When  I  began  to  work 
at  the  symphony  I  hardly  knew  you  at  all.  I  remember  very  well, 
however,  that  I  dedicated  my  work  to  you.  Some  instinct  told  me 
that  no  one  had  such  a  fine  insight  into  my  music  as  yourself,  that  our 
natures  had  much  in  common,  and  that  you  would  understand  the  con- 
tents of  this  symphony  better  than  any  other  human  being.  I  love 
this  child  of  my  fancy  very  dearly.  It  is  one  of  the  things  which  will 
never  disappoint  me." 

Again  he  spoke  of  the  symphony  as  ''a  labor  of  love,  an  enjoyment 
like  'Oniegin'  and  the  second  Quartet." 


DOLL   &    RICHARDS 

PAINTINGS   BY  MARION  BOYD   ALLEN 

PASTELS   BY  EVELYN   ENOLA   ROCKWELL 

ETCHINGS   BY   W.  H.  VsT.  BICKNELL 

ri   NEWBURY  ST.  BOSTON 


PATISSERIE  ET  CONFISERIE  FRANCAISE 
K.  CONSTANTIN  CO. 

FRENCH  PASTRY  CATERERS  FRENCH  ICE  CREAM 

Telephone,  Back  Bay  2566        407  BOYLSTON  STREET  BOSTON.  MASS. 

TEA  ROOM 


LADIES  TAILOR  ^  GOWN  MAKER 


Suits,  Gowns,  Coats  and  Waists 

396  Boylston  St.,  Boston 


SoLOV- Hinds  Co. 
GoAvns 

Hats 

Appropriate  for  every  formal 
and  ''nformal  occasion 

^       352  Boylston  Street 


WEEMAM,    BEAL    &    HOLMBERG 

.  .  IMPORTERS  . . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 

Telephone    Connection.  BOSTON 


SIX  CYLINDER   CAR,   LATE    MODEL 

Warned  in  exchange  for  Guarnerius  Violin  Cremona  1 684:  worth  $  1 485 


LESLIE    TOWNSEND    GLEASOM,   VIOLINIST 

26  WINCHESTER  STREET.  MEDFORD  MYSTIC  1566-W 


BYRON  E.  BAILEY 
COMPANY 

SPECIALTY  STORE 

FINE  CLOTHING 

FOR  INFANTS.  GIRLS,  BOYS. 

MISSES.  AND  SMALL 

WOMEN 


31-33     W  INTER     STREET 
BOSTON.    MASS. 


e  /? 


FOLK  HANDICRAFTS  GUILD 

Denison  House,  93  Tyler  Street.  Boston 

You    will   find 

racial  characteristics 

preserved  in  unusual  linens, 

ivaists.    and    children's    dresses 

which      are     the     work     of 

foreign-born      women 

in  Boston  and  Lowell 

Your  interest 

enables   us   to   assist 

in  the  problem  of  unemployment 


e.  Alary  &  Co. 

Berkeley  Building,  420  Boylston  St. 


Jresser 

MANICURE  SHAMPOOER 
HAIR  WORK  A  SPECIALTY 
FACIAL,  SCALP  and  NECK 

MASSAGE 
ONDULATION   MARCEL 


Perfumery 


Shell  Ornaments 


Telephone,  Back  Bay  2320 


Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf    Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main   1590 


Alfred  Walker's 

AKliplaoiial   Studies 

For  the 

Young  Pianist 

These  elementary  studies   may    be   used 

with  any  Piano  Method. 

Ask  your  musi:  dealer  to  show  them 


1  W.  Thompson  &  C©. 

2-B  PARK  ST.,  BOSTON,  MASS. 

Telephone  Haymarket  1150 


BOUND  COPIES  of  the 
PROGRAMME    BOOKS 


Containing  Mr.  Philip  Hale's  analytical 
and  descriptive  notes  on  all  works  per- 
formed during  th?  season  ('"musically 
speaking,  the  greatest  art  annual  of 
to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE,  $5.00        SYMPHONY  HALL 


ELIAS  HOWE  CO,  8  BOSWORTH  street 


OLD  VIOLIMS,  VIOLOMCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


Leather  Cases. 


ELIAS  HOWE  CO.,  8  Boswortli  Street 


IBostoo 


Massachusetts  Trust  Company 

(MEMBER  FEDERAL  RESERVE    SYSTEM) 

UPTOWN  OFFICE  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with   sound  banking. 

Commodious  Safe  Deposit  Boxes.     Storage  Space  for  Valuables. 

Largest  Electrified  Burglar  Proof  Safe  in  the  World 

Ample  Parking  Space. 

DOWNTOWN  BANK 

Massachusetts  Trust   Building 
Corner   Federal    and    Franklin   Streets 


Mile.  CAROLINE         .".         MILLINERY 

480    Boylston  Street,  Boston    (Block  of  Brunswick  Hotel) 
Hats  to  ride  in,  to  run  in,  to  walk  in;  Hats  of  braids,  of  ribbons,  of  laces. 

Hats  to  sing  in.  to  dance  in.  to  talk  in;  Hats  fo  suit  all  kinds  of  faces. 

Hats  to  sit  in,  to  stand  in,  to  call  in;  All  of  them  different  In  color  and  shape 

And  some  to  do  nothing  at  all  In  Of  flowers,  of  foliage,  of  velvet  and  crepe. 

"Not  two  alike  in  line,  form  or  color" 
$6.60  and  upwards 


MODERN  DANCING 

An  Art:  as  taught  by 

MAUDE  E.  SCANLON  AUGUSTUS  SCANLON 

Studio:   22  Huntington  Ave.,  Tel.  Back  Bay  7769 


HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 


Far  East  C^ 

CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON,  MASS. 

Telephone  Connection 


THE 

Lampisig-Nolaini  Sibop 

MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  roolTns 
added  and  New  Equipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye     "Inecto    Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


A  SIGN 


Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  BOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUMTINGTON  AVENUE 

79  SUMMER  STREET 

Branch  Telephone  Exchange  3900  Back  Bay  connects  above  shops 


BROOKLINE  SHOP 
1310  Beacon  Street 
Coolidge  Corner 

CAMBRIDGE  SHOP 

1274  Massachusetts  Avenue 
Harvard  Shop 

WATERTOWN  SHOP 

1  Galen  Street 

at  Works 

Also   MALDEN 
FITCHBURG 
PROVIDENCE 
BRIDGEPORT 
ALBANY 

SALEM 

FALL  RIVER 
NEW  BEDFORD 
NEWPORT 

LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 

AND  10  WEST  48th  STREET  NEW  YORK 

Packages  called  for  and  delioered  b^  our  own  trucks 

ESTABLISHED  1829 


YOU    CAN     RELY     ON     LEWANDOS" 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  anJ  TWENTY-TWO 

The  second  trip  of  the  Orchestra  will  take  place  next  week.    There 
will  be  no  concert  Friday  afternoon,  December  second, 
or  Saturday  evening,  December  third 


E: 


igintih  Prograsiminni^ 


FRIDAY  AFTERNOON,  DECEMBER  9,  at  2.30  o'clock 

SATURDAY  EVENING.  DECEMBER  10,  at  8.00  o'clock 


VINCENT  D'INDY 
will  conduct  this  programme 


Monteverde 

Overture  (Toccata  and  Ritornello)  to  the  Opera 

"Orfeo"  (1607) 

de  Lalande 

Musique  pour  les  soupers  du  Roy:  Chaconne  gracieuse 

(1712) 

J.  S.  Bach 

Concerto  in  D  major  for  Piano  (1724)  (B.  &  H.  No.  12) 

1. 

Allegro 

11. 

Largo 

111. 

Allegro  vivace 

Mozart 

.     Serenata  notturna  in  D  major  for  two  String  Orchestras 
and  tympani  (1776) 

1. 

Marcia 

II. 

Menuetto 

III. 

Rondo 

Le  Flem 

"Pour  les  morts,"  Piece  for  Orchestra 

Roussel 

.   "Les  Dieux  a  I'ombre  des  Cavernes"  from  "Evocations," 
Op.  15 

d'Indy 

Poeme  des  Rivages 

1. 

Calme  et  lumiere 

II. 

La  joie  du  Bleu  profond 

111. 

Horizons  verts 

IV. 

Le  mystere  de  I'Ocean 

SOLOIST 
BRUCE  T.  SIMONDS 


(The  works  by  Monteverde,  de  Lalande.  Le  Flem,  Roussel  and  d'Indy  will  be  played  for  the 
first  time  in  Boston) 

There  will  be  an  intermission  of  ten  minutes  after  Mozart's  Serenade. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusem3nt,  allow  any  person  to  wear  upon  the  head   a  covering  which  obstruct* 

the  view  of  the  exhibition  or  part :)rmance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 

it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


SYMPHONY  HALL 


Thursday  Evening,  December  15,  at  8. 1  5 
....THIRD    CONCERT.... 

Steinert   Series    of   Six    Concerts 

Mmeo 


©rase 


America's 

Greatest 

Contralto 


AND 


Magaeieme 

Di].  T'oTp 

The  Remarkable 

French  Pianist 


Reserved  seats  now  on  sale  at  SYMPHONY  and  STEINERT  HALLS 

Prices  $1.00,  $1.50  and  $2.00.    (a  few  at  $2.50)  plus  tax 

STEINWAY  PIANO  USED 

FOURTH  CONCERT  in  the  STEINERT  SERIES 
December  29 

EMWA  MORMI 

THE  GREATEST  GIRL   VIOLINIST  OF  ALL   TIMES 

Tickets  now  on   sale 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket   and  Administration   Offices,   Back  Bay  1492 


Sf  mpIboDy  Qi^^ihiestra 


INCORPORATED 

PIERRE  MONTEUX.  Conductor 


FORTY-FIRST  SEASON.  1921-1922 


Frograminnie 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1921,   BY  BOSTON   SYNtPHONY  ORCHESTRA.  INCORPORATED 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN.  Manager 


G.  E.  JUDD.  Assistant  Manager 


"UHE    INSTRUMENT   OF    THE    IMMORTALS 


UPON  hearing  a  Steinway  for  the 
first  time,  Richard  Wagner 
wrote:  "Our  early  tone  masters, 
in  writing  the  grandest  of  their  creations 
for  the  pianoforte,  seem  to  have  had  a 
presentiment  of  this,  the  ideal  piano." 
Happily,  the  Steinway  was  born  in  time 
to  inspire  the  immortal  Richard,  and  to 


be  divinely  "played  and  truly  loved  by 
Franz  Liszt.  Happily,  too,  it  is  still  here 
to  voice  the  art  of  that  most  gifted  and 
brilliant  of  pianists,  Paderewski,  and  to 
bless  the  playing  of  Rachmaninoff  and 
Hofmann.  And  happily  again,  it  will  live  on 
to  be  played  by  future  masters  and  to  min- 
ister to^all  people  who  love  great  music. 


STEIMWAY  &  SOMS,  STEMWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


:on  Syimpli©3iiy  Orcheitra 


Forty-first  Season,  1921-1922 
PIERRE  MONTEUX,  Conductor 


PERSONNEL 


Violins. 

Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 

Kassman,  N. 

Hoffmann,  J. 
Mahn,  F. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V. 
Sauvlet,  H. 

Pinfield,  C. 
Barozzi,  S. 

Fiedler,  B. 
Leveen, P. 

Berger,  H. 
Siegl,  F. 

Thillois,  F. 
Riedlinger,  H. 

Gorodetzky, 
Goldstein,  S. 

L. 

Kurth,  R. 
Bryant,  M. 

Murray,  J. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

Erkelens,  H. 
Del  Sordo,  R. 

Seiniger,  S. 
Messina,  S. 

Violas. 

Fourel,  G. 
Articles,  L. 

Werner,  H. 

Van  Wynbergen,  C. 

Grover,  H. 
Shirley,  P. 

Fiedler,  A. 
MuUaly,  J. 

Welti,  O.  Zahn,  F. 

Violoncellos. 
KeUer,  J.  Belinski,  M.  Warnke,  J. 

Barth,  C.  Fabrizio,  E.  Stockbridge,  C. 


Seydel,  T. 
Gerhardt,  G. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


KeUey,  A. 
Demetrides,  L. 


Langendcen,  J. 
MarjoUet,  L. 


Girard,  H. 


Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 
Mueller,  F. 
Speyer,  L. 

Horns. 
Van  Den  Berg,  C. 
Hess,  M. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 


Trumpets. 
Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 


Harps. 
Holy,  A. 
Delcourt,  L. 


Timpani. 

Neumann,  S. 
Kandler,  F. 

Celesta. 
Fiedler,  A. 


Bassoons. 
Laus,  A. 
Mueller,  E. 
Bettoney,  F. 

Contra-Bassoon. 
PiUer,  B. 


Trombones, 
Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 


Percussion. 
Rettberg,  A.  Zahn,  F. 

Ludwig,  C. 

Librarian. 
Rogers,  L.  J„ 


THE 
OLDEST 

IN 

AMERICA 

THE  BEST 

IN  THE 

WORLD 


The  highest  excellence 
in  every  detail  of  its  con- 
struction,  and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Himdred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  Cyoo 
\rith  the  AMPICO  it  is 
endowed  ^vith  playing 
of  the  greatest  Pianists 
in  the  Vbrld.oGO'OO^ 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  anJ  TWENTY-TWO 


Ei 


rogramme 


FRIDAY  AFTERNOON.  DECEMBER  9,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  10,  at  8.00  o'clock 


VINCENT  D'INDY 
will  conduct  this  programme 


Mozart  .    Serenata  notturna  in  D  major  for  two  String  Orchestras; 

one  with  Kettledrums  (1776) 
I.     Marcia 
II.     Menuetto 
III.     Rondo 

Lalande     .        .      Musique  pour  les  soupers  du  Roy:  Chaconne  gracieuse 

(1712) 

J.  S.  Bach  ....  Concerto  in  D  major  for  Piano  (1724) 

I.  Allegro 

II.  Largo 

III.  Allegro  vivace 


d'Indy  Poeme  des  Rivages 

I.  Calme  et  lumiere 

II.  La  joie  du  Bleu  profond 

III.  Horizons  verts 

IV.  Le  mystere  de  I'Ocean 


SOLOIST 

BRUCE  SIMONDS 

KNABE  PIANO  USED 


(These  works  will  be  played  for  the  first  time  in  Boston) 


There  will  be  an  intermission  of  ten  minutes  after  Bach's  concerto. 


City  of  BDston.  Revised  Regulation  of  August  5,  1898,— Chapter  3.  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upDn  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  plac3  of  any  psrsDn  seated  in  any  seat  therem  provided  for  spectators. 
it  being  utjderstood  that  a  low  head  covering  without  prjjectio.i,  which  does  not  obstruct  such  view    may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


raymokd-whitcom: 

TOURS  <§  CRUISES 


HAWAII 

through  the 

PANAMA  CANAL 

A  Cruise  from  the  North  Atlantic  through  the 
Caribbean  to  fascinating  Hawaii 

When  winter  is  at  its  worst  you  can  sail  through  the  balmy 
Caribbean  —  visiting  our  fairest  possessions  as  well  as  the 
ever-varied  and  entrancing  West  Indies  ports  —  and  see 


gay  and  entrancing 

the  thriving  capital 

our  new  island 

the  garden-like 

the  old  pirate  city 

the  triumphal 

brilliant  and  lively 

colorfully  historic 

the  Pacific  Paradise 

the  scenic  glories  near 

the  stupendous  fires  of 


HAVANA 

SAN  JUAN 

ST.  THOMAS 

PORT  ANTONIO 

KINGSTON 
PANAMA  CANAL 

LOS  ANGELES 

SAN    FRANCISCO 

HONOLULU 

HILO 

KILAUEA 


the  tropical  Paris 
pride  of  Porto  Rico 
the  little  visited 
a  Caribbean  jewel 
now  a  populous  port 
a  world  wonder 
with  lovely  suburbs 
on  the  Golden  Gate 
and  its  famous  beach 
a  notable  Hawaiian  city 
the  ever-flaming  volcano 


•  Three  cruises  in  one  on  the  great  "Hawkeye  State" 

{Mat son  Navigation  Co.) 

Sailing  February  ii,  1922.     Rates  $750  and  upward 

Raymond  &  Whitcomb  Co, 


17  Temple  Place 


Boston 


Tel.  Beach  6964 


Winter  tours  to  California  and  Hawaii,  Florida,  Cuba  and 
Nassau,  Europe,  South  America,  Japan-China,  Arabian 
Nights  Africa,  Egypt  and  the  Holy  Land,  Round  the  World 

A  Cruise  through  the  Mediterranean,  sailing  February  14. 
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VINCENT  D'INDY 

(Born  at  Paris,  March  27,  1852.*) 

The  following  biographical  sketch  of  d'lndy  was  prepared  from  in- 
formation given  by  the  composer  himself,  from  H.  Imbert's  article  in 
"Profils  de  Musiciens"  (Paris,  s.  d.),-\  and  other  sources. 

His  family  wished  him  to  be  a  lawyer,  and  so  against  his  wish  he 
studied  for  that  object,  but  at  the  same  time  studied  music.  He  took 
pianoforte  lessons  of  Diemer;  harmony  lessons  of  Lavignac  (1862-65). 
During  the  Franco-Prussian  War  he  served  as  a  volunteer  in  the  One 
Hundred  and  Fifth  Regiment,  and  took  an  active  part  in  the  defence 
of  Paris,  notably  in  the  battle  of  Montretout.  After  the  war  he  gave 
up  definitely  any  idea  of  the  law,  to  be,  against  the  wishes  of  his  family, 
a  professional  musician. 

It  should  here  be  said  that  his  father,  a  man  of  large  income,  was 
fond  of  music,  and  played  the  violin  not  too  disagreeably.     Vincent's 

*  This  year  is  given  by  the  composer.  The  catalogue  of  the  Paris  Conservatory  gives  1851,  and 
1851  is  also  given  by  Adolphe  Jullien. 

t  A  biographical  sketch,  "Vincent  d'lndy:  sa  vie  et  son  ceuvre"  (32  pages),  by  Louis  Borgex,  was 
published  at  Paris  (A.  Durand  et  Fils)  in  1913.  There  is  an  interesting  study  of  d'lndy  by  Remain 
Holland,  "Musiciens  d'aujourd'hui,"  pp.  97-118.  (Paris,  1912,  5th  ed.)  See  also  Jean  Aubiy's 
•  'French  Music  of  To-day"  (London,  1919). 


Songs  by  MAlil';,!.  W\  DANIELS 


Just  Issued 

'T'W.ORY  AMD  KNTM 


YlvA'':S 


Sung    by 
EMMA  ROBERTS,  American  Festival.  Buffalo 

AND 

REINALD  WERRENRATH 


"Miss  Daniel's  setting  of  W.  D.  Howell's  magnificent 
poem  "Glory  and  Endless  Years"  made  a  brilliant 
close  and  brought  down  the  house." 

Musical  America 


"heroic  grandeur  and  irresistible 
tonal  uplift  .  .  .  majestic — dig- 
nified, worthy  song." 

Musical  Courier 


DAYBREAK,  Sung  by 

Arthur  Hackett,  Roland  Hayes,  Lilia 
Ormond,  Herbert  W.  Smith,  Ethelynde 
Smith,  Marie  Sundelius. 

THE  LADY  OF  DREAMS 

Martha  Atwood,  Bertha  Barnes,  Edith 
Castle,  Mme.  Wyse  Fournier,  Love 
Hewins,  Helen  Allen  Hunt,  Laura 
Littlefield,  Grace    Bonner   Williams. 

THE  VILLA  OF  DREAMS 

Earl  Cartwright,  Reinald  Werrenrath.  - 
SONG  OF  THE  PERSIAN  CAPTIVE 

Florence  Jefferson,  Christine  Miller. 


THE  FIELDS  O'BALLYCLARE,  Sung  by 

Bertha  Barnes,  Lambert  Murphy,  William 

Simmons. 
IN  THE  DARK 

Bertha  Gushing  Child,  Ethel  Frank,  Alice 

Bates  Rice,  Katherine  Ricker. 
BEYOND 

Harriet     Sterling      Hemenway,     Laura 

Littlefield. 
UNDAUNTED 

Willard  Flint,  Lambert  Murphy. 
THE  DESOLATE  CITY 

(Aria  for  Baritone  and  Orchestra) 

Cecil    Fanning,    Loyal    Phillips    Shawe, 
Reinald  Werrenrath. 


THE  ARTHUR  P„  SCHMIDT  CO»,  120  Boylston  St. 


mother  died  soon  after  his  birth,  and,  as  his  father  took  to  himself  a 
second  wife,  the  boy  was  brought  up  by  his  grandmother,  Mme.  Theo- 
dore d'Indy,  who,  an  excellent  musician,  taught  him  the  rudiments  of 
the  art.  Thanks  to  her,  he  lived  for  many  years  apart  from  the  world 
and  social  diversions.  It  was  she  that  led  him  in  his  early  years  to  the 
study  of  the  great  masters.  Vincent  had  an  uncle,  Saint-Ange  Wilfred 
dTndy,  who,  as  an  amateur  composer,  was  popular  in  Parisian  parlors 
and  halls,  in  which  his  romances,  chamber  music,  and  operas  de  salon 
were  performed.  It  was  he  that  first  showed  his  nephew  the  treatise 
of  Berlioz  on  instrumentation. 

D'Indy  entered  the  orchestra  of  the  Association  Artistique  des 
Concerts  du  Chatelet,  conducted  by  Colonne,  as  kettledrummer,  then 
as  chorus-master,  and  he  thus  served  for  five  years.  In  1872  he  was 
introduced  by  his  friend,  Henri  Duparc,  to  Cesar  Franck,  who  was 
professor  of  the  organ  at  the  Conservatory.  DTndy  entered  his  class, 
and  in  1875  took  a  first  accessit,  but  he  left  the  Conservatory,  for  he 
saw,  to  use  his  own  words,  that  the  musical  instruction  there,  so  far  as 
composition  was  concerned,  was  not  given  in  a  serious  manner.  He 
then  became  a  private  pupil  of  Franck,  with  whom  he  studied  counter- 
point, fugue,  and  composition. 

In  1873  he  travelled  in  Germany,  and  spent  several  months  at  Wei- 
mar with  Liszt,  who  treated  him  affably.     In  1875  his  first  work  for 


THE 
¥(D§e  GRAND 

QUALITY   and 
REPUTATION 

enable  you  to  know 
in  advance  that  the 
¥OSe  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


VOSE  &  SONS  PIANO  CO. 

160  Boylston  St.,  Boston,  Mass. 


L.  P.  Hollander  Co. 

Established  1848 

CimiSTMAS  GIFTS 

IMPORTED  and  DOMESTIC 
SELECTIONS 

Practical    and    Useful 

Our  collection  of  extreme  novelties  is  unequalled  and 
we  recommend  an  early  inspection 

TOYS  GAMES         DOLLS 


202-216  BOYLSTON  STREET  and  PARK  SQUARE    .    BOSTON 


'MASTER'S  VOICE' 

REG  US  PAT.OfF 

Here  are  some  charming  Victor  Records  you  will  like  to 
have  in  your  library: 

Mignon,  Polonaise       -         -         -         -       Galli-Curci  74653  $1.75 

Rienzi  Overture,  Part  1         -      Philadelphia  Orchestra  74602  1.75 

Rienzi  Overture,  Part  2         -              "                   "         74603  1.75 

0  Cease  Thy  Singing,  Maiden  Fair,  McCormack-Kreisler  87574  1 .50 
Boheme,  0  soave  fanciulla    -        -           Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -        -        -      McCormack  64340  1.25 


TREMOMT  TALKING  MACHINE  COMPANY 

(Victor  Specialists  for  over  Twenty   Years) 
177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE 


orchestra*  was  performed  several  times  at  the  Concerts  Populaires, 
Paris,  conducted  by  Pasdeloup, — the  overture,  "The  Piccolomini" 
(after  Schiller),  which  became  the  second  part  of  his  " Wallenstein" 
trilogy.  In  1882  his  one-act  opera-comique,  "  Attendez-moi  sous 
rOrme"  (based  on  a  comedy  by  Regnard),  was  performed  at  the  Opera- 
Comique.  In  1885  he  won  in  competition  the  prize  offered  by  the  city 
of  Paris  for  a  musical  composition.  This  prize  was  established  in  1878 
and  offered  to  French  composers  every  two  years.  His  successful 
work  was  "The  Song  of  the  Bell"  (after  Schiller),  for  solo  voices, 
double  chorus,  and  orchestra.  In  1887  he  became  chorus-master  of 
Lamoureux's  concerts,  and  the  rehearsals  of  the  chorus  for  the  first  per- 
formance of  "Lohengrin"  in  Paris  (Eden  Theatre,  May  3,  1887)  was 
intrusted  to  him. 

He  was  one  of  the  few  Frenchmen  present  at  the  first  performance  of 
the  ''Ring"  at  Bayreuth  in  1876,  and  since  then  he  has  been  a  frequent 
visitor  to  Bayreuth.  With  Franck,  Saint-Saens,  Faure,  de  Castillon, 
Chausson,  and  Duparc,  he  was  one  of  the  founders  of  the  Societe  Na- 
tionale  de  Musique,  a  society  that  has  been  of  the  utmost  service  to 
music  in  France  by  reviving  interest  in  symphonic  and  chamber  works. 
After  the  death  of  Franck  (1890)  d'lndy  was  made  president  of  the 

*  His  early  symphony  "Jean  Hunyade"  is  not  now  included  in  the  list  of  his  works. 


On    buying    ^ooki 


^  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 

^Ten  minutes  from  Park  Street. 

DUNSTER   HOUSE   BOOKSHOP 

26   HOLYOKE    STREET    &    MT.    AUBURN 

Qambridge,  Chtass. 


Lewis  Fo  Perry^s  Sons  Co. 

PAIHTIMG    AMD    DECORATIMG 

101  TREMONT  STREET 
TELEPHONE.  MAIN  4335  ROOM  211.  BOSTON 

Decorators  of  Symphony  Hall 


What  a  Complete 
Merchaodisiiig  Plae  Meaos 

AFTER  a  store  has  been  serving  its  special  public 
for  over  half  a  century,  its  management  learns 
just  about  what  the  requirements  of  that  public  are. 

An  analysis  of  what  our  customers  have  bought 
over  a  long  period  of  time  has  taught  us  almost 
exactly  what  number  of  articles  to  put  in  stock  so 
that  the  large  and  small,  tall  and  short,  may  be  fitted 
to  their  satisfaction. 

Not  only  do  we  supply  all  sizes  in  the  quantities 
demanded,  but  we  also  offer  a  wide  range  of  prices. 
To  illustrate,  you  pay  as  much  as  300.00  or  as  little 
a  25.00  for  a  dress — and  both  times  you  will  get  full 
value  for  your  money. 

Some  day  when  you  have  the  time,  ask  one  of  our 
saleswomen  to  take  you  about  the  store  and  show  you 
actual  goods  which  will  make  perfectly  clear  to  you 
just  what  this  sort  of  service  means. 

Working  as  we  do  with  a  definite  plan  constantly 
in  mind,  it  is  only  natural  that  we  should  be  able 
to  increase  the  number  of  warm  friends  we  make 
each  year  by  the  individual  quality  of  the  service  we 
are  rendering. 


E.  T.  Slattery  Co. 

TREMONT  STREET,  OPPOSITE  BOSTON  COMMON 


society.  In  1893  he  was  asked  by  the  government  to  be  one  of  a  com- 
mittee to  reform  the  Paris  Conservatory,  and  he  prepared  a  plan  of  re- 
organization, which  raised  such  a  tempest  among  the  professors  of  that 
institution  that  they  plotted  together  and  obtained  the  disbandment  of 
the  committee.  In  1895  he  was  offered,  on  the  death  of  Guiraud,  the 
position  of  professor  of  composition  at  the  Conservatory;  he  declined 
the  offer,  for  he  wished  to  be  wholly  free.  In  1896  he  founded  with 
Charles  Bordes  and  Alexandre  Guilmant  a  music  school,  the  Schola 
Cantorum,  of  which  he  became  the  sole  director  in  1911.  He  is  pro- 
fessor of  orchestration  at  the  Paris  Conservatory  of  Music. 

It  may  here  be  added  that  in  1873  d'Indy  became  acquainted  with 
the  German  Requiem  of  Brahms,  and  his  admiration  for  it  was  so  great 
that  he  determined  to  go  a  pilgrimage,  in  the  hope  of  seeing  the  com- 
poser and  of  obtaining  advice  from  him.  After  his  sojourn  in  Weimar 
he  went  to  Vienna  and  found  that  Brahms  had  gone  to  Bavaria.  He 
followed  him,  and  finally  found  him  at  Tutzing,  but  whether  Brahms 
was  not  in  the  mood  to  receive  strangers,  or  whether  he  was  absorbed  by 
works  that  demanded  concentration  of  mind,  the  interview  was  short 
and  unsatisfactory,  although  the  young  Frenchman  bore  letters  from 
Saint-Saens  and  Franck. 


Tremont  Street— Near  West 


NEW  WINTER  HATS 

Because   of  their    unusual   distinction   and   originality. 
Chandler  Hats  are  universally  sought  by  well-dressed  women. 

No  efforts  have  been  spared  to  make  our  collection  of  Winter  Hats 
more  complete  than  ever  at  this  holiday  season.  Exquisite  materials 
and  faultless  workmanship  distinguish  every  hat.  All  typify  the 
season's  newest  and  most  exclusive  style  conceptions. 


D'Indy  was  always  a  lover  of  nature.  His  family  came  originally 
from  Verdieux,  in  Ardeche,  a  department  formerly  a  portion  of  the 
province  Languedoc.  The  mountains  of  the  Cevennes  are  often  naked, 
barren,  forbidding.  D'Indy  has  long  been  in  the  habit  of  spending  his 
vacations  in  this  picturesque  country.  He  has  also  delighted  in  the 
Tyrol,  the  Engadine,  the  Black  Forest.  He  has  hstened  intently  to 
what  Millet  called  "the  cry  of  the  earth."  In  a  letter  written  from 
Vernoux  in  1887  he  said:  "At  this  moment  I  see  the  snowy  summits  of 
the  Alps,  the  nearer  mountains,  the  plain  of  the  Rhone,  the  pine  woods 
that  I  know  so  well,  and  the  green,  rich  harvest  which  has  not  yet  been 
gathered.  It  is  a  true  pleasure  to  be  here  after  the  labors  and  the  vexa- 
tions of  the  winter.  What  they  call  at  Paris  'the  artistic  world'  seems 
afar  off  and  a  trifling  thing.  Here  is  true  repose,  here  one  feels  at  the 
true  source  of  all  art."  His  love  of  nature  is  seen  in  "Poeme  des  Mon- 
tagues," suite  for  pianoforte  (1881);  "La  Foret  Enchantee,"  sym- 
phonic ballad  (1878) ;  Fantasia  for  oboe  and  orchestra  on  some  folk- 
tunes  (1888);  "Tableaux  de  Voyage,"  pieces  for  pianoforte  (1889); 
the  symphonic  pictures  "Jour  d'ete  a  la  montagne"  (1905);  and  his 
operas  "Fervaal"  (1897)  and  L'Etranger"  (1903).  (His  opera  "La 
Queste  de  Dieu"  was  produced  at  Paris  in  1920.) 

A  collection  of  folk-tunes  collected  by  d'lndy  in  the  Viverais  and  the 
Vercors,  and  arranged  with  a  preface  and  notes  by  Julian  Tiersot,  was 
published  at  Paris  in  1892.  His  life  of  Cesar  Franck  was  pubUshed  in 
1906;  his  "Beethoven"  in  1911.  Two  volumes  of  his  "Cours  de  Com- 
position Musicale"  (with  the  collaboration  of  Auguste  Serieyx)  have 
been  pubhshed. 

M.  dTndy  has  written  other  musical  compositions  than  those  named 
in  this  article.  He  has  edited  ancient  works  and  appeared  as  con- 
ductor, often  in  Paris,  in  other  cities  of  France  and  in  cities  of  other 
European  countries.  


Fine  Linen 

Handkerchiefs 

Reduced 


Comparing  a  few  with  last  year's 
prices: 

the  $12  Ladies'  are  now  $7.20, 
the  $18  ones  are  $9.60, 
the  $24  Men's  are  $14.40,  and 
the  $1 8  Men's  are  $1 2  a  dozen. 


Plf>ii«!f  nnff     Embroidery  Orders  placed  now,  insure  good  work  and  delivery 

X  icaac  iiun^.     ^^^^^^  Christmas.      A  booklet  showing  Designs  of  Monograms 

and  Initials  will  be  gladly  sent  on  request. 

The  Makanna  Shop 

420  Boylston  Street  (209  Berkeley  Building)  Boston 

Decorative    Laces   and    Linens — Real  Laces -by -the -Yard 
Handmade  Dresses — Blouses — Lingerie — Children's  Wear 


wm 


Ir 


There's  a  holiday  ring  to 
everything  these  days,  to  the 
Symphony,  to  the  theatre,  to 
the  business  of  shopping.  Those 
women  who  know  the  wisdom 
of  seeking  Jays  as  a  guide  for 
the  proper  choice  of  Gifts  have 
found  joy  and  the  Christmas 
atmosphere  there.  This  Little 
Shop  makes  selection  easy, 
whether  clothes  for  the  holiday 
occasions  are  wanted  or  gifts 
for  the  Christmas  giving.  The 
Shop  of  Gifts  on  the  Third 
Floor  is  a  delightful  rendezvous 
with  Santa  Claus. 

Dresses,  Suits,  Skirts,  Coats, 
Blouses,  Scarfs,  Sweaters. 


^       Boston,  Temple  Place  Eleven       (\ 


These  works  of  dTndy  have  been  performed  at  concerts  of  the  Boston 
Symphony  Orchestra  in  Boston : — 

Variations,  "Istar,"  February  18,  1899;  April  13,  1901;  December  2, 
1905  (led  by  the  composer);  November  4,  1911;  April  30,  1920. 

Suite  from  the  stage  music  to  "Medee,"  February  10,  1900. 

Symphony  for  orchestra  and  pianoforte  on  a  mountain  air  (Harold 
Bauer,  pianist),  April  5,  1902;  (Heinrich  Gebhard,  pianist)  February 
10,  1906;  (Alfred  Cortot,  pianist)  January  24,  1919. 

"La  Foret  Enchantee,"  October  31,  1903. 

Entr'acte  from  the  Opera  "L'fitranger,"  March  5,  1904. 

Symphony  in  B-fiat  major.  No.  2,  January  7,  1905;  December  2,  1905 
(led  by  the  composer);  November  6,  1909;  December  4,  1909;  January 
23,  1920. 

"Wallenstein"  Trilogy,  October  19,  1907;  December  20,  1918. 

"Jour  d'ete  a  la  montagne,"  April  25,  1908;  March  28,  1914. 

Fantasia  for  orchestra  and  solo  oboe  on  French  folk-themes  (Georges 
Longy,  oboe),  March  13,  1915. 

Lied  for  viola  and  orchestra,  written  for  violoncello  and  orchestra 
(Emil  Ferir,  viola),  April  19,  1918. 

"Sinfonia  Brevis  de  Bello  GalHco,"  No.  3,  Op.  70,  October  24,  1919 
(first  performance  in  America). 

"La  Queste  de  Dieu"  from  "Legende  de  Saint-Christophe,"  Act  II., 
December  23,  1920. 

Other  works  of  dTndy  performed  in  Boston: — 

Orchestral:  Introduction  to  Act  I.  of  "Fervaal"  (Orchestral  Club, 
January  7,  1902).  Choral  variations  for  saxophone  (Boston  Orchestral 
Club,  Mrs.  R.  J.  Hall,  saxophone,  January  5,  1904;  Mrs.  Hall's  concert, 
January  21,  1908).  "Souvenirs"  (Boston  Orchestral  Club,  January  26, 
1910). 
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422  BOYLSTON  STREET 
BOSTON,  MASS. 

Specialists  in  HonsehoIdLmees  of  all  Descriptioms 

TOWELS  TABLE  DAMASKS  BLANKETS  PILLOW  CASES 

SHEETS         BEDSPREADS         HANDKERCHIEFS  TEA  NAPKINS 

DOILIES         CENTER  PIECES         LACE  and  EMB'D  CLOTHS 

We  also  specialize  i  i  the  Emhroidering  of 

CRESTS  and  MONOGRAMS 


Summer  Branch 
Hyannis,  Mass. 


Phone 
Back  Bay  2821 


Paris  Address 
21    Rue  de  L'Echiquier 


C.  C.  Harvey  Co. 


"The 

Music  Center 

of  Boston" 


Which  One  Do  You  Like  Best? 

THE  right  way  for  you  to  decide  this  question  is  to  visit 
Harvey's  and  hear  your  favorite  record  selections  played,  in 
turn,  on  these  three  world  famous  phonographs — the  Victrola, 
Edison  and  Brunswick.  Harvey  service  makes  it  easy  for  you 
to  compare  the  tone,  design  and  other  features  of  these  superior- 
toned  instruments. 


COHaryey® 

144  Boylston  Street,  Boston 


Harvey's  is  the  only  place  in  Boston 
where  you  can  compare  and  select  your 
phonograph  from  among  these  three 
sterling  "entertainers  of  the  home"  —  the 
Victrola,  Edison,  and  the  Brunswick. 
We  suggest  that  you  come  in  tomorrow 
and  see  our  new  assortment. 

Inconvenient  Terms  If  Desired 


BRUNSWICK 


First  Performances  of: 

Chamber  Music:  Pianoforte  Quartet,  Op.  7  (Lachaume,  Ysaye, 
Marteau,  G^rardy,  April  16,  1898).  String  Quartet,  Op.  45  (Kneisel 
Concert,  December  3,  1909).  "Chanson  et  Danses,"  for  flute,  oboe, 
two  clarinets,  horn,  two  bassoons  (Longy  Club,  January  9,  1901).  Trio 
for  clarinet,  violoncello,  and  pianoforte,  Op.  29  (Longy  Club,  March  31, 
1902).  Suite  in  D  major  for  trumpet,  two  flutes,  string  quartet.  Op.  27 
(Kneisel  Quartet,  November  17,  1902).  Fantasia  for  oboe  and  piano- 
forte— the  accompaniment  was  originally  for  orchestra — (Longy  Club, 
January  5,  1903,  Messrs.  Longy  and  Gebhard).  Sonata  for  pianoforte 
and  vioHn  (Miss  Laura  Hawkins  [Mrs.  Stephen  Townsend]  and  Mr. 
Wendling),  December  18,  1907. 

Lyric  Works:  "Le  Chant  de  la  Cloche"  (Ceciha  Society,  May  4, 
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TOY  SHO 

Now    Ready  for    the   Holidays 

Customers  are  reminded  that  in  no  section 
of  the  store  is  it  more  important,  for  their 
own  satisfaction,  to  make  selections  before 
the  Christmas  rush  begins, 

Dolls,  games,  children's  books,  iron  toys,  mechan- 
ical and  electric  trains,  plush  animals,  music  boxes, 
chemcraft,  building  blocks,  mirrorscopes,  structo 
sets,  aeroplanes,  doll  carriages,  velocipedes,  doll 
beds,  baby  yards,  children's  automobiles,  chil- 
dren's chairs,  desks  and  tables,  toy  boxes,  moving 
picture  machines,  Christmas  tree  ornaments. 


H.  STEARNS    CO 


1916).  "Ste.  Marie  Magdelene,"  cantata  for  solo  voice  (Miss  Rose 
O'Brien)  and  female  chorus  (Cecilia  Society,  February  6,  1906) ;  Boston 
Singing  Club,  December  18,  1907  (Miss  Nellie  Wright,  soprano).  "Sur 
la  Mer,"  chorus  for  female  voices  (Choral  Art  Society,  March  24,  1905). 
"Ride  of  the  Cid,"  baritone,  chorus,  and  orchestra  (Choral  Art  Society, 
December  18,  1903).  "Lied  Maritime"  was  sung  here  as  early  as  1902 
(Mme.  Alexander-Marius,  January  22).  Madrigal,  Mme.  Alexander- 
Marius,  January  22,  1902.  "Clair  de  Lune,"  "La-bas  dans  le  Prairie," 
"Ma  Lisette"  (Mme.  Alexander-Marius,  March  9,  1904). 

Pianoforte:  Excerpts  from  "Tableaux  de  Voyage"  (Mme.  Hope- 
kirk,  December  13,  1902).  "Poemes  des  Montagnes,"  suite  (Miss 
Hawkins,  February  26,  1904).  Helvetia  Valse  No.  3  (Mr.  Pugno, 
November  18,  1905).  Valse  (Laufenburg),  February  15,  1909  (Mr. 
Piatt).  * 

In  1905  M.  d'Indy  was  invited  to  conduct  a  series  of  concerts  given  by 
the  Boston  Symphony  Orchestra  in  Boston  and  other  cities.  The  con- 
cert in  Boston,  the  seventh  of  the  regular  series,  took  place  on  December 
2,  1905,  and  the  programme  was  as  follows:  dTndy,  Symphony  in  B-flat 
major.  No.  2,  Op.  57;  Faure,  Suite  from  Stage  Music  to  Maeterlinck's 
"Pelleas  and  Melisande";  d'Indy,  "Istar,"  Symphonic  Variations; 
Franck,  "Psyche  and  Eros"  (first  time  in  Boston);  Dukas,  "The  Sor- 
cerer's Apprentice." 


itaine^s  Imported 
nlaid  Liimoleirffls 

Cheaper  than  Hardwood  Floors 
Much  More  Satisfactory  to  Use 


\Y7E  have  just  received  from   England    a   shipment   of 

these  famous  Linoleums.     There  are    both   tile    and 

parquetry  effects.      Cement  them   to  the    floor   and    you 

have  all  the  advantages  of  hardwood  without  the  high  cost. 

Staine's  Linoleums  are  resilient  and  soft  to  the  tread, 
yet  a  part  of  the  construction.  To  the  eye  they  always 
give  forth  a  cheerful  message.  They  are  labor-saving  yet 
absolutely  sanitary. 

IVe  shall  be  glad  to  have  one  of  our  men  go  over  with 
you  the  matter  of  having  one  of  these  Linoleums  cemented  to 
your  floors. 

Only  $1.85  and  $3.00  the  yard 


Jolm  Ho  Pray  &  Sons 

646  Washington  St.,  Opp  Boylston  St.,  Boston  10 


The  programme  of  the  concert  in  Philadelphia,  December  4,  1905,  in- 
cluded Chausson's  Symphony  in  B-flat,  Franck's  "Psyche  and  Eros," 
Debussy's  "Clouds"  and  "Festivals"  from  the  "Nocturnes,"  Magnard's 
"Dirge,"  and  d'Indy's  "Istar." 

The  programme  of  the  concert  in  Washington,  D.C.,  December  5, 
was  the  same  as  that  of  the  Philadelphia  concert. 

The  programme  of  the  concert  in  Baltimore,  December  6,  was  as  fol- 
lows: d'Indy's  Symphony  in  B-flat,  No.  2;  Faure's  Suite,  "Pelleas  and 
Melisande";  d'Indy's  Legend,  "Saugefleurie" ;  Dukas's  "Sorcerer's 
Apprentice." 

The  programme  of  the  first  concert  in  New  York,  the  evening  of 
December  7,  was  that  of  the  Baltimore  concert.  The  programme  of 
the  second  concert,  Saturday  afternoon,  December  9,  was  as  follows: 
Chausson's  Symphony  in  B-flat,  Franck's  "Psyche  and  Eros,"  the  two 
movements  already  mentioned  of  Debussy's  "Nocturnes,"  Magnard's 
"Dirge,"  and  d'Indy's  "Istar." 
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COLD  STORAGE 
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M.  d'Indy  gave  a  chamber  concert  in  Potter  Hall,  Boston,  December 
11,  with  the  assistance  of  the  Longy  Club  and  Mr.  J.  Keller,  violoncel- 
list. The  programme,  made  up  of  compositions  by  Mr.  d'Indy,  was  as 
follows:  "Chanson  et  Danses"  (Longy  Club,  led  by  the  composer); 
"Fantasia  on  French  Folk-tunes"  (Messrs.  Longy,  oboist;  d'Indy, 
pianist);  trio  for  pianoforte,  clarinet,  and  violoncello  (Messrs.  d'Indy, 
Grisez,  and  Keller). 


D'INDY  ON  THE  ART  OF  MUSIC 

(From  Vincent  d'Indy's  "Cours  de  Composition  Musicale,"  Vol.  I) 

That  the  pupil,  called  to  deserve  the  title  of  artist,  should  never  lose 
sight  of  his  natural  endowment,  three  virtues  are  necessary  to  arrive 
at  the  maximum  of  expression  that  he  has  set  out  to  attain,  three  vir- 
tues named  in  the  text  of  an  anthem  for  Maundy  Thursday,  the  music 
of  which  is  as  admirable  as  the  words  are  lofty: — 

Maneant  in  vobis  Fides,  Spes,  Caritas, 
Tria  haec:    major  autem  horum  est  Caritas. 

(And  now  abideth  faith,  hope,  charity,  these  three;  but  the  greatest  of  these  is 
charity.) 


B11.ADI,F,Y 

169  NEWBURY  STREET 
Imported  and  Original  Models  of 

DRESSES                 SUITS 

COATS 

"•  WHERE  DO  WE  GO  FROM  HERE?" 

Tea  is  Now  Being  Served 

AT 

HORTICULTURAL  HALL 

Christmas  Market,  Woman's  National  Farm  and  Garden  Association 

New  England  Branch 


FRAMK  GAIR  MACOMIBER 
INSURANCE 

45-49  BATTERYMARCH  STREET     -     -      BOSTON 


Yes,  the  artist  should  first  of  all  have  Faith,  faith  in  God,  faith  in 
his  Art,  for  it  is  Faith  that  incites  him  to  understand,  and  by  this  under- 
standmg  to  mount  higher  and  higher  on  the  ladder  of  being,  towards 
his  goal,  which  is  God. 

Yes,  the  artist  should  practice  Hope,  for  he  expects  nothing  from 
the  present;  he  knows  that  his  mission  is  to  serve,  and  to  contribute 
by  his  work  to  the  instruction  and  the  life  of  the  generations  that  will 
come  after  him. 

Yes,  the  artist  should  be  inspired  by  sublime  Charity,  the  greatest 
of  the  three:  to  love  should  be  his  aim,  for  the  sole  principle  of  all 
creation  is  great,  divine,  charitable  Love. 
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277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 


FU 


Years  of  experience  in  creating  High  Class 
Furs  stand  back  of  our  productions. 

We  are  now  showing  a  full  line  of  Coats, 

Wraps,  Capes  and  Neckpieces  of  all  the 

desirable  furs  at  reasonable  prices. 


LOUIS  H.  WERMER  &  CO. 

423  Boylston  Street 
BOSTON  -  -  -  MASS. 


World  Markets 
for  New  England 

^EW  ENGLAND  manufacturers 
•^  ^  seeking  markets  abroad  have  the 
advantages  of  ports  hundreds  of  miles 
nearer  Europe,  small  port  charges  and 
rail-to-ship  connections  with  all  inland 
centers. 

The  Old  Colony  Trust  Company  is 
financing  the  export  business  of  many 
leading  New  England  concerns.  It  is 
fully  equipped  to  issue  credits  and  make 
collections  in  every  quarter  of  the  globe. 

A  consultation  with  our  Foreign  De- 
partment is  cordially  invited. 

Old  Colons'  Trust  Company 

52  Temple  Place     I7  Court  Street     222  Boylston  Street 


Expression  is  the  sole  reason  for  modulation.  It  is  the  one  truth  on 
which  one  cannot  be  too  insistent,  to  put  composers  on  their  guard 
against  the  tendency,  too  frequent,  to  modulate  without  a  motive. 

There  must  be  an  aim  in  the  progressive  march  of  modulations,  as 
in  the  different  stages  of  life:  when  the  musician  has  chosen  his  point 
of  departure  from  the  circle  of  fifths,  that  is  to  say,  from  a  tonic,  he 
should  not  move  away  from  it  at  random. 

The  reason,  will,  and  faith  that  guide  man  in  the  thousand  trials  and 
tribulations  of  Ufe,  also  guide  the  musician  in  the  choice  of  modulations. 

And  so  useless  and  contradictory  modulations,  wavering,  fluctua- 
tion between  light  and  shade,  produce  on  the  hearer  a  painful  and 
deceptive  impression,  like  unto  that  inspired  in  us  by  a  poor  mortal, 
weak,  unstable,  tossed  incessantly  between  the  east  and  the  west,  in 
the  course  of  a  wretched  existence,  without  a  goal,  without  beUef. 


The  faculties  put  in  play  by  the  human  soul  in  the  work  of  artistic 
creation  are  seven  in  munber: 

^      ,•      r      1,  •       c  T  ■       \  Imagination. 

Creative  faculties  of  Impression  <  TT_„rV 


Heart. 
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Present  tlie  latest  Imported  and  Original  models  in 
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Go^vns  Coats  Wraps 

Riding  Hatits 

344  Boylston  Street 


CHOICE  ORCHESTRA  STALLS 

Fred  Stone  in  "Tip  Top,"  "Mr.  Pirn  Passes  By,"  Madame 
Petrova  in  "The  White  Peacock,"  "Only  38,"  with  Mary  Ryan, 
Holbrook  Blinn  in  "The  Bad  Man,"  "The  Nightcap,"  "Lucia  Di 
Lammermoor,"  "The  Private  Secretary,"  "The  Acquittal,"  Shubert 
Vaudeville  and  Keith's. 

BURKE^S   AGENCY,   ADAMS    HOUSE 

Telephone,  Beach  935,  942,  2430 


Jordan  Marsh  Company 

New  England's  Greatest  Store 

You  Are  Invited  to  Visit  Our 


ihristmas  C^ift  5lhi©p 

A  Veritable  Store  of  Treasures  where.  Holiday 
Gift  Seekers  May  Select  at  Leisure 


On  the  Seventh  Floor  in  our  Annex  we  have  assembled 
the  most  fascinating  display  of  practical  and  attractive 
gifts  that  the  Christmas  shopper  could  desire.  The  op- 
portunity to  make  a  gift  selection  from  representative 
articles  from  many  of  the  most  important  sections  in  the 
store  is  a  decided  innovation,  and  one  which  we  believe 
our  customers  will  like  very  much. 

The  ease  with  which  you  can  make  your  decision  as 
to  the  gift  wanted,  and  the  effort  saved  of  traveling  over 
many  floors,  will  be  appreciated  when  you  have  visited 
"The  Christmas  Shop." 

We  cordially  invite  you  to  come  to  our  Christmas 
Gift  Shop,  where  you  will  find  many  pleasing  gift 
suggestions,  such  as 


Jewelry     Leather  Goods      Art  Glassware       Vases       Lamps 

Art  Embroidery    Fancy  China    Pillows    Cedar  Chests 

Marble  Pieces     Screens     Pictures     Candlesticks 

Mirrors    Books    Stationery    Novelties 

And  Other  Kinds  of  Merchandise 


I  Mind. 
Creative  faculties  of  Expression  <  Intelligence. 

(  Memory. 

Creative  faculties  of  Realization  |  Conscience. 

A  work  of  art  is  the  result  of  the  toil  of  these  seven  faculties  in  the 
man  furnished  with  the  creative  gift. 

Impression,  prehminary  to  the  blooming  of  an  artistic  work,  puts 
first  into  play  two  primordial  faculties:  Imagination,  which  leads  to 
the  representation  of  images,  and  Heart,  which  manifests  itself  by  senti- 
ments and  emotions.  Heart  is  the  most  important  of  the  artistic  facul- 
ties, because  from  Love  (Caritas)  spring  the  loftiest  and  noblest  mani- 
festations of  human  thought. 

To  attain  expression  three  other  faculties  are  necessary: — 

(1)  The  Mind,  the  Spirit,  that  creates  superficial  relations  between 
objects,  acts,  persons;  (2)  IntelKgence,  which  perceives  lofty,  deep,  and 
broad  relations:  its  effect  is  the  idea;  (3)  Memory,  which  preserves  the 
acquired  knowledge,  through  remembrance. 

These  faculties  of  impression  and  expression  would  be  sufficient  for 
the  actual  production  of  an  artistic  work ;  but  to  bring  about  reaUzation 
from  them,  two  powerful  factors  of  artistic  creation  must  intervene: 


A.  SCHMIDT  &  SON 

Established  1869 
IMPORTERS  OF 

SILVER  AND  SHEFFIELD  PLATE 
FINE  PORCELAINS 


FINE  AND  EXCLUSIVE  CHRISTMAS  AND  WEDDING 
GIFTS  OUR  SPECIALTY 


NEW  YORK  587  BOYLSTON  STREET 

NhWrUK  1 ,  K.l. 

HYANNIslClASS^^'      ^'^^^^^^  opposite  the  Hotel  Copley  Plaza 

WASHINGTON.  D.C.     BOSTON,      MASSACHUSETTS     Telephone: 

PASADENA.  CAL.  Back  Bay  2931 


Will,  which  sets  the  creative  faculties  at  work,  and  Conscience,  which 
judges  them. 

*  * 

Overcome  by  the  Christian  faith,  Pride,  man's  formidable  enemy, 
seldom  showed  itself  in  the  soul  of  an  artist  in  the  Middle  Ages;  but  as 
religious  belief  grew  weak,  with  the  Spirit  of  the  Reformation  applying 
itself  almost  at  the  same  time  to  all  branches  of  human  learning,  we  see 
Pride  reappear  and  watch  its  veritable  Renaissance. 

* 

*  * 

{Revue  d'Art  dramatique,  February  3,  1899.) 

I  consider  that  criticism  is  useless,  I  would  even  say,  harmful.  .  .  . 
Criticism  usually  means  the  opinion  that  some  man  or  other  entertains 
about  another  person's  work.  How  can  that  opinion  aid  in  the  growth 
of  art?  It  is  interesting  to  know  the  ideas,  even  when  they  are  erroneous, 
of  men  of  great  talent,  or  of  genius,  as  Goethe,  Schumann,  Wagner, 
Sainte-Beuve,  Michelet,  when  they  are  pleased  to  indulge  in  criticism; 
but  it  is  not  of  the  slightest  interest  to  know  whether  Mr.  So-and-So 
likes  or  dislikes  this  or  that  dramatic  or  musical  work. 
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representing  the   last    word    in   exclusive    Paris   Modes 

GOWNS  WRAPS  MILLINERY 

Youthfulness,  which  has  always  been  the  outstanding  feature  of   our    Apparel,  is 
more  than  emphasized  in    this  collection 

Moderate  Prices  Prevailing 

Special  attention  given  to  the  requirements  of  Debutantes,  Brides  and  Bridesmaids 

651-653  BOYLSTON  STREET,  BOSTON 
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Serenata  Notturna,  D  major,  for  Two  Small  Orchestras:  one 
composed  of  two  principal  violins,  a  viola  and  a  double- 
bass;  the  other,  far  removed,  of  two  violins,  a  second  viola, 

A  VIOLONCELLO,  AND  KETTLEDRUMS  .    .    WOLFANG  AmADEUS  MoZART 
(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

The  autograph  score  gives  the  date,  Salzburg,  January,  1776.  T.  de 
Wyzewa  and  G.  de  Saint-Foix  in  their  monumental  work  "W.  A.  Mozart 
(1756-1777)"  find  in  this  Serenade  the  inventive  spirit  and  humor  of  the 
Mozart  of  1775.  They  suggest  that  the  Serenade  may  have  been  for  a 
New  Year's  surprise  for  his  sister,  or  for  the  two  young  daughters  of 
the  Countess  Lodron,  in  whose  family  he  was  a  welcome  visitor.  For  them 
he  wrote  many  Httle  works.  The  duty  of  the  second  orchestra  is  to  double 
the  parts  of  the  first  when  there  is  no  echoing  response,  or  to  fill  in  with 
themes  the  intervals  in  diverse  phrases.  The  effect  of  the  music  depends 
largely  on  a  wide  separation  of  the  two  orchestras,  and  on  the  "some- 
what strange  atmosphere  created  by  this  dialogue,  exchanged  from  the 
two  extremities  of  a  salon." 

The  violins  have  the  dominating  part.  The  viola  almost  always 
doubles  one  of  the  other  voices. 


BONDS    OF 

THE     HIGHEST 

GRADE 

HARRIS 

,  FORBES 

INCORPORATED 

& 

CO 

35  FEDERAL  STREET, 

BOSTON 

MusiQUE  POUR  LES  SouPERS*  Du  Roy:  Chaconne  Gracieuse  (1712) 

Michel  Richard  de  Lalande 

(Born  at  Paris,  December  15,  1657;  died  at  Paris  on  June  18,  1726.) 

Lalande  was  the  fifteenth  child  of  poor  parents.  As  a  choir-Boy  in  the 
church  of  Saint-Germain  I'Auterrois  he  studied  music  with  Chaperon. 
Most  industrious,  he  learned  almost  by  himself  to  play  the  vioHn,  bass  viol, 
clavecin,  and  other  instruments.  As  violinist  he  was  rejected  by  Lulli, 
so  that  he  broke  his  fiddle  and  was  in  turn  organist  of  four  churches  in 
Paris  for  which  he  composed.  He  became  the  teacher  of  the  princesses 
who  were  afterwards  Duchess  of  Orleans  and  Madame  la  Duchesse. 
Louis  XIV.  appointed  him  master  of  his  chamber  music,  loaded  him 
with  favors,  and  mourned  with  him  in  his  domestic  afflictions.  Lalande 
received  a  pension  of  3,000  livres  when  he  retired  in  1722.  He  was  for 
forty-five  years  in  the  service  of  the  French  court.  He  composed  sixty 
motets,  chonis  and  orchestra,  for  the  chapel  at  Versailles.  They  were 
published  in  luxurious  form  at  the  expense  of  Louis  XIV.  He  also 
wrote  the  music  for  the  "Ballet  de  la  Jeunesse"  (Versailles,  January 
28,  1686);  "Les  Elements"  f  (with  Destouches,  danced  at  the  Tuileries 

*  Louis  XIV.  was  a  prodigious  glutton.  He  inherited  his  appetite  from  his  mother,  Anne  of  Austria. 
The  Palatine  Princess  wrote  that  she  had  often  seen  him  eat  at  one  sitting,  four  plates  of  difierent 
soups,  the  whole  of  a  pheasant,  a  partridge,  a  heaped-up  plate  of  salad,  two  huge  slices  of  ham,  mutton 
stewed  with  garhc,  a  plate  of  pastries,  and  then  fruit  and  hard-boiled  eggs.  See  also  the  Memoirs  of 
Saint-Simon. 

t  Edited  by  d'Indy  and  published  at  Paris  in  1883. 

USEFUL    NOVELTIES 

Suitable  for  Holiday  Gifts 
are  now   on  exhibition  at  this  store 

Booklet  "Gift  Suggestions" 
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Pure  Linen 

COCKTAIL  NAPKINS 

with  a  hand-embroidered  rooster  in 
corner,  7x7  in.,  $12.00  dozen, 

80 --Five  Piece  Card  Table  Set. 
Italian  Cut  Work,  Hand-Woven  Ecru 
Linen $18.50  set 
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TO  THE 

MEDITERRANEAN 
A  GRAND  CRUISE 

JANUARY  28th  to  MARCH  30th,  1922 
By  the  S.  S.  "Caronia"  of  the  Cunard  Line 

The  number  of  guests   is  strictly 

limited    to    350.     Staterooms    will 

be   occupied  6y   only   one   or   two 

passengers 

Cunard  Service — Cunard  Cuisine — our 
eighty  years  experience  in  the  field  of 
travel — our  unique  organization  with  its 
permanent  staffs  at  all  the  chief  points 
visited,  will  make  the 

CRUISE  OF  THE  CARONIA 

A  CRUISE  DELUXE 

in  every  sense  of  the  words — a  veritable 
"Wonder  Cruise"  in  the  comfort, 
convenience,  luxury  and  enjoy- 
ment it  will  afford. 

The  itinerary  includes  visits  to  MADEIRA, 
SPAIN  (Cadiz-Seville-Granada),  GIBRALTAR 
(Tangier),  ALGIERS,  MONACO  (Nice  and 
Monte  Carlo\  NAPLES  (and  environs),  ALEX- 
ANDRIA (Cairo  and  Nile),  PALESTINE  (Jeru- 
salem, Bethlehem,  etc.),  CONSTANTINOPLE. 
ATHENS,  ITALY  (Naples  and  Rome). 

Stop-over  privileges  in  Europe — with  return 
passage  hy  Aquitania,  Mauretania,  Berengaria 
and  other  Cunarders. 

All  Information  and  Literature  on  Request 
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THOS.    COOK    (Si>   SON,  New  York 

BOSTON  OFFICE:    167  Tremont  Street,  Boston  11,  Mass. 
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150  Offices  Throughout  the  World 


in  1721  and  at  the  Academie  Royale  de  Musique,  May  29,  1725).  It 
is  also  said  that  he  wrote  music  for  MoHere's  "Mehcerte,"  but  this 
pastorale-heroiqee  was  produced  in  1666.  Titon  du  Tillet  says  that 
Lalande  wrote  music  for  operas,  but  did  not  allow  his  name  to  appear. 


Concerto,  D  major  for  Pianoforte  with  accompaniment  of  Strings. 

JoHANN  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750.) 

Little  is  known  about  these   concertos.     It  is  supposed  that  the 
seven  were  formed  by  putting  together  various  separate  movements,  or 


BAME  ISIDOEA  MARTINEZ 

PREPARES  FOR  ORATORIO.  CHURCH,  OPERA  AND  CONCERT 

TONE  EMISSION.  DICTION.  AND  DRAMATIC  GESTURE 

THE  COPLEY 

18  HUNTINGTON  AVENUE  Tel.  Copley  9158.M 


HEWINS    &    HOLLIS 

MEN'S    FURNISHING    GOODS 

4    HAMLLTON    PLACE,  BOSTON 

OPPOSITE   PABK   ST.   CHUBCH 


Miss  Farmer's  School  of  Cookery 

Established  1902 

Home  of  the   Boston  Cooking  School  Cook  Book 

30  Huntington  Avenue,   Boston 

Practise  Classes  constantly  forming  in 

Cookery  and  Household  Technique 

Demonstration  Lectures 
Wednesdays,  10  A.M.  and  7.45  P.M. 

Miss  Alice  Bradley,  Principal 
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JOKE  SHOP 


Dance  Favors,  Dinner  Favors, 

Masks,  Puzzles,   Balloons,  Serpentine,  Confetti. 

Place  Cards,  Joke  Books,  Noise  Makers, 

Snapping  Mottoes  and  Select  Paper  Hats. 

Clever    Joker    Novelties    for   the    Holidays. 

22  BROMFIELD  STREET.  BOSTON  (9),  Mass. 


THE     SOCIETY      OF 

Crafts 

Distincti've  Christmas  Gifts 
at  all  prices.      Visitors  ^welcome. 

9    PARK    ST.,    BOSTON 


Art  Embroidery  Department 

ib 

Second  Floor — West  Street 

A  veritable   GIFT   SHOP,  with  its  full   tables 
invitingly  easy  to  make  selections 

Gifts  from  35c  to  $25.00 

There  must  be  something  here  for  everyone  you  have  in  mind. 

A  pair  of  Candlesticks  for  mother,  a  dainty  Vanity  Case  for 
sister,  Ash  Trays  for  fathers,  a  Cigarette  Box  for  big  brother. 
Leather  Work  Baskets,  Writing  Portfolios,  Scissors  Cases  with 
three  or  more  pairs  in  different  sizes.  Sewing  Boxes,  Hand  Water 
Colored  Sachets  entirely  new  which  serve  as  greeting  cards  if 
you  desire,  Aprons,  and  we  could  fill  a  page  of  these  Christmas 
helps  but  had  rather  you  would  look  at  them  for  yourself. 
Hardly  two  things  alike. 

Gifts  That  Suffice  Are  Found  at  Whitney's 


Art  Embroideries 

Beautiful  Scarfs,  Pillows,  Centre- 
pieces, Pin  Cushions  to  match  Scarfs; 
Luncheon  Sets,  Bed  Spreads,  and 
Shams,  finished  and  ready  for  gifts. 
Edwin  C.  Foss  designs  and  others. 


Stamped  Work 
Ready  to  Embroider 

It's  not  too  late  to  accom- 
plish quite  a  good  deal  in 
this  line  as  many  of  the 
patterns  are  quickly  done 
and  very  effective. 


Everything  in  Linens 

37-39  Temple  Place— Boston  W~25-3I   West  Street 


were  arrangements  or  transcriptions  for  the  clavier.*  "In  all  the 
concertos  for  clavier,  whether  for  one  instrument  or  many,  there  are 
passages  for  the  solo  instrument  unaccompanied  which  anticipate  the 
procedure  of  modern  concertos,  with  considerable  use  of  arpeggios,  and 
even  occasional  cadenza  passages.  Bach  follows  the  Italian  types  in 
the  general  scheme  and  easy  style  of  the  quick  movements,  and  they 
are  rather  homophonic  in  feeling,  with  the  exception  of  the  last  move- 
ment of  the  double  concerto  in  C  major,  which  is  a  fugue  of  the  most 
vivacious  description.  .  .  .  Bach  clearly  enjoyed  writing  in  the  con- 
certo form  and  found  it  congenial.     It  would  be  even  natural  to  infer 

*  Spitta  regards  the  seven  concertos  as  "new  and  higher  developments,  rather  than  arrangements.'. 
(Continued  on  page  490) 
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46th  STREET 


PENNELL.  GIBBS  &  QUIRING 
COMPANY,  INC..  DECORATORS 
203  CLARENDON  STREET 
BOSTON,    MASSACHUSETTS 


lare  Old  Violins 


VIOLAS   and   'CELLOS 

of  exquisite  tone 
and  splendid  condition  ■" 


ITALIAN  VIOLIN    STRINGS 


MUSICIANS    SUPPLY 
COMPANY 

218  Tremont  Street  and  60 
LaGreinge  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


We  C£ui  offer  you  mciny   advantages  in  the 
purchase  of  furs. 
Our  models  have  excellent  lines  and  style. 
Our  Mr.  Hurwitch  is  an  expert  designer  and 
fitter. 

Patrons  requiring  special  measures  can  have 
their  garments  made  without  increased 
cost. 
Furs  made  over  to  amy  of  our  models. 
A  life  long  experience  in  the  selection 
cuid  purchase  of  furs  is  at  your  service. 
Especially  in  Russian  sables  and  other 
choice  furs. 

Established  1842 

L.  C.  PAZOLT  CO. 

19  ARLINGTON  STREET 

Next  to  Arlington  St.  Church 

Telephone  Back  Bay  5913 


AN  INTROPUCTION  LEAPS  TO  EUERLASTING  FRIENDSHIP 


Chocolates 

(two  grades) 


m  SALE  AT  THE  BETTER  STORES 


A  SPAMISH  FIESTA 

By  Cedric  W.  Lemont 
Op.  25 

Price,   $1.25  Postpaid 

This  is  a  little  suite  of  brilliant  and  colorful  piano  pieces,  picturesque 
in  conception  and  graphic  in  melodic  and  harmonic  design.  Like 
views  flashed  on  a  screen,  they  present  vividly  the  varied  happenings 
of  a  Spanish  holiday—  In  the  Cathedral,  the  Bull-fight,  the  Siesta,  the 
Serenade  and  others.  The  music  has  character  and  charm  without 
being  difficult.  Full-page  drawings,  specially  made  for  the  volume, 
illustrate  each  number,  and  with  the  exquisite  title-page  in  colors  form 
a  unique  decoration. 


OLIVER  DITSON  CO! 
178-179  TREMONT  STREET    ....     BOSTON  10 

Order  of  your  local  dealer 


IMPORTERS  OF 

Toilet  Articles 

AND 

PLRFUMLRY 

The  largest  and  most  complete  line  in  New  England 
CONFLCTIONLRY 

Selected  for  its  Superior  Quality  from  the  best 
specialty  manufacturers  in  each  line. 

PRICL  LIST  5LNT  ON  APPLICATION 

5.  5.  PIERCE  CO. 

BOSTON  AND  BROOKLINE 


THE  DAINTINESS  OF 


The 


IS  EXPRESSED  IN  MANY  WAYS. 

Luncheons  and  afternoon  tea  delicacies  in  a  cozy 
low-beamed  salon — ices  from  the  fountain — fanci- 
ful imported  novelties — table  favors — Jack  Horner 
pies — Brunswick  candy  and  the  sweets  of  Louis 
Sherry — yes,  even  the  tiny  golden  serviettes — all 
expressions  of  daintiness  and  good  taste. 

The  Shoppe  has  its  own  kitchen — a  veritable  studio 
for  the  preparation  of  delectable  things. 

THE  BRUNSWICK 
L.  C.  Prior.  Mgr.  Director  Boyiston  Street  at  Copley  Square 


PEDONNEt'SSONS. 


LADIES  AND  MISSES 

SPECIALTY  STORE 


459  W/ASHiNGToN  St.  ;5ostoi^.  Mass. 

BETWEEN  WINTfR  STREET  AND  TEMPLE  PUC£. 


BLAMCHE  DIMGLEY-MATiJEV/S 

announces  the  opening  of  her  Eastern  Studios 

Steinert  Building,  162  Boyiston  Street,  Boston,  Mass. 
378  Center  Street,  Newton,  Mass. 

Mrs.  Dingley-Mathews  will  be  ably   assisted   by   a  corps  of   teachers  who  are  qualified  thru  special 

training  in  teaching  combined  with  class-room  experience  to  present 

this  justly  celebrated  piano  work. 

Phone.  Beach  8335 


''^DjaqiGioN  ^^ 


that  he  found  opportunities  for  performing  the  works,  as  in  many  cases 
the  same  concertos  appear  in  versions  both  for  vioUn  and  clavier."* 

This  concerto  in  D  major  has  been  described  as  a  recasting  of  Bach's 
vioHn  concerto  in  E  major. 

It  is  supposed  that  there  was  use  of  the  general  bass  in  these  con- 
certos. A  second  clavier  was  usually  employed;  but  there  is  reason  to 
believe  that  a  portable  organ,  or  lutes,  theorbos,  and  the  like,  were  also 
used  in  accompaniment.  Dr.  Albert  Schewitzer,  of  Strassburg,  writes 
in  his  "J.  S.  Bach"  (Leipsic,  1905):  ''The  seven  concertos  for  clavier 
are  in  effect,  and  with  one  exception  only,  transcriptions  made  at  Leip- 
sic after  1730  at  a  time  when  Bach  saw  himself  obliged  to  write  con- 

*  "  Johann  Sebastian  Bach,"  by  C.  Hubert  H.  Parry  (1909). 


BEACH 
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22BOYLSTON  St  Boston  Mass.     ) 


•REAL 

VICTOR 

SERVICE* 


Boston  Conservatory  of  Music 

INCORPORATED 
AGIDE  JACCHIA,  Director 

250   HUNTINGTON  AVENUE,  BOSTON  17.  MASS. 

Telephone  Back  Pay  2042 
CATALOG  SENT  ON  REQUEST 


STEINWAY   PIANOFORTE 


B 


TOWM  TAXI 


TOURING  CARS 
LIMOUSINES 


INCORPORATED 


4CK  BAY 


Steinway  Je\A/ett 

PIANOS 

Steinert  Woodbury 


M.  Steinert  &-  Sons 


Victrolas   and  Duo  Art  and 

Victor  Records  Pianola  Pianos 


STEINEKT  HALL  162  BOYLSTON  ST. 


certos  for  the  clavier  for  the  performances  of  the  Telemann  Society, 
which  he  began  to  conduct  in  1729,*  and  for  the  Httle  family  concerts 
at  his  own  home.f  These  transcriptions  are  of  unequal  worth.  Some 
were  made  carefully  and  with  art,  while  others  betray  impatience  in  the 
accomplishment  of  an  uninteresting  task.  Only  one  of  the  pianoforte 
concertos  is  not  derived  from  a  violin  concerto." 

The  concerto  in  F  major  was  played  here  at  a  concert  of  the  Boston 
Symphony  Orchestra  on  January  3,  1914,  Ruth  Deyo  pianist. 

*  Bach  conducted  Telemann's  Musical  Society  until  1736.  He  wrote  chamber  vocal  compositions 
and  instrumental  works  for  it. — Ed. 

t  "As  no  fewer  than  five  claviers,  two  violins,  three  violas,  two  violoncellos,  a  viol  da  gamba,  and 
other  stringed  instruments  were  left  at  his  (Bach's)  death,  it  is  evident  that  he  was  well  prepared  for 
concerts  at  home.  Nor  was  there  any  lack  of  talented,  or,  at  least,  available  pupils  for  these  perform- 
ances."— P.  Spitta. 
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Custom 

Corse  tiere 

Wear  my  corsets  to  look  better  and  feel  better.  Economical  on  account  of  their  durability 

We  also  specialize  in 

surgical  and  maternity  corsets. 

Physicians 

endorse  our  corsets. 

420  BOYLSTON  SIKEET 

Rooms  206-8  Berkeley 

Building 

GRACE    HORNE'S   GALLERY 

Painting.s    by 
CHARLES   HOPKINSON  CARL   GORDON    CUTLER 

CHARLES  HOVEY  PEPPER  JOHN   GOSS 

MONOTTPES   BY  BRONZES   BY 

WILLIAM    SANGER  ANNA   HYATT 

CHRISTMAS    SHOW   OF    SMALL    PAINTINGS 


Stuart  St.  at  Dartmouth,  Trinity  Court  BOSTON 


WESTLAND    AVEMUE    GARAGE 

INCORPOt^TED 

41-43  WESTLAND  AVENUE  AND  32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our  new  and  most  up-to-date 
garage.      Guard   against    theft. 

Telephones.  Back  Bay  8862.  8863 


ESTHER  IRODMAM 

CORSETIERE 

Custom  Made  Corsets             Special  Attention  Given  Surgical  Cases 

The  Original  "Goodwin"  and  other  smart  Corsets,  Ready-to 

Wear 

KENSINGTON  BUILDING.  ROOM  215 

687  BOYLSTON  STREET             :              :              :               BOSTON 

MASS. 
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ST.  JAMES  BUILDING 


What  is  more  pleasant 
than  to  break  the  working 
day  by  having  a  palatable 
luncheon,  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  "cooked  as  you 
like  them."  amid  the  pleas- 
ant surroundings  of  hospi- 
tality, only  to  be  found  in 
the  Santung  Restaurant, 
where  courteous,  prompt 
and  efficient  service  pre- 
dominates. Your  mid-day 
patronage  solicited  and 
appreciated.  Open  from 
II  A.M.  to  12  P.M. 


MUSIC 


NEAR  SYMPHONY  HALL 


White  House 


CSFFEE 


DWINELL-WRIGHT  CO. 


Coffee 

The  same  splendid  qual- 
ity that  you  have  always 
bought  — quality  that 
hais  made  White  House 
Coffee  famous.     Look 
,     for  it  in  this  new  up- 
to-date   package,    always 
bearing  a  picture  of  die  White 
House.    1,  3  and  S-lb.  packages 
onlv— never  in  bulk. 


PoEME  DEs  RivAGEs:  I.  Calme  et  LumiJjre.  II.  La  Joie  du 
Bleu  Profond.  III.  Horizons  Verts.  IV.  Le  Myst^re 
del' Ocean.  (On  the  Shores  of  the  Seas:  I.  Calm  and  Light. 
II.  The  Joy  of  the  Deep  Blue.  III.  Green  Horizons.  IV. 
The  Ocean's  Mystery) Vincent  d'Indy 

We  regret  extremely  that  we  were  unable  to  see  M.  d'Indy's  score 
in  time  for  the  publication  of  the  Programme  Book.  The  New  York 
World  of  November  27  published  the  following  information : — 

"His  new  symphonic  poem,  which  will  be  played  here  under  his  hand 
during  the  coming  week  for  the  first  time  anywhere,  was  completed  dur- 
ing this  year  and  will  not  be  heard  in  Paris  until  early  in  1922.  It  is 
entitled  'On  the  Shores  of  the  Seas,'  and  is  described  as  'four  maritime 
scenes  in  different  colors.' 

"The  first  scene,  Tranquility  and  Light,'  presents  the  shores  of  the 
Mediterranean,  where  the  sea  rolls  peacefully  upon  the  beach  while  the 
sun  flashes  on  the  red  rocks  which  rise  further  back.  The  second  scene, 
'The  Joy  of  the  Deep  Blue,'  was  inspired  by  a  spot  on  the  island  of  Mal- 
lorca,*  where  the  sea  is  seen  from  a  height  through  the  budding  foHage 
of  trees.     In  the  distance  is  the  'solid  and  unforgettable  blue,  against 

♦  Majorca? — ^Ed. 


Arthur  de  Guichard 

TEACHER  OF  SINGING 

{From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION  ORATORY 

72  HUNTINGTON  AVENUE       -      BOSTON.  MASS. 


BLACK  HATS 
AND  GOWNS 

An  attractive  Black  Hat  or 
Gown  is  a  necessity  to  the 
well-dressed  woman.  While 
we  specialize  in  Mourning 
Goods,  we  also  show  Black 
Hats  and  Gowns  for  all  other 
occasions. 


569    BOYLSTON    STREET 
New  York:  375  Fifth  Ave. 
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WEDDING    INVITATIONS 

CALLING    CARDS 

STATIONERY 

CHRISTMAS 

GREETING    CARDS 


Poulson 


HARPER   W   POULSON 

SOCIAL    AND    COMMERCIAL    STATIONER 

284  BoYLSTON  Street  Boston 


NEEDLEPOINT 

Designs  suitable  for  Early  English, 
William  and  Mary,  Queen  Anne,  Chip- 
pendale, Sheraton,  French  XVIIIth  Cen- 
tury and  Empire  furniture . 
Materials  and  instruction  or  finished 
pieces  furnished 

PETIT  POINT  HANDBAGS 
BATIK  PAINTINGS 
LAMPS    AND    SHADES 

Htfia  Amelia  Muxr  Slalbmtn 

INTERIOR  DECORATIONS 
71  RIVER  STREET 

(Off  Beacon  Street,  at  the  Public  Garden) 


INERVA 


216  HUNTINGTON  AVENUE 
Back  Ba^  's  most  popular  restaurant 

0pp.  Christian  Science  Gardens  Tel.  Back   Bay  3898 


Excellent  Food  and  Service   Jirtistic  Surroundings    Music 
Special  noonday  luncheon  (except  Sundays)  60c. 

Also  THE  SAVOY  CAFE 

461  COLUMBUS  AVENUE 

HARRY  C.  DEMETER.  Proprietor 


MAKE  THE  TEAPOT  TEST 

(We  will  win  your  favour  by  the  results.) 
Into  a  warm  crockery  teapot  put  a  level  teaspoonful  of  the  genuine 

"SALADA" 


TEA 

for  every  cup  required.  Pour  on  freshly  boiling  water — 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
Berkeley  Sts.,  Boston,  Mass. 


'SALADA' 


which  the  sunlight  strikes  and  is  scattered  in  dehghtful  gayety.'  The 
third  scene,  'Green  Horizons/  was  composed  at  Falconera,  on  the 
Adriatic.  Travelhng  along  the  shore,  little  by  little  the  sky,  the  sea, 
and  the  earth  become  enveloped  in  a  uniform  green  tint,  the  beauty  of 
which  inspired  the  composer  to  reproduce  the  picture  in  the  colors  of  the 
orchestral  pallet. 

"The  fourth  scene,  'Mystery  of  the  Ocean,'  is  not  accompanied  by 
any  description,  the  composer  apparently  preferring  to  let  it  speak  for 
itself." 

The  work  was  performed  for  the  first  time  at  a  concert  of  the  Sym- 
phony Orchestra  in  New  York,  M.  d'lndy  "guest"  conductor,  on  Decem- 
ber 1,  1921. 
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^"olxJrS   by   MR.  WOODWARD  AND    MR.  WEBSTER 

BIRDS   BT    CHARLES    EMIL    HEIL 
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71   NEWBUBY  ST.  BOSTON 


FRENCH  PASTRY 
Telephone,  Back  Bay  2566 
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K.  CONSTANTIN  CO. 

CATERERS 

407  BOYLSTON  STREET 
TEA  ROOM 


FRENCH  ICE  CREAM 
BOSTON,  MASS. 


LADIES  TAILOR 

^           GOWN  MAKER 

'^^r 

Suits, 

Gowns,  Coats  and  Waists 

396  Boylston  St.,  Boston 

SOLOV-HlNDS  Co. 

X          Go^\^ns 

xV^raps 
Hats 

Appropriate  for  every  formal 
and  informal  occasion 

^"^ ^ 

352  Boylston  Street 

SIX  CYLINDER   CAR.   LATE    MODEL 

Wantfd  in  exchange  for  Guamerius  Violin  Cremona  1684:  worth  $1485 


LESLIE    TOWNSEND    GLEAS 

26  WINCHESTER  STREET.  MEDFORD 


VIOLINIST 

MYSTIC   1566-W 


BYRON  E,  BAILEY 
COMPANY 

SPECIALTY  STORE 
FINE  CLOTHING 

FOR  INFANTS,  GIRLS.  BOYS. 

MISSES,  AND  SMALL 

WOMEN 


31-33     WINTER     STREET 
BOSTON.    MASS. 


FOLK  HANDICRAFTS  GUILD 

Denison  House,  93  Tyler  Street.  Boston 

You  will  find 

racial  characteristics 

preserved  in  unusual  linens, 

waists,    and    children's    dresses 

which      are     the    work     of 

foreign-born      women 

in  Boston  and  Lowell 

Your  interest 

enables   us   to   assist 

in  the  problem  of  unemployment 


«e.Akry&Cc 

Berkeley  Building,  420  Boylston  St. 

Hair  Dresser 

MANICURE  SHAMPOOER 
HAIR  WORK  A  SPECIALTY 
FACIAL.  SCALP  and  NECK 

MASSAGE 
ONDULATION  MARCEL 


Perfumery 


Shell  Ornaments 


Telephone.  Back  Bay  2320 


Hill 


Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf    Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 
Telephone.  Main  1590 


NEW  SONGS 

By 

Johsii  Trasker  Howard,  Jfo 

A  NEGRO  LAMENT 

A-WALKING  BY 

IN  THE  VALLEY  AT  HOME 

Songs  that  are  on  many  programs  and 
used  by  our  best  teachers 

C  W.  Thompson  &  Co. 

2-B  PARK  ST..  BOSTON.  MASS. 

Telephone  Haymarket  1 150 


BOUND  COPIES  of  the 
PROGRAMME    BOOKS 


Containing  Mr.  Philip  Hale's  analytical 
and  descriptive  notes  on  all  works  per- 
formed during  the  season  ("musically 
speaking,  the  greatest  art  annual  of 
to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE.  $5.00        SYMPHONY  HALL 


ELIAS  HOWE  CO.  8  BOSWORTH  street 

OLD  VIOLINS.  VIOLOMCELLOS 


Leather  Cases. 


VIOLAS.  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings, 

2.000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  B  Boswortli  Street     .     Boston 


lacnusetts  Trust  Compaey 

(MEMBER  FEDERAL  RESERVE    SYSTEM) 


UPTOWN  OFFICE  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.     Storage  Space  for  Valuables. 

Largest  Electrified  Burglar  Proof  Safe  in  the  World 

Ample  Parking  Space. 


DOWNTOWN  BANK 

Massachusetts  Trust   Building 

Corner  Federal   and   Franklin  Streets 


Mile.  CAROUNE 


MILUNERY 


480  Boylston  Street,  Boston   (Block  of  Brunswick  Hotel) 
Hats  to  ride  in,  to  run  in,  to  walk  in;  Hats  of  braids,  of  ribbons,  of  iacei, 

Hats  to  sing  in,  to  dance  in,  to  talk  in;  Hats  to  suit  all  kinds  of  faces. 

Hats  to  sit  in,  to  stand  in,  to  call  in;  All  of  them  different  in  color  and  shape, 

And  some  to  do  nothing  at  all  in.  Of  flowers,  of  foliage,  of  velvet  and  crepe. 

"Not  two  alike  in  line,  form  or  color" 
$6.60  and  upwards 


MODERN  DANCING 

An  Art:  as  taught  by 

MAUDE  E.  SCANLON       AUGUSTUS  SCANLON 

Studio:   22  Huntington  Ave.,  Tel.  Back  Bay  7769 


HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 


T 


be  Far  East  G 

CHINESE  AND  AMERICAN 

RESTAURANT 


BOYLSTON  STREET 
BOSTON,  MASS. 

Telephone  Connection 


THE 

I,ampiiig=N©laini  Shop 

MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Equipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye    "Inecto    Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


A  SIGN  OF  SAVING 


L 


Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  BOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 

79  SUMMER  STREET 

Branch  Telephone  Exchange  3900  Back  Bay  connects  above  shops 


BROOKLINE  SHOP 
1310  Beacon  Street 
Coolidge  Corner 


CAMBRIDGE  SHOP 

1274  Massachusetts  Avenue 
Harvard  Shop 


Als. 


MALDEN 

FITCHBURG 

PROVIDENCE 

BRIDGEPORT 

ALBANY 


SALEM 
FALL  RIVER 
NEW  BEDFORD 
NEWPORT 


LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 


WATERTOWN  SHOP 

1  Galen  Street 

at  Works 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 


AND  10  WEST  48th  STREET  NEW  YORK 

Packages  called  for  and  delivered  b^  our  own  trucks 

ESTABLISHED  1829 


YOU    CAN     RELY     ON     LEWANDOS" 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


A  special  trip  of  the  Orchestra  will  take  place  next  week.      There 

will  be  no  concert  Friday  afternoon,  December  sixteenth, 

or  Saturday  evening,  December  seventeenth 


fieth  Programme 


FRIDAY  AFTERNOON.  DECEMBER  23.  at  2.30  o'clock 

SATURDAY  EVENING.  DECEMBER  24,  at  8  o'clock 


Massenet 


Overture  to  "Phedre' ' 


Rimsky-Korsakoff    .      "Night  on  Mount  Triglaff,"  Act  III  of  the  Opera- 
Ballet  "Mlada,"  arranged  in  concert  form. 
(First  time  at  these  concerts) 


Liszt 


.    Symphony  after  Dante's  "Divina  Commedia" 
I.     INFERNO:     Lento;  Allegro  frenetico;  Quasi  andante. 

Andante  amoroso  (Francesca);  Tempo  primo. 
II.     (a)  PURGATORIO:     Andante    con   moto;   Lamentoso;    Poco  a  poco 
piu  di  moto. 
(b)  MAGNIFICAT. 

A  Chorus  of  Female  Voices  will  assist  in  the  performance  of  the  symphony- 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1893, — ^Chipter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  bs  seen  in  the  Allen  A.  Browi  Mus 
of  the  Boston  Public  Library  one  wiek  before  the  concert. 


Collection 


Steinert   Series    of    Six    Concerts 


SYMPHONY  HALL 

Thursday  Evening,  December  15,  at  8.15 

....THIRD    CONCERT.... 

Mmeo  Louise  Homer 

America's  Greatest  Contralto 

AND 

agrlrolaiiniB  De  Ca: 

The  Remarkable  French  Pianist 


PROGRAM 
I.     Toccata      ......  ....         Saint-Saens 

Miss  Du  Carp 
II.     Hymn  to  Nature  .........  Beethoven 

Dem  Unendlichen        ..........    Schubert 

Fruhhngsglaube .  ..........    Schubert 

Maedchen  sind  wie  der  Wind         ........         Loewe 

Mme.  Homer 
III.     Papillons    ...........  Schumann 

Nocturne   ............       Chopin 

Two  Etudes Chopin 

Miss  Du  Carp 

IV.  Le  Chevauch^e  Cosaque        ........  Fourdrain 

La  Procession     ..........      Cesar  Franck 

"  In  questi  fieri  momenti"  from  LA  GIOCONDA    ....  Ponchielli 

Mme.  Homer 

V.  Nocturne  en  forme  de  Valse  ........        Pierne 

Dawn  ...........  Cyril  Scott 

Polonaise  in  E  major  ..........  Liszt 

Miss  Du  Carp 
VI.     Sheep  and  Lambs         .........    Sidney  Homer 

Prospice     ...........    Sidney  Homer 

Lullaby Old  Irish 

The  Falling  Star Old  Irish 

The  Motherless  One    ..........      Latvian 

Annie,  the  Miller's  Daughter         .......  Slovakian 

Mme.  Homer 

THE   STEINWAY   PIANO 

Tickets  are  now  on  sale  at  STEINERT  and  SYMPHONY  Halls 
Seats  $1.00,  $1.50  and  $2.00  (a  few  at  $2.50)  plus  tax 

FOURTH  CONCERT.  Thursday  Evening,  December  29 

EMKA  MORIMI 

THE  GIRL  VIOLINIST 
$1.00,  $1.50,  $2.00  (a  few  at  $2.50).      Tickets  now  on  sale 

New  York  and  Chicago  critics  proclaim  Miss  Morini  the  greatest  woman  violinist  ever  heard  in  America 


„,.,    BOSTON  '.^>^ 
SYAPnONYf 


ORCnCSTRH 


f 


INCORPORATED 


A.     FORTY-FIRST 
SEASON 


PRSQRAnnC 


dhanOler  Ic  do 

Tremont  Street — Near  West 

ESTABLISHED  IN  BOSTON  FOR  OVER  A  CENTURY 


Noted  For  Style 


Furs,  Hats,  Suits,  Coats,  Dresses,  Robes 

Waists,  Skirts,  Underwear 

Gloves,  Hosiery 


Tremont  Street,  Near  West 

BOSTON 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


Bostom  Sf  implioin  J  Oircibestra 

INCORPORATED 

PIERRE  MONTEUX,  Conductor 


FORTY-FIRST  SEASON,  1921-1922 

Programme 

MONDAY  EVENING,  NOVEMBER  28,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1921,   BY  BOSTON   SYMPHONY  ORCHESTRA.  INCORPORATED 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


"UHE   INSTRUMENT   OF    THE    IMMORTALS 


HIS  moving  fingers  touch  the  Steinway  into  life — the 
master  and  his  instrument  are  one — there  comes  a 
shower  of  gorgeous  sound — a  sense  of  beauty  fills  the 
air — there  is  a  hush  of  breathing  while  the  listener  drinks  the 
beauty  from  each  fleeting  note.  Perhaps  the  master  is  Hofmann, 
perhaps  Paderewski  or  Rachmaninoff.  Half  a  century  ago  it 
might  have  been  Franz  Liszt  or  Anton  Rubinstein.  But 
whenever  the  time  and  whichever  the  master,  the  piano 
remains  the  same — Steinway,  Instrument  of  the  Immortals. 


Y  &  SOMS,  STEIMWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


)0§t©ini  Bjimphomj  Orcihestira 


Forty-first  Season.  1921-1922 
PIERRE  MONTEUX,  Conductor 


PERSONNEL 


Violins. 

Burgin,  R. 

Concerl-masler. 
Theodorowicz,  J. 

Hoffmann,  J. 
Mahn,  F. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V 
Sauvlet,  H. 

Gundersen,  R. 
Kassman,  N. 

Pinfield,  C. 
Barozzi,  S. 

Fiedler,  B. 
Leveen,  P. 

Berger,  H. 
Siegl,  F. 

ThiUois,  F. 
Riedlinger,  H. 

Gorodetzkv,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Murray,  J. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

V 

lOLAS. 

Erkelens,  H. 
Del  Sordo,  R. 

Seiniger,  S. 
Messina,  S. 

Fourel,  G. 
Arti^res,  L. 

Werner,  H. 
Van  Wynbergen, 

C. 

Grover,  H. 
Shirley,  P. 

Fiedler,  A. 
MuUaly,  J. 

Gerhardt,  S.  Kluge,  M. 

Welti,  O.  Zahn,  F. 


Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J. 
Barth,  C. 

Belinski,  M. 
Fabrizio,  E. 

Basses 

Warnke,  J. 
Stockbridge,  C. 

Langendcen,  J 
Marjollet,  L. 

Kunze,  M. 
Keller,  K. 

Seydel,  T. 
Gerhardt,  G. 

Ludwig,  0 
Frankel,  I 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus, 

H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
MueUer,  E. 
Bettoney,  F. 

Piccolo. 

English  Horns.              Bass  Clarinet.        Contra-Bassoon. 

Battles,  A. 

Mueller,  F 
Speyer,  L. 

Mimart,  P. 

Filler,  B. 

Horns. 

Horns. 

Trxjmpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Berg,  C. 
Hess,  M. 

Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani 

Percussion. 

Adam,  E. 

Holy,  A. 
Delcourt,  L. 

Neumann,  S.              Rettberg,  A 
Kandler,  F.                Ludwig,  C. 

Zahn,  F. 

Organ. 

Celesta. 

Llbrarian. 

Snow,  A. 

Fiedler, 

A. 

Rogers,  L. 

THE 
OLDEST 

IN 

AMERICA 

THE  BEST 

IN  THE 

WORLD 


The  highest  excellence 
in  every  detail  of  its  con- 
struction,  and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  ooo 
\rith  the  AMPICO  it  is 
endowed  ^w^ith  playing 
of  the  greatest  Pianists 
in  the  Vbrld.c>oo*oo^ 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  anJ  TWENTY-TWO 


First  Programme 


MONDAY  EVENING,  NOVEMBER  28 
AT  8.15 


Franck  ........     Symphony  in  D  minor 

I.  Lento:  Allegro  non  troppo 

II.  Allegretto 

III.  AUegro  non  troppo 


Beethoven  .         .         "The  Creatures  of  Prometheus,"  Ballet,  Op.  13 

Overture 
Ballet  No.  s :  Adagio 

(Violoncello  Solo,  J.  Bedetti;  Flute,  G.  Laurent;  Clarinet,  A.  Sand; 
Bassoon,  A.  Laus;  Harp,  A.  Holy) 

Liszt  .....  Fantasia  on  Hungarian  Folk  Tunes 

(For  Pianoforte  and  Orchestra) 

Rimsky-Korsakoff       .         .         .         Caprice  on  Spanish  Themes,  Op.  34 
I.     Alborada 
II.     Variations 

III.  Alborada 

IV.  Scene  and  Gypsy  Song 
V.     Fandango  of  the  Asturias 

(Played  without  Pause) 


SOLOIST 

JOHN  POWELL 

STEINWAY   PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


!^ 


^ 


West  Indies  &  Hawaii 


A  wonderful  voyage  on  two  oceans.  In  46  days 
it  visits  the  picturesque  West  Indies — favorite 
region  for  winter  cruises — sails  through  the 
stupendous  Panama  Canal — calls  at  Los  Angeles 
and  San  Francisco — and  crosses  the  Pacific  to  the 
delightful  Hawaiian  Islands.  Shore  excursions  at 
fascinating  ports  of  call  are  a  special  feature. 
Sailing  February  11, 1922.   Rates  $750  and  upward. 


The  Mediterranean 


A  64-day  cruise  sailing  February  14,  1922.  The  itinerary 
includes  the  famous  cities  of  the  Mediterranean — Naples 
and  Athens,  Constantinople,  Jerusalem  and  Cairo  among 
the  rest.  The  ship — the  "George  Washington" — is  the 
largest  and  finest  ever  chartered  for  such  a  cruise.  Rates 
$625    and   upward.        Send   for  our   illustrated    booklet. 


Raymond  &  Whitcomb  Co. 

17  Temple  Place,  Boston,  Tel.  Beach  6964 


Winter  tours  to  California,  Florida,  Europe,  South  America, 
Japan-China,  Arabian  Nights  Africa,  Egypt  and  the  Holy 
Land,  Australia  and  the  South  Seas,  Round   the  World. 


RAYMOND-WHITCOMB  |  ^ 

TOURS    ^^  CRUISES         tu 


THE  "^ 

[BEST  IN  TRAVEL 


Symphony  in  D  minor,  for  Orchestra Cesar  Franck 

(Born  at  Liege,  Belgium,  on  December  10,  1822;  died  at  Paris  on 
November  8,  1890.) 

This  symphonj^  was  produced  at  the  Conservatory,  Paris,  Feb- 
ruary 17,  1889.*  It  was  composed  in  1888  and  completed  on  August 
22  of  that  year.  It  was  performed  for  the  first  time  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra  on  April  15,  1899,  Mr. 
Gericke  conductor,  and  it  was  also  played  at  its  concerts  on  Decem- 
ber 23  of  that  year,  February  11  and  April  22,  1905,  January  29,  1910, 
November  25,  1911,  January  3,  1914,  May  1,  1915,  December 
8,  1916,  October  25,  1918,  April  19,  1919,  April  29,  1921.  It  was 
played  at  the  benefit  concert  to  Mr.  Wilhelm  Gericke,  April  24,  1906. 

The  symphony,  dedicated  to  Henri  Duparc,  is  scored  for  two  flutes, 
two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons, 
four  horns,  two  trumpets,  two  cornets-a-piston,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  harp,  and  strings. 

Vincent  d'Indy  in  his  Life  of  Franck  f  gives  some  particulars  about 
the  first  performance  of  the  Symphony  in  D  minor.    ''The  performance 

*Franck  wrote  a  symphony  for  orchestra  and  chorus,  "Psyche,"  text  by  Sicard  and  Fourcaud, 
which  was  composed  in  18S7  and  produced  at  a  concert  of  the  National  Society,  March  10,  188S.  He 
also  wrote  in  his  earlier  years  a  symphony,  "The  Sermon  on  the  Mount,"  after  the  manner  of  Liszt's 
symphonic  poems.     The  manuscript  exists,  but  the  work  was  never  published. 

t  Translated  by  Mrs.  Xewmarch. 


Every  Music  Lover  should  own  this  book 

MUSIC  AFFEECIATION 

By  CLARENCE  G.  HAMILTON,  A.M. 
Professor  of  Music,  Wellesley  College 

"Price,   $2.50,  "Postpaid  . 
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was  quite  against  tho  wish  of  most  members  of  the  famous  orchestra, 
and  was  only  pushed  through  thanks  to  the  benevolent  obstinacy  of  the 
conductor,  Jules  Garcin.  The  subscribers  could  make  neither  head  nor 
tail  of  it,  and  the  musical  authorities  were  much  in  the  same  position. 
I  inquired  oi  one  of  them — a  professor  at  the  Conservatoire,  and  a  kind 
of  factotum  on  the  committee — what  he  thought  of  the  work.  'That, 
a  symphony?'  he  replied  in  contemptuous  tones.  'But,  my  dear  sir, 
who  ever  heard  of  writing  for  the  English  horn  in  a  symphony?  Just 
mention  a  single  symphony  by  Haydn  or  Beethoven  introducing  the 
English  horn.  There,  well,  you  see — your  Franck's  music  may  be 
whatever  you  please,  but  it  will  certainly  never  be  a  symphony ! '  This 
was  the  attitude  of  the  Conservatoire  in  the  year  of  grace  1889. 

"At  another  door  of  the  concert  hall,  the  composer  of  'Faust'  es- 
corted by  a  train  of  adulators,  male  and  female,  fulminated  a  kind 
of  papal  decree  to  the  effect  that  this  symphony  was  the  affirmation 
of  incompetence  pushed  to  dogmatic  lengths.  For  sincerity  and  dis- 
interestedness we  must  turn  to  the  composer  himself,  when,  on  his 
return  from  the  concert,  his  whole  family  surrounded  him,  asking 
eagerly  for  news.  'Well,  were  you  satisfied  with  the  effect  on  the 
pubfic?  Was  there  plenty  of  applause?'  To  which  'Father  Franck,' 
thinking  only  of  his  work,  replied  with  a  beaming  countenance:  'Oh, 
it  sounded  well;  just  as  I  thought  it  would!'  " 

M.  d'Indy  in  his  Life  of  Franck  says  little  about  the  structure  of  this 
symphony,  although  he  devotes  a  chapter  to  Franck's  string  quartet. 

Speaking  of  Franck's  sonata  for  violin  and  piano,  he  calls  attention 
to  the  fact  that  the  first  of  its  organic  germs  is  used  as  the  theme  of  the 
four  movements  of  the  work.  "From  this  moment  cyclical  form,  the 
basis  of  modern  symphonic  art,  was  created  and  consecrated."  He  then 
adds : — 

"The  majestic,  plastic,  and  perfectly  beautiful  symphony  in  D  minor 
is  constructed  on  the  same  method.  I  purposely  use  the  word  method 
for  this  reason:  after  having  described  Franck  as  an  empiricist  and  an 
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improvisator — which  is  radically  wrong — his  enemies  (of  whom,  in 
spite  of  his  incomparal^le  goodness,  he  made  many)  and  his  ignorant  de- 
tractors suddenly  changed  their  views  and  called  him  a  musical  mathe- 
matician, who  subordinated  inspiration  and  impulse  to  a  conscientious 
manipulation  of  form.  This,  we  may  observe  in  passing,  is  a  common 
reproach  brought  by  the  ignorant  Philistine  against  the  dreamer  and 
the  genius.  Yet  where  can  we  point  to  a  composer  in  the  second  half 
of  the  nineteenth  century  who  could — and  did — think  as  loftily  as 
Franck,  or  who  could  have  found  in  his  fervent  and  enthusiastic  heart 
such  vast  ideas  as  those  which  lie  at  the  musical  basis  of  the  Symphony, 
the  Quartet,  and  'The  Beatitudes'? 

"It  frequently  happens  in  the  history  of  art  that  a  breath  passing 
through  the  creative  spirits  of  the  day  incites  them,  without  any  previ- 
ous mutual  understanding,  to  create  works  which  are  identical  in  form, 
if  not  in  significance.  It  is  easy  to  find  examples  of  this  kind  of  artistic 
telepathy  between  painters  and  writers,  but  the  most  striking  instances 
are  furnished  by  the  musical  art. 

"Without  going  back  upon  the  period  we  are  now  considering,  the 
years  between  1884  and  1889  are  remarkable  for  a  curious  return  to 
pure  symphonic  form.  Apart  from  the  younger  composers,  and  one  or 
two  unimportant  representatives  of  the  old  school,  three  composers  who 
had  already  made  their  mark — Lalo,  Saint-Saens,  and  Franck — pro- 
duced true  symphonies  at  this  time,  but  widely  different  as  regards  exter- 
nal aspect  and  ideas. 

"Lalo's  Symphony  in  G  minor,*  which  is  on  very  classical  lines,  is 
remarkable  for  the  fascination  of  its  themes,  and  still  more  for  charm 
and  elegance  of  rhythm  and  harmony,  distinctive  qualities  of  the  imagi- 
native composer  of  'Le  Roi  d'Ys.' 

"The  C  minor  symphony  of  Saint-Saens,  f  displaying  undoubted  tal- 

*Lalo's  Symphony  in  G  minor  was  performed  for  the  first  time,  February  13,  1887,  at  Paris.  The 
introduction  to  the  first  allegro,  passages  in  the  scherzo,  and  the  theme  of  the  slow  movement  were 
taken  by  Lalo  from  his  opera  "Ifiesque,"  composed  in  1867-68. — P.  H. 

tSaint-Saens  wrote  his  symphony  in  C  minor  for  the  London  Philharmonic  Society.  The  Sym- 
phony was  first  performed  at  a  concert  of  the  Society  in  London,  May  19,  1886,  when  the  composer 
conducted.  It  has  been  performed  at  concerts  of  the  Boston  Symphony  Orchestra  in  Boston,  Feb- 
ruary 16,  1901,  :March  29,  1902,  May  2,  1914,  March  22,  1918,  November  22,  1918,  and  it  was  per- 
formed in  Boston  at  a  concert  given  by  the  Boston  Symphony  Orchestra  and  Saint-Saens,  November 
26,  1906.— P.  H. 
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ent,  seems  like  a  challenge  to  the  traditional  laws  of  tonal  structure ;  and 
although  the  composer  sustains  the  combat  with  cleverness  and  elo- 
quence, and  in  spite  of  the  indisputable  interest  of  the  work — founded, 
like  many  others  by  this  composer,  upon  a  prose  theme,  *  the  Dies  Irae — 
yet  the  final  impression  is  that  of  doubt  and  sadness. 

"Franck's  Symphony,  on  the  contrary,  is  a  continual  ascent  towards 
pure  gladness  and  life-giving  light  because  its  workmanship  is  solid  and 
its  themes  are  manifestations  of  ideal  beauty.  What  is  there  more  joy- 
ous, more  sanely  vital,  than  the  principal  subject  of  the  Finale,  around 
which  all  the  other  themes  in  the  work  cluster  and  crystallize?  While 
in  the  higher  registers  all  is  dominated  by  that  motive  which  M.  Ropartz 
has  justly  called  'the  theme  of  faith.' 

"This  symphony  was  really  bound  to  come  as  the  crown  of  the  artistic 
work  latent  during  the  six  years  to  which  I  have  been  alluding."! 

*Mrs.  Newmarch's  translation  is  here  not  clear.  D'Indy  wrote:  "Sur  le  thSme  de  la  prose:  Dies 
Irae" — on  the  theme  of  the  prose,  Dies  Irae.  Prose  here  means  a  piece  of  rhythmical  or  rhymed 
accentual  verse,  sung  or  said  between  the  epistle  and  gospel  at  certain  masses.  It  is  also  called  a 
sequence.  "  Victimae  Paschali,"  "Veni,  Sancte  Spiritus,"  "  Lauda  Sion,"  "Dies  Irae,"  are  examples, 
but  neither  Le  Brun  nor  Benedict  XIV.  recognized  the  "Stabat  Mater"  as  a  prose. — P.  H. 

tWe  must  in  justice  deal  with  the  erroneous  view  of  certain  misinformed  critics  who  have  tried 
to  pass  off  Franck's  symphony  as  an  offshoot  (they  do  not  say  irnitation,  because  the  difference  be- 
tween the  two  works  is  so  obvious)  of  Saint-Saens's  work  in  C  minor.  The  question  can  be  settled 
by  bare  facts.  It  is  true  that  the  Symphony  with  organ,  by  Saint-Saens,  was  given  for  the  first  time 
in  England  in  1885  (sic),  but  it  was  not  known  or  played  in  France  until  two  {sic)  years  later  (January 
9.  1887,  at  the  Conservatory;  now  at  this  time  Franck's  Symphony  was  completely  finished. — V.  d.'I. 

M.  d'Indy  is  mistaken  in  the  date  of  the  performance  in  London;  but  his  argument  holds  good. — 
P.  H. 
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Overture  to  a  Heroic  and  Allegorical  Ballet,  "Die  Geschopfe 
DEs  Prometheus"  ("The  Creatures  of  Prometheus"):  Ballet 
No.  5,  Adagio Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?)  1770;    died  at  Vienna,  March  26,  1827.) 

The  music  to  this  ballet  "Die  Geschopfe  des  Prometheus" — an  over- 
ture, an  introduction,  and  sixteen  other  numbers — was  composed  in 
1800.  The  scenario  was  arranged  and  written  by  Salvatore  Vigano, 
dancer  and  arranger  of  ballets.  Born  at  Naples  on  March  29,  1769, 
he  began  his  career  at  Rome  by  taking  female  parts,  for  women  in  that 
city  were  not  then  allowed  to  appear  on  the  stage.  He  afterwards  went 
to  Madrid,  where  he  married  Maria  Medina,  a  celebrated  Spanish 
dancer.  Later  he  appeared  at  Bordeaux,  London,  and  Venice.  In 
the  last  city  he  composed  his  "Raoul,  Sire  de  Crequice,"  for  the  San 
Samuel  theatre  (1791),  for  which  he  wrote  the  music  and  the  scenario. 
He  and  his  wife  then  went  to  Vienna,  where  they  first  appeared  as 
dancers  on  May  13,  1793.  His  ballet  "Raoul"  was  performed  there  at 
the  Karnthnerthor  Theater  on  June  25.  After  active  service  in  Vienna 
for  two  years,  he  danced  at  Prague,  Dresden,  Berlin,  Hamburg,  Venice, 
and  in  1799  returned  to  Vienna.     He  died  at  Milan  on  August  10,  1821. 

Vigano  wished  in  Vienna  to  pay  tribute  to  Maria  Theresa,  the  sec- 
ond wife  of  the  Emperor  Francis,  for  she  was  a  woman  of  fine  artistic 
tastes.  Possibly  the  success  of  Haydn's  "Schopfung"  "The  Crea- 
tion"— gave  him  the  idea  of  the  title  and  the  subject,  and  as  Beethoven 
had  dedicated  his  Septet  to  her  (1800),  Vigano  was  perhaps  thus  influ- 
enced in  his  choice  of  a  composer.  Vigano,  however,  was  not  an  ordi- 
nary man;  he  had  decided  ideas  concerning  the  ballet,  and  he  had  the 
talent  and  the  courage  to  carry  them  out. 

The  ballet  was  first  performed,  according  to  general  belief,  on  March 
28,  1801,  at  the  Imperial  Royal  Court  Theatre,  and  for  the  benefit  of 
Miss  Cassentini,  the  leading  dancer  of  the  ballet  corps.  The  belief  is 
founded  on  a  programme  that  bears  this  date  and  announces  the  per- 
formance as  the  first,  but  Nottbohm  speaks  of  a  programme  in  the 
archives  of  the  Society  of  Friends  of  Music  in  Vienna  that  is  dated 
March  21,  1801.     Was  the  performance  postponed  until  the  28th? 
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The  programme  of  the  28th  states  that  "Der  Dorfbarbier,"*  a  sing- 
spiel,  was  first  performed.  Then  came  "Die  Geschopfe  des  Prome- 
theus: ein  heroisehes,  allegorisches  Ballet."  The  cast  was  as  follows: 
Prometheus,  Cesari;  Children,  Miss  Casentini  (sic),  Salvatore  Vigano; 
Bacchus,  Ferdinand  Gioja;  Pan,  Archinger;  Terpsichore,  Mme.  Brendi; 
Thalia,  Mme.  Cesari;  Melpomene,  Mme.  Reuth.  The  impersonators 
of  "Apollo,  Amfione,  Arione"  and  Orpheus  were  not  named.  This 
argument  was  printed  on  the  programme: — 

"The  foundation  of  this  allegorical  ballet  is  the  fable  of  Prometheus. 
The  philosophers  of  Greece,  to  whom  he  was  known,  declare  it  to  be  as 
follows:  They  picture  him  as  a  lofty  soul  who  drove  the  people  of  his 
time  from  ignorance,  refined  them  by  means  of  science  and  the  arts, 
and  gave  them  manners,  customs,  and  morals.  As  a  result  of  this  con- 
ception two  statues  that  have  been  brought  to  life  are  introduced  in 
this  ballet,  who  through  the  might  of  harmony  are  made  sensitive  to 
all  the  passions  of  human  life.  Prometheus  leads  them  to  Parnassus, 
that  Apollo,  the  god  of  the  fine  arts,  may  instruct  them.  Apollo  gives 
them  as  teachers  Amphion,  Arion,  and  Orpheus  to  instruct  them  in 
music,  Melpomene  for  tragedy,  Thalia  for  comedy,  Terpsichore  and 
Pan  for  the  latest  invented  shepherd  dance,  and  Bacchus  for  the  heroic 
dance  of  his  invention." 

The  performance  began  at  6.30  p.m.  The  number  of  performances 
in  1801  was  16;  in  1802,  13. 

The  title  on  the  programme  and  on  a  copy  of  the  manuscript  score 
is    "Die  Geschopfe  des   Prometheus."     The  pianoforte    arrangement 

*"Der  Dorfbarbier" — "The  Village  Barber" — is  the  title  of  little  plays  with  music  by  J.  A. 
Hiller  (Leipsic,  1771),  Neefe  (Leipsic,  1772),  Johann  Schenk  (Vienna,  October  30,  1796,  with  libretto 
by  Joseph  and  Paul  Weidemann,  first  performed  as  a  comedy  about  1786);  Wernhammer  (about 
1795)  and  F.  L.  Seidel  (Berlin,  1817).  Gr^try  wrote  the  music  for  his  nephew's  adaptation,  "Le 
Barbier  de  Village,  ou  Le  Revenant"  (Paris,  May  6,  1797).  C.  F.  Weisse's  libretto  for  Killer's  music 
was  an  adaptation  of  Sedaine's  "Blaise  le  Savetier"  for  which  Philidor  wrote  the  music  (Paris,  March 
9,  17.59).  A  translation  of  this  libretto  entitled  "Hanns  der  Schuhflicker"  by  J.  H.  Faber  was  per- 
formed at  Hamburg  iu  1772. 
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advertised  in  1801  gave  the  title,  "Gli  Uomini  di  Prometeo"  and  in 
London  there  appeared  soon  afterwards:  "The  Men  of  Prometheus, 
a  grand  ballet  for  the  pianoforte";  but  "Geschopfe"  means  more  than 
"men."  There  is  a  story  that  Beethoven  met  Haydn,  who  said  to 
him:  "I  heard  your  ballet  yesterday,  and  liked  it  very  much."  To 
this  Beethoven  answered:  "You  are  very  kind,  dear  papa,  but  it  is  by 
no  means  a  'Creation'"  ("Schopfung").  Haydn,  somewhat  dazed, 
and  rather  vexed,  replied:  "That  is  true;  it  is  not  a  creation,  and  I 
doubt  extremely  whether  it  will  ever  equal  it." 

According  to  Henri  Beyle,  when  Vigano  produced  the  ballet  in 
Milan  (the  Scala,  May  22,  1813),  he  interpolated  the  representation  of 
chaos  in  Haydn's  "Creation." 

The  text-book  of  this  ballet  disappeared.  When  in  1891  there  was 
talk  of  a  revival  of  the  ballet  in  Vienna,  a  poet  named  Taubert  was 
asked  to  furnish  a  new  one.  The  autograph  score  of  the  music  also 
disappeared;  but  there  is  a  MS.  copy  with  Beethoven's  corrections  in 
the  Vienna  Court  Library. 

In  the  Finale  there  are  two  themes  that  Beethoven  afterwards  used 
elsewhere.  One  of  them,  in  E-flat  major,  is  a  "Contretanz"  (No.  7  in 
the  set  of  12)  as  the  theme  of  XV  Variations  and  Fugue  in  E-fiat  major 
for  pianoforte.  Op.  35,  composed  in  1802;  and  as  the  chief  of  the  Finale 
of  the  "Eroica"  symphony,  composed  in  1804.  The  other  theme, 
G  major,  appears  as  Contretanz  No.  11  in  the  set  already  mentioned. 
It  is  not  known  when  the  dances  were  composed.  They  were  pubHshed 
in  1802.  Beethoven  wrote  to  Breitkopf  and  Hartel  in  June,  1803:  "In 
the  grand  Variations  it  was  forgotten  that  the  Theme  was  taken  from 
an  allegorical  Ballet  which  I  composed,  viz.,  'Prometheus'  or  in  Italian 
'Prometeo,'  and  this  ought  to  have  been  stated  on  the  title-page.  If 
possible,  I  beg  you  still  to  see  to  it,  i.e.,  if  it  has  not  yet  been  published; 
if  the  title-page  has  to  be  altered,  let  it  be  at  my  cost."  It  would  appear 
from  this  that  the  "peaceful"  theme  was  first  used  in  the  ballet. 

It  would  also  appear  from  Beethoven's  letters  that  he  was  not  satis- 
fied with  his  ballet,  or  at  least  with  the  performance.  On  April  22, 
1801,  he  wrote  to  Hofmeister  of  Leipsic:  "To  say  something  more 
about  myself,  I  have  written  a  Ballet  in  which,  however,  the  Ballet 
Master  has  not  made  the  best  of  his  part."  On  July  26,  1909,  he 
wrote  Breitkopf  and  Hartel:  "You  will  shortly  receive  the  song'Ich 
denke  dein,'*  which  was  to  have  been  included  in  the  unfortunate 
'Prometheus,'  and  which,  without  your  reminding  me  of  it,  I  should 
have  quite  forgotten." 

The  original  opus  number  of  the  overture  was  24. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,and  strings.  It  begins 
with  an  Introduction,  Adagio,  C  major,  3-4,  opening  with  staccato 
chords  for  full  orchestra.  There  is  a  short  development  of  a  theme, 
pianissimo  in  the  strings  and  wind  instruments.  The  Allegro  molto 
con  brio,  C  major,  2-2,  begins  at  once  with  a  lively  first  theme  in  eighth 
notes,  staccato.  This  theme  is  more  like  a  figure  than  a  motive,  but  its 
symmetrical  form  gives  it  consistency.  The  theme  is  first  given  out 
by  the  first  violins  over  staccato  chords  for  other  strings,  it  is  repeated 
fortissimo  by  the  full  orchestra  and  developed  to  a  full  cadence,  G 
major.     The  second  theme,  given  to  flutes  and  oboes,  is  developed 

*"Andenken,"  verses  by  Matthison,  was  published  by  Breitkopf  and  Hartel  in  March,  ISIO. 
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with  contrapuntal  imitation.  There  is  a  conclusion  theme  in  G  minor. 
The  fantasia,  or  working-out  section,  is  short  and  free.  The  first 
motive  is  worked,  but  there  is  a  new  thematic  figure  towards  the  end. 
The  third  section  is  a  reproduction  of  the  first,  except  that  the  new  fig- 
ure of  the  free  fantasia  appears.     There  is  a  long  and  brilHant  coda. 

Ballet  5,  Adagio,  B-flat  major — Andante  quasi  Allegretto,  6-8,  is  the 
second  movement  in  the  second  part.  Solo  flute,  solo  clarinet,  solo 
bassoon,  solo  violoncello,  and  solo  harp  are  supported  by  strings  in  the 
Adagio.  Two  horns,  another  bassoon,  and  another  clarinet  are  used 
later. 


Mr.  John  Powell  was  born  at  Richmond,  Va.,  on  September  6,  1882. 
He  obtained  his  first  musical  instruction  from  his  sister,  Mrs.  J.  S. 
Brockenbrough,  and  with  F.  C.  Hahr,  of  Richmond,  Va.,  who  taught 
him  piano-playing  and  harmony.  Later  Mr.  Powell  went  to  Vienna, 
to  study  the  piano  with  Leschetizky,  and  composition  with  Nawratil. 
As  a  pianist  Mr.  Powell  made  his  debut  in  Berlin  in  December,  1907. 
He  appeared  later  in  Vienna,  Paris,  and  London.  Mr.  Powell,  who 
graduated  with  the  degree  of  Bachel6r  of  Arts  from  the  University  of 
Virginia  in  1900,  is  an  astronomer  whose  abilities  have  procured  for 
him  a  membership  in  the  Astronomical  Society  of  France.  The  list  of 
his  compositions  includes  these  works:  "In  the  South"  (a  suite  for 
piano),  1909;  Variations  and  Double  Fugue  for  piano  (1911);  suite 
for  piano,  "At  the  Fair"  (1912);  concerto  for  violin  and  orchestra 
(1914);  Sonate  Psychologique  for  piano  (1913);  Sonata  Teutonica  for 
piano  (1915);  Sonata  Virginianesque  for  piano  and  viohn  (1919); 
Sonata  Noble;  concerto  for  piano  and  orchestra;  string  quartet  (1910); 
Rhapsodie  Negre  for  pianoforte  and  orchestra. 

Mr.  Powell  is  known  in  Boston  as  a  pianist.  He  played  here  for  the 
first  time  on  December  16,  1915. 


Fantasia  on  Hungarian  Folk  Tunes  for  Pianoforte  and 

Orchestra Franz  Liszt 

(Born  at  Raiding  near  Odenburg,  Hungary,  October  22,  1811;  died  at  Bayreuth, 
July  31,  1886.) 
This  Fantasia,  an  expansion  or  modification  of  Liszt's  Fourteenth 
Hungarian  Rhapsody  for  pianoforte,  was  composed  at  Weimar  not 
later  than  1852.  The  first  performance  was  from  manuscript  at  a 
theatrical  performance  in  the  Hungarian  National  Theatre  at  Budapest 
on  June  1,  1853.  The  pianist  was  Hans  von  Biilow,  for  whom  the 
Fantasia  was  composed.  Franz  Erkel  conducted.  The  performance 
took  place  after  the  second  act  of  Nagy  Ignacz's  play  "Parisi  Naplo." 
After  the  first,  Biilow  played — for  the  first  time — Liszt's  Fantasia  on 
motives  from  Beethoven's  "Ruins  of  Athens."  Biilow  performed  the 
Fantasia  again  at  Dresden  on  September  12,  1853,  and  at  Hanover  on 
January  7,  1854.  He  did  not  always  play  the  work  under  the  same 
title.  At  the  first  performance  the  programme  announced  it  as  "Magyar 
rapsodia."  Later  he  played  it  as  "Hungarian  Fantasia"  and  again  as 
"Hungarian  Rhapsody  for  Piano  and  Orchestra."  The  composition 
was  performed  at  these  earliest  interpretations  of  it  from  manuscript. 
It  was  published  in   1864.      The   score   calls   for    piccolo,  two  flutes, 
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two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  three 
trombones,  kettledrums,  bass  drum,  triangle,  cymbals,  and  strings. 

The  first  performance  at  a  concert  of  the  Boston  Symphony  Orchestra 
was  by  Marie  HeimUcher,  March  4,  1882,  but  the  Fantasia  had  been 
played  here  in  other  concerts  before  that  date:  Marie  Kreb  (1871), 
Franz  Rummel  (1880).  Mr.  Paderewski  played  it  at  an  extra  concert 
of  the  Boston  Symphony  Orchestra  for  the  benefit  of  the  members  on 
March  2,  1892. 

Hanshck  ("Concerto,  Componisten,  und  Virtuosen,"  Berlin,  1886) 
gives  a  picturesque  account  of  Liszt  plajdng  this  fantasia  at  Vienna  in 
1874;  how  Liszt,  who  was  then  sixty-three  years  old,  renewed  his  youth, 
and  was  the  virtuoso  that  had  astounded  Europe  in  the  thirties  ancl 
forties:  how  he  turned  in  marvellous  fashion  the  pianoforte  into  a  cym- 
balo, that  species  of  dulcimer,  dear  to  the  Hungarian  gypsies,  with 
strings  struck  by  small  hammers,  made  known  to  us  by  Hungarian 
bands,  real  or  fictitious. 


Caprice  on  Spanish  Themes,  Op.  34. 

Nicolas  Andrejevitch  Rimsky-Korsakoff 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,*  1844; 
died  at  Petrograd,  June  21,  1908.) 

Rimsky-Korsakoff's  "Capriccio  Espagnol"  was  performed  for  the 
first  time  in  Petrograd  at  a  Russian  Symphony  concert,  October  31,t 
1887.  The  composer  conducted.  The  Caprice  was  published  in  1887, 
yet  we  find  Tschaikowsky  writing  to  Rimsky-Korsakoff  in  188G  (Novem- 
ber 11):  "I  must  add  that  your  'Spanish  Caprice'  is  a  colossal  master- 
piece of  instrumentation, t  and  you  ma}^  regard  yourself  as  the  greatest 
master  of  the  present  day." 

The  Caprice  was  performed  at  one  of  Anton  Seidl's  Popular  Or- 
chestral concerts  at  Brighton  Beach,  New  York,  by  the  Metropoli- 

*  This  date  is  given  in  tlie  catalogue  of  Bela'ieff,  the  Russian  publisher  of  music.    One  or  two 
music  le.\icons  give  May  21. 

t  This  date,  given  on  the  title-page  of  the  score,  is  probably  according  to  the  Russian  calendar. 
I  These  words  are  italicized  in  the  original  letter. 
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tan  Orchestra  in  1891,  at  one  of  the  concerts  that  were  given  from 
June  27  to  September  7. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Dr.  Muck  conductor,  February  15,  1908. 

It  was  played  again  at  a  Symphony  concert,  Mr.  Fiedler  conduc- 
tor, January  1,  1910;  at  a  Pension  Fund  concert  of  the  Boston 
Sjmiphony  Orchestra,  Dr.  Muck  conductor,  November  16,  1913;  at 
Symphony  concerts.  Dr.  Muck  conductor,  March  28,  1914;  December 
31,  1915.  It  was  performed  at  Sunday  afternoon  concerts  at  the 
Boston  Opera  House,  Mr.  Caplet  conductor,  December  1  and  22, 
1912. 

The  Caprice  is  dedicated  to  the  artists  of  the  orchestra  of  the  Im- 
perial Russian  Opera  House  of  Petrograd.  The  names,  beginning 
with  M.  Koehler  and  R.  Kaminsky,  are  given,  sixty-seven  in  all,  on  the 
title-page  of  the  score.  The  Caprice  is  scored  for  piccolo,  two  flutes, 
two  oboes  (one  interchangeable  with  English  horn),  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  side-drum,  bass  drum,  cymbals,  triangle,  tambourine, 
castanets,  harp,  and  strings. 

The  movements,  according  to  the  direction  of  the  composer,  are 
to  be  played  without  intervening  pauses. 

I.  Alborada.  Vivo  e  strepitoso,  A  major,  2-4.  Alhorado,  de- 
rived from  the  Spanish  word  albor,  whiteness,  dawn  (Latin,  alhor, 
whiteness),  means  (1)  twilight,  first  dawn  of  day;  (2)  an  action  fought 
at  dawn  of  day;  (3)  a  morning  serenade;  (4)  a  morning  cannon  fired 
at  daybreak;  (5)  military  music  for  the  morning;  (6)  a  species  of 
musical  composition.  The  word,  here  used  as  the  term  for  a  morning 
serenade,  corresponds  to  the  French  auhade,  which  is  applied  also  to 
festival  music  at  daybreak  in  honor  of  an  army  officer. 

This  serenade  opens  with  the  wild,  tempestuous  chief  theme,  which 
is  given  to  the  full  orchestra.  There  is  a  subsidiary  theme  for  the 
wood-wind  instruments.  Both  themes  are  repeated  twice  by  solo 
clarinet,  accompanied  by  horns  and  bassoons,  and  strings  pizz.  A  deli- 
cate cadenza  for  solo  violin  brings  the  close,  pianissimo. 

II.  Variations.  Andante  con  moto,  F  major,  3-8.  The  horns 
give  out  the  theme  with  a  rocking  accompaniment  for  strings.  Be- 
fore this  theme  is  ended,  the  strings  have  the  first  variation.  The 
second  variation,  poco  meno  mosso,  is  a  dialogue  between  English 
horn  and  horn.  The  third  variation  is  for  full  orchestra.  The  fourth, 
tempo  primo,  E  major,  organ-point  on  B,  is  for  wood-wind,  two  horns, 
and  two  violoncellos,  accompanied  by  sixteenth  notes  for  clarinet  and 
violins.  The  fifth,  F  major,  is  for  full  orchestra.  A  cadenza  for  solo 
flute  brings  the  end. 

III.  Alborada.  Vivo  e  strepitoso,  B-flat  major,  2-4.  This  move- 
ment is  a  repetition  of  the  first,  transposed  to  B-flat  major  and  with 
different  instrumentation. _  Clarinets  and  viohns  have  now  exchanged 
their  parts.  The  solo  that  was  originally  for  clarinet  is  now  for  solo 
violin,  and  the  cadenza  that  was  originally  for  the  solo  violin  is  now  for 
the  solo  clarinet. 

IV.  Scene  and  Gypsy  Song.  Allegretto,  D  minor,  6-8.  The  dramatic 
scene  is  a  succession  of  five  cadenzas.  The  movement  begins  abruptly 
with  a  roll  of  side-drum,  with  a  fanfare,  quasi-cadenza,  in  syncopated 
rhythm  in  gypsy  fashion  for  horns  and  trumpets.    The  drum-roll  con- 


tinues,  now  ppp,  and  the  second  cadenza,  which  is  for  solo  viohn,  in- 
troduces the  chief  theme.  This  is  repeated  by  flute  and  clarinet.  The 
third  cadenza,  freer  in  form,  is  for  flute  over  a  kettledrum  roll.  The 
fourth,  also  free,  is  for  clarinet  over  a  roll  of  cymbals.  The  oboe  gives  a 
short  version  of  the  theme.  The  fifth  cadenza  is  for  harp  with  triangle. 
The  gypsy  song  begins  after  a  harp  glissando.  It  is  attacked  savagely 
by  the  violins,  and  is  punctuated  by  trombone  and  tuba  chords  and 
with  cymbal  strokes.  The  cadenza  theme  enters,  full  orchestra,  with 
a  characteristic  figure  of  accompaniment.  The  two  themes  are  alter- 
nated, and  there  is  a  side  theme  for  solo  violoncello.  Then  the  strings, 
quasi  guitara,  hint  at  the  fandango  rhythm  of  the  last  movement,  and 
accompany  the  gypsy  song,  now  blown  staccato  by  wood-wind  instru- 
ments. The  cadenza  theme  is  enwrapped  in  triplets  for  strings  alter- 
nating with  harmonics  pizz.  The  pace  grows  more  and  more  furious, 
animato,  and  leads  into  the  Finale. 

V.     Fandango  of  the  Asturias.     A  major,  3-4. 

The  origin  of  the  word  "fandango"  is  obscure.  The  larger  Span- 
ish dictionaries  question  the  derivation  from  the  Latin  fidicinare, 
to  play  upon  the  lyre  or  any  other  stringed  instrument.  Some  admit 
a  Negro  origin.  In  England  of  the  eighteenth  century  a  ball  was 
commonly  called  a  fandango.  Mrs.  Grove  says  that  the  Spanish 
word  means  "go  and  dance,"  but  she  does  not  give  anj^  authority 
for  her  statement.  The  dance  is  a  very  old  one;  it  was  possibly  known 
in  ancient  Rome.  Desrat  looked  upon  it  as  a  survival  of  Moorish 
dances,  a  remembrance  of  the  voluptuous  dances  of  antiquity.  "The 
Fandango  of  the  theatre  differs  from  that  of  the  city  and  the  parlor: 
grace  disappears  to  make  room  for  gestures  that  are  more  or  less  decent, 
not  to  say  free,  stamped  with  a  triviality  that  is  often  shameless." 
Let  us  quote  from  Vuillier:  "  'Like  an  electric  shock,  the  notes  of  the 
Fandango  animate  all  hearts,'  says  another  writer.  'Men  and  women, 
young  and  old,  acknowledge  the  power  of  this  air  over  the  ears  and 
soul  of  every  Spaniard.  The  young  men  spring  to  their  places,  rattling 
castanets,  or  imitating  their  sound  by  snapping  their  fingers.  The 
girls  are  remarkable  for  the  willowy  languor  and  lightness  of  their 
movements,  the  voluptuousness  of  their  attitudes — beating  the  exactest 
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time  with  tapping  heels.  Partners  tease  and  entreat  and  pursue  each 
other  by  turns.  Suddenly  the  music  stops,  and  each  dancer  shows  his 
skill  by  remaining  absolutely  motionless,  bounding  again  into  the  full 
life  of  the  Fandango  as  the  orchestra  strikes  up.  The  sound  of  the 
guitar,  the  violin,  the  rapid  tic-tac  of  heels  (tanconeos) ,  the  crack  of 
fingers  and  castanets,  the  supple  swaying  of  the  dancers,  fill  the  specta- 
tors with  ecstacy.'  The  music  whirls  along  in  a  rapid  triple  time. 
Spangles  glitter;  the  sharp  clank  of  ivory  and  ebony  castanets  beats 
out  the  cadence  of  strange,  throbbing,  deafening  notes — assonances 
unknown  to  music,  but  curiously  characteristic,  effective,  and  intoxi- 
cating. Amidst  the  rustle  of  silks,  smiles  gleam  over  white  teeth, 
dark' eyes  sparkle  and  droop,  and  flash  up  again  in  flame.  All  is  flutter 
and  glitter,  grace  and  animation — quivering,  sonorous,  passionate, 
seductive.  Ole!  Ole!  Faces  beam  and  eyes  burn.  Ole,  ole!  The 
bolero  intoxicates,  the  Fandango  inflames." 

The  principahty  of  the  Asturias,  "the  Wales  of  the  peninsula," 
was  the  refuge  of  the  aborigines.  Neither  the  Romans  nor  the  Moors 
conquered  it,  and  it  afterwards  became  the  cradle  of  the  Gotho- 
Hispano  monarchy.  In  Richard  Ford's  time — his  famous  "Hand- 
book for  Travellers  in  Spain"  was  first  published  in  1845 — the  costume 
of  the  lower  classes  was  Swiss-like.  "The  females,  when  dressed  in 
their  best,  wear  bodices  of  yellow  or  green,  laced  in  front  and  adorned 
with  gold  joyas  *  and  coral  necklaces.  Dark-colored  serges  and  black 
mantles  or  dengues  are  thrown  over  the  head;  sometimes  pretty  hand- 
kerchiefs are  used,  which  are  tied  closely  over  the  front,  while  the  hair 
hangs  down  behind  in  long  plaits  or  trenzas.  The  Gallician  madrenas, 
or  French-like  wooden  shoes,  are  also  replaced  by  leather  ones,  and  a 
small  sock,  edged  with  red  or  yellow,  worn  over  the  stockings.  The 
men  generally  have  white  felt  caps  turned  up  with  green,  and  delight 
in  skittles.  Both  sexes  are  kind,  civil,  and  well-mannered,  especially 
the  women,  who  are  gentle  and  attentive  to  the  stranger.  Their  homes 
may  indeed  be  humble,  and  their  costume  homely;  but,  far  away  from 
cities,  the  best  qualities  of  the  heart  have  never  been  corrupted;  a 
tribute  which  none  who,  like  ourselves,  have  ridden  over  these  rugged 
districts,  and  shared  in  their  unbought  courtesies  and  hospitalities, 
will  ever  deny  them."  But  see  George  Borrow's  "Bible  in  Spain," 
chapters  xxxii.-xxxiv.,  concerning  the  dangers  in  travelling  in  this 
region.    Borrow  was  in  the  Asturias  in  1837. 

*  Joya  is  Spanish  for  a  jewel,  any  precious  thing.  It  has  other  meanings.  Joyas  is  often  used  to 
denote  all  the  clothes  and  apparel  belonging  to  a  woman. — P.  H. 
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n  Society 


MESSIAH 


Grace  Kerns 
Frieda  Klink 


Lambert  Murphy 
Fred  Patton 


SAMSON  and  DELILAH   j^---     Fr^it^h"^"^^^ 
DVORAK'S  STABAT  MATER  S±    wSfi! 


ELIJAH 


Hinkle 
March 


Althouse 
Jollif 


TICKET  INFORMATION 

Season  Tickets.  $10.00.  $8.00.  $6.00,  $4.00.  plus  10%  tax.  Choice  of 
Sunday  or  Monday  Messiah. 

Season  Ticket  Subscribers  of  last  year  may  secure  the  same  seats  by 
applying  at  Box  Office  up  to  and  including  December  3.  Public  sale  of 
Season  Tickets,  Monday.  December  5,  6,  7,  8.  Public  sale  Single  Tickets,  two 
performances  Messiah,  Saturday,  December  10.     MAIL  ORDERS  NOW. 


Mail   orders   with   remittances    to   L.    H.    MUDGETT,    Manager,   Symphony  Ha 
will  receive  prompt  attention. 


Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  BOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 
79  SUMMER  STREET 


BROOKLINE  SHOP 
1310  Beacon  Street 
Coolidge  Corner 

Also  MALDEN 
FITCHBURG 
PROVIDENCE 
BRIDGEPORT 
ALBANY 

AND  10  WEST  48th  STREET  NEW  YORK 
Packages  called  for  and  delivered  b^  our  own  truck 

ESTABLISHED  1829 


WATERTOWN  SHOP 

1  Galen  Street 

at  Works 


Branch  Telephone  Exchange  3900  Back  Bay  connects  above  shops 

CAMBRIDGE  SHOP 

274  Massachusetts  Avenue 

Harvard  Shop 

LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 


SALEM 
FALL  RIVER 
NEW  BEDFORD 
NEWPORT 


WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 


YOU    CAN     RELY     ON     LEWANDOS" 


SYMPHONY   HALL 
MONDAY  EVENING,  JANUARY  16,  1922,  at  8.15  o'clock 


SECOND  COMCEIRT 


BOSTON  SYMPHONY 
}RCHESTEA 


PIERRE  MONTEUX,  Conductor 


SOLOIST 
ESTELLE  LIEBLING 


EXIT 

EXIT 


^ouru'^cofnitDoa.  '"  I 


I      |l       |iia^;:ir^-..B.iia..... 


MUSICAL       INSTRUCTION 


Courses  for  elementary  and  advanced  pupils  in  the 
development  of  the  singing  and  the  speaking  voice, 
in  music  appreciation  and  program  building. 
Courses  for  the  elimination  of  speach  defects, 
stammering,  throat  troubles,  and  nervousness,  through 
the  basic  principles  of  mental  and  physical  relaxation 

at  the  studio  of 
WILLIAM  ALDEN  PAUL    30  Huntington  Ave. 

BOSTON 


CLIFTON  WOOD 

BARITONE.     SINGER-TEACHER 

Available  for  Concert  and  Oratorio 

For  Appointment,  Write  or  Telephone   10  Devon  Rd.,  Leominster.     Telephone,  1 170 

BOSTON  STUDIO:  24  STEINERT  HALL.  Tuesday  and  Friday 


jvcko. 


CONCERTS 

Studio 
218  Tremont  Street 


CAiM,  1,  A  MS  ON 
SOPRANO 

RECITALS 


ORATORIO 

Home   Address 
1 1    Everett   Street.   Cambridge 


SOPRANO  SOLOIST  ^ 

I )  '■  f  f  i\l  I .'     V  i\l'  [  r  ~'  f  f  T  Teacher  of  Singing 

.iM.UlNi'i     iMNl.LilAi         4  Haviland  Street         -         -         -        Boston 

B.  B.  1047 

In  Worcester,  Tuesdays.  Wednesdays  and  Friday 

Afternoons.  317  Day  Buildin? 

MADAME  ISIDORA  MARl'INEZ 

PREPARES  FOR  ORATORIO,  CHURCH,  OPERA  AND  CONCERT 

TONE  EMISSION,  DICTION,  AND  DRAMATIC  GESTURE 

THE  COPLEY 

18  HUNTINGTON  AVENUE  Tel.  Copley  91 58-M 


HERBERT  WELLINGTON  SMLril 

BARITONE  SOLOIST 
CONCERT                      ORATORIO                      RECITAL 

Studio:    1089  Boylston  Street,  Boston 
Tel.  Copley  9067-W 

SCHOOL  OF  EXPRESSION 

S.  S.  CURRY.  Ph.  D..  Litt.  D. 
Pres. 

ANNA  B.  CURRY.  Dean 

301-21  PIERCE  BUILDING 

Copley  Square 

Charles  Rodgers   Taber                                    Telephone   6491 -M  Copley 
Director 

Elizabeth   Martina  Taber 
Representative 

THE  COLE  ENTERTAINMENT  BUREAU 

Select  Attractions  Furnished  for 

Churches  Clubs  Fraternal  Assemblies  Weddings  Children's  Parties 

18  HUNTINGTON  AVENUE.  SUITE  24,  BOSTON.  MASS. 

27 


MUSICAL       INSTRUCTION 


IS  SCHALK 

SINGER  AND  TEACHER  OF  SINGING 

STUDIO  515.     30  HUNTINGTON  AVENUE,  at  Copley  Square,  BOSTON 


HAiRRIET  A.  SHAW 


TEACHER  OF  THE  HARP 
HARPS  FOR  SALE  AND  RENT 

Address,  236  BAY  STATE  ROAD,  BOSTON 


BASSO 

Voice  Specialist  and  Coach 
STUDIO:  246  HUNTINGTON  AVENUE 


"Willard  Flint  as  Mephistopheles  was 
excellent.  Throughout  he  was  the  polite 
gentleman  of  the  times,  yet  ever  shining 
through  the  polish  was  the  glint  of  the  true 
character  of  his  satanic  majesty." 

— Boston  Herald,  January  7,  1921. 


ALICE  BATES  RIC 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 


LANG  STUDIOS 


6  NEWBURY  STREET 


JHN     ORTH 

TEACHER   of   PIANO 

Liszt  Lecture  Recitals  with  Personal  Reminiscences 
STEINERT  HALL 


)LPH  TOL 

CLARINET  SOLOIST 
and  TEACHER 


Specializing  in  Clarinets  and  Saxophones. 
Headquarters  for  SELMER  (Paris)  instruments, 
BUFFET  and  ROBERT  clarinets  in   stock. 
Instruments  repadded,  repaired,  etc.     Skilled 

workmanship  and  satisfaction  guaranteed. 

Catalog  on  request. 

218  TREMONT  STREET.  BOSTON.  MASS. 
Tel.  Beach  4103-M 


PAULINE  H.  CLARK 

543  Boylston  Street  -         -         -         Boston.  Mass. 

Teacher  of  Singing  and  Manager  of 

THE  COPLEY  CLUB  SINGERS 

Recitals  Programs  for  All  Occasions 

Send  for  Illustrated  Booklet        Tel..  Back  Bay  994-M 


ETHEL  DAMOiN  CLAIRK 
PIANIST 

"Miss    Clark    wakes    up   and    develops    the 
musical  mind" — Annie  Payson  Call. 

BOSTON  NEW  YORK 

23  Steinert  Hall     Vanderbilt  Studios,  125  East  37th  St. 


ALICE  E.  HALL 
PIANIST  and  TEACHER 

407  Pierce  Building        -       -       Copley  Square 


Grac©  Low©!!  Bradbury 

SOPRANO  SOLOIST  AND  TEACHER 

406  Huntington  Chambers 

30  Huntington  Avenue 


Siss    Luaey    F.    Gerrisli 

TEACHER  OF  PIANO  AND  VOICE 
162  Boylston  Street 


MUSICAL       INSTRUCTION 


Miss   PMSCILLA    WHITE 
TEACHER  OF  SINGING 

610  PIERCE  BUILDING 
COPLEY  SQUARE        .        .        BOSTON 


Miss  MARY  A.  STOWELL 

TEACHER  of  PIANO  and  HARMONY 

has  removed  to 

117  REVERE  STREET 

between  Charles  St.  and  the  Esplanade 
Tel..  Bowdoin  3162-R 


Mr,  HARRIS  S.  SHAW 

PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

18  Huntington  Avenue      .     .      Boston,  Mass. 
Telephone.  34I4.R  Back  Bay 


GIOVANNI  GATTI 

EXPERT   IN  VOICE   PRODUCTION 
THE  ART  OF  SINGING 

at  the  Zerga  Studio.  192  Dartmouth  Street. 

Boston.  Mass.      Next  to  Copley  Theatre 

Telephone.  Copley  7 1 79- J 


Mr,     JOHN     LANE 

TEACHER  OF  SINGING 

STEINERT  HALL 

162  BOYLSTON  STREET       .       .       .       BOSTON 
Tel.  Dewey  5807- W. 


GERTRUDE  FOGLER 
SCHOOL   OF    LANGUAGES 

543  BOYLSTON  STREET 
BOSTON 


Mrs.   Mabel    Mann  Jordan 

Pupil  of  SILVESTRI.  Naples.  Italy 

TEACHER  OF 

MANDOLIN.    GUITAR.  BANJO  AND   UKULELE 

Foreign  and  American  Instruments  for  Sale 

248  NEWBURY  STREET,  BOSTON 

Telephone.  Copley  2279-M. 


The  Charlotte  White  School 

A  Day  School  for  Boys  and  Girls.   Combining    Musical 

with  Educational  branches.    A  Kindergarten  course  for 

children   between    the    ages    of    five    and    eight    years. 

Specializing  in  French  and  Solfeggio. 

The  Copley 

18  HUNTINGTON  AVENUE     .    BOSTON.  MASS. 

Telephone.  Back  Bay  6766 


Henry    Jackson    Warren 

BARITONE 

ORATORIO— CONCERT-RECITAL 

TEACHER  OF  SINGING 

17  Wendell  St.,  Cambridge  Univ.  3827-M 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 
405  PIERCE  BLDG..    COPLEY  SQUARE 

Telephone  University  7679-R 


LOUISA  F.  PARKHURST 

TEACHER  OF  PIANO 


Room  602 


Pierce  Building 


Copley  Square 


EDITH  LYNWOOD  WINN 

Teacher  of  Violin  and  Ensemble  Playing 
Huntington  Chambers.  Room  607,  30  Huntington  Ave. 
Free  lesson  and   criticism  before   registration.     Chil- 
dren's classes.      Normal  work.       Teachers' classes. 
Students  Teaching  in  Many  Schools 
TUESDAY.  FRIDAY,  MONDAY 
Phone  Back  Bay   601 5-M. 


Katherine  Crockett  McDavitt 

TEACHER  OF  SINGING 

CONDUCTING 

ROOM  604      -        -      HUNTINGTON  CHAMBERS 


FREDERICK  JOHNSON 
PIANO      ORGAN       HARMONY 

607  PIERCE  BUILDING 

Saturdays 


KARL  DOERING         H.  GERBER 


Pupil  of  Professor  Jachman- Wagner,  Berlin, 
and  Professor  Galliera,  Milan,  Italy. 

TEACHER   OF  SINGING 

STUDIO:  27  STEINERT  HALL 
Telephone  Beach  1330 


RUSSIAN    VIOLINIST 
AND  TEACHER 

Modem  and  Practical  Instruction 
Beginners  with  talent  are  welcome 

Studio  208 

30  HUNTINGTON  AVE. 

BOSTON.  MASS. 

Tel.  Back  Bay  ISO 


The 
STRADIVARIUS 

of  Pianos 


MASON   &   HAMLIN   CO. 

VV'arerooms,    492-494    Boylston   Street,   Boston 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INCORPORATED 

PIERRE  MONTEUX.  Conductor 


FORTY-FIRST  SEASON.  1921-1922 


Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1921,   BY  BOSTON   SYMPHONY  ORCHESTRA,  INCORPORATED 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA.  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


rE3M^ 


"UHE    INSTRUMENT   OF    THE   IMMORTALS 


IN  the  old  house  where  Franz  Liszt 
passed  his  last  years,  still  stands 
his  Steinway.  Here  the  master  of 
Weimar  played  for  the  rulers  of  the  earth 
who  came  to  do  him  homage.  And  here, 
too,  played  other  masters  of  the  piano — 
friends  and  disciples  of  Liszt's — men  such 


as  Rubinstein,  dePachmann,  Joseff  y  I  Many 
a  young  genius  set  fingers  to  a  Steinway  for 
the  first  time  in  this  house  of  Liszt's. 
And  it  is  worthy  of  note  that  almost  without 
exception  they,  too,  chose  the  Steinway — 
just  as  Liszt  had  done  before  them,  just  as 
the  masters  of  today  have  done  after  them. 


STEINWAY  &  SONS,  STEINWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


lymphony  Orchestra 


Forty-first  Season,  1921-1922 

PIERRE  MONTEUX.  Conductor 


PERSOMNEL 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 

Kassman,  N. 

Thillois,  F. 
Riedlinger,  H. 

Stonestreet,  L. 
Diamond,  S. 


Fourel,  G. 
Arti^res,  L. 


Violins. 
Hoffmann,  J.  Gerardi,  A. 

Mahn,  F.  Krafft,  W. 


Pinfield,  C. 
Barozzi,  S. 

Gorodetzky,  L. 
Goldstein,  S. 

Deane,  C. 
Tapley,  R. 


Fiedler,  B. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Erkelens,  H. 
Del  Sordo,  R. 


Violas. 
Werner,  H.  Grover,  H. 

Van  Wynbergen,  C.      Shirley,  P. 

Gerhardt,  S.  Kluge,  M. 

Welti,  0.  Zahn,  F. 


Hamilton,  V. 
Sauvlet,  H. 

Berger,  H. 
Siegl,  F. 

Murray,  J. 
Knudsen,  C. 

Seiniger,  S. 
Messina,  S. 


Fiedler,  A. 
MuUaly,  J. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Keller,  K. 


KeUer,  J. 
Barth,  C. 


Seydel,  T. 
Gerhardt,  G. 


Violoncellos. 

Belinski,  M.  Warnke,  J. 

Fabrizio,  E.  Stockbridge,  C. 

Basses. 
Ludwig,  O. 


Frankel,  I. 


Kelley,  A. 
Demetrides,  L. 


Langendoen,  J. 
MarjoUet,  L. 


Girard,  H. 


Flutes. 
Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 
Adam,  E. 

Organ. 
Snow,  A. 


Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 
Mueller,  F. 
Speyer,  L. 

Horns. 
Van  Den  Berg,  C. 
Hess,  M. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 


Trumpets. 
Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 


Bassoons. 
Laus,  A. 
Mueller,  E. 
Bettoney,  F. 

Contra-Bassoon. 
PiUer,  B. 


Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 


Harps. 
Holy,  A. 
Delcourt,  L. 


Timpani. 
Neumann,  S. 
Kandler,  F. 

Celesta. 
Fiedler,  A. 


Percussion. 
Rettberg,  A.  Zahn,  F. 

Ludwig,  C. 

Librarian. 
Rogers,  L.  J 


THE 
OLDEST 

IN 

AMERICA 

THE  BEST 

IN  THE 

WORLD 


The  highest  excellence 
in  every  detail  of  its  con- 
struction, and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  c^oo 
Vith  the  AMPICO  it  is 
endowed  ^th  playing 
of  the  greatest  Pianists 
in  the  Vbrld.cyOO'OO^ 


Mm 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


Niimtli  Piogrmmne 


FRIDAY  AFTERNOON.  DECEMBER  23,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  24,  at  8  o'clock 


Massenet         ...  ...         Overtui-e  to  "Phedre' 


•Saint-Saens      ,         .    Adagio  from  the  Symphony  of  C  minor,  No.  3,  Op.  78 
(Died  at  Algiers,  December  16,  1921) 


Rimsky-Korsakoff   .      "Night  on  Mount  Triglafif,"  Act  III  of  the  Opera- 
Ballet  "Mlada,"  arranged  in  concert  form. 
(First  time  at  these  concerts) 


Liszt       ....    Symphony  after  Dante's  "Divina  Commedia" 
I.     INFERNO:     Lento;  Allegro  frenetico;  Quasi  andante. 

Andante  amoroso  (Francesca);  Tempo  primo. 
II.     (a)  PURGATORIO:     Andante   con   moto;   Lamentoso;    Poco  a  poco 
piu  di  moto. 
(b)  MAGNIFICAT. 

A  Chorus  of  Women's  Voices  will  assist  in  the  performance  of  the  symphony 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibitio.i  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  con:erts  may  ht  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


feAYMOND^VTHITCCaffli 

'T'i.SD  XOURS  a  CRUISES  ^"^" 


As  Near  as  Europe 
As  Oriental  as  Asia 


mfWW 


Arabian  Nights  Africa 

(Algeria,  Tunisia  ^  French  Morocco) 

Picturesque  lands  of  dazzling  white  Arab 
towns — their  sky  lines  of  \o\n  uneven  roofs 
broken  by  the  domes  and  minarets  of  mosques — 
with  narrow  streets — with  white-robed  and 
turbaned  throngs  and  frenzied  dervishes — 
with  bright  Oriental  bazaars — ^and  the  im- 
pressive expanse  of  the  desert  with  its  camels 
and  caravans  and  its  palm-fringed  oases. 
Ideal  for  winter  travel 

Tours  leave  Jan.  26,  Feb.  2,  Feb.  II,  Mar.  11. 

Send  for  booklet 

Raymond  ^  Whitcomb  Co. 
1 7  Temple  Place,  Boston 

Telephone  Beacb  6964 

Other  Tours:    California 
Florida — Europe — South  America 
Egypt  6-  Holy  Land— Japan-China 

also 
A  Mediterranean  Cruise,   February  14 
A  Cruise  to  Hawaii  via  Panama,  February  1  I 


pHSipgjiWBigBgjf^^ 


Overture   to   "Phedre" 


.  Jules   Emile   Frederic   Massenet 


(Born  at  Montaud,  near  Saint-Etienne  [Loirel,  France,  on  May  12,  1842;    died  at 
Paris,  August  14,  1912.) 

At  the  beginning  of  the  musical  season  of  1873-74  Jules  Pasdeloup, 
conductor  of  the  Concerts  Populaires  in  Paris,  asked  three  French 
composers  to  write,  each  of  them,  a  symphonic  overture.  The  over- 
tures would  be  played,  he  said,  on  successive  Sundays.  The  com- 
posers were  Bizet,  Massenet,  and  Guiraud. 

Bizet's  "Patrie"  was  performed  on  February  15,  1874;  Massenet's 
"Phedre"  on  February  22,  1874;  Guiraud's  "Concert  Overture," 
afterwards  entitled  "  Artewelde,"  on  the  Sunday  following. 

Massenet  took  for  a  motto  these  lines  from  Racine's  "Phedre"*: — 

Ce  n'est  plus  une  ardeur  dans  mes  veines  cach6e, 
C'est  Venus  tout  entiere  a  sa  proie  attachee. 

For  a  performance  of  Racine's  tragedy  at  the  Odeon,  Paris,  December 
8,  1900,  t  Massenet  wrote  music  for  the  action  and  entr'actes  designed 
to  sum  up  the  situation  of  the  preceding  act  and  to  prepare  the  spectator 
for  the  act  to  follow : — 

Entr'acte  of  Act  II.,  Thesee  in  the  Shades;  that  of  Act  III.,  a, 
Sacrifice  and  Offering,  in  a  pontifical  manner,  b,  Athenean  March 
written  in  the  ancient  style;  that  of  Act  IV.,  Prayer  to  Neptune;  that 

♦Produced  at  the  Hotel  de  Bourgogne  on  January  1,  1677.  New  Year's  Day  was  not  then  cele- 
brated in  France,  but  theatres  were  closed  on  December  24  and  25.  Marie  Desmares  de  Champmesl6 
took  the  part  of  PhSdre.  Rachel  took  the  part  of  Ph^dre  in  Racine's  tragedy  at  the  Boston  Theatre, 
October  23,  1855. 

tTh6s6e,  M.  de  Max;  Hippolyte,  M.  Vargas;  Phddre,  Mile.  Dauphin;  Aricie,  Mile.  Franquet; 
Theramene,  M.  A.  Lambert;   Panope,  M.  Taldy;   (Enone.  Mile.  Even;    Ism6n6,  Mile.  B^ryl. 


NEW  SONGS 

BY 

LEADING  AMERICAN  COMPOSERS 


BAUER,  MARION 

Gold  of  the  Day  and  Night  ^0 

Thoughts  ,50 

The  Driftwood  Fire  .50 

BRANSCOMBE,  GENA 

By  St.  Lawrence  Water  .50 

Sung    by     Penelope    Davies,    Mary 

Davis,   Florence   Macbeth,  George 

Werrenrath. 


The  Best  Is  Yet  to  Be 
COX,  RALPH 
Aspiration 

Sung:  bv   Mary  Davis. 
DANIELS,  MABEL  W. 
Glory  and  Endless  Years 

Sung    by    Emma    Roberts,    Reii 
Werrenrath. 
FOOTE,  ARTHUR 
Ships  That  Pass  in  the  Night 
Shadows 

Sung-   by   Florence   Macbeth. 

The  Lake  Isle  of  Innisfree 

Sung  bv  Mabel  Garrison. 

GRANT-SCHAEFER,  G.  A. 

French-Canadian  Songs 

The  Little  Dancer 

(Medium  Voice) 
Sung  by  May  Peterson. 

All  the  above  published 


.60 


Down  to  the  Crystal  Streamlet     .60 

Sung   by    May    1  tterson 

Sainte  Marguerite  .50 

(Medium  Voice) 

Sung  by  Jeanne  Lava!. 

JOHNS,  LOUIS  EDGAR 
Rough  Wind  That  Moanest  Loud 

.50 

Sung  by  George   Reimherr. 

The  Knight's  Return  .50 

.Sung    by    Rafaelo    Diaz. 

A  Lake  and  a  Fairy  Boat  .60 

From  Night  to  Light  .60 

MILLIGAN,  HAROLD  V. 
Algerian  Love-Songs 

Sunset 

Midnight 

Dawn 
ROYCE,  EDWARD 

Old  Ironsides  (Medium  Voice) 

Renunciation 
WARFORD.  CLAUDE 

Life's  Ecstasy 

Sung    by    Mary    Davis.    Tilla    Gem- 
under.    Ralph    Thomlinson. 
keys,   unless  otherwise   stated 


THE  ARTHUR  P.  SCHMIDT  CO. 


BOSTON:  120  Boylston  Street 


NEW  YORK:  8  West  4Cth  Street 


of  Act  v.,  Hippolyte  and  Aricie,  an  idyl,  sung  by  clarinet  and  English 
horn,  and  repeated  by  solo  violin  [Jacques  ThibaudJ.  The  music  was 
praised;  the  action  on  the  stage  condemned.  There  were  six  per- 
formances that  month.    Edouard  Colonne  conducted  the  orchestra. 

The  overture  has  been  performed  here  at  concerts  of  the  Boston 
Symphony  Orchestra  on  February  18,  1882,  February  8,  1890,  October 
17,  1891. 

The  score,  dedicated  to  Joseph  Dupont,  calls  for  these  instruments: 
piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  cornets-a-pistons,  two  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  strings. 

When  this  overture  was  performed  in  Chicago  in  1905,  Mr.  Hubbard 
Harris,  then  the  editor  of  the  Programme  Books,  suppUed  the  following 
argument,  without  stating,  as  Mr.  Borowski,  the  present  and  admirable 
editor  of  the  Chicago  Orchestra  Programme  Books,  says,  whether 
Massenet  was  responsible  for  it: — 

"The  composition  follows  in  a  general  way  Racine's  tragedy  of  the 
same  name.  After  the  portentous  opening  we  hear  the  ill-fated  queen, 
overwhelmed  at  the  thought  of,  and  bewailing,  her  unlawful  passion 
(clarinet).  The  duet  in  the  oboes  suggests  the  scene  between  Phedre 
and  ffinone.  The  tragic  motive  breaks  in  again,  and  changes  into  an 
Allegro  appassionato  (Hippolytus  chafing  under  his  restraint,  and  on 
the  point  of  leaving  for  Mycense).  Phedre  and  Hippolytus  meet;  the 
passionate  declaration  of  love  follows  (given  to  the  violins  in  unison), 
and  then  the  storm  breaks  over  us.  Neptune  redeems  his  vow  to 
Theseus.    Hippolytus,  encountering  the  monster  cast  up  by  the  rising 
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QUALITY   and 
REPUTATION 

enable  you  to  know 
in  advance  that  the 
¥®Se  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


VOSE  ^  SONS  PIANO  CO. 

160  Boylston  St.,  Boston,  Mass. 


L.  P.  Hollander  Co. 

Established  1848 

ANNOUNCE 

GREAT  ANNU4L 

December  27th  to  31st  inclusive 

Exceptional  Reductions   in   All   Departments 

GOWNS,  SUITS,  COATS 

WRAPS,  BLOUSES,  FURS 

HATS,  LINGERIE,  TEA  GOWNS 

INFANTS',  CHILDREN'S,  MISSES' 

LITTLE  BOYS'  CLOTHING 

202-216  BOYLSTON  STREET  and  PARK  SQUARE    .    BOSTON 


'HiSTER'S  VOICE' 

"EO  us  PAT.OfF 


Here  are  some  charming  Victor  Records  you  will  like  to 
have  in  your  library: 

Mignon,  Polonaise       -         -         .         .       Galli-Curci  74653  $1.75 

Rienzi  Overture,  Part  1         -      Philadelphia  Orchestra  74602  1.75 

Rienzi  Overture.  Part  2        -              "                   "         74603  1.75 

0  Cease  Thy  Singing,  Maiden  Fair,  McCormack-Kreisler  87574  1 .50 
Boheme,  0  soave  fanciulla    -        -           Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -         -        -      McCormack  64340  1.25 


TREMONT  TALKIMG  MACHIME  COMPANY 

{Victor  Specialists  for  over  Twenty   Years) 
177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE 


sea,  is  dragged  to  his  death  by  the  frightened  steeds.  Again  we  hear 
the  waihng  melody  of  the  beginning,  and  the  declaration  of  undying 
love ;  the  turbulent  episode  of  the  first  part  is  repeated  and  the  overture 
closes  with  the  tragic  motive  of  the  opening." 

Massenet  used  some  of  the  material  of  this  overture  in  his  opera 
"Ariane."* 

The  story  of  Phaedra,  daughter  of  Minos  by  Pasiphse, — some  say 
Crete, — is  known  to  all.  The  wife  of  Theseus,  she  was  the  stepmother 
of  Hippolytus,  whom  she  loved  madly.  Repulsed  by  him,  she  accused 
him  to  Theseus  of  having  attempted  to  dishonor  her.  Neptune  at  the 
prayer  of  Theseus  sent  a  bull  from  the  water.  The  horses  of  Hippolytus, 
driving  along  the  coast,  were  frightened,  they  upset  the  chariot  and 
Hippolytus  was  killed.  Theseus  afterwards  learned  the  innocence  of 
his  son.    Phsedra  made  way  with  herself. 

Many  plays  and  operas  are  based  on  this  story.    Among  the  operas 

are    "Fedra   incoranata"    by (Munich,    1662);     *'Fedra,"    Gluck 

(Milan,  1744);  "Phedre,"  F.  B.  Hoffmann  (Paris,  1786);  "Fedra," 
Paisiello  (Naples,  1788);  "Fedra"  or  "II  Ritorno  de  Teseo,"  Niccolini, 
(Rome,  1804);  "Fedra,"  Orlandi  (Padua,  1820),  Mayr  (Milan,  1820), 
Westmoreland  f  (Florence,  1824),  Pizetti  (Milan,  March  20,  1915). 

"Hippolyte  et  Aricie,"  Rameau  (Paris,  1733);     "Ippolito"  Guglielmi 

*"Ariane,"  opera  in  five  acts,  libretto  by  Catulle  Mendes,  was  produced  at  the  Op6ra,  Paris,  on 
October  31,  1906.  Ariane,  Lucienne  Br^val;  Phedre,  Louise  Grandjean;  Persephone,  Lucy  Arbel; 
Cypris,  Miss  Demougeot;  Euno6,  Mile.  Mendes;  Chromis,  Mile.  Laute;  Th^see,  Mura-tore;  Piri- 
thou's,  Delmas;  Le  Chef  de  la  Nef,  Triadou.  Mmes.  Zambelli  and  Sandrini  were  the  chief  dancers. 
Paul  Vidal  conducted.    There  were  nineteen  performances  that  year;   forty  in  1907;  two  in  1908. 

t  John  Fane,  Earl  of  Westmoreland,  known  as  Lord  Burghersh  (1734-1859),  envoy  to  the  Court 
of  Florence  in  1814,  British  Minister  at  Berlin  (1841-51),  established  the  Royal  Academy  of  Music, 
London,  in  1822.  He  wrote  seven  operas,  three  .symphonies,  chamber  music,  music  for  the  church, 
cantatas  for  solo  voice,  madrigals,  songs,  piano  pieces. 


On    buying    "Booki 


^  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 

^Ten  minutes  from  Park  Street. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE    STREET   &    MT.    AUBURN 

Cambridge,  zM^ass. 


Lewis  F.  Pemry^s  Sons  Co, 

PAINTING    AMD    DECORATING 

101  TREMONT  STREET 
TELEPHONE,  MAIN  4335  ROOM  211,  BOSTON 

Decorators  of  Symphony  Hall 


"I  Wish  I  Believed 

in  Saint  ;i   niaus" 

THAT  is  what  a  sixteen-year-old  Boston  boy  said 
to  his  father  last  week.    It  came  from  his  heart. 
He,  like  most  of  us,  wants  to  keep  his  illusions. 

Santa  Claus  caught  his  imagination  when  he  was  a 
child.  He  liked  to  think  of  the  jolly  old  white- 
whiskered  fellow  coming  from  the  ends  of  the  earth 
with  his  sleigh  filled  with  presents.  He  wishes  he  could 
keep  that  old  belief  alive. 

We  are  sentimental  folks  in  our  store.  Like  the  boy, 
we  want  to  believe  in  Santa  Claus,  and  we  like  to  pro- 
vide Christmas  gifts  for  other  people  who  like  to  open 
their  hearts  as  well  as  their  pocketbooks  when  the 
holiday  season  comes  around. 

In  selecting  the  thousands  of  gifts  with  which  we 
have  filled  our  store  we  were  animated  by  the  spirit  of 
those  who  like  to  give  things  that  are  useful  and 
beautiful.  We  like  to  think  that  our  gifts  will  help  to 
make  the  true  Christmas  feeling  last  longer. 

Gifts  that  are  so  beautiful  and  fine  that  they  art  fit 
to  represent  Semta  Claus  himself  in  his  best  mood  are 
what  we  have  provided  for  you  and  those  you  love. 


E.  T.  Slattery  Co. 

TREMONT  STREET,  OPPOSITE  BOSTON  COMMON 


(Naples,  1798);  "Ippolito  ed  Aricia,"  Torri  (Munich,  1731),  Traetta 
(Parma,  1759),  Holzbauer  (Mannheim,  1759). 

"Aricie,"  La  Coste  (Paris,  1697). 

Ballet  "Fedra,"  Angiolini  (Milan,  1789). 

Parody  "Hippolyte  et  Aricie,"  with  songs  sung  by  Mile.  Victoire 
(Paris,  1759). 

Music  for  Prince  George  of  Prussia's  (pseudonym  G.  Conrad)  tragedy 
was  written  by  Wilhelm  Taubert  (Berlin,  1868). 

For  an  amusing  modernization  of  the  story,  as  Henny  Bataille  would 
tell  it  on  the  stage,  see  "La  Maratre  en  folie"  in  "A  la  maniere  de  .  .  .  " 
(third  volume),  by  Paul  Raboux  and  Charles  Muller  (Paris,  1913). 

These  compositions  of  Massenet  have  been  performed  at  concerts  of 
the  Boston  Symphony  Orchestra  in  Boston: — 


'Phedre, 


Instrumental 
1882,  February  18;  1890,  February 


1891, 


Overture  to 
October  17. 

Entr'acte  and  Finale  from  music  for  "Les  Erinnys,  1884,  March  8; 
Incidental  music  to  "Les  Erynnes,"  1898,  January  15. 

Scenes  Alsaciennes,  1883,  January  20. 

Scenes  Pittoresques,  1886,  February  6. 

Orchestral  Suite  "Esclarmonde,"  1900,  October  27.     (This  Suite  was 
played  at  an  extra  concert  of  the  Orchestra  on  March  2,  1892.) 

Ballet  music  from  "Le  Cid"  was  performed  at  a  "Young  People's 
Popular  Concert"  of  the  Orchestra  on  January  6,  1892. 


CHhanirterlcCilo 

Tremont  Street— Near  West 


New    seasonable   models    for   street,    afternoon 
and  dress  wear. 

Fur  trimmed  metal  brocade  hats;  gourah  trimmed  fur  hats;  gold 
tissue  dance  hats;  satin  and  lace  dinner  hats;  cere  satin  suit  hats; 
embroidered  duvetyn  hats;  unusual  fabric  hats;  and  smart  French 
felts  —  an  interesting  selection  of  finely  made  hats  in  seasonable 
styles. 


Vocal 

Romance  from  "Herodiade,"  1886,  December  23  (Mme.  Fursch- 
Madi) ;  1892,  April  16  (Mrs.  Henschel) ;  1893,  October  21  (Mme.  Nordica). 

Aria  from  "Marie  Magdelene,"  1890,  March  15  (Mrs.  Wyman). 

Song,  "Bonne  Nuit,"  1890,  November  8  (Mrs.  Wyman).* 

"Plem-ez!  Pleurez  mes  yeux,"  from  "Le  Cid,"  1893,  November  4 
(Mme.  Eames). 

"Vision  fugitive"  from  "Herodiade,"  1896,  October  30  (Mr.  Cam- 
panari) . 

Sevillana  from  "Don  Cesar  de  Bazan,"  1896,  November  7  (Mme. 
Melba). 

Song,  "Pensee  d'Automne,"  1903,  April  4  (Mr.  Gilibert). 

Song,  "Le  Crepuscule,"  1904,  .January  4  (Mr.  Gilibert.) 

"Ouvrez  vous  sur  mon  front"  from  "Griselidis,"  1905,  April  15  (Mr. 
Van  Hoose). 

"Promesse  de  mon  avenir"  from  "Le  Roi  de  Lahore,"  1919,  February 
21  (Mr.  De  Gogorza). 

*This  song  was  sung  by  Mrs.  Wyman  at  an  extra  concert  of  the  Orchestra,  March  2,  1892. 


"pll-ip    T    |*-|p-r|  1    Comparing  a  few  with  last  year'* 

Handkerchiefs  the  $12  Ladies'  are  now  $7.20, 

T-v       J  J  the  $18  ones  are  $9.60, 

KeaUCeCl  the  $24  Men's  are  $14.40,  and 

the  $18  Men's  are  $12  a  dozen. 

Plea.se  note;     Embroidery  Orders  placed  now,  insure  good  work  and  delivery 

before  Christmas.      A  booklet  showing  Designs  of  Monograms 

and  Initials  will  be  gladly  sent  on  request. 

The  Makanna  Shop 

420  Boylston  Street  (209  Berkeley  Building)  Boston 

Decorative   Laces   and    Linens — Real  Laces -by -the: -Yard 
Handmade  Dresses — Blouses — Lingerie — Children's  Wear 


BRADLEY 

169  NEWBURY  STREET 
Imported  and  Original  Models  of 

DRESSES  SUITS  COATS 


35%   to    50%    reduction  iSrtVt  fl  n  rtl  I  A       Our  Custom  Dept.  carries 

during   December   on    all      »/OVWLA^tA,W,^       f^H    ij^g    ^f   foreign    and 

our  goods  ^  ^^  domestic  materials 

Tailor  for-  Geetlewomee 

Ready-made  Dept.  Copies  of  Latest  Importations  296  BOYLSTON  ST.,  BOSTON 

Coats— Suits— Dresses  and  Habits  Opposite  Arlington  St.,  One  Flight 

Ranging  from  $200.  to  $35.  Tel..  Back  Bay  2137 


May  Christmas  Joy 
Light  Your  Way 


Here  she  is— Miss 
Silhouette  in 
Christmas  guise, 
and  bearing  her 
Christmas  candle. 
On  behalf  of  Jays 
Little  Shop  she 
brings  a  wish  that 
your  Christmas  be 
merry  and  bright, 
and  your  Christ- 
mas tree  as  lovely 
as  hers. 


Dresses,  Suits,  Skirts, 

Coats,  Blouses,  Scarfs, 

Sweaters. 


p       Boston,  Temple  Place  Eleven       ^ 


"Night  on  the  Mount  Triglav  (Three  Peaks),"  Third  Act  of  the 
Opera-Ballet  "Mlada"  arranged  for  concert  use  (orches- 
tra alone)  ....  Nicholas  Andre jevitch  Rimsky-Korsakov 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,*  1844; 
died  at  Petrograd,  June  21,  1908.) 

"Mlada,"  an  opera-ballet,  text  by  Gedeonov,t  was  produced  at 
Petrograd  in  October,  1892,  at  the  Maryensky  Theatre.  The  part  of 
Prince  Mstivoy  was  taken  by  Feodor  Stravinsky,  the  father  of  the  com- 
poser Igor;  that  of  the  minstrel  Linmir  by  Dolina.  The  shade  of  Mlada 
in  the  ballet  was  represented  by  Mme.  Pepita;  the  shade  of  Cleopatra 
by  Mme.  Skorsiouka. 

When  "Night  on  the  Mount  Triglav"  was  performed  at  a  concert  of 
the  Russian  Symphony  Society,  Modest  Altschuler,  conductor,  in 
Carnegie  Hall,  on  November  19,  1904,  the  following  translation  of  the 
argument  which  in  the  score  is  in  Russian,  French,  and  German,  was 
printed  on  the  programme: — ■ 

"The  stage  is  filled  with  thick  clouds.  Darkness.  The  clouds  grad- 
ually scatter,  and  finally  completely  vanish;  Shooting  stars.  A  clear, 
moonless  night.  A  gorge  by  the  Mount  Triglav.  The  shadows  of  the 
deceased  fly  together  from  all  sides,  and  start  a  fantastic  round  dance. 
The  gorge  is  lit  up  by  the  rising  full  moon,  in  the  rays  of  which  the 
shadow  of  Princess  Mlada  appears,  luring  Yaromir  on.  Lightly  she 
glides  over  the  rocks  and  precipices,  Yaromir  keeping  pace  behind.    The 

*This  date  is  given  in  Belaieff's  catalogue.    One  or  two  music  lexicons  give  May  21. 
tThe  spelling  "Guedeonov"  also  "Ghedeunov"  is  used  by  Calvocoressi  (Life  of  Moussorgsky) 
and  Habets  (Life  of  Borodin). 

\  H©well  Bir@^%  Inc. 

422  BOYLSTON  STREET 
BOSTON.  MASS. 

Specialists  in  HoiasehoM  Linens  of  all  Descriptions 


TOWELS  TABLE  DAMASKS  BLANKETS  PILLOW  CASES 

SHEETS         BEDSPREADS         HANDKERCHIEFS  TEA  NAPKINS 

DOILIES         CENTER  PIECES         LACE  and  EMB'D  CLOTHS 

We  also  specialize  i.i  the  Embroidering  of 

CRESTS  a-md  MONOGRAMS 

Summer  Branch  Phone  Paris  Address 

Hyannis,  Mass.  Back  Bay  2821  21   Rue  de  L'Echiquier 
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LIABILITY  ASSURANCE   CORPORATIOl 

Limited  of  London,  England 
SAMUEL  APPLETON 

United  States  Manager 
1 32  j  WATER  ST.  -  -  BOSTON 
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Harvey's 

The  Music  Center 
of  Boston 


For    the    New    Year 

RESOLVE  that  1922  will  find  one  of  these  rich- 
toned,  artistically  designed  instruments  .in 
your  home.  Visit  Harvey's  "The  Music  Center  of 
Boston,"  and  see  and  hear  some  of  our 

WEBER     PIANOS 

Long  ago  they  won  the  appreciation  of  the 
world's  greatest  pianists.  Weber  pianos  also  have 
the  endorsement  of  the  discriminating  musical 
public  abroad  and  at  home.  Come  in  and  let  us 
arrange  a  concert  for  you. 

CCHarvey® 

144  BOYLSTON  ST.,  BOSTON 


shadows  of  the  deceased  interrupt  the  round  dance.  Carried  away  by 
his  passionate  impulse,  Yaromir  attempts  to  approach  Mlada.  The 
latter' s  shadow  vanishes,  Yaromir  disappearing  in  its  wake.  The  moon 
grows  ruddy.  Subterranean  thunder;  the  souls  disappear  in  terror. 
Flight  of  night  birds.  Evil  spirits,  werwolves,  spectres  and  witches  ap- 
pear; snakes  and  toads  creep  out  from  all  rocks  and  gorges.  The  spirits 
of  darkness  play  and  dance.  Out  of  the  hellish  round  dance  Chernobog 
(the  Black  God)  appears,  in  the  guise  of  a  he-goat,  with  his  retinue. 
With  an  incantation  he  conjures  up  the  souls  of  Yaromir  and  the  Egyp- 
tian Queen  Cleopatra.  It  is  pitch  dark.  The  stage  is  transformed  into  a 
gorgeous  Egyptian  hall.  Queen  Cleopatra,  surrounded  by  dancers  and 
female  slaves,  reclines  upon  a  sumptuous  couch  of  purple.  Cleopatra 
passionately  lures  on  Yaromir;  the  latter's  soul  grows  animated;  Mlada's 
shadow  covers  her  face  with  her  hands  and  weeps.  A  cock  crows. 
Everything  disappears  in  an  instant.  Darkness  of  night;  peals  of  sub- 
terranean thunder  are  heard.  Stillness.  The  clouds  scatter  little  by 
little.  Dawn  of  day  begins  to  break.  The  southern  slope  of  the  Mount 
Triglav,  all  covered  with  woods.  Yaromir  is  asleep.  Nature  awakens; 
leaves  rustle  and  birds  twitter.  A  ray  of  the  rising  sun  falls  on  Yaromir. 
Full  day." 

The  scenes  are  as  follows : — 

I.  Night  and  Apparitions.     Fantastical  Rondo. 

II.  Mlada's  shade  and  Yaromir. 

III.  Chernobog;  Kaschtsey  (the  man-skeleton).     Morena.     Sabbat 
of  Infernal  Spirits.    Infernal  Rondo. 

lY.     Apparition  of  Queen  Cleopatra. 

V.     Change  of  scene.    Morning,  Yaromir  alone. 

The  story  is  a  wild  and  confused  one.     It  tells  of  life  among  the 
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THE  GREAT  RUSSIAN  TEMOR 

IN  HIS  SERIES  OF 

THREE     THEME 
SONG      RECITALS 

Jt  JORDAN  HALL 

Tuesday  Evening,  January  3rd,  "The  Soul  of  Russia 

Monday  Evening,  January  9th,  "Love"  ,  c   a    •     <• 

Wednesday  Evening,  January  1 1th,  "Beauty,  Joy  and  Suffering 
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TOILET  GOODS 

A  Few  Suggestions 

GUERALIN  PERFUMES 
Rue  de  la  Paix 
Kadine 

L'Heure  Bleue 
Muguet 
Apres  rOndee 

HOUBIGANT  PERFUMES 
Quelques  Fleurs 
Quelques  Violettes 
Ideal 

Mon  Boudoir 
Evette 
Coeur  de  Jeannette 

ROGERS  &  GALLET  PERFUMES 
Fleurs  d' Amour 
Vera  Violetta 
Violette  de  Parme 
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Baltic  Slavs  of  the  ninth  century.  A  powerful  prince  plots  the  downfall 
of  Yaromir,  a  rival  ruler,  and  so  wishes  him  to  wed  his  daughter  Voislava. 
Yaromir  is  betrothed  to  Mlada.  Voislava  gives  her  a  poisoned  ring  at 
the  wedding,  and  afterwards  invokes  the  infernal  goddesses,  for  in  that 
region  pagan  rites  were  still  observed.  Yaromir  falls  a  victim  to  her 
charms,  but  at  night  in  a  vision  learns  that  she  was  the  cause  of  Mlada's 
death.  The  shade  of  Mlada  bears  Yaromir  away  with  her.  He  kills 
Voislava.     The  goddess  Lada  unites  the  lovers. 

The  score  calls  for  a  huge  orchestra.  Four  flutes  (the  second  and 
third  interchangeable  with  piccolos,  the  fourth  with  an  alto  flute),  three 
oboes  (the  second  and  third  interchangeable  with  Enghsh  horns),  three 
clarinets  (second  and  third  interchangeable  with  little  clarinets,  E-flat 
and  D),  bass  clarinet,  three  bassoons  (the  third  interchangeable  with 
double-bassoon),  six  horns,  three  trumpets  (changing  to  little  trumpet 
and  tromba  alta),  three  trombones,  tuba  (contrabass  tuba  desirable), 
a  set  of  four  kettledrums,  bass  drum,  snare  drum,  military  drum,  tam- 
bourine, cymbals,  triangle,  Glockenspiel,  xylophone,  tam-tam,  three 
harps,  organ  (behind  the  scenes)  ad  lib.,  and  strings.  (On  the  stage, 
two  flutes  of  Pan,  wind  instruments  with  little  brass  tubes  played 
glissando,  a  lyre,  and  a  little  drum.) 

It  is  said  that  this  act  was  first  played  in  concert  at  Moscow  in  1903. 
Wassili  Safonov  was  the  conductor. 

A  suite  of  "characteristic  dances"  from  "Mlada"  was  played  by  the 
Chicago  Symphony  Orchestra  in  Chicago  on  January  8,  1897.  This 
suite  was  thus  composed:  Introduction,  Redowa,  Lithuanian  Dance, 
Indian  Dance,  Procession. 
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Cheaper  than  Hardwood  Floors 
Much  More  Satisfactory  to  Use 


YV/E  have  just  received  from   England    a   shipment   of 

these  famous  Linoleums.     There   are    both    tile    and 

parquetry  effects.      Cement  them   to  the    floor   and    you 

have  all  the  advantages  of  hardwood  without  the  high  cost. 

Staine's  Linoleums  are  resilient  and  soft  to  the  tread, 
yet  a  part  of  the  construction.  To  the  eye  they  always 
give  forth  a  cheerful  message.  They  are  labor-saving  yet 
absolutely  sanitary. 

IVe  shall  be  glad  to  have  one  of  our  men  go  over  with 
you  the  matter  of  having  one  of  these  Linoleums  cemented  to 
your  floors. 

Only  $1.85  and  $3.00  the  yard 


Serge  de  Diaghilcv  in  a  letter  in  French  dated  Petrograd,  March  3, 
1911,  and  addressed  to  the  editor  of  the  London  Times,  in  answer  to 
remarks  about  the  repertoire  of  his  company,  said  that  "Mlada"  was 
not  a  ballet,  but  an  opera  demanding  complicated  choruses  and  numer- 
ous artists.  "It  has  never  been  performed  at  Berhn  by  me  or  by  any 
other  person;  it  was  staged,  and  without  success,  only  at  Petrograd 
about  twenty  years  ago.  The  best  part  of  the  ballet  in  this  opera  (the 
apparition  of  Cleopatra)  is  inserted  in  the  ballet  'Cleopatra'  which  we 
perform  at  Covent  Garden  and  has  been  performed  under  my  direction 
at  Berhn."  Mr.  Monteux  conducted  "Cleopatra"  at  the  Boston  Opera 
House,  November  9,  1916,  when  this  excerpt  from  "Mlada"  was  used. 
Gertrude  Hoffmann  brought  out  the  ballet  when  this  excerpt  was  used 
at  the  Shubert  Theatre,  February  19,  1912. 


The  history  of  "Mlada"  is  as  singular  as  the  libretto. 

In  the  winter  of  1871-72,  Gedeonov,  the  director  of  the  Russian  Opera 
in  Petrograd,  himself  a  playwright,  planned  an  opera-ballet,  "Mlada." 
According  to  Habets,  the  ballet  music  was  to  be  written  by  Ludwig 
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STEINWAY   PIANOFORTE 


A  brilliant  example  of  the  way  Paine  com- 
bines quality  and  value.  A  dining  suite 
from  America's  best  maker  —  walnut  table 
and  five  chairs  upholstered  in  denim,  $195. 


Paine  Furniture  Company 

Near  New  Arlington  Street  Subway  Station 


Mincus;  Borodin,  Cui,  Moussorgsky,  and  Rimsky-Korsakov  were  each 
to  write  the  vocal  music  of  an  act ;  but  from  other  statements  made  by 
him  and  from  other  statements,  the  four  composers  were  not  confined 
to  vocal  music. 

Borodin,  to  whom  the  fourth  act  was  confided,  was  to  compose  music  for 
religious  scenes,  the  ghosts  of  old  Slav  princes,  an  inundation  and  de- 
struction of  a  temple,  while  there  were  also  passionate  scenes  for  Yaromir 
and  Voislava.  Borodin  set  himself  to  work.  He  studied  the  manners 
and  customs  of  the  ancient  folk.  But  the  director's  plan  fell  through, 
though  the  scenery  had  been  sketched  and  the  costumes  designed.  The 
production  would  be  too  costly.  Borodin  used  some  of  his  material  for 
his  opera  "Prince  Igor."  His  Finale  for  "Mlada,"  orchestrated  by 
Rimsky-Korsakov,  was  published  by  Belaieff  after  Borodin's  death. 
There  is  a  pianoforte  arrangement  (8  hands)  byN.  Sokolov. 
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Years  of  experience  in  creating  High  Class 
Furs  stand  back  of  our  productions. 

We  are  now  showing  a  full  line  of  Coats, 

Wraps,  Capes  and  Neckpieces  of  all  the 

desirable  furs  at  reasonable  prices. 


LOUIS  H.  WERNER  &  CO» 

423  Boylston  Street 
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World  Markets 
for  New  England 

I^EW  ENGLAND  manufacturers 
•^  ^  seeking  markets  abroad  have  the 
advantages  of  ports  hundreds  of  miles 
nearer  Europe,  small  port  charges  and 
rail-to-ship  connections  with  all  inland 
centers. 

The  Old  Colony  Trust  Company  is 
financing  the  export  business  of  many 
leading  New  England  concerns.  It  is 
fully  equipped  to  issue  credits  and  make 
collections  in  ever}''  quarter  of  the  globe. 

A  consultation  with  our  Foreign  De- 
partment is  cordially  invited. 

Old  Colony  Trust  Company 

52  Temple  Place     I7  Court  Street     "Z-Z?  BoylstonSTeet 
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Moussorgsky  was  to  write  some  scenes  of  a  folk  character,  a  march 
to  accompany  a  procession  of  Slav  princes,  and  a  grand  phantasmagorial 
scene,  "The  Sacrifice  to  the  Black  Goat  on  Bald  Mountain."  This  last 
scene  gave  him  opportunity  to  utilize  his  symphonic  poem  "A  Night  on 
Bald  Mountain,"  which,  composed  in  1867,  was  afterwards  revised 
several  times.  (It  is  said  that  the  original  version  was  for  pianoforte  and 
orchestra;  that  the  revision  intended  for  "Mlada"  was  for  orchestra  and 
chorus.)  Rimsky-Korsakov  rescored  this  symphonic  poem,  which  was 
produced  at  Petrograd  in  1886  (October  27),  at  a  concert  of  the  Russian 
Symphony  Society.  It  was  performed  at  Chicago  in  1893  (World's 
Columbian  Exposition:  Russian  Concerts  of  Folk  Music,  June  5-13). 
The  first  performance  in  Boston  was  by  the  Orchestral  Club,  Mr.  Longy 
conductor,  January  5,  1904.  The  piece  was  played  at  a  concert  of  the 
Boston  Symphony  Orchestra,  April  23,  1920.  The  glorification  of 
Chernobog,  the  Black  God,  is  portrayed  in  this  symphonic  poem. 
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Lucky,"  Alice  Delysia  in  "Afgar,"  William  Hodge  in  "Beware  of 
Dogs,"  "Irene,"  Griffith's  "Orphans  of  the  Storm,"  "Jack  and  the 
Beanstalk,"    "Bab,"    "Charlie's    Aunt,"    Shubert    Vaudeville    and 
Keith's. 

BURKE^S 

AGEMCY,   ADAMS 

Telephone,  Beach  935,  942,  2430 

HOUSE 

iBER 
INSURANCE 

45-49  BATTERYMARCH  STREET     -     -     BOSTON 
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New  England's  Greatest  Store 

Tla©  I  smk  Dnys  ®f 


Those  who  are  familiar  with  the  standards 
of  quahty  that  distinguish  the  merchandise 
of  this  store  will  be  quick  to  recognize  the 
favorable  opportunities  which  these  re- 
maining days  of  December  present. 

Throughout  the  past  season  we  have  bent 
every  effort  to  keep  prices  down  to  the 
lowest  possible  levels. 

Now  generous  reductions  on  many  lines 
of  merchandise  throughout  this  store 
bring  values  of  such  striking  character 
that  immediate  shopping  is  advisable. 


Symphony  after  Dante's  "Divina  Commedia"  for  Full  Orchestra, 
AND  Soprano  and  Alto  Chorus Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  1811;  died  at 
Bayreuth,  July  31,  1886.) 

The  first  sketches  of  this  symphony  were  made  during  Liszt's  stay 
at  the  coimtry-house  of  the  Princess  Carolyne  von  Sayn-Wittgenstein 
at  Woronince,  October,  1847-February,  1848.  The  first  part  of  the 
symphony  was  completed  toward  the  end  of  April,  1856.  The  second 
part  was  completed  July  8,  1856;  the  score  was  published  in  1858. 
The  first  performance  was  at  Dresden  at  a  concert  for  the  Pension 
Fund  of  the  chorus  of  the  Royal  Court  Theatre  on  November  7,  1857, 
under  the  direction  of  the  composer.  The  first  part,  "Inferno,"  was 
produced  in  Boston  at  a  Philharmonic  concert,  Mr.  Listemann  con- 
ductor, November  19,  1880.  The  whole  symphony  was  performed 
in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  Mr.  Gericke 
conductor,  February  27,  1886;  also  on  May  2,  1903,  when  the  chorus  of 
the  Thursday  Morning  Club,  the  women's  chorus  of  the  Choral  Art 
Society,  and  others  assisted.  Mr.  Gericke  conducted.  On  October  21, 
1911,  the  symphony  was  performed  at  a  concert  of  the  Boston  Sym- 
phony Orchestra,  Mr.  Fiedler  conductor.  The  Musical  Art  Club  of 
Boston  assisted.  The  solo  was  sung  by  Mme.  Marie  Sundelius.  The 
symphony  was  again  performed  on  May  5,  1916,  with  a  female  chorus 
from  the  Musical  Art  Club  of  Boston. 

The  work  is  scored  for  three  flutes  (one  interchangeable  with  piccolo) , 
two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  bass  tuba,  two  sets  of  ket- 
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tledrums,  cymbals,  bass  drum,  tam-tam,  two  harps,  harmonium,  strings, 
and  chorus  of  female  voices.  The  score  is  dedicated  to  Wagner:  "As 
Virgil  led  Dante,  so  hast  thou  led  me  through  the  mysterious  regions 
of  tone-worlds  drunk  with  life.  From  the  depths  of  my  heart  I  cry 
to  thee:  'Tu  se'  lo  mio  maestro,  e  il  mio  autore!'  and  dedicate  in  unal- 
terable love  this  work.  Weimar,  Easter,  '59." 
/.     Inferno:    Lento,  4-4. 

Per  me  si  va  nella  citta  dolente : 
Per  me  si  va  nell'  eterno  dolore: 
Per  me  si  va  tra  la  perduta  gente. 

Through  me  the  way  is  to  the  city  dolent; 
Through  me  the  way  is  to  eternal  dole; 
Through  me  the  way  among  the  people  lost. 
Lo7igfellow. 

These  words,  read  by  Dante,  as  he  looked  at  the  gate  of  hell,  are 
thundered  out  by  trombones,  tuba,  double-basses,  etc.;  and  immedi- 
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ately  after  trumpets  and  horn  make  the  dreadful  proclamation  (C-sharp 
minor):  "Lasciate  ogni  speranza,  voi  ch'  entrate"  ("All  hope  abandon, 
ye  who  enter  in").  Liszt  has  written  the  Italian  lines  under  the  theme 
in  the  score.  The  two  "Inferno  motives"  follow,  the  first  a  descending 
chromatic  passage  in  the  lower  strings  against  roll  of  drums,  the  second 
given  to  bassoons  and  violas.  There  is  illustration  of  Dante's  lines 
that  describe  the  "sighs,  complaints,  and  ululations  loud": — - 

Languages  diverse,  horrible  dialects. 

Accents  of  anger,  words  of  agony, 

And  voices  high  and  hoarse,  with  sound  of  hands, 

Made  up  a  tumult  that  goes  whirhng  on 

Forever  in  that  air  forever  black, 

Even  as  the  sand  doth,  when  the  whirlwind  breathes. 

Longfelloiv. 

The  Allegro  frenetico,  2-2,  in  the  development  paints  the  madness 
of  despair,  the  rage  of  the  damned.  Again  there  is  the  cry,  "All  hope 
abandon"  (trumpets,  horns,  trombones,  tuba).  There  is  a  lull  in  the 
orchestral  storm.  Quasi  Andante,  5-4.  Harps,  flutes,  violins,  a  recita- 
tive of  bass  clarinet  and  two  clarinets,  lead  to  the  episode  of  Francesca 
da  Rimini  and  Paolo.    The  English  horn  sings  the  lamentation: — 

There  is  no  greater  sorrow 

Than  to  be  mindful  of  the  happy  time 

In  misery. 

Before  the  violoncello  takes  up  the  melody  sung  by  the  clarinet,  the  "La- 
sciate"  theme  is  heard  (muted  horn,  solo),  and  then  in  free  tempo. 
Andante  amoroso,  7-4,  comes  the  love  duet,  which  ends  with  the  "La- 
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sciatc"  motive.  A  harp  cadenza  brings  the  return  to  the  first  allegro 
tempo,  in  which  the  "Lasciate"  theme  in  combination  with  the  two 
"Hell  motives"  is  developed  with  grotesque  and  infernal  orchestration. 
There  is  this  remark  in  the  score:  "This  whole  passage  should  be 
understood  as  sardonic  blasphemous  laughter  and  most  sharply  defined 
as  such."  After  the  repetition  of  nearly  the  whole  of  the  opening  sec- 
tion of  the  allegro  the  "Lasciate"  theme  is  heard///. 

II.  Pur  gator  io  and  Magnificat.  The  section  movement  begins  An- 
dante con  moto,  D  major,  4-4.  According  to  the  composer  there  is 
the  suggestion  of  a  vessel  that  sails  slowly  over  an  unruffled  sea.  The 
stars  begin  to  glitter,  there  is  a  cloudless  sky,  there  is  a  mystic  stillness. 
Over  a  rolling  figuration  is  a  melody  first  for  horn,  then  oboe,  the 
"Meditation"  motive.  This  period  is  repeated  a  half-tone  higher. 
The  ' '  Prayer ' '  theme  is  sung  by  violoncello,  then  by  first  violin.  There  is 
illustration  of  Dante's  tenth  canto,  and  especially  of  the  passage  where 
the  sinners  call  to  remembrance  the  good  that  they  did  not  accomplish. 
This  remorseful  and  penitent  looking-back  and  the  hope  m  the  future 
inspired  Liszt,  according  to  his  commentator,  Richard  Pohl,  to  a  fugue 
based  on  a  most  complicated  theme.  After  this  fugue  the  gentle 
"Prayer"  and  "Repentance"  melodies  are  heard.  Harp  chords  estab- 
hsh  the  rhythm  of  the  Magnificat*  (three  flutes  ascending  in  chords  of 
E-flat).  This  motive  goes  through  sundry  modulations.  And  now  an 
unseen  chorus  of  women,  accompanied  by  harmonium,  sings,  "Mag- 
nificat anima  mea  Dominum,  et  exultavit  spiritus  meus  in  Deo  salutari 

*  The  theme  of  the  Magnificat  is  derived  from  the  intonation  of  the  Gregorian  choral  in  the  form 
of  the  second  church  tone,  and  was  employed  by  Liszt  in  his  "  Hunnenschlaeht,"  "  Graner  "  Mass, 
"  Legende  von  der  heiligen  Elisabeth." 
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MEDITERRANEAN 
A  GRAND  CRUISE 

JANUARY  28th  to  MARCH  30th,  1922 
By  the  S.  S.  "Caronia"  of  the  Cunard  Line 

The  number  of  guests   Is  strict!}^ 

limited   to   350.     Staterooms    will 

be   occupied  by   only   one   or    two 

passengers 

Cunard  Service — Cunard  Cuisine — our 
eighty  years  experience  in  the  field  of 
travel — our  unique  organization  with  its 
permanent  staffs  at  all  the  chief  points 
visited,  will  make  the 

CRUISE  OF  THE  CARONIA 

A  CRUISE  DELUXE 

in  every  sense  of  the  words — a  veritable 
"Wonder  Cruise"  in  the  comfort, 
convenience,  luxury  and  enjoy- 
ment it  will  afford. 

The  itinerary  includes  visits  to  MADEIRA, 
SPAIN  (Cadiz-Seville-Granada),  GIBRALTAR 
(Tangier),  ALGIERS,  MONACO  (Nice  and 
Monte  Carlo  I,  NAPLES  (and  environs),  ALEX- 
ANDRIA (Cairo  and  Nile).  PALESTINE  (Jeru- 
salem, Bethlehem,  etc.),  CONSTANTINOPLE. 
ATHENS,  ITALY  (Naples  and  Rome). 

Stop-over  privileges  in  Europe — with  return 
passage  hy  Aquitania,  Mauretania,  Berengaria 
and  other  Cunarders. 

All  Information  and  Literature  on  Request 
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THOS.    COOK    (Sb   SON,  New  York 

BOSTON  OFFICE:     167  Tremont  Street,  Boston  11,  Mass. 

Chicago        Philadelphia         San  Francisco        Los  Angeles         Montreal  Toronto        Vancouver 

150  Offices  Throughout  the  World 


meo"  ("My  soul  doth  magnify  the  Lord,  and  my  spirit  hath  rejoiced 
in  God  my  Saviour"),  A  solo  voice,  that  of  the  Mater  gloriosa,  repeats 
the  song.  A  short  choral  passage  leads  to  "Hosanna,  Halleluja."  The 
final  harmonies  are  supposed  to  illustrate  the  passage  in  the  twenty- 
first  canto  of  the  "Paradiso": — 

I  saw  rear'd  up, 
In  color  like  to  sun-illumined  gold, 
A  ladder,  which  my  ken  pursued  in  vain, 
So  lofty  was  the  summit;   down  whose  steps 
I  saw  the  splendors  in  such  multitude 
Descending,  every  light  in  heaven,  methought, 
Was  shed  thence. 

The  "Hosanna"  is  again  heard,  and  the  symphony  ends  in  soft  har- 
monies (B  major)  with  the  first  Magnificat  theme. 


MADAME  ISIDORA  MARTINEZ 

PREPARES  FOR  ORATORIO,  CHURCH,  OPERA  AND  CONCERT 
TONE  EMISSION,  DICTION.  AND  DRAMATIC  GESTURE 

THE  COPLEY 

18  HUNTINGTON  AVENUE  Tel.  Copley  9I58-M 


HEWINS    &    HOLLIS 

MEN'S    FURNISHING    GOODS 

4    HAMLLTON    PLACE,  BOSTON 

OPPOSITE   PARK   ST.   CHURCH 


Miss  Farmer's  School  of  Cookery 

Established  1902 

Home  of  the   Boston  Cooking  School  Cook  Book 

30  Huntington  Avenue.   Boston 

Practise  Classes  constantly  forming  in 

Cookery  and  Household  Technique 

Demonstration   Lectures 
Wednesdays,  10  A.M.  and  7.45  P.M. 

Miss  Alice  Bradley,  Principal 


DADDY  &   JACK'S 

JOKE  SHOP 

Danre  Favors,                   Dinner  Favors, 

Masks,  Puzzles.   Balloons,   Serpentine,  Confetti. 

Place  Cards.  Joke  Books,  Noise  Makers. 

Snapping  Mottoes  and  Select  Paper  Hats. 

Clever    Joker    Novelties    for    the    Holidays. 

22  BROMFIELD  STREET,  BOSTON  (9),  Mass. 

Cs^^^^^^^j 


THE     SOCIETY      OF 

Crafts 

Distincti-ve  Christmas  Gifts 
at  all  prices.      Visitors  ^'elcome. 

9   PARK    ST.,    BOSTON 
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foliar  Gift  Sol  oil 
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Once  was  the  time  when  a  handkerchief  was  just  a  handkerchief — 
but  not  so  today.  A  handkerchief  is  a  very  important  accessory  and 
follows  the  mode  as  closely  as  fad  and  fashion  dictate. 

Men,  Women  and  Children  Appreciate 
Handkerchiefs   That   Are  Out   of   the  Ordinary 


Women's  Spoke  Hemstitched  Handkerchiefs 
of  heavy  quality  hnen.     Six  for.  .  .    $1.50 

Women's  Hand  Embroidered  Linen  Initial 
Handkerchiefs,  both  sheer  and  heavy  qual- 
ity.     Six  for $3.00 

Women's  Heavy  Linen  Handkerchie!^s,  with 
one-half  inch  hems.      Six  for $2.00 


Misses' Dainty  Handkerchiefs - 

French  Novelties,  in  colors 

50c  each 


Men's  Handkerchiefs 

Men's  Linen  Initial  Handker- 
chiefs.    Box  of  six $2.50 

Men's  Hemstitched  Linen  Hand- 
kerchiefs, with  one-qjarter-inch  hems. 
Six  for $3.00 

Men's  Linen  Cord  Handkerchiefs, 

with  hand  embroidered  initials,  at, 
each $1.75 


Women's  Linen  Handkerchiefs,  with  em- 
broidered corners.  Box  of  three  $1 .00 

Women's  Spoke  Hemstitched  Handker- 
chiefs, one-half-inch  hems.  Fine  quality. 
Six  for $3.00 

Women's  Pure  Irish  Linen  Handkerchiefs, 
hemstitched,  with  one-eighth  hems.  Six 
for $1.00 


New! 

Fine  Art  Linens,  just  arrived 
for  the  holidays. 

Madeira  Work — Real  Lace  Pieces — 
Italian  Needlework — Japanese  and 
Chinese  Linens  and  Mosaic  Work. 

Luncheon  Sets        Scarfs 

Centers  Ovals 

Towels  Pillow  Slips 

Handkerchief  Cases 

$3*50    Luncheon  Sets  of  thirteen 
pieces,  lock  stitch  embroid- 
ered, guaranteed  fast  edge. 


Martex  Turkish  Towel  Gift  Sets    ft;;'  ^^Jjf^^^f 

guest  towels— 2  face  cloths  and  1  Bath  Mat.   Beautifully  boxed  for  the  h3lidays  $6,75 

T.   D.   Whiitiniey    C® 

Everything  in  Linens 

37-39   Temple  Place— Boston   10—25-31    West  Street 


Liszt  wrote  to  Wagner,  June  2,  1855:  "Then  you  are  reading  Dante? 
He  is  excellent  company  for  you.  I,  on  my  part,  shall  furnish  a  kind 
of  commentary  to  his  work.  For  a  long  time  I  had  in  my  head  a  Dante 
symphony,  and  in  the  course  of  this  year  it  is  to  be  finished.  There 
are  to  be  three  movements,  'Hell,'  'Purgatory,'  and  'Paradise,'  the  two 
first  purely  instrumental,  the  last  with  chorus." 

Wagner  wrote  in  reply  a  long  letter  from  London:  "That  'Hell'  and 
'Purgatory'  will  succeed  I  do  not  call  into  question  for  a  moment,  but 
as  to  '  Paradise'  I  have  some  doubts,  which  you  confirm  by  saying  that 
your  plan  includes  choruses.  In  the  Ninth  Symphony  the  last  choral 
movement  is  decidedly  the  weakest  part,  although  it  is  historically 
important,  because  it  discloses  to  us  in  a  very  naive  manner  the  diffi- 
culties of  a  real  musician  who  does  not  know  how  (after  hell  and  purga- 
tory) he  is  to  describe  paradise.     About  this  paradise,  dearest  Franz, 

(Continued  on  page  554) 


AMERICA'S  FOREMOST   FLORIST 


ESTABLISHED 
ieA7 


LOW  E  R  S 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 

COPLEY  SQUARE 


NEW  YORK 
561  FIFTH  AVENUE 

AT 

46th  STREET 


PENNELL.  GIBBS  &  QUIRING 
COMPANY.  INC..  DECORATORS 
203  CLARENDON  STREET 
BOSTON.    MASSACHUSETTS 


HOS 


VIOLAS   and   'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN  VIOLIN   STRINGS 


MUSICIANS    SUPPLY 


218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone.  Beach  1882 


We  can  offer  you  many  advantages   in  the 
purchase  of  furs. 
Our  models  have  excellent  lines  and  style. 
Our  Mr.  Hurwitch  is  an  expert  designer  and 
fitter. 

Patrons  requiring  special  measures  can  have 
their  garments  made  without  increased 
cost. 
Furs  made  over  to  any  of  our  models. 
A  life  long  experience  in  the  selection 
euid  purchase  of  furs  is  at  your  service. 
Especially  in  Russian  sables  and  other 
choice  furs. 

Established  1842 

L.  a  PAZOLT  CO. 

N^  19  ARLINGTON  STREET 

\\^  Next  to  Arlington  St.  Church 

'  \  Telephone  Back  Bay  5913 


AW  INTROPUCTION  LEADS  TO  EUERLfiSTING  F(?IENDSH!P 


Chocolates 

(two  grades) 
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m  SALE  AT  THE  BETTER  STORES 


ALL  MEW  PUPILS  IN  1922 

Should  use 

THE  MUSIC  STUDENTS  PIANO  COURSE 

For  systematic  training  of  ears,  fingers,  and  mind 

The  best  all-round  method  for  aH  teachers 

Ask  your  dealer  or  write  our 

SCHOOL  AND  COLLEGE  MUSIC  DEPT. 

OLIVER  DITSON  COMPANY 

178-179  TREMONT  STREET    ....     BOSTON  10 

IMPORTLR5  OF 

Toilet  Articles 


AND 

PLRFUMLRY 

The  largest  and  most  complete  line  in  New  England 

CONFLCTIONLRY 

Selected  for  its  Superior  Quality  from  the  best 
specialty  manufacturers  in  each  line. 

PRICL  LIST  5LNT  ON  APPLICATION 

5.  5.  PIERCE  CO. 

BOSTON  AND  BROOKLINE 


THE  DAINTINESS  OF 

The  Brunswick  Shoppe 

IS  EXPRESSED  IN  MANY  WAYS. 

Luncheons  and  afternoon  tea  delicacies  in  a  cozy 
low-beamed  salon — ices  from  the  fountain — fcinci- 
ful  imported  novelties— table  favors — Jack  Horner 
pies — Brunswick  candy  and  the  sweets  of  Louis 
Sherry — yes,  even  the  tiny  golden  serviettes — all 
expressions  of  daintiness  and  good  taste. 

The  Shoppe  has  its  own  kitchen — a  veritable  studio 
for  the  preparation  of  delectable  things. 

THE  BRUNSWICK 
L.  C.  Prior.  Mgr.  Director  Boylston  Street  at  Copley  Square 


REBOMEfSSONS.^^: 


LADIES  AND  MISSES 

SPECIALTY  STORE 


459  W/ASHiNGToK  St^  ^ostoi^.  Mass. 

atTWEEN  WINTFR  STREET  AND  TEMPLE  PUCt 


Mrs. 

BLAMCHE  DMGLEY-MATIIKV^^S 

announces  the  opening  of  her  Eastern  Studios 

Steinert  Building,  162  Boylston  Street,  Boston,  Mass. 
378  Center  Street,  Newton,  Mass. 

Mrs.  Dingley-Math 

ews  will   be  ably  assisted   by   a  corps  of   teachers  who  are  qualified   thru  special 
aining  in  teaching  combined  with  class-room  experience  to  present 
this  justly  celebrated  piano  work. 
Phone.  Beach  8335     ' 
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there  is  in  reality  a  considerable  difficulty,  and  he  who  confirms  this 
opinion  is,  curiously  enough,  Dante  himself,  the  singer  of  Paradise, 
which  in  his  'Divine  Comedy'  also  is  decidedly  the  weakest  part."  And 
then  Wagner  wrote  at  length  concerning  Dante,  Christianity,  Buddhism, 
and  other  matters.  "But,  perhaps,  you  will  succeed  better,  and  as 
you  are  going  to  paint  a  tone  picture,  I  might  almost  predict  your  suc- 
cess, for  music  is  essentially  the  artistic,  original  image  of  the  world. 
For  the  initiated  no  error  is  here  possible.  Only  about  the  'Paradise,' 
and  especially  about  the  choruses,  I  feel  some  friendly  anxiety." 


Liszt  wrote  to  "a  Friend"  ("Briefe  an  eine  Freundin,"  Leipsic,  1894) 
from  Dresden  just  before  the  first  performance  of  the  "Dante"  Sym- 
phony: "The  Billows  will  come  here  for  the  concert  of  November  7, 
which  now  looks  as  though  it  would  be  successful,  for  the  players  are 
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FURRIERS 
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RELIABLE  FURS 

RELIABLE  INFORMATION 

RELIABLE  PRICES 


NO  MISREPRESENTATION 
AS  TO  VALUES 


COLD  STORAGE 


72  Chauncy  St.,  Boston 


Tel.  Beach  48 


TAXICAB 


INCORPORATED 


TOURING  CARS 
LIMOUSINES 


BACK  BAY 


Steinway 
Steinert 

PIANOS 

Jewett 
Woodbury 

M. 

Steinert  &-  Sons 

^ 

Victrolas   anC 
Victor  Records 

Duo  Art  and 
Pianola  Pianos 

STEINEKT  HALL                       162 

BOYLSTON  ST. 

well  disposed.  It  is  also  possible  that  criticism  will  be  less  hostile  to 
me  this  time  than  it  has  been  before.  In  any  case  I  shall  still  go  on 
my  way,  for  all  my  reflections  are  made,  and  as  I  believe  well  made  in 
regard  to  this.  I'll  speak  to  you  about  my  'Dante'  when  I  shall  have 
heard  it.  You  know  that  I  dedicate  it  to  Wagner,  and  this  shows  you 
that  I  have  not  a  bad  opinion  of  the  work." 

The  symphony  did  not  meet  with  success  at  this  first  performance. 
Hans  von  Biilow,  eight  years  afterwards,  frankly  spoke  of  "a  fiasco 
which  may  be  likened  to  that  of  'Tannhauser'  in  Paris." 

In  a  letter  to  Franz  Brendel  written  from  Rome  in  1862,  Liszt  referred 
to  the  first  performance  at  Dresden:  "In  spite  of  the  unsatisfactory 
performance  of  the  Dante  Symphony  in  Dresden  (partly,  moreover, 
the  fault  of  the  bad,  incorrectly  written  orchestral  parts,  and  my  care- 
less conducting),  and  without  regard  to  the  rapture  of  the  spiritual 
substance  (a  matter  which  the  general  public  tolerates  only  when  de- 
manded by  the  higher  authority  of  tradition,  and  then  immediately 
gapes  at  it  upside  down!)  in  spite,  therefore,  of  this  grievous  Dresden 
performance,  which  brought  me  only  the  one  satisfaction  of  directly 
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Custom     C  or  s  e  tie  re 

Wear  my  corsets  to  look  better  and  feel  better.  Economical  on  account  of  their  durability 

We  also  specialize  in  surgical  and  maternity  corsets. 

Physicians  endorse  our  corsets. 


420  BOYLSTON  STREET  Rooms  206-8  Berkeley  Building 


GRACE    HORNE'S   GALLERY 

Paintings   bt 
CHARLES  HOPKINSON  CARL   GORDON    CUTLER 

CHARLES  HOVEY  PEPPER  JOHN   GOSS 

Monotypes  by  Bronzes  by 

WILLIAM    SANGER  ANNA   HYATT 

CHHISTMAS    SHOAV   OF    SMALL,    PAINTINGS 

Stuakt  St.  at  Dartmouth.  Trinity  Court  BOSTON 


WESTLAMD    AVENUE    GARAGE 

INCORPORATED 

41-43  WESTLAND  AVENUE  AND  32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our  new  and  most  up-to-date 

garage.      Guard   against    theft. 

Telephones.  Back  Bay  8862.  8863 


ESTHEIR  RODMAN 

CORSETIERE 

Custom  Made  Corsets  Special  Attention  Given  Surgical  Cases 

Ready-to-Wear  Corsets — In  all  the  Smart  New  Lines 


KENSINGTON  BUILDING,  ROOM  215 


687  BOYLSTON  STREET 


BOSTON,  MASS. 


24«-243hUNTING10N 

NEAR    MASSACHUSETTS     AVE. 

B05TOM,A^A55. 

ST.  JAMES  BUILDING 


What  is  more  pleasant 
than  to  break  the  working 
day  by  having  a  palatable 
luncheon,  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  "cooked  as  you 
'  ke  them."  amid  the  pleas- 
ant surroundmgs  of  hospi- 
tality, only  to  be  found  in 
the  Santung  Restaurant, 
where  courteous,  prompt 
and  efficient  service  pre- 
dominates. Your  mid-day 
patronage  solicited  and 
appreciated.  Open  from 
A.M.  to  12  P.M. 


MUSIC 


NEAR  SYMPHONY  HALL 


setting  to  work  at  some  not  unessential  improvements,  simplifications^ 
and  eliminations  in  the  score — that  had  taken  hold  of  me  during  th& 
rehearsals  and  the  performance,  and  which  I  felt  at  once,  without 
troubling  myself  about  the  audience  present.  .  .  .  Now,  what  was  I 
about  to  say,  after  all  these  parentheses  and  digressions?  Yes,  I  remem- 
ber now:  the  Dante  Symphony  is  a  work  that  does  not  need  to  be 
ashamed  of  its  title, — and  what  you  tell  me  of  the  impression  produced 
by  the  Bergsymphonie  (in  Sondershausen)  strengthens  me  in  my  pre- 
sumption." 

On  July  6,  1861,  Liszt  wrote  to  the  Princess  Carolyne  Sayn-Witt- 
genstein  that  he  had  sent  a  copy  of  his  "Dante"  symphony  to  Rossini. 
"The  copy  which  I  ran  over  with  him  at  Paris  had  been  lent  to  me  by 
Wagner.  The  'Melodiste  italien  pur  sang,'  as  Rossini  signs  his  letter 
in  reply,  did  not  find  himself  in  his  natural  element — reading  my  episode 


Telephone    Connectii 


&   HOLMEERG 

.  .  IMPORTERS  .  . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 


Arthur  de  Guichard 

TEACHER  OF  SINGING 

{From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION  ORATORY 

72  HUNTINGTON  AVENUE       -      BOSTON.  MASS. 


BLACK  HATS 
AMD  GOWNS 

An  attractive  Black  Hat  or 
Gown  is  a  necessity  to  the 
well-dressed  woman.  While 
we  specialize  in  Mourning 
Goods,  we  also  show  Black 
Hats  and  Gowns  for  all  other 
occasions. 


569    BOYLSTON    STREET 
New  York:  375  Fifth  Ace. 


WEDDING    INVITATIONS 

CALLING    CARDS 

STATIONERY 

CHRISTMAS 

GREETING    CARDS 


Poulson 


HARPER    W    POULSON 

SOCIAL     AND     COMMERCIAL     STATIONER 

284  BoYLSTON  Street  Boston 


NEEDLEPOINT 

Designs  suitable  for  Early  English, 
William  and  Mary,  Queen  Anne,  Chip- 
pendale, Sheraton,  French  XVIIIth  Cen- 
tury and  Empire  furniture. 
Materials  and  instruction  or  finished 
pieces  furnished 

PETIT  POINT  HANDBAGS 
BATIK  PAINTINGS 
LAMPS    AND    SHADES 

iKtfiH  Atttplta  fHutr  lalJiuitit 

INTERIOR  DECORATIONS 
71  RIVER  STREET 

(Off  Beacon  Street,  at  the  Public  Garden) 
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216  HUNTINGTON  AVENUE 

Back  Ba\)'s  most  popular  restaurant 
0pp.  Christian  Science   Gardens  Tel.   Back   Bay 


Excellent  Food  and  Service    Artistic  Surroundings    Music 
Special  noonday  luncheon  (except  Sundays)  60c. 

Also  THE  SAVOY  CAFE 

461  COLUMBUS  AVENUE 

HARRY  C.  DEMETER,  Proprietor 


MAKE  THE  TEAPOT  TEST 

(We  will  win  your  favour  by  the  results.) 
Into  a  warm  crockery  teapot  put  a  level  teaspoonful  of  the  genuine 

"SALAM" 


TEA 

for  every  cup  required.  Pour  on  freshly  boiling  water — 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
Berkeley  Sts.,  Boston,  Mass. 
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'SALADA' 


of  Francesca  da  Rimini,  which  perhaps  touches  a  more  lofty  region  of 
the  soul.  However,  I  fancy  that  if  he  should  hear  this  symphony,  he 
would  quickly  grasp,  with  the  marvellous  peculiar  intuition  that  is  to 
his  genius,  that  which  I  have  wished  to  express.  However  this  may  be, 
his  letter  is  charming  and  delicately  flattering." 

Richard  Pohl  wrote  a  preface  to  the  symphony  the  night  before  the 
performance  at  Dresden.  The  Princess  Wittgenstein  was  not  wholly 
satisfied  with  the  preface,  and  for  the  next  performance  in  Prague 
(March  11,  1858)  she  persuaded  him  to  rewrite  it,  or  rather  she  finally 
did  the  work  herself.  This  preface  was  printed  in  Prague  in  1858. 
It  differs  greatly  from  a  third  version  which,  signed  by  Pohl,  was  pub- 
lished in  the  score. 

Liszt  wished  that  the  chorus  with  the  accompanying  harmonium 
should  be  unseen,  or  be  seated  in  a  gallery  over  the  orchestra.  He  also 
preferred  a  chorus  of   well-trained  boys  to  a  chorus  of  female  voices. 


DOLL   &   RICHARDS 

WALTER 
COLORS    BY    MR.  WOODWARD  AND    MR.  WEBSTER 

BIRDS   BT    CHARLES    EMIL    HEIL 

ETCHINGS   BY    SEARS    GALLAGHER 

71    NEWBUBY  ST.  BOSTON 


PATISSERIE  ET  CONFISERIE  FRANCAISE 
K.  CONSTANTIN  CO. 

FRENCH  PASTRY  CATERERS  FRENCH  ICE  CREAM 

Telephone.  Back  Bay  2566        407  BOYLSTON  STREET  BOSTON.  MASS. 

TEA  ROOM 


LADIES  TAILOR  GOWN  MAKER 


KJVontof/ 


IMPORTER 


Suits,  Gowns,  Goats  and  Waists 

396  Boylston  St.,  Boston 


SoLOv- Hinds  Co. 

xV^raps 
Hats 

Appropriate  for  every  formal 
and  informal  occasion 

352  Boylston  Street 


JORDAN  HALL 
Thursday  Afternoon,  December  29,  at  3 


HERBERT    SC((M(l)l^ 

Pianist 
Tickets  at  Jordcin  Hall  and  Herricks 

MASON  &  HAMLIN  PIANO 
H.  B.  WILLIAMS,  Manager.  Pierce  Building.  Boston 


BYRON  E,  BAILEY 
COMPANY 

SPECIALTY  STORE 

FINE  CLOTHING 

FOR  INFANTS,  GIRLS,  BOYS, 

MISSES,  AND  SMALL 

WOMEN 


31-33    WINTER     STREET 
BOSTON.    MASS. 


e  P, 


FOLK  HANDICRAFTS  GUILD 

Denison  House,  93  Tyler  Street,  Boston 

You   will   find 

racial   characteristics 

preserved  in  unusual  linens, 

tvaists,     and    children's    dresses 

which      are     the    work     of 

foreign-born      women 

in  Boston  and  Lowell 

Your  interest 

enables   us   to   assist 

in  the  problem  of  unemployment 


ille.  Alary  &Co« 

Berkeley  Building,  420  Boylston  St. 

Hair  Dresser 

MANICURE  SHAMPOOER 
HAIR  WORK  A  SPECIALTY 
FACIAL,  SCALP  and  NECK 

MASSAGE 
ONDULATION  MARCEL 


Perfumery 


Shell  Ornaments 


Telephone,  Back  Bay  2320 


Hill,  Smith  &  Co. 

Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf    Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main  1590 


The  remainder  of  the 

MUSIC 

belonging  to  the  Estate  of 
the  late 

Jo  ERMST  PERABO 

will  be  sold  on  January  3,  4,  5 

From  9  A.  M.  to   5  P.  M. 

at  the  Music  Store  of 

C»  W.  Tliompsoiii  &  Co. 

2-B  PARK  ST.,  BOSTON.  MASS. 

Telephone  Haymarket  1 150 


BOUND  COPIES  of  the 

Boaton 

PROGRAMME    BOOKS 


Containing  Mr.  Philip  Hale's  analytical 
and  descriptive  notes  on  all  works  per- 
formed during  the  season  ("musically 
speaking,  the  greatest  art  annual  of 
to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE.  $5.00        SYMPHONY  HALL 


ELIAS   I- 


Leather  Cases. 

ELIAS 


i/E    CO.    8   BOSWORTH    STREET 


OLMS,  VIOLONCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


E  CO.,  8  Boswortib  Street 


Boston 


Massachusetts  Trust  Company 

(MEMBER  FEDERAL  RESERVE    SYSTEM) 

UPTOWN  OFFICE  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.     Storage  Space  for  Valuables. 

Largest  Electrified  Burglar  Proof  Safe  in  the  World 

Ample  Parking  Space. 


DOWNTOWN  BANK 

Massachusetts  Trust  Building 

Corner  Federal   and   Franklin  Streets 


Mile.  CAROUNE 


MILLINERY 


480   Boylston  Street,  Boston   (Block  of  Brunswick  Hotel) 
Hats- to  ride  in,  to  run  in,  to  walk  in;  Hats  of  braids,  of  ribbons,  of  laces, 

Hats  to  sing  in,  to  dance  in,  to  talk  in;  Hats  to  suit  all  kinds  of  faces. 

Hats  to  sit  in,  to  stand  in,  to  call  in;  All  of  them  different  in  color  and  shape. 

And  some  to  do  nothing  at  all  in.  Of  flowers,  of  foliage,  of  velvet  and  crepe. 

"Not  two  alike  in  line,  form  or  color" 
$6.60  and  upwards 


MODERN  DANCING 

An  Art:  as  taught  by 

MAUDE  E.  SCANLON       AUGUSTUS  SCANLON 

Studio:   22  Huntington  Ave..  Tel.  Back  Bay  7769 


HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 

The  Far  East  Co. 

CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON,  MASS. 

Telephone  Connection 


THE 

Lai:ni^iivg=NolanSii©p 
MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Equipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye    "Inecto   Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


A  SIGM  OF  SA¥ING 


WAM 

Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  BOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 

79  SUMMER  STREET 


Branch  Telephone  Exchange  3900  Back  Bay  connects 
ROOKLINE  SHOP                          CAMBRIDGE  SHOP 
1310  Beacon  Street                             1274  Massachusetts  Avenue 
Coolidge  Corner                                            Harvard  Shop 

above  shops 
WATERTOWN  SHOP 
1  Galen  Street 
at  Works 

so  MALDEN                SALEM 

FITCHBURG          FALL  RIVER 
PROVIDENCE       NEW  BEDFORD 
BRIDGEPORT       NEWPORT 
ALBANY 

LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 

AND  10  WEST  48th  STREET  NEW  YORK 

Packages  called  for  and  delivered  b^  our  own  trucks 

ESTABLISHED  1829 


YOU    CAN     RELY     ON     LEWANDOS" 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  an  J  TWENTY-TWO 


Tenth  Programme 


FRIDAY  AFTERNOON,  DECEMBER  30,  at  2.30  o'clock 

SATURDAY  EVENING.  DECEMBER  31.  at  8.00  o'clock 


Rossini 
Mozart 

Chadwick 

Bach   . 
Mozart 


Overture  to  the  Opera  "L'ltaliana  in  Algeri" 
Symphony  in  D  major  (Kochel,  No.  385) 


I.  Allegro  con  spirito. 

II.  Andante. 

III.  Menuetto. 

IV.  Presto. 


Theme,  Variations  and  Fugue  for  Organ  and  Orchestra 
(Organ  Solo,  Albert  W.  Snow) 

Cantata  for  solo  voice:  "Begone,  ye  gloomy  shadows" 

.    Recitative  and  Rondo  from  the  Opera, 
"La  Clemenza  di  Tito" 


DeFalla         .         .      Three  Dances  from  the  Ballet,  "El  Soml)rero  de  tres 
picos."     ("The  Three-Cornered  Hat") 
(First  time  in  America) 
I.    The  Neighbors. 
11.     Dance  of  the  Miller. 
III.     Finale  Dance. 


SOLOIST 

LOUISE  HOMER 


There  will  be  an  intermission  of  ten  minutes  after  the  Symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it  being  understood  that  a  low  head  covering  without  projectio.i,  which  does  not  obstruct  such  view,  may  be  worn 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


Fourth  Concert  in  Steinert  Series 

ERIKA  MORINI 

WORLD'S  GREATEST  GIRL  VIOLINIST 
will  appear  for  the  first  time  in  Boston  at 

SYMPHONY  HALL 

next  Thursday  Evening,  December  29 


PROGRAM 

L     Saint-Saens  _         _         _         -        Concerto,  B  minor 

Allegro  non  troppo 

Andantino  quasi  allegretto 

Molto  moderate  e  maestoso 

II.     Bach     ------  Sonata,  G  minor 

(For  violin  alone) 
Adagio 
Fuga 

Siciliano 
Presto 

III.  (a)  Francis  Thome  -        -         -         Andante  Rehgioso 

(b)  Godard    -------  Canzonetta 

(c)  Wieniawski       -----      Waltz  Caprice 

IV.  Sarasate         ------     Faust  Fantasie 


Reserved  seats,  $1.00,  $1.50  and  $2.00  (a  few  at  $2.50)  plus  tax 

Thursday  Evening,  January  5 
FIRST   PIANO   RECITAL   IN  BOSTON 

by  the  Distinguished  Polish  Pianist 

IGNAZ  FRIEDMAN 

$1.00,  $1.50,  $2.00,   $2.50 

Tickets  are  now  on  sale  at 
SYMPHONY  and  STEINERT  HALLS 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and   Administration   Offices,   Back  Bay  1492 


INCORPORATED 

PIERRE  MONTEUX,  Conductor 


FORTY-FIRST  SEASON.  1921-1922 


Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1921,    BY   BOSTON    SYMPHONY   ORCHESTRA,   INCORPORATED 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
•     BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTDN  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


"CHE    INSTRUMENT   OF    THE   IMMORTALS 


IN  the  old  house  where  Franz  Liszt 
passed  his  last  years,  still  stands 
his  Steinway.  Here  the  master  of 
Weimar  played  for  the  rulers  of  the  earth 
who  came  to  do  him  homage.  And  here, 
too,  played  other  masters  of  the  piano — 
friends  and  disciples  of  Liszt's — men  such 


as  Rubinstein,  dePachmann,Joseffy  I  Many 
a  young  genius  set  fingers  to  a  Steinway  for 
the  first  time  in  this  house  of  Liszt's. 
And  it  is  worthy  of  note  that  almost  without 
exception  they,  too,  chose  the  Steinway — 
just  as  Liszt  had  done  before  them,  just  as 
the  masters  of  today  have  done  after  them. 


STEINWAY  &  SOMS,  STEINWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


)t©im 


lymphs 


rchestra 


Forty-first  Season.  1921-1922 

PIERRE  MONTEUX,  Conductor 


PERSONNEL 

Violins. 

Burgin,  R. 

Hoffmann,  J. 

Gerardi,  A. 

Hamilton,  V 

Concert-master. 

Mahn,  F. 

Krafft,  W. 

Sauvlet,  H. 

Theodorowicz,  J. 

Gundersen,  R. 

Pinfield,  C. 

Fiedler,  B. 

Berger,  H. 

Kassman,  N. 

Barozzi,  S. 

Leveen,  P. 

Siegl,  F. 

Thillois,  F. 

Gorodetzky, 

L.             Kurth,  R. 

Murray,  J. 

Riedlinger,  H. 

Goldstein,  S. 

Bryant,  M. 

Knudsen,  C. 

Stonestreet,  L. 

Deane,  C. 

Erkelens,  H. 

Seiniger,  S. 

Diamond,  S. 

Tapley,  R. 

Del  Sordo,  R. 
Violas. 

Messina,  S. 

Fourel,  G. 

Werner,  H. 

Grover,  H. 

Fiedler,  A. 

Artidres,  L. 

Van  Wynbergen,  C.      Shirley,  P. 

MuUaly,  J. 

Gerhardt,  S. 

Kluge,  M. 

1 

Welti,  0. 

Zahn,  F. 

Bedetti,  J.  Keller,  J. 

Schroeder,  A.      Barth,  C. 


Kunze,  M. 
Keller,  K. 


Seydel,  T. 
Gerhardt,  G. 


Violoncellos. 

Belinski,  M.  Warnke,  J.  Langendcen,  J. 

Fabrizio,  E.  Stockbridge,  C.      Marjollet,  L. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


KeUey,  A. 
Demetrides,  L. 


Girard,  H. 


Flutes. 
Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Piccolo. 
Battles,  A. 


Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 


Tuba. 
Adam,  E. 


Organ. 
Snow,  A. 


Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus, 


H. 


English  Horns. 
Mueller,  F. 
Speyer,  L. 

Horns. 
Van  Den  Berg,  C. 
Hess,  M. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 


Trumpets. 
Mager,  G. 
Maim,  J. 
Perret,  G. 
Kloepfel,  L. 


Harps. 
Holy,  A. 
Delcourt,  L. 


Timpani. 
Neumann,  S. 
Kandler,  F. 

Celesta. 

Fiedler,  A. 

579 


Bassoons. 
Laus,  A. 
MueUer,  E. 
Bettoney,  F. 

Contra-Bassoon. 
PiUer,  B. 


Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach, 
Kenfield,  L. 


Percussion. 
Rettberg,  A.  Zahn,  F. 

Ludwig,  C. 

Librarian. 
Rogers,  L.  J. 


THE 
OLDEST 

IN 

AMERICA 

THE  BEST 

IN  THE 

WORLD 


The  highest  excellence 
in  every  detail  of  its  con- 
struction, and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  ooo 
W[th  the  AMPICO  it  is 
endowed  ^th  playing 
of  the  greatest  Pianists 
in  the  World. c><x;)-ooo 


m 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  an^/ TWENTY-TWO 


Teetfi  Programme 


FRIDAY  AFTERNOON,  DECEMBER  30,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  31,  at  8.00  o'clock 


Rossini 


Overture  to  the  Opera  "L'ltaliana  in  Algeri" 
(First  time  at  these  concerts) 


Mozart 


Symphony  in  D  major  (Kochel,  No.  504) 


I.     Adagio;  Allegro. 
II.     Andante. 
III.     Finale:  Presto. 


Chadwick 


Theme,  Variations  and  Fugue  for  Organ  and  Orchestra 
(Organ  Solo,  Albert  W.  Snow) 


Liapounoff 


"Rhapsody  on  Folk  Songs  of  the  Ukraine' 
for  Pianoforte  and  Orchestra 
(First  time  at  these  concerts) 


DeFalla         .         .     Three  Dances  from  the  Ballet,  "El  Sombrero  de  tres 
picos."     ("The  Three-Cornered  Hat") 
(First  time  in  America) 
I.    The  Neighbors. 
II.     Dance  of  the  Miller. 
III.     Finale  Dance. 


SOLOIST 

E.  ROBERT  SCHMITZ 


MASON  &  HAMLIN  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  number  by  Chadwick 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  beina  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


Mexico  Added  to  the  Route  of  the 
RAYMOND-WHITCOMB  CRUISE 

to  Hawaii  via  the  Panama  Canal 


^The  itinerary,  already  conspicuous  for  its  novelty,  will  now 
include  a  visit  to  Salina  Cruz — a  port  on  the  Mexican  West 
Coast  —  and  an  excursion  inland  to  Tehuantepec. 

flTehuantepec  is  by  long  odds  the  most  picturesque  town  in  the 
province.  It  is  the  stronghold  of  the  ancient  inhabitants  of  the 
region  and  celebrated  for  its  hot  springs  and  beautiful  women. 
The  traveler  is  impressed  into  admiration  of  the  superb  symmetry 
and  striking  beauty  of  the  women,  who  form  the  bulk  of  the 
population.  These  olive-skinned  queens  of  the  Tropics  are  strangely 
like  the  Burmese  women  and  girls.  With  their  odd  customs  and 
brilliant  costumes,  they  seem  like  changelings  from  the  Orient. 

^As  for  the  town  itself — it  is  usually  flooded  with  sunlight. 
The  rounded  church  domes  rise  against  a  faultless  blue  sky.  The 
houses,  with  their  embowered  patios  and  graceful  balconies  suggest 
the  days  of  Moorish  Spain.  And  when  in  all  their  strange  grace 
the  women  appear,  the  effect  is  truly  beguiling. 

^The  itinerary  of  this  46-day  Cruise,  which  will  sail  February  11, 
on  the  Matson  Navigation  Company's  21,000-ton  S.  S.  "Hawkeye 
State"  includes 

Havana,  the  capital  of  the  Caribbean  Panama  City,  the  capital  of  the  republic 

San  Juan,  the  capital  of  Porto  Rico  Salina  Cruz,  on  the  Mexican  West  Coast 

St.  Thomas,  our  new  West  Indian  colony  Tehuantepec,  the  capital  of  the  province 

Port  Antonio,  Jamaica's  luxuriant  resort  Los  Angeles,  with  its  superb  suburbs 

Kingston,  the  ancient  pirate  stronghold  San  Francisco,  inside  the  Golden  Gate 

Colon,  the  Atlantic  entrance  of  the  Canal  Honolulu,  with  its  famous  Waikiki  Beach 

A  remarkable  trip  through  the  Canal  Hilo,  on  the  scenic  island  of  Hawaii 

Balboa,   the  Pacific  terminus  of  the  Canal  Kilauea,  the  ever-flaming  volcano 

^The  Cruise  will  return  to  San  Francisco  and  end  there;  the  rates  are 
$750  and  upward.      For  booklets,  ship-plans  and  all  details  address 


Raymond  &  Whitcomb  Go. 

17  Temple  Place  Boston  Telephone:  Beach  6964 


Overture  to  "L'  Italiana  in  Algeri,"  Gioachino  Antonio  Rossini 

(Born  at  Pesaro,  Italy,  on  February  29,  1792;  died  at  Passy,  France, 
November  13,  1868.) 

The  opera  "The  Italian  Woman  at  Algiers,"  an  opera  buffa  in  two 
acts,  libretto  by  Anelli,  was  produced  at  the  San  Benedetto  Theatre, 
Venice,  in  the  summer  of  1813.  La  Marcolini,  the  rich-voiced  contralto, 
for  whom,  according  to  Henri  Beyle  (Stendhal),  Rossini  composed  the 
opera,  took  the  part  of  Isabella;  Galli,  that  of  the  Bey;  Gintih,  that  of 
Lindoro;  and  Rosich,  that  of  Taddeo.  The  success  of  the  opera  was 
great,  immediate,  long  continued. 

Anelli  had  written  his  libretto  for  the  composer  Luigi  jMosca  (1775- 
1824),  whose  "Italiana  in  Algeri"  was  produced  at  Milan  in  1808. 

The  first  performance  of  Rossini's  opera  in  the  United  States  was  at 
New  York,  November  17,  1832,  by  the  Montressor  Company  at  the 
Richmond  Hill  Theatre,  originally  a  family  mansion,  standing  "about 
the  rear  of  the  lots  pointing  upon  \^arick  street,  at  the  southeast  corner 
of  Varick  and  Charlton  streets."  This  house,  once  Aaron  Burr's  country 
seat,  was  converted  into  a  theatre  and  opened  on  November  14,  1831. 

The  opera  was  revived  at  the  Metropolitan  Opera  House,  New  York, 
on  December  5,  1919.  Gabriella  Besanzoni,  Isabella;  Marie  SundeUus, 
Elvira;  Kathleen  Howard,  Zulma;  Charles  Hackett,  Lindoro;  G.  De 
Luca,  Taddeo;  A.  Didur,  Mustapha;  M.  Picco,  Haly. 


NEW  SONGS 

BY 

LEADING  AMERICAN  COIMPOSERS 


^0 
.50 
.50 

.50 

JIary 


BAUER,  MARION 
Gold  of  the  Day  and  Night 
Thoughts 

The  Driftwood  Fire 
BRANSCOMBE,  GENA 
By  St.  Lawrence  Water 

Sung    by     Penelope    Davies, 
Davis.   Florence   Macbeth,  George 
Reimherr.     Reinald     Werrenrath. 

The  Best  Is  Yet  to  Be  .60 

COX,  RALPH 
Aspiration  50 

Sung  by   Mary  Davis. 

DANIELS,  MABEL  W. 
Glory  and  Endless  Years  .50 

Sung    by    Emma   Roberts,    Reinald 
Werrenrath. 
FOOTE,  ARTHUR 
Ships  That  Pass  in  the  Night     .50 
Shadows  .60 

Sung   by   Florence   Macbeth. 
The  Lake  Isle  of  Innisfree  .60 

Sung  bv  Mabel  Garrison. 
GRANT-SCHAEFER,  G.  A. 
French-Canadian  Songs 
The  Little  Dancer  .60 

(Medium  Voice) 
Sung  by  May  Peterson. 

All  the  above   published   in   : 


Down  to  the  Crystal  Streamlet    .fiO 

Sung   by   May    Fett-rson 

Sainte  Marguerite  .50 

(Medium  Voice) 

Sung  by  Jeanne  Laval. 

JOHXS,  LOUIS  EDGAR 
Rough  Wind  That  Moanest  Loud 

.50 

Sung  by  George   Reimherr. 
The  Knight's  Return 

Sung    by    Rafaelo    Diaz. 

A  Lake  and  a  Fairy  Boat 
From  Night  to  Light 
MILLIGAN,  HAROLD  V. 
Algerian  Love-Songs 
Sunset  .65 

Midnight  .50 

Dawn  .50 

ROYCE,  EDWARD 
Old  Ironsides  (Medium  Voice)     .60 
Renunciation  .50 

WARFORD,  CLAUDE 
Life's  Ecstasy  .50 

Sung    by    Mary   Davis.    Tilla   Gem- 
under.    Ralph    Thomlinson. 
keys,   unless  otherwise   stated 


.50 


.60 


THE  ARTHUR  P.  SCHMIDT  CO. 

BOSTON:  120  Boylston  Street  NEW  YORK:  8  West  40th  Street 


The  overture  was  played  at  a  concert  of  the  Boston  Academy  of 
Music  in  Boston  as  early  as  December  5,  1840.  It  was  performed  at 
Young  People's  Concerts  of  the  Boston  Symphony  Orchestra,  M. 
Monteux  conductor,  December  7,  9,  10,  1920. 

Professor  Lionel  Dauriac  of  the  University  of  Montpellier  in  his 
sympathetic  and  judicious  Life  of  Rossini*  says  of  the  overtures  to 
"L'  Inganno  felice,"  "Tancredi,"  "L'  Itahana,"  "II  Barbiere":  "Speak- 
ing of  these  overtures  we  compared  them  to  excellent  musical  aperitifs, 
for  they  rapidly  put  the  hearer  in  a  gay  state  and  dispose  him  favorably 
towards  the  music  he  is  to  hear.  Their  animating  influence  is  incom- 
parable. Their  musical  contents  are  singularly — digestive.  They  are 
composed  in  the  manner  of  a  symphonic  Allegro.  At  first  for  exordium 
an  Andante,  then  a  development  with  a  repeat;  to  nourish  this 
development  two  themes,  the  second  of  which  appears  at  first  in  the 
relative  key  of  the  overture.  When  the  first  theme  returns,  it  brings 
the  second  in  its  train,  and  all  ends,  as  in  a  symphony  by  Haydn,  in 
the  opening  key.  And  the. crescendo?  The  crescendo  holds  its  place; 
it  ends  the  first  repeat  and  returns  in  the  peroration.  As  in  a  symphony 
by  Haydn?  Precisely,  but  with  greater  insistence,  more  noise,  and 
certainly  less  music.     Wherein  then  does    Rossini's  originality  lie  in 

*  (Paris:  Henri  Laurens,  publisher,  s.  d  ) 
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Here  are  some  charming  Victor  Records  you  will  like  to 
have  in  your  library: 

Mignon.  Polonaise       ...         -       Galli-Curci  74653  $1.75 

Rienzi  Overture,  Part  1         -      Philadelphia  Orchestra  74602  1.75 

Rienzi  Overture,  Part  2         -              "                   "         74603  1 .75 

0  Cease  Thy  Singing,  Maiden  Fair,  McCormack-Kreisler  87574  i  .50 
Boheme,  0  soave  fanciulla    -        -           Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -        -        -      McCormack  64340  1.25 


TREMOMT  TALKING  MACHINE  COMPANY 

(Victor  Specialists  for  over  Twenty   Years) 
177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE 


these  overtures,  for  he  has  put  his  stamp  on  them?  It  Hes  in  the  manner 
in  which  he  suddenly  checks  his  first  theme,  as  if  he  hesitated  to  continue 
it.  This  is  only  a  feint;  he  takes  it  up  and  completes  it.  Here  the 
'vocalist'  is  revealed;  does  not  this  hesitation  in  continuing  give  to 
the  interrupted  theme  the  appearance  of  a  ritornel?" 


Symphony  in  D  major  (Kochel,  No.  504). 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

This  symphony  was  composed  in  December,  1786.  Performed  in 
Prague  at  a  concert  given  by  Mozart  early  in  1787,  it  awakened  ex- 
traordinary enthusiasm.  Franz  Niemtschek  of  Prague,  who  wrote  a 
biography  of  Mozart  (1798),  said  of  the  two  concerts  (the  first  was  on 
January  19):  "The  symphonies  which  he  chose  for  this  occasion  are 
true  masterpieces  of  instrumental  composition,  full  of  surprising  tran- 
sitions. They  have  a  swift  and  fiery  bearing,  so  that  they  at  once  tune 
the  soul  to  the  expectation  of  something  superior.  This  is  especially 
true  of  the  great  symphony  in  D  major,  which  is  still  a  favorite  of  the 
Prague  public,  although  it  has  been  heard  here  nearly  a  hundred  times." 


On    buying    ^ooks 


^  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 

^Ten  minutes  from  Park  Street. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE    STREET   &    MT.    AUBURN 

Qambridge,  '^Mass. 
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Decorators  of  Symphony  Hall 


^1  Wish  I  Believed 
in  Santa  Claus" 


THAT  is  what  a  sixteen-year-old  Boston  boy  said 
to  his  father  last  week.    It  came  from  his  heart. 
He,  like  most  of  us,  wants  to  keep  his  illusions. 

Santa  Claus  caught  his  imagination  when  he  was  a 
child.  He  liked  to  think  of  the  jolly  old  white- 
whiskered  fellow  coming  from  the  ends  of  the  earth 
with  his  sleigh  filled  with  presents.  He  wishes  he  could 
keep  that  old  belief  alive. 

We  are  sentimental  folks  in  our  store.  Like  the  boy, 
we  want  to  believe  in  Santa  Claus,  and  we  like  to  pro- 
vide Christmas  gifts  for  other  people  who  like  to  open 
their  hearts  as  well  as  their  pocketbooks  when  the 
holiday  season  comes  around. 

In  selecting  the  thousands  of  gifts  with  which  we 
have  filled  our  store  we  were  animated  by  the  spirit  of 
those  who  like  to  give  things  that  are  useful  and 
beautiful.  We  like  to  think  that  our  gifts  will  help  to 
make  the  true  Christmas  feeling  last  longer. 

Gifts  that  are  so  beautiful  and  fine  that  they  are  fit 
to  represent  Santa  Claus  himself  in  his  best  mood  are 
what  we  have  provided  for  you  and  those  you  love. 


E.  T.  Slattery  Co. 

TREMONT  STREET,  OPPOSITE  BOSTON  COMMON 


The  compositions  played  at  these  concerts  were  all  by  Mozart. 
He  played  the  piano  and  improvised.  The  soprano,  Anna  Selina 
Storace,  told  Mozart's  father  that  Wolfgang  netted  one  thousand 
florins  by  the  concerts. 

The  orchestra  of  the  Prague  Opera  House  was  not  numerically  strong 
at  the  time:  six  violins,  two  violas,  two  basses.  At  Vienna  the  Opera 
orchestra  of  the  same  year  had  twelve  violins  in  all,  four  violas,  three 
violoncellos,  and  three  double-basses.  This  orchestra  was  strengthened 
on  grand  occasions — always  for  the  concerts  given  in  aid  of  the  pension 
fund  for  musicians,  when  one  hundred  and  eighty  to  two  hundred 
players  took  part.  An  orchestra  of  two  hundred  assisted  in  the  per- 
formance of  an  oratorio  by  Dittersdorf.  Risbeck  spoke  in  his  letters 
of  four  hundred  musicians  playing  together  in  Vienna  for  the  benefit 
of  the  widows  of  colleagues.  Mozart  mentioned  in  1781  a  performance 
of  a  symphony  by  hun  with  forty  violins,  the  wind  instruments  all 
doubled,  "also  ten  violas,  ten  double-basses,  eight  violoncellos,  and  six 
bassoons."  As  a  rule  the  compositions  of  that  period  were  designed  for 
small  orchestras. 

This  symphony,  scored  for  two  flutes,  two  oboes,  two  bassoons,  two 
horns,  two  trumpets,  kettledrums,  and  strings,  is  noteworthy  in  two 
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New    seasonable    models    for    street,    afternoon 
and  dress  wear. 

Fur  trimmed  metal  brocade  hats;  gourah  trimmed  fur  hats;  gold 
tissue  dance  hats;  satin  and  lace  dinner  hats;  cere  satin  suit  hats; 
embroidered  duvetyn  hats;  unusual  fabric  hats;  and  smart  French 
felts— an  interesting  selection  of  finely  made  hats  in  seasonable 
styles. 


respects:    there  is  an  introductory  slow  movement,  and  there  is  no 
minuet. 

I.  Allegro,  D  major,  4-4.  The  first  theme  reminds  one  of  the 
first  in  the  "Don  Giovanni"  overture  composed  about  ten  months 
afterwards.  There  is  also  a  prophecy  of  a  figure  in  the  "Magic  Flute" 
overture. 

II.  Andante,  G  major,  6-8. 

III.  Finale,  Presto,  D  major,  2-4. 

The  symphony  was  played  at  a  concert  of  the  Orchestral  Union, 
Carl  Zerrahn  conductor,  on  February  1,  1860.  Was  it  played  in  Boston 
before  that?  The  last  performances  here  by  the  Boston  Symphony 
Orchestra  were  on  April  4,  5,  1919. 


Theme,  Variations,  and  Fugue  for  Organ  and  Orchestra 

George  Whitefield  Chad  wick. 

(Born  at  Lowell,  M;iss.,  on  November  13,1854;  now  living  in  Boston.) 

Mr.  Chadwick  wrote  this  set  of  variations  and  fugue  to  show  the 
possibilities  of  combining  and  contrasting  a  modern  organ,  modern  in 
scheme  and  in  mechanical  facihties,  with  the  orchestra.     He  wrote 
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it  in  the  summer  of  1908.  The  first  performance  was  at  a  concert  of 
the  New  England  Conservatory  of  Music,  November  13,  1908.  There 
was  a  performance  in  Boston  at  a  Symphony  concert,  April  10,  1909, 
Wallace  Goodrich  organist.  A  later  performance  was  on  April  6,  1917, 
when  John  P.  Marshall  was  the  organist. 

The  composition  is  scored  for  two  flutes,  two  oboes,  Enghsh  horn, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  the  usual  strings,  and  organ. 

Mr.  Chadwick  kindly  furnished  the  following  sketch  of  this  work: — 

The  theme  (D  minor)  is  given  out  by  clarinets  and  bassoons,  after- 
wards repeated  with  the  soft  clarinet  stop  of  the  organ. 

Variation  No.  1,  D  minor.  Theme  in  the  bass,  with  all  the  strings 
harmonized  with  the  foundation  stops  of  the  organ. 

Variatio7i  No.  2,  D  minor.  Figuration  for  the  first  violins  (in  moto 
perpetuo).     The  organ  is  silent. 

Variation  No.  3,  B-flat  major  (alia  pastorella).  Flutes,  clarinets,  and 
horns  contrasted  against  soft  stops  of  the  organ. 

Variation  No.  4,  G  minor  (allegro  moderato).  The  full  organ  de- 
velops the  theme  in  an  antiphonal  manner  against  the  "tutti"  of  the 
orchestra. 
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The  close  leads  without  pause  to  Variation  No.  5  in  G  major.  Theme 
is  given  to  the  strings  "dolcissimo."  Soft  flute  register  in  the  organ 
accompanies  with  a  graceful  figuration.  English  horn  has  a  short  solo 
at  the  close. 

Variation  No.  6.  The  theme  given  to  the  orchestral  basses  ''piz- 
zicato." Harmony  sustained  by  the  vox  humana  stop  of  the  organ, 
while  the  oboe  plays  a  plaintive  recitative.  The  middle  part  of  the 
Variation  is  given  to  the  trumpets  and  loud  mixtures  of  the  organ,  and 
the  final  cadence  utihzes  the  trumpets  with  mutes  with  the  ''swell" 
mixtures  of  the  organ. 

Finale,  Theme  in  D  major  is  played  straight  through  by  the  organ 
and  orchestra  together.  The  theme  of  a  five-voice  fugue  in  diminution 
of  the  original  theme  then  enters  with  the  organ.  The  final  close  with 
the  full  organ  and  brass  is  a  double  augmentation  of  the  original  theme. 
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ENTR'ACTE 

DANTE:    HIS   REFERENCES  TO  MUSIC  IN  THE  ''DIVINE 
COMEDY" 

(F.  B.  in  the  London  Daily  Telegraph) 

Dante's  love  of  music  was  profound  and  sincere.  His  references, 
moreover,  throw  some  light  on  the  art  of  his  time.  Had  Dante  come 
with  the  Renaissance  instead  of  as  its  herald,  he  would  probably  have 
explained  to  us  much  that  is  obscure  in  the  Greek  conception  of  func- 
tions of  music  in  the  state. 

His  actual  knowledge  of  both  the  practice  and  theory  of  musical  art 
was  undoubtedly  well  above  the  average.  It  has  been  said  that  he 
actually  studied  music  with  his  friend  and  hero  of  the  second  canto  of 
"Purgatory,"  Casella.*  There  is  no  solid  basis  for  that  belief.  It  is 
much  more  probable  that  his  theoretical  knowledge  was  derived  from 
those  authors  whose  influence  in  other  branches  of  knowledge  is  evi- 
dent— Boethius,  Aquinas,  St.  Augustine.  Hence  his  general  attitude — 
apart  from  his  personal  appreciation — reflects  their  views.  With  this 
anachronistic   and  purely  speculative  aspect  of   music  he   combined 

*Pietro  Casella,  a  musician  of  Florence  or  of  Pistoria,  is  thought  by  some  to  have  been  one  of  the 
authors  of  the  Laudi  Spiritual!.  He  is  said  to  have  set  music  to  some  of  Dante's  verses  including  per- 
haps the  canzone  "Amor  che  nella  mente  miragiona"  ("Purgatorio  "  Canto  11,  v.  112),  which  was  after- 
wards annotated  by  Dante  in  his  "Convivio."  As  Dante  began  his  "Purgatorio"  about  1300,  Casella 
must  have  died  before. — P.  H. 
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practical  knowledge  and  experience.  He  may  have  considered  music 
more  closely  allied  to  poetry  than  we  can  admit,  since  many  have 
achieved  distinction  in  poetry  who  had  no  ear  for  music,  while  others 
have  excelled  in  music  who  appear  totally  ignorant  of  the  very  elements 
of  poetry.  During  the  years  in  which  the  mind  is  most  apt  to  receive 
and  retain  impressions,  Dante  did  eagerly  frequent  the  society  of  music- 
makers,  of  Balacqua,  the  lute-maker,  as  well  as  of  the  singer  Casella,  thus 
gathering  a  store  of  knowledge  that  was  to  contribute  largely  to  the 
imagery  of  that  monument  by  which  he  is  chiefly  known  to  posterity. 
And  it  is  significant  that  the  speculative,  the  mediaeval  element  in  his 
references  to  music,  whose  interest  in  purely  literary,  recur  mostly  in 
the  earlier  works,  while  in  the  "Comedy"  his  sayings  are  more  pregnant 
and  illuminating. 

There  is  no  denying  that  for  us  moderns  the  mediaeval,  as  also  the 
ancient,  conception  of  music  is  something  of  a  mystery.  No  modern 
legislator  would  assign  to  music  the  place  it  holds  in  Plato's  Republic. 
Boethius  included   music  in  the  four  mathematical  sciences  of  the 
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quadrivium — arithmetic,  music,  geometry,  and  astronomy.  Dante  un- 
doubtedly looked  upon  music  partly  as  a  mathematical  science.  He 
was  attracted  by  the  mystic  significance  of  numbers  and  harmony  in  a 
way  which  recalls  the  works  of  predecessors,  but  also  of  later  writers, 
and  finds  a  final  echo  in  Sir  Thomas  Browne's  quincunx  of  heaven. 
These  speculations  have  lost  their  value  to-day,  but  it  should  not  be 
forgotten  that  the  system  of  music  based  on  a  mathematical  formula 
held  good  practically  until  the  days  of  Rameau.  Even  in  Dante's  time 
the  contract  existed  between  melody  and  polyphony  which  played  so 
important  a  part  in  the  music  of  last  century.  There  was  already  a 
popular  music,  on  the  one  hand — the  music  of  the  troubadours — and 
the  aristocratic  and  scientific  music  of  the  church.  References  to  both 
abound  in  the  "Divine  Comedy." 

The  first  part  of  the  "Comedy" — the  "Inferno" — has  but  scanty 
reference  to  music.  All  sound  is  "sighing  and  weeping,  shrieks  of  pain 
and  anger."  Ordered  song  and  rhythm  would  be  out  of  place  there. 
In  issuing  from  hell  into  the  milder  shades  of  purgatory  the  ear  of  the 
poet  is  greeted  at  once  by  the  first  Psalm,  "In  exitu  Israel  de  Aegypto." 
We  are  prepared  for  this  by  the  usual  prefatory  invocation,  which  is 
not  addressed  to  all  the  Muses,  but  to  Calliope,  the  muse  of  the  beauti- 
ful voice,  mother  of  Orpheus.  And  in  the  second  canto  we  meet  Casella, 
the  friend  of  his  young  days,  the  composer  whose  works  are  lost,  al- 
though MSS.  still  exist  of  poems  by  Lemmo  Orlandi  with  the  inscrip- 
tion, "Music  by  Casella."* 

*  Dr.  Burney  mentions  a  Ballatella  in  the  Vatican  by  Lemmo  de  Pistojia  which  contains  these 
words:     "Lemmo  da  Pistoja;  e  Casella  diede  il  suono." — P.  H. 
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The  meeting  between  the  friends  is  a  very  tender  episode,  and  sug- 
gests an  exquisite  definition  of  the  power  of  music.  After  Casella  has 
given  Dante  an  account  of  his  vigil  at  the  mouth  of  the  Tiber  before 
being  escorted  by  an  angel,  with  other  souls,  to  purgatory,  Dante  begs 
to  be  comforted,  if  the  law  of  the  place  allows  it,  with  the  song  that 
"used  to  still  all  my  desires."  Some  scholars  and  commentators  have 
shown  Dante  as  a  stern  and  unbending  character.  The  word  "desires" 
conjures  up  a  different  picture.  Instinctively  we  think  of  a  Shakespeare 
"desiring"  this  man's  art  and  that  man's  scope.  The  idea  of  music 
brings  back  the  gentle  poet  of  the  "Vita  Nuova,"  as  the  meeting  with 
Francesca  da  Rimini  had  revealed  him  before,  a  lover  rather  than  a 
judge.  The  friendship  with  Casella  recalls  the  years  of  action  when  he 
knew  all  passions,  the  pride  of  office,  the  bitterness  of  defeat  on  the 
field,  impure  as  well  as  the  purest  of  affections,  until  he  went  on  his 
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pilgrimage,  searching  for  peace,  like  the  "troubled,  weary  hearts,  the 
stricken-laden  consciences,  who  forgot  the  world  in  monasteries.  Yet 
in  those  early  years  all  longings,  doubts,  fears  were  stilled  by  the  power 
of  song.  The  definition  does  not,  of  course,  apply  to  music,  since  modern 
music,  in  particular,  has  often  the  opposite  effect,  and  kindles  rather 
than  stills  desires.  But  how  apt  is  the  definition  in  respect  of  Mozart 
and  certain  eighteenth-century  Italians!  From  the  "Purgatory"  on- 
ward music  appears  an  integral  part  of  the  machinery  of  the  "Comedy." 
The  negligent  who  died  a  violent  death  sing  the  "Miserere";  "Salve 
Regina"  is  heard  when  the  poet  journeys,  with  Virgil  and  Sordello, 
through  the  flowery  valley  of  the  Princes,  where  sits  alone  Henry  III. 
of  England.  In  the  eighth  canto,  beginning  with  the  most  quoted  of 
all  Dante's  verses,  the  description  of  the  hour  of  sunset  is  completed  by 
the  song  of  one  of  the  souls,  who  celebrates  the  hour  with  the  hymn, 
"Te  lucis  ante,"  to  which  other  souls  answer. 

It  would  take  long  to  trace  all  the  references  to  music  in  the  "Purga- 
tory" and  in  the  "Paradise,"  which  begins  with  an  invocation  to  Apollo 
and  a  special  mention  of  his  contest  with  Marsyas.  In  the  "Paradise," 
indeed,  all  is  sound  and  light  and  motion;  choir  answers  choir;  songs 
are  heard  in  unison  or  in  harmony,  voices  sing  together  or  singl3^  Poly- 
phonic music  is  reserved  for  this  third  sphere.  Two  passages  must  be 
mentioned  apart,  as  they  show  us  that  evils  modern  critics  often  com- 
plain of  nowadays  were  not  unknown  to  Dante's  contemporaries.  The 
first  is  a  passage  in  the  ninth  canto  of  "Purgatory,"  in  which  Dante  says 
that  he  could  not  always  hear  the  words  of  the  "Te  Deum"  sung  at  the 
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a  new  fabric  that  promises  to  be  in  high  favor  for  early 
Spring  MilHnery.    In  most  beautiful  changeable  shades. 

/^UR  advance  showing  of  Spring  Millinery  represents  all 
that  is  smartest  in  the  New  York  markets,  together 
with  adaptations  of  latest  Paris  creations,  according  to  in- 
formation cabled  from  day  to  day  from  our  MilUnery  Style 
Expert,  who  is  now  in  Paris. 
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gates,  "as  often  happens  when  people  sing  with  the  organ" — clearly- 
pointing  to  accompanists  who,  carried  away  by  the  music,  neglect  the 
just  proportion  which  ought  to  exist  between  the  instrument  and  the 
voice.  The  second  is  almost  humorous,  and  occurs  in  the  "Convivio." 
It  is  more  common  to  meet  people  who  wish  to  pass  as  masters  than 
with  real  masters,  writes  the  poet,  and  in  order  to  impress  others,  blame 
circumstances  for  their  own  mistakes,  as  the  incompetent  lute-player 
blames  his  instrument  to  exonerate  himself.  The  singer  who  suffers 
from  a  perennial  cold,  and  the  violinist  who  can  only  play  well  when 
there  is  no  one  to  hear  him,  are  evidently  offshoots  of  a  very  old  genus. 


BACH  OR  LISZT? 

(Edwakd  J.  Dent  in  the  Nation  [London],  June  11,  1921) 

Ladies  who  travel  in  a  certain  small  European  country  are  advised 
by  those  who  know  it  well  to  wear  their  oldest  frocks,  for  if  they 
dress  as  they  would  in  London  they  will  be  the  objects  of  not  very 
respectful  comment.  The  foreign  pianist  who  visits  London  seems 
to  have  received  analogous  advice  with  regard  to  the  musical 
fashions  of  English  audiences.  He  probably  assumes  as  a  matter 
of  course  that  the  English,  having  no  music  of  their  own,  will  expect 
a  German  programme,  by  which  I  mean,  not  a  programme  consisting 


A.  SCHMIDT  &  SON 

Established   1869 
IMPORTERS  OF 

SILVER  AND  SHEFFIELD  PLATE 
FINE  PORCELAINS 


FINE  AND  EXCLUSIVE  CHRISTMAS  AND  WEDDING 
GIFTS  OUR  SPECIALTY 


KIwPORT^Ri.  ^^^  BOYLSTON  STREET 

MAGNOLIA,  MASS.  Directly  opposite  the  Hotel  Copley  Plaza 

HYANNIS,  MASS.  ^    ^^ 

WASHINGTON,  D.C.  BOSTON,      MASSACHUSETTS     Telephone: 

PASADENA.  GAL.  Back  Bay  2931 


exclusively  of  German  music,  but  the  sort  of  programme  which  is 
offered  to  average  German  audiences.  He  commits  a  grave  error, 
for  English  taste  in  pianoforte-playing  differs  curiously  from  that 
of  the  Continent.  Moreover,  the  foreign  pianist  who  gives  a  recital 
in  London  does  not  meet  what  could  be  called  an  average  audience, 
even  an  average  English  audience.  If  he  is  one  of  the  great  men, 
he  gets  a  select  audience;  if  he  is  not,  he  gets  practically  no  audience 
at  all.  And  an  audience  of  deadheads  is  aU  that  he  deserves  if  he 
can  give  us  nothing  more  interesting  than  a  programme  of  hackneyed 
nineteenth-century  classics.  Yet  the  object  which  he  has  in  view  is 
the  exact  opposite  of  the  travelling  Englishwoman's.  She  wishes  to 
avoid  comment,  and  comment  is  what  he  comes  to  England  for. 

To  the  majority  of  English  music-lovers  the  pianoforte  is  still  a 
domestic  instrument.  The  foreign  virtuoso,  whatever  his  instrument 
may  be,  regards  himself  as  a  superman.  To  the  Italian,  singing  is 
the  intensification,  or  at  least  the  exaggeration,  of  individuality; 
to  the  Englishman  it  is  the  negation  of  it.  And  this  is  perfectly 
consistent  with  the  foreigner's  habit  of  regarding  the  Englishman 
in  general  as  a  man  who  exaggerates  his  own  individuality  beyond 
all  measure.  Our  ideal  of  English  liberty  is  the  liberty  of  indivi- 
dualism for  the  average  man;  in  imperial  Germany  individualism 
was  equivalent  to  Use-ma jeste.  The  only  individual  who  could  be 
allowed  to  intensify  his  own  personality  was  the  artist,  the  rare 
exception  to  normal  citizenship,  the  superman.    England  has  always 
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regarded  the  doctrine  of  the  superman  with  amused  contempt.  It 
was  an  unnecessary  doctrine  for  the  Englishman.  England  had 
no  need  of  supermen,  not  so  much  because  all  Englishmen  were  ipso 
facto  supermen,  but  because  all  foreigners  were  submen.  The 
foreign  superman  is  to  the  Englishman  simply  a  super-freak;  the 
only  foreigner  whom  he  will  accept  is  the  one  who  succeeds  in 
Anglicizing  himself  on  strictly  normal  and  noncommittal  lines.  It 
is  a  privilege  which  we  concede  exclusively  to  ourselves  to  be  ab- 
normal without  being  ridiculous. 

The  historic  example  of  the  Continental  superman  in  music  is 
Liszt,  and  we  can  sum  up  the  difference  between  the  English  attitude 
to  music  and  that  of  the  Continent  in  the  fact  that  Liszt  has  never 
had  the  slightest  influence  on  English  music.  He  played  in  England, 
he  was  adored  in  England,  especially  when  he  was  too  old  to  play 
any  more — that  is  the  true  English  way.  But  he  founded  no  school 
of  pianists  in  this  country,  and  his  compositions  have  been  regarded 
with  something  less  than  respect.  Mr.  Lamond  was  his  pupil,  and 
Mr.  Lamond  is  one  of  our  great  men,  but  his  greatness  lies  in  the 
dignity  and  austerity  of  his  interpretations.  Among  our  composers 
Elgar  is  the  only  one  who  has  derived  something  from  Liszt. 
Perhaps  it  is  just  this  touch  of  Liszt  that  has  made  Elgar  more 
acceptable  to  Continental  audiences  than  others  of  his  generation; 
yet  it  is  an  influence  so  slight  as  to  be  hardly  apparent  at  all  when 
we  compare  Elgar,  not  with  his  compatriots,  but  with  his  contem- 
poraries abroad. 
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England  has  produced  no  pianoforte  music — though  as  I  write 
this  sentence  I  feel  rather  like  Alice  in  the  trial  scene.  Yes, 
endless  music  is  written  for  the  pianoforte  in  England,  but  even 
our  newest  renaissance  has  brought  forth  very  little  that  finds  its 
way  into  concert  programmes.  The  favorite  concerts  are  still  those 
of  Schumann  and  Beethoven.  Let  it  be  noted  that  the  concertos  of 
Liszt  make  rare  appearances.  Our  pianists  learn  them,  but  I  do  not 
think  that  they  play  them  with  much  pleasure.  They  learn  a  few 
of  Ms  rhapsodies  and  smaller  pieces ;  but  they  very  seldom  play  the 
great  sonata.  No  English  pianist  would  ever  think  of  giving  a 
recital  devoted  to  Liszt  alone.  His  music  simply  does  not  fit  in  with 
our  English  temperament.  For  Liszt's  music,  with  few  exceptions, 
is  always  music  for  the  concert  platform.  To  sit  down  and  play  it 
is  to  proclaim  oneself  at  once  one  of  the  race  of  supermen,  one  of 
those  who  do,  at  least  on  such  occasions,  if  not  in  private  life, 
claim  the  right  to  intensify  their  own  personalities  to  the  furthest 
possible  extent.  And  the  music  of  Beethoven  or  Bach,  even  the 
Sonata  Op.  106  or  the  Chromatic  Fantasia,  is  always  music  that  we 
could  enjoy  best  in  the  privacy  of  our  own  houses,  provided  that  we 
could  find  some  one  to  play  it  to  us.  For  privacy  is  undoubtedly 
one  of  the  things  which  the  Englishman  values  the  most  highly,  and 
he  values  the  sense  of  privacy  in  music  no  less  than  in  any  other 
department  of  life. 
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MEDITERRANEAN 
A  GRAND  CRUISE 

JANUARY  28th  to  MARCH  30th,  1922 
By  the  S.  S.  "Caronia"  of  the  Cunard  Line 

The  number  of  guests   is  strictl)^ 
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Cunard  Service — Cunard  Cuisine — our 
eighty  years  experience  in  the  field  of 
travel — our  unique  organization  with  its 
permanent  staffs  at  all  the  chief  points 
visited,  will  make  the 

CRUISE  OF  THE  CARONIA 

A  CRUISE  DELUXE 

in  every  sense  of  the  words — a  veritable 
"Wonder  Cruise"  in  the  comfort, 
convenience,  luxury  and  enjoy- 
ment it  will  afford. 

The  itinerary  includes  visits  to  MADEIRA, 
SPAIN  (Cadiz-Seville-Granada),  GIBRALTAR 
(Tangier).  ALGIERS,  MONACO  (Nice  and 
Monte  Carlo',  NAPLES  (and  environs),  ALEX- 
ANDRIA (Cairo  and  Nile),  PALESTINE  (Jeru- 
salem, Bethlehem,  etc.),  CONSTANTINOPLE. 
ATHENS,  ITALY  (Naples  and  Rome). 

Stop-over  privileges  in  Europe — with  return 
passage  hy  Aquitani a,  Mauretania,  Berengaria 
and  other  Cunarders. 

All  Information  and  Literature  on  Request 
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THOS.    COOK    ®y    SON,  New  York 

BOSTON  OFFICE:     16?  Tremont  Street,  Boston  11,  Mass. 

Chicago        Philadelphia        San  Francisco        Los  Angeles         Montreal  Toronto        Vancouver 

150  Offices  Throughout  the  World 


Three   Dances  taken    from  the  Ballet 
Hat"  ("El  Sombrero  de  Tres  Picos") 


'The  Three-cornered 
.  Manuel  de  Falla 


(Born  at  Cadiz,  November  23,  1877;  now  living  ) 

I.     The  Neighbors.     11.     The  Miller's  Dance.     III.     Final  Dance. 

The  score  calls  for  piccolo,  two  flutes,  two  oboes,  English  horn,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  side  drum,  bass  drum,  cymbals,  triangle, 
xylophone,  tam-tam,  castanets,  celesta,  harp,  piano,  and  the  usual 
strings. 

"When  the  Russian  Ballet  visited  Spain,  Serge  de  Diaghilev  was  so 
much  interested  in  the  work  of  de  Falla  that  he  commissioned  him  to 
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Once  was  the  time  when  a  handkerchief  was  just  a  handkerchief — 
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broidered corners.  Box  of  three  $1 .00 
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hemstitched,  with  one-eighth  hems.  Six 
for $1.00 


New! 

Fine  Art  Linens,  just  arrived 
for  the  holidays. 

Madeira  Work — Real  Lace  Pieces — 
Italian  Needlework — Japanese  and 
Chinese  Linens  and  Mosaic  Work. 

Luncheon  Sets        Scarfs 

Centers  Ovals 

Towels  Pillow  Slips 

Handkerchief  Cases 

$3*50    Luncheon  Sets  of  thirteen 
pieces,  lock  stitch  embroid- 
ered, guaranteed  fast  edge. 


Martex  Turkish  Towel  Gift  Sets-^^trge  'towet-! 

guest  towels— 2  face  cloths  and  1  Bath  Mat.  Beautifully  boxed  for  the  holidays  $6,75 

To   De   Wibitiiiey    Company 

Everything  in  Linens 

37-39   Temple  Place— Boston   10—25-31   West  Street 


write  a  ballet  on  the  subject  of  Alarcon's  novel,  'El  Sombrero  de  Tres 
Picos.'  "* 

This  ballet  "The  Three-cornered  Hat"  was  performed  for  the  first 
time  on  any  stage  by  the  Russian  Ballet  at  the  Alhambra,  London,  on 
July  23,  1919.  The  scenario  was  arranged  by  Martinez  Sierra;  the 
stage  settings  and  costumes  were  designed  by  Pablo  Picasso.  The 
Miller,  Leonide  Massine;  the  Corregidor,  Leon  Woisikovsky;  the 
Miller's  Wife,  Thamar  Karsavina;  the  Corregidor's  Wife,  Miss  Grant- 

*  Don  Antonio  Pedro  de  Alarcon  (1833-91)  based  this  famous  story,  which  was  first  entitled  "El 
Corregidor  y  la  Molinera"  ("The  Corregidor  and  the  Miller's  Wife")  on  an  old  Spanish  tale  which  he 
heard  in  his  youth.  In  the  summer  of  1874  he  was  asked  to  write  a  story  for  a  Cuban  weekly;  but  a 
friend  persuaded  him  to  pubUsh  it  in  the  Revista  Europea,  Madrid.  It  appeared  in  book  form  a  month 
later,  and  met  with  great  success.  It  has  been  translated  into  at  least  seven  languages.  Librettos 
for  these  operas  have  been  derived  from  it:  "Der  Corregidor,"  by  Hugo  Wolf  (Mannheim,  June  7, 
1896);  "Margitta,"  by  Erik  Meyer-Helmund  (Magdeburg,  1889);  "Der  Richter  von  Grenada,"  by 
Richard  von  Perger  (Cologne,  1889);  "Die  Lachtaube,"  by  Eugen  Taund  (Vienna,  1895). 
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zeva;  the  Dandy,  Stanislas  Idzikovsky;  the  Singer,  Zoia  Rosovsky. 
Ernest  Ansermet  conducted. 

Joaquin  Turina  says  {The  Chesterian,  May,  1920)  that  the  first  version 
of  "The  Three-cornered  Hat"  was  produced  at  the  Eslava  Theatre, 
Madrid,  under  the  title  of  "El  Corregidor  y  la  Molinera."  Turina 
was  then  conducting  this  theatre's  orchestra.  The  "pantomime"  of 
de  Falla  was  accompanied  by  only  seventeen  players.  "The  composer 
was  confronted  with  one  great  difficulty,  and  that  was  to  follow  musi- 
cally the  action  of  the  play  without  spoihng  the  unity  of  his  score.  The 
music  therefore  continually  reflected  a  certain  anxiety  on  the  composer's 
part,  as  if  he  were  trying  to  disentangle  himself,  so  to  speak,  from 
the  external  network.  The  transformation  of  the  'pantomime'  into  a 
ballet  at  once  cleared  away  all  these  difficulties.  This  is  quite  natural, 
for  in  the  new  version  the  action   became  reduced  to  a  strictly  indis- 
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IS  EXPRESSED  IN  MANY  WAYS. 

Luncheons  eind  afternoon  tea  delicacies  in  a  cozy 
low-beamed  salon — ices  from  the  fountain — fcinci- 
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pies — Brunswick  candy  and  the  sweets  of  Louis 
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The  Shoppe  has  its  own  kitchen — a  veritable  studio 
for  the  preparation  of  delectable  things. 

THE  BRUNSWICK 
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Mm.  BLANCHE  DINGLE Y=  MATHEWS 

announces  the  opening  of  her  Eastern  Studios 

Steinert  Building,  1 62  Boylston  Street,  Boston,  Mass. 

378  Center  Street,  Newton,  Mass. 

Mrs.  Dingley-Mathews  will  be  ably  assisted   by   a  corps  of   teachers  who  are  qualified   thru  special 

training  in  teaching  combined  with  class-room  experience  to  present 

this  justly  celebrated  piano  work. 

Phone.  Beach  8335 
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pensable  minimum,  and  the  dances  became  predominant,  those  already 
existing  being  considerably  amplified." 

Turina  finds  the  Miller's  Dance  the  most  interesting,  "because  of 
its  typically  Andalusian  character,  its  fascinating  rhythm  which  is 
like  an  affirmation  of  southern  art,  and  its  Moorish  character."  In 
the  Final  Dance  the  jota  and  the  folk  theme  called  vito  are  introduced. 

The  Daily  Telegraph  (July  24)  said  of  the  ballet : — ■ 

"Over  the  whole  brisk  action  is  the  spirit  of  frivolous  comedy  of  a  kind  by  no 
means  common  only  to  Spain  of  the  eighteenth  century.  A  young  miller  and  his 
wife  are  the  protagonists,  and  if  their  existence  be  idyllic  in  theory,  it  is  extraordinarily 
strenuous  in  practice — chorographically.  But  that  is  only  another  way  of  saying 
that  M.  Massine  and  Madame  Karsavina,  who  enact  the  couple,  are  hardly  ever 
off  the  stage,  and  that  both  of  them  work  with  an  energy  and  exuberance  that  almost 
leave  one  breathless  at  moments.  The  miller  and  his  wife  between  them,  however, 
would  scarcely  suffice  even  for  a  slender  ballet  plot.  So  we  have  as  well  an  amorous 
Corregidor  (or  Governor),  who  orders  the  miller's  arrest  so  that  the  way  may  be 
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cleared  for  a  pleasant  little  flirtation — if  nothing  more  serious — with  the  captivating 
wife.  Behold  the  latter  fooling  him  with  a  seductive  dance,  and  then  evading  her 
admirer  with  such  agility  that,  in  his  pursuit  of  her,  he  tumbles  over  a  bridge  into 
the  mill-stream.  But,  as  this  is  comedy,  and  not  melodrama,  the  would-be  lover 
experiences  nothing  worse  than  a  wetting,  and  the  laugh,  which  is  turned  against 
him,  is  renewed  when,  having  taken  off  some  of  his  clothes  to  dry  them,  and  gone 
to  rest  on  the  miller's  bed,  his  presence  is  discovered  by  the  miller  himself,  who, 
in  revenge,  goes  off  in  the  intruder's  garments  after  scratching  a  message  on  the  wall 
to  the  effect  that  'Yovir  wife  is  no  less  beautiful  than  mine!'  Thereafter  a  'galli- 
maufry of  gambols'  and — curtain!" 

For  the  following  information  about  de  Falla  we  are  indebted  to 
"The  Music  of  Spain"  by  Carl  Van  Vechten  (N.Y.  1918):— 

De  Falla  studied  harmony  with  Alejandro  Odero  and  Enrique  Broca. 
Going  to  Madrid  he  took  pianoforte  lessons  of  Jose  Trigo  and  studied 
composition  with  Felipe  Pedrell.  Before  de  Falla  was  fourteen  the 
Madrid  Academy  of  Music  awarded  him  the  first  prize  for  pianoforte- 
playing.  Between  1890  and  1904  he  was  busy  as  a  virtuoso  and  a  com- 
poser. In  1907,  going  to  Paris,  he  was  befriended  by  Debussy  and 
Dukas.  At  that  time  his  only  published  works  were  Quatres  Pieces 
Espagnoles:  Aragonesa,   Cubana,   Montaiiesa,   and  Andaluza  for  the 
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What  is  more  pleasant 
than  to  break  the  working 
day  by  having  a  palatable 
luncheon,  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  "cooked  as  you 
like  them."  amid  the  pleas- 
ant surroundings  of  hospi- 
tality, only  to  be  found  in 
the  Santung  Restaurant, 
where  courteous,  prompt 
and  efficient  service  pre- 
dominates. Your  mid-day 
patronage  solicited  and 
appreciated.  Open  from 
11  A.M.  to  12  P.M. 
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pianoforte;  and  three  songs:  Les  Colombes,  Chinoiserie,  and  Seguidille* 
(words  by  Gautier).  He  made  his  debut  in  Paris  as  a  pianist  in  1910. 
The  next  year  he  played  in  London.  In  1905  his  opera  "La  Vida  Breve" 
won  a  prize  in  Madrid.  The  opera  was  produced  at  Nice  on  April  1, 
1913.  An  American,  LilUan  Grenville,t  took  the  part  of  Salud.t  This 
opera  was  given  at  Madrid  on  November  14,  1914.  De  Falla 
returned  to  Spain  when  the  World  War  broke  out.  His  second  work 
for  the  stage,  an  opera,  "El  Amor  Brujo,"  was  produced  at  Madrid  on 
April  15,  1915.  It  failed.  "The  composer  suppressed  the  spoken  and 
sung  parts,  enlarged  the  orchestration,  and  made  of  it  a  symphonic 
suite,  'semi-Arabian'  in  style.  Pastera  Imperio,  too,  has  used  this 
music  for  her  dances." 

"Noches  en  los  Jardines  de  Espaiia:    En  el  Generahfe,  Danse  Lejana, 

*Sung  here  by  Mme.  Eva  Gauthier,  March  21,  1920.— P.  H. 

t"LiUian  Grenville"  (Katharine  Goertner),  born  in  New  York  on  December  23,  1884,  educated  at 
a  convent  in  Montreal,  went  to  Paris  in  1901,  where  she  studied  singing.  She  made  her  first  appear- 
ance in  opera  at  Nice  as  Juliet  on  February  15,  1906.  Having  sung  at  the  San  Carlo,  Naples,  the 
Monnaie,  Brussels,  Lisbon,  Genoa,  Milan,  and  elsewhere.  She  was  a  member  of  the  Chicago  Opera 
Company  (1910-11),  taking  the  parts  of  Mimi,  Tosea,  Marguerite.  She  "created"  leading  parts  in 
"Laura,"  "Fortunio,"  "Marcella,"  "Quo  Vadia,"  "L'Aubcrge  Rouge,"  and  Herbert's  "Natoma."  Her 
birthday  is  also  given  as  November  20,  1888. 

t  This  opera  in  two  acts  and  four  scenes  was  heard  at  a  public  rehearsal  at  the  Op^ra-Comique, 
Paris,  on  December  30,  1913.  Paul  Milliet  translated  Carlos  Fernandez  Shaw's  libretto.  The  opera 
was  warmly  praised  by  the  critics.  Salud,  Mme.  Carr6;  La  Grand'mere,  Mile.  Brohly;  Carmela,  Mile. 
Syril;  Paco,  Francell;  L'Oncle  Sarvaor,  Vieuille.  Ruhlmann  conducted.  One  of  the  critics  said  that 
de  Valla  had  been  in  Spain  a  pupil  of  Albeniz.  The  opera  at  this  theatre  was  performed  publicly  for  the 
first  time  on  January  6,  191-1.    There  were  eight  performances  that  season, — P.  H. 
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for  every  cup  required.  Pour  on  freshly  boiling  water — 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
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and  En  los  Jardines  de  la  Sierra  de  Cordoba,"  a  suite  of  Night  Pieces, 
was  first  performed  in  1916  at  Madrid.  "The  thematic  material  is 
built,  as  in  'La  Vida  Breve'  or  in  'El  Amor  Brujo'  on  rhythms,  modes, 
cadences,  or  forms  inspired  by  but  never  borrowed  from  Andalusian 
folk-song."* 

De  Falla  and  his  pupil,  Miss  Rosa  Garcia  Ascott,  played  in  Paris  on 
June  3,  1920,  his  transcription  of  "Night  in  Spanish  Gardens"  for  two 
pianofortes.  On  May  29,  1920,  in  Paris,  Mme.  Madeleine  Gresle  sang 
in  Spanish  "Seven  Spanish  Folk-Songs"  arranged  by  de  Falla,  who 
accompanied  her.  In  1920  he  was  said  to  be  at  work  on  "El  retablo 
de  Maese  Pedro,"  attempting  to  set  music  to  an  episode  in  "Don 
Quixote."  He  has  written  a  Fantasia  for  pianoforte.  His  "Segui- 
dilla"  was  sung  in  Boston  by  Mme.  Eva  Gauthier,  March  21,  1920. 

*  Fragments  from  "El  Amor  Brujo"  ("Love,  the  Wizard"),  "Danza  del  fin  del  dia"  for  pianoforte 
and  a  song  for  low  voice,  "Cancion  del  amor  dolido,"  have  been  published.  An  orchestral  suite  from 
the  ballet  was  announced  in  London  for  performance  on  November  23,  1921. 
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NA^raps 
Hats 

Appropriate  for  every  formal 
and  informal  occasion 

352  Boylston  Street 


SIX  CYLINDER   CAR,   LATE   MODEL 

Wanted  in  exchange  for  Guamerius  Violin  Cremona  1 684:  worth  $  1 485 


LESLIE    TOWNSEND    GLEASON,   VIOLINIST 

26  WINCHESTER  STREET.  MEDFORD  mystic  1566-W 


BYRON  E,  BAILEY 
CO! 


SPECIALTY  STORE 
FINE  CLOTHING 

FOR  INFANTS,  GIRLS.  BOYS. 

MISSES.  AND  SMALL 

WOMEN 


31-33    WINTER     STREET 
BOSTON.    MASS. 


FOLK  HANDICRAFTS  GUILD 

Denison  House,  93  Tyler  Street.  Boston 

You   will  find 

racial  characteristics 

preserved  in  unusual  linens. 

waists,    and    children's    dresses 

which      are     the    work     of 

foreign-born      women 

in  Boston  and  Lowell 

Your  interest 

enables  us  to   assist 

in  the  problem  of  unemployment 


ffle.Alary&Co. 

Berkeley  Building,  420  Boylston  St. 

Hair  Dresser 

MANICURE  SHAMPOOER 
HAIR  WORK  A  SPECIALTY 
FACIAL,  SCALP  and  NECK 

MASSAGE 
ONDULATION  MARCEL 


Perfumery 


Shell  Ornaments 


Telephone,  Back  Bay  2320 


iillj  Smitlh  §:c  Co. 

Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf   Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone,  Main  1590 


The  remainder  of  the 

MUSIC 

belonging  to  the  Estate  of 
the  late 

J,  ERMST  PERABO 

will  be  sold  on  January  3,  4,  5 

.From  9  A.  M.  to  5  P.  M. 

at  the  Music  Store  of 
C.  W.  Thompsoii  &  Co. 

2-B  PARK  ST..  BOSTON.  MASS. 

Telephone  Hay  market  1150 


BOUND  COPIES  of  the 

PROGRAMME   BOOKS 

Containing  Mr.  Philip  Hale's  analytical 
and  descriptive  notes  on  all  works  per- 
formed during  the  season  ("musically 
speaking,  the  greatest  art  annual  of 
to-day." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE,  $5.00        SYMPHONY  HALL 


ELIAS  HOWE  CO.  8  bosworth  street 


)LI 


^ 


)U 


CEl 


Leather  Cases. 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  S  Boswoitlb  Street     .     Boston 


Massachusetts  Trust  Compaey 

(MEMBER  FEDERAL  RESERVE   SYSTEM) 

UPTOWN  OFFICE  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.     Storage  Space  for  Valuables. 

Largest  Electrified  Burglar  Proof  Safe  in  the  World 

Ample  Parking  Space. 


DOWNTOWN  BANK 

Massachusetts  Trust   Building 

Corner  Federal  and   Franklin   Streets 


sir^^j^iLiiiii'^iCfl  . .  ryiUiL^u^iiii  4ERY 

480   Boylston  Street,  Boston    (Block  of  Brunswick  Hotel) 
Hats  to  ride  in,  to  run  in,  to  walk  in;  Hats  of  braids,  of  ribbons,  of  laces. 

Hats  to  sing  in,  to  dance  in,  to  talk  in;  Hats  to  suit  all  kinds  of  faces, 

Hats  to  sit  in,  to  stand  in,  to  call  in;  All  of  them  different  in  color  and  shape. 

And  some  to  do  nothing  at  all  in.  Of  flowers,  of  foliage,  of  velvet  and  crepe. 

"Not  two  alike  in  line,  form  or  color" 
$6.60  and  upwards 


MODERN  DANCING 

An  Art:  as  taught  by 

MAUDE  E.  SCANLON  AUGUSTUS  SCANLON 

Studio:   22  Huntington  Ave.,  Tel.  Back  Bay  7769 


HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 

Tlie  Far  Ea§t  Co. 

CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON,  MASS. 

Telephone  Connection 


THE 

Lampijig- N  olan  Shop 

MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Equipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye    "Inecto    Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


A  SIGN  OF  SAVING 


Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  BOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 

79  SUMMER  STREET 


BROOKLINE  SHOP 
1310  Beacon  Street 
Coolidge  Corner 


Branch  Telephone  Exchange  3900  Back  Bay  connects  above  shops 

WATERTOWN  SHOP 

1  Galen  Street 

at  Works 


MALDEN 

FITCHBURG 

PROVIDENCE 

BRIDGEPORT 

ALBANY 


CAMBRIDGE  SHOP 

1274  Massachusetts  Avenue 
Harvard  Shop 

SALEM  LYNN 

FALL  RIVER  MANCHESTER 

NEW  BEDFORD  WORCESTER 

NEWPORT  NEW  HAVEN 


WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 


AND  10  WEST  48th  STREET  NEW  YORK 

Packages  called  for  and  delioered  b^  our  own  trucks 

ESTABLISHED  1829 


YOU    CAN     RELYON     LEWANDOS" 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 

The  third  trip  of  the  Orchestra  will  take  place  next  week.    There 

will  be  no  concert  Friday  afternoon,  January  sixth, 

or  Saturday  evening,  January  seventh 


TogTcimTTiie 


FRIDAY  AFTERNOON,  JANUARY  13,  at  2.30  o'clock 

SATURDAY  EVENING.  JANUARY  14,  at  8.00  o'clock 


Handel         .  Concerto  in  F  major  for  Strings  and  Two  Wind  Orchestras 

I.  Pomposo. 

II.  Allegro. 

III.  A  tempo  ordinario. 

IV.  Largo. 
V.  Allegro. 

Brahms         ....     Variations  on  a  Theme  by  Haydn,  Op.  56a 


Bruch  .       Fantasia  on  Scottish  Airs,  for  Violin  and  Orchestra,  Op.  46 

I.  Introduction:  Grave;  Adagio  cantabile. 

II.  Scherzo:  Allegro. 

III.  Andante  sostenuto. 

IV.  Finale:  Allegro  guerriero. 

Ravel "La  Valse"  Choreographic  Poem 

(First  time  in  Boston) 


SOLOIST 

PAUL   KOCHANSKI 


There  will  be  an  intermission  of  ten  minutes  after  Brahm's  Variations 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3.  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


SYMPHONY  HALL,  Thursday  Evening,  Jan.  5th,  at  8.15 

PIANO  RECITAL  by 

IGNACE  FRIEDMAN 

The  Celebrated  Polish  Pianist 

FIRST  TIME  IN  BOSTON 


..  PROGRAMME  .. 

I.     Les  Preludes,  "Symphonic  Poem" 

Liszt's  original  arrangement  for  two  pianos 

II.     Rondo,  A  minor  _  _  - 

Rondo,  E-flat  major  - 
Chaconne        .  -  -  - 

III.  Nocturne,  Op.  62 
Valse,  Op.  64,  No.  2 

Two  Etudes,  Op.  25,  Nos.  7-9 
Mazurka,  Op.  63 
Polonaise,  Op.  53 

IV.  Suite  for  two  pianos  - 

Tema  con  Variazioni 
Choral 
Finale 


-     Liszt 

Mozart 

Hummel 

Bach-Busoni 


Chopin 


Friedman 


NOTE.— In  order  to  present  to  the  audience  Liszt's  celebrated  "Les  Preludes,"  arranged 
for  two  pianos,  and  his  own  Suite  for  two  pianos — the  latter  to  be  heard  for  the  first 
time  in  Boston — Mr.  Friedman  will  use  the  Duo-Art  to  reproduce  his  recording  of  one 
piano  part  while  he  will  play  the  other  piano  part.  The  audience  will  be  given  the 
interesting  novelty  of  hearing  Mr.  Friedman's  playing  of  two  pianos  simultaneously. 

The  Steinway  Concert  grand  and  the  Steinway   Duo-Art    Concert 
grand  used 

Tickets,  $2.50,  $2.00,  $1.50,  $1.00,  plus  war  tax 
now  on  sale  at  Steinert  and  Symphony  Halls 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INCORPORATED 

PIERRE  MONTEUX.  Conductor 


FORTY-FIRST  SEASON.  1921-1922 


Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1922,   BY  BOSTON  SYMPHONY  ORCHESTRA,  INCORPORATED 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA.  Inc. 

FREDERICK  P.  CABOT  President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN.  Manager 


G.  E.  JUDD,  Assistant  Manager 


"CHE    INSTRUMENT   OF    THE    IMMORTALS 


IN  the  old  house  where  Franz  Liszt 
passed  his  last  years,  still  stands 
his  Steinway.  Here  the  master  of 
Weimar  played  for  the  rulers  of  the  earth 
who  came  to  do  him  homage.  And  here, 
too,  played  other  masters  of  the  piano — 
friends  and  disciples  of  Liszt's — men  such 


as  Rubinstein ,  dePachmann,  Joseff y  I  Many 
a  young  genius  set  fingers  to  a  Steinway  for 
the  first  time  in  this  house  of  Liszt's. 
And  it  is  worthy  of  note  that  almost  without 
exception  they,  too,  chose  the  Steinway — 
just  as  Liszt  had  done  before  them,  just  as 
the  masters  of  today  have  done  after  them. 


STEINWAY  &  SONS,  STEINWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


Forty-first  Season.  1921-1922 
PIERRE  MONTEUX.  Conductor 


PERSONNEL 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 
Kassman,  N. 

Thillois,  F. 
Riedlinger,  H. 

Stonestreet,  L. 
Diamond,  S. 


Violins. 
Hofifmann,  J.  Gerardi,  A. 

Mahn,  F.  Krafft,  W. 


Pinfield,  C. 
Barozzi,  S. 

Gorodetzky,  L. 
Goldstein,  S. 

Deane,  C. 
Tapley,  R. 


Fiedler,  B. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Erkelens,  H. 
Del  Sordo,  R. 


Hamilton,  V. 
Sauvlet,  H. 

Berger,  H. 
Siegl,  F. 

Murray,  J. 
Knudsen,  C. 

Seiniger,  S. 
Messina,  S. 


Fourel,  G. 
Arti^res,  L. 


Violas. 


Werner,  H. 

Van  Wynbergen,  C. 

Gerhardt,  S. 
Welti,  O. 


Grover,  H. 
Shirley,  P. 

Kluge,  M. 
Zahn,  F. 


Fiedler,  A. 
MuUaly,  J. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Keller,  K. 


Keller,  J. 
Earth,  C. 


Seydel,  T. 
Gerhardt,  G. 


Violoncellos. 

Belinski,  M.  Warnke,  J.  Langendoen,  J. 

Fabrizio,  E.  Stockbridge,  C.      MarjoUet,  L. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


KeUey,  A. 
Demetrides,  L. 


Girard,  H. 


Flutes. 
Laurent,  G. 
Brooke,  A. 
Airerena,  P. 

Piccolo. 
Battles,  A. 


Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 
Adam,  E. 


Organ. 
Snow,  A. 


Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 
Mueller,  F. 
Speyer,  L. 

Horns. 
Van  Den  Berg,  C. 
Hess,  M. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 


Trtxmpets. 
Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 


Bassoons. 
Laus,  A. 
Mueller,  E. 
Bettoney,  F. 

Contra-Bassoon. 
PiUer,  B. 


Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 


Harps. 
Holy,  A. 
Delcourt,  L. 


Timpani. 

Neumann,  S. 
Kandler,  F. 

Celesta. 

Fiedler,  A. 

643 


Percussion. 
Rettberg,  A.  Zahn,  F, 

Ludwig,  C. 

Librarian. 
Rogers,  L.  J. 


THE 
OLDEST 

IN 

AMERICA 

THE  BEST 

IN  THE 

WORLD 


wwm 


The  highest  excellence 
in  every  detail  of  its  con- 
struction, and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
i  illustrious  career  ooo 
Vith  the  AMPICO  it  is 
endowed  with  playing 
of  the  greatest  Pianists 
in  the  Vbrld.ooo-ooo 


ff^ 
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FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


Eleventh  Programme 


FRIDAY  AFTERNOON,  JANUARY  13,  at  2.30  o'clock 

SATURDAY  EVENING.  JANUARY  14.  at  8.00  o'clock 


Brahms         ....     Variations  on  a  Theme  by  Haydn,  Op.  56a 


Schonberg      ,     "Verklarte  Nacht"  ("Radiant  Night"),  Sextet  for  strings, 
Opus  4,  arranged  for  String  Orchestra 


Bruch  .       Fantasia  on  Scottish  Airs,  for  Violin  and  Orchestra,  Op.  46 

I.  Introduction:  Grave;  Adagio  cantabile. 

II.  Scherzo:  Allegro. 

III.  Andante  sostenuto. 

IV.  Finale:  Allegro  guerriero. 

Ravel "La  Valse"  Choregraphic  Poem 

(First  time  in  Boston) 


SOLOIST 

PAUL   KOCHANSKI 


There  will  be  an  intermission  of  ten  minutes  after  Schonberg's  "Verklarte  Nacht' 


City  of  Boston.  Revised  Regulation  of  August  5,  1898,— Chapter  3.  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


Hawaiian    Cruise 

through  the  Panama  Canal 


From   the  North  Atlantic  through  Tropical 
Seas  to  the  fascinating  Hawaiian  Islands 

When  our  winter  is  at  its  worst  you  can  sail 
through  the  balmy  Caribbean-laad  of  eternal 
spring--and  call  at  gay  Havana,  at  Porto  Rico, 
at  beautiful  Jamaica,  and  at  our  new  colonial 
purchase,  quaint  St.  Thomas  in  the  Virgin 
Islands.  You  can  sail  through  the  great  Panama 
Canal-engineering  wonder  of  our  days;  visit 
Salina  Cruz  and  the  ancient  town  of  Tehuante- 
pec  in  Mexico,  Los  Angeles  and  San  Francisco, 
with  the  unusual  experience  of  approaching  San 
Francisco  from  the  sea  through  the  matchless 
Golden  Gate.  And  you  can  sail  across  the  wide 
Pacific  to  the  Hawaiian  Islands,  for  a  week  in 
this  picturesque  meeting  place  of  East  and  West. 

Three  cruises  in  one,  on  one  great  ship,  the 

"Hawkeye  State,"  (Matson  Navigation  Co.) 

Sailing  February  18.        Rates  $750  and  upward 

RAYMOND  &  WHITCOMB  CO. 

17  Temple  Place,  Boston,  Tel  Beach  6964 

Winter  tours  to  California  and  Hawaii,  Florida,  Cuba  and 
Nassau,  Europe,  South  America,  Japan-China,  Arabian 
Nights  Africa,  Egypt  and  the  Holy  Land,  Round  the  World. 
A  Cruise  through  the  Mediterranean,  sailing  February  14. 


giRAYMOND-WHITCOMBig 
Wm        tours  &■  cruises      .  eM 


^^^^       THE 

BEST  in  TRAVEL 


Because  of  the  sudden  illness  of  one  of  the  principals,  the  performance  of 
this  work  has  been  postponed. 

Concerto  in  F  major  for  Strings  and  Two  Wind  Orchestras. 

George  Frideric  Handel 

(Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759.) 

Extracts  from  this  work — Pomposo,  Allegro;  Allegro  ma  non  troppo; 
Largo;  A  tempo  ordinario;  Allegro — were  performed  for  the  first  time 
in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  Mr.  Nikisch 
conductor,  December  26,  1891. 

The  arrangement  by  Gustav  Friedrich  Kogel,  who  took  many  liber- 
ties with  Handel's  score,  was  played  at  these  concerts  on  December  28, 
1907,  October  25,  1913,  November  12,  1915. 

Handel's  wind  orchestras  are  composed-  each  of  two  oboes,  bassoons, 
and  two  horns. 

Little  is  known  about  the  history  of  this  concerto.  The  date  of  com- 
position is  not  known.  Handel  hardly  ever  dated  a  manuscript.  Chry- 
sander  thinks  the  concerto  belongs  to  Handel's  later  period,  and  that  it 
was  written  between  1740  and  1750.  It  was  published  for  the  first  time 
in  the  edition  of  the  German  Handel  Society,  1886.  One  doe^not  know 
where  or  when  the  work  was  first  performed,  or  whether  it  was  per- 
formed while  Handel  was  alive,  though  there  is  every  probability  that 
it  was. 

W.  S.  Rockstro,  in  his  Life  of  Handel  (1883),  gave  the  following  ac- 
count of  the  concerto : — 

"The  volume  in  the  Royal  Collection  labelled  'Sketches,'  which 


NEW  VIOLM 


111 


posmoNS 


MACDOWELL,  EDWARD 
Op.  56.  No.  1.    Long  Ago.   (Tr.  by 

A.  Walter  Kramer) 50 

NOLCK,  A. 
Op.  196.  Greetings  from  Afar 
No.  1.  In  a  Sylvan  Vale.  Waltz.     .50 
No.  2.  To  an  Alpine  Flower. 

Melody 50 

No.  3.     At  a  Polish  Festival. 

Mazurka 50 

No.  4.     Evening  on  the  Hills. 

Reverie 50 


RISHER,  ANNA  PRISCILLA 

Rosabelle.     Mazurka 50 

Phyllida.     Minuet 50 

SHURE,  R.  DEANE 

Op.  50.  Larkswoo.     Idyl 50 

Op.    83.     No.    2.    Whispering 

Meadow.     Romance 50 

Op.  91.      Lamentmood 50 

WERNER,  OSCAR 

Elfin  Dance 65 


SCHMIDT^S  EDUCATIOMAL  SERIES 
NEW  VIOLIN  VOLUMES 


vol. 

260.    DANCLA,  CHARLES 
Bluettes.      Six  Compositions..     .75 

202b.  LAIGHTON,  RUTH 
Tunes  and  Technique,  Part  TI. 
A  Beginners'  Book  Based  on 
Folk-Songs 1.00 


vol. 

158b    NOLCK,  A 
Op.  196.    Greetings  from  Afar. 
Book  II 75 

Where  Gypsies  Dwell 
Russian  Romance 
Teresita 
Rustling  winds 


THE  ARTHUR  P.  SCHMIDT  CO.,   120  Boylston  St. 


contains  the  disputed  Magnificat  and  the  two  unpubhshed  versions  of 
'How  beautiful,'  contains,  also,  a  long  and  extremely  elaborate  com- 
position, which  has  never  yet  been  brought  before  the  public.  M, 
Schoelcher  was  evidently  aware  of  the  existence  of  the  manuscript; 
for,  at  page  139  of  his  Life  of  Handel,  he  quotes  it  as  a  proof  that  certain 
portions  of  'the  Messiah'  were  more  fully  accompanied  than  the  world 
has  generally  supposed.*  .  .  .  The  manuscript,  fiUing  eighty-four  pages 
of  paper,  exactly  similar  in  size,  texture,  and  water-mark  to  that  used 
for  the  Magnificat,  resembles  that  work  so  closely  in  the  character  of  its 
handwriting  that  there  can  be  no  doubt  that  it  was  produced  at  very 
nearly  the  same  period;  that  is  to  say,  between  the  years  1737  and  1740. 
It  consists  of  nine  distinct  movements  .  .  .  the  first  is  a  stately  pomposo. 
The  second  introduces  the  descending  passage  of  semiquavers  which 
forms  so  prominent  a  featuse  in  the  Hailstone  Chorus.  The  subject 
of  the  third  begins  Uke  that  of  'Lift  up  your  heads.'  The  ninth  breaks 
off  at  the  end  of  the  second  bar,  and  the  remaining  pages  are  missing; 
but  the  loss  is  less  deplorable  than  might  have  been  supposed,  for  the 
seventh,  eighth,  and  ninth  movements  are  reproduced  in  a  complete 
though  modified  form  in  an  organ  concerto  published  by  Arnold  in 
1797."     • 

Mr.  Monteux  has  chosen  for  these  concerts  four  of  the  movements 
and  as  Handel  wrote  them.  He  has  omitted  an  Allegro,  F  major,  3-4, 
and  the  movement  A  tempo  ordinario  now  precedes  the  Largo  instead 
of  following  it. 

*Rockstro  refers  to  this  remark  of  Schoelcher:  "The  volume  of  MS.  (which  has  been  entitled 
Sketches,  contains  a  piece  of  instrumentation  which  evidently  applies  to  the  chorus  'Lift  up  your  gates'  " 
(sic) .    And  then  Schoelcher  gives  the  instrumentation  of  this  concerto. — P.  H. 
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'Master's  voice' 

«EG  US  PAT.OfF 

Here  are  some  charming  Victor  Records  you  will  like  to 
have  in  your  library: 

Mignon,  Polonaise       ...         -       Galli-Curci  74653  $1.75 

Rienzi  Overture.  Part  1         -      Philadelphia  Orchestra  74602  1.75 

Rienzi  Overture.  Part  2         -              "                   "         74603  1.75 

0  Cease  Thy  Singing.  Maiden  Fair.  McCormack-Kreisler  87574  1 .50 
Boheme.  0  soave  fanciulla    -        -           Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -        -        -      McCormack  64340  1.25 


TREMONT  TALKING  MACHINE  COMPANY 

(Victor  Specialists  for  over  Twenty   Years) 
177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE 


The  first  movement,  F  major,  4-4,  Pomposo, — "Mr.  George  Frideric 
Handel  is  by  far  the  most  superb  personage  one  meets  in  the  history  of 
music," — is  the  pompous  recitative  from  Handel's  "Esther,"  * — 
"Jehovah,  crown'd  with  glory  bright" — shortened  and  with  more  or 
less  important  changes.  This  goes  directly  into  an  Allegro,  F  major, 
3-4,  the  chorus  "He  comes  to  end  our  woes"  from  "Esther." 

(The  movement.  Allegro  ma  non  troppo,  F  major,  3-4,  not  performed 
at  this  concert,  is  in  the  "Birthday  Ode  for  Queen  Anne,  composed  by 
Handel  in  1713,  and  performed  at  St.  James  on  February  6  of  that  year: 
"Let  rolhng  streams,"  a  duet  for  tenor  and  bass,  sung  by  Messrs. 
Hughes  and  Wheely.) 

The  movement.  Largo,  D  miuDr,  12-8,  in  the  nature  of  a  Siciliano,t 
is  from  "Esther":  the  chorus,  "  Ye  sons  of  Israel  mourn." 

The  movement,  A  tempo  ordinario,  F  major,  4-4,  the  second  in  order 

♦HandeFs  first  English  oratorio,  founded  on  Racine's  "Esther,"  and  written  for  the  Duke  of 
Chandos  who  paid  Handel  £1,000  for  it,  was  first  performed  at  Cannons,  August  29,  1720.  It  was 
performed,  in  action,  in  private,  February  23,  1732,  and  in  public  at  the  King's  Theatre,  London,  May  2, 
1732,  with  "additions"  not  named.     It  was  first  entitled  "Haman  and  Mordecai,  a  Masque." 

t  The  Siciliana,  or  SiciUano,  is  an  idyllic  dance  of  Sicily  frequently  performed  at  weddings.  It  has 
been  described  as  follows:  "The  peasants  dance  to  a  flute,  or  a  tambourine  with  bells:  those  who  are 
above  the  peasants  in  the  social  scale  have  an  orchestra  of  two  or  three  violins.  Sometimes  the  music 
is  furnished  by  a  bagpipe  or  guitar.  The  ball  is  opened  by  a  man  who,  taking  his  cap  in  hand,  bows 
low  to  the  woman;  she  then  rises  noisily  and  dances  with  all  her  might,  the  couple  holding  each  other 
by  means  of  a  handkerchief.  After  a  time  the  man  makes  another  profound  bow  and  sits  down,  while 
the  woman  continues  pirouetting  by  herself;  then  she  walks  round  the  room  and  chooses  a  partner, 
and  so  i  gof  s  on,  man  and  woman  alternately  dancing  and  choosing.  The  married  couples  dance  by 
themsel  >s,  lutil  toward  the  end  of  the  evening,  when  they  all  dance  together."  It  has  also  been 
describee  as  a  sort  of  passe-pied  danced  to  a  lively  measure  of  6-8.  A  dancing  master,  GawKkoski, 
about  1850,  in  Paris,  gave  the  name  of  this  dance  to  a  form  of  waltz,  and  the  dance  was  in  fashion 
for  a  year  or  two.  Walther,  in  his  "Music  Lexicon"  (Leipsic,  1732),  classed  Siciliana  as  a  Canzonetta: 
"The  Sicilian  Canzonetten  are  after  the  manner  of  a  gigue,  12-8  or  6-8." 


On    buying    ^ooks 


<|  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 
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E¥©ii   i3ok 
CoiuiHira^t  Beat  Paris 


YOU  may  remember  that  when  Edward  Bok  was 
editor  of  the  Ladies'  Home  Journal  he  tried  his 
best  to  persuade  American  women  not  to  be  such 
worshippers  of  Paris  styles. 

He  met  with  almost  no  success. 

Later  in  his  biography  he  wrote,  "What  Paris  says, 
she  (the  American  woman)  will  do  blindly  and  un- 
intelligently,  if  you  will,  but  she  will  do  it."  The 
great  advantage  of  shopping  at  Slattery's  is  that  you 
are  sure  of  getting  real  Paris  styles.  We  make  it  im- 
possible for  any  woman  to  shop  here  "blindly  and 
unintelligently. 

Boston  women  who  buy  their  wearing  apparel  at 
Slattery's  discover  to  their  delight  when  they  visit 
Paris  that  they  need  make  no  apologies  even  to  those 
who  set  the  fashion. 

In  Paris  we  have  our  own  buying  organization— French 
men  and  French  women,  who  are  acquainted  with  our 
store  here  in  Boston  as  well  as  with  the  style  sources 
of  Europe.  They  keep  in  touch  with  us  by  letter  and 
cable. 

It  is  our  pleasure  to  provide  for  our  customers  style 
insurance.  When  you  want  Paris  styles  you  can  buy 
here  with  perfect  safety. 

E.  T.  Slattery  Co. 

TREMONT  STREET,  OPPOSITE  BOSTON  COMMON 

Number  three  of  a  series 


in  this  concert,  is  based  on  a  chorus  "God  found  them  guilty"  in  the 
"Occasional  Oratorio,"  called  by  Romain  Rolland,  "an  immense 
national  hymn"  performed  on  February  14,  1746.  In  one  of  the  airs, 
"War  shall  cease,  welcome  peace,"  in  this  oratorio,  the  chief  motive 
of  "Rule,  Britannia,"  composed  by  Dr,  Arne  for  the  masque  "Alfred" 
performed  at  Maidenhead,  August  1,  1740,  is  found.  This  masque 
was  turned  into  an  opera  (Dublin,  1744), 

The  final  movement  at  this  concert.  Allegro,  F  major,  12-8,  is  char- 
acterized by  horn  passages,  as  a  joyous  hunting  fanfare. 


Variations  on  a  Theme  by  Josep  Haydn,  in  B-plat  major,  Op.  56a. 

Johannes  Brahms 

(Joseph  Haydn,  born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at 
Vienna,  May  31,  1809.  Johannes  Brahms,  born  at  Hamburg,  May  7,  1833 ; 
died  at  Vienna,  April  3,  1897.) 

Brahms  in  1873  sought  vainly  a  quiet  country  place  for  the 
summer.  He  lodged  for  two  days  in  Gratwein,  Styria,  and  was 
driven  away  by  the  attentions  of  some  "aesthetic  ladies."  He  then 
went  to  Tutzing,  on  Lake  Starnberg,  and  rented  an  attic  room  in 
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Hats 


A  complete  showing  of  fashionable  and 
distinctive  Dress  Hats  of  gorgeous  fabrics 

New  metal  Brocade,  Gourah  and  Paradise  Dress  Hats  make  our 
present  showing  of  New  Hats  one  of  the  finest  and  most  complete. 
About  every  model  there  is  that  intangible  air  of  style  and 
originality  which  always  distinguishes  a  Chandler  Hat. 


the  Seerose.  The  night  he  arrived  he  received  a  formal  Invitation 
to  join  a  band  of  young  authors,  painters,  and  musicians,  who  met 
in  the  inn.  He  left  the  Seerose  early  in  the  morning,  and  the 
fragments  of  the  invitation  were  found  on  the  floor  of  his  room. 
He  then  went  to  Hermann  Levi's  house  in  Munich,  and  stayed  there 
during  the  early  part  of  the  summer.  In  August  he  attended  the 
Schumann  Festival  at  Bonn,  and  it  was  at  Bonn  that  he  played 
with  Clara  Schumann  to  a  few  friends  the  Variations  on  a  Theme 
by  Haydn  in  the  version  (Op.  56b)  for  two  pianofortes. 

The  statement  that  "he  composed  these  variations  at  Tutzing 
in  the  summer  of  1873"  seems  to  be  unfounded,  unless  he  wrote 
them  at  the  Seerose  in  half  a  night. 

It  is  not  definitely  known  whether  the  orchestral  version  or  the 
one  for  two  pianofortes  was  the  earlier.  Tlio  orchestral  stands 
first  in  thematic  catalogues  of  Brahms's  compositions,  but  the 
pianoforte  version  was  published  first — in  November,  1873.  The 
probability  is  that  the  orchestral  version  was  the  first.  The  auto- 
graph manuscript  of  Op.  56b  is  dated  at  the  end  "Tutzing  July 
1873."  Mr.  Max  Kalbeck  calls  attention  to  the  fact  that  in  1870 
Brahms  was  anxious  to  obtain  a  musical  position  by  which  he  would 
be  able  to  gain  an  intimate  knowledge  of  the  orchestra.  It  was 
also  in  November,  1870,  that  C.  F.  Pohl  showed  him  the  composi- 
tions of  Haydn  to  which  reference  will  be  made  later :  an  Andante 
from  a  symphony  and  the  Chorale  tliat  gave  Brahms  his  theme. 
Mr.  Kalbeck  believes  that  the  score  of  Haydn's  Chorale  put  Brahms 
in  mind  of  the  excellent  wind  choir  of  the  Detmold  Court  orchestra, 
and  the  thought  of  the  Vienna  Philharmonic  Orchestra  gave  him 
greater  desire  to  write  an  orchestral  work. 
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Enthusiasm 

That  is  what  one  feels 
after  hearing  a  beautiful 
symphony  well  rendered. 
It  is  what  one  feels  when 
the  winter  air  and  sunshine 
is  accompanied  by  a  light, 
invigorating  snow -flurry. 
It  is  what  women  feel 
about  the  pretty  things 
they  find  at  Jays  Little 
Shop  and  buy  because 
they  are  choice  in  Style 
and  sane  in  price. 

Dresses,   Suits,  Skirts,    Coats, 
Blouses,  Scarfs,  Sweaters 


p       Boston,  Temple  Place  Eleven       gv 


The  first  performance  of  the  Variations  was  at  a  concert  of  the 
Philharmonic  Orchestra  in  Vienna  on  November  2,  1873.  Otto 
Dessoff,  the  conductor,  was  so  pleased  with  the  work  that  he  begged 
Brahms  to  allow  him  the  pleasure  of  producing  it,  the  more  so 
as  Dessoff  gave  him  to  understand  that  he  could  conduct  it. 

Ivlaus  Groth  gives  an  account  of  the  final  rehearsal  in  his 
'^Reminiscences."  He,  Franz  Lachner,  Dr.  Billroth,  and  a  few 
others  heard  Beethoven's  Seventh  Symphony  while  Brahms  now 
and  then  went  into  a  neighboring  room,  making  the  excuse, 
''I  know  it  well  enough."  After  some  of  Brahms's  Variations  had 
been  played,  the  conductor  left  the  platform.  Brahms  took  off  his 
overcoat — "that  gave  me  the  impression  that  he  was  about  to  per- 
form some  mighty  muscular  feat" — mounted  the  stage,  said  some- 
thing in  his  rough  voice  to  the  orchestra  which  had  greeted  him 
with  a  Tusch,  then  ordered  from  memory  a  repetition  of  certain 
passages.  "I  was  iistouished,  how  he  called  out,  for  instance,  'Let- 
ter C,  third  measure.'  "  Billroth,  who  could  not  stay  to  the  end, 
said  good-by,  with  the  remark,  "I  say,  Brahms,  I  must  leave;  the 
composition  has  pleased  me  also  in  places."  Groth  left  Brahms  at 
the  end,  saying,  "That  is  also  my  opinion,"  whereupon  Brahms 
answered  ironically,  "Yes,  you  too  are  not  musical." 

Changes  were  made  in  the  orchestration  during  the  rehearsal. 
A  bass  tuba  that  had  been  dropped  out  was  restored,  then  dropped 
again  and  the  double-bassoon  substituted.  Satisfied  with  his  work, 
Brahms  sent  the  manuscript  to  Simrock  by  Nottebohm,  who  was 
journeying  to  Berlin.  For  the  score  and  for  the  pianoforte  "ver- 
sion," as  Brahms  called  it,  the  sum  of  1,000  thalers  was  asked. 
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Harvey's 

The  Music  Center 
of  Boston 


For    the    New    Year 

RESOLVE  that  1922  will  find  one  of  these  rich- 
toned,  artistically  designed  instruments  in 
your  home.  Visit  Harvey's  "The  Music  Center  of 
Boston,"  and  see  and  hear  some  of  our 

WEBER     PIANOS 

Long  ago  they  won  the  appreciation  of  the 
world's  greatest  pianists.  Weber  pianos  also  have 
the  endorsement  of  the  discriminating  musical 
public  abroad  and  at  home.  Come  in  and  let  us 
arrange  a  concert  for  you. 

CCHaryey® 

144  BOYLSTON  ST.,  BOSTON 


The  pianoforte  version  was  long  neglected.  Pianists  would  not  be- 
lieve that  instead  of  an  arrangement  it  was  an  independent  work. 
The  Variations  were  performed  in  Munich  on  December  10,  1873, 
when  Levi  conducted.  On  February  5,  1874,  they  were  played  at  a 
Pension  Fund  concert  of  the  Gewandhaus  Orchestra,  Leipsic.  Early 
in  that  month  they  were  performed  at  Breslau  (twice),  Aix-la- 
Chapelle,  and  Miinster.  On  March  18,  1874,  Brahms  made  his  first 
appearance  as  composer,  pianist,  and  conductor  at  a  concert  of  the 
Musikalische  Akademie  in  the  Odeon,  Munich.  The  programme  was 
as  follows:  Haydn,  Symphony  in  D  major;  Schubert,  Aria  (Hein- 
rick  Vogl)  ;  Brahms:  Variations  on  a  Theme  of  Haydn,  pianoforte 
concerto  in  D  minor  (Brahms  pianist),  Songs  for  tenor,  "Das  Lied 
vom  Herrn  von  Falkenstein,"  "Die  Krauze,"  the  ninth  song  in 
"Magelone"  and  "Auf  dem  See"  (Vogl),  Three  Hungarian  Dances. 
We  read  in  Heinrich  Bihrle's  "Die  Musikalische  Akademie  Mtinchen 
1811-1911"  (Munich,  1911)  that  Brahms  was  made  much  of;  but 
there  was  this  remark  about  the  Hungarian  Dances :  "Products  of 
this  kind  are  not  suitable  for  concerts.  That  the  large  audience 
lield  itself  reserved  towards  these  Hungarian  Dances  gave  evidence 
of  the  good  musical  taste  of  our  concert  frequenters."  The  au- 
thoritative statement  of  Bihrle  that  Brahms  "was  made  much  of"  is 
contrary  to  that  made  by  Miss  Florence  May  in  her  Life  of  Brahms, 
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She  speaks  of  his  "little  success"  in  Munich ;  "in  spite  of  Levi's  con- 
tinued efforts  the  musical  circles  of  Munich  remained  indifferent  to 
the  master's  music."  Miss  May,  although  an  enthusiastic  Brahms- 
ite,  as  a  biographer  is  often  inaccurate.  The  first  performance  of 
the  Variations  in  London  was  at  a  Philharmonic  concert  May  24, 
1875,  when  W.  G.  Cusins  conducted.  Early  in  1876  Brahms  visited 
Holland  and  conducted  his  Variations  in  several  cities. 

The  first  performance  in  Boston  was  at  one  of  Theodore  Thomas's 
concerts,  January  31,  1874.  The  Variations  have  been  played  here 
at  concerts  of  the  Boston  Symphony  Orchestra,  December  6,  1884, 
March  19,  1887,  October  19,  1889,  December  9,  1893,  October  31, 
1896,  October  15,  1898,  March  9,  1901,  April  15,  1905,  December  29, 
1906,  March  27,  1909,  October  19,  1912,  October  17,  1914. 

The  work  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  one  double-bassoon,  four  horns,  two  trumpets,  kettle- 
drums, triangle,  strings. 

The  theme  is  taken  from  an  unpublished  collection  of  divertimenti 
for  wind  instruments  by  Haydn.  In  the  original  score  it  is  entitled 
"Chorale*  St.  Antoni."  The  divertimento  in  which  this  theme  oc- 
curs is  in  B-flat  major;  it  was  composed  for  two  oboes,  two  horns, 

*  It  is  possible  that  this  neuter  form  "Chorale"  for  (cantus)  the  masculine 
"Choralis"  is  a  corrupted  reading.  It  may  be  referred  back  to  "canticum"  or  "libellum 
chorale" ;  or,  better  yet,  to  the  Middle  Age  "Choraula"  or  "Corola"  (old  French 
"Corole"),  which  was  applied  to  the  performance  on  strings  of  the  singer  of  dance 
tunes,  then  to  the  song  that  was  sung,  and  finally  to  the  song-book  itself.  See 
L.  Diefifenbach's  supplement  to  Du  Gauge's  "Glossarium."  In  English  the  form 
"chorale"  appears.  Dr.  Murray  says  of  this  form  :  "Apparently  the  'e'  has  been  added 
to  indicate  stress  on  the  second  syllable  (of.  locale,  morale)  ;  it  is  often  mistaken  to 
mean  a  separate  syllable." 
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three  bassoons,  and  a  serpent.  Bralims,  looking  over  Haydn's 
manuscripts  collected  by  C  F.  Pohl  for  the  biography  which  the 
latter  left  unfinished,  was  struck  by  an  Andante  from  a  Symphony 
in  B-flat  major  for  oboes  and  strings  and  by  this  "Chorale."  He 
copied  the  two  pieces.  For  the  third  bassoon  and  the  serpent  Brahms 
substituted  a  double-bassoon,  which  since  Beethoven's  time  (Sym- 
phonies 5  and  9  and  "Fidelio")  had  been  seldom  used  in  orchestra. 
This  divertimento  was  composed  by  Haydn  probably  about 
1782-84  and  for  open-air  performance.  It  was  performed  at  a  con- 
cert in  London  in  March,  1908,  and,  as  then  played,  it  consisted  of 
an  Introduction  of  a  lively  nature,  the  ''Chorale  Sancti  Antonii,"  a 
Minuetto  and  a  Rondo.  The  music  critic  of  the  Referee  then  said : 
"There  seems  to  be  some  doubt  as  to  whether  Haydn  composed  the 
Chorale  and  why  the  folk-song-like  tune  is  so  named,  is  lost  in  the 
mysteries  of  the  past.  The  two  concluding  numbers  are  not  distinc- 
tive except  by  the  curious  and  buzzing-like  character  of  the  tone- 
color  produced  by  the  unusual  combination  of  instruments."     At 
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this  performance,  the  first  in  England,  led  by  Sir  Henry  J.  Wood, 
a  double-bassoon  was  substituted  for  the  serpent. 

The  theme  is  announced  by  Brahms  in  plain  harmony  by  wind 
instruments  over  a  bass  for  violoncellos,  double-basses,  and  double- 
bassoon.  Mr.  Apthorp  wrote  concerning  the  Variations :  "In  these 
variations  Brahms  has  followed  his  great  predecessors — and  notably 
Beetlio\  en — in  one  characteristic  point.  Beethoven,  as  Haydn  also, 
often  treated  the  form  of  Theme  with  Variations  in  one  sense  some- 
what as  he  did  the  concerto.  With  all  his  seriousness  of  artistic 
purpose,  he  plainly  treated  the  concerto  as  a  vehicle  for  the  display 
of  executive  technique  on  the  part  of  the  performer.  Much  in  the 
same  spirit,  he  treated  the  Theme  with  Variations  as  a  vehicle  for 
the  display  of  musical  technique  on  the  part  of  the  composer.  In 
many  of  his  variations  he  made  an  actual  display  of  all  sorts  of  har- 
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monic  and  contrapuntal  subtleties.  No  doubt  this  element  of 
technical  display  was,  after  all,  but  a  side  issue;  but  it  was  very 
recognizably  there  notwithstanding.  We  find  a  very  similar  ten- 
dency evinced  in  these  variations  by  Brahms.  With  all  their  higher 
emotional  and  poetic  side,  the  element  of  voluntarily  attempted  and 
triumphantly  conquered  difficulty  is  by  no  means  absent.  Like 
Beethoven,  he  plainly  regards  the  form  as  to  a  certain  extent  a  musi- 
cal jeu  d'esprit,  if  an  entirely  serious  one.-'  And  again  :  "The  varia- 
tions do  not  adhere  closely  to  the  form  of  the  theme:  as  the  com- 
position progresses,  they  even  depart  farther  and  farther  therefrom. 
They  successively  present  a  more  and  more  elaborate  free  contra- 
puntal development  and  working-out  of  the  central  idea  contained 
in  the  theme,  the  connection  between  them  and  the  theme  itself  being 
often  more  ideal  than  real." 

It  was  Hans  von  Btilow  who  said  of  Beethoven  taking  themes  for 
variations  from  forgotten  ballets  or  operas,  of  Schumann  accepting 
a  theme  from  Clara  Wieck,  and  of  Brahms  choosing  a  theme  by 
Paganini :  "The  theme  in  these  instances  is  of  little  more  importance 
than  that  of  the  title-page  of  a  book  in  relationship  with  the  text." 

Max  Kalbeck  in  his  Life  of  Brahms  ("Johannes  Brahms,"  Vol. 
II.,  part  2,  pp.  465-474)  has  much  to  say  about  these  Variations. 
He  even  goes  so  far  as  to  see  in  the  publication  of  Flaubert's  "La 
Tentation  de  Saint  Antoine"  and  that  of  the  Variations  in  the  same 
year  an  instance  of  "telepathic  communication  between  two  produc- 
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tive  intellects."  But  Flaubert  had  pondered  the  subject  and  written 
a  version  of  his  extraordinary  book  years  before. 

Max  Kalbeck  discussed  at  length  the  question  whether  Brahms  had 
in  mind  St.  Anthony  of  Egypt  or  St.  Anthony  of  Padua.  Which 
saint  Haydn  had  in  mind  is  immaterial.  Mr.  Kalbeck  finds  that  St. 
Anthony  of  Thebes  is  the  hero  of  the  Variations.  The  saint  of  Padua, 
whose  festival  is  on  June  13,  was  born  in  Lisbon.  The  legends  con- 
nected with  his  name  are  not  of  an  extraordinary  character,  and 
Father  Abraham  a  Sancta  Clara  erred  in  attributing  to  him  the 
rhymed  sermon  to  the  fishes.  ( See  F.  Nork's  "Der  Festkalender"  in 
"Das  Kloster,"  Stuttgart,  1847,  pp.  399,  391.)  The  great  St.  Anthony, 
according  to  Butler,  was  born  in  251  a.d.  at  Coma  near  Heraclea  in 
Egyijt;  he  founded  his  first  monastery  in  305;  he  died  in  356, 
bequeathing  one  of  his  sheepskins  with  the  coat  in  which  he  lay  to 
St.  Athanasius,  to  whom  a  Life  of  St.  Anthony  has  been  attributed. 
This  Anthony  was  beset  for  many  years  by  devils.  Sometimes  Satan 
tempted  him  in  the  form  of  a  beautiful  woman ;  at  other  times 
grotesque  or  horrid  imps  assailed  him.  ''And  anon,"  to  quote  from 
"The  Golden  Legend"  of  J.  de  Voragine,  who  flourished  in  1370  and 
whose  book  published  about  1470  was  Englished  by  William  Caxton 
in  1483,  "they  came  in  form  of  divers  beasts  wild  and  savage,  of  whom 
that  one  howled,  another  siffled,  and  another  cried,  and  another 
brayed  and  assailed  S.  Anthony,  that  one  with  the  horns,  the  others 
with  their  teeth,  and  the  others  with  their  paws  and  ongles,  and 
disturned,  and  all  to-rent  his  body  that  W  supposed  well  to  die." 

Brahms  was  a  great  friend  and  admirer  of  the  painter  Anselm 
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Feuerbach  (1829-80).  Brahms  dedicated  his  "Nanie"  to  Henriette 
Feuerbach,  the  painter's  mother.  It  was  composed  soon  after  the 
death  of  her  son.  Feuerbach,  a  sensitive,  vain,  disappointed  man, 
painted  a  life-size  "Temptation  of  Saint  Anthony."  The  saint  is 
in  a  forest.  A  young  monk  is  kneeling  with  hands  pressed  on  his 
breast.  A  scourge,  book,  and  skull  lie  near  him.  Behind  him, 
seen  against  the  evening  sky  and  the  landscape,  is  the  figure  of  a 
woman,  who  apparently  calls  to  him,  entreating  him  to  leave  his 
pure  religious  meditation  and  enter  into  Life.  This  picture,  as  other 
paintings  by  Feuerbach,  was  ridiculed  when  it  was  exhibited,  so 
that  the  artist  destroyed  it ;  but  his  friend  and  biographer  Allgeyer 
had  made  an  engraving  of  it,  and  photographed  an  oil  sketch  for 
the  painting.*  Kalbeck  recalls  a  conversation  he  had  with  Brahms 
about  the  legend  of  the  saints  and  their  relationship  to  painting 
and  sculpture.  There  was  talk  of  the  incongruity  shown  in  pictures 
of  St.  Anthony  hj  old  painters  of  the  Netherlands  in  which  a  not 
very  seductive  woman  hangs  on  the  saint's  neck  while  about  them 
are  grinning,  bestial,  ridiculous  demons.  Brahms  said  that  this 
showed  the  naivete  and  the  piety  of  the  painters  and  in  the  ecclesi- 
astical taste  of  the  period ;  for  horror  mingled  with  sensuality  made 
a  far  deeper  impression  than  sheer  beauty  on  simple  souls ;  and  how 
should  the  painter  show  that  the  woman  were  Satan  if  there  were 
not  attendant  demons?    Brahms  added:    "One  painter,  Feuerbach, 

*  See  Julius  Allgeyer's  "Anselm  Feuerbach,"  Vol.  II.,  p.  265. 
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endeavored  to  tell  the  story  without  any  magical  apparatus.  There- 
fore he  turned  the  old  St.  Anthony  into  a  modern  monk,  and  his 
endeavor  turned  out  to  him  an  injury.  Do  you  know  the  picture?" 
He  showed  the  photograph.  "However,"  he  said,  "this  is  not  at  all  a 
subject  for  painting.  Poet  and  musician  could  rather  take  advan- 
tage of  it." 

In  these  Variations  Kalbeck  finds  a  crescendo  of  musical  psy- 
chology. He  also  finds  a  symphony  in  variations:  "Scherzo  and 
Adagio  are  represented  by  Nos.  5  and  7;  beginning  and  ending 
are  Allegro  and  Finale."  One  variation  developed  from  another 
reminds  him  of  musical  dissolving  views.  "By  the  first  of  the  five 
strokes  of  the  bell  which  are  intoned  by  wind  instruments  the  de- 
mons hasten  from  afar;  they  come  the  strings  of  the  quartet,  to 
mingle  with  the  spirits  ascending  from  the  Chorale." 

There  is  much  of  this  fanciful  description.  In  the  seventh  varia- 
tion Mr.  Kalbeck  finds  the  hardest  test  undergone  by  the  saint ;  "the 
most  atrocious  because  it  is  at  the  same  time  the  sweetest."  In  this 
Siciliano  he  sees  tlie  apparition  of  the  tempting  woman.  The  music 
is  "the  quintessence  of  human  voluptuousness,  which,  according  to 
Master  Eckhart,  is  'mixed  with  bitterness.'  After  it  comes  death. 
Blessed  is  the  man  who  has  withstood  the  temptation !  The  Finale, 
which  includes  seventeen  and  more  variations,  celebrates  him."  Did 
Brahms  have  all  this  in  mind  when  he  wrote  these  Variations? 
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Mr.  Paul  Kochanski  was  born  at  Warsaw  in  1887.  He  studied 
the  violin  with  Emil  Mlynarski  at  Odessa;  later  with  Cesar  Thomson 
at  the  Brussels  Conservatory,  where  he  took  the  first  prize  with  the 
greatest  distinction.  He  played  for  the  first  time  in  public  as  a  virtuoso 
with  the  Musical  Society  of  Warsaw  in  1898.  At  the  age  of  twenty-one 
he  was  appointed  a  professor  at  the  Warsaw  Conservatory  of  Music. 
From  1915  to  1918  he  taught  at  the  Conservatory  of  Music  at  Petrograd. 
He  has  played  in  France,  England,  Spain,  Germany,  Russia,  Poland, 
Greece,  Turkey  and  Egypt.  At  Petrograd,  when  the  revolutionary 
government  came  into  power,  he  was  ordered  to  appear  in  many  public 
recitals  and  concerts  in  Petrograd.  He  received  his  payment  in  food- 
cards of  the  revolution.  He  made  an  attempt  to  leave  Russia,  but 
was  arrested  at  Kiev  and  commanded  to  serve  as  professor  in  the  con- 
servatory of  that  city.  Late  in  December,  1919,  he  succeeded  in  reach- 
ing Warsaw,  and  in  October,  1920,  he  reappeared  in  London,  where  he 
gave  several  recitals  and  played  with  the  London  Symphony  Orchestra. 
His  first  appearance  in  the  United  States  was  at  New  York  on  February 
14,  1921,  at  Carnegie  Hall,  with  the  assistance  of  the  Symphony  Society 
Orchestra,  when  he  played  Brahms's  concerto. 
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Fantasia  on  Scottish  Folk-melodies  for  Violin  and  Orchestra, 
Or.  46 Max  Bruch 

(Born  at  Cologne,  January  6,  1838;  died  October  3,  1920.) 

The  full  title  of  this  composition  is  "Fantasia  (Introduction, 
Adagio,  Scherzo,  Andante,  Finale)  for  the  Violin,  with  Orchestra 
and  Harp,  with  the  free  use  of  Scottish  Folk-melodies."  The  fantasia 
was  composed  in  the  winter  of  1879-80  at  Berlin,  and  played  for  the 
first  time  at  Hamburg,  late  in  September,  1880,  at  a  Bach  Festival, 
by  Pablo  de  Sarasate,  to  whom  the  work  is  dedicated.  The  first 
performance  in  Boston  was  by  Charles  Martin  Loeffler  at  a  concert 
of  the  Boston  Symphony  Orchestra,  November  24,  1888.  Timothee 
Adamowski  played  it  at  concerts  of  the  Boston  Symphony  Orchestra, 
January  11,  1896,  Februai-y  4,  1899;  Mr.  Birnbaum  on  November 
28,  1903;  Kathleen  Parlow  on  December  2,  1911. 

Theodor  Miiller-Reuter,  in  his  "'Lexikon  der  deutschen  Konzert- 
literatur,"  speaks  of  a  first  performance  of  the  Fantasia  in  May, 
1880,  at  a  private  recital  in  the  hall  of  the  old  Hochschule  ftir 
Musik  (Rasczynski  Palace),  with  Joachim  as  violinist  and  the 
composer  conducting,  from  manuscript,  the  Hochschule  Orchestra. 
But  Miiller-Reuter  puts  an  interrogation  mark  after  this  statement. 
He  then  mentions  the  performance  at  Liverpool  (February  22,  1881), 
when  Joachim  was  the  violinist  and  Bruch  conducted  the  Hall6 
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Orchestra  of  Manchester.  It  is  singular  that  this  industrious 
compiler  of  facts  was  not  apparently  acquainted  with  the  tirst  per- 
formance at  Hamburg  or  with  Bruch's  letter,  which  we  shall  now 
consider. 

The  composer  wrote  from  Liverpool*  to  the  ^ignale  (Leipsic),  No. 
57,  in  October,  1880 :  "Joachim  will  play  here  on  February  22,  and 
he  will  play  my  new  Scottish  Fantasia,  which,  as  I  hear,  has  been 
badly  handled  by  the  sovereign  press  of  Hamburg.  This  comedy  is 
renewed  with  each  of  my  works ;  yet  it  has  not  hindered  'Frithjof ,' 
'Odysseus,'  'Die  Glocke,'  and  the  two  violin  concertos  in  making 
their  way.  A  work  which  is  introduced  by  Sarasate  and  Joachim, 
a  work  by  the  same  man  who  has  given  the  two  concertos  to  the 
violinists  of  the  world,  cannot  be  so  wholly  bad.  We  must  allow  the 
Germans  the  pleasure  of  depreciating  at  first  and  as  much  as 
possible  the  works  of  their  good  masters:  it  has  always  been  so 
and  it  will  always  be  so.     But  it  is  not  amusing  for  the  composer." 

About  the  same  time  a  friend  of  Sarasate  wrote  from  Hamburg  the 
following  letter,  which  is  passionate,  though  the  emotion  is  curiously 
expressed:  "I  suppose  you  will  receive  an  unfavorable  account  of 
Bruch's  Fantasia,  and  I  ground  my  opinion  on  the  criticisms  which 
have  appeared  here.  I  should  like  to  state,  therefore,  that  the  public 
has  by  its  behavior  shown  it  thinks  differently.     The  first  musicians 

♦  Bruch  was  appointed  conductor  of  the  Liverpool  Philharmonic   Society  in  1880, 
and  made  his  home  in  England  for  three  years. 
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ill  Paris,  as  Lalo  and  Saint-Saeiis,  are  full  of  admiration  for  the 
work,  which  has  pleased  all  who  have  heard  it.  That  Sarasate 
considers  it  good  is  a  matter  of  course,  othei*wise  he  would  do  as  he 
lias  (lone  with  five  concci'tos  dedicated  to  him  this  year — not  play  it. 
It  ought  to  grieve  us  very  much  that  a  work  of  one  of  our  most 
eminent  masters  slionld  be  run  down  otf-hand  by  persons  who  have 
heard  it  only  (dice,  and,  as  it  has  not  been  published,*  have  had  no 
opportunity  of  looking  into  the  score;  such  conduct  renders  the  task 
of  the  executive  artist  doubly  difficult.  Even  if  a  musician  thinks 
badly  of  this  work,  he  cannot  conscientiously  give  an  opinion  until 
he  has,  as  he  ought,  rendered  himself  acquainted  with  it.  Acting  as 
they  do,  the  critics  here  strike  us,  and  all  the  musicians  we  know,  as 
being  superticial.     Tray  excuse  me,  for  I  mean  well." 

The  Fantasia  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  kettle- 
drums, harp,  solo  violin,  strings ;  bass  tuba,  bass  drum,  and  cymbals 
are  used  in  the  Introduction  and  the  first  movement. 

The  Introduction  opens,  Grave,  Eflat  minor,  4-4,  with  solemn  har- 
monies in  brass,  bassoons,  harp ;  and  the  rhythm  is  marked  by  drum 
and  cymbals.  The  solo  violin  has  recitative-like  phrases,  accom- 
panied at  first  by  sustained  harmonies  in  the  strings,  then  by  a 
return  of  the  opening  march-like  motive  in  wind  instruments. 
This  preluding  leads  to  the  next  movement. 

*  The  score  was  published  in  1880. 


THE  DAINTINESS  OF 


T! 


IS  EXPRESSED  IN  MANY  WAYS. 

Luncheons  and  afternoon  tea  delicacies  in  a  cozy 
low-beamed  salon — ices  from  the  fountain  —fanci- 
ful imported  novelties — table  favors — Jack  Horner 
pies — Brunswick  candy  and  the  sweets  of  Louis 
Sherry — yes,  even  the  tiny  golden  serviettes — all 
expressions  of  daintiness  and  good  taste. 

The  Shoppe  has  its  own  kitchen — a  veritable  studio 
for  the  preparation  of  delectable  things. 

THE  BRUNSWICK 
L.  C.  Prior,  Mgr.  Director  Boylston  Street  at  Copley  Square 


Mrs,  BLANCHE  DINGLEY- MATHEWS 

announces  the  opening  of  her  Eastern  Studios 

Steinert  Building,  1 62  Boylston  Street,  Boston,  Mass. 

378  Center  Street,  Newton,  Mass. 


Mrs.  Dingley-Mathews  will   be  ably  assisted   by.  a  corps   of   teachers 
training  in  teaching  combined  with  class-room  experiei 
this  justly  celebrated  piano  work. 
Phone.  Beach  8335 


jrho  are  qualified   thru   special 
ce  to  present 


Every  Music  Lover  should  own  this  book 

MUSIC  APPRECIATION 

By  CLARENCE  G.  HAMILTON.  A.M. 
Professor  of  Music,  Wellesley  College 

Trice,   $2.50,   "Postpaid 

To  read  this  book  will  enhance  your  enjoyment  of  the  oper  o  every  form  of  concert, 
and  of  music  at  home;  to  study  it  attentively  will  give  you  a  comprehensive  knowledge  of 
musical  form  and  structure  in  all  its  aspects. 

John  P.  Marshall,  Professor  of  Music,  Boston  University: 

"I    shall   use    the    book    in   connection    with    my   Boston    University  and 
extension  courses." 

OLIVER  DITSON   COMPANY 

178-179  TREMONT  STREET  BOSTON  10 

Order  of  your  Local  Dealer 


1MPORTLR5  OF 

Toilet  Articles 

AND 

PLRFUMLRY 

The  largest  and  most  complete  line  in  New  England 
CONFECTIONERY 

Selected  for  its  Superior  Quality  from  the  best 
specialty  manufacturers  in  each  line. 

PRICE  LIST  SLNT  ON  APPLICATION 

5.  5.  PIERCE  CO. 

BOSTON  AND  BROOKLINL 


Adajiio  oaiitabile,  E-flat,  :>-4.  The  Adagio  opens  i)ianissimo  in 
full  orchestra  with  muted  strings.  The  solo  violin  enters  and 
develops  a  cantabile  melody. 

The  second  movement,  (>  major,  3-2,  opens  with  preluding  by  the 
major  orchestra,  which  leads  from  E-flat  to  (i  major.  The  solo  violin 
enters  with  a  scherzo  theme,  which  the  composer  has  characterized 
in  the  score  as  "'Dance."  The  theme  is  developed  now  by  solo  instru- 
ment, now  by  orchestra  with  violin  embroidery.  A  subsidiary  theme 
of  a  brilliant  character  enters  fortissimo  as  an  orchestral  tutti,  and 
it  is  developed  by  the  solo  instrument.  Recitatives  for  the  solo 
violin  lead  to  the  next  movement. 

Andante  sostenuto,  A-flat  major,  4-4.  The  song  for  solo  violin  is 
accompanied  alternately  by  strings  and  by  wood-wind  and  horns. 
The  melody  is  sung  by  the  first  horn,  then  by  oboe,  then  by  horn  and 
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violoncellos,  and  at  last  by  the  flute,  while  the  solo  violin  has 
passages  of  elaborate  embroideiy.  A  livelier  theme  is  developed  in 
B  major  by  the  solo  violin.  There  is  a  return  to  the  first  theme  in 
A-flat  major,  and  there  is  further  development. 

The  Finale,  Allegro  guerriero,  E-flat,  4-4,  opens  with  a  march 
theme  given  out  by  the  solo  violin  in  full  chords,  accompanied  by  the 
harp  alone.  The  phrase  is  repeated  by  full  orchestra.  A  second 
phrase  is  treated  in  like  manner.  There  are  brilliant  develop- 
ments of  the  theme,  and  a  modulation  to  C  major  introduces  a  more 
cantabile  second  theme.  These  two  motives  are  elaborately  devel- 
oped and  worked  out,  at  times  by  the  solo  violin,  but  for  the  most 
part  by  the  orchestra  against  figuration  in  the  solo  instrument. 


When  this  Fantasia  was  first  played  in  various  cities  of  Great 
Britain,  there  was  much  discussion  concerning  Bruch's  use  of 
Scottish  melodies.  The  Fantasia  was  occasionally  announced  as  a 
^'Scottish  Concerto,"  which  provoked  the  criticism  that  the  work  was 
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neithor  a  coiicerto  nor  Scottish.  "The  melodies,  'Auld  Bob  Morris,'* 
'There  was  a  Lad,'  'Who'll  buy  my  Caller  Herrin','  'Scots  wha  hae,'t 
are  hardly  recognizable,"  wrote  one  critic. 

*  "Auld  Robin  Morris"  :  "Tiiis  ancipnt  comic  dialogue,  between  a  mother  and  her 
daughter  on  the  sub.je-^'t  of  marriage,  is  marked  in  Ramsay's  Tea-table  Miscellany  with 
the  letter  Q  to  denote  that  it  is  an  old  song  with  additions.  But  the  old  ballad  contains 
mjiny  cnrioiis  and  iiaVvo  roniarks  of  the  danjihter.  on  the  person  and  manners  of  Auld 
Rob,  which  Ramsay  has  evidently  omitted  on  account  of  their  coarseness.  The  ballad 
therefore  is  much  curtailed,  in  place  of  being  enlarged.  .  .  .  'Auld  Rob  Morris'  is  one  of 
Craig's  select  Scottish  tunes,  printed  in  his  collection.  1730.  ...  In  November,  1792,  Burns 
composed  e.xcellent  verses  to  the  old  air,  in  which  the  two  first  lines  only  are  borrowed 
from  the  old  ballad."  (William  Stenhouse's  "Illustrations  of  the  Lyric  Poetry  and 
Music  of  Scotland.")  The  tune  was  published  by  William  Thomson  in  his  Orpheus 
Caledonius,  1725.  He  ascribed  it  with  six  others  to  Rizzio,  though  there  is  no  evidence 
that  the  Italian  ever  composed  a  Scot's  tune.  This  tune,  however,  is  much  earlier  than 
1725,  for  it  is  in  the  Blaikie  manuscript,  1692,  where  it  is  entitled  "Jock,  the  Laird's 
Brither." 

t  The  air  to  which  Burns's  verses  are  sung  was.  formerly  called  "Hey  tuttie  taitie," 
and  it  was  supposed  to  be  as  old  as  the  battle  of  Bannockburn.  "It  would  be  presump- 
tuous," says  John  Glen  (1900),  "to  attempt  to  confirm  the  tradition;  but  we  may  say 
that  Ritson's  assertion  that  the  Scots  in  1314  had  no  musical  instruments  capable  of 
playing  the  tune  is  assuredly  an  error.  David  II.,  son  of  the  Bruce,  had  pipers  thirty 
years  after  the  battle,  and  it  is  probable  that  his  father  also  had  them.  Whatever  the 
age  of  the  melody,  its  earliest  appearance  in  print  is  in  Oswald's  Caledonian  Pocket 
Companion,  circa  1747.  It  is  also  found  in  William  McGibben's  Third  Collection  of 
Scots'  Tunes,  1755.  The  tune  is  a  common  bagpipe  air."  Burns  wrote  his  poem  on 
August  1,  1793.  In  September  he  wrote  to  George  Thomson  :  "1  have  shewed  the  air 
[meaning  "Pley  now  the  Day  dawis,"  or,  as  it  is  sometimes  called,  "Hey  tuttie  taitie"] 
to  Urbani,  who  was  highly  pleased  loith  it,  and  begged  me  to  make  soft  verses  for  it ; 
but  I  had  no  idea  of  giving  myself  any  trouble  on  the  subject,  till  the  accidental 
recollection  of  that  glorious  struggle  for  freedom,  associated  with  the  glowing  ideas  of 
some  other  struggles  of  the  same  nature,  not  quite  so  ancient,  roused  my  rhyming 
mania."  Thomson  answered,  and  praised  the  poem  :  "They  were  all  charmed  with  it, 
entreated  me  to  find  out  a  suitable  air  for  it,  and  reprobated  the  idea  of  giving  it  a 
tune  so  totally  devoid  of  interest  or  grandeur  as  'Hey  tuttie  taitie.'  "     Thomson  fixed 
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MAKE  THE  TEAPOT  TEST 

(We  will  win  your  favour  by  the  results.) 
Into  a  warm  crockery  teapot  put  a  level  teaspoonful  of  the  genuine 

"SALADA" 


TEA 

for  every  cup  required.  Pour  on  freshly  boiling  water — 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant."  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
Berkeley  Sts.,  Boston,  Mass. 


V.^^^^--r>? 


'SALADA' 


Mr.  Apthorp  discussed  the  question  in  a  programme  book  of  1896 : 
"It  is  important  to  remember  one  item  in  this  title:  the  'free  use'  of 
Scotch  songs ;  forgetting  this,  one  is  liable  to  accuse  the  composer  of 
all  sorts  of  inaccuracy.  National  Scotch  melodies  seem  to  have  had 
no  little  fascination  for  more  than  one  great  German  composer. 
Beethoven  published  a  whole  large  volume  of  Scotch,  Irish,  and  Eng- 
lish songs,  arranged  by  himself  with  accompaniment  of  pianoforte, 
violin,  and  violoncello ;  to  be  sure,  these  arrangements  were  made  at 
the  request  of  a  publisher;  but  Beethoven  entered  into  his  task 
evidently  con  amore,  and  his  love  for  Scotch  songs  is  well  enough 

on  a  tune,  "Lewie  Gordon,"  for  the  words,  but  this  tune  required  an  elongation  of  the 
last  line  of  each  verse  to  make  the  words  and  music  agree.  Thomson  afterward  changed 
his  mind,  and  in  a  later  edition  of  his  collection  the  tune  "Hey  tuttie  taitie"  was 
adapted  to  Burns's  original  words  ;  and  Thomson  observed  that  "the  poet  originally 
intended  this  noble  strain  for  the  air  just  mentioned  ;  but  on  a  suggestion  from  the 
editor  of  this  work,  who  then  thought  'Lewie  Gordon'  a  fitter  tune  for  the  words,  they 
were  united  together  and  published  in  the  preceding  volume.  The  editor,  however, 
having  since  examined  the  air  'Hey  tuttie  taitie'  with  more  particular  attention,  frankly 
owns  that  he  has  changed  his  opinion,  and  that  he  thinks  it  much  better  adapted  for 
giving  energy  to  the  poetry  than  the  air  of  'Lewie  Gordon.'  "  This  air,  "Lewie  Gordon," 
is  not  old.  It  first  appeared  with  the  verses  of  Alexander  Geddes  in  1783,  and  it  was 
probably  borrowed  from  an  older  tune,  "Tarry  Woo."  "Lewie  Gordon"  has  been  used 
for  a  hymn-tune. 
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known  from  other  testimony.  There  seems,  however,  to  have  been 
something  in  many  of  these  songs  which  he  did  not  quite  like ;  for  he 
often  changed  a  phrase  or  two  in  tliem.  For  instance,  his  version  of 
the  melody  of  ^Sad  and  Luckless  was  the  Season'  (better  known  as 
'The  Last  Rose  of  Summer')  differs  in  several  points  from  the  gen- 
erally current  one,  and  in  his  Irish  songs  he  cuts  out  a  whole  phrase 
of  'St.  Patrick's  Day  in  the  Morning.'  Max  Bruch,  too,  seems  to  have 
felt  a  similar  dissatisfaction  with  some  melodic  details  in  Scotch 
melodies,  notwithstanding  their  strong  general  attraction  for  him. 
He  has  changed  some  phrases  in  'The  Campbells  are  comin' '  (intro- 
duced in  his  cantata,  'Schon  Ellen' » ,  and  has  treated  the  Scotch 
themes  in  this  violin  fantasia  with  equal  freedom.  When  the 
fantasia  was  first  played  in  England  by  Sarasate,  the  composer  was 
hauled  over  the  coals  by  some  critics  for  the  liberties  he  had  taken 
with  national  melodies,  and  by  others  for  ignorantly  'getting  them 
wrong.'  Probably  Bruch  knew  what  he  was  about  quite  as  well 
as  Beethoven  did ;  if  he  altered  some  of  the  melodies,  he  did  so 
because  he  saw  fit  so  to  do."* 

•  "The  charge  of  'getting  the  melodies  wrong'  Is  not,  however,  entirely  ridiculous ; 
more  than  one  instance  can  be  brought  up  of  German  musicians  malting  queer  mistakes 
in  transcribing  foreign  melodies.  At  Gilmore's  International  Peace  Jubilee  in  1872, 
when  the  Prussian  band  played  'Yankee  Doodle'  in  response  to  a  double  encore,  they 
played  the  second  phrase  first,  and  the  first  phrase'  second,  at  every  recurrence  of  the 
tune. — W.  P.  A." 
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"The  Waltz,"  A  Choregraphic  Poem  .    .  Joseph  Maurice  Ravel 
(Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875 ;  living  near  Paris.) 

"La  Valse,"  dedicated  to  Misia  Sert,  a  painter  who  designed  the 
scenes  for  Richard  Strauss's  "Legend  of  Joseph,"  produced  in  Paris 
(May  14,  1914),  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trom- 
bones, bass  tuba,  a  set  of  three  kettledrums,  side  drum,-  bass  drum, 
tambourine,  cymbals,  castanets,  tam-tam.  Glockenspiel,  crotales,* 
two  harps,  and  strings.  The  indication  of  tempo  is  "Movement  of  a 
Viennese  waltz."    The  score  was  pubhshed  in  1921. 

This  argument  is  printed  in  the  score : — 

"Whirling  clouds  give  glimpses,  through  rifts,  of  couples  waltzing. 
The  clouds  scatter  Uttle  by  Uttle.  One  sees  an  immense  hall  peopled 
with  a  twirling  crowd.    The  scene  is  gradually  illuminated.    The  hght 

*The  crotalum  (from  Greek,  Krotalon)  was  a  rattle,  whether  of  split  reed,  pottery,  or  metal,  a 
sort  of  Castanet.  It  has  also  been  defined  as  consisting  of  two  little  brass  plates  or  rods,  which  were 
shaken  in  the  hand.  The  word  "crotal"  in  Irish  antiquities  was  applied  to  a  small  globular  or  pear- 
shaped  bell  or  rattle.  Wotton  in  his  Dictionary  of  Foreign  Musical  Terms  defines  "  crotales"  as  a  species 
of  clapper,  usually  made  of  wood.  They  have  been  used  by  Massenet  and  other  composers.  For  a 
long  and  learned  description  of  the  "Krotalon"  see  F.  A.  Lampe  "De  CymbaUs  Veterum"  (Utrecht, 
1703). 

As  employed  by  Ravel  in  "  The  Waltz"  the  crotales  are  to  be  taken  as  small  cymbals  a  Uttle  thicker 
than  those  known  as  antique. 
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of  the  chandeliers  bursts  forth  fortissimo.  An  Imperial  Court  about 
1855." 

When  "La  Valse"  was  played  in  Paris  for  the  first  time  at  a  Lamou- 
reux  concert,  December  12,  1920,  the  music  suggested  to  the  critic, 
Raymond  Schwab,  "the  atmosphere  of  a  Court-ball  of  the  Second 
Empire,  at  first  a  frenzy  indistinctly  sketched  by  the  pizzicati  of  double- 
basses,  then  transports  sounding  forth  the  full  hysteria  of  an  epoch. 
To  the  graces  and  languors  of  Carpeaux  is  opposed  an  implied  anguish 
with  some  Prud'homme  exclaiming:  'We  dance  on  a  volcano.'  There 
is  a  certain  threatening  in  this  bacchanale,  a  drunkenness,  as  it  were, 
warning  itself  of  its  decay,  perhaps  by  the  dissonances  and  shock  of 
timbres,  especially  the  repeated  combinations  in  which  the  strings 
grate  against  the  brass." 

We  are  indebted  to  Mr.  Alfredo  Casella,  the  celebrated  composer 
and  pianist,  for  the  following  information. 

"The  Waltz"  was  sketched  by  Ravel  during  the  war  and  completed 
in  1920.  The  themes  employed  are  of  the  Viennese  nature.  "The 
Waltz"  was  composed  with  the  thought  of  a  dance-production,  but 
Ravel  had  no  exact  idea  of  a  choregraphic  production.  In  November, 
1920,  Ravel  and  Mr.  Casella  played  an  arrangement  for  two  piano- 
fortes at  a  concert  of  the  Schoenberg-Musikverein  in  Vienna. 

"The  poem  is  a  sort  of  triptych: — 
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"a.  The  birth  of  the  waltz.  (The  poem  begins  with  dull  rumors — as 
in  'Rheingold'  and  from  this  chaos  gradually  takes  form  and  develop- 
ment.) 

"b.  The  waltz. 

"c.  The  apotheosis  of  the  waltz." 


This  waltz  recalls  a  famous  page  of  De  Quincey*: — 
"From  all  which  the  reader  may  comprehend,  if  he  should  not  happen 
experimentally  to  have  felt,  that  a  spectacle  of  young  men  and  women 
flowing  through  the  mazes  of  an  intricate  dance  under  a  full  volume 
of  music,  taken  with  all  the  circumstantial  adjuncts  of  such  a  scene  in 
rich  men's  halls — the  blaze  of  lights  and  jewels,  the  life,  the  motion, 
the  sea-like  undulation  of  heads,  the  interweaving  of  the  figures,  the 
avaKVK\r]aLs  or  self-revolving,  both  of  the  dance  and  the  music,  'never 
ending,  still  beginning,'  and  the  continual  regeneration  of  order  from 
a  system  of  motions  which  forever  touch  the  very  brink  of  confusion — 
that  such  a  spectacle,  with  such  circumstances,  may  happen  to  be 
capable  of  exciting  and  sustaining  the  very  grandest  emotions  of  phil- 
osophic melancholy  to  which  the  human  spirit  is  open.  The  reason 
is,  in  part,  that  such  a  scene  presents  a  sort  of  mask  of  human  life, 

*  "Autobiography,"  pp.  198,  199,  vol.  i.,  Edinburgh  edition  of  1889. 
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Boston 


with  its  whole  equipage  of  pomps  and  glories,  its  luxury  of  sight  and 
sound,  its  hours  of  golden  youth,  and  the  interminable  revolutions 
of  ages  hurrying  after  ages,  and  one  generation  treading  upon  the 
flying  footsteps  of  another;  whilst  all  the  while  the  overruling  music 
attempers  the  mind  to  the  spectacle,  the  subject  to  the  object,  the 
beholder  to  the  vision.  And  although  this  is  known  to  be  but  one 
phasis  of  life — of  life  culminating  and  in  ascent — yet  the  other  (and 
repulsive)  phasis  is  concealed  upon  the  hidden  or  averted  side  of  the 
golden  arras,  known  but  not  felt:  or  is  seen  but  dimly  in  the  rear, 
crowding  into  indistinct  proportions.  The  effect  of  the  music  is  to 
place  the  mind  in  a  state  of  elective  attraction  for  everything  in  harmony 
with  its  own  prevailing  key." 
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Szymanowski 

Sy 

(First  time  in  America) 

I. 

Allegro  moderate. 

II. 

Tema  con  variazione 

Tema 

Var.  I. 

Lento. 

Var.  2. 

Lento  mesto. 

Var.  3. 

Scherzando  Vivace. 

Var.  4. 

Tempo  di  Gavotte. 

Var.  s- 

Tempo  di  Minuetto. 

Finale: 

Introduzione  e  Fuga. 

Symphony  No.  2 


Franck 


Casella 


Symphonic  Piece  from  the  Symphonic  Poem 
"La  Redemption" 


Orchestral    Excerpts   from 
(11  Convento  Veneziano) 
Ronde  d'Enfants  (Act  I.) 
Barcarolle;  Sarabande  (Act  II.) 

A  voice:  LAURA  LITTLEFIELD,  Soprano 
Pas  des  Vieilles  Dames  (Act  I.) 
Nocturne;  Danse  Finale  (Act  I.) 


'Le   Couvent   sur   I'eau 
'  Choreographic  Comedy 


Weber 


Overture  to  "Oberon 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter   3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  tharein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


SECOND  VIOLIN  RECITAL  in  Boston 

by  The  Marvelous  Genius  of  the  Violin 

ERIKA  MORINI 

The  Greatest  Girl  Violinist  of  all  Times 
IN 

SYMPHONY    HALL 
On    Tuesday  Evening,  January  31st 

AT  8.15  O'CLOCK 

Reserved  seats,  $1.00,  $1.50,  $2.00,  $2.50  (plus  tax) 
Tickets  now  on  sale  at  STEINERT  and  SYMPHONY  HALLS 

FIFTH  CONCERT,   STEINERT  SERIES 
THURSDAY  EVENING,   MARCH   16th,  at  8.15 

Mr.  WILLEM  MENGELBERG 

THE  GREAT  DUTCH  CONDUCTOR 

And  the  combined  NEW  YORK  PHILHARMONIC  and  NATIONAL 
SYMPHONY  ORCHESTRAS  of  about  120  musicians 

SIXTH  CONCERT,   STEINERT  SERIES 
THURSDAY  EVENING,  APRIL   13th,  at  8.15 

JASCHA    HEIFETZ 

THE  MARVELOUS  VIOLIN  VIRTUOSO 

Tickets  for  the  above  concerts  are  now  on  sale  at  Steinert  and 
Symphony  Halls. 


PRSGRHAAE 


(tthaniilcr  ^  <Eo 

Tremont  Street — Near  West 


New    seasonable    models    for   street,    afternoon 
and  dress  wear. 

Fur  trimmed  metal  brocade  hats;  gourah  trimmed  fur  hats;  gold 
tissue  dance  hats;  satin  and  lace  dinner  hats;  cere  satin  suit  hats; 
embroidered  duvetyn  hats;  unusual  fabric  hats;  and  smart  French 
felts  —  an  interesting  selection  of  finely  made  hats  in  seasonable 

styles. 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,   Ticket   and   Administration   Offices,   Back   Bay   1492 
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"CHE    INSTRUMENT   OF    THE    IMMORTALS 


iN  the  old  house  where  Franz  Liszt 
passed  his  last  years,  still  stands 
his  Steinway.  Here  the  master  of 
Weimar  played  for  the  rul^s  of  the  earth 
who  came  to  do  him  homage.  And  here, 
too,  played  other  masters  of  the  piano — 
friends  and  disciples  of  Liszt's — men  such 


asRubinstein.dePachmann.JoseffylMany 
a  young  genius  set  fingers  to  a  Steinway  for 
the  first  time  in  this  house  of  Liszt's. 
And  itisworthy of  notethatalmostwithout 
exception  they,  too,  chose  the  Steinway — 
just  as  Liszt  had  done  before  them,  just  as 
the  masters  of  today  have  done  after  them. 


STEINWAY  &  SONS,  STEINWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


Boston  Symj 


rcltestra 


Forty-first  Season,  1921-1922 
PIERRE  MONTEUX.  Conductor 


PERSOMMEL 


Violins. 


Burgin,  R.                      Hoffmann,  J. 

Concert-master.           Mahn,  F._ 
Theodorowicz,  J. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C. 
Barozzi,  S. 

Fiedler,  B. 
Leveen,  P. 

Berger,  H. 
Siegl,  F. 

Thillois,  F. 
Riedlinger,  H. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Murray,  J. 
Knudsen,  C. 

Stonestreet,  L 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

'                                     Violas. 

Erkelens,  H. 
Del  Sordo,  R. 

Seiniger,  S. 
Messina,  S. 

Fourel,  G. 
Arti^res,  L. 

Werner,  H . 

Van  Wynbergen,  C. 

Grover,  H. 
Shirley,  P. 

Fiedler,  A. 
MuUaly,  J. 

Gerhardt,  S. 
Welti,  0. 

Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J.                Belinski,  M. 
Barth,  C.                Fabrizio,  E. 

Basses 

Warnke,  J. 
Stockbridge.  C. 

Langendcen,  J 
MarjoUet,  L. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.                  Ludwig,  C 
Gerhardt,  G.              Frankel,  I 

Kelley,  A. 
Demetrides, 

Girard,  K. 
L. 

Flutes. 

Oboes. 

Clarinets. 

BASSOON'S. 

Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
MueUer,  E. 
Bettoney,  F. 

Piccolo. 

English  Horns.              Bass  Clarinet,        Contra-Bassoon. 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

PiUer,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Berg,  C. 
Hess,  M. 

Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps.                      Timpani.                          Percussion. 

Adam,  E. 

Holy,  A.                     Neumann,  S.              Rettberg,  A 
Delcourt,  L.               Kandler,  F.                Ludwig,  C. 

Zahn,  F. 

Organ. 

Celest;^ 

Librarian. 
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The  highest  excellence 
in  every  detail  of  its  con- 
stmction,  and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  c^^o 
Vith  the  AMPICO  it  is 
endowed  w^ith  playing 
of  the  greatest  Pianists 
in  the  World. ooO'OOO 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


Second  Programme 


MONDAY  EVENING,  JANUARY   16 
AT  8.15 


Beethoven     .... 
L    Allegro  con  brio. 
II.    Andante  con  moto. 

III.  Allegro;  Trio. 

IV.  Allegro. 


.     Symphony  No.  5  in  C  minor,  Op.  67 


Svendsen         .  "The  Carnival  in  Paris,"  Episode  for  Full  Orchestra.  Op.  9 


Saint- Saens     ....         .         .         .        Aria  from  "Etienne  Marcel" 

Mozart  .         .         .     Aria,  "Non  so  piu"  from  "The  Marriage  of  Figaro" 


Debussy 
Wagner 


'Prelude  a  I'Apres-Midi  d'un  Faune"  ("Prelude  to  The 
Afternoon  of  a  Faun"),  Eclogue  by  S.  Mallarme 


Overture  to  "Tannhauser' 


SOLOIST 
ESTELLE  LIEBLING 

There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructi 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  docs  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  phyed  at  the<e  concerts  may  bj  seen  in  the    ^llen  A.  Brown   Music   Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


Mexico  Added  to  the  Route  of  the 
RAYMOND-WHITCOMB  CRUISE 

to  Hawaii  via  the  Panama  Canal 


^The  itinerary,  already  conspicuous  for  its  novelty,  will  now 
include  a  visit  to  Salina  Cruz — a  port  on  the  Mexican  West 
Coast  —  and  an  excursion  inland  to  Tehuantepec. 

^Tehuantepec  is  by  long  odds  the  most  picturesque  town  in  the 
province.  It  is  the  stronghold  of  the  ancient  inhabitants  of  the 
region  and  celebrated  for  its  hot  springs  and  beautiful  women. 
The  traveler  is  impressed  into  admiration  of  the  superb  symmetry 
and  striking  beauty  of  the  women,  who  form  the  bulk  of  the 
population. These  olive-skinned  queens  of  the  Tropics  are  strangely 
like  the  Burmese  women  and  girls.  With  their  odd  customs  and 
brilliant  costumes,  they  seem  Hke  changelings  from  the  Orient. 

^As  for  the  town  itself— it  is  usually  flooded  with  sunlight. 
The  rounded  church  domes  rise  against  a  faultless  blue  sky.  The 
houses,  with  their  embowered  patios  and  graceful  balconies  suggest 
the  days  of  Moorish  Spain.  And  when  in  all  their  strange  grace 
the  women  appear,  the  effect  is  truly  beguiling. 

^The  itinerary  of  this  46-day  Cruise,  which  will  sail  February  18, 
on  the  Matson  Navigation  Company's  21,000-ton  S.  S.  "Hawkeye 
State"  includes 

Havana,  the  capital  of  the  Caribbean  Panama  City,  the  capital  of  the  republic 

San  Juan,  the  capital  of  Porto  Rico  Salina  Cruz,  on  the  Mexican  West  Coast 

St.  Thomas,  our  new  West  Indian  colony  Tehuantepec,  the  capital  of  the  province 

Port  Antonio,  Jamaica's  luxuriant  resort  Los  Angeles,  with  its  superb  suburbs 

Kingston,  the  ancient  pirate  stronghold  San  Francisco,  inside  the  Golden  Gate 

Colon,  the  Atlantic  entrance  of  the  Canal  Honolulu,  with  its  famous  W^aikiki  Beach 

A  remarkable  trip  through  the  Canal  Hilo,  on  the  scenic  island  of  Hawaii 

Balboa,   the  Pacific  terminus  of  the  Canal  Kilauea,  the  ever-flaming  volcano 

^The  Cruise  will  return  to  San  Francisco  and  end  there;  the  rates  are 
$750  and  upward.      For  booklets,  ship-plans  and  all  details  address 


Raymond  &  Whitcomb  Go. 

17  Temple  Place  Boston  Telerhone:  Beach  6964 


Symphony  No.  5.  in  C  minor,  Op.  67    .     .    Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven  sketched  motives  of  the  allegro,  andante,  and  scherzo 
of  this  symphony  as  early  as  1800  and  1801.  We  know  from  his 
sketches  that  while  he  was  at  work  on  "Fidelio"  and  the  pianoforte 
concerto  in  G  major, — 1804-1806, — he  was  also  busied  with  this 
symphony,  which  he  put  aside  to  compose  the  fourth  symphony,  in 
B-flat. 

The  symphony  in  C  minor  was  finished  in  the  neighborhood  of 
Heiligenstadt  in  1807.  Dedicated  to  the  Prince  von  Lobkowitz  and 
the  Count  Kasumoflfsky,  it  was  published  in  April,  1809. 

It  was  first  performed  at  the  Theater  an  der  Wien,  Vienna, 
December  22,  1808.  The  concert  began  at  half -past  six.  We  know 
nothing  about  the  ])ecuniary  result. 

■  The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings;  and 
in  the  last  movement  piccolo,  double-bassoon,  and  three  trombones 
are  added. 

Instead  of  inquiring  curiously  into  the  legend  invented  by  Schind- 
ler, — "and  for  this  reason  a  statement  to  be  doubted,"  as  Btilow 
said, — that  Beethoven  remarked  of  the  first  theme,  "So  knocks  Fate 
on  the  door!"*  instead  of  investigating  the  statement  that  the 
rhythm  of  this  theme  was  suggested  by  the  note  of  a  bird, — oriole 

•  It   is   said    that   Ferdinand   Ries   was   the   author  of   this   explanation,   and    that 
Beethoven  was  grimly  sarcastic  when  Ries,  his  pupil,  made  it  Itnown  to  him. 


Every  Music  Lover  should  own  this  book 

MUSIC  APPRECIATION 

By  CLARENCE  G.  HAMILTON,  A.M. 
Professor  of  Music,  Wellesley  College 

"Price,   $2.50,   "Postpaid 

To  read  this  book  will  enhance  your  enjoyment  of  the  opera,  of  every  form  of  concert, 
and  of  music  at  home;  to  study  it  attentively  will  give  you  a  comprehensive  knowledge  of 
musical  form  and  stru:ture  in  all  its  aspects. 

John  P.  Marshall,  Professor  of  Music,  Boston  University: 

"I    shall   use    the   book    in   connection    with    my   Boston   University  and 
extension  courses." 

OLIVER  DITSON  COMPANY 

178-179  TREMONT  STREET  BOSTON  10 

Order  of  your  Local  Dealer 


or  goldfinch, — heard  during  a  walk ;  instead  of  a  long  analysis, 
which  is  vexation  and  confusion  without  the  themes  and  their 
variants  in  notation, — let  us  read  and  ponder  what  Hector  Berlioz 
wrote : — 

"The  symphony  in  C  minor,  on  the  other  hand,  seems  to  us  to 
come  directly  and  solely  from  the  genius  of  Beethoven ;  he  develops 
in  it  his  own  intimate  thought ;  his  secret  sorrows,  his  concentrated 
rage,  his  reveries  charged  witli  a  dejection,  oh,  so  sad,  his  visions 
at  night,  his  bursts  of  enthusiasm — these  furnish  him  the  subject; 
and  the  forms  of  melody,  harmony,  rhythm,  and  orchestration  are 
displayed  as  essentially  individual  and  new  as  they  are  powerful 
and  noble. 

"The  first  movement  is  devoted  to  the  painting  of  disordered 
sentiments  which  overthrow  a  great  soul,  a  prey  to  despair:  not 
the  concentrated,  calm  despair  that  borrows  the  shape  of  resigna- 
tion :  not  the  dark  and  voiceless  sorrow  of  Romeo  who  learns  the 
death  of  Juliet;  but  the  terrible  rage  of  Othello  when  he  receives 
from  lago's  mouth  the  poisonous  slanders  which  persuade  him  of 
Desdemona's  guilt.  Now  it  is  a  frenetic  delirum  which  explodes  in 
frightful  cries ;  and  now  it  is  the  prostration  that  has  only  accents 
of  regret  and  profound  self-pity.  Hear  these  hiccups  of  the 
orchestra,  these  dialogues  in  chords  between  wind  instruments  and 
strings,  which  come  and  go,  always  weaker  and  fainter,  like  unto 
the  painful  breathing  of  a  dying  man,  and  then  give  way  to  a  phrase 
full  of  violence,  in  which  the  orchestra  seems  to  rise  to  its  feet, 
revived  by  a  flash  of  fury:  see  this  shuddering  mass  hesitate  a 
moment  and  then  rush  headlong,  divided  in  two  burning  unisons 
as  two  streams  of  lava;  and  then  say  if  this  passionate  style  is  not 
beyond  and  above  everything  that  had  been  produced  hitherto  in 
instrumental  music.  .  .  . 

"The  adagio"* — andante  con  moto — "has  characteristics  in  com- 
mon with  the  allegretto  in  A  minor  of  the  seventh  symphony  and 
the  slow  movement  of  the  fourth.     It  partakes  alike  of  the  melan- 

*  Indifference  of  Berlioz  to  exact  terminology  is  not  infrequently  shown  in  his  essays. 


A.  H.  HAMDLEY 

CONCERT  AND  ARTIST  MANAGEMENT 
160  BOYLSTON  STREET.  BOSTON 


Mr.  Handley  makes  a  feature  of  the  management  of  Art.st   and  Debut 
Recitals;  also  of  the  management  of  profe5sional  musical  artists. 

Recital  by  Harriet  Van  EnJen,  Lyric  Soprano,  Jordan  Hall,  Wednes  Jay 
Evening,  January  18. 

Telephohe  Beach  4197 


Harvey's 

The  Music  Center 
of  Boston 


For    the    New    Year 

RESOLVE  that  1922  will  find  one  of  these  rich- 
toned,  artistically  designed  instruments  in 
your  home.  \'isit  Harvey's  "The  Music  Center  of 
Boston,"  and  see  and  hear  some  of  our 

WEBER     PIANOS 

Long  ago  they  won  the  appreciation  of  the 
world's  greatest  pianists.  Weber  pianos  also  have 
the  endorsement  of  the  discriminating  musical 
public  abroad  and  at  home.  Come  in  and  let  us 
arrange  a  concert  for  you. 

CCHaryey® 

144  BOYLSTON  ST.,  BOSTON 


choly  soberness  of  the  former  and  the  touching  grace  of  the  latter. 
The  theme,  at  first  announced  by  the  united  violoncellos  and 
violas,  with  a  simple  accompaniment  of  the  double-basses  pizzicato, 
is  followed  by  a  phrase  for  wind  instruments,  which  return  con- 
stantly, and  in  the  same  tonality  throughout  the  movement,  what- 
ever be  the  successive  changes  of  the  first  theme.  This  persis- 
tence of  the  same  phrase,  represented  always  in  a  profoundly  sad 
simplicity,  produces  little  by  little  on  the  hearer's  soul  an  inde- 
scribable impression.  .  .  . 

*'The  Scherzo  is  a  strange  composition.  Its  first  measures,  which 
are  not  terrible  in  themselves,  provoke  that  inexplicable  emotion 
which  you  feel  when  the  magnetic  gaze  of  certain  persons  is  fastened 
on  you.  Here  everything  is  sombre,  mysterious :  the  orchestration, 
more  or  less  sinister,  springs  apparently  from  the  state  of  mind 
that  created  the  famous  scene  of  the  Blocksberg  in  Goethe's  Taust.' 
Nuances  of  piano  and  mezzoforte  dominate.  The  trio  is  a  double- 
bass  figure,  executed  with  the  full  force  of  the  bow;  its  savage 
roughness  shakes  the  orchestral  stands,  and  reminds  one  of  the 
gambols  of  a  frolicsome  elephant.  But  the  monster  retires,  and 
little  by  little  the  noise  of  his  mad  course  dies  away.  The  theme 
of  the  scherzo  reappears  in  pizzicato.  Silence  is  almost  established, 
for  you  hear  only  some  violin  tones  lightly  plucked  and  strange 
little  duckings  of  bassoons.  ...  At  last  the  strings  give  gently 
with  the  bow  the  chord  of  A-flat  and  doze  on  it.  Only  the  drums 
preserve  the  rhythm ;  light  blows  struck  by  sponge-headed  drum- 
sticks mark  the  dull  rhythm  amid  the  general  stagnation  of  the 
orchestra.  These  drum-notes  are  C's ;  the  tonality  of  the  movement 
is  O  minor;  but  the  chord  of  A-flat  sustained  for  a  long  time  by 
the  other  instruments  seems  to  introduce  a  different  tonality,  while 
the  isolated  hammering  the  C  on  the  drums  tends  to  preserve  the 
feeling  of  the  foundation  tonality.  The  ear  hesitates, — but  will  this 
mystery  of  harmony  end? — and  now  the  dull  pulsations  of  the 
drums,  growing  louder  and  louder,  reach  with  the  violins,  which 
now  take  part  in  the  movement  and  with  a  change  of  harmony,  to 
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the  chord  of  the  dominant  seventh,  G,  B,  D,  F,  while  the  drums  roll 
obstinately  their  tonic  C:  the  wliole  orchestra,  assisted  by  the  trom- 
bones which  have  not  yet  been  heard,  bursts  in  the  major  into  the 
tlieme  of  a  triumphal  niarch,  and  the  Finale  begins.  .  .  . 

"Criticism  has  tried,  however,  to  diminish  the  composer's  glory 
by  stating  that  he  employed  ordinary  means,  the.  brilliance  of  the 
major  mode  pompously  following  the  darkness  of  a  pianissimo  in 
minor;  tliat  the  triumphal  march  is  without  originality,  and  that 
the  interest  wanes  even  to  the  end,  whereas  it  should  increase.  I 
reply  to  this :  Did  it  require  less  genius  to  create  a  work  like  this 
because  the  passage  from  piano  to  forte  and  that  from  minor  to 
major  were  the  means  already  understood?  Many  composers  have 
wished  to  take  advantage  of  the  same  means;  and  what  result  did 
they  obtain  comparable  to  this  gigantic  chant  of  victory  in  which 
the'  soul  of  the  poet-musician,  henceforth  free  from  earthly  shackles 
terrestrial  sulferings,  seems  to  mount  radiantly  towards  heaven? 
The  first  four  measures  of  the  theme,  it  is  true,  are  not  highly 
original ;  but  the  forms  of  a  fanfare  are  inherently  restricted,  and 
I  do  not  think  it  possible  to  find  new  forms  without  departing 
utterly  from  the  simple,  grand',  pompous  character  which  is  becom- 
ing. Beethoven  wished  only  an  entrance  of  the  fanfare  for  the 
beginning  of  his  finale,  and  he  quickly  found  in  the  rest  of  the 
movement  and  even  in  the  conclusion  of  the  chief  theme  that  lofti- 
ness and  originality  of  style  which  never  forsook  him.  And  this 
may  be  said  in  answer  to  the  reproach  of  not  having  increased  the 
interest  to  the  very  end ;  music,  in  the  state  known  at  least  to  us, 
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would  not  kuow  how  to  produce  a  more  violent  effect  than  that  of 
this  transition  from  scherzo  to  triumphal  march ;  it  was  then  impos- 
sible to  enlarge  the  effect  afterwards. 

"To  sustain  one's  self  at  such  a  height  is  of  itself  a  prodigious 
effort ;  yet  in  spite  of  the  breadth  of  the  developments  to  which  he 
committed  himself,  Beethoven  was  able  to  do  it.  But  this  equality 
from  the  beginning  to  end  is  enough  to  make  the  charge  of  dimin- 
ished interest  plausible,  on  account  of  the  terrible  shock  which  the 
ears  receive  at  the  beginning;  a  shock  that,  by  exciting  nervous 
emotion  to  its  most  violent  paroxysm,  makes  the  succeeding  instant 
the  more  difficult.  In  a  long  row  of  columns  of  equal  height,  an 
optical  illusion  makes  the  most  remote  appear  the  smallest.  Per- 
haps our  weak  organization  would  accommodate  itself  to  a  more 
laconic  peroration,  as  that  of  Gluck's  'Notre  general  vous  rapelle.' 
Then  the  audience  would  not  have  to  grow  cold,  and  the  symphony 
would  end  before  weariness  had  made  impossible  further  following 
in  the  steps  of  the  composer.  This  remark  bears  only  on  the  mise 
en  scene  of  the  work;  it  does  not  do  away  with  the  fact  that  this 
finale  in  itself  is  rich  and  magnificent;  very  few  movements  can 
draw  near  without  being  crushed  by  it." 

This  symphony  was  performed  in  Boston  at  an  Academy  concert 
as  early  as  November  27,  1841. 

Other  first  performances:  London,  April  15,  1816,  Philharmonic 
Society;  Paris,  April  13,  1828,  Societe  des  Concerts;  Petrogad, 
March  23,  1859;  Rome,  November  9,  1877;  Madrid,  1878. 


"The  Carnival  at  Paris,"  Episode  for   Full  Orchestra,  Op.  9 

JOHAN   SvENDSEN 

(Born  at  Christiania,  Norway,  September  30,  1840;  died  at   Copenhagen,  June  14, 

1911.) 

"The  Carnival  at  Paris"  was  published  at  Leipsic  in  1877. 

Carl  Siewers  states  in  his  biographical  sketch  of  Svendsen  that  the 
piece  was  written  at  Bayreuth  soon  after  Wagner  had  made  that  town 
his  dwelling-place.  It  was  in  1871  (January  12)  that  Svendsen's  sym- 
phony in  D  was  performed  at  a  Gewandhaus  concert  in  Leipsic.  "He 
<*omposed  in  that  year  his  concerto  for  violoncello  in  D.  In  the  autumn 
he  went  to  America  to  be  married  to  an  American  lady,  whom  he  had 
met  in  Paris,  and  returned  the  same  year  to  Leipsic,  where,  after  the 
end  of  the  war,  he  undertook  the  leadership  of  the  Euterpe  concerts 
for  one  year.  There  he  finished  the  overture  to  'Sigurd  Slembe,' 
which  was  played  at  the  Euterpe  then,  and  in  the  following  year  at  the 
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musical  festival  at  Cassel,  where  Liszt  was  present,  and  both  times  with 
great  success.  This  year  was  one  of  the  most  momentous  in  Svendsen's 
life,  since  in  it  he  met  Wagner  at  Bayreuth,  and  soon  became  his  in- 
timate associate.  He  took  the  opportunity  of  making  himself  fully 
acquainted  with  Wagner's  music  and  ideas.  In  Wagner's  house  he 
met  the  Countess  Nesselrode,  who  formed  a  warm  friendship  for  the 
Norwegian  composer,  and  whose  talents  and  experience  became  of 
great  benefit  to  him.  In  Bayreuth  some  of  his  happiest  days  were 
spent,  and  it  was  during  this  stay  he  composed  his  'Carnaval  a  Paris,' 
.  .  .  which  depicts  .  .  .  the  varied  aspects  of  the  capital  of  pleasure."* 

The  overture  is  dedicated  to  W.  Th.  Seifferth.  It  is  scored  for  pic- 
colo, two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  bass  tuba,  kettledrums,  tambourine,  cym- 
bals, strings.  The  first  performance  in  Boston  was  at  a  Philharmonic 
concert,  Mr.  Listemann  conductor,  October  24,  1879. 

There  is  a  pianoforte  arrangement  for  two  hands  by  Vassili  Sapell- 
nikoff  and  one  for  four  hands  by  Alois  Reckendorf. 


"O    BEAUX    RtvES    ^VANOUIS," — FROM    "EtIENNE    MaRCEL,"    AcT    II., 

Scene  4 Camille  Saint-Saens 

(Born  at  Paris,  October  9,  1835;  died  at  Algiers,  December  16,  1921.) 

"fitienne  Marcel,"  opera  in  four  acts  and  six  scenes,  libretto  by 
Louis  Gallet,  music  by  Saint-Saens,  was  produced  at  Lyons,  France,  on 
February  8,  1879. 

This  air  is  sung  in  the  opera  by  Beatrix  Marcel,  the  daughter  of 
Etienne,  after  he  has  bitterly  reproached  her  and  threatened  to  kill  her 
lover,  Robert  de  Loris.  The  part  of  Beatrix  was  created  at  Lyons  by 
Mile.  Reine  Mezeray. 

Andantino,  A-flat  major,  9-8. 

*It  is  a  curious  fact  that  Svendsen's  name  is  not  mentioned  in  the  many  volumes  of  letters  wxitten 
by  and  to  Liszt,  who  was  always  zealous  in  bringing  forward  young  composers  of  merit. 
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O  beaux  reves  c  vanouis! 

Espcrances  tant  caresst'es! 

Vous  ne  reviendrez  plus,  6  riantes  pensres. 

Pourtant  Dieu  semhlait  le  bcnir 

Get  amour  qui  faisait  ma  vie. 

L'ivresse  d'un  instant 

M'est  a  jamais  ravie, 

Et  mon  cocur  est  navre 

D'un  amer  souvenir. 

L'avenir  s'annongait  oomme  une  aube  .sereine; 

Et  maintenant  I'orgueil,  la  cole.re  et  la  haine 

Nous  ont  pour  toujours  desunis. 

O  beaux  reves,  etc. 

O  fair  dreams  now  vanished!  Hopes  so  fondly  caressed!  Cheering  thoughts, 
you  will  no  more  return. 

And  yet  God  seemed  to  bless  this  love  that  was  my  life.  The  rapture  of  a  moment 
is  taken  from  me  fo  ever;  my  heart  is  rent  by  a  bitter  memory.  The  future  promised 
to  b(!  as  a  calm  dawn;   and  now  pride,  wrath  and  hate  have  sundered  us  forever. 


Aria,  "Non  so  pai  cosa  t;ON,"  from  "La  Nozze  di  Figaro,"  Act  I., 
No.  6 Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

"Le  Nozze  di  Figaro:  drainma  giocoso  in  quadro  atti;  poesia  di 
Lorenzo  Da  Fonte,*  aggiustata  dalla  commedia  del  Beaumarchais,  *Le 
Mariage  de  I'igaro';  musica  di  W.  A.  Mozart,"  was  composed  at  Vienna 
in  178*3  and  produced  there  on  May  1  of  the  same  year.  The  cast 
was  as  follows:  il  Conte  Almaviva,  Mandini;  la  Contessa,  Laschi; 
Susanna,  Storace;  Figaro,  Benucci;  Cherubino,  Bussani;  Marcellina, 
Mandini;  Basilio  and  Don  Curzio,  Ochelly  (so  Mozart  wrote  Michael 
Kelly's  name,  but  Kelly  says  in  his  Reminiscences  that  he  was  called 
OKelly  in  Italy);  Bartolo  and  Antonio,  Bussani;  Barberina,  Nannina 
Gottlieb  (who  later  created  the  part  of  Pamina  in  Mozart's  "Magic 
Flute,"  September  30,  1791).  Mozart  conducted.  The  Wiener  Zeitung 
(No.  35,  1786)  published  this  review:  "On  Monday,  May  1,  a  new  Ital- 
ian Sing.spiel  in  four  acts  was  performed  for  the  first  time.  It  is  en- 
titled 'Le  Nozze  di  Figaro,'  and  arranged  after  the  French  comedy 
of  Hrn.  V.  Beaumarchais  by  Hrn.  Abb.  Da  Ponte,  theatre-poet.  The 
music  to  it  is  by  Hrn.  Kapellmeister  Mozart.  La  Sign.  Laschi,  who 
came  here  again  a  little  while  ago,  and  la  Sign.  Bussani,  a  new  singer, 
appeared  in  it  for  the  first  time  as  Countess  and  Page."  The  opera  was 
performed  nine  times  that  year.  Only  Martin's  "Burbero  di  buon 
cuore"  had  as  many  performances.  But  when  Martin's  "Cosa  rara"t 
met  with  overwhelming  success  on  November  17,  1786,  emperor  and 
public  forgot  "Ihe  Marriage  of  Pigaro,"  which  was  not  performed  in 

♦Lorenzo  Da  Ponte  was  born  at  Ceneda  in  1749.  He  died  at  New  York,  August  17,  1838.  His 
lite  was  long,  anxious,  strangely  checkered.  "He  had  teen  imyrovisatore,  professor  of  rhetoric,  and 
politician  in  his  native  land;  poet  to  the  Imperial  1  heatre  and  Latin  secretary  to  the  Emperor  in  Austria; 
Italian  tiae.ir,  operatic  iioi-t.  litt^rateur,  and '  bookseller  in  England;  tradesman,  teacher,  opera 
nianagei ,  ai.c  no  .:-.  ih  r  in  .-\ii.(  i ica."  l.vcii  la.~  name  was  not  his  own,  and  it  is  not  Certain  that  he 
ever  too  .  >,..  .  i  .  :,,  imi.  in  N.  w  \  uvw  m  lO.'j.  See  Mr.  H.E.  Krehbiel's  entertaining  chapter, 
•I'l.  ):i„     1.,      .      ,,,     ■     ,■   .,  I..U-  :iiu  .^  ai.n.  IS,"  New  York,  1898). 

f       ..  ..       ■•.••l:it   .1-    .I.Hu.i,);il   Theatre,  Halle,  late  in  1921. 


^s 

W^i^BXM^^^M^^^^^f^^i^ 

ffltjLi^^ 

^        Boston 
jymphcfny  Orchestra 

VICTOR 

RECORDS 

^^S) 

There  are  dealers  in  Victor 
products  everywhere  and  any 
of  them  will  gladly  play  any 
of   the  Boston    Symphony 
Orchestra  records  for  you. 

Victrolas  $25  to  $1500 

Victor  Talking  Machine  Co. 

Camden  N.l 

"HIS  MASTERS  VOICE" 
1 s 

^p>^ 

w 

^^ 

Vienna  in  1787  and  1788,  and  was  first  heard  thereafter  on  August  29, 
1789. 

The  first  performance  in  the  United  States  was  in  Bishop's  remod- 
elled English  version,  in  New  York  on  May  3,  1823. 

Allegro  vivace,  E-flat  major,  2-2. 

Non  so  pi  u  cosa  son,  cosa  faccio : 
Or  di  foco,  ora  sono  di  ghiaccio, 
Ogni  donna  cangiar  di  colore, 
Ogni  donna  mi  fa  palpitar. 

Solo  ai  nomi  d'  amor  d'  diletto 

Mi   si   turba,    mi   s'    altera   il   petto; 

E  a  parlare  mi  sforza  d'  amore 

Un  desio  ch'  io  non  posso  spiegar. 

Parlo  d'  amor  vegliando, 

Air  acqua,  all'  ombra,  ai  monti, 

Ai  fiori,  air  erbe,  ai  fonti, 

Air  eco,  air  aria,  ai  venti 

Che  il  suon  de'  vani  accenti 

Portano  via  con  se. 

E  se  non  ho  chi  m'  oda, 

Parlo  d'  amor  con  me. 

I  am  lost,  and  scarce  know  what  I'm  doing — 
Now  I'm  ill,  now  with  fever  I'm  glowing. 
If  a  fair  dame  I  meet,  I'm  all  blushes 
And  my  heart  seems  quite  ready  to  burst. 

But  to  hear  of  fond  love's  sweet  devotion 

Sets  my  breast  in  a  storm  of  commotion; 

And  then  to  my  lips  in  ecstasy  rushes 

Love's  soft  language  though  'twas  never  rehears'd. 

Love  is  my  theme  when  waking. 
Ne'er  e'en  my  dreams  forsaking; 
The  lake  ,the  grove,  the  mountain, 
The  flow'ry  mead,  the  fountain, 
Re-echo  my  sad  sighing. 
While  breezes  swiftly  flying 
Bear  the  soft  sound  away. 
And  were  no  voice  replying, 
>  Love  would  still  tune  my  lay.* 

The  accompaniment  is  scored  for  two  clarinets,  two  bassoons,   two 
horns,  and  the  usual  strings. 

♦Translation  by  Charles  Lamb  Kenney. 
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Prelude  to  ''The  Afternoon  of  a  Faun   (after  the  Eclogue  of 
Stbphane  Mallarme)"      ....     AcHiLLE  Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  died  at  Paris,  March 
26,  1918.) 

''Prelude  k  I'Apres-Midi  d'un  Faune  (figlogue  de  S.  Mallarme*)" 
was  played  for  the  first  time  at  a  concert  of  the  National  Society 
of  Music,  Paris,  December  23,  1894.  The  conductor  was  Gustave 
Doret.  The  second  performance  was  at  a  Colonne  concert,  Paris, 
October  20,  1895. 

The  first  performance  in  Boston — it  was  also  the  first  in  the 
United  State.s — was  at  a  concert  of  the  Boston  Orchestral  Club, 
Mr.  Longy  conductor,  April  1,  1902. 

Stepliane  Mallarme  formulated  liis  revolutionary  ideas  concerning 
style  about  1875,  when  the  Parnasse  Contemporain  rejected  his  first 
poem  of  true  importance,  "L'Apres-Midi  d'un  Faune."  The  poem 
was  published  iu  1876  as  a  quarto  pamphlet,  illustrated  by  Manet. 
The  eclogue  is  to  the  vast  majority  crs'ptic.  The  poet's  aim,  as 
Edmund  Gosse  expresses  it,  was  "to  use  words  in  such  harmonious 
combinations  as  will  suggest  to  the  reader  a  mood  or  a  condition 

•  stbphane  Mallarmg  was  born  at  Paris  in  1842;  he  died  at  Valvins  in  1898.  He 
taught  English  at  French  provincial  towns  and  then  for  thirty  years  (1862-92)  in 
Paris  at  a  College.  In  1874-75  he  edited  La  Derniire  Mode.  The  list  of  his  works  is 
as  follows:  "Le  Corbean"  (translation  into  French  prose  of  Poe's  ''Raven"),  187.5; 
preface  to  Beckford's  "Vatek,"  1876  ;  "L'Apr&s-Midi  d'un  Faune,"  1876  ;  "Petite  Phil- 
ologie  a  1'  Usage  des  Classes  et  du  Monde  :  Les  Mots  Anglais,"  1877  ;  "Po6sies  Completes" 
(photo-lithographed  from  the  original  manuscript),  1887;  "Les  Po6mes  de  Poe"  (trans- 
lation into  French  prose),  1888  ;  "Le  Ten  o'Clock  de  M.  Whistler,"  1888  ;  "Pages,"  1891 ; 
"Les  Miens :  Villiers  de  I'lsle  Adam,"  1892  ;  "Vers  et  Prose."  1892  ;  "La  Musique  et 
les  Lettres"  (lectures  delivered  at  Oxford  and  Cambridge),  1894;  "Divagations,"  1897; 
"Po6sies,"  1899. 

At  first  a  Parnassian,  he  become  recognized  as  a  chief  of  the  Symbolists.  For  dis- 
cussions of  Mallarm^  see  Gosse's  "Questions  at  -Issue,"  1893  ;  Vittorio  Pica's  "Lettera- 
tura  d'  Bccezione,"  1899  ;  Arthur  Symon's  essay,  "Mallarme,"  in  "The  Symbolist  Move- 
ment in  Literature"  (1899)  ;  George  Moore's  "Confessions  of  a  Young  Man"  ;  Teodor  de 
Wyzewa's  "Nos  Maltres"  (Paris,  1895)  ;  Paul  Verlaine's  "Les  Po6tPs  Maudits"  (Paris, 
1888)  ;  Gustave  Kahn's  "Symbolists  et  Decadents"  (Paris,  1902),  an  invaluable  book  to 
students  of  modern  French  poetry;  Vance  Thompson's  "French  Portraits"   (1900). 

In  1896  Mallarmg  was  named  "poet  of  poets"  at  an  election  in  which  almost  every 
Frenchman  known  in  letters  voted. 
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wliich  is  not  nieiitidiKMl  in  the  text,  but  is  nevertheless  paranionnt 
in  the  poet's  mind  at  the  moment  of  eomposition."  Mallarme,  in 
a  letter  to  i\Ir.  (}osse,  accepted  with  delii>ht  tliis  nnderstandinj.;;  of 
his  purpose:  "I  make  music,  and  do  not  call  bv  this  name  that 
which  is  drawn  from  the  euphonic  putting  together  of  words, — 
this  first  re'iuirement  is  taken  for  granted :  but  that  which  is 
beyond,  on  the  other  side,  and  produced  magically  by  certain  dis- 
positions of  speech  and  language,  is  then  only  a  means  of  material 
communication  with  the  reader,  as  are  the  keys  of  the  pianoforte 
to  a  hearer." 

Let  us  read  J\Ir.  '".-•sse's  explanation  of  the  poem  that  suggested 
music  to  Debussy :  "It  appears  in  the  flnrilegc  which  he  has  just  pub- 
lished, and  I  have  now  read  it  again,  as  I  have  often  read  it  before. 
To  say  that  I  understand  it  bit  by  bit,  phrase  by  phrase,  would 
be  excessive.  But,  if  I  am  asked  whether  this  famous  miracle  of 
unintelligibility  gives  me  pleasure,  I  answer,  cordially.  Yes.  I 
even  fancy  that  I  obtain  from  it  as  definite  and  as  solid  an  imi^res- 
sion  as  M.  Mallarme  desires  to  produce.  This  is  what  I  read  in 
it :  A  faun — a  simple,  sensnous,  passionate  being — wakens  in  the 
forest  at  daybreak  and  tries  to  recall  his  experience  of  the  previons 
afternoon.  Was  he  the  fortunate  recipient  of  an  actual  visit  from 
nymphs,  white  and  golden  goddesses,  divinely  tender  and  indulgent? 
Or  is  the  memory  he  seems  to  retain  nothing  but  the  shadow  of  a. 
vision,  no  more  substantial  than  the  'arid  rain'  of  notes  from 
his  own  flute?  He  cannot  tell.  Yet  surely  there  was,  surely  there 
is,  an  animal  whiteness  amony  the  brown  reeds  of  the  lake  that 
shines  ont  yonder.  Were  they,  are  they,  swans?  No!  But 
Naiads  plunging?  Perhaps!  Vaguer  and  vaguer  grows  the  im- 
pression of  this  delicious  experience.  Hf^  would  resign  his  woodland 
godship  to  retain  it.  A  garden  of  lilies,  golden-headed,  white- 
stalked,  behind  the  trellis  of  red  roses?  Ah!  the  effort  is  too  great 
for  his  poor  brain.  Perhaps  if  he  selects  one  lily  from  the  garth 
of  lilies,  one  benign  and  beneficent  yielder  of  her  cup  to  thirsty 
li])s,  the  niemory.  the  ever-receding  memory,  may  be  forced  back. 
So  when  he  has  glutted  upon  a  bunch  of  grapes,  he  is  wont  to  toss 
the  empty  skins  in  the  air  and  blow  them  out  in  a  visionary 
greediness.  But  no,  the  delicious  hour  grows  vaguer;  experience  or 
dream,  he  will  never  know  which  it  was.  Tlie  sun  is  warm,  the 
grasses  yielding;  and  he  curls  himself  up  again,  after  worshipping 
the  efficacious  star  of  wine,  that  he  may  pursue  the  dubious  ecstasy 
into  the  more  hopeful  boskages  of  sleep. 

"This,  then,  is  what  I  read  in  the  so  excessively  obscure  and  un- 
intelligible 'L'Apres-Midi  d'un  Faune' ;  and,  accompanied  as  it  is 
with  a  i3erfect  suavity  of  lana,uage  and  melody  of  rliythm,  I  know 
not  what  more  a  poem  of  eight  pages  coidd  be  expected  to  give.  It 
supplies  a  simple  and  direct  impression  of  physical  beauty,  of  har- 
mony, of  color;  it  is  exceedingly  mellifluous,  when  once  the  ear 
understands  that  the  poet,  instead  of  being  the  slave  of  the  Alexan- 
drine, weaves  his  variations  round  it,  like  a  musical  comi)oser." 

«  » 
"The  Afternoon  of  a  Faun"  is  scored  for  three  flutes,  two  oboes, 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps. 


small    antique    cymbals,    strings.      It    is    dedicated    to    K  lyniond 
Bonheur. 

The  chief  theme  is  announced  by  the  flute,  tres  modere,  E  major, 
9-8.  Louis  Laloy  gives  the  reins  to  liis  fancy:  "One  is  iinmedintely 
transported  into  a  better  world;  all  that  is  leering  and  savage  in 
the  snub-nosed  face  of  the  faun  disappears ;  desire  still  speaks,  but 
there  is  a  veil  of  tenderness  and  melancholy.  The  chord  of  the 
wood-wind,  the  distant  call  of  the  horns,  the  limpid  flood  of  harp- 
tones,  accentuate  this  impression.  The  call  is  louder,  more  urgent, 
but  it  almost  immediately  dies  away,  to  let  the  flute  sing  again  its 
song.  And  now  the  theme  is  developed :  the  oboe  enters  in,  the 
clarinet  has  its  say;  a  lively  dialogue  follows,  and  a  clarinet  phrase 
leads  to  a  new  theme  which  speaks  of  desire  satisfied ;  or  it  ex 
presses  the  rapture  of  mutual  emotion  rather  than  tlie  ferocity 
of  victory.  The  first  theme  returns,  more  languorous,  and  the  croak 
ing  of  muted  horns  darkens  the  iKU'izon.  The  theme  comes  and 
goes,  fresh  chords  unfold  themselves;  at  last  a  solo  violoncello 
joins  itself  to  the  flute;  and  then  everv'thing  vanishes,  as  a  mist 
that  rises  in  the  air  and  scatters  itself  in  flakes. 


"I/Apres-Midi  (Fun  Faune"  was  [)roduced  at  the  Chatelet.  Paris, 
as  a  ballet  scene,  on  May  29,  1012.  with  M.  Nijinsky  as  the  Faun. 

The  ballet  was  produced  at  the  Boston  Opera  House  on  Februarv 
1,  101(1,  by  Serge  Diaghiletf's  Ballet  Kusse.  Mr.  Massine  mimed  th'e 
P^aun.  Ernest  Ansermet  conducted  the  orchestra.  There  was  an 
amusing  exercise  of  censorship  by  the  local  authorities.  There 
were  other  performances  that  month  by  the  same  company. 

At  the  same  opera  house  on  November  9,  1016,  Mr.  Nijinsky 
mimed  the  Faun.  It  was  a  chaste  performance.  Mr.  Monteux  con 
ducted. 
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Overture  to  "Tannhauser" Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

"Tannhiiuser  und  der  Sangerkrieg  auf  Wartburg,"  romantic  opera 
in  three  acts,  book  and  music  by  Richard  Wagner,  was  first  performed 
at  the  Royal  Opera  House  in  Dresden,  under  the  direction  of  the  com- 
poser, on  October  19,  1845. 

The  first  performance  in  the  United  States  was  at  the  Stadt  Theatre, 
New  York,  April  4,  1859. 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  January 
20,  1871.  The  first  act  was  performed  in  the  Boston  Theatre  by 
Leonard  Grover's  Company,  October  25,  1864. 

The  first  performance  of  the  overture  in  Boston  was  October  22,  1853 
at  a  concert  of  the  Germania  Musical  Society,  Carl  Bergmann,  conductor. 
The  programme  stated  that  the  orchestra  was  composed  of  "fifty 
thorough  musicians." 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  three  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  cymbals,  triangle,  tambourine,  strings,  begins  with  a 
slow  introduction,  Andante  maestoso,  E  major,  3-4,  in  which  the 
pilgrims'  chorus  from  the  third  act,  is  heard  at  first  played  piano  by 
lower  wood -wind  instruments  and  horns,  with  the  melody  in  the 
trombones  against  a  persistent  figure  in  the  violins,  then  sinking  to  a 
pianissimo  (the  clarinets  and  bassoons).  They  that  dehght  in  tagging 
motives  so  that  there  may  be  no  mistake  in  recognition  call  the  first 
melody  the  ''Religious  Motive,"  or  the  "Motive  of  Faith."  The  ascend- 
ing phrase  given  to  the  violoncellos  is  named  the  "Motive  of  Contrition," 
and  the  persistent  viohn  figure  the  "Motive  of  Rejoicing." 

The  main  body  of  the  overture.  Allegro,  E  major,  4-4,  begins  even 
before  the  completion  of  the  pilgrims'  song  with  an  ascending  first 
theme  violas,  "the  typical  motive  of  the  Venus  Mountain." 

"Inside  the  Horsel  here  the  air  is  hot; 
Right  httle  peace  one  hath  for  it,  God  wot; 
The  scented  dusty  dayhght  burns  the  air 
And  my  heart  chokes  me  till  I  hear  it  not." 

The  first  period  of  the  movement  is  taken  up  wholly  with  baccha- 
nalian music  from  the  opening  scene  in  the  Venus  Mountain ;  and  the 
motive  that  answers  the  ascending  typical  figure,  the  motive  for  vioUns, 
flutes,  oboes,  then  oboes  and  clarinets,  is  known  as  the  thertie  of  the 
bacchanal,  "the  drunkenness  of  the  Venus  Mountain."  This  period 
is  followed  by  a  subsidiary  theme  in  the  same  key,  a  passionate  figure 
in  the  violins  against  ascending  chromatic  passages  in  the  violoncellos. 
The  second  theme,  B  major,  is  Tannhauser's  song  to  Venus.  The 
bacchanal  music  returns,  wilder  than  before.  A  pianissimo  episode  fol- 
lows, in  which  the  clarinet  sings  the  appeal  of  Venus  to  Tannhauser,  the 
typical  phrase  of  the  goddess.  This  episode  takes  the  place  of  the  free 
fantasia.  The  third  part  begins  with  the  passionate  subsidiary  theme, 
which  leads  as  before  to  the  second  theme,  Tannhauser's  song,  which  is 
now  in  E  major.  Again  the  bacchanalian  music,  still  more  frenetic. 
There  is  stormy  development;  the  violin  figure  which  accompanied  the 
pilgrims'  chant  returns,  and  the  coda  begins,  in  which  this  chant  is 
repeated.  The  violin  figure  grows  swifter  and  swifter  as  the  fortissimo 
chant  is  thundered  out  by  trombones  and  trumpets  to  full  harmony  in 
the  rest  of  the  orchestra. 
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Soloists 


FLORENCE  HINKLE,  Soprano 
DELPHINE  MARCH,  Contralto 


RVUL  ALTHOUSE,  Tenor 
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Tickets  for  Handel  and  Haydn  Society  Concerts,  $2.50, 
$2.00,  $1.50,  $1.00  (plus  10%  tax). 


Mail   orders  with   remittances    to   L.   H.   MUDGETT,   Manager,   Symphony  Hall, 
will  receive  prompt  attention. 
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"Willard  Flint  as  Mephistopheles  was 
excellent.  Throughout  he  was  the  polite 
gentleman  of  the  times,  yet  ever  shining 
through  the  poliah  was  the  glint  of  the  true 
character  of  his  satanic  majesty." 

— Boston  Her  .Id,  January  7,  1921. 
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Grace  Lowell  Bradbury 

SOPRANO  SOLOIST  AND  TEACHER 
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30  Huntington  Avenue 


ALICE  R.  HALL 
PIANIST  and  TEACHER 
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Miss     Lucy     F.    Gerrish 
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Miss   FRISCILLA   WHITE 

TEACHER  OF  SINGING 

610  PIERCE  BUILDING 

COPLEY  SQUARE        .        .         BOSTON 


Miss  MARY  A.  STOWELL 

TEACHER  of  PIANO  and  HARMONY 
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117  REVERE  STREET 
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Mi-„  HARRIS  S.  SHAW 

PIANO,  ORGAN.  HARMONY  and 

INTERPRETATION 

18  Hiintineton  Avenue      .     .      Boston,  Mass. 
Telephone.  3414-R  Back  Bay 


GIOVANNI  GATTI 

EXPERT  IN  VOICE  PRODUCTION 
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THE  ART  OF  SINGING 

at  the  Zerga  Studio.  192  Dartmouth  Street. 

Boston,  Mass.      Next  to  Copley  Theatre 
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Mr.     JOHN     LAME 

TEACHER  OF  SINGING 
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GERTRUDE  FOGLER 
SCHOOL   OF    LANGUAGES 
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BOSTON 


Mrs.   Mabel    Mann  Jordan 
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TEACHER  OF 
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Teacher  of  Violin  and  Ensemble  Playing 
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Free   lesson  and   cr-ticism  before   registration.     Chil- 
dren's classes.      Normal  work.       Teachers' classes. 
Students  Teaching  in  Many  Schools 
lUEiDAY.  FRIDAY.  MONDAY 
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TEACHER   OF  SINGING 
STUDIO:  27  STEINERT  HALL 
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RUSSIAN    VIOLINIST 
AND   TEACHER 

Modern  and  Practical  Instruction 
Beginners  with  talent  are  welcome 
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BOSTON,  MASS. 

Tel.  Back  Bay  ISO 
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VHE    INSTRUMENT   OF    THE    IMMORTALS 


IN  the  old  house  where  Franz  Liszt 
passed  his  last  years,  still  stands 
his  Steinway.  Here  the  master  of 
Weimar  played  for  the  rulers  of  the  earth 
who  came  to  do  him  homage.  And  here, 
too,  played  other  masters  of  the  piano — 
friends  and  disciples  of  Liszt's — men  such 


as  Rubinstein,  dePachmann,  Joseffyl  Many 
a  young  genius  set  fingers  to  a  Steinway  for 
the  first  time  in  this  house  of  Liszt's. 
And  itisworthyof  note  that  almost  without 
exception  they,  too,  chose  the  Steinway — 
just  as  Liszt  had  done  before  them,  just  as 
the  masters  of  today  have  done  after  them. 


STEINWAY  &  SOMS,  STEINWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


ID©S 


t©iri  Symphony  Orclisstra 


Forty.first  Season.  1921-1922 

PIERRE  MONTEUX,  Conductor 


PERSONNEL 


Violins. 

Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 

Hoffmann,  J. 
Mahn,  F. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V 
■  Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C. 
Barozzi,  S. 

Fiedler,  B. 
Leveen,  P. 

Berger,  H. 
Siegl,  F. 

Thillois,  F. 
Riedlinger,  H. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Br>'ant,  M. 

Murray,  J. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

Erkelens,  H. 
Del  Sordo,  R. 

Seiniger,  S. 
Messina,  S. 

V 

lOLAS. 

Fourel,  G. 
Artidres,  L. 

Werner,  H. 
Van  Wynbergen, 

C. 

Grover,  H. 
Shirley,  P. 

Fiedler,  A. 
MuUaly,  J. 

Gerhardt,  S.  Kluge,  M. 

Welti,  O.  Zahn,  F. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Keller,  K. 


KeUer,  J. 
Barth,  C. 


Seydel,  T. 
Gerhardt,  G. 


Violoncellos. 

Belinski,  M.  Wamke,  J. 

Fabrizio,  E.  Stockbridge,  C. 

Basses. 
Ludwig,  O. 


Frankel,  I. 


Kelley,  A. 
Demetrides,  L. 


Langendoen,  J. 
Marjollet,  L. 


Girard,  H. 


Flutes. 
Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 
Adam,  E. 


Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 
Mueller,  F. 
Speyer,  L. 

Horns. 
Van  Den  Berg,  C. 
Hess,  M. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 


Trumpets. 
Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 


Bassoons. 
Laus,  A. 
Mueller,  E. 
Bettoney,  F. 

Contra-Bassoon. 
PiUer.  B. 


Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 


Harps. 
Holy,  A. 
Delcourt,  L. 


Timpani. 
Neumann,  S. 
Kandler,  F. 


Percussion. 
Rettberg,  A.  Zahn,  F. 

Ludw-ig,  C. 


Organ. 
Snow,  A. 


Celesta. 

Fiedler,  A. 
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Librarian. 
Rogers,  L.  J. 


THE 
OLDEST 

IN 

AMERICA 

THE  BEST 

IN  THE 

WORLD 


The  highest  excellence 
in  every  detail  of  its  con- 
stmction,  and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  ooo 
Vith  the  AMPICO  it  is 
endowed  ^vith  playing 
of  the  greatest  Pianists 
in  the  World. 000*00^ 


m^^^^^t^: 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  an  J  TWENTY-TWO 


T 


PirorRramme 


FRIDAY  AFTERNOON,  JANUARY  20,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  21,  at  8.00  o'clock 


Szymanovski 

S3 

(First  time  in  America) 

I. 

Allegro  moderato. 

II. 

Tema  con  variazione 

Tema 

Van  I. 

Lento. 

Var.  2. 

Lento  mesto. 

Var.  3. 

Scherzando  Vivace. 

Var.  4. 

Tempo  di  Gavotte. 

Var.  5. 

Tempo  di  Minucttu. 

Finale: 

Introduzione  e  Fuga. 

Symphony  No.  2 


Franck 


Casella 


Weber 


Symphonic  Piece  from  the  Symphonic  Poem 
"La  Redemption" 

Orchestral   Excerpts   from   "Le   Couvent   sur   I'eau 
(II  Convento  Veneziano) ' '  Choregraphic  Comedy 
Ronde  d'Enfants  (Act  I). 
Barcarolle;  Sarabande  (Act  II). 

A  voice:  LAUIL>\  LITTLEFIELD,  Soprano 
Pas  des  Vieilles  Dames  (Act  I). 
Nocturne;  Danse  Finale  (Act  I). 


Overture  to  "Oberon' 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898,— Chapter  3.  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
It  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


TK.  i.  ,  XOURS  6  CRUISES  CAS3 


|iv:V    in  Travel 


Hawaiian  Islands 

(All  the  way  by  ship) 


CA  winter  cruise  through  the  balmy  Caribbean.  With 
calls  at  gay  Havana;  at  San  Juan,  pride  of  Porto  Rico; 
at  quaint  St.  Thomas  in  the  Virgin  Islands,  our  newest 
colony;  and  at  Kingston,  the  old  pirate  city  of  Jamaica. 
CThe  unique  trip  from  Atlantic  to  Pacific  through  the 
stupendous  Panama  Canal.  A  call  at  sunny  Salina  Cruz 
and  an  excursion  inland  to  Tehuantepec,  picturesque 
ancient  stronghold  where  you  may  see  the  Mexicans  at 
home.  Visits  to  Los  Angeles  and  San  Francisco,  with 
the  novel  experience  of  approaching  from  the  sea  like 
the  gold-seekers  of  '49. 

CA  voyage  across  the  wide  Pacific  to  the  beautiful 
Hawaiian  Islands,  for  a  delightful  week  in  Honolulu  and 
the  island  of  Oahu  and  trips  to  Hilo  and  the  great 
volcano  Kilauea — the  "House  of  Everlasting  Fire." 
And  so  back  to  San  Francisco. 

CThree  cruises  in  one.  One  great  ship,  "The  Hawkeye 
State."     (Matson  Navigation  Co.) 

Sailing  February  18,  1922 


tfi^  ^^i 


Other  Tours 

California  Florida  and  Nassau 

Europe  South  America 

Japan  -  China         Arabian  Nights  Africa 
Mediterranean  Cruise 

Send  for  booklet  desired. 

Raymond  &  Whitcomb  Go. 

17  Temple  Place,  Boston 

Telephone,  Beach  6964 


Symphony  No.  2,  B-flat  major,  Op.  19     .     .     Karol  Szymanovski 
(Born  as  Timoschkova,  Kiev,  in  18S3 ;  now  sojom-ning  in  New  York) 

According  to  Mr.  Lazare  Saminsky,  this  symphony  was  composed 
in  1911.  It  was  produced  at  Warsaw  under  the  leadership  of  Georg 
Fitelberg,  and  was  afterwards  played  in  Vienna,  Berlin,  Leipsic, 
Munich,  and  other  cities. 

"The  form  of  the  symphony  in  general  plan  and  in  details  is  quite 
unusual,  .  There  are  two  parts:  the  first  an  Allegro  moderato; 
the  second  a  Theme  with  Variations.  The  symphony  is  to  be  played 
without  pauses.  The  two  chief  themes  of  the  Allegro  are :  the  one 
vigorous  and  manly ;  the  other  episodic  and  womanly.  The  develop- 
ment in  the  first  part  is  energetic  and  concise,  as  is  the  reprise 
where  the  two  themes  afford  manj^  happy  contrapuntal  combina- 
tions. The  Theme  of  the  second  portion  is  of  a  dreamy  sombre 
nature.  This  Theme  and  the  first  three  variations  are  in  the  place 
of  an  Adagio;  the  fourth,  fifth,  and  sixth  variations  are  in  dance 
form  (scherzo,  gavotte,  and  minuet).  A  short  introduction  follows; 
then  a  Fugue  based  on  five  themes  which  replaces  the  Finale." 

The  symphony  is  scored  for  three  flutes  (the  third  interchangeable 
with  piccolo),  three  oboes  (the  third  interchangeable  with  English 
horn),  three  clarinets  (the  third  interchangable  with  bass  clarinet), 


NEW  VIOLIN  COMPOSITIONS 


MACDOWELL,  EDWARD 
Op.  56.  No.  1.    Long  Ago.   (Tr.  by 

A.  Walter  Kramer) 50 

NOLCK,  A. 
Op.  196.  Greetings  from  Afar 
No.  1.  In  a  Sylvan  Vale.  Waltz.     .50 
No.  2.  To  an  Alpine  Flower. 

Melody 50 

No.  3.    At  a  Polish  Festival. 

Mazurka 50 

No.  4.    Evening  on  the  Hills. 

Reverie 50 


RISHER,  ANNA  PRISCILLA 

Rosabelle.     Mazurka 50 

Phyllida.     Minuet 50 

SHURE,  R.  DEANE 

Op.  50.  Larkswoo.     Idyl 50 

Op.    83.      No.    2.    Whispering 

Meadow.     Romance 50 

Op.  91.      Lamentmood 50 

WERNER,  OSCAR 

Elfin  Dance 


.65 


SCHMIDT'S  EDUCATIONAL  SEMES 
NEW  VIOLIN  VOLUMES 


vol. 

260.    DANCLA,  CHARLES 
Bluettes.      Six  Compositions..     .75 

202b.  LAIGHTON,  RUTH 
Tunes  and  Technique,  Part  II. 
A  Beginners'  Book  Based  on 
Folk-Songs 1.00 


vol. 

158b    NOLCK,  A 
Op.  196.    Greetings  from  Afar. 
Book  II 

Where  Gypsies  Dwell 
Russian  Romance 
Teresita 
Rustling  Winds 


.75 


THE  ARTHUR  P.  SCHMIDT  CO.,   120  Boylston  St, 


three  bassoons  (the  third  interchangeable  with  double-bassoon),  six 
horns,  three  trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass 
drum,  cymbals,  triangle,  two  harps,  sixteen  first  violins,  fourteen 
second  violins,  ten  violas,  eight  violoncellos,  eight  double-basses. 

I.  Allegro  moderato — grazioso,  B-flat  major. 

II.  Theme,  lento,  B-flat  major,  for  strings. 
Variation  1.     L'  istesso  tempo. 

L'istesso  tempo,  mesto  molto  expressivo. 
Andante  con  moto,  dolcissimo. 
Scherzando,  molto  vivace. 
Tempo  di  Gavotte,  vivace  giocoso. 
Tempo  di  minuetto,  andantino  dolcissimo. 
Largo  maestoso. 
Introduzi  one.  Vivace  e  capriccioso. 
Fuga  (Finale),  Allegro  moderato,  ma  molto  energico. 
The  third  and  seventh  Variations  are  omitted  at  this  concert. 
Mr.  Szymanovski  after  a  course  at  the  gymnasium  studied  music 
with  Siegmund  Noskovski.*    He  pursued  his  studies  later  in  Berlin, 
but  by  himself.    He  has  composed  two  operas  (*'Hagith"  has  been 
produced  at  Warsaw);  two  symphonies — one  in  F  minor,  one  in 

*  "The  steppe,"  a  symphonic  poem  by  Noskovski  (born  at  Warsaw  in  1846). 
composer,  conductor,  and  teacher,  was  performed  here  for  the  first  time  at  a  concert 
of  the  Boston  Symphony  Orchestra,  March  16,   1907. 


Variation  2. 
Variation  3, 
Variation  4. 
Variation  5. 
Variation  6. 
Variation  7. 


THE 

¥©Se  GRAMD 

QUALITY    and 
REPUTATION 

enable  you  to  know 
in  advance  that  the 
¥©Se  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


VOSE  ^  SONS  PIANO  CO. 

160  Boylston  St.,  Boston,  Mass. 


L.  P.  Hollander  Co. 

Established  1848 

FasMons 

for  the 

Southland 

Imported  and  Original  Designs  for  Day  and  Evening  Wear 

with  particular  collections  for  Travel  and  Sport  Occasions 

GOWNS  SUITS  COATS  WRAPS 

BLOUSES        HATS        SEPARATE  SKIRTS 

LINGERIE  DRESS  ACCESSORIES 

202-216  BOYLSTON  STREET        -        -        BOSTON 
550-552  FIFTH  AVENUE  -        -  NEW  YORK 


Here  are  some  charming  Victor  Records  you  will  like  to 
have  in  your  library: 

Mignon,  Polonaise       -        -         -         -       Galli-Curci  74653  $1.75 

Rienzi  Overture,  Part  1         -      Philadelphia  Orchestra  74602  1.75 

Rienzi  Overture,  Part  2        -              "                   "         74603  1.75 

0  Cease  Thy  Singing,  Maiden  Fair,  McCormack-Kreisler  87574  1 .50 
Boheme,  0  soave  fanciulla    -        -           Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -        -        -      McCormack  64340  1.25 


TREMONT  TALKING  MACHINE  COMPANY 

(Victor  Specialists  for  over  Twent\!   Years) 
177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE 


B-flat  major;  a  symphonic  poem  "The  Song  of  the  Night,"  per- 
formed at  Berlin,  Leipsic,  Vienna,  and  in  London  (led  by  Albert 
Coates,  October  24, 1921)  ;  a  Concert  Overture;  a  Sonata  in  A  major. 
Op.  21;  pianoforte  pieces;  Preludes,  Op.  1;  Variations,  Op.  3  and 
10 ;  Sonata  in  C  minor.  Op.  8 ;  Sonata  in  A  major.  Op.  21 ;  fitudes ; 
Masques,  Metopes;  a  violin  sonata  in  D  minor,  Op.  9;  Romance  in 
D  major,  Op.  23;  Mythes  ("La  Fontaine  d'Arethuse,"  "Narcisse," 
"Dryades  et  Pan'');  Paraphrase  on  three  of  Paganini's  Caprices; 
songs,' Op.  7,  11,  17,  22. 

Miss  Maggie  Teyte  on  December  18,  1913,  at  Jordan  Hall,  Boston, 
sang  Szymanovski's  "Der  Einseidel."  Paul  Draper  on  November 
25, 1914,  in  the  same  hall,  sang  Szymanovski's  "An  Kleine  Madchen," 
"Christkindlein's  Wiegenlied,"  "Bestimmung,"  and  "Einseidel." 

Mr.  Kochanski  played  "La  Fontaine  d'Arethuse"  and  "Dryades  et 
Pan"  at  his  recital  in  New  York  on  November  12,  1921,  for  the 
first  time  in  this  country.  (He  had  played  the  three  in  London  in 
the  season  of  1920-21  with  the  composer.)  Mr.  Kochanski  played 
his  compatriot's  "Nocturne"  for  the  first  time  in  New  York  on 
March  9,  1921. 


On    buying    ^ooks 


^  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 

^Ten  minutes  from  Park  Street. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE    STREET    &    MT.    AUBURN 

(Cambridge,  (LM'ass. 


F.  P©ggy^§  Soins  Co. 

PAINTING    AND    DECORATING 

101  TREMONT  STREET 
TELEPHONE.  MAIN  4335  ROOM  211.  BOSTON 

Decorators  of  Symphony  Hall 


'hat  a 
in  Paris  I 


)©StoF1l 

lid  t©  A 


oceer 


LAST  spring  at  a  dinner  in  Paris,  one  Boston  woman 
exclaimed  when  she  met  an  intimate  friend: 

"My  dear,  you  simply  must  tell  me  where  you  bought 
that  gown,so  that  I  can  get  one  for  myself  that  will 
look  half  as  well  on  me  as  that  one  does  on  you.  What 
heavenly  shop  in  Paris  did  you  find  it  in?" 

The  friend  could  not  help  laughing  as  she  answered: 

"I  bought  this  in  Boston  before  I  sailed." 

"In  Boston,"  echoed  the  other.  "Where  in 
Boston?" 

"At  Slattery's,  on  Tremont  Street." 

This  story  will  have  in  it  no  element  of  surprise,  for 
Boston  women  who  know  have  shopped  both  in  Paris 
and  at  Slattery's. 

They  have  learned  that  our  personal  representatives 
in  Paris  (French  men  and  women)  are  there  to  represent 
Boston  women  who  want  Paris  styles  when  those  styles 
are  in  vogue  in  Paris. 


E.  T.  Slattery  Co 

TREMONT  STREET,  OPPOSITE  BOSTON  COMMON 


others  of  the  name  in  Poland  have  been  musicians.  Marie  Sz,,- 
manovska,  a  distinguished  pianist  and  composer,  a  pupil  of  John 
Field  and  a  sister  of  the  celebrated  Dr.  Wolovski,  died,  still  you^g, 
at  Petrograd  in  1831,  As  a  pianist  she  shone  at  Warsaw  from 
1815  to  1830  and  in  cities  of  Austria,  Germany,  and  in  London.  Kho 
wrote  pianoforte  pieces  and  songs.  One  of  her  daughters  marii-'d 
at  Paris  the  Polish  poet  Mickievicz. 

Martin  Symanovski,  a  dramatic  singer  of  the  Polish  Natic  "^l 
Opera  at  Warsaw,  died  in  1830.    He  began  his  career  about  180w. 


Symphonic  Piece  from  "The  Kedemption/^  a  Symphony-poem  in 
Three  Parts Cesar  Franck 

(Born  at  Liege,  December  10,  1822;  died  at  Paris,  November  8,  1890.) 

This  Symphonic  Piece,  "Morceau  Symphonique,"  was  composed  in 
1873-74.  It  was  performed  probably  for  the  first  time  at  a  concert 
of  the  Societe  Nationale,  Paris,  February  13,  1874.  It  was  per- 
formed later  at  the  Cirque  d'Hiver,  Paris,  March  19,  1876.     It  was 
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afterwards  rewritten  and  played  at  a  concert  of  the  Op^ra,  Paris, 
November  17,  1895.  It  was  performed  by  the  Philadelphia  Orches- 
tra at  Philadelphia  at  the  concerts  of  December  14  and  15,  1906,  and 
at  New  York  by  the  New  York  Symphony  Orchestra,  December  15, 
1906. 

The  first  performance  in  Boston  was  at  a  Boston  Symphony 
Orchestra  concert,  December  28,  1907.  There  was  a  second  per- 
formance on  April  6,  1917;  a  third  on  February  28,  1919. 

The  Societe  des  Concerts  du  Conservatoire,  Paris,  Andr6  Mes- 
sager  conductor,  played  it  at  its  concert  in  Symphony  Hall  on 
October  30,  1918. 

The  score  in  the  edition  for  voice  and  two  pianofortes  bears  this 
motto :  "The  ages  pass.  The  joy  of  the  world  which  is  transformed 
and  made  radiant  by  the  words  of  Christ." 

This  piece,  however,  was  not  composed  for  the  first  version  of 
"The  Kedemption,"  and  the  orchestral  piece  for  which  it  was  sub- 
stituted was  not  played  at  the  first  performance  of  the  work  in  1873. 

Franck  began  work  on  "The  Beatitudes"  in  1869.  The  Prologue 
and  the  First  Beatitude  were  completed  in  1870,  and  were  orches- 
trated during  the  bombardment  of  Paris.  Franck  then  left  his 
work  to  compose  the  music  of  "The  Kedemption."  The  first  version 
was  written  in  1871-72.  The  text  of  the  poem,  philosophical  rather 
than  religious,  was  written  by  fidouard  Blau  (1836-1906),  one  of 
the  librettists  of  Massenet's  "Le  Cid"  and  "Werther,"  of  de  la  Nux's 
"Zaire,"  of  "La  Jacquerie"  by  Lalo-Coquard,  of  Jonci^res'  "Cheva- 
lier Jean,"  of  Diaz's  "La  Coupe  du  Roi  du  Thule" ;  the  librettist  of 
Lalo's  "Roi  d'Ys,"  Godard's  "Dante,"  Dubois'  "Paradise  Lost,''  and 
of  a  few  operettas.     It  has  been  stated  that  the  poem  of  "The 
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Redemption"  was  first  offered  to  Massenet,  who  could  see  nothing 
in  it  for  him ;  that  Franck  accepted  it  because  ''he  believed  in  that 
which  was  in  it." 

The  following  account  of  "The  Redemption"  is  taken  chiefly  from 
d'Indy's  life  of  Franck  (published  at  Paris  in  1906). 

As  soon  as  Franck  had  received  Blau's  poem  he  applied  himself 
with  such  zeal  that  he  finished  his  task  in  about  six  months.  There 
are  two  versions  of  "The  Redemj)tion/'  and  they  are  very  dissimilar. 
"If  the  second  contains  the  fine  chorus  and  the  admirable  sym- 
phonic intermezzo,  now  in  the  repertory  of  all  the  concert  orches- 
tras, which  are  not  in  the  first  version,  nevertheless  it  must  be 
said  that  the  first  was  evidently  the  better  one  in  the  general 
arrangement  of  the  composition,  which  was  established  on  a  wholly 
new  plan,  one  that  could  have  been  conceived  and  realized  only  by 
Franck. 

D'Indy  gives  the  argument  of  the  poem  in  order  to  explain  this 
plan. 

Part  First.  Men  are  busy  and  restless  in  the  midst  of  the  selfish 
shadows  of  paganism.  Suddenly  a  flight  of  angels  illuminates 
space :  one  of  them  announces  that  redemption  through  the  Saviour 
has  come  on  earth ;  regenerated  men  sing  together  a  Christmas  song. 

Part  Second.  Symphonic  Piece  ("Here  I  copy,"  says  d'Indy, 
"the  argument  of  this  poem  for  orchestra  alone,  an  argument  which 
was  imagined  and  written  out  by  Franck  himself").  "The  ages 
pass.  Joy  of  the  world  which  is  transformed  and  made  radiant 
by  the  words  of  Christ.  In  vain  does  the  era  of  persecutions  begin ; 
faith  triumphs  over  all  obstacles.  But  the  modern  hour  has 
sounded!    Faith  is  lost;  man,  again  a  prey  to  the  bitter  desire  of 
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pleasure  and  sterile  bustle,  has  found  again  the  passions  of  a  former 
age." 

Part  Third.  The  angels,  veiling  their  faces  with  their  wings  at 
the  sight  of  the  crimes  on  earth,  weep  over  man,  who  has  returned 
to  pagan  bestiality.  But  the  Archangel  comes,  and  announces  a 
new  redemption :  men,  consoled  and  repentant,  unite  their  hearts 
in  a  song  of  brotherly  love. 

Franck  was  struck  by  the  alteration  between  shadow  and  light 
in  this  poem.  He  determined  that  only  a  carefully  established 
gradation  of  those  musical  tints  which  are  named  tonalities  could, 
by  opposition  and  contrast,  render  the  nuances  of  color  so  clearly 
exposed  by  the  poem.  He  conceived  then  of  a  tonal  construction 
moulded  absolutely  to  the  meaning  of  the  text  and  proceeding  in 
the  first  and  third  parts  from  darkness  to  light,  while  the  Sym- 
phonic Piece,  the  faithful  interpreter  of  his  argument,  began  with 
the  utmost  warmth  and  ended  in  the  cold  and  drab  tonality  assigned 
to  the  opening  chorus  of  the  work.  This  was  the  first  time  that 
Franck  applied  deliberately,  in  his  search  after  poetic  expression. 
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this  fruitful  and  traditional  principle  of  tonal  architecture,  which, 
hitherto  used  only  timidly,  became  later  the  corner-stone  of  his 
instruction. 

"The  first  performance  of  'The  Redemption'  took  place  on  Maundy 
Thursday,  April  10,  1873,  at  a  sacred  concert  at  the  Odeon.  Colonne 
was  the  conductor.  The  rehearsals  did  not  pass  without  hitches. 
It  was  seen  at  once  that  the  parts  had  been  badly  copied,  for  it 
was  necessary  to  stop  at  each  measure  to  correct  the  gross  mis- 
talies, — a  thing  that  always  greatly  disquiets  an  orchestra  and  dis- 
poses it  usually  against  the  work  itself.  This  rehearsal  was  over, 
and  the  parts  were  given  to  poor  Franck,  who  was  upset  by  this 
blundering.  It  was  necessary  in  two  days  (for  the  second  rehearsal 
was  at  hand)  to  look  over  and  correct  all  the  orchestral  parts  and 
even  to  copy  again  a  certain  number  of  them  which  were  illegible." 

The  orchestral  intermezzo,  now  known  as  the  Morceau  Sym- 
phonique,  was  most  carefully  revised  by  Franck.  He  at  first 
made  many  corrections,  then  he  decided  to  rewrite  it  wholly,  and 
he  retained  only  the  entrance,  at  the  end,  of  the  fundamental  theme 
of  the  work  which  brings  the  peroration. 

This  entire  rewriting  of  a  piece  that  had  cost  the  composer 
infinite  labor  and  had  already  been  engraved  is  a  curious  instance. 
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says  (Thidy,  of  artistic  conscientiousness,  "but  to  this  we  owe  the 
suixM'l)  melody  at  the  beginning,  wliich  it  is  impossible  to  hear  with- 
out emotion,  for  it  is  'music  itself,'  as  Chabrier  said. 

"This  new  Morceau  Symphonique  is  in  D  major,  and  its  poetic 
meaning  is  less  complex  than  that  of  the  one  preceding,  for  its 
aim  is  to  express  only  'the  joy  of  the  world  which  is  changed  and 
made  radiant  by  the  words  of  Christ.'  It  therefore  remains  tonal, 
and  there  is  no  reason  for  a  dramatic  moditicatiou  of  the  colors  by 
an  advance  into  darkness,  as  in  the  first  version.  This  is  why 
Franck,  wishing,  however,  to  depict  the  state  of  humanity  return- 
ing to  pagan  doubt,  thought  to  add,  as  a  counterpart,  the  chorus  in 
D  minor,  which  in  this  second  version  precedes  the  plaintive  chorus 
of  angels,  and  already  presages  a  new  manner  of  writing." 

The  Symphonic  Piece  is  scored  for  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
ophicleide,  kettledrums,  and  strings. 
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Maestoso  poco  lento,  D  major,  4-4.  The  chief  constituent  elements 
are  the  motive  to  which  d'lndy  has  already  alluded,  which  is  an- 
nounced by  the  clarinet,  repeated  by  flute  and  oboe,  and  then  de- 
veloped by  the  strings ;  an  energetic  phrase,  given  to  the  trombones, 
"which  seems,"  as  M.  liltienne  Destranges  says,  "the  affirmation  of 
a  Credo" ;  a  recollection  of  the  Noel  in  the  first  part  of  "The  Re- 
demption"— "Devant  la  loi  nouvelle" ;  the  return  and  the  develop- 
ment by  different  instruments  of  the  first  motif;  the  reappearance 
of  the  Archangel's  air,  at  first  pianissimo  for  the  clarinet  and  then 
arriving  through  a  crescendo  to  an  impressive  fortissimo ;  and  at 
last  the  affirmative  trombone  phrase  and  a  final  use  of  the  Noel 
chorus. 
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Symphonic  Excerpts  from  "Le  Couvent  sur  l'Eau^'  (II  Convbnto 
Veneziano)  Alfredo    Gasella 

(Bora  at  Turin,  Italy,  on  July  25,  1883;  his  home  is  Rome;  he  spends  much 
time  in  Paris;  but  he  is  now  in  the  United  States.) 

Extracts  from  this  "Comedie  Choregraphique"  with  the  scenario 
by  J.  L.  Vaudoyer  were  first  performed  at  a  Concert  Pierre 
Monteux,  given  under  the  auspices  of  the  Soci6te  Frangaise  des 
Amis  de  la  Musiqne  in  the  Salle  du  Casino  de  Paris,  on  April  26, 
1914.  The  programme  was  as  follows :  Rimsky-Korsakoff,  "Schehera- 
zade" ;  Louis  Vuillemin,  Dances  from  "Sylla"*  (first  performance 
in  concert)  ;  Mahler,  Ode  to  Dead  Children  (sung  by  Mme.  Maria 
Freund)  ;  Casella,  Suite  from  the  ballet  "Venise — Le  Couvent  sur 
I'Eau"  (first  performance)  ;  Stravinsky,  "Le  Sacre  du  Printemps." 
Mr.  Casella  conducted  his  Suite.  The  other  compositions  were 
conducted  by  Mr.  Monteux. 

This  ballet  was  written  in  1911  for  Diaghileff's  Ballet  Russe,  but 
it  has  never  been  performed.  The  performance  at  Mr.  Monteux's 
concert  was  from  manuscript.     The  programme  stated   that  the 

*"Sylla,"  a  tragedy  in  four  acts  and  in  verse  by  Alfred  Mortier,  was  produced 
at  the  Odeon,  Paris,  on  January  25,  1913.  Sylla,  Desjardins  ;  Faustus,  Herv6  ;  Fulvia, 
Gilda  Darthy.     There  were  two  performances  in  that  year. 
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ballet  in  two  acts  is  an  evocation  of  the  Venice  of  the  eighteenth 
century  in  the  form  of  a  choreographic  comedy.  The  scenario  relates 
the  sufferings  of  two  young  lovers  whose  inhuman  parents  wished  to 
separate.  Terpsichore  took  the  lovers  under  her  protection  and  at 
last  united  them.  The  programme  described  the  movements  as 
follows : — 

''I.  Festival  March.  Entrance  of  the  crowd  into  the  grand 
hall  of  the  convent  where  the  abbess  is  giving  a  magnificent  festival 
in  honor  of  the  Grand  Turk. 

"II.  Rondo  of  Children.  Joyous  divertissements  of  little 
dancing  pupils  of  an  old  ballet-master  at  the  beginning  of  the  second 
act. 

"III.  The  Barcarolle^  sung  by  a  soprano  (she  takes  the  part  of 
Consuelo  in  the  ballet),  and  the  Saraband^  a  noble  dance,  are  two 
episodes  of  the  grand  festival  in  the  second  scene. 

"IV.  A  Tender  Minuet.  This  minuet  is  danced  by  the  young 
lovers  to  a  tender  theme. 

"V.  Nocturne  and  Final  Dance  (Act  I).  Here  Lelio,  the  young 
lover,  from  whom  his  beloved  has  been  taken,  gives  way  to  melan- 
choly in  a  moonlit  park.  One  sees  Terpsichore,  surrounded  by  six 
nj^mphs,  descend  from  a  fresco  of  Tiepolo,  comfort  Lelio,  dance,  and 
disappear  in  the  enchanted  night. 

"This  score  is  derived  from  the  same  musical  conception  as  that 
of  the  Suite  in  C  major  performed  last  year*  at  a  Lamoureux  Con- 
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cert.  It  presents  the  same  peculiarities  of  style,  the  same  qualities 
of  lightness,  clarity,  and  vivacity,  after  the  manner  of  Scarlatti, 
with  certain  attempts  at  delicate  archaism." 

When  this  Suite  was  published  by  Ricordi  in  1919,  the  movements 
were  thus  arranged  and  entitled : — 

I.  Tempo  di  Marcia,  Un  poco  grave  (Allegro).    Act  II. 

II.  Ronde  des  Enfants,  Allegro  molto  vivace.    Act  I. 

III.  Barcarolle. — Con  moto,  molto  appassionato,  Andantino 
tranquillo,  quasi  barcarola.— Sarabande,  grave  e  nobile.    Act  II. 

IV.  Pas  des  Vieilles  Dames,  Allegretto  molto  moderate  e  ridi- 
colo.     Act  I.* 

V.  Nocturne. — Lento  molto,  sogrando,  dolcissimo;  Danse,  molto 
vivace,  grazioso  e  leggiero. 

In  the  Dance  of  Old  Ladies,  the  air  "Amaryllis,"  known  as  "the 
favorite  air  of  Louis  XIII.,"  is  introduced. 

The  score  calls  for  four  flutes  (one  interchangeable  with  piccolo), 
three  oboes,  English  horn,  two  clarinets,  clarinet  in  E-flat,  bass 
clarinet,  three  bassoons,  double-bassoon,  four  horns,  four  trumpets, 
three  trombones,  bass  tuba,  kettledrums,  side  drum,  bass  drum, 
tambourine,  cymbals,  triangle.  Glockenspiel,  xylophone,  tam-tam, 
celesta,  mandoline,  two  harps,  a  soprano  voice  (no  words  are  sung), 
and  the  usual  strings. 

The  score  is  dedicated  "A  mon  cher  ami  Pierre  Monteux." 

.  *  The  composer  has  indicated  for  performance  "a   dry  and   stilted  manner." 
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This  Suite  was  played  at  a  Colonne-Lamoureux  Concert,  Paris,  on 
December  17,  1916. 

The  "Konde  des  Enfants,"  "Pas  des  Vieilles  Dames,"  "Nocturne," 
and  "Danse  Finale"  were  performed  by  the  Symphony  Society  in 
New  York,  Walter  Damrosch  conductor,  on  December  5,  1920.  The 
"Pas  des  Vieilles  Dames"  then  gave  so  much  pleasure  that  it  was 
played  a  second  time.  When  the  Barcarolle  and  the  Saraband  were 
performed  by  the  same  orchestra,  February  3,  1921,  the  wordless 
soprano  part  was  sung  by  Henrietta  Conrad. 

The  first  performance  in  Boston  of  the  excerpts  was  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  October  21,  1921.  The 
soprano  solo  was  sung  by  Laura  Littlefield. 


The  following  description  of  the  ballet  is  taken  from  an  article 
on  Casella  by  Guido  M.  Gatti,  published  in  that  excellent  magazine 
The  Musical  Quarterly   (April,  1920)  :— 

"Its  music  was  written  to  a  graceful  plot  in  a  seventeenth-cen- 
tury ambient  by  the  poet  Vaudoyer.  In  it  appear  tenuous,  pow- 
dered, languid  figures,  against  a  scenic  back-ground  of  parks,  canals, 
and  marble,  moonlit  palaces.  Its  dances  are  whimsical,  vertiginous. 
A  slight  love  story  supplies  incidental  embellishment  and  is  rounded 
out,  thanks  to  the  kindly  intervention  of  Terpsichore  and  her 
nymphs,  with  whom  the  goddess  dances  against  a  Titianesque  can- 
vas. The  comedy  is  one  in  which  choreography  predominates ;  yet 
here  and  there  sound  accents  of  calm  sorrow  and  sustained  joy. 
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one  and  the  other  felt  by  seventeenth-century  hearts  and  voiced  by 
masked  and  powdered  figures.  Casella  has  the  moving  canvas  given 
him,  whose  development  is  at  times  delayed  by  episodes  of  a  comic 
flavor,  with  music  to  create  which  in  his  hands  has  achieved  miracles 
of  grace ;  and  his  genius  has  been  able  to  hold  the  balance  between 
the  languid  tenderness  and  the  airy  skepticism  with  which  seven- 
teenth-century Venice  was  impregnated.  The  theme  of  the  Bar- 
carola  and  that  of  the  Sarabanda — which  somewhat  recalls  that  of 
the  Suite — deploy  themselves  with  genuine  vocal  breadth  and  sway 
in  a  dreamlike  atmosphere:  there  is  a  breath  of  sensuality  that 
seems  to  be  given  forth  by  the  summer  night,  over  the  black  sweep- 
ing waters  of  the  lagoon.  Consuelo's  vocalized  melody,  flowing 
along  in  the  popular  rhythm  of  the  gondola  song,  overflows  its 
bounds  of  orchestral  comment  like  one  of  those  great  carnivorous 
flowers  of  tranquil  aspect  which  exhale  the  sharpest  perfume  of 
mortal  passion.  In  the  quartet  of  the  little  old  ladies,  on  the  other 
hand,  there  is  screeching  chatter,  and  it  is  as  though  a  convention 
of  leaping  witches,  with  red  gums  and  toothless  mouths,  were 
blindly  opening  the  latter  in  obedience  to  the  impulse  of  vertigo. 
This  effect  is  obtained  by  instrumental  timbres  in  the  higher  octave, 
with  the  flute  and  harp  pizzicatos,  with  xylophone,  celesta,  and 
bells;  and  it  is  an  effect  whose  grotesqueness  is  almost  deathlike, 
one  which  makes  the  listener  recall  certain  unforgettable  groups  of 
Goya." 

It  will  be  noted  that  Mr.  Guidi  speaks  of  seventeenth-century 
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Venice  while  the  official  Paris  programme  named  the  eighteenth 
century.     But  what  is  this  to  the  Infinite? 

Casella's  father  was  a  violoncellist,  a  teacher  at  the  Liceo  Musi- 
cale,  Turin;  his  mother  was  an  excellent  pianist;  the  celebrated 
violoncellist  Alfredo  Piatti  was  his  godfather ;  all  the  boy's  nearest 
relatives  were  violoncellists.  He  began  to  study  the  pianoforte 
when  he  was  four  years  old,  yet  as  a  boy  he  was  so  interested  in 
chemistry  and  electricity  that  Galileo  Ferraris  wished  him  to  devote 
himself  to  science.  On  the  advice  of  Martucci  he  turned  at  the  age 
of  twelve  his  attention  wholly  to  music.  (When  he  was  ten  he 
played  in  public.)  He  studied  harmony  with  Cravero.  The  Paris- 
ian pianist  Diemer  heard  him  in  Paris  and  in  1896  induced  him  to 
enter  the  Paris  Conservatory.  Casella  took  a  first  prize  for  piano- 
forte-playing in  1899;  in  1901  as  a  pupil  of  Leroux  a  second  prize 
for  harmony.  He  made  further  studies  in  composition  with  Gabriel 
Faure.  After  he  left  the  Conservatory  he  gave  concerts  through 
Europe,  conducted,  taught  the  pianoforte  at  the  Paris  Conservatory, 
was  the  music  critic  of  the  Homme  Libre,  wrote  for  many  reviews, 
—a  man  of  surprising  activity,  and  of  late  years  a  composer  of 
singular  originality  and  audacity.  In  1916  he  went  to  Rome  to 
teach  the  pianoforte  at  the  Academia  Santa  Cecilia.  He  found  there 
a  Societa  Nazionale  di  Musica,  which  transformed  itself  into  the 
Societa  di  Musica  Moderna.  In  1917  and  1918  he  organized  con- 
certs through  this  society  at  Rome,  Florence,  Bologna,  Milan,  to 


MADAME 

ISIDC 

DMA 

MARTIMEZ 

PREPARES  FOR  ORATORIO,  CHURCH,  OPERA  AND  CONCERT   || 

.      TONE  EMISSION, 

DICTION. 

AND  DRAMATIC  GESTURE 

THE  COPLEY 

18  HUNTINGTON  AVENUE 

Tel.  Copley  9I58-M 

Miss  Farmer's  School  of  Cookery 

Established  1902 

Home  of  the   Boston  Gjoking  School  Cook  Book 

30  Huntington  Avenue,   Boston 

Practise  Classes  constantly  forming  in 

Cookery  and  Household  Technique 

Demonstration  Lectures 
Wednesdays.  10  A.M.  and  7.45  P.M. 

Miss  Alice  Bradley,  Principal 


JOKE  SHOP 


Masks,  Puzzles,  Balloons.  Serpentine.  Confetti, 
Place  Cards,  Noise  Makers,  Dribble  Glass,  Boston 
Joker,  Snake  Jam  Jar,  Select  Paper  Hats,  also 
other  clever  Joker  Novelties,  Dance,  Dinner  and 
Party  Favors. 

22  BROMFIELD  STREET.  BOSTON  (9).  Mass. 


^m  Mg  T  H  E     SOCIETY      OF 

Urartu 

The  Right  Gift  for  Every  Occasion 
Visitors  Welcome 

9    PARK    ST.,    BOSTON 


:13' 


January   Ad¥aetages 

We  Can  Say  It-^You  Can  Prove  It- 
By  Examination 


Madeira 
Luncheon  Sets 

Thirteen  Pieces 
Pure  linen  and  several 
designs,  at,  a  set, 

$7.50  and  $9.00 

to  $20.00 

GlassToweling 

All  linen,  in  red  and 
blue  checks,  at,  a  yard 

29c 

All  linen  Crash  of 
heavy  weight,  at,  a 
yard 

37j^c 

Multi-Colored 
Cretonnes 

Attractive  and  of 
heavy  quality.  Re- 
fined patterns,  at,  per 
yard 

29c 


Table  Cloths 

Napkins 

Cloth,    good 
pure    linen, 

$5.00 


72x72 
quality 


at 

22x22  Napkins  to 
match,  pure  linen,  at 
per  dozen 

$6.00 

Complete  Set,  $11.00 

Damask 

By  the  yard — Excel- 
lent Value 

$2.39 

Napkins  to  match 

Old-Fashioned  Silver 
Bleach,  72  inches  wide, 
at,  per  yard, 

$3.00 


Edwin  C.  Foss 

Art 

Embroideries 

Closing  out  sample 
pieces  and  discontin- 
ued numbers.  His 
regular  offer  at  this 
season  of  the  year. 
More  central  location. 
50%  Reduction 

Towels 

Turkish    Towels, 

24x46,  blue  borders 
and  plain 

49c 

HeavyOld  Bleach 
Linen  Towels,  18 
X  34,  plain  and  corded 
borders,  at,  each 

98c 

All   Linen    Huck 

Towels,  18x34,  plain 
hemstitched,  at,  each 

59c 


e  i^^  s 


Wlhiitoef 

Everything  in  Linens 

37-39   Temple  Place— Boston   1 0—25-31    West  Street 


ompaey 


bring  out  works  of  young  Italian  composers  with  those  of  Debussy, 
Ravel,  Faur6,  Stravinsky,  de  Falla,  and  others.  He  worked  for  the 
young  Italians  in  Paris  with  concerts  in  February,  1917,  and  Feb- 
ruary, 1918;  with  chamber  concerts  in  Lyons,  Marseilles,  Nice, 
London.  His  Koman  periodical  Ars  Nova  is  belligerent  in  propa- 
ganda. 

Casella's  orchestral  works  have  excited  hot  discussion.  The  most 
important  are  his  two  symphonies  (1905  and  1908-10)  ;  the  Rhap- 
sody "Italia"  and  the  Suite  in  C  major  (1909)  ;  ''Le  Convent  sur 
I'Eau,"  choregraphic  comedy  in  two  acts  from  which  a  Suite  is 
drawn  (1911-12)  ;  "Pagine  di  Guerra,"  inspired  by  films  of  the  war, 
for  pianoforte  four  hands  (1915),  orchestrated  in  1917  with  the 
addition  of  a  fifth  ''film";  Elegia  eroica  (1917)  ;  "A  Notte  alta"  for 
pianoforte  and  orchestra. 

For  a  list  of  his  works  from  1902  to  1919— "Notte  di  Maggio," 
poem  for  solo  voice  and  orchestra  (Colonne  Concert,  Paris,  March 
29,  1914,  Maria  Freund  singer) — pianoforte  pieces,  Barcarola  e 
Scherzo  for  flute  and  pianoforte,  a  Sicilano  e  burlesca  for  trio,  sona- 
tina for  pianoforte,  five  pieces  for  String  Quartet  including  two 
studies  in  ragtime  (Valse  Ridicule  and  a  Fox-trott  [sic]),  also  a 
series  of  musical  parodies  "A  la  maniere  de  .  .  ."  parodies  of  Wag- 
ner, Brahms,  Faure,  Debussy,  d'Indy,  and  others,  and  other  pieces 
— among  them  Cinque  Pezzi  for  pianola — in  which  the  writing  adds 
complications  such  as  the  mechanical  piano   admits — editions  of 
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Frescobaldi,  Beethoven,  Chopiu,  and  a  transcription  for  pianoforte 
of  Mahler's  Seventh  Symphony — see  the  article  by  Mr.  Guidi  already 
mentioned. 

Casella  is  known  in  Boston  by  his  "Italia"  Khapsody  ("Pop" 
concert  on  May  24,  1918)  ;  the  sonata  for  pianoforte  and  violoncello 
(Ruth  Deyo  and  Pablo  Casals,  May  24,  1918)  ;  'Tupazzetti,"*  for 
pianoforte  four  hands— played  on  Wo  pianofortes  by  Guy  Maier 
and  Lee  Pattison,  February  21  and  November  27,  1920;  and  a  few 
songs. 

Mr.  Casella  appeared  for  the  first  time  in  America  as  a  pianist 
at  a  concert  in  Philadelphia  of  the  Philadelphia  Orchestra,  October 
28,  1921,  when  he  played  Mozart's  Concerto  in  D  minor.  At  this 
concert  his  "Pagine  di  Guerra"  were  performed. 

At  a  concert  of  the  Philadelphia  Orchestra  in  New  York  on 
November  1,  1921,  he  played  Franck's  Symphonic  Variations.  His 
"A  Notte  alta"  for  piano  and  orchestra  was  then  performed  for 
the  first  time.  His  iirst  recital  in  New  York  was  on  November  8, 
1921.  His  program  included  Beethoven's  Sonata,  Op.  31,  No.  2; 
five  of  Debussy's  Preludes;  four  unfamiliar  pieces  by  Scarlatti; 
Franck's  Prelude,  Chorale,  and  Fugue;  pieces  by  Malipiero  and 
Albeniz ;  and  his  own  "Eleven  Children's  Pieces,"  then  played  for 
the  first  time  in  America. 

*These  pieces  have  been   transcribed  by  Casella   for  a   small  orchestra. 
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Luncheons  eind  afternoon  tea  delicacies  in  a  cozy 
low-beamed  salon — ices  from  the  fountain — fanci- 
ful imported  novelties — table  favors — Jack  Horner 
pies — Brunswick  candy  and  the  sweets  of  Louis 
Sherry — yes,  even  the  tiny  golden  serviettes — all 
expressions  of  daintiness  cind  good  taste. 
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for  the  preparation  of  delectable  things. 
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MUSIC  APmECIATION 

By  CLARENCE  G.  HAMILTON,  A.M. 
Professor  of  Music,  Wellesley  College 

"Price,   $2.50,   "Postpaid 

To  read  this  book  will  enhance  your  enjoyment  of  the  opera,  of  every  form  of  concert, 
and  of  music  at  home;  to  study  it  attentively  will  give  you  a  comprehensive  knowledge  of 
musical  form  and  structure  in  all  its  aspects. 

John  P.  Marshall,  Professor  of  Music,  Boston  University: 

"I    shall    use   the    book    in   connection    with    my   Boston   University  and 
extension  courses." 
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ENTR'ACTE. 
MAURICE  RAVEL 

(By  R.  Vaughan  Williams  in  the  London  Daily  Telegraph.) 

Whenever  a  new  composer  appears  on  the  scene  who  has  anything 
individual  to  say,  there  is  to  be  found  in  his  work  beauty  mixed  with 
"some  strangeness,"  and  the  world  of  his  hearers  is  divided  into  those 
who  cannot  see  the  beauty  for  the  strangeness  and  those  to  whom  the 
very  strangeness  is  in  itself  a  vehicle  of  pleasure  and  excitement.  In 
other  words,  there  are  those  who  think  that  nothing  new  can  be  beautiful, 
and  those  who  think  that  what  is  new  must  be  excellent  because  it  is 
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Now  the  real  test  of  a  composer  comes  when  this  strangeness  has 
worn  off.  If  the  strangeness,  at  first,  repels— will  beauty  shine  through 
the  unaccustomed  mask  when  that  mask  dissolves  into  features  which 
we  can  recognize?  If  it  is  the  strangeness  which  attracts,  will  there  be 
any  attraction  left  when  the  strangeness  ceases  to  be  strange?  This  is 
the  stage  which  Maurice  Ravel  has  now  reached.  He  is  already  a  classic; 
he  has  even  been  played  at  the  "classical  concerts";  therefore  we  must 
be  prepared  to  place  him,  either  in  Paradise  with  Beethoven  or  in  Limbo 
with  Spohr.  Ravel  is  no  longer  a  "new"  composer;  any  student  can 
nowadays  turn  out  sham  Ravel  by  the  yard — indeed,  the  harmonies 
which  ten  years  ago  we  found  so  startling  sound  now,  when  used  by  a 
bungler,  as  stale  as  the  "diminished  seventh"  or  the  "Wagner  sixth." 
Luckily  Ravel  is  found  firm  as  a  rock  against  the  attacks  of  his  imitators ; 
the  immortahty  of  a  composer  does  not  depend  on  the  devices  which  he 
uses  to  express  himself,  but  on  the  thought  of  which  these  devices  are 
merely  the  outward  and  visible  sign.     Bach  can  still  thrill  us  with  a 
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"diminished  seventh"  in  his  "Barabbas,"  and  Wagner  with  his  "added 
sixths"  in  "Tristan,"  and  if  Spohr's  chromaticisms  now  seem  to  us  Hke 
flat  ginger-beer,  it  is  because  they  never  had  enough  vitality  to  carry 
him  over  the  critical  period. 

It  is  fashionable  at  present  to  speak  of  the  "acid  test";  well,  Ravel 
has  passed[his  "acid  test" — that  of  familiarity.  His  gold  rings  true, 
amid  all  the  false  coin  designed  to  deceive  the  elect.  His  style  is  a  real 
expression  which  outlives  the  vagaries  of  time  and  fashion. 

"But,"  some  one  will  ask,  "I  did  not  know  there  was  a  'Ravel'  style; 
is  he  not  of  the  school  of  Debussy?"  One  might  as  well  ask  whether 
Bach  was  of  the  school  of  Handel,  or  Schumann  of  the  school  of  Mendels- 
sohn. It  often  happens  that  a  combination  of  time,  place,  and  circum- 
stance produces  similar  trains  of  thought  in  two  outstanding  composers 
at  the  same  time.  Musical  history  is  full  of  these  pairs  of  names; 
Palestrina  and  Lassus,  for  example,  Handel  and  Bach,  Mozart  and 
Haydn ;  so  it  is  with  Debussy  and  Ravel ;  they  are  the  two  great  represen- 
tatives of  a  certain  period  of  musical  thought,  but  neither  has  borrowed 
anything  from  the  other.  We  find  in  them,  it  is  true,  certain  common 
ideals  and  methods;  the  revolt,  for  instance,  against  the  turgid  roman- 
ticism of  the  mid-nineteenth  century  and  the  substitution  for  it  of  a 
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for  every  cup  required.  Pour  on  freshly  boiling  water — 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
Berkeley  Sts..  Boston,  Mass. 
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cl(>an-t'iit  classicism  in  which  every  detail  stands  out  like  a  jewel  in  a 
perfect  setting.  This  is  not  the  art  of  broad  spaces  and  heroic  senti- 
ments; it  requires,  not  the  broad  brush,  but  the  delicate  pencil,  and 
postulates  an  exquisite  sensibility  to  the  minutiae  of  musical  sound. 
All  this,  indeed,  Debussy  and  Ravel  have  in  common,  but  here  all  simi- 
larity ends.  Debussy  was  content  to  be  sensitive,  exquisite,  and  occa- 
sionally sentimental.  Ravel,  with  a  nature  of  sterner  fibre,  is  not 
satisfied  with  this.  He  is  never  indefinite,  he  is  always  clear-cut,  almost 
hard  in  his  outline.  And  his  sense  of  line,  definite  and  detailed  as  ever, 
has  grown  larger  and  nobler.  Any  one  who  cares  to  compare  his  first 
essay  in  a  big  form,  the  opening  movement  of  the  string  quartet,  with 
one  of  his  latest,  the  pianoforte  trio,  can  trace  the  growth  from  experi- 
ment to  mastery. 

I  have  used  the  word  "classical"  with  reference  to  Ravel.  The 
French  mind  is  essentially  classical — their  very  institutions,  their  con- 
servatoires and  academies,  witness  a  desire  for  the  preservation  of  tradi- 
tion and  respect  for  a  standard  established  of  old.  Ravel  is  no  exception 
to  this  rule,  he  was  never  an  iconoclast;  however  new,  however  daring. 
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however  individual  his  music  may  be,  there  is  always  behind  it  a  sohd 
background  of  classical  tradition.  Not  necessarily  the  tradition  of 
Germany,  for  France  has  a  classical  tradition  of  her  own,  and  it  is  be- 
cause he  is  the  heir  in  direct  succession  of  Couperin  and  Rameau  that 
Ravel  shows  in  his  music  those  classical  qualities  which  make  for  per- 
manence. 


Overture  to  the  Opera  "Oberon"     .     .     Carl  Maria  von  Weber 
(Born  at  Eutin,  Oldenburg,  December  IS,  1786;  died  at  London,  June  5,  1826.) 

"Oberon;  or,  the  Elf-king's  Oath,"  a  romantic  opera  in  three  acts, 
book  by  James  Robinson  Planche,  music  by  Carl  Maria  von  Weber^ 
was  first  performed  at  Covent  Garden,  London,  on  April  12,  1826. 
Weber  conducted.  The  cast  was  as  follows:  Rezia,  Mary  Anne 
Paton;    Mermaid,    Mary    Anne    Goward ;    Fatima,    Mme.    Vestris; 
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Puck,  Harriet  Cawse;  Huon,  Johu  Braham;  Oberon,  Mr.  Gownell; 
Sclierasmiu,  acted  by  Mr,  Fawcett,  "but  a  bass  singer,  named  Isaacs, 
was  lugged  in  head  and  shoulders  to  eke  out  the  charming  quatuor, 
'Over  the  Dark  Blue  Waters.'  " 

The  first  performance  in  Boston  was  in  Music  Hall  by  the  Parepa- 
Rosa  Company,  May  23,  1870.* 

The  first  performance  in  Germany  of  "Oberon"  in  "its  original 
shape"  was  at  Leipsic,  December  23,  1826.t 

A  new  version  prepared  by  the  royal  conductor  Josef  Schlar  and 
the  librettist  Josef  Lauff  was  brought  out  at  Wiesbaden  in  May, 

♦The  cast  was  as  follows :  Rezia,  Mme.  Parepa-Rosa ;  Fatima,  Mrs.  E.  Seguin ; 
Puck,  Miss  Geraldine  Warden ;  Sir  Huon,  William  Castle ;  Scherasmin,  A.  Laurence 
(sic);  Oberon,  G.  P.  Hall;  Mermaid,  Miss  Isaacson  (?).  Carl  Rosa  conducted.  A 
song  "Where  Love  is,  there  is  Home,"  arranged  by  Howard  Glover  from  a  theme  in 
one  of  Weber's  pianoforte  sonatas,  was  introduced.  The  audience  was  not  large,  and 
it  was  cool. 

tThe  part  of  Rezia  was  then  taken  by  Miss  Canzi,  and  that  of  Sir  Huon  by  Vetter. 
Catherine  Canzi,  daughter  of  a  Hungarian  mother,  was  born  at  Baden,  Austria,  in 
1805.  She  studied  with  several  teachers,  and  became  the  pupil  of  Salieri  in  1819. 
She  sang  at  court  concerts  in  1821,  appeared  at  the  Court  Opera  House  in  operas 
by  Rossini,  and  visited  German  opera  houses  as  a  "guest."  In  1822  she  went  to  Milan, 
Where  she  studied  with  Banderali.  She  sang  at  La  Scala  in  May,  1823,  in  Rossini's 
"Barbiere  di  Siviglia"  and  "L'Inganno  Felice,"  sang  with  success  in  other  Italian 
opera  houses,  returned  to  Germany  in  1825,  and  was  engaged  for  the  Leipsic  opera 
house.  She  visited  Loudon  and  Paris  in  1826,  but  did  not  make  a  sensation.  In  1827 
she  became  a  member  of  the  Stuttgart  opera  house  company,  and  remained  there  about 
ten  years.  In  18.30  she  married  Wahbach,  the  stage  manager  of  the  opera  house.  She 
retired  with   a  pension  given   by   the   King  of  Wiirtemberg. 
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1900,  as  one  of  festal  performances  in  which  William  HohenzoUern 
took  special  interest.  For  an  account  of  the  revision  see  the  Monthly 
Musical  Record  (London),  July  1,  1900. 


"Weber  was  asked  by  Charles  Kemble  in  1824  to  write  an  opera 
for  Covent  Garden.  A  sick  and  discouraged  man,  he  buckled  him- 
self to  the  task  of  learning  English,  that  he  might  know  the  exact 
meaning  of  the  text.  He  therefore  took  one  hundred  and  fifty-three 
lessons  of  an  Englishman  named  Carey,  and  studied  diligently, 
anxiously.  Planche  sent  the  libretto  to  Dresden  an  act  at  a  time. 
Weber  made  his  first  sketch  on  January  23,  1825.  The  autograph 
score  contains  this  note  at  the  end  of  the  overture :  "Finished  April 
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9,  1826,  in  the  morning,  at  a  quarter  of  twelve,  and  with  it  the  whole 
opera.  Soli  Deo  Gloria!  !  !  C.  M.  V.  Weber."  This  entry  was 
made  at  London. 

The  overture,  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
strings,  begins  with  an  introduction  (Adagio  sostenuto  ed  il  tutto 
pianissimo  possibile,  D  major,  44).  The  horn  of  Oberon  is  answered 
by  muted  strings.  The  figure  for  flutes  and  clarinets  is  taken  from 
the  first  scene  of  the  opera  (Oberon's  palace;  introduction  and 
chorus  of  elfs).  After  a  pianissimo  little  march  there  is  a  short 
dreamy  passage  for  strings,  which  ends  in  the  violas.  There  is  a  full 
orchestral  crashing  chord,  and  the  main  body  of  the  overture  begins 
(Allegro  con  fuoco  in  D  major,  4-4).  The  brilliant  opening  measures 
are  taken  from  the  accompaniment  figure  of  the  quartet,  "Over  the 
dark  blue  waters,"  sung  by  Rezia,  Fatima,  Huon,  Scherasmin  (act 
ii.,  scene  x.).  The  horn  of  Oberon  is  heard  again;  it  is  answered 
by  the  skipping  fairy  figure.  The  second  theme  (A  major,  sung  first 
by  the  clarinet,  then  by  the  first  violins)  is  taken  from  the  first 
measures  o#the  second  part  of  Huon's  air  (act  i.,  No.  5).  And  then 
a  theme  taken  from  the  peroration,  presto  con  fuoco,  of  Kezia's  air 
"Ocean!  Thou  mighty  monster"  (act  ii.,  No.  13),  is  given  as  a 
conclusion  to  the  violins.     This  theme  ends  the  first  part  of  the 
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BOSTON 


FOR     SALE 

A  GUARNERIUS  VIOLIN,    1684 


LESLIE    TOWMSEND    GLEASON,   VIOLINIST 

26  WINCHESTER  STREET.  MEDFORD 


BYROM  E.  BAILEY 
COMPANY 

SPECIALTY  STORE 
FINE  CLOTHING 

FOR  INFANTS,  GIRLS.  BOYS. 

MISSES.  AND  SMALL 

WOMEN 


31-33    WINTER     STREET 
BOSTON.    MASS. 


FOLK  HANDICRAFTS  GUILD 

Denison  House.  93  Tyler  Street.  Boston 

You   will   find 

racial  characteristics 

preserved  in  unusual  linens, 

waists,    and    children's    dresses 

which      are     the    work     of 

foreign-born     women 

in  Boston  and  Lowell 

Your  interest 

enables  us  to  assist 

in  the  problem  of  unemployment 


Mlle.Alary&Co, 

Berkeley  Building.  420  Boylston  St. 

Hair  Dresser 

MANICURE  SHAMPOOER 
HAIR  WORK  A  SPECIALTY 
FACIAL.  SCALP  and  NECK 

MASSAGE 
ONDULATION  MARCEL 


Perfumery 


Shell  Ornaments 


Telephone.  Back  Bay  2320 


Hill,  Smith  &  Co. 

Wholesale  and   Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf   Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main  1590 


By   special  arrangement 

the  unsold  portion  of  the 

Musical    Library 

of  the  late 

Jolie  Ernst  Perabo 

until  further  notice 

will-  remain  on  sale  at  the 

Music  Store  of 

Mr.  C.  W.  Thompson 

2-B  PARK  ST..  BOSTON.  MASS. 

Telephone  Haymarket  1150 

BOUND  COPIES  of  the  . 

2Sn0t0tt 

PROGRAMME   BOOKS 

Containing  Mr.  Philip  Hale's  analytical 
and  descriptive  notes  on  all  works  per- 
formed during  the  season  ("musically 
speaking,  the  greatest  art  annual  of 
to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE.  $5.00        SYMPHONY  HALL 


ELIAS   H 


CO.    8   BOSWORTH    STREET 


Leather  Cases. 


10LIMS,  VIOLONCELLOS 

VIOLAS.  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  8>  Bosworth  Street 


Boston 


overture.  The  free  fantasia  begins  with  soft  repeated  chords  in 
bassoons,  horns,  drums,  basses.  The  first  theme  is  worked  out  in 
short  periods;  a  new  theme  is  introduced  and  treated  in  fugato 
against  a  running  contrapuntal  counter-theme  in  the  strings.  The 
second  theme  is  treated,  but  not  elaborately;  and  then  the  Rezia 
motive  brings  the  spirited  end. 

At  the  first  performance  of  the  opera  the  overture  was  repeated. 

The  last  performance  at  a  subscription  concert  of  the  Boston 
Symphony  Orchestra  in  Boston  was  on  March  27,  1915. 


HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 

The  Far  East  Co, 

CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON,  MASS. 

Telephone  Connection 


THE 

Lamping-Nolan  Shop 

MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Elquipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye    "Inecto   Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


A  SIGM  OF  SAVING 


L 


Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  BOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 

79  SUMMER  STREET 


Branch  Telephone  Exchange  3900  Back  Bay  connects 

above  shops 

BROOKLINE  SHOP 

CAMBRIDGE  SHOP 

WATERTOWN  SHOP 

1310  Beacon  Street 

1274  Massachusetts  Avenue 

1  Galen  Street 

Cooiidge  Corner 

Harvard  Shop 

at  Works 

Also   MALDEN 

SALEM                             LYNN 

WALTHAM 

FITCHBURG 

FALL  RIVER                   MANCHESTER 

LOWELL 

PROVIDENCE 

NEW  BEDFORD             WORCESTER 

SPRINGFIELD 

BRIDGEPORT 

NEWPORT                       NEW  HAVEN 

WATERBURY 

ALBANY 

PHILADELPHIA 

AND  10  WEST  48th  STREET  NEW  YORK 

Packages  called  for  and  delivered  b}f  our  own  trucks 

ESTABLISHED  1829 


YOU    CAN     RELY     ON     LEWANDOS 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


Thirteeeth  Frogramme 


FRIDAY  AFTERNOON,  JANUARY  27,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  28,  at  8.00  o'clock 


Beethoven         ....         Symphony  in  A  major,  No.  7,  Op.  92 

I.  Poco  sostenuto;  Vivace. 

II.  Allegretto. 

III.  Presto:  Presto  meno  assai. 

IV.  Allegro  con  brio. 


Rachmaninov     .         .         .         Concerto  No.  2  in  C  minor  for  Pianoforte 

with  Orchestra,  Op.  18 
I.    Moderate. 
II.    Adagio  sostenuto. 
III.    Allegro  scherzando. 

Pierne         .         .    Incidental  Music  to  "Ramuntcho, "  Play  by  Pierre  Loti 

(First  time  at  these  concerts) 
I.    Overture  (on  folk  themes  of  Biscay). 
II.    Basque  Rhapsody. 


SOLOIST 

WILLIAM  BACHAUS 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


STEINERT  HALL 


iclaardl  EMirgie  Siri 


RICHARD  BURGIN,  First  Violin 

FERDINAND  THILLOIS,  Second  Violin 
GEORGES  FOUREL,  Viola 

JEAN  BEDETTI.  Violoncello 


The  quartet  will  give  four  concerts  this  season  at  Steinert 
Hall:  January  26th,  February  14th,  March  6th  and  April 
4th;  evenings  at  8.15  o'clock. 

On  March  6th,  Mr.  Ignace  Friedman,  and  on  April  4th, 
Mr.  Alfred  Mirovitch  will  appear  as  assisting  artists. 

The  programs  will  be  made  up  of  compositions  by  Beethoven, 
Schubert,  Grieg,  Tschaikowski,  Brahms,  Franck,  Bloch, 
Ravel,  Chausson  and  others. 

The  price  of  subscription  tickets  for  the  four  concerts  will 
be  $6  and  $4  (including  the  war  tax)  according  to  location. 

Tickets  for  single  concerts,  $1.50  and  $1,  plus  war  tax. 

Orders  may  now  be  sent  by  mail  or  telephone  (Beach  1330) 
to  Richard  Newman,  Steinert  Hall,  Boston,  Mass. 

After  January  1 5th,  tickets  for  single  concerts  will  be  on 
sale  at  the  Hall. 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 
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'VHE    INSTRUMENT   OF    THE    IMMORTALS 


BLESSED  are  those  woodlands  of 
New  Hampshire  where  Edward 
MacDowell  met  the  wild  rose; 
where  his  spirit  discoursed  with  the  de- 
parted  Indian;  where  his  soul  "overflowed 
with  tenderness  and  caprice."  Blessed, 
too,  is  the  old  Steinway  in  the  log  cabin 
where  he  lived — for  was  it  not  the  Voice 


which  uttered  first  his  fine  romantic  melo- 
dies? And  is  it  not  fitting  that  the 
Instrument  of  the  Immortals  should  have 
been  his  instrument  —  just  as  it  was 
Richard  Wagner's  and  Franz  Liszt's 
three  score  years  ago  —  just  as  it  is 
Paderewski's  and  Hofmann's  and 
Rachmaninoff's  today? 


STEINWAY  &  SONS,  STEINWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


Bostoe  Symplioffiy  Orchestra 


Forty-first  Season.  1921-1922 

PIERRE  MONTEUX.  Conductor 


PERSONNEL 


Violins. 

Burgin,  R.                      Hoffmann, 
Concert-master.           Mahn,  F. 
Theodorowicz,  J. 

J. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C 
Barozzi,  S 

Fiedler,  B. 
Leveen,  P. 

^r*."- 

Thillois,  F. 
Riedlinger,  H. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Murray,  J. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R 

Erkelens,  H. 
Del  Sordo,  R. 

Seiniger,  S. 
Messina,  S. 

Violas. 

Fourel,  G. 
Arti^res,  L. 

Werner,  H. 

Van  Wynbergen,  C. 

Grover,  H. 
Shirley,  P. 

Fiedler,  A. 
Mullaly,  J. 

Gerhardt, 
Welti,  0. 

3. 

Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J. 
Barth,  C. 

Belinski 
Fabrizio 

M.          Wamke,  J. 
E.           Stockbridge, 

Langendoen,  J 
C.     Marjollet,  L. 

Basses. 

Kunze,  M. 
KeUer,  K. 

Seydel,  T. 
Gerhardt,  G. 

Ludwig, 
Frankel, 

0.  KeUey,  A. 

1.  Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus, 

H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

T,atis,  A. 
MueUer,  E. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Mueller,  F 
Speyer,  L. 

Mimart,  P. 

PiUer,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Berg,  C. 
Hess,  M. 

Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
■  Kenfield,  L. 

Tuba. 

Harps. 

Timpani.                          Percussion. 

Adam,  E. 

Holy,  A. 
Delcourt,  L. 

Neumann,  S.             Rettberg,  A.          Zahn,  F. 
Kandler,  F.                Ludwig,  C. 

Organ. 

Celesta. 

LiBRARLAN. 

Snow,  A. 

Fiedler,  A. 
779 

Rogers,  L.  J. 

THE 
OLDEST 

IN 

AMERICA 

THE  BEST 

IN  THE 

WORLD 


The  highest  excellence 
in  every  detail  of  its  con- 
struction,  and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  ooo 
\riXh  the  AMPICO  it  is 
endowed  with  playing 
of  the  greatest  Pianists 
in  the  Vbrld. 000*00^ 
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FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


Thirteeeth  Programme 


FRIDAY  AFTERNOON,  JANUARY  27,  at  2.30  o'clock 

SATURDAY  EVENING.  JANUARY  28,  at  8.00  o'clock 


Wagner  .         .    Siegfried's  Funeral  March  from  "Gotterdammerung" 

Played  in  memory  of  ARTHUR  NIKISCH,  October  12,  1855  — January  23,  1922 


Beethoven  ....         Symphony  in  A  major,  No.  7,  Op.  92 

I.  Poco  sosteQUto;  Vivace. 

II.  Allegretto. 

III.  Presto:  Presto  meno  assai. 

IV.  Allegro  con  brio. 


Rachmaninov     ,         .         .         Concerto  No.  2  in  C  minor  for  Pianoforte 

with  Orchestra,  Op.  18 
I.    Moderato. 
II.    Adagio  sostenuto. 
III.    Allegro  scherzando. 

Piemd         .         .    Incidental  Music  to  "Ramuntcho,"  Play  by  Pierre  Loti 
I.    Overture  (on  Biscayan  folk  themes). 
(First  time  in  Boston) 
II.    Biscayan  Rhapsody. 


SOLOIST 

WILLIAM  BACHAUS 

BALDWIN  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  fdr  spectators, 
it  beinz  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allea  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


itAYMOND-WHITCOMB 

TOURS  <5  CRUISES 


Hawaiian  Islands 

(All  the  way  by  ship) 

CA  winter  cruise  through  the  balmy  Caribbean.  With 
calls  at  gay  Havana;  at  San  Juan,  pride  of  Porto  Rico; 
at  quaint  St.  Thomas'in  the  Virgin  Islands,  our  newest 
colony;  and  at  Kingston,  the  old  pirate  city  of  Jamaica. 
CThe  unique  trip  from  Atlantic  to  Pacific  through  the 
stupendous  Panama  Canal.  A  call  at  sunny  Salina  Cruz 
and  an  excursion  inland  to  Tehuantepec,  picturesque 
ancient  stronghold  where  you  may  see  the  Mexicans  at 
home.  Visits  to  Los  Angeles  and  San  Francisco,  with 
the  novel  experience  of  approaching  from  the  sea  like 
the  gold-seekers  of  '49. 

<I.A  voyage  across  the  wide  Pacific  to  the  beautiful 
Hawaiian  Islands,  for  a  delightful  week  in  Honolulu  and 
the  island  of  Oahu  and  trips  to  Hilo  and  the  great 
volcano  Kilauea — the  "House  of  Everlasting  Fire." 
And  so  back  to  San  Francisco. 

CThree  cruises  in  one.  One  great  ship,  "The  Hawkeye 
State."     (Matson  Navigation  Co.) 

Sailing  February  18,  1922 


^^^-g^jg         4^^,i 


Other  Tours 

California  Florida  and  Nassau 

Europe  South  America 

Japan  -  China         Arabian  Nights  Africa 
Mediterranean  Cruise 

Send  for  booklet  desired. 

Raymond  &  Whitcomb  Co. 

17  Temple  Place,  Boston 

Telephone,  Beach  6964 


rS-.f^w.::.::..!: 


Symphony  in  A  major,  No.  7,  Op.  92    .     .     Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

The  first  sketches  of  this  symphony  were  probably  made  before 
1811  or  even  1810.  Several  of  them  in  the  sketch  book  that  belonged 
to  Gustav  Fetter  of  Vienna,  and  was  analyzed  by  Nottebohm,  were 
for  the  first  movement.*  Two  sketches  for  the  famous  Allegretto 
are  mingled  with  phrases  of  the  Quartet  in  C  major,  Op.  59,  No.  3, 
dedicated  in  1818  to  Count  Rasoumovsky.  One  of  the  two  bears  the 
title ;  "Anf ang  Variations."  There  is  a  sketch  for  the  Scherzo,  first 
in  F  major,  then  in  C  major,  with  the  indication:  "Second  part." 
Another  sketch  for  the  Scherzo  bears  a  general  resemblance  to  the 
beginning  of  the  "Dance  of  Peasants"  in  the  Pastoral  Symphony, 
for  which  reason  it  was  rejected.  In  one  of  the  sketches  for  the 
Finale  Beethoven  wrote:  "Goes  at  first  in  F-sharp  minor,  then  in 
C-sharp  minor."  He  preserved  this  modulation,  but  did  not  use  the 
theme  to  which  the  indication  was  attached.  Another  motive  in 
the  Finale  as  sketched  was  the  Irish  air,  "Nora  Creina,"  for  which 
he  wrote  an  accompaniment  at  the  request  of  George  Thomson,  the 
collector  of  Scottish,  Welsh,  and  Irish  melodies. 

Thayer   states   that    Beethoven    began    the    composition    of   the 

*  See  the  Thayer-Krehbiel  "Life  of  Beethoven,"  Vol.  ii.,  pp.  151,  152. 
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DsrnoiNS 


MACDO^\^LL,  EDWARD 

RISHER,  ANNA  PRISCILLA 

Op.  56.  No.  1.   Long  Ago.   (Tr.  by 

Rosabelle.     Mazurka 

.50 

A.  Walter  Kramer) 50 

PhyUida.     Minuet 

.50 

NOLCK,  A. 

Op.  196.  Greetings  from  Afar 

SHURE,  R.  DEANE 

No.  1.  In  a  Sylvan  Vale.  Waltz.     .50 

Op.  50.  Larkswoo.    Idyl 

.60 

No.  2.  To  an  Alpine  Flower. 

Op.   83.     No.    2.   Whispermg 

Melody 50 

Meadow.     Romance 

.50 

No.  3.    At  a  PoUsh  Festival. 

Op.  91.     Lamentmood 

.60 

Mazurka 50 

No.  4.     Evening  on  the  Hills. 

WERNER,  OSCAR 

Reverie 50 

Elfin  Dance               

H6 

SCHMIDT'S  EDUCATIONAL  SERIES 

NEW  VIOLIN  VOLUMES 

.75 


vol. 

260.    DANCLA,  CHARLES 
Bluettes.      Six  Compositions.. 

202b.  LAIGHTON,  RUTH 
Tunes  and  Technique,  Part  II. 
A  Beginners'  Book  Based  on 
Folk-Songs 1.00 


vol. 

158b    NOLCK,  A 
Op.  196.    Greetings  from  Afar. 
Book  II 75 

Where  Gypsies  Dwell 
Russian  Romance 
Teresita 
Rustling  Winds 


THE  ARTHUR  P.  SCHMIDT  CO.,   120  Boylston  St. 


Seventh  Symphony  in  the  spring  of  1812.  Prod'homme  believes  that 
the  work  was  begun  in  the  winter  of  1811-12.  The  autograph  manu- 
script that  belongs  to  the  Mendelssohn  family  of  Berlin  bears  the 
inscription :  "Sinf onie.  L.  v.  Bthvn  1812  13ten  M."  A  clumsy  binder 
cut  the  paper  so  that  only  the  first  line  of  the  M  is  to  be  seen.  There 
was  therefore  a  dispute  as  to  whether  the  month  were  May,  June, 
or  July.  Beethoven  wrote  to  Varena  on  May  8,  1812:  "I  promise 
you  immediately  a  wholly  new  symphony  for  the  next  Academy,  and, 
as  I  now  have  opportunity,  the  copying  will  not  cost  you  a  heller." 
He  wrote  on  July  19:  "A  new  symphony  is  now  ready.  As  the 
Archduke  Kudolph  will  have  it  copied,  you  will  be  at  no  expense 
in  the  matter."  It  is  generally  believed  that  the  symphony  was 
completed  May  13,  in  the  hope  that  it  would  be  performed  at  a 
concert  at  Whitsuntide. 

Other  works  composed  in  1812  were  the  Eighth  Symphony,  a 
pianoforte  trio  in  one  movement  (B-flat  major),  three  equale  for 
four  trombones,  the  sonata  in  G  major  for  the  pianoforte  and  violin. 
Op.  96,  some  of  the  Irish  and  Welsh  melodies  for  Thomson. 

The  score  of  the  symphony  was  dedicated  to  the  Count  Moritz 
von  Fries  and  published  in  1816.  The  edition  for  the  pianoforte 
was  dedicated  to  the  Tsarina  Elizabeth  Alexievna  of  All  the 
Russias. 
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The  Seventh  and  Eighth  Symphonies  were  probably  played  over 
for  the  first  time  at  the  Archduke  Rudolph's  in  Vienna,  April  20, 
1813.  Beethoven  in  the  same  month  vainly  endeavored  to  produce 
them  at  a  concert. 

The  first  performance  of  the  Seventh  was  at  Vienna,  in  the  large 
hall  of  the  University,  on  December  8,  1813. 

Miilzel,  the  famous  maker  of  automata,  exhibited  in  Vienna  during 
the  winter  of  1812-13  his  automatic  trumpeter  and  panharmonicon. 
The  former  played  a  French  cavalry  march  with  calls  and  tunes; 
the  latter  was  composed  of  the  instruments  used  in  the  ordinary 
military  band  of  the  period, — trumpets,  drums,  flutes,  clarinets, 
oboes,  cymbals,  triangle,  etc.  The  keys  were  moved  by  a  cylinder, 
and  overtures  by  Handel  and  Cherubini  and  Haydn's  Military  Sym- 
phony were  played  with  ease  and  precision,  Beethoven  planned  his 
"Wellington's  Sieg,"  or  ''Battle  of  Vittoria,"  for  this  machine. 
Malzel  made  arrangements  for  a  concert, — a  concert  ''for  the  benefit 
of  Austrian  and  Bavarian  soldiers  disabled  at  the  battle  of  Hanau."* 

This  Johann  Nepomuk  Malzel  (Malzl)  was  born  at  Regensburg, 
August  15,  1772.  He  was  the  son  of  an  organ-builder.  In  1792  he 
settled  at  Vienna  as  a  music  teacher,  but  he  soon  made  a  name  for 
himself  by  inventing  mechanical  music   works.     In   1808   he  was 

*  For  a  full  account  of  the  bitter  quarrel  between  Beethoven  and  Malzel  over  the 
"Schlacht  Symphonic"  see  "Beethoven's  Letters,"  edited  by  Dr.  A.  C.  Kalischer  (Lon- 
don, 1909),  vol.  i.,  pp.  322-326.     The  two  were  afterwards  reconciled. 
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appointed  court  mechanician,  and  in  1816  he  constructed  a  metro- 
nome,* though  Winkel,  of  Amsterdam,  claimed  the  idea  as  his. 
Miilzel  also  made  ear-trumpets  and  Beethoven  tried  them,  as  he 
did  others.  His  life  was  a  singular  one,  and  the  accounts  of  it  are 
contradictory.  Two  leading  French  biographical  dictionaries  insist 
that  Malzel's  ''brother  Leonhard"  invented  the  mechanical  toys 
attributed  to  Johann,  but  they  are  wholly  wrong.  Fetis  and  one 
or  two  others  state  that  he  took  the  panharmonicon  with  him  to 
the  United  States  in  1826,  and  sold  it  at  Boston  to  a  society  for 
four  hundred  thousand  dollars, — an  incredible  statement.  No  won- 
der that  the  Count  de  Pontecoulant,  in  his  "Organographie,"  repeat- 
ing the  statement  adds,  ''I  think  there  is  an  extra  cipher."  But 
Malzel  did  visit  America,  and  he  spent  several  years  here.  He  landed 
at  New  York,  February  3,  1826,  and  the  Shij)  Neivs  announced  the 
arrival  of  "Mr.  Maelzel,  Professor  of  Music  and  Mechanics,  inventor 
of  the  panharmonicon  and  the  Musical  Time  Keeper."  He  brought 
with  him  the  famous  automata, — the  Chess  Player,  the  Austrian 
Trumpeter,  and  the  Rope  Dancers, — and  he  opened  an  exhibition 
of  them  at  the  National  Hotel,  112  Broadway,  April  13,  1826.     The 

•  There  were  two  kinds  of  this  metronome  radically  different  in  construction. 
"This  accounts  for  the  different  metronome  figures  given  by  Beethoven  himself,  as  for 
instance  for  the  A  major  symphony."  Beethoven  thought  highly  of  the  metronome ;  he 
thought  of  "giving  up  these  senseless  terms,  Allegro,  Andante,  Adagio,  Presto." 
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Chess  Player  was  invented  by  Wolfgang  von  Kempelen.*  Malzel 
bought  it  at  the  sale  of  von  Kempelen's  effects  after  the  death  of  the 
latter,  at  Vienna,  and  made  unimportant  improvements.  The  Chess 
Player  had  strange  adventures.  It  was  owned  for  a  time  by  Eugene 
Beauharnais,  when  he  was  viceroy  of  the  kingdom  of  Italy,  and 
Malzel  had  much  trouble  in  getting  it  away  from  him. 
Malzel  gave  an  exhibition  in  Boston  at  Julien  Hall,  on  a  corner  of 
Milk  and  Congress  Streets.  The  exhibition  opened  September  13, 
1826,  and  closed  October  28  of  that  year.  He  visited  Boston  again 
in  1828  and  1833.  On  his  second  visit  he  added  "The  Conflagration 
of  Moscow,"  t  panorama,  which  he  sold  to  three  Bostonians  for  six 
thousand  dollars.  Hence,  probably,  the  origin  of  the  panharmonicon 
legend.  He  also  exhibited  an  automatic  violoncellist.  Malzel  died 
on  the  brig  "Otis"  on  his  way  from  Havana  to  Philadelphia  on  July 
21,  1828,  and  he  was  buried  at  sea,  off  Charleston.  The  United  States 
Gazette  published  his  eulogj^,  and  said,  with  due  caution:  "He  has 
gone,  we  hope,  where  the  music  of  his  Harmonicons  will  be  ex- 
ceeded." The  Chess  Player  was  destroyed  by  fire  in  the  burning  of 
the  Chinese  Museum  at  Philadelphia,  July  5,  1854.  An  interesting 
and  minute  account  of  Malzel's  life  in  America,  written  by  George 
Allen,  is  published  in  the  "Book  of  the  First  American  Chess  Con- 
gress." pp.  420-481  (New  York,  1859).  See  also  "Metronome  de 
Maelzel"  (Paris,  1883)  ;  the  "Histoi-y  of  the  Automatic  Chess 
Player,"  published  by  George  S.  Hilliard,  Boston,  1826;  Mendel's 
"Musikalisches  Conversations-Lexicon" ;  and  an  article,  "Beethoven 

*  Senor  Torre  y  Quevedo,  who  claims  to  have  invented  a  chess-playing  machine,  had 
a  forerunner  in  Baron  von  Kempelen,  who,  at  the  beginning  of  last  century,  travelled 
through  Europe  with  what  he  described  as  an  unbeatable  chess  automaton  in  the  like- 
ness of  a  Turk.  Kempelen  used  to  conceal  a  man  in  the  chest  on  which  the  Turk  was 
seated,  but  so  ingenious  was  the  contrivance  that  for  a  long  time  everybody  was  de- 
ceived. Napoleon  played  chess  with  the  pseudo-automaton  when  stopping  at  Schonbrunn, 
after  the  battle  of  Wagram.  He  lost  the  first  game,  and  in  the  second  deliberately 
made  two  false  moves.  The  pieces  were  replaced  each  time,  but  on  the  Emperor  making 
a  third  false  move  the  Turk  swept  all  the  pieces  off  the  board.  (Daily  Chronicle,  Lon- 
don, Summer  of  1914.) 

t  See  in  "The  Life  and  Writings  of  Major  Jack  Downing"  by  Seba  Smith  (Boston, 
2d  ed.,  1834)  Letter  LXIX.  (page  231),  dated  Portland,  October  22,  1833,  "in  which 
Cousin  Nabby  describes  her  visit  to  Mr.  Maelzel's  Congregation  of  Moscow." 
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aud  Chess,"  by  Charles  Willing,  published  in  The  Good  Companion 
Chess  ProUcm  Cluh  of  May  11,  1917  (Philadelphia),  which  contains 
facsimiles  of  Malzel's  programmes  in  Philadelphia  (1845)  and 
Montreal  (1847).  In  Poe's  fantastical  "Von  Kempelen  and  his 
Discovery"  the  description  of  his  Kempelen,  of  Utica,  N.Y.,  is  said 
by  some  to  fit  Miilzel,  but  Poe's  story  was  probably  not  written 
before  1848.  His  article,  "Maelzel's  Chess  Player,"  a  remarkable 
analysis,  was  first  published  in  the  Southern  Literary  Messenger 
of  April,  1836.  Portions  of  this  article  other  than  those  pertaining 
to  the  analysis  were  taken  by  Poe  from  Sir  David  Brewster's 
"Lectures  on  Natural  Magic." 

The  arrangements  for  this  charity  concert  were  made  in  haste,  for 
several  musicians  of  reputation  were  then,  as  birds  of  passage,  in 
Vienna,  and  they  wished  to  take  parts.  Among  the  distinguished 
executants  were  Salieri  and  Hummel,  who  looked  after  the  "cannon" 
in  "Wellington's  Sieg" ;  the  young  Meyerbeer,  who  beat  a  bass  drum 
and  of  whom  Beethoven  said  to  Tomaschek;  "Ha!  ha!  ha!  I  was 
not  at  all  satisfied  with  him;  he  never  struck  on  the  beat;  he  was 
always  too  late,  and  I  was  obliged  to  speak  to  him  rudely.  Ha !  ha! 
ha !  I  could  do  nothing  with  him ;  he  did  not  have  the  courage  to 
strike  on  the  beat !"  Spohr  and  Mayseder  were  seated  at  the  second 
and  third  violin  desks,  and  Schuppanzigh  was  the  concert-master; 
the  celebrated  Dragonetti  was  among  the  double-basses.  Beethoven 
conducted. 

The  programme  was  as  follows:  "A  brand-new  symphony,"  the 
Seventh,  in  A  major,  by  Beethoven;  two  marches,  one  by  Dussek, 
the  other  by  Pleyel,  played  by  Malzel's  automatic  trumpeter  with 
full  orchestral  accompaniment ;  "Wellington's  Sieg,  oder  die 
Schlacht  bei  Vittoria."  "Wellington's  Sieg"  was  completed  in 
October,  1813,  to  celebrate  the  victory  of  Wellington  over  the 
French  troops  in  Spain  on  June  21  of  that  year.  Malzel  had  per- 
suaded Beethoven  to  compose  the  piece  for  his  panharmonicon.  He 
furnished  material  for  it  and  gave  him  the  idea  of  using  "God  Save 
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the  King''  as  the  subject  of  a  lively  fugue.  He  purposed  to  produce 
the  work  at  concerts,  so  as  to  raise  money  enough  for  him  and  Beet- 
hoven to  visit  London.  A  shrewd  fellow,  he  said  that  if  the 
''Battle  Symphony"  were  scored  for  orchestra  and  played  in  Vienna 
with  success,  an  arrangement  for  his  panhanuonicon  would  then 
be  of  more  value  to  him.  Beethoven  dedicated  the  work  to  the 
Prince  Kegent,  afterwards  George  IV.,  and  forwarded  a  copy  to 
him,  but  the  "First  Gentleman  in  Europe"  never  acknowledged  the 
compliment.  "Wellington's  Sieg"  was  not  performed  in  London 
until  February  10,  1815,  when  it  had  a  great  run.  The  news  of  this 
success  pleased  Beethoven  very  much.  He  made  a  memorandum  of 
it  in  the  note-book  which  he  carried  with  him  to  taverns. 

This  benefit  concert  was  brilliantly  successful,  and  there  was  a 
repetition,  of  it  December  12  with  the  same  prices  of  admission,  ten 
and  five  florins.  The  net  profit  of  the  two  performances  was  four 
thousand  six  gulden.  Spohr  tells  us  that  the  new  pieces  gave  "ex- 
traordinary pleasure,  especially  the  symphony;  the  wondrous  sec- 
ond movement  was  repeated  at  each  concert ;  it  made  a  deep,  endur- 
ing impression  on  me.  The  performance  was  a  masterly  one,  in 
spite  of  the  uncertain  and  often  ridiculous  conducting  by  Beetho- 
ven." Gloggl  was  present  at  a  rehearsal  when  the  violinists  refused 
to  play  a  passage  in  the  symphony,  and  declared  that  it  could  not  be 
played.     "Beethoven  told  them  to  take  their  parts  home  and  practice 
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them ;  thou  tbo  passaj:;e  would  surely  go,"  It  was  at  these  rehearsals 
that  Spohr  saw  the  deaf  composer  crouch  lower  and  lower  to  indi- 
cate a  long  diminuendo,  and  rise  again  and  spring  into  the  air 
when  he  demanded  a  climax.  And  he  tells  of  a  pathetic  yet  ludi- 
crous blunder  of  Beethoven,  who  could  not  hear  the  soft  passages. 

The  Chevalier  Ignaz  von  Seyfried  told  his  pupil  Krenn  that  at  a 
rehearsal  of  the  symphony,  hearing  discordant  kettledrums  in  a 
passage  of  the  Finale  and  thinking  that  the  copyist  had  made  a 
blunder,  he  said  circumspectly  to  the  composer:  "My  dear  friend, 
it  seems  to  me  there  is  a  mistake:  the  drums  are  not  in  tune." 
Beethoven  answered :  "I  did  not  intend  them  to  be."  But  the  truth 
of  this  tale  has  been  disputed. 

Beetlioven  was  delighted  with  his  success,  so  much  so  that  he 
wrote  a  public  letter  of  thanks  to  all  that  took  part  in  the  two  per- 
formances. '*It  is  Malzel  especially  who  merits  all  our  thanks.  He 
was  the  first  to  conceive  the  idea  of  the  concert,  and  it  was  he  that 
busied  himself  actively  with  the  organization  and  the  ensemble  in 
all  the  details.  I  owe  him  special  thanks  for  having  given  me  the 
opportunity  of  offering  my  compositions  to  the  public  use  and  thus 
fulfilling  the  ardent  vow  made  by  me  long  ago  of  putting  the  fruits 
of  my  labor  on  the  altar  of  the  country." 

The  symphony  was  repeated  in  Vienna  on  February  27,  1814.  On 
November  29  of  that  year  it  was  j)erformed  with  a  new  cantata, 
"Der  glorreiche  Augenblick,"  composed  in  honor  of  the  Congress  at 
Vienna  and  "Wellington's  Sieg."  The  Empress  of  Austria,  the 
Tsarina  of  Russia,  the  Queen  of  Prussia,  were  in  the  great  audience. 
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Not  Mentioned  on  the  Bill 


You  select  what  you  like  in  our  Gift 
Shop.  It  may  be  small  or  large,  costing 
anywhere  from  twenty-five  cents  to 
twenty-five  dollars. 

With  every  gift  you  buy  you  receive 
something  you  do  not  pay  for.  It  is  the 
knowledge  of  dependable  merchandise 
which  years  of  careful  buying  have  given 
us.  This  enables  us  to  offer  you  those 
things  which  will  please,  and  which  are 
sold  at  reasonable  prices. 

Our  Gift  Shop  is  on  the  street  floor.  Additional 
gift  suggestions  are  on  the  second  and  third  floors 
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Jones,  McDuffee  &  Stratton 

CORPORATION 

Established  1810    33  Franklin  St.,  Boston 
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Prewar  quality  and  closely 
approximating  prewar  prices. 


nPHE   same  sturdy  serviceable   kind  of  rugs  that  your 
parents  and  your  grandparents  used  to  buy. 

For  the  dining  room,  den,  library  or  living,  room,  in 
the  home  and  for  hotels,  clubs  and  office,  they  have  no 
equals  at  anywhere  near  the  price. 

We  import  these  rugs  direct  and  carry  at  all  times  a 
large  variety  of  sizes  in  patterns  and  colorings  not  to  be 
found  elsewhere. 


Approx.  7x10 $175. 

"       8x11 225. 

"       9x12 265. 

"      10x14.....  355. 


Approx.  11x15 $435. 

"       12x19 590. 

"       12x20 635. 

"       14x22 750. 


iliii  Ho  Pray  &  Sobs  Co. 

646  Washington  St.,  Opp  Boylston  St.,  Boston  10 


The  concert  was  repeated  for  Beethoven's  benefit  on  December  2,  but 
the  hall  was  half  empty. 

*     * 

The  first  performance  in  New  York  was  at  a  concert  of  the  Phil- 
harmonic •  Society,  November  18,  184.3,  when  Mr.  U.  C.  Hill  con- 
ducted. The  other  orchestral  numbers  were  the  overture  to  "The 
Magic  Flute"  and  Weber's  "Jubilee"  overture.  Signora  Castellon 
sang  "Quando  quell'  non  quell'  unico"  from  Alessatidro  Nini's* 
opera,  "Ida  della  Torre"  (produced  in  1837),  and  "Regnava  nel 
sileuzo"  from  "Lucia  di  Lammermoor." 


See  what  commentators  have  found  in  this  Seventh  Symphony. 

*  Nini,  born  at  Fano  on  November  1.  1805,  died  chapel  master  of  the  Cathedral  at 
Bergamo,  December  27,  1880.  From  1830  to  1837  he  was  director  of  the  Vocal  School 
at  Petrograd.  Other  operas  by  him  were  "La  Marescialla  d'Ancre"  (1839),  "Cristina 
di  Suezia"  (1840),  "Margherita  di  Yorli"  (1841),  "Odalisca"  (1842),  "Virginia"  (1843), 
"II  Corsaro"  (1847).  Two  other  operas  were  left  in  manuscript.  Nini  wrote  much 
for  the  church,  a  "Miserere"  a  cappella,  and  other  compositions. 
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Boston  Conservatory  of  Music 

INCORPORATED 
AGIDE  JACCHIA.  Director 

250   HUNTINGTON  AVENUE,  BOSTON  17.  MASS. 

Telephone  Back  Bay  2042 
CATALOG  SENT  ON  REQUEST 


STEINWAY  PIANOFORTE 


-Paine'i 


Dressing  Table 

in  two-tone  mahogany 

Formerly  priced  $500,  clearance  price,  ^185. 
Here  is  a  typical  example  from  Paine's 
Annual  Clearance  of  Furniture,  Draperies, 
Lamps,  Rugs,  beginning  Monday,  January  23 . 


Paine  Furniture  Company 

Near  new  Arlington  Street  Subway  Station 


One  finds  a  new  pastoral  symphony;  another,  a  new  "Eroica.'^ 
Albert!  is  sure  that  it  is  a  description  of  the  joy  of  Germany  deliv- 
ered from  the  French  yoke.  Dr.  Iken  of  Bremen  saw  in  it  a 
political  revolution.  Nohl  shakes  his  head  and  swears  it  is  a 
knightly  festival.  Marx  is  inclined  to  think  that  the  music  describes 
a  Southern  race,  brave  and  warlike,  such  as  the  ancient  Moors  of 
Spain.  An  old  edition  of  the  symphony  gave  this  programme: 
"Arrival  of  the  Villagers;  Nuptial  Benediction;  The  Bride's  Pro- 
cession; The  Wedding  Feast."  Did  not  Schumann  discover  in  the 
second  movement  the  marriage  ceremony  of  a  village  couple? 
D'Ortigue  found  that  the  andante  pictured  a  procession  in  an  old 
cathedral  or  in  the  catacombs;  while  Diirenberg,  a  more  cheerful 
person,  prefers  to  call  it  the  love-dream  of  a  sumptuous  odalisque. 
The  Finale  has  many  meanings:  a  battle  of  giants  or  warriors  of 
the  North  returning  to  their  country  after  the  fight;  a  feast  of 
Bacchus  or  an  orgy  of  the  villagers  after  a  wedding.  Oulibichev  goes 
so  far  as  to  say  that  Beethoven  portrayed  in  this  Finale  a  drunken 
revel  to  express  the  disgust  excited  in  him  by  such  popular  recrea- 
tions. Even  Wagner  writes  hysterically  about  this  symphony  as 
"the  apotheosis  of  the  dance,"  and  he  reminds  a  friend  of  the 
"Stromkarl"  of  Sweden,  who  knows  eleven  variations,  and  mortals 
should  dance  to  only  ten  of  them :  the  eleventh  belongs  to  the  Night 


GOWNS,  SUITS 
and 
HATS 

277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 


JACOB  THOMA   &   SOM,   Importers 

VIOLIN  MAKERS  ^^  Dealers  in 
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Orchestra  'PL|ij;^^^M|  BOWS      CASES    STRINGS 

47  WINTER  STREET  j^ 
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Financing 
New  England  Industry 

MOST  of  New  England's  great  textile 
enterprises  make  Boston  their  head- 
quarters. Many  of  them  have  taken  advantage 
of  thecomprehensive  banking  serviceofFeredby 
the  Old  Colony  Trust  Company  in  financing 
the  purchase  of  raw  materials  the  world  over, 
and  the  manufacture,  sale  and  transportation 
of  finished  products. 

We  are  equipped  to  supply,  on  short  notice, 
credit  data  and  market  statistics.  We  are 
prepared  to  handle  payments  and  collections 
at  home  and  abroad — in  short,  to  act  as  general 
hscal  agent. 

Our  booklet — ^'■Y'our  Financial  Requirements 
and  How  IV e  Can  Meet  Them" — will  be  sent 
upon  request. 

Old  Colony  Trust  Company 

52  Temple  P'ace     T7  Court  Street     11.1  Boylston  Street 

"BOSTOU^ 


spirit  Jind  his  crew,  and,  if  any  one  plays  it,  tables  and  benches, 
cans  and  cups,  the  grandmother,  the  blind  and  lame,  yea,  the  chil- 
dren in  the  cradle,  fall  to  dancing-.  "The  last  movement  of  the 
Seventh  Symphony,"  says  Wagner,  "is  this  eleventh  variation." 

In  these  days  the  first  question  asked  about  absolute  music  is, 
"What  does  it  mean?"  The  symphonic  poem  is  free  and  unbridled 
in  choice  of  subject  and  purpose.  The  composer  may  attempt  to 
reproduce  in  tones  the  impression  made  on  him  by  scenery,  picture, 
book,  man,  statue.  He  is  "playing  the  plate,"  like  the  sesthete- 
pianist  in  Punch. 

But  why  should  anything  be  read  into  the  music  of  this  Seventh 
Symphony?  It  may  be  that  the  Abbe  Stadler  was  right  in  saying 
that  the  theme  of  the  trio  in  the  Scherzo  is  an  old  pilgrim  hymn  of 
Lower  Austria,  but  the  statement  is  of  only  antiquarian  interest. 

To  them  that  wish  to  read  the  noblest  and  most  poetic  apprecia- 
tion of  the  symphony,  the  essay  of  Berlioz  will  bring  unfailing  de- 
light. The  Seventh  Symphony  needs  no  analysis ;  it  escapes  the 
commentator.     As  the  landscape  is  in  the  eye  of  the  beholder,  so  the 

symphony  is  in  the  ear  of  the  hearer. 

« 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

I.  The  first  movement  opens  with  an  Introduction,  poco  sos- 
tenuto,  A  major,  4-4.     The  main  body  is  Allegretto,  A  minor,  2-4. 


rlurwitch   Bros. 

Displaying   a   novel   assemblage   of   models   and  materials  from   the  leading 
Parisian  Designers 

for 

EARLY  SPRING  and  SOUTHERN  WEAR 


FALL  and  WINTER  MODELS 

$50.00  up. 

20%  off  on  all  orders  faced  now  ^44  Boylston  Street,    Boston 


CHOICE  SEATS  FOR 

Fred   Stone   in   "Tip    Top."    Mclntyre   and    Heath    in 

"Red 

Pepper,"  Helen  MacKellar  in  "Back  Pay,"  William  Hodge  in 

"Dog 

Love,"  "Irene,"  Shubert  Select  Vaudeville  and  Keith's. 
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Lures  the  Lover  of 
Outdoor    Winter    Sports 


From  year  to  year  hundreds  of  en- 
thusiasts of  outdoor  sports  look  forward 
to  their  winter  trip  to  the  snowy  north- 
lands. 

New  England's  Greatest  Store  responds 
to  the  demand  for  apparel  and  accessories 
that  tend  to  make  for  a  more  enjoyable 
and  complete  outing. 


II.  Allegretto,  A  minor,  24. 

III.  Presto,  F  major,  3-4.* 

IV.  The  Finale,  Allegro  con  brio,  A  major,  2-4,  is  a  wild  rondo  on 
two  tlienies.  Here,  according-  to  Mr.  Prod'homme  and  others,  as 
Beethoven  achieved  in  the  Scherzo  the  highest  and  fullest  expression 
of  exuberant  joy, — "unbuttoned  jo},"  as  the  composer  himself  would 
have  said, — so  in  the  Finale  the  joy  becomes  orgiastic.  The  furious, 
bacchantic  first  theme  is  repeated  after  the  exposition,  and  there  is 
a  sort  of  coda  to  it,  "as  a  chorus  might  follow  upon  the  stanzas  of  a 


First  performances :  London,  June  9,  1817 ;  Paris,  fragments  in 
1821,  the  whole,  March  1,  1829;  Petrograd,  March  6,  1840;  Moscow, 
December  28,  1860 ;  Madrid,  April,  1866 ;  Rome,  1874. 

Isadora  Duncan  "danced"  the  symphony  at  the  Trocadero,  Paris, 
in  1904 ;  at  the  Metropolitan  Opera  House,  New  York,  November  6, 
1908.  She  "danced  and  interpreted"  the  second,  third,  and  fourth 
movements  of  the  symphony  in  Symphony  Hall,  Boston,  December 
14,  1908,  with  an  orchestra  of  sixty-five  players  from  the  Boston 
Symphony  Orchestra,  led  by  Mr.  Strube.  She  danced  these  move- 
ments again  in  the  same  hall,  November  17,  1909. 

*  Mr.  Alexander  Siloti,  the  Russian  pianist  and  conductor,  now  In  this  country, — 
his  second  visit, — contributed  an  article  to  the  Signale  of  September  17,  1913,  in  which 
he  argued  that  this  whole  Scherzo  should  be  considered  as  being  in  6-4  instead  of  3-4. 


A.  SCHMIDT  &  SON 

Established   1869 
IMPORTERS  OF 

SILVER   AND  SHEFFIELD   PLATE 
FINE  PORCELAINS 


FINE  AND  EXCLUSIVE  CHRISTMAS  AND  WEDDING 
GIFTS  OUR  SPECIALTY 


KIwpX'^r.i.        ^^^  BOYLSTON  STREET 


Directly  opposite  the  Hotel  Copley  Plaza 


MAGNOLIA.  MASS. 

HYANNIS,  MASS. 

WASHINGTON.  D.C.     BOSTON.     MASSACHUSETTS     telephone: 

PASADENA,  CAL.  Back  Bay  2931 
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Y'O^'NG  men  will  find  a 
-■-  connection  with  this  in- 
stitution helpful  in  promoting 
that  confidence  of  others,  so 
essential  to  their  recognition 
in  sound  business  circles. 

We  welcome  the  oppor- 
tunity to  extend  our  facilities 
to  the  young  business  m.an 
who  is  laying  the  foundations 
of  commercial  success. 

National  Union  Bank 
BOSTON 
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Mr.  WiLHELM  Bachaus  (Backhaus),  pianist,  was  born  at  Leipsic 
on  March  26,  1884.  He  studied  the  pianoforte  with  Alois  Reekendorf, 
first  privately  (1891-94)  and  then  with  him  at  the  Leipsic  Conservatory 
(1894-98).  In  1899  he  took  lessons  of  Eugen  .d' Albert  at  Frankfort. 
Since  1900  he  has  given  concert  tours.  In  1905  he  taught  in  the  Royal 
College  of  Music,  Manchester  (Eng.)  and  in  that  year  won  the  Rubin- 
stein prize  of  5,000  francs.  In  1907-08  he  taught  in  summer  vacation 
master  courses  at  Sondershausen. 

Mr.  Bachaus  played  for  the  first  time  in  Boston  on  January  8,  1912: 
pieces  by  Bach,  Beethoven,  Paganini-Brahms,  Chopin,  Liszt.  On 
March  16,  1912,  he  played  with  the  Boston  Symphony  Orchestra, 
Beethoven's  Concerto,  E-flat  major,  No.  5.  He  played  again  on  Novem- 
ber 20,  1913.  Music  by  Scarlatti,  Beethoven,  Chopin,  Brahms,  R. 
Strauss-Bachaus,  Rachmaninov,  Schubert-Liszt,  Schubert-Tausig.  On 
December  6,  1913,  he  gave  a  concert  with  Kathleen  Parlow.  Grieg's 
violin  sonata  in  C  minor  and  pianoforte  music  by  Chopin,  Rachmaninov 
and  Liszt. 
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ANNOUNCE 

NEW  MODES  FOR  THE  SOCIAL  SEASON 

GOWNS    WRAPS    MILLINERY 

portraying  a  radical  departure  from  the  early  Winter  styles.       Many  of 
these  are  suitable  for  Southern  resorts. 

Moderate  Prices  Prevailing 
Special  attention  given  to  the  requirements  of  Debutantes,  Brides  and  Bridesmaids 

651-653  BOYLSTON  STREET,  BOSTON 
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Special  Introductory 

under  the  direction.  S.  SEINIGER 
(formerly  director  of  Copley  Plaza  Orchestra) 

late                                                  Address:  %  Symphony  Hall 

Concerto  No.   2,  in   C  minor^  for  Pianoforte*  with   Orchestra, 
Or.  18 Sergei  Vassilievich  Rachmaninov 

(Boi-u  at  Onega  in  the  government  of  Novgorod,  April  1,  1873;  living  in  New 

York. ) 

This  concerto  was  performed  for  the  first  time  at  a  concert  of  the 
Philharmonic  Society  of  Moscow,  October  14,  1901,  when  the  com- 
poser was  the  pianist.  Mr.  Siloti  played  the  concerto  in  Petrograd 
in  April,  1902.  The  first  performance  in  New  York  was  at  a  concert 
of  the  Russian  Symphony  Society,  November  18,  1905,  when  Raoul 
Pugno  was  the  pianist.  The  concerto  was  played  again  at  a  concert 
of  the  Russian  Symphony  Society  in  New  York,  November  12,  1908, 
when  Miss  Tina  Lerner,  the  pianist,  made  her  first  appearance  in  the 
United  States.  Ossip  Gabrilowitsch  played  the  concerto  with  the 
Boston  Symphony  Orchestra  in  New  York,  December  3,1908,  and  in 
Brooklyn,  December  4,  1908.  Mr.  Rachmaninoff  played  it  with  the 
Boston  Symphony  Orchestra  at  Philadelphia,  November  8,  1909, 
Baltimore,  Novem'ber  10,  1909,  New  York,  November  13,  1909,  Hart- 
ford, Conn.,  November  15,  1909. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  December  17,  1909 ;  Mr.  Rachmaninov  pianist, 
Mr.  Fiedler  conductor,  iit  the  same  concert  Mr.  Rachmaninov 
conducted  his  symphonic  poem  "The  Island  of  the  Dead"  (after 
Bocklin), which  was  then  played  for  the  first  time  in  Boston. 

At  concerts  of  the  Boston  Symphony  in  Boston,  November  17, 1916, 
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the  concerto  was  played  by  Ossip  Gabrilowitsch ;  on  January  31, 
1919,  by  Mr.  Rachnianinov. 

This  concerto  gained  for  the  composer,  in  1904,  the  Glinka  prize  of 
five  hundred  roubles,  founded  by  the  publisher  Belaieff.*     Published 
in  1901,  it  is  dedicated  to  N.  Dahl. 
I.     Moderato,  C  minor,  2-2. 
II.     Adagio  sostenuto,  E  major,  44. 

III.     Allegro  scherzando,  C  minor,  4-4. 

The  orchestral  portion  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones  and  bass  tuba,  a  set  of  three  kettledrums,  bass  drum, 
cymbals,  and  the  usual  strings. 

Rachnianinov  has  composed  three  pianoforte  concertos:  No.  1, 
F-sharp  minor.  Op.  1 ;  No.  2,  C  minor,  Op.  18 ;  No.  3,  Op.  30.  The 
first  concerto  has  been  revised  by  the  composer.  It  was  written  when 

♦  Belaiefif,  who  had  gained  a  great  fortune  as  a  merchant  in  grain,  offered  to 
publish  at  his  own  cost  the  compositions  of  Glazounoflf,  his  intimate  friend.  The  young 
musician  accepted  the  proposition,  but  he  insisted  on  introducing  the  Moecenas  to  his 
colleagues.  Thus  the  hypo-modern  Russians  found  a  publisher,  and  one  that  delights 
in  handsome  editions.  Furthermore,  Belaieff  gave  at  his  own  expense,  in  Petrograd, 
concerts  devoted  exclusively  to  the  works  of  the  younger  school,  and  it  was  he  that 
in  1889  organized  and  paid  all  the  cost  of  the  concerts  of  Russian  music  at  the 
Trocad6ro,  Paris.  As  Bruneau  said  :  "Nothing  can  discourage  him,  neither  the  indif- 
ference of  the  crowd,  nor  the  hate  of  rivals,  nor  the  enmity  of  fools,  nor  the  inability 
to  understand,  the  inability  on  which  one  stumbles  and  is  hurt  every  time  one  tries 
to  go  out  of  beaten  paths.  I  am  happy  to  salute  here  this  brave  man,  who  is  probably 
without  an  imitator."  Mitrofan  Petrowitsch  Belaieff,  born  at  Petrograd,  February,  22, 
1836,  died  there  January  10,  1904.  He  founded  his  publishing  house  in  1885 ;  in 
the  same  year  the  Russian  Symphony  Concerts,  and  in  1891  the  Russian  Chamber 
Music  Evenings.  The  capital  of  his  firm  was  changed  by  his  will  into  a  fund  directed 
by   Glazounov,    Liadov,    and    Rimsky-Korsakov. 

I  ^^POLE  Linens 

i  Annual  January  Sale 

I       HOUSEHOLD  LINENS 

10  to  33}/^%  below  former  prices 

TABLECLOTHS  and  NAPKINS 

SHEETS  and  PILLOW  CASES 

BEDSPREADS,  TOWELS 

HANDKERCHIEFS,  etc. 

Sale  List  on  Request 


%^P0LE  Bros. 


ESTABLISHED    1766 

587  BOYLSTON  ST.,   BOSTON,  MASS. 

CBb  373  FIFTH  AVE.,  NEW  YORK 

LONDON  and  DUBLIN  g? 


S!^^SS^XSsS^SSSR:^^9iSSl!Si^!^S^^^^SS!^p^s^;^i 


COOK'S 


THE  FAR  EAST 

pXPERIENCE  IS  a  school  from  which  you  never  gradu' 
"*-'  ate.  Enter  it  often  through  the  door  of  travel.  The 
world  IS  calling  you.  Beyond  the  horizon  lie  strange  and 
beautiful  places.   Our  Escorted  Tours  to 

HONOLULU- 
JAPAN— KOREA— MANCHURIA— NORTH 
CHINA— MIDDLE  CHINA— SOUTH  CHINA- 
PHILIPPINES,  etc., 

offer  a  real  opportunity  to  see  in  all 
comfort  the  large  cities  of  China — to  spend  Springtime 
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ho  was  a  pupil  of  Taiieieff  and  Arensky  at  the  Moscow  Conservatory. 
It  is  dedicated  to  Alexander  Siloti,  the  composer's  cousin.  Carlo 
Buonaniici  played  it  in  Boston  at  a  concert  ot  the  Boston  Symphony 
Orcliestra,  December  7,  1904.  The  third  concerto  was  played  in  New 
York  at  concerts  of  the  Symphony  Society,  November  28,  30,  1909, 
by  Mr.  Rachmaninov,  and  at  a  concert  of  the  Philharmonic  Society, 
January  16,  1910,. by  Mr.  Rachmaninov. 
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A  NEW  MUSICAL  SENSE :  REFLECTIONS  ON  SCRIABIN 

(London  Daily  Telegraph,  January  24,  1920) 

Scriabin's  piano  music  seems  very  much  in  the  foreground  just 
now.  A  week  ago  we  were  hearing  Mr.  Edward  Mitchell,  and  there 
are  in  the  immediate  future  two  other  London  recitals,  those  of  Miss 
Lilias  Mackinnon  on  Monday  and  Miss  Eurydice  Draconi  on  Tues- 
day, to  be  entirely  devoted  to  liis  work.  Many  of  us  are  glad  of  this, 
for  the  simple  reason  that  Scriabin  is  a  composer  about  whom  we 
feel  a  little  slow  in  the  uptake.  When  we  hear  an  artist  like  Mr. 
Mitchell  playing  his  later  work  we  are  conscious  that  his  approach  to 
the  music  is  different  from  our  own,  and  the  difference  is  not  that  he 
has  learnt  a  language  which  others  are  not  in  process  of  acquiring, 
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but  tliat  ho  has  not  had  to  learn  what  other  musicians,  who  may  be 
better  ecjuipped  than  he  in  other  directions,  have  difficulty  in 
mastering. 

We  are  not  speaking  of  Mr.  Mitchell's  technical  ability  as  a  pianist. 
That  is  another  matter.  We  are  speaking  of  the  mental  grasp  of 
the  music,  and  we  cite  him  simply  as  one  example  of  a  distinction 
which  is  characteristic  of  views  on  art,  and  especially  on  musical 
art,  at  the  present  day.  Scriabin,  too,  we  take  as  an  example,  but 
he  is  a  particularly  salient  one,  because  he  is  not  in  the 
popular  sense  a  "modern"  composer.  He  is  dead,  so  we  have 
to  regard  his  work  without  the  hope  that  future  events  will 
shed  any  further  light  on  it.  While  he  lived,  the  whole  trend  of 
his  development  carried  him  farther  and  farther  away  from  all 
those  elements  of  personal  display  and  of  dramatic  appeal  to  the 
sensations  which  every  one  recognizes  as  the  superficial  and  vulgar 
attractions  of  modern  music.  His  last  work  was  increasingly  in- 
trospective ;  he  recognized  only  two  musical  insti'uments — the  piano 
and  the  orchestra ;  the  one  was  his  sketch-book,  the  other  his  canvas, 
and  he  only  went  to  the  second  whenever  his  ideas  outgrew  the  first. 
He  was  the  most  absolute  musician  of  his  generation,  for  he  showed' 
more  than  any  other  the  insufficiency  of  a  programme!  as  a  basis  of 
musical  design,  and  believed  in  design  as  the  basis  of  expression. 
He  was  personally  entirely  oblivious  of  any  consideration  beyond 
that  of  working  out  his  artistic  destiny  and  helping  others  to  do  the 
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same,  and  the  historical  sequence  of  his  work  shows  that  he  evolved 
liis  own  ninsical  language  slowly  and  with  difficulty. 

It  is  this  last  fact  which  makes  the  curiosity  of  the  situation  we 
have  suggested.  Musicians  who  approach  their  music  with  any 
historical  sense  of  its  continuity  naturally  take  the  work  of  a  man 
like  Scriabin  in  its  chronological  order.  They  try  to  trace  him  from 
the  early  "Chopinesque"  preludes  to  the  post-Prometheus  piano 
works,  and  at  a  certain  stage  get  baffled.  The  language  becomes 
foreign,  they  fumble  and  spell  at  chords,  construe  the  sense  instead 
of  reading  it,  and  are  left  wondering  whether  there  is  a  hiatus  in 
Scriabin's  mind  or  a  complete  stoppage  of  their  own.  Then  it 
appears  that  some  other  people  take  up  his  latest  scgre,  say,  for 
example,  the  Prelude,  Op.  74,  No.  1,  a  trifle  of  seventeen  bars,  and 
find  the  same  easy  delight  in  its  texture  that  every  normally  con- 
stituted musician  finds  in  a  i^relude  by  Bach.  It  is  not  a  pose  with 
them,  any  more  than  the  incapacity  to  do  so  is  pedantry  on  the  part 
of  the  others.  Neither  is  it  superior  education ;  on  the  contrary, 
it  often  goes  with  a  very  hazy  knowledge  of  how  the  harmonic 
language  comes  to  be  what  it  is,  and  a  good  deal  of  ignorance  of  the 
great  music  which  preceded  it. 

It  is  rather  a  new  instinct  or  sense  of  sound  w^hich  seems  to  be 
born  in  quite  ordinarily  musical  people  of  the  present  generation, 
and  was  acquired  by  only  a  few  exceptionally  constituted  musicians 
of  the  preceding  one.     It  is  quite  clearly  distinguishable  from  the 
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iconoclasm  of  youth,  the  love  of  what  is  crude  and  bizarre  as  an 
antidote  to  coniinonplace  respectability.  For  in  the  case  of  Scriabin 
there  is  nothin<i;  crude  or  bizarre,  as  there  is  in  the  stage  music  of 
Stravinsky,  for  example.  This  particular  little  prelude  is  described 
by  him  as  doulourcu.r  decliirant,  but  to  the  outward  eye  and  the 
ordinary^  ear  it  is  just  a  highly  concentrated  study  in  a  peculiar  type 
of  polyphony,  an  exercise  of  the  mind  and  not  of  the  emotions.  The 
difficulty  is  to  get  sufficiently  near  it  to  perceive  any  of  the 
qualities  it  represented  to  the  composer.  But  people  with  the  new 
sense,  often  children  in  musical  experience  and  even  in  years,  get 
there  at  once. 

We  may  question  whether  anj'thing  quite  like  this  has  occurred 
before.  The  conflict  between  the  new  ways  and  the  old,  between 
enterprising  discovery  and  established  tradition,  is  as  old  as  art 
itself.     But  is  it  possible  to  point  to  a  period  where  an  art  simply 
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went  out  of  reach  of  a  number  of  people  most  auxiou^s  to  pursue  it 
and,  as  it  were,  started  a  new  existence  with  a  new  generation  of 
followers?  This  -is  what  Scriabin,  in  company  with  a  few  in 
tellectuals  among  his  contemporaries,  seems  to  have  done.  Just 
as  we  are  told  that  modern  aircraft  has  discovered  the  ''flying  sense" 
in  the  rising  generation,  so  it  seems  that  Scriabin  and  his  fellows 
have  discovered  a  new  musical  sense  not  necessarily  to  be  acquired 
by  those  who  have  lived  on  the  old  one. 

This  makes  one  ask  whether,  after  all,  the  historical  view  of 
music  is  a  safe  one  to  cultivate.  Some  time  ago  the  present  writer 
was  discussing  some  aspects  of  music  with  a  number  of  young  people, 
when  a  movement  by  Beethoven  and  a  piano  piece  by  Debussy  hap- 
pened to  come  together  for  comparison.  He  hinted  that  the  latter 
was  the  more  difficult  to  appreciate  at  once,  and  was  rather  surprised 
to  hear  from  one  of  the  most  ardent  of  the  youngsters  that,  on  the 
contrary,  Debussy  was  quite  easy ;  it  was  Beethoven  who  was 
difficult,  though  the  work  in  question  was  the  first  movement  of 
the  "Moonlight"  sonata.  The  remark  suggested  that  we  should 
often  do  well  to  stand  history  on  its  head  for  practical  purposes,  and 
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explain  the  autecedent  by  the  consequent,  as,  indeed,  one  constantly 
does  almost  unconsciously  in  other  departments  of  life.  The  events 
of  the  recent  war,  for  instance,  have  explained  the  past  history 
of  Europe  to  thousknds  of  people  to  whom  past  history  afforded  no 
reasonable  explanation  of  the  war.  That  is  because  the  war  was  an 
actual  experience  to  them. 

Similarly,  the  fact  of  this  new  sense  leaping  up  to  meet  de- 
velopments in  art  is  at  least  a  pledge  that  the  developments  them- 
selves are  something  real.  Those  of  us  who  cannot  claim  that 
sense  may  do  without  it  and  content  ourselves  that  there  is  still 
plenty  of  music,  new  and  old,  for  our  delight;  but  still,  we  are 
sufficiently  intrigued  by  Scriabin's  opus  seventies  to  look  out  for  the 
opportunity  of  acquiring  what  does  not  come  naturally,  even  if  the 
process  makes  us  feel  that  old  age  is  creeping  on. 
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based  on  his  Biscayan  tale  of  young  Ramuntcho,  smuggler  and  player 
at  pelote,  and  his  sweetheart  Gracieuse,  was  produced  at  the  Od^on, 
Paris,  on  February  29,  1908.*  There  were  twenty-one  performances 
that  year.  The  play  has  not  been  revived.  Pierne  wrote  an  overture, 
entr'actes  and  much  incidental  music.  He  conducted  the  orchestra  at 
the  first  performance.  Two  suites  from  this  music  were  published  in 
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M.  Maupr6;  Un  vieux  contrabandier,  M.  Degorge. 


Massachusetts  Trust  Company 

(MEMBER  FEDERAL  RESERVE    SYSTEM) 

UPTOWN  OFFICE  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with   sound  banking. 

Commodious  Safe  Deposit  Boxes.     Storage  Space  for  Valuables. 

Largest  Electrified  Burglar  Proof  Safe  in  the  World 

Ample  Parking  Space. 


DOWNTOWN  BANK 

Massachusetts  Trust  Building 

Corner   Federal   and   Franklin  Streets 


DADDY  &   JACK'S 
JOKE  SHOP 

Masks,  Puzzles,  Balloons,  Serpentine,  Confetti, 
Place  Cards.  Noise  Makers.  Dribble  Glass.  Boston 
Joker,  Snake  Jam  Jar.  Select  Paper  Hats,  also 
other  clever  Joker  Novelties.  Dance,  Dinner  and 
Party  Favors. 

22  BROMFIELD  STREET.  BOSTON  (9).  Mass. 


Miss  Farmer's  School  of  Cookery 

Established  1902 

Home  of  the   Boston  Cooking  School  Cook  Book 

30  Huntington  Avenue,   Boston 

Practise  Classea  constantly  forming  in 

Cookery  and  Household  Technique 

Demonstration  Lectures 
Wednesdays.  10  A.M.  and  7.45  P.M. 

Miss  Alice  Bradley,  Principal 
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The  Overture  is  based  on  Basque  folk-songs  and  dances.  It  is  scored 
for  two  flutes  (one  interchangeable  with  piccolo),  two  oboes,  two  clari- 
nets, two  bassoons,  sarrusophone  ad  lib.,  four  horns,  two  trumpets, 
three  trombones,  kettledrums,  bass  drum,  snare  drum,  tambourine, 
cymbals,  triangle,  castanets,  two  harps,  and  the  usual  strings. 

These  instruments  are  used  in  the  Rapsodie  Basque  with  the  addi- 
ion  of  the  long  drum  such  as  is  played  by  the  tambourinaire  of  Provence. 

Overture.  After  an  orchestral  crash,  the  first  theme,  a  fragment  of 
the  tune  "Hancha  ikhazketako,"  is  played  by  the  flute,  Allegretto 
moderato. 

Andante  non  troppo,  a  Basque  song,  trumpet  and  trombone. 

Aurresku,  national  dance  of  Spanish  Biscay.  Oboes  and  clarinets; 
followed  by  the  dance  Asieraco  zortzicoa;  strings. 

Rapsodie  Basque.  This  Rhapsody  was  played  in  Boston  at  a 
concert  of  the  Boston  Orchestral  Club,  Mr,  Longy  conductor,  Janu- 
ary 26,  1910.  It  is  the  Interlude,  scenes  1  and  2,  act  ii.  In  the  piano- 
forte score  (1908),  dedicated  to  Andre  Antoine,  it  has  the  sub-title 
"The  Game  of  Pelote."    The  first  of  the  Biscay  an  melodies  employed  is 


AMERICA'S  FOREMOST   FLORIST 


ESTABLISHED 
184-7 


FLOWERS 


BOSTON 
I   PARK  STREET 

AND 

549  BOYLSTON  STREET 

COPLEY  SQUARE 


561 


NEW  YORK 
FIFTH  AVENUE 
46th  STREET 


24»  -243  HUNTINGTON  AVET 

NEAR    MASSACHUSETTS     AVE. 

BOSTO/N,ANA55. 


What  is  more  pleasant 
than  to  break  the  working 
day  by  having  a  palatable 
luncheon,  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  "cooked  as  you 
like  them."  amid  the  pleas- 
ant surroundings  of  hospi- 
tality, only  to  be  found  in 
the  Santung  Restaurant, 
where  courteous,  prompt 
and  efficient  service  pre- 
dominates. Your  mid-day 
patronage  solicited  and 
appreciated.  Open  from 
II  A.M.  to  12  P.M. 


ST.  JAMES  BUILDING         MUSrc         NEAR  SYMPHONY  HALL 


"Nere  Andrea,"  wood-wind  and  strings,  "Fileuse  basque"  (air  of 
Garat),*  oboe. 

Allegretto  "Nik  badut  maidenobat  (version  of  Charles  Bordes), 
flute. 

Moderato,  D  major,  5-8,  "Pordon  dantza,  Zortico/'f  piccolo  and 
oboe,  monotonous  rhythm  of  the  long  drum. 

*  Pierre  Jean  Garat,  born  of  Biscayan  family  at  Bordeaux  in  17G2,  died  at  Paris  in  1823.  He 
was  a  famous  singer  and  teacher,  and  the  romances  composed  by  him  were  for  a  long  time  fashionable. 
In  1783  he  sang  to  Marie  Antoinette  at  Versailles  Basque  songs  to  her  great  delight.  His  life  by  Paul 
Lafond  is  not  only  a  fascinating  work:  it  contains  valuable  information  about  the  singers  and  the 
musical  taste  of  the  years  in  which  Garat  lived. 

t  For  a  description  of  certain  Basque  dances,  see  "Dancing"  by  Mrs.  Lilly  Grove  (Badminton 
Library).  The  Pordon  or  Lance  dance,  now  slow  and  languishing,  now  extremely  lively,  is  generally 
performed  on  the  Feast  of  St.  John.  At  Tolosa  it  commemorates  the  Battle  of  Beotibar.  The  compli- 
cated Aurresku,  "from  the  name  given  to  the  leading  dancer,"  is  generally  danced  in  public  squares  or 
open  fields;  at  St.  Sebastian  after  the  game  of  pelote.  The  dance  is  opened  by  the  young  bachelors, 
then  the  girls,  then  the  married  men,  and  lastly  the  married  women  if  they  wish  or  are  allowed  to 
take  part. 

"The  Basque  dances  were  Salic  and  singular;  the  Zortico,  Zortizo,  or  'evolution  of  light,'  con- 
sists of  two  parts,  la  dama  real,  the  opening,  and  the  arrin  an  in,  or  the  conclusion.  This  is  largely 
capered  at  Azpeitia  to  the  sounds  of  rude  fifes,  tambourines,  and  a  sort  of  flageolet,  el  silbato,  which 
resembles  those  of  the  Pifferari  at  Rome;  and  is  probably  equally  antique.  The  Carrica  is  a  dance 
performed  in  the  streets;  the  Espata  dama  is  a  remnant  of  the  primitive  Tripudium  of  the  Iberians." — 
Richard  Ford  in  "Handbook  for  Travellers  in  Spain"  (2d  ed.,  London,  1847). 


MILLINERY    SALE 

Hats  to  finish  out  the  season  Hats  of  metallic  effects  for  the  present  season 

Hats  to  put  away  for  another  season        Hats  of  beautiful  flowers  for  any  season 
All  at  reduced  prices 


Mile.  CAROLINE 


480  BOYLSTON  ST..  BOSTON 


Block  of  Brunswick  Hotel 


Luncheon 

11-3 


lEttgltBlj 


160  Tremont  Street 

Over  Moseley's 


rnoon    1  ea  Between  West  and  Boylston 


3.30-5.30 


Streets 


THE  EMPLOYERS^ 
LIABILITY  ASSURANCE   CORPORATION 

Limited  of  London,  England 

samueiTappleton 

United  States  Manager 
132  WATER  ST.  -  -  BOSTON 
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Allegro,  D  major,  2-4,  Artzano,  oboes,  clarinets,  horns,  with  a  figure 
ostinato  for  kettledrums. 

"Celebre  querriac,"  bassoons  and  sarrusophone. 

An  opera  "Ramuntcho"  by  Stefano  Donaudy  was  performed  at  the 
Dal  Verme  Theatre,  Milan,  in  the  season  of  1920-21. 


"These  (Basque)  old  dances  preserved  with  jealous  care,  such  as  the 
VEzpata  dantza,  the  gorrai  dantza,  the  pordon  dantza,  which  the  young 
men  forming  the  escorts  preceding  the  town  officials  or  the  religious 
processions,  performed  on  pubhc  festival  days.  Nothing  more  curious 
than  these  dances,  with  their  noble  movements,  the  dancers  advancing 
gravely  in  two  rows  to  the  shrill  sounds  of  the  gaita,  a  sort  of  brass 
flageolet,  and  manjureta,  a  sort  of  cornet  a  bouquin,  and  above  all, 
the  fifes  and  long  drums  struck  persistently  with  a  carved  and  ornamental 
stick. " — Lafond. 

"These  Basque  melodies,  well  rhythmed,  yet  without  regular  measure. 


The  Goodwin  Shop 

Is  helping  many  women  to  realize  that  a  corset 
may  be  beautiful  and  yet  comfortably  corrective 
of  nature's  faults. 

In  this  shop,  unique  in  its  atmosphere,  we  are 
fitting  to  discriminating  women  the  Goodwin 
corset — the  corset  so  highly  recommended  by 
leading  surgeons.  And  we  are  doing  it  in  a  way 
that  they  find  most  agreeable. 

Goodwin  Corset  Shop 

120  Boylston  Street 
Boston,  Mass. 


-^^A^ 


HEWINS    &    HOLLIS 

MEN'S    FURNISHING    GOODS 

4    HAMILTON    PLACE,  BOSTON 

OPPOSITE   PARK   ST.   CHtJBCH 


35%   to    50%    reduction 

during  January  on  all 

our  goods 


^^i^Jt*,.^  y^  ^,»0%.mm    fl.  Our  Custom  Dept.  carries 

JOvCIAXJI  (UXd  full  line  of   Light-Weight 

^  i|j  N^^  Material  for  Southern  and 

J  Early  Spring  Wear 

Tailor  for  Gentlewomee 


Ready-made  Dept.   Copies  of  Latest  Importations 

Coats — Suits — Dres=es  and  Habits 

Ranging  from  $200.  to  $35. 


296  BOYLSTON  ST..  BOSTON 

Opposite  Arlington  St..  One  Flight 

Tel..  Back  Bay  2137 


826 


PIEKCE-ARROW 

COMFORT 

The  comfort  of  the  Pierce-Arrow  Car  is  something  more  than 
physical  comfort.  It  is  equally  mental  comfort — freedom 
from  anxiety,  rom  fear,  and  from  disappointment.  It  is  not 
merely  soft  cushions,  absence  of  vibration  and  the  minimum 
of  noise;  it  is  also  the  mental  rest  that  comes  from  the  con- 
viction that  all  these  qualities  are  permanent  and  dependable. 

Pieree-Airrow  Motor  Cars 
J.  W.  MAGUilRE  COMPANY 


AGENTS  FOR  EASTERN  MASSACHUSETTS 

WORCESTER  COUNTY  AND 

NEW  HAMPSHIRE 

741-743-745   BOYLSTON  STREET     -     -     - 

TELEPHONE.  BACK  BAY  2316-2317 


BOSTON 


Arthur  de  Guichard 

TEACHER  OF  SINGING 

(From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION  ORATORY 

72  HUNTINGTON  AVENUE       -      BOSTON.  MASS. 


BLACK  HATS 
AND  GOWNS 

An    attractive   Black   Hat  or 
Gown    is   a   necessity   to   the 
well-dressed  woman.       While 
we    specialize    in    Mourning 
Goods,  we  also   show    Black 
Hats  and  Gowns  for  all  other 
occasions. 

^H^ 

569    BOYLSTON    STREEl 
New  York:  375  Fifth  Ave 

#le.  Alary  &  Co. 

Berkeley  Building,  420  Boylston  St. 

Hair  Dresser 

MANICURE     SHAMPOOER 

HAIR  WORK  A  SPECIALTY 

FACIAL,  SCALP  and  NECK 

MASSAGE 

ONDULATION   MARCEL 


Perfumery 


Shell  Ornaments 


Telephone,  Back  Bay  2320 


Hili  Smiths  Co. 

Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf   Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main  1590 


New  Songs 

BY 

RENA  BARRY  SKERRITT 

FOUR  NURSERY  SONGS 
For  good  little  boys  and  girls,  75  cents 

HIS  MOTHER'S  SONG 


C.  W.  Thompson  &  C©„ 

2-B  PARK  ST.,  BOSTON,  MASS. 

Telephone  Haymarket  1150 


BOUND  COPIES  of  the 
PROGRAMME   BOOKS 


Containing  Mr.  Philip  Hale's  analytical 
and  descriptive  notes  on  all  works  per- 
formed during  the  season  ("musically 
speaking,  the  greatest  art  annual  of 
to-day," — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE,  $5.00        SYMPHONY  HALL 


ELIAS  HOWE  CO.  8  BOSWORTH  street 


OLD  VIOLIMS.  VIOLOMCELLOS 


Leather  Cases. 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  8  Bosworth  Street     .     Boston 


sometimes  in  five  time,  sometimes  in  four,  followed  by  a  measure  in 

two,   very  far   therefore,    from   ordinary   musical   conventions,   have 

their  peculiar  and  wild  flavor."     The  Biscayan  peasants  accompanied 

them  usually  with  a  little  flute  pierced  with  three  holes  and  a  Httle 

drum   hung  from  the   neck,  struck   continuously  with  a  stick. 

For  a  description  of  Basque  music,  see  Charles  Bordes'  "La  Musique 

populaire  des   Basques";  "Chants   populaires   du  Pays   Basque"    by 

J.  D.  J.  Salaberry;  "Le  Pays  Basque"  by  Francisque-Michel. 

* 
*  * 

"Un  Dimanche  Basque,"  Poem  on  Four  Popular  Verses,  for  orchestra 
with  pianoforte  by  Raoul  Laparra  was  performed  here  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  April  18,  1919.  The  second  move- 
ment is  "The  Game  of  Pelote."    Mr.  Laparra  was  the  pianist. 

"Au  pays  basque,"  a  rhapsody  on  two  folk-songs  by  A.  Philip,  was 
produced  at  a  Lamoureux  Concert,  Paris,  on  October  31,  1909. 


"A  Miniature  Symphony  Orchfjtra" 

AUGUSTO  VANNINI.  Conductor 

Maintaining  the  high  standards  of  its  parent  organization, 
the  Boston  Symphony  Orchestra 

APPLICATIONS  FOR  BOOKINGS,  1922-23 
NOW  BEING  RECEIVED 


Exclusive  Direction:  AARON  RICHMOND.  404  Pierce  Bldg.,  Telephone  B.  B.  71 19 


HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 

The  Far  East  Co. 

CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON.  MASS. 

Telephone  Connection 


THE 

Lamping-Nolan  Shop 

MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Equipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye    "Inecto   Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Elxpert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


We  were  the  first 


mcom 


To  Advertise  any 
Reduction  in  Prices 


We  have  made  a 

.edectiofa  of  10  per  cent 


on  all  listed  work  including  Shirts  Collars  Cuffs 
Underwear  Skirts  Handkerchiefs  Shirtwaists  etc 

This  applies  to  everything  but  FLATWORK  as  a  reduction 

was  made  on  flatwork  in  October     This  amount  of  reduction 

will  be  plainly  figured  on  each  list 

You  are  assured  of  highly  sanitary  conditions 


uaiiiy  ai 


)er¥ice 


Laundry  Department  Office  286  Boylston  Street 

Telephone  Service  Back  Bay  3900  (six  lines) 
DELIVERY   SERVICE    IN   BOSTON  AND   SUBURBS 

New  Routes  just  established  in 
Milton  Dedham  Readville  Hyde  Park  Winthrop  Quincy  Wollaston 

SHOPS  IN  BOSTON  AND  LARGE  CITIES  OF  THE  EAST 

Drop   Bundle  Service   at   all  Shops 

CLEANSERS     DYERS     LAUNDERERS 

BOSTON         PHILADELPHIA         NEW  YORK 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  anJ  TWENTY-TWO 


The  four^^h  trip  of  the  Orchestra  will  take  place  next  week.    There 

will  be  no  concert  Friday  afternoon,  February  third, 

or  Saturday  evening,  February  fourth 


Fou:rtt)t}iit]i  .pTO.PTai 
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FRIDAY  AFTERNOON,  FEBRUARY  JO,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  11,  at  8.00  o'clock 


Schumann         .         .         .  Symphony  in  B-flat  major,  No.  i,  Op.  ;^8 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace.    Trio  I :  Molto  piu  vivace  Trio  II. 

IV.  Allegro  animate  e  grazioso. 


Handel         .     Concerto  in  F  major  for  Strings  and  Two  Wind  Orchestras 

I.  Pomposo. 

II.  Allegro. 

III.  A  tempo  ordinario. 

IV.  Largo. 
V.  Allegro. 

Liadov      .......        Three  Pieces  for  Orchestra 

I.  "Kikimora,"  A  Folk  Tale,  Op.  63. 

II.  "The  Enchanted  Lake,"  A  Folk  Tale,  Op.  62. 

IIL  "Baba-Yaga"— Tone  Picture,  after  a  Russian  Folk  Tale,  Op.  56. 


Smetana  . 


Symphonic  Poem,  "Valdstyniiv  Tabor 
(Wallenstein's  Camp) ' ' 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


SYMPHONY  HALL 

Next  Tuesday    Evening,    January    3 1 ,  at   8.15 

SECOND  VIOLIN  RECITAL  BY 

ERIXA  MOIRINI 

Th 

e    Greatest    Girl    Violinist    of  all  Times 

PROGRAM 

^ 

I. 

Concerto,  G  minor          _____    Bruch 

Allegro  moderate 

Adagio 

Allegro  energico 

II. 

Devil's  Trill         -_..--  Tartini 

III. 

a.   Melodies        -            -            .            .                  Tchaikovsky 

b.   Romance  Andalouse  -            -            -            -             Sarasate 

c.   Mazurka         _             .             -             .             _             Zarzycki 

IV. 

Moses  Fantasie               -            -            -            Rossini-Paganini 

(Variations  on  G  string) 

Reserved  Seats  $i.oo,  $1.50,  and  $2.00,  (a  few  at  $2.50)  plus  war  tax 

Tickets  are  now  on  sale  at 

STEINERT    and    SYMPHONY    HALLS 

SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INCORPORATED 

PIERRE  MONTEUX.  Conductor 


FORTY-FIRST  SEASON.  1921-1922 


Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1922,   BY  BOSTON  SYMPHONY  ORCHESTRA,  (NCORPORATED 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA.  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN.  Manager 


G.  E.  JUDD,  Assistant  Manager 


^//E    INSTRUMENT   OF    THE    IMMORTALS 


BLESSED  are  those  woodlands  of 
New  Hampshire  where  Edward 
MacDowell  met  the  wild  rose; 
where  his  spirit  discoursed  with  the  de- 
parted Indian;  where  his  soul  "overflowed 
with  tenderness  and  caprice."  Blessed, 
too,  is  the  old  Steinway  in  the  log  cabin 
where  he  lived — for  was  it  not  the  Voice 


which  uttered  first  his  fine  romantic  melo- 
dies? And  is  it  not  fitting  that  the 
Instrument  of  the  Immortals  should  have 
been  his  instrument  —  just  as  it  was 
Richard  Wagner's  and  Franz  Liszt's 
three  score  years  ago  —  just  as  it  is 
Paderewski's  and  Hofmann's  and 
Rachmaninoff's   today? 


STEINWAY  &  SONS,  STEIMWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


Boston  Symplioiniy  Orchestra 


Forty.first  Season.  1921-1922 

PIERRE  MONTEUX.  Conductor 


EL 


Violins. 


Burgin,  R.                      Hoffmann,  J.                  Gerardi,  A. 
Concert-master.           Mahn,  F.                        Krafft,  W. 
Theodorovvicz,  J. 

Gundersen,  R.                Pinfield,  C.                     Fiedler,  B. 
Kassman,  N.                  Barozzi,  S.                     Leveen,  P. 

Hamilton,  V. 
Sauvlet,  H. 

Berger,  H. 
Siegl,  F. 

Thillois,  F. 
Riedlinger,  H. 

Gorodctzky,  L.              Kurth,  R. 
Goldstein,  S.                  Bryant,  M. 

Murray,  J. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

Erkelens,  H. 
DelSordo,  R. 

Violas. 

Seiniger,  S. 
Messina,  S. 

Fourel,  G. 
Artidres,  L. 

Werner,  H.                     Grover,  H. 
Van  Wynbergen,  C.      Shirley,  P. 

Gerhardt,  S.                  Kluge,  M. 
Welti,  0.                       Zahn,  F. 

Fiedler,  A. 
MuUaly,  J. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J. 
Earth,  C. 

Belinski,  M.           Wamke,  J. 
Fabrizio,  E.            Stockbridge, 

Basses. 

Langendoen,  J 
C.     MarjoUet,  L. 

Kunze,  M. 
Keller,  K. 

Seydel,  T. 
Gerhardt,  G. 

Ludwig,  0.             Kelley,  A. 
Frankel,  I.              Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus, 

Sand,  A. 
Arcieri,  E. 
H.                Vannini,  A. 

Laus,  A. 
Mueller,  E. 
Bettoney,  F. 

Piccolo. 

English  Horns.          Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Mueller,  F 
Speyer,  L. 

Mimart,  P. 

PiUer,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Berg,  C.         Iklager,  G. 
Hess,  M.                        Mann,  J. 

Perret,  G. 

Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani.                          Percussion. 

Adam,  E. 

Holy,  A. 
Delcourt,  L. 

Neumann,  S.              Rettberg,  A.          Zahn,  F. 
Kandler,  F.                Ludwig,  C. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 
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The  highest  excellence 
in  every  detail  of  its  con- 
struction, and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  coo 
Vith  the  AMPICO  it  is 
endowed  ^^ith  playing 
of  the  greatest  Pianists 
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FoRTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  an  J  TWENTY-TWO 


Fourteenth  Programme 


FRIDAY  AFTERNOON,  FEBRUARY  10,  at  2.30  o'clock 

SATURDAY  EVENING.  FEBRUARY  11,  at  8.00  o'clock 


Schumann  .         .         .  Symphony  in  B-flat  major,  No.  i,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherze:  Molto  vivace.    Trio  I:  Molto  piu  vivace  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


Handel 


Concerto  Grosso  in  D  minor,  Op.  6,  No.  10 


I.  J  Overture 


II.  /  Allegro. 

III.  Air. 

IV.  Allegro  moderato. 
V.    Allegro. 

(Solo  violins — Richard  Burgin,  Fernand  Thillois 
Solo  violoncello — Jean  Bedetti) 

Liadov Three  Pieces  for  Orchestra 

I.    "Kikimora,"  A  Folk  Tale,  Op.  63.    (First  time  in  Boston) 
II.    "The  Enchanted  Lake,"  A  Folk  Tale,  Op.  62.    (First  time  in  Boston) 
III.     "Baba-Yaga"— Tone  Picture,  after  a  Russian  Folk  Tale.  Op.  56. 

Smetana  .....     Symphonic  Poem,  "Valdstyniiv  Tabor" 

("Wallenstem's  Camp ' ') 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston.  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Evet-y  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  beins  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


RAYMOND-WHITCOMB  — 1922 
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The  Raymond- Whitcomb  Cruise  to  the 
North  Cape  in  June  1922  has  the  most 
comprehensive  Scandinavian  itinerary 
ever  devised  for  a  cruise  in  this  field. 
With  a  schedule  so  arranged  as  to  in- 
sure visits  to  notable  ports  in  Iceland, 
Norway,  Denmark  and  Sweden,  it  will 
also  include  the  North  Cape,  Hammer- 
fest,  Merok,  Trondhjem,  Bergen,  Chris- 
tiania  and  Copenhagen,  as  well  as  a 
dozen   of   the    most    famous    fjords. 


The  exclusively  chartered  Raymond- 
Whitcomb  Cruise  Ship  will  be  the  great 
S.S.  "Osterley"  (19,000  tons  displace- 
ment) of  the  Orient  Line.  The  accom- 
modations range  from  fine  single  rooms 
to  luxurious  suites  with  bath.  The  vary- 
ing rates  all  include  picturesque  shore 
excursions  at  the  ports  of  call.  Optional 
Excursions  offer  journeys  to  inland  Nor- 
way and  Stockholm — "Venice  of  the 
North."    Write  for  our  new  booklet 


Sailing  June  28  S.  S.  "Osterley' 


Rates  $675  and  up 


Rales  include  return  passage  on  the  magnificent  Cunarders  "  Mauretania,"  "  Laconia," 
"  Aquitania"  {sailing  August  S,9  &  12  respectively)  or  on  ships  sailing  at  later  dates 

The  Cruise  sails  on  a  date  ideal  for  a  summer's  sojourn  Abroad.  In  connection 
with  it  we  have  prepared  numerous  European  Extension-Tours,  to  include  the 
Oberammergau  "Passion  Play",  the  Battlefields  and  motor  trips  in  England, 

Raymond  &  Whitcomb  Co. 

17  Temple  Place,  Boston 

Telephone,  Beach  6964 
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Symphony  No.  1,  in  B-flat  major,  Op.  38 


Robert  Schumann 


(Born  at  Zwickau,  Saxony,  June  8,  1810;  died  at  Endenich,  near  Bonn,  July  29, 1856.) 

Schumann  was  married  to  Clara  Wieck,  September  12,  1840,  after 
doubts,  anxieties,  and  opposition  on  the  part  of  her  father;  after  a 
nervous  strain  of  three  or  four  years.  His  happiness  was  great,  but 
to  say  with  some  that  this  joy  was  the  direct  inspiration  of  the  First 
Symphony  would  be  to  go  against  the  direct  evidence  submitted  by 
the  composer.  He  wrote  Ferdinand  Wenzel:  "It  is  not  possible  for 
me  to  think  of  the  journal," — the  Neue  Zeitschrift  fiir  Miisik,  founded 
by  Schumann,  Wieck,  Schunke,  and  Knorr  in  1834,  and  edited  in 
1841  by  Schumann  alone:  "I  have  during  the  last  days  finished  a 
task  (at  least  in  sketches)  which  filled  me  with  happiness,  and  almost 
exhausted  me.  Think  of  it,  a  whole  symphony — and,  what  is  more,  a 
Spring  symphony:  I,  myself,  can  hardly  believe  that  it  is  finished." 
And  he  said  in  a  letter  (November  23,  1842)  to  Spohr:  "I  wrote  the 
symphony  toward  the  end  of  the  winter  of  1841,  and,  if  I  may  say  so, 
in  the  vernal  passion  that  sways  men  until  they  are  very  old,  and 
surprises  them  again  with  each  year.  I  do  not  wish  to  portray,  to  paint; 
but  I  believe  firmly  that  the  period  in  which  the  sj^mphony  was  pro- 
duced influenced  its  form  and  character,  and  shaped  it  as  it  is."  He 
wrote  to  Wilhelm  Taubert,  who  was  to  conduct  the  work  in  Berhn: 


■SCHMIDT'S   EDUCATIONAL  SERIES 


Selected  Pianoforte  Collections  of  Medium   Difficulty 


249     BARBOUR,   FLORENCE   NEWELL 

Forest  Sketches 1.00 

182     BRANSCOMBE.  GENA 

Four  Ballet  Episodes 75 

DENNfiE,  CHARLES 
100  Album  of  Selected  Compositions 

2  Books,  each 75 

195     Op.  26     Five  Etudes  for  the  Cultivation 

of  Style 1.00 

185     FAELTEN,  CARL 

Six  Songs   by    Franz  Schubert, 

transcribed 1.00 

73     FOOTE,  ARTHUR 

Op.  52     Twenty  Preludes 1.00 

FRIML,   RUDOLF 

Op.  .35.     Suite  Mignonne 75 

.1.00 


155     Op.  57.     Ca'ifornia.     Suite 

193     Lyric  Impressions .75 

GRANT-SCHAEFER,  G.  A. 

180     Poetic  Fancies 75 

264     In  a  Chinese  Garden 75 


250     Tales  of  the  Red  Ms 


00 


Vol. 
47     LACK,  THEODORE 

Morceaux  poetiques 1.00 

MACDOWELL,  EDWARD 

173  Op.  :<7.     Les  Orientales 75 

107     Six  Little  Pieces    (After  J.  S.  Bach)   .75 
164     In  Passing  Moods. 1.00 

174  Album   of   Selected   Modern 

Compositions 1.00 

MOSZKOWSKI,  M. 

252     Op.  93.     Reflections 1.00 

178     Op.  94.     Decameron 

2  Books,  each 1.00 

222     MUSICAL  FANCIES 

Album  of  compositions  by 
American  Composers,  Book  III  .75 
102     OEHME,    ROBERT 

From  an  Old  Garden    75 

TORJUSSEN,  TRYGVE 

63     Op.  3     Norwegian  Suite 75 

129     From  Fjord  and  Mountain 

(Norwegian  Suite,  No.  2) 75 

144     Op.     16.       Norwegian    Songs    and 
Dances 


.75 


THE  ARTHUR  R  SCHMIDT  CO.,  120  Boylston  St. 


"Could  you  infus{>  into  your  orchestra  in  the  performance  a  sort  of  long- 
ing for  the  Spring,  which  I  had  chiefly  in  mind  when  I  wrote  in  February, 
1841?  The  first  entrance  of  trumpets,  this*  I  should  like  to  have  sounded 
as  though  it  were  from  high  above,  like  unto  a  call  to  awakening;  and 
then  I  should  like  reading  between  the  Knes,  in  the  rest  of  the  Introduc- 
tion, how  everywhere  it  begins  to  grow  green,  how  a  butterfly  takes 
wing;  and,  in  the  Allegro,  how  little  by  little  all  things  come  that  in  any 
way  belong  to  Spring.  True,  these  are  fantastic  thoughts,  which 
came  to  me  after  my  wprk  was  finished;  only,  I  tell  you  this  about  the 
Finale,  that  I  thought  it  as  the  good-bye  of  Spring." 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in  four 
days,  and  that  Schumann  now  speaks  of  composing  the  work  in  Febru- 
ary, 1841,  and  now  of  writing  it  towards  the  end  of  that  year.) 

Berthold  Litzmann,  in  the  second  volume  of  his  "Clara  Schumann" 
(Leipsic,  1906),  gives  interesting  extracts  from  the  common  diary  of 
Schumann  and  his  wife,  notes  written  while  Schumann  was  composing 
this  symphony. 

Towards  the  end  of  December,  1840,  she  complained  that  Robert 
had  been  for  some  days  "very  cold  toward  her,  yet  the  reason  for  it 
is  a  delightful  one."  On  January  17-23,  1841,  she  wrote  that  it  was 
not  her  week  to  keep  the  diary,  "but,  if  a  man  is  composing  a  symphony, 
it  is  not  to  be  expected  that  he  will  do  anything  else.  .  .  .  The  sym- 
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VOSE  &  sons  PIANO  CO. 

160  Boylston  St.,  Boston,  Mass. 
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]READYTO^¥^EAR 
SUITS        CAFES        WRAPS 

OF 

ALL-WOOL  EMGLISH  TWEEDS 

In  a  variety  of  Colors  Designed  and  Tailored  in  our 

own  Workshops  and  equal  in  every  respect 

to  a  Custom  Garment 


SUITS  CAPES  and  WRAPS 

$68  $75  and  $85 

Made  to  Individual  INVERNESS  WRAPS 
Measure,  $75  $85 


202-216  BOYLSTON  ST.  and  PARK  SQUARE,  BOSTON 


^'Master's  voice* 
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Here  are  some  charming  Victor  Records  you  will  like  to 
have  in  your  library: 

Mignon,  Polonaise       .         .         .         .       Galli-Curci  74653  $1.75 

Rienzi  Overture,  Part  1         -      Philadelphia  Orchestra  74602  1.75 

Rienzi  Overture.  Part  2        -              "                  "         74603  1.75 

0  Cease  Thy  Singing,  Maiden  Fair,  McCormack-Kreisler  87574  1 .50 
Boheme,  0  soave  fanciulla    -        -           Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -        -        -      McCormack  64340  1.25 


TREMONT  TALKING  MACHINE  COMPANY 

(Victor  Specialists  for  over  Twenty^   Years) 
177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE 


phony  is  nearly  finished.  I  have  not  yet  heard  a  note  of  it,  but  I  am 
exceedingly  glad  that  Robert  at  last  has  started  out  in  the  field  where, 
on  account  of  his  great  imagination,  he  belongs."  January  25 :  "  To-day, 
Monday,  Robert  has  nearly  finished  his  symphony;  it  was  composed 
chiefly  at  night — for  some  nights  my  poor  Robert  has  not  slept  on 
account  of  it.  He  calls  it  'Spring  Symphony'  ...  A  spring  poem  by 
.  .  .  gave  him  the  first  impulse  toward  composition." 

(Litzmann  adds  in  a  note  that  Schumann  at  first  thought  of  mottoes 
for  the  four  movements,  "The  Dawn  of  Spring,"  "Evening,"  "Joyful 
Playing,"  "Full  Spring."  Clara  did  not  write  out  the  poet  Bottger's 
name  in  her  diary.) 

According  to  the  diary  Schumann  completed  the  symphony  on 
Tuesday,  January  26.  "Begun  and  finished  in  four  days.  .  .  If  there 
were  only  an  orchestra  for  it  right  away.  I  must  confess,  my  dear 
husband,  I  did  not  give  you  credit  for  such  dexterity."  Schumann 
began  to  work  on  the  instrumentation  January  27,  and  Clara  impatiently 
waited  to  hear  a  note  of  the  symphony.  The  instrumentation  of  the 
first  movement  was  completed  February  4,  that  of  the  second  and 
third  movements  on  February  13,  that  of  the  fourth  on  February  20, 
in  the  year  1841.  Not  till  February  14  did  Schumann  play  the  symphony 
to  her.  E.  F.  Wenzel,  later  a  teacher  at  the  Leipsic  Conservatory, 
and  E.  Pfundt,  a  kettledrum  player  of  the  Gewandhaus  orchestra, 
were  present.    "I  should  like,"  she  wrote  in  her  diary,  "to  say  a  little 


On    buying    ^ooks 


^  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 

^Ten  minutes  from  Park  Street. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLVOKE    STREET    &    MT.    AUBURN 

(Cambridge,  ^JlXass. 


Lewis  F,  Perry ^s  Sons  Co. 

PAINTING    AND    DECORATING 
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TELEPHONE,  MAIN  4335  ROOM  211,  BOSTON 

Decorators  of  Symphony  Hall 


Can  Y©e  Take  Back  tlie  Dress  th^ 

Dressmaker  Makes  Especially 

For    You? 


OF  COURSE  you  can't.  When  you  selected  the 
fabric  you  thought  it  would  look  well  when 
made  into  a  dress  for  you.  And  the  style  as 
it  appeared  to  you  in  the  illustration  seemed  to  be 
just  what  you  wanted. 

But  did  you  accept  the  completed  work  with  a 
heart  filled  with  satisfaction?  If  you  had  to  choose 
over  again  would  you  do  just  what  you  did?  If  you 
can  answer  "Yes,"  you  need  read  no  more  of  this. 

The  advantage  of  shopping  at  Slattery's  is  that 
you  can  try  on  and  try  on  and  try  on  again  until  you 
get  exactly  the  fabric,  the  color,  the  style  that  suits 
your  figure,  your  complexion,  your  pocketbook. 

And  you  do  not  sacrifice  that  prized  element  of 
exclusiveness  either.  Our  policy  (with  which  you  cire 
acquciinted  if  you  have  been  reading  our  advertiser 
ments)  protects  you  there.  If  what  you  want  doesn't 
fit  perfectly,  our  staff  of  expert  fitters  insure  a  cor- 
rectly fitting  dress. 


E.  T.  Slattery  Co. 

TREMONT  STREET,  OPPOSITE  BOSTON  COMMON 


something  about  the  symphony,  yet  I  should  not  be  able  to  speak  of 
the  little  buds,  the  perfume  of  the  violets,  the  fresh  green  leaves,  the 
birds  in  the  air.  .  .  .  Do  not  laugh  at  me,  my  dear  husband!  If  I  cannot 
express  myself  poetically,  nevertheless  the  poetic  breath  of  this  work 
has  stirred  my  very  soul."  The  instrumentation  was  completed  on 
February  20. 

Clara  wrote  to  Emihe  Liszt  after  the  performance:  "My  husband's 
symphony  achieved  a  triumph  over  all  cabals  and  intrigues.  .  .  . 
I  never  heard  a  symphony  received  with  such  applause." 

Robert  wrote  in  the  diary  some  days  before  that  his  next  symphony 
should  be  entitled  "Clara";  "and  I  shall  paint  her  therein  with 
flutes,  oboes,  and  harps." 

It  is  a  singular  fact  that  Schumann  himself  makes  no  reference  to 
a  poem  that  undoubtedly  influenced  him  in  the  composition  of  this 
symphony.  In  October,  1842,  he  gave  his  portrait,  the  one  by  Kriehuber, 
iio  Adolph  Bottger,  and  he  wrote  as  a  dedication  three  measures  of 
music  with  these  words:  "Beginning  of  a  symphony  inspired  by  a 
poem  of  Adolph  Bottger:  to  the  poet,  in  remembrance  of  Robert 
Schumann."  The  music  was  the  opening  theme  given  to  horns  and 
trumpets.    Bottger  said  that  the  poem  was: — 

Du  Geist  der  Wolke,  triib'  und  schwer, 
Fliegst  drohend  iiber  Land  und  Meer. 

Dein  grauer  Schleier  deckt  im  Nu 
Des  HimmeLs  klares  Auge  zu. 


^-BICELOWKENNARD  grCO.- j 

JEWELERS 

LONG  PENDANT  EAR-RINGS 
l^-^^  WITH  NECKLACES  TO  MATCH 

^0^         r   Carved  jade  Lapis  lazuli 

Amethyst  Topaz  Onyx 


Corner  West  and  Washington  Sts.  Boston 


(llhanaicr^aio 

Tremont  Street  —  ^  ear  West 

A  WORD  OR  TWO 
ABOUT   THEMSELVES 


The  business  of  Chandler  &  Co.  has  been  in 
existence  for  more  than  one  hundred  years,  and  with 
the  experience  of  more  than  a  century  in  merchandising 
to  guide  them.  Chandler  &  Co.  have  come  to  a  realizing 
sense  of  the  underlying  principles  which  they  believe 
are  the  foundation  of  a  well-conducted  business. 

In  looking  over  one  of  their  old  ledgers,  dating 
back  to  1828,  they  find  enrolled  therin  as  charge 
customers  some  of  the  most  prominent  Boston  names 
of  that  time,  and  from  these  entries  is  clearly  shown 
the  strong  feeling  of  confidence  that  existed  between 
the  firm  and  its  customers  in  those  days,  and  this 
feeling  of  confidence  has  continued  to  exist  throughout  a 
full  century  of  business  experience.  The  result  is  that  the 
two  hundred  or  three  hundred  personal  charge  accounts 
shown  on  this  old  ledger  have  increased  to  the  enormous 
number  of  more  thcin  sixty  thousand  charge  accounts 
at  the  present  time. 

One  hundred  years  of  merchandising  have  shown 
Chandler  &  Co.  that  the  nearer  they  can  come  to 
conducting  their  business  to  meet  the  views  of  the 
customers  and  to  consider  their  interest  and  convenience 
in  all  that  they  do,  the  greater  the  degree  of  satisfaction 
eind  success. 

Cfjanbler  Sc  Co.,  3nc. 


Dein  Ncbel  wallt  herauf  von  fern, 
Und  Nacht  verhuUt  der  Liebe  Stern : 

Du  Geist  der  Wolke,  triib  und  feucht, 
Was  hast  Du  all'  mein  Gliick  verscheucht. 

Was  rufst  Du,  Thranen  in's  Gesicht 
Und  Schatten  in  der  Seele  Licht? 

O  wende,  wende  Deinen  Lauf, — 
Im  Thale  bliiht  der  Friihling  auf ! 

These  verses  have  thus  been  turned  into  prose:  "Thou  Spirit  of 
the  Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and  sea;  thy 
grey  veil  covers  in  a  moment  the  clear  eye  of  heaven;  thy  mist  seethes 
up  from  afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit  of  the 
Cloud,  murky  and  damp,  how  thou  has  frightened  away  all  my  happiness, 
how  thou  dost  call  tears  to  my  face  and  shadows  into  the  light  of  my 
soul!    0  turn,  O  turn  thy  course, — In  the  valley  blooms  the  Spring!" 

The  late  John  Kautz,  excellent  pianist  and  teacher,  of  Albany  (N.Y.), 
who  knew  Bottger,  contributed  the  following  note:  "Now,  pondering 
the  above  inspirational  poem,  the  unsophisticated  reader,  noting  its 
sombreness,  its  brimfulness  of  despair  and  agonizing  sentiment,  would 
wonder  how  on  earth  it  could  have  any  psychological  connection  with 
the  origin  of  a  musical  work  so  seemingly  foreign  in  spirit,  so  sunny, 
buoyant,  and  optimistic,  as  is  the  Schumann  Symphony  in  B-flat. 
But,  if  the  reader  will  carefully  note  the  last  line,  'im  Thale  bliiht  der 
Friihling  auf ! '  he  will  be  given  the  key  that  will  dispel  all  his  mystifi- 
cation. The  symphony  is  the  apotheosis  of  spring,  and  all  that  it 
symboHzes  in  philosophy  and  life.  The  lyre  of  Schumann  may  have 
sounded  deeper  chords,  but  scarcely  more  enduring  ones.  It  will 
live  henceforward  as  the  Spring  Symphony.  Why  Schumann  should 
have  chosen  the  symphonic  rather  than  some  other  form,  in  giving 
utterance  to  his  ideas,  remains  unexplained.  It  is  known  that  even  to 
a  later  time  he  adhered  to,  and  repeatedly  expressed,  the  opinion  that 
nothing  new  could  any  more  be  evolved  out  of  the  sonata  (symphony) 
or  overture  form.    Even  as  late  as  1832  he  went  so  far  as  to  ask,  in  a 
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Compreiieiision 

The  Boston  Symphony  has 
remarkable  comprehension  of 
the  intent  and  meaning  of  the 
composers.  That  is  why  this 
great  orchestra  is  famed.  Com- 
prehension of  the  needs  and 
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^       Boston,  Temple  Place  Eleven       ^ 


letter  to  the  critic  Rellstab,  in  Berlin,  'Why  should  there  not  be  an  opera 
without  words?'" 

Mr.  Kautz  gave  as  an  explanation  of  the  fact  that  Schumann  in  his 
letters  never  alluded  to  the  "true  origin  of  his  symphony"  the  "habitual 
taciturnity  of  Schumann,  his  secretiveness,  and  the  suspiciousness  with 
which  he  regarded  nearly  all  of  his  associates."  "I  have  not  the  means 
at  hand  of  stating  definitely  in  what  year  the  verses  first  appeared, 
but  it  could  not  have  been  much  earlier  than  1840.  Schumann's  auto- 
graphic letter,  together  with  one  of  Mendelssohn's,  containing  his 
musical  setting  of  Bottger's  'Ich  hor'  ein  Voglein  locken,'  were  both 
framed,  and  occupied  conspicuous  positions  among  the  many  other 
attractions  that  crowded  the  walls  of  the  poet's  library." 

The  original  phrase  given  to  trumpets  and  horns  was  written  in  an 
ineffective  manner,  as  was  revealed  at  the  rehearsal  of  the  symphony 
March  28,  1841,  led  by  Mendelssohn:  indeed,  two  of  the  tones  could 
hardly  be  heard,  on  account  of  the  character  of  the  instruments  then 
used.  Schumann  then  put  the  opening  measures  a  third  higher.  Never- 
theless, Schumann  told  Verhulst  in  1853  that  he  was  sorry  he  changed 
the  theme.  After  that  Verhulst  used  the  original  version  whenever 
,he    conducted    the    symphony. 

The  symphony  was  first  performed,  from  manuscript,  at  a  concert 
given  by  Clara  Schumann  for  the  benefit  of  the  Orchestra  Pension 
Fund  in  the  hall  of  the  Gewandhaus,  Leipsic,  March  31,  1841.  Mendels- 
sohn conducted. 

On  August  13,  1841,  the  symphony  was  plaj^ed  in  the  Gewandhaus, 
that  corrections  might  be  made  for  publication.  The  parts  were  pub- 
hshed  in  September,  1841,  and  the  first  proofs  came  on  September  13, 
Clara  Schumann's  birthday  and  the  baptismal  day  of  Marie,  her  first 
daughter.    The  score  was  not  published  until  1853. 

On  the  programme  of  the  concert  in  which  the  symphony  was  per- 
formed for  the  first  time  the  movements  were  thus  indicated : — 

Introduzione  und  Allegro  vivace. 

Larghetto  und  Scherzo. 

Allegro  animato. 


422  BOYLSTON  STREET 
BOSTON.  MASS. 

Specialists   in  Hooset-iold   Linees 
©f  all  Desciipriutvs 

OUR  ANNUAL  SAL.E  NOW  PROCEEDING 

DISCOUNTS   FROM    10    TO    35% 

CRESTS  and  MOMOGRAMS  to  order 


Summer  Branch 
Hyannis,  Mass. 


Phone 
Back  Bay  52821 


Paris  Address 
21   Rue  de  I'Echiquier 


.,,,lllllllllllllllllllllllllllilllllllllllllilllilllillllllllilli 


EAivEY^ 


Convenience 


WHEN  you  visit  our  record 
department  the  thing 
which  is  sure  to  please 
you  will  be  the  CONVENIENCE 
of  the  service.  No  stairs  to  climb, 
no  crowded  elevators — you  step 
right  off  the  street  into  our 
Record  Department.  Add  to  this 
our  unexcelled  library  of  records 
and  a  personal  charge  account 
and  you  get  a  little  idea  of  "real" 
Harvey  service. 

Be    sure    and    take    advantage   of 

Harvey  service  the  next  time 

you  buy  records 

COHarvey© 

144    BOYLSTON    STREET 


''illlliliillilllllillillililllllllllllliilllllllillllllli^^^ 


The  first  performance  in  New  York  was  by  the  Philharmonic  Society, 
April  23,  1853,  led  by  Theodore  Eisfeld. 

The  first  performance  in  Boston  was  a  little  earlier,  January  15, 
1853,  by  the  Musical  Fund  Society,  Mr.  Suck  conductor.  The  score 
itself,  however,  was  known  here  before  that  date,  WiUiam  Mason  heard 
a  performance  at  the  Gewandhaus  in  Leipsic:  "I  was  so  wrought 
up  by  it  that  I  hummed  passages  from  it  as  I  walked  home,  and  sat 
down  at  the  piano  when  I  got  there,  and  played  as  much  of  it  as  I 
could  remember.  I  hardly  slept  that  night  for  the  excitement  of  it.  .  .  . 
I  grew  so  enthusiastic  over  the  symphony  that  I  sent  the  score  and  parts 
to  the  Musical  Fund  Society  of  Boston,  the  only  concert  orchestra  then 
in  that  city,  and  conducted  by  Mr.  Webb.  They  could  make  nothing  of 
the  symphony,  and  it  lay  on  the  shelf  for  one  or  two  years.  Then  they 
tried  it  again,  saw  something  in  it,  but  somehow  could  not  get  the  swing 
of  it,  possibly  on  account  of  the  syncopations.  Before  my  return  from 
Europe,  in  1854,  I  think  they  finally  played  it.  In  speaking  of  it, 
Mr.  Webb  said  to  my  father:  'Yes,  it  is  interesting;  but  in  our  next 
concert  we  play  Haydn's  "Surprise  Symphony,"  and  that  will  live 
long  after  this  symphony  of  Schumann's  is  forgotten.'  Many  years 
afterward  I  reminded  Mr.  Webb  of  this  remark,  whereupon  he  said, 
'William,  is  it  possible  that  I  was  so  foolish?'  "  ("Memories  of  a  Musical 
Life,"  by  William  Mason,  New  York,  1901,  pp.  40,  41). 

The  score  is  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons. 
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NEW  SUITS 

Popular  tweed  suits  in  new  bright  colors.  Novel  sport 
suits.     Novel  twill  and  tricotine  suits.  • 

NEW  COATS 

Popular  top  coats,  steamer,  motor,  travel  and  rain 
coats.  New  features  in  sports  coats.  Wrap  coats  and 
capes  of  marked  individuality. 

NEW  GOWNS 

Dresses  with  the  popular  lowered  waist  line.  Daytime 
gowns  and  evening  frocks  of  the  better  grade.  Gingham 
dresses,  the  product  of  our  own  workrooms. 

NEW  TAILORED  BLOUSES 

Popularity  of  the  tailored  blouse  for  spring  wear  is 
already  evident. 

NEW  SPORT  SKIRTS 

Popular  fabrics  in  popular  colors  for  use  with  sweaters 
and  blouses. 
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four  horns,  two  trumpets,  three  trombones,  a  set  of  three  kettledrums, 
triangle  (in  the  first  movement),  and  strings.  It  is  dedicated  to  Friedrich 
August,  King  of  Saxony. 

I.  Introduction,    Andante   un   poco   maestoso,    B-flat   major,   4-4; 
Allegro  niolto  vivace,  B-flat  major,  2-4. 

II.  Larghetto,  E-flat  major,  3-8. 

III.  Scherzo,  Molto  vivace,  D  minor,  3-4;  Trio  I.,  D  major,  2-4; 
Trio  II.,  B-flat  major,  3-4. 

IV.  Allegro  animato  e  grazioso,  B-flat  major,  2-2. 


Concerto  Grosso^,  No.  10,  in  D  Minor^,  George  Frideric  Handel 
(^orn  at  Halle  on  February  23,  1685 ;  died  at  London,  April  14,  1759. ) 

Handel's  twelve  grand  concertos  for  strings  were  composed  be- 
tween September  29  and  October  30,  1739.  The  tenth  bears  the  date 
October  22.  The  London  Daily  Post  of  October  29,  1739,  said :  ''This 
day  are  published  proposals  for  printing  by  subscription,  with  BLis 
Majesty's  royal  license  and  protection.  Twelve  Grand  Concertos, 
in  Seven  Parts,  for  four  violins,  a  tenor,  a  violoncello,  with  a 
thorough-bass  for  the  harpsichord.  Composed  by  Mr.  Handel.  Price 
to  subscribers,  two  guineas.     Keady  to  be  delivered  by  April  next. 
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What  is  Open  Stock  ? 


Crockery 
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Gifts 


Your  great-grandmother  never  heard  of  it.  She 
bought  sei^s  of  dishes.  Broken  dishes  could  be 
replaced  only  by  buying  a  whoie  new  set. 

Soon  after  the  Civil  War,  we  changed  all  that. 
For  we  originated  the  idea  of  Open  Stock  pat- 
terns of  dinnerware. 

Ever  since,  people  have  been  able  to  buy  the 
number  of  pieces  they  wished  of  our  dinnerware. 
When  a  piece  is  broken  or  any  additional  pieces 
are  needed,  they  can  buy  them. 

Open  Stock  patterns  of  dinnerware  mean 
beauty,  utility,  and  economy.  We  offer  a  large 
number  of  patterns  for  your  selection. 
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Prewar  quality  and  closely 
approximating  prewar  prices. 


T^HE   same  sturdy  serviceable   kind  of  rugs  that  your 
parents  and  your  grandparents  used  to  buy. 

For  the  dining  room,  den,  library  or  living  room,  in 
the  home  and  for  hotels,  clubs  and  office,  they  have  no 
equals  at  anywhere  near  the  price. 

We  import  these  rugs  direct  and  carry  at  all  times  a 
large  variety  of  sizes  in  patterns  and  colorings  not  to  be 
found  elsewhere. 


Approx.  7x10 $175. 

"       8x11 225. 

"       9x12 265. 

"      10x14 355. 


Approx.  11x15 $435. 

"        12x19 590. 

12x20 635. 

"       14x22 750. 


)irim  I 


L  PiBy  &  S©imi  C©o 
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Subscriptions  are  taken  by  the  author,  at  his  house*  in  Brook  Street, 
Hanover  Square,  and  by  Walsh."  In  an  advertisement  on  November 
22  the  publisher  added,  "Two  of  the  above  concertos  will  be  per- 
formed this  evening  at  the  Theatre  Royal,  Lincoln's  Inn."  The 
concertos  were  published  on  April  21,  1740.  In  an  advertisement 
a  few  days  afterwards  Walsh  said,  "These  concertos  were  per- 
formed at  the  Theatre  Royal  in  Lincoln's  Inn,  Fields,  and  now  are 
played  in  most  public  places  with  the  greatest  applause."  Victor 
Schoelcher  made  this  comment  in  his  Life  of  Handel :  "This  was 
the  case  with  all  the  works  of  Handel.  They  were  so  frequently 
performed    at    contemporaneous    concerts   and   benefits   that   they 

*  This  was  the  little  house,  No.  25,  in  which  Handel  lived  for  many  years,  and  in 
which  he  died.  In  the  rate-book  of  1725  Handel  was  named  owner,  and  the  house 
rated  at  £35  a  year.  Mr.  W.  H.  Cummins,  a^out  1903,  visiting  this  house,  found  a 
cast-lead  cistern,  on  the  front  of  which  in  bold  relief  was  "1721.  G.  F.  H."  The  house 
had  then  been  in  the  possession  of  a  family  about  seventy  years,  and  various  structural 
alterations  had  been  made.  A  back  room  on  the  first  floor  was  said  to  have  been 
Handel's  composition-room. 
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Boston  Conservatory  of  Music 

INCORPORATED 
AGIDE  JACCHIA,  Director 

250   HUNTINGTON  AVENUE.  BOSTON  17.  MASS. 

Telephone  Back  Bay  2042 
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Prelude  and  Fugue,  B-flat  maj^ 
Fantasie,  Op.  17     . 

a.  Allegro  fantastico  e  con  passione 

Legende — Tempo  I 

b.  Alia  Marcia — Moderato  ma  ener 

c.  Andante  sostenuto 

Exquisse,  Op.  9  No.  4  i 

Baerentanz  (Dance  of  the  Bear) 

New  Mown  Hay     / 
Peau  d'Espagne    ( 

La  Cath^drale  Engloutie     / 
L'isle  joyeuse  < 
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"Welltempered  Clavichord" 


Waltz,  Op.  42 

Liobestraum  No.  3 
Rhapsody  No.   11 


Bach 
Schumann 


Bfla  Bart6k 
.  Carl  Engel 


Debussy 

Chopin 

Liszt 


TICKETS  5r.c  to  $2.00.     NOW  ON  SALE  AT  BOX  OFFICE,  JORDAN  HALL 

Direction  of  A.  H.  HANDLEY,  160  Boylston  Street,  Boston 

Baldwin  Piano  from  A.  M.  Hume,   196  Boylston  Street,  Boston 
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The  comfort  of  the  Pierce-Arrow  Car  is  something  more  than 
physical  comfort.  It  is  equally  mental  comfort — freedom 
from  anxiety,  rom  fear,  and  from  disappointment.  It  is  not 
merely  soft  cushions,  absence  of  vibration  and  the  minimum 
of  noise;  it  is  also  the  mental  rest  that  comes  from  the  con- 
viction that  all  these  qualities  are  permanent  and  dependable. 

Pierce-Arirow  Motor  Cars 
J.  W.  MAGUIRE  COMPAMY 

AGENTS  FOR  EASTERN  MASSACHUSETTS 

WORCESTER  COUNTY  AND 
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seem,  during  his  lifetime,  to  have  quite  become  public  property. 
Moreover,  he  did  nothing  which  the  other  theatres  did  not  attempt 
to  imitate.  In  the  little  theatre  of  the  Haymarket,  evening  enter- 
tainments were  given  in  exact  imitation  of  his, — 'several  concertos 
for  different  instruments,  with  a  variety  of  chosen  airs  of  the  best 
masters,  and  the  famous  Salve  Regina  of  Hasse.'  The  handbills 
issued  by  the  nobles  at  the  King's  Theatre  make  mention  also  of 
'several  concertos  for  different  instruments.'  " 

The  year  1739,  in  which  these  concertos  were  composed,  was  the 
year  of  the  first  performance  of  Handel's  "Saul"  (January  16)  and 
"Israel  in  Egypt"  (April  4)  (both  oratorios  were  composed  in 
1738)  ;  of  his  music  to  Dry  den's  "Ode  on  St.  Cecilia's  Day"  (Novem- 
ber 22). 

Romain  RoUand,  discussing  the  form  concerto  grosso,  which  con- 
sists essentially  of  a  dialogue  between  a  group  of  soloists,  the  con- 
certino (trio  of  two  solo  violins  and  solo  bass  with  cembalo*),  and 
the  chorus  of  instruments,  concerto  grosso,  believes  that  Handel  at 

*  The  Germans  in  the  concertino  sometimes  coupled  an  oboe  or  a  bassoon  with  a 
violin.     The  Italians  were  faithful  as  a  rule  to  the  strings. 
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Financing 
New  England  Industry 

MOST  of  New  England's  great  textile 
enterprises  make  Boston  their  head- 
quarters. Many  of  them  have  taken  advantage 
ofthe  comprehensive  banking  service  offered  by 
the  Old  Colony  Trust  Company  in  financing 
the  purchase  of  raw  materials  the  world  over, 
and  the  manufacture,  sale  and  transportation 
of  finished  products. 

We  are  equipped  to  supply,  on  short  notice, 
credit  data  and  market  statistics.  We  are 
prepared  to  handle  payments  and  collections 
at  home  and  abroad— in  short,  to  act  as  general 
fiscal  agent. 

Our  booklet — "  Tour  Financial  Requirements 
and  How  IVe  Can  Meet  Them" — will  be  sent 
upon  request. 

Old  Colony  Trust  Company 

52  Temple  P'ace     17  Court  Street     -222  Boylston Street 
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Rome  in  1708  was  impresssed  by  Corelli's  works  in  this  field,  for 
several  of  his  concertos  of  Op.  3  are  dated  1710,  1716,  1722.  Gemini- 
ani  introduced  the  concerto  into  England — three  volumes  appeared 
in  1732,  1735,  1748— and  he  was  a  friend  of  Handel. 

The  concertos  of  this  set  which  have  five  movements  have  either 
the  form  of  a  sonata  with  an  introduction  and  a  postlude  (as  Nos. 
1  and  6)  ;  or  the  form  of  the  symphonic  overture  with  the  slow 
movements  in  the  middle,  and  a  dance  movement,  or  an  allegro 
closely  resembling  a  dance,  for  a  finale  (as  Nos.  7,  11,  and  12)  •  or 
a  series  of  three  movements  from  larghetto  to  allegro,  which  is  fol- 
lowed by  two  dance  movements  (as  No.  3). 

The  seven  parts  are  thus  indicated  by  Handel  in  book  of  parts: 
Violino  primo  concerto,  Violino  secondo  concertino,  Violino  primo 
ripieno,  Violino  secondo  ripieno,  viola,  violoncello,  bass  continuo. 

I.  Ouverture.  D  minor,  4-4:  Allegro,  D  minor,  6-8.  The  over- 
ture is  after  the  French  pattern,  in  two  sections  .  The  Allegro  is 
in  the  form  of  a  three-voiced  fugue.  In  its  course,  there  is  four- 
voiced  work,  but  in  reality  only  three  voices  are  in  counterpoint. 

II.  Air.  Lento,  D  minor,  3-2.  Alternate  passages  are  played  by 
the  concertino  alone,  and  by  it  and  the  concerto  ripieno  together. 

III.  Allegro,  D  minor,  4-4.  A  rhythmically  strongly  marked 
theme  is  developed  contrapuntally  in  four-part  writing. 

IV.  Allegro,  D  minor,  3-4.    In  this  the  longest  movement  of  the 
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work  tlie  first  and  second  violins  of  the  concertino  really  play 
concertanti, 

V.  Allegro  moderato,  D  major,  4-4.  For  concertino  and  ripieno 
together. 

Dr.  Max  Seiffert,*  of  Berlin,  has  edited  this  concerto  in  the  follow- 
ing manner,  stating  in  his  preface  that  the  real  soloist  is  the  "Con- 
certino." 

I.  Overture,  Grave,  44.  Violini  I.,  II.,  concerting  Violino  I. 
ripieno.  Violino  II.  ripieno.  Viola.  Tutti  violoncelli  e  basso. 
Cembalo  I.  principale.     Cembalo  II.  ripieno. 

II.  Allegro,  6-8.  Tutti  violini,  viola,  violoncelli  e  basso.  Cem- 
balo I.  principale.     Cembalo  II.  ripieno. 

III.  Air,  Lentement,  3-2.  Concertino :  Violin  I.  and  II.,  with 
violoncello.  Concerto  grosso ;  violins,  viola,  violoncello  e  basso. 
Cembalo  I.  principale.     Cembalo  II.  ripieno. 

IV.  Allegro,  4-4.     Disposition  of  instruments  as  in  overture. 

V.  Allegro,  3-4.    Disposition  of  instruments  as  in  movement  III. 

VI.  Allegro  moderato.  D  major,  4-4.  Disposition  of  instruments 
as  in  Overture. 

The  arrangement  is  dedicated  to  Prof.  C.  R.  Hennig. 
The  fourth  movement  will  be  omitted  at  this  concert.     The  cem- 
balo will  be  employed. 

*  Max  Seiffert,  born  at  Beeskow  on  February  3,  186S,  studied  pbilology  and  music 
at  Berlin,  which  he  made  his  home.  A  voluminous  contributor  to  musical  periodicals, 
he  has  edited  words  of  Sweelinck,  Scheldt,  Tunder,  J.  G.  Walter,  Zachau,  Pachelbel, 
Leopold  Mozart,  besides  revising  works  of  Bach  and  Handel.  From  1904  to  1914  he 
was  the  editor  of  the  "Sammelbande  der  Int.  Musik-Gesellschaft." 
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"KiKiMORA,"  A  Folk  Fairy-tale  for  Orchestra,  Op.  63. 

Anatol  Constantinovich  Liadov 

(Born  at  Petrograd,  May  11,  1855;  died  on  August  28,  1914.*) 

"  Kikimora"  was  published  in  1910.  The  first  performance  in  America 
was  at  a  concert  of  the  Russian  Symphony  Orchestra  in  New  York, 
November  16,  1910.  The  score,  dedicated  to  N.  N.  Tcherepnin,  calls 
for  these  instruments:  piccolo,  two  flutes,  two  oboes,  EngHsh  horn, 
two  clarinets,  bass  clarinet,  two  bassoons,  four  horns,  two  trumpets, 
kettledrums,  celesta,  xylophone  and  strings. 

An  explanatory  programme  is  printed  in  Russian  on  a  fly-leaf  of  the 
score,  translated  into  German  by  W.  Czumikov.  It  is  an  extract  from 
Sakharov's  folk-tales. 

"Kikimora  lived  and  grew  up  at  the  house  of  a  Sorcerer  dwelling 
among  stony  mountains.  From  morning  till  evening  a  wise  cat  told 
her  tales  of  foreign  lands.  In  seven  years  Kikimora  was  fully  grown. 
She  is  lanky  and  dark;  her  head  is  as  small  as  a  thimble;  her  body  is 
like  a  straw.  She  is  noisy  from  morning  till  evening;  she  whistles  and 
hisses  from  twilight  till  midnight;  from  midnight  till  daybreak  she  spins 

*Some  music  lexicons  say  at  Novgorod;  some  say  at  Petrograd. 
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hemp,  reels  yarn,  and  at  the  loom  fits  her  silken  dress.  Kikimora  spins 
and  plots  in  her  mind  evil  against  all  mankind." 

W.  R.  S.  Ralston,  in  "The  Songs  of  the  Russian  People,"  says  that 
Kikimora,  or  Shishimora  (the  French  cauchemar),  is  the  Russian 
word  for  the  incubus  associated  with  nightmare.  "  The  first  half  of  the 
word,"  says  Afanasiev,  "is  probably  the  same  as  the  provincial  expres- 
sion 'shish' :  Domovoy,  demon,  etc.  The  second  half  means  the  same 
as  the  German  '77iar'  or  our  'mare'  in  nightmare.  In  Serbia,  Montenegro, 
Bohemia,  and  Poland  the  word  answering  to  'mora'  means  the  demoni- 
acal spirit  which  passes  from  a  witch's  lips  in  the  form  of  a  butterfly, 
and  oppresses  the  breathing  of  sleepers  at  night.  The  Kikimora  are 
generally  Understood  to  be  the  souls  of  girls  who  have  died  unchristened,, 
or  who  have  been  cursed  by  their  parents,  and  so  have  passed  under 
the  power  of  evil  spirits." 

Introduction,  Adagio,  E  minor,  4-4.    Presto,  E  minor,  3-4. 


Liadov's  father  and  grandfather  were  professional  musicians.  His 
father,  Constantine,  a  court  conductor  (1820-68),  was  his  first  teacher, 
for  the  boy  showed  uncommon  talent  at  a  very  early  age.  He  studied 
at  the  Petrograd  Conservatory,  and  took  lessons  in  composition  of 
Rimsky-Korsakov.  Leaving  the  Conservatory  in  1877,  he  went  back 
the  next  year  as  assistant  teacher  in  the  lower  classes  for  theory,  and 
in  1878  was  made  professor  of  harmony  and  composition  there.  He 
has  held  a  similar  position  in  the  Imperial  Court  Chapel.  Glazounov, 
Rimsky-Korsakov,  and  Liadov  were  for  a  time  conductors  of  the  Rus- 
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sian  Symphony  Concerts.*  Liadov  was  appointed  in  1894.  In  March, 
1908,  Liadov,  Glazounov,  and  other  leading  teachers  at  the  Conserva- 
tory espoused  the  cause  of  Rimsky-Korsakov,  who  was  ejected  from 
the  Conservatory  for  his  sympathies  with  students  in  political  troubles, 
and  they  resigned  their  positions. 

With  Balakirev  and  Liapounov,  Liadov  at  the  request  of  the  gov- 
ernment made  researches  into  the  folk-songs  of  various  districts. 

* 

His  chief  works  are  as  follows: — 

Orchestra.  First  Scherzo,  Op.  16;  Scena:  The  Inn  Mazurka,  Op.  19;  Valse 
Badinage;  Ballade,  Op.  21,  B;  Polonaise  in  memory  of  Poushkin,  Op.  49;  "Baba- 
Yaga,"  Op.  56;  eight  Russian  Folk-songs  for  orchestra,  Op.  58;  "The  Enchanted 
Lake,"    Op.  62;   "Kikimora,"  Op.   63;    Suite,  "To  MaeterUnck."     "From    The 

*  For  about  a  dozen  years  the  concerts  have  been  given  with  pomp  and  ceremony  in  a  brilliant 
hall  and  with  the  assistance  of  the  Court  Opera  Orchestra;  but  the  audiences  have  been  extremely 
small.  An  enthusiastic  band  of  two  hundred  or  more  is  faithful  in  attendance  and  subscription. 
Many  important  works  have  been  produced  at  these  concerts,  and  various  answers  are  given  to  the 
stranger  that  wonders  at  the  small  attendance.  The  programmes  are  confined  chiefly  to  orchestra 
compositions,  and,  when — I  quote  from  "A.  G.'s"  letter  to  the  Signale  (Xieipsic),  January  2,  1901 — a 
new  pianoforte  concerto  or  vocal  composition  is  introduced,  "the  pianist  or  singer  is  not  a  celebrity, 
but  a  plain,  ordinary  mortal."  This  practice  of  selection  is  of  course  repugnant  to  the  general  public. 
"A.  G."  adds  that  the  conductors  are  distinguished  musicians,  celebrated  theorists,  delightful  gentle- 
men,— everything  but  capable  conductors;  that  Rimsky-Korsakov  and  Glazounov,  who  were  acknowl- 
edged masters  of  instrumentation,  kill  their  own  brilliant  works  when  they  put  down  the  pen  and  take 
up  the  stick.  Probably  the  partisan  spirit  shown  in  the  programmes  contributes  largely  to  the  failure 
of  the  concerts,  which  are  named  "Russian,"  but  are  only  the  amusement  of  a  fraction  of  Russian 
composers,  members  of  the  "Musical  Left,"  or  the  "Young  Russian  School."  Rubinstein's  name 
never  appears  on  these  programmes,  Tchaikovsky's  name  is  seldom  seen,  and  many  modern  Russians 
are  neglected.  Pieces  by  Rimsky-Korsakov,  Glazounov,  Liapounov,  Liadov,  Cui,  and  others,  are 
performed  for  the  first  time  at  these  concerts,  and  awaken  general  interest;  "but  the  public  at  large 
does  not  like  politics  or  musical  factions  in  the  concert-hall,  and  it  waits  until  the  works  are  performed 
elsewhere."  Yet  the  sincerity,  enthusiasm,  and  devotion  of  this  band  of  composers  and  their  ad- 
mirers were  admired  throughout  Russia. 
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Apocalypse,"  Op.  65;  "Nenia,"  Op.  67.  A  ballet  "Leila  and  Adelai  was  left 
unfinished. 

Choral.  Last  scene  from  Schiller's  "Bride  of  Messina"  for  mixed  chorus  and 
orchestra,  Op.  28;  "Slava,"  for  female  voices,  two  harps,  and  two  pianos  (8  hands), 
Op.  47;  songs  for  female  chorus  and  piano.  Op.  50;  female  chorus  (in  honor  of 
W.  Stassov,  1894);  music  to  Maeterlinck's  "Soeur  Beatrice," — chorus  of  Beggars, 
"Ave  Maria";  "Ave  Maris  Stella";  Death  of  Beatrice,  Requiem  iEternam, — Op.  60. 

Songs.  Four  songs,  Op.  1;  Albums  of  six  songs  for  children  to  national  words, 
Op.  14,  18,  22;  ten  national  songs  for  female  voice.  Op.  45;  Russian  national  songs, 
Op.  48;  one  hundred  and  twenty  national  songs  in  three  volumes. 

Pianoforte.  "Birioulki,"  Op.  2;  six  pieces.  Op.  3;  Arabesques,  Op.  4;  Studies, 
Op.  5;  Intermezzi,  Op.  6,  7,  8;  Preludes  and  Mazurkas,  Op.  9,  10,  11;  Studies, 
Op.  12;  Four  Preludes,  Op.  13;  Two  Mazurkas,  Op.  15;  Ballades,  "From  Days  of 
Old,"  Op.  17,  20,  21;  "On  the  Sward,"  Op.  23;  two  pieces,  Op.  24;  IdyU,  Op.  25; 
Marionettes,  Op.  26,  27;  pieces.  Op.  30,  31,  32;  Three  Canons,  Op.  34;  Variations 
on  a  Theme  by  Glinka,  Op.  35;  Three  Preludes,  Op.  36;  Studies,  Op.  37;  Mazurkas, 
Op.  38;  Four  Preludes,  Op.  39;  Studies  and  Preludes,  Op.  40;  Barcarolles,  Op.  44; 
Preludes,  Op.  46;  Studies  and  Canzonetta,  Op.  48;  Variations  on  a  Polish  Song, 
Op.  51;   Morceaux  de  Ballet,  Op.  52;   Three  Morceaux,  Op.  57. 

Liadoff  collaborated  in  "The  Paraphrases"  with  Borodin;  the  string 
quartet  "B-la-b";  in  the  "Fanfare"  for  Rimsky-Korsakov's  Jubilee 
(1890),  etc. 

His  "Music  Box"*  was  first  played  by  Alexandre  Siloti  in  Boston  on 
February  12,  1898.  Mr.  Siloti  played  at  later  recitals  Liadov's  Varia- 
tions on  a  Theme  of  Glinka.  "Birioulki"  and  other  pianoforte  pieces 
have  been  played  here. 

*  Liadov  arranged  it  for  piccolo,  two  flutes,  three  clarinets,  harp,  and  Gloclcenspiel. 
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"Le  Lac  Enchante"  ("The  Enchanted  Lake"),  Legend  for  Or- 
chestra, Op.  62 Anatol  Constantinovich  Liadov 

(Born  at  Petrograd,  May  H,  1855;  died  on  August  28,  1914.*) 

"The  Enchanted  Lake,"  pubhshed  in  1909,  and  dedicated  to  N.  N. 
Tcherepnin,  was  performed  for  the  first  time  in  America  at  a  concert 
of  the  Russian  Symphony  Orchestra  in  New  York,  November  16,  1910. 
It  is  scored  for  three  flutes,  two  oboes,  three  clarinets,  two  bassoons, 
four  horns,  kettledrums,  bass  drum,  celesta,  harp,  and  strings.  An 
analysis  would  be  impertinent.  The  musical  picture  is  impressionistic. 
One  can  fancy  what  one  wishes.  The  piece  begins  Andante,  D-flat 
major,  12-8,  with  an  undulating  figure  for  muted  strings,  which  is  the 
chief  rhythmical  feature  of  the  work. 

*  Some  music  lexicons  say  at  Novgorod ;  others  say  at  Petrograd. 
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Baba-Yaga:  a  Musical  Picture  after  a  Russian  Folk-tale,  Op.  56. 

Anatol  Constantinovich  Liadov 

(Born  at  Petrograd,   May  11,  1855;  died,  some  music  lexicons  say  at  Novgorod, 
others  say  at  Petrograd,  on  August  28,  1914.) 

This  composition,  published  in  1905  and  dedicated  to  Wladimir 
Stassov,  is  scored  for  piccolo,  two  flutes,  two  oboes,  English  horn,  two 
clarinets,  bass  clarinet,  two  bassoons,  double-bassoon,  four  horns, 
two  trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass  drum, 
cymbals,  xylophone,  and  the  usual  strings. 

It  was  played  in  Boston  at  a  concert  of  the  Boston  Symphony  Or- 
chestra on  January  7,  1911. 

On  a  fly-leaf  is  an  extract,  printed  in  Russian,  French,  and  German, 
from  a  Russian  folk-tale  by  A.  Afanassiev.    It  may  thus  be  EngUshed:^ 

"Baba-Yaga  went  down  into  the  court,  whistled — and  before  her 
appeared  a  mortar,  pestle,  and  broom.  Baba-Yaga  set  out  seated  in  the 
mortar,  urging  it  on  with  the  pestle  and  rubbing  out  the  traces  with  the 
broom.  .  .  .  Soon  new  Ufe  stirred  in  the  forest;  the  trees  creaked  and 
the  dry  leaves  cracked." 

In  Russian  legends  the  Baba-Yaga  is  a  sort  of  sorceress,  or  demon, 
"who  lives  in  a  sleeping  wood  in  a  hut  that  stands  on  hens'  feet.    The 
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Baba-Yaga  flies  through  the  air.  On  the  Witches'  Sabbath  she  rides  in 
a  mortar  of  glowing  iron,  which  she  pushes  along  with  a  pestle,  and 
brushes  out  the  traces  behind  her  with  a  fiery  broom."* 

After  a  few  introductory  measures,  with  the  witch's  whistle  in  de- 
scending passage  for  clarinets,  presto,  D  minor,  3-8,  the  chief  theme 
is  given  to  the  bassoon.  The  rhythmical  figure  in  the  accompaniment 
has  much  significance  in  the  development.  The  musical  picture  that 
follows  is  evidently  suggestive  of  the  witch's  flight.  Towards  the  end 
there  are  hints  at  the  chief  theme.  The  ending  is  pianissimo  (flutes, 
clarinets,  first  violins,  muted,  divided,  and  tremulous),  indicative  of 
Baba-Yaga's  disappearance. 

The  statement  is  made  that  "Baba-Yaga"  was  first  performed  at 

*From  Mr.  Philip  H.  Goepp's  notes  to  a  Programme  Book  of  the  Philadelphia  Orchestra,  Oc- 
tober 27,  28,  1905. 
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Petrograd  on  January  17,  1905.  We  have  not  been  able  to  verify  this 
statement. 

This  composition  was  played  in  Philadelphia  by  the  Philadelphia 
Orchestra  as  early  as  October  27,  1905.  It  has  been  played  in  other 
American  cities,  New  York,  Boston,  Chicago,  etc. 

Many  stories  are  told  of  Baba-Yaga,  a  passionate  collector  of  human 
bones.  Once  on  a  time  she  met  Ivan  Devich,  and,  giving  him  one  of 
her  hairs,  told  him  to  tie  three  knots  in  it  and  blow.  He,  foolish,  did 
all  this,  whereupon  he  and  his  horse  immediately  became  stone.  When 
her  victims  are  stone,  she  can  reduce  them  to  convenient  fragments 
by  pounding  them  in  her  mortar.  Coming  across  a  prince,  a  friend  of 
Ivan,  she  tried  to  petrify  him.  He  pretended  to  be  clumsy  and  ignorant, 
and  persuaded  the  witch  to  show  him  how  to  tie  and  blow.  Thus  she 
was  turned  to  stone,  and,  when  the  prince  began  to  pound  her,  she 
told  him  how  he  could  put  his  friend  together  again.  Peasant  lads  fall  in 
love  with  the  witch's  daughter,  and,  when  the  mother  visits  a  son-in- 
law,  all  sorts  of  extraordinary  things  happen. 
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test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
m\\  mail  us  a  postal  card.  Salada  Tea  G).,  Stuart  and 
Berkeley  Sts.,  Boston,  Mass. 


'SALADA' 


Symphonic  Poem,  "Valdstynuv  Tabor"  ("Wallenstein's  Camp") 

Friedrich  Smetana 

(Born  at  Leitomischl,  in  Bohemia,  March  2,  1824;    died  in  the  insane  asylum  at 
Prague,  May  12,  1884.) 

This  symphonic  poem,  based  on  the  first  part  of  Schiller's  "Wal- 
lenstein"  trilogy,*  was  composed  at  Gothenburg,  Sweden,  towards  the 
close  of  1858.  It  was  completed  January  4,  1859,  and  performed  for 
the  first  time  at  a  concert  of  the  composer's  works  at  Zofin,t  January 
5,  1862,  when  his  symphonic  poem  "Richard  III.,"  completed  in  July, 
1858,  was  also  performed  for  the  first  time. 

*  James  ChurchiU's  translation  into  English  of  "  Wallenstein's  Camp"  is  thus  prefaced — 
"Tiie  Camp  of  Wallenstein  is  an  introductionto  the  celebrated  tragedy  of  that  name,  a:nd,  by  its 
vivid  portraiture  of  the  state  of  the  General's  army,  gives  the  best  clue  to  the  spell  of  his  gigantic  power. 
The  blind  belief  entertained  in  the  unfaiUng  success  of  his  arms,  and  in  the  supernatural  agencies  by 
which  that  success  is  secured  to  him;  the  unrestrained  indulgence  of  every  passion,  and  utter  disregard 
of  all  law,  save  that  of  the  camp;  a  hard  oppression  of  the  peasantry  and  plunder  of  the  country;  have 
all  swollen  the  soldiery  wth  an  idea  of  interminable  sway. 

"Of  Schiller's  opinion  concerning  the  Camp,  as  a  necessary  introd uction  to  the  tragedy,  the  follow- 
ing passage,  taken  from  the  Prologue  to  the  first  representation,  wi  11  give  a  just  idea  and  may  also 
serve  as  a  motto  to  the  work: — 

"  'Not  He  it  is,  who  on  the  tragic  scene 
Will  now  appear — but  in  the  fearless  bands 
Whom  his  command  alone  could  sway,  and  whom 
His  spirit  fired,  you  may  his  shadow  see. 
Until  the  bashful  Muse  shall  dare  to  bring 
Himself  before  you  in  a  living  form ; 
For  power  it  was  that  bore  his  heart  astray — 
His  Camp,  alone,  elucidates  his  crime.'  " 

t  Zofin  is  an  island  of  the  Moldau.  The  National  Theatre  of  Prague  faces  it  to-day.  In  1839-40 
Smetana  used  to  hear  concerts  by  mihtary  bands  on  this  island.  Music  that  pleased  him  he  arranged 
for  the  quartet  that  he  formed  with  his  associates  Butula,  Kostka,  and  Vlcek. 
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"Wallenstein's  Camp"  was  played  in  Boston  for  the  first  time  at  a 
concert  of  the  Boston  Symphony  Orchestra,  January  2,  1897.  A  second 
performance  was  on  November  24,  1916. 

The  symphonic  poem  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  four  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  snare  drum,  bass  drum,  cymbals,  triangle,  and 
strings. 

A  tumultuous  orchestral  outburst,  Allegro  vivace,  D  major,  4-4, 
portrays  the  old  camp  life.  The  hubbub  lessens;  a  jovial  dance  tune 
is  given  first  to  the  clarinet.  An  augmentation  of  the  phrase  (trom- 
bones and  tuba)  suggests  to  some  the  Capuchin's  sermon.*  The 
rhythm  changes  to  that  of  a  contradance  2-4.  After  a  return  of  the 
opening  tumult,  an  Andante,  4-4:    "the  mysterious  pizzicato  of  the 

*  Rheinberger,  too,  has  somp  reference  to  the  preaching  Capuchin  in  the  Lager  movement  (Scherzo) 
of  his  "  Wallenstein"  Symphony. — W.  F.  Apthohp. 

See  also  the  Capuchin's  sermon  given  to  the  bassoon  in  Vincent  d'Indy's  "  Le  Camp  de  Wallen- 
stein," the  first  movement  of  his  "Wallenstein"  Trilogy. — P.  H. 
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strings  interrupted  by  weird  harmonies  in  the  wood-wind  and  meander- 
ing phrases  in  the  muted  first  vioHns  is  probably  meant  to  suggest  night 
and  darkness.  This  short  Andante  leads  to  a  Tempo  di  Marcia,  Moder- 
ato  in  D  major  (4-4  time);  brilliant  fanfares  on  four  trumpets  introduce 
a  march,  beginning  pianissimo  and  gradually  swelHng  to  the  full  strength 
of  the  orchestra.  The  working  up  of  this  march-theme  is  exceedingly 
elaborate,  and  continues  until  the  end  of  the  composition."* 

Proksch  wrote  on  October  16,  1858,  to  Smetana:  "You  have  made  a 
happy  choice  in  putting  your  hand  on  Schiller's  '  Wallenstein's  Camp' 
for  writing  introductory  music.  The  poem  is  capable  of  being  'sym- 
phonized,'  for  there  is  very  rich  and  varied  material.  If  this  fortunate 
choice  turns  out  well  for  you,  you  are  sure  of  making  an  epoch  with  it." 

Miloslav  Rybak,  quoted  by  William  Ritter  in  his  "Smetana"  (Paris, 
1907),  has  pointed  out  that  in  this  poem  where  the  subject  allowed  the 
use  of  Czech  musical  material,  Smetana  does  not  seem  even  to  have 
perceived  the  opportunity.  "And  the  evolution  in  him  of  the  feehng 
for  national*  music  ^would  be  marvellously  illustrated  by  a  parallel 
between  the  opening  of  this  'Camp  of  Wallenstein,'  with  its  hurly-burly 

*  W.  F.  Apthorp. 


AMERICA'S  FOREMOST   FLORIST 


LOWERS 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 

COPLEY  SQUARE 


NEW  YORK 
561  FIFTH  AVENUE 

AT 

46th  STREET 


24J-243  HaNTlNGTON  AV: 

NEAR    MASSACHUSETTS     AVE 

B05TO^^,A^A55. 


What  is  more  pleasant 
than  to  break  the  working 
day  by  having  a  palatable 
luncheon,  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  "cooked  as  you 
like  them."  amid  the  pleas- 
ant surroundings  of  hospi- 
tality, only  to  be  found  in 
the  Santung  Restaurant, 
where  courteous,  prompt 
and  efficient  service  pre- 
dominates. Your  mid-day 
patronage  solicited  and 
appreciated.  Open  from 
11  A.M.  to  12  P.M. 


1ST.  JAMES  BUILDING         MUSIC        NEAR  SYMPHONY  HALL 


and  military  tumult  and  the  wholly  national  shape  of  the  orgy  of  the 
cavaliers'  escort  in  'Sarka'  *  in  spite  of  the  almost  total  absence  of 
national  melodies." 

In  1850  Smetana  become  the  music  director  for  Ferdinand  I.,  who 
had  abdicated  in  December,  1840.  Smetana's  music  school  at  Prague 
was  successful,  but  the  times  were  stormy.  His  translation  of  a  system 
of  etudes  into  Czech  was  regarded  as  almost  insolent  boldness,  for  if  a 
man  greeted  another  in  Czech  in  a  street  of  Prague,  he  ran  the  risk  of 
being  struck.  For  Ferdinand  he  arranged  music  evenings  from  seven 
to  eight  o'clock.  His  patriotism,  however,  was  doubted,  and  his  dedi- 
cation of  a  triumphal  symphony  in  E  major  on  the  Austrian  Hymn 
(1853-54)  to  Francis  Joseph  I.  and  his  young  wife  was  rejected.  Alex- 
ander Dreyschok,  the  pianist,  advised  him  to  accept  a  position  offered 

*"Sarka"  is  the  third  symphonic  poem  of  Smetana's  cycle  "Md  \^ast"  ("My  Country") 
"Sarka,"  illustrative  of  the  noblest  of  the  mythical  Bohemian  Amazons,  was  performed  in  Boston  by 
the  Boston  Symphony  Orchestra,  January  26,  1895. 
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him  in  Sweden.  Wilhelin  Ritter  thinks  that  Dreyschok  thus  wished  to 
free  himself  of  a  rival  in  Prague.  Smetana  left  Prague  on  October  11, 
1856.  At  Gothenburg  he  conducted  the  Soellskapel  for  Klassisk  Sang 
Musik  and  received  100  Swedish  ecus  a  month.  He  also  had  a  music 
school  and  benefits  from  his  concerts.  The  first  work  that  he  brought 
out  was  "Elijah."  Afterwards  the  Society  sang  Schumann's  "Paradise 
and  the  Peri"  and  Gade's  "Erlking's  Daughter,"  the  latter  "easily 
understood,  for  the  purpose  of  paving  the  way  for  contemporaneous 
composers  still  unknown."  He  congratulated  himself  on  having  found 
a  field  of  activity  such  as  Prague,  disturbed,  and  still  half-German, 
could  not  offer.  In  1857  he  went  to  Prague  to  take  his  wife,  Katharina 
Ottilie  Koldr  whom  he  had  loved  from  childhood,  with  him  to  Sweden, 
and  on  the  way  passed  some  days  with  Liszt  at  Weimar.  Back  in 
Gothenburg  he  acquainted  the  people  with  works  of  Beethoven, 
Mendelssohn,  Schumann,  Liszt,  and  Wagner.  "St.  Paul,"  Mozart's 
Requiem,  choruses  from  "Tannhauser,"  and  "Lohengrin"  were  per- 
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leading  surgeons.  And  we  are  doing  it  in  a  way 
that  they  find  most  agreeable. 

Goodwin  Corset  Shop 

120  Boylston  Street 
Boston,  Mass. 


HEWINS    &    HOLLIS 

MEN'S    FURNISHING    GOODS 

4    HAMILTON    PLACE,  BOSTON 

OPPOSITE  PABK  ST.  CHUBCH 


35%   to    50%    reduction 
during  February  on  all 


^k>|v^  %.^   _-  *fc «  i   C  Our  Custom  Dept.  carriei 

,,/M^CILAlXjlfUXd  full  line  of   Light-Weight 

^  ^^y^— «„^  Material  for  Southern  and 

J  Elarly  Spring  Wear 

Tailor  for  Gentlewomen 


Ready-made  Dept.  Copies  of  Latest  Importations 

Coats — Suits — Dresses  and  Habits 

Ranging  from  $200.  to  $35. 


296  BOYLSTON  ST.,  BOSTON 

Opposite  Arlington  St.,  One  Flight 

Tel..  Back  Bay  2137 


DO   YOU  KNOW 

That  right  here  in  Boston  for  seven  years  we  have  been  proving  what 
the  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  does? 

THE   GLAD   WAY 

The  Scientific  treatment,  by  mechanical  means,  of  obesity  and  its 
resulting  diseases. 

The  American  Medical  Association  has  pronounced  the  Gardner 
Machine  to  be  ethical,  thereby  recognizing  it  as  a  true  and  efficient  thera- 
peutic agent  in  accordance  with  the  highest  standards  of  the  medical 
profession. 

Because  we  believe  that  our  work  for  reducing  weight  and  measure- 
ments is  SAFER,  SANER  and  SURER  than  any  other,  we  invite  you  to 
investigate  it. 

THE  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  CO. 

Suite  224-5-6  Berkeley  Building       ...         420  Boylston  Street 

Telephone,  Back  Bay  2332 


SEVENTY  YEARS-  REPUTATION 


BROWN'S  BRONCHIAL  TROCHES 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  u 
form.     Sold  only  in  boxes — never  in  bulk.  Prices.  15c., 


ie  of  the  voice.       Free  from  opiates  in  any 
33c.,  75c.,  $1.25,  at  druggists  or  by  mail. 


BROWN'S 

Will  keep  the  teeth 


DENTIFRICE 


CAMPHORATED 
SAPONACEOUS 
id  gums  in  healthy  condition.  Price,  30c   at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON,  BOSTON,  MASS. 


Arthur  de  Guichard 

TEACHER  OF  SINGING 

{From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION  ORATORY 

72  HUNTINGTON  AVENUE       -      BOSTON,  MASS. 


BLACK  HATS 
AND  GOWMS 

An  attractive  Black  Hat  or 
Gown  is  a  necessity  to  the 
well-dressed  woman.  While 
we  specialize  in  Mourning 
Goods,  we  also  show  Black 
Hats  and  Gowns  for  all  other 
occasions. 


569    BOYLSTON   STREET 
New  York:  375  Fifth  Ave. 


^lle.  Alary  &  Co. 

Berkeley  Building.  420  Boylston  St. 

Hair  Dresser 

MANICURE  SHAMPOOER 
HAIR  WORK  A  SPECIALTY 
FACIAL.  SCALP  and  NECK 

MASSAGE 
ONDULATION   MARCEL 


Perfumery 


Shell  Ornaments 


Telephone.  Back  Bay  2320 


Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Mcinufacturers 

Modern  Loose-leaf    Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main  1590 


Every    Vocalist   Should    Know 


W 


rWILIGHl 


X.7-TP?? 


BY 

GLEN 

One  of  the  best  concert  and  home  songs 

Is  now  being  sung  by  the  leading  artists 

For  High  and  Low  voices 

C.  W.  Thompson  (&  Co. 

2-B  PARK  ST.,  BOSTON.  MASS. 


SALARIED  POSITIONS 

FOR 

Teackers  of  Music 

in  Educational  Institutions  throughout  U.  S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
218  Tremont  St.,  Boston 


BOUND  COPIES  of  the 

PROGRAMME^  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  Cmusicaliy  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 
PRICE,  $5.00  SYMPHONY  HALL 


ELIAS    HOWE   CO.    8   BOSWORTH    STREET 

OLD    \ 


Leather  Cases. 


)LI 


VIOLONCELU 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings. 

2,000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  8  Bosworth  Street 


Boston 


formed.  Touring  Sweden,  he  gained  skill  as  a  conductor.  His  wife 
found  the  cHmate  severe.  He  sent  her  back  to  Prague,  but  on  the  way 
she  died  at  Dresden.  He  took  her  body  to  Prague.  Passing  the  winter 
of  1859-60  in  Gothenburg,  he  returned  to  Bohemia,  where  he  married 
July  10,  1860,  at  Obristvi,  Barbara  Ferdinandi,  by  whom  he  had  two 
daughters,  Zdenka  and  Bozena.  His  new  wife  accompanied  him  to 
Gothenburg,  where  she  was  so  homesick  that  he  resigned  his  positions, 
and  in  May,  1862,  after  a  farewell  festival  he  left  Sweden  forever.  He 
returned  to  Prague,  considering  it  his  duty  to  strive  for  Czech  nationaUty 
in  music. 

* 
*  * 

For  an  account  of  Liszt's  interest  in  Smetana,  and  a  catalogue  of 
music  inspired  by  Schiller's  "  Wallenstein" — incidental  stage  music, 
symphonic  music,  operas,  songs,  see  the  Programme  Book  of  the  Boston 
Symphony  Orchestra  for  November  24-25,  1916. 


Boston  Symphony  Ensemble 

"A  Miniature  Symphony  Orcheitra" 

AUGUSTO  VANNINI.  Conductor 

Maintaining  the  high  standards  of  its  parent  organization, 
the  Boston  Symphony  Orchestra 

APPLICATIONS  FOR  BOOKINGS.  1922-23 
NOW  BEING  RECEIVED 


Exclusive  Direction:  AARON  RICHMOND.  404  Pierce  BIdg.,  Telephone  B.  B.  7119 


HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 

The  Far  East  Co. 

CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON,  MASS. 

Telephone  Connection 


THE 

Lamping-Nolan  Sliop 

MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Elquipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye    "Inecto   Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


We  were  the  first 

LAUNDRY 

To  Advertise  any 
Reduction  in  Prices 


We  have  made  a 

SecQud  R-edmclioii  ©f  10  per  cent 

on  all  listed  work  including  Shirts  Collars  Cuffs 
Underwear  Skirts  Handkerchiefs  Shirtwaists  etc 

This  applies  to  everything  but  FLATWORK  as  a  reduction 

was  made  on  flatwork  in  October     This  amount  of  reduction 

will  be  plainly  figured  on  each  list 

You  are  assured  of  highly  sanitary  conditions 

Quality  and  Ser¥ice 


Laundry  Department  Office  286  Boylston  Street 

Telephone  Service  Back  Bay  3900  (six  lines) 
DELIVERY   SERVICE    IN   BOSTON  AND  SUBURBS 

New  Routes  just  established  in 
Milton  Dedham  Readville  Hyde  Park  Winthrop  Quincy  Wollaston 

SHOPS  IN  BOSTON  AND  LARGE  CITIES  OF  THE  EAST 

Drop   Bundle  Service   at   all  Shops 
We  also  have  made  reductions  in  prices  of  many  articles  for  Cleansing  and  Dyeing 

CLEANSERS     DYERS     LAUNDERERS 
BOSTON         PHILADELPHIA         NEW  YORK 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


Fifteenth  Programme 


FRIDAY  AFTERNOON,  FEBRUARY  17,  at  2.30  o'clock 

SATURDAY  EVENING.  FEBRUARY -18,  at  8.00  o'clock 


Beethoven 
Beethoven 


Overture  to  Goethe's  "Egmont,"  Op.  84 


.     Concerto  for  Pianoforte,  No.  5,  in  E-flat  major,  Op.  73 
I.    Allegro. 

II.    Adagio  un  poco  moto. 
III.    Rondo:    Allegro  ma  non  troppo. 


Schreker 


Prelude  to  a  Drama 


(First  time  in  Boston) 


Debussy  .         .         .  "Iberia":  "Images"  for  Orchestra,  No.  2 

I.  "Par  les  rues  and  par  les  chemins"  ("In  the  Streets  and  By-ways") 

II.  "Les  parfums  de  la  nuit"  ("The  fragrance  of  the  night") 

III.  "Le  matin  d'un  jour  de  fete"  ("The  morning  of  a  festival  day") 


SOLOIST 

JOSEF  HOFMANN 

STEINWAY  PIANO  USEX) 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not,  in  his  place  of  amusement,  eillow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibitioa  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


STEINERT   HALL 

The  Second  Chamber  Music  Concert  by   the 

Biuirgm  String  Quartet 

Next  Tuesday  Evening,  February    1 4 

AT  8.15 
BRAHMS.  A  minor  HAYDN.  E-flat  minor 
TSCHAIKOWSKY.  Op.  1 1 

Tickets  $1.10  and  $1 .65,  including  tax,  now  at  the  Hall 

SYMPHONY  HALL 
Tuesday  Evening,  February  21 

Mr.    ALBERT  STEINERT  presents 

THE  NEW  SENSATIONAL  PRIMADONNA  OF 
THE  METROPOLITAN  OPERA  COMPANY 


Mme.  MARIA 


FIRST  BOSTON  APPEARANCE 
Tickets  $1,  $1.50,  $2,  $2.50  and  $3 

(Plus  Tax) 

Mad  orders  should  be  addressed  to  RICHART)  NEWMAN, 
STEINERT  HALL,  BOSTON 

Public  Sale  of  tickets  opens  MONDAY  morning,  February 
1 3,  at  Steinert  and  Symphony  Halls 


PRoGR75[iV\E 


(tthnnDler^<Eo 


'ORD  OR  TWO 
AI30U  r  THEMSELVES 


The  business  of  Chandler  &  Co.  has  been  in  existence  for 
more  than  one  hundred  years,  and  with  the  experience  of  more  than 
a  century  in  merchandising  to  guide  them,  Chandler  &  Co.  have 
come  to  a  realizing  sense  of  the  underlying  principles  which  they 
believe  are  the  foundation  of  a  well-conducted  business. 

In  looking  over  one  of  their  old  ledgers,  dating  back  to  1828, 
they  find  enrolled  therein  as  charge  customers  some  of  the  most 
prominent  Boston  names  of  that  time,  and  from  these  entries  is 
clearly  shown  the  strong  feeling  of  confidence  that  e.'cisted  between 
the  firm  and  its  customers  in  those  days,  and  this  feeling  of 
confidence  has  continued  to  exist  throughout  a  full  century  of 
business  experience.  The  result  is  that  the  two  hundred  or  three 
hundred  personal  charge  accounts  shown  on  this  old  ledger  have 
increased  to  the  enormous  number  of  more  than  sixty  thousand 
charge  accounts  at  the  present  time. 

One  hundred  years  of  merchandising  have  shown  Chandler 
&  Co.  that  the  nearer  chey  can  come  to  conducting  their  business 
to  meet  the  views  of  the  customers  and  to  consider  their  interest 
and  convenience  in  all  that  they  do,  the  greater  the  decree  of 
satisfaction  and  success. 


Cftanbler  Sc  Co.,  Snc. 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 

Boston  BjiMptmmy  Orchestra 

INCORPORATED 

PIERRE  MONTEUX.  Conductor 
FORTY-FIRST  SEASON.  1921-1922 

Programme 

MONDAY  EVENING,  FEBRUARY  13.  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1922,   BY  BOSTON  SYMPHONY  ORCHESTRA,  INCORPORATED 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA.  Inc. 

FREDERICK  P.  CABOT         .  .        .  .       President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 


ALFRED  L.  AIKEN  FREDERICK  E.  LOWELL 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 


W.  H.  BRENNAN.  Manager  G.  E.  JUDD,  Assistant  Manager 


"UHE   INSTRUMENT   OF    THE    IMMORTALS 


UPON  hearing  a  Steinway  for  the 
first  time,  Richard  Wagner 
wrote:  "Our  early  tone  masters, 
in  writing  the  grandest  of  their  creations 
for  the  pianoforte,  seem  to  have  had  a 
presentiment  of  this,  the  ideal  piano." 
Happily,  the  Steinway  was  born  in  time 
to  inspire  the  immortal  Richard,  and  to 


be  divinely  played  and  truly  loved  by 
Franz  Liszt.  Happily,  too,  it  is  still  here 
to  voice  the  art  of  that  most  gifted  and 
brilliant  of  pianists,  Paderewski,  and  to 
bless  the  playing  of  Rachmaninoff  and 
Hofmann.  And  happily  again,  it  will  live  on 
to  be  played  by  future  masters  and  to  min- 
ister to  all  people  who  love  great  music. 


STEINWAY  &  SOMS,  STEINWAY  HALL 

107-109  EAST  14th  STREET  .  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


Boston  Symptioiiy  Orchestra 


Forty-first  Season.  I92I-1922 

PIERRE  MONTEUX.  Conductor 


PERS^ 


lEL 


Violins. 


Burgin,  R. 

Hoffmann,  J. 

Gerardi,  A. 

Hamilton,  V. 

Concert-master.           Mahn,  F. 

Krafft,  W. 

Sauvlet,  H. 

Theodorowicz,  J. 

Gundersen,  R. 

Pinfield,  C. 

Fiedler,  B. 

Berger,  H. 

Kassman,  N. 

Barozzi,  S. 

Leveen,  P. 

Siegl,  F. 

ThiUois,  F. 

Gorodetzky,  L. 

Kurth,  R. 

Murray,  J. 

Riedlinger,  H. 

Goldstein,  S. 

Bryant,  M. 

Knudsen,  C. 

Stonestreet,  L. 

Deane,  C. 

Erkelens,  H. 

Seiniger,  S. 

Diamond,  S. 

Tapley,  R. 

Violas. 

Del  Sordo,  R. 

Messina,  S. 

Fourel,  G. 

Werner,  H. 

Grover,  H. 

Fiedler,  A. 

ArtiSres,  L. 

Van  Wynbergen,  C. 

Shirley,  P. 

Mullaly,  J. 

Gerhardt,  S, 

Kluge,  M. 

Welti,  0. 

Zahn,  F. 

Violoncellos. 

Bedetti,  J, 

Keller,  J.                Belinski,  M. 

Warnke,  J. 

Langendoen,  J 

Schroeder,  A. 

Barth,  C.                Fabrizio,  E. 
Basses 

Stockbridge,  C. 

Marjollet,  L. 

Kunze,  M 

Seydel,  T.                  Ludwig,  0 

Kelley,  A. 

Girard,  H. 

KeUer,  K. 

Gerhardt,  G.              Frankel,  I 

Demetrides, 

L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 

Longy,  G. 

Sand,  A. 

Laus,  A. 

Brooke,  A. 

Lenom,  C. 

Arcieri,  E. 

MueUer,  E. 

Amerena,  P. 

Stanislaus,  H. 

Vannini,  A. 

Bettoney,  F. 

Piccolo. 

English  Horns.              Bass  Clarinet         Contra-Bassoon 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

PiUer,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 

Van  Den  Berg,  C. 

Mager,  G. 

Hampe,  C. 

Lorbeer,  H. 

Hess,  M. 

Mann,  J. 

Adam,  E. 

Hain,  F. 

Perret,  G. 

Mausebach,  A. 

Gebhardt,  W. 

Kloepfel,  L. 

Kenfield,  L. 

Tuba. 

Harps.                      Timpan 

Percussion. 

Adam,  E. 

Holy,  A.                     Neumann, 

S.              Rettberg,  A 

Zahn,  F. 

Delcourt,  L.              Kandler,  F.               Ludwig,' C. 

Organ. 

Celesta 

Librarian. 

Snow,  A. 

Fiedler, 

A. 

Rogers,  L. 

llllllDnf^^^^ 


THE 
OLDEST 

IN 

AMERICA 

THE  BEST 

IN  THE 

WORLD 


The  highest  excellence 
in  every  detail  of  its  con- 
struction, and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  ooo 
Vith  the  AMPICO  it  is 
endowed  ^v/ith  playing 
of  the  greatest  Pianists 
in  the  Vbrld.c>oo*oo^ 


S^^ 


FORTY-FIRST  SEASON,  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


H 


Third  Programme 


MONDAY  EVENING,  FEBRUARY  13 
AT  8.15 


Schubert  ....         Symphony  in  B  minor  ("Unfinished") 

I.  Allegro  moderate). 

II.  Andante  con  moto. 

Rubinstein         .         .  Concerto  for  Pianoforte  in  D  minor,  Xo.  4,  Opus  70 
I.    Modcrato. 

II.  Moderate  assai. 

III.  Allegro  assai. 

Wagner     .         .  Prelude  and  Love-Death  from  "Tristan  and  Isolde'' 

Dukas       .         .   "The  Sorcerer's  Apprentice"  (after  a  Ballad  by  Goethe) 
Liszt         .         Sx-mphonic  Poem  Xo.  3,  "Les  Preludes"  (after  Lamartine) 

SOLOIST 
ALFRED  MIROVITCH 

CHICKERING  PIANO  USED  . 
There  will  be  an  intermission  of  ten  minutes  after  the  concerto 


City  of  Boston,  Revised  Regulation  of  August  5.  1898. — Chapter   3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spect  tc  rs, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown   Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


KAYMOND-WHITCOMB 

"^'^^"^^  TOURS  d  CRUISES  C^S 


Hawaiian  Islands 

(All  the  way  by  ship) 


CA  winter  cruise  through  the  balmy  Caribbean.  With 
calls  at  gay  Havana;  at  San  Juan,  pride  of  Porto  Rico; 
at  quaint  St.  Thomas  in  the  Virgin  Islands,  our  newest 
colony;  and  at  Kingston,  the  old  pirate  city  of  Jamaica. 
€I.The  unique  trip  from  Atlantic  to  Pacific  through  the 
stupendous  Panama  Canal.  A  call  at  sunny  Salina  Cruz 
and  an  excursion  inland  to  Tehuantepec,  picturesque 
ancient  stronghold  where  you  may  see  the  Mexicans  at 
home.  Visits  to  Los  Angeles  and  San  Francisco,  with 
the  novel  experience  of  approaching  from  the  sea  like 
the  gold-seekers  of  '49. 

m.A  voyage  across  the  wide  Pacific  to  the  beautiful 
Hawaiian  Islands,  for  a  delightful  week  in  Honolulu  and 
the  island  of  Oahu  and  trips  to  Hilo  and  the  great 
volcano  Kilauea — the  "House  of  Everlasting  Fire." 
And  so  back  to  San  Francisco. 

<I.Three  cruises  in  one.  One  great  ship,  "The  Hawkeye 
State."     (Matson  Navigation  Co.) 

Sailing  February  18,  1922 


^l^fe_  ^w^A 


Other  Tours 
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Unfinished  Symphony  in  B  minor Franz  Schubert 

(Born  at  Lichtenthal,  near  Vienna,  January  31,  1797;  died  at  Vienna, 
November   19,    1828.) 

Two  brothers,  Aiiselm  and  Joseph  Hiittenbrenner,  were  foiid  of 
Schubert.  Their  home  was  in  Graz,  Stjria,  but  they  were  living  at 
Vienna.  Anselm  was  a  musician;  Joseph  was  in  a  government  office. 
Anselm  took  Schubert  to  call  on  Beethoven,  and  there  is  a  story  that 
the  sick  man  said,  "You,  Anselm,  have  my  mind ;  but  Franz  has  mj' 
soul."  Anselm  closed  the  eyes  of  Beethoven  in  death.  These  brothers 
were  constant  in  endeavor  to  make  Schubert  known.  Anselm  went 
so  far  as  to  publish  a  set  of  "Erlking  AValtzes,"  and  assisted  in  put- 
ting Schubert's  opera,  ''Alfonso  and  Estrella"  (1822),  in  rehearsal 
at  Graz,  where  it  would  have  been  performed  if  the  score  had  not 
been  too  difficult  for  the  orchestra.  In  1822  Schubert  was  elected 
an  honorary  member  of  musical  societies  of  Linz  and  (Jraz.  In  re- 
turn for  the  compliment  from  Graz.  lie  began  the  Symphony  in  B 
minor.  No.  8  (October  ?A),  1822).  He  finished  the  Allegro  and  the 
Andante,  and  he  wrote  nine  measures  of  the  Scherzo.  Schubert 
risited  Graz  in  1827,  but  neither  there  nor  elsewhere  did  he  ever 
Iiear  his  unfinislied  work. 

Anselm  Hiittenbrenner  went  l)ack  to  his  home  about  1820,  and  it 
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was  during  a  visit  to  Vienna  that  lie  saw  Beetlioven  dying.  Joseph 
remained  at  Menna.  In  1800  he  wrote  from  the  office  of  the  Minister 
of  the  Interior  a  singular  letter  to  Johann  Herbeck,  who  then  con- 
ducted the  concerts  of  the  Gesellschaft  der  Musikfreunde.  He  begged 
permission  to  sing  in  the  concerts  as  a  member  of  the  society,  and 
urged  him  to  look  over  symphonies,  overtures,  songs,  quartets, 
choruses,  by  Anselm.  He  added,  towards  the  end  of  the  letter: 
"He  [Anselm]  has  a  treasure  in  Schubert's  B  minor  symphony,  | 
which  we  put  on  a  level  with  the  great  symphony  in  C,  his  instru-  5 
mental  swansong,  and  any  one  of  the  symphonies  by  Beethoven." 

Herbeck  was  inactive  and  silent  for  tive  years,  although  several 
times  he  visited  Graz.  Perhaps  he  was  afraid  that,  if  the  man- 
uscript came  to  light,  he  could  not  gain  possession  of  it,  and  the 
symphony,  like  the  one  in  C,  would  be  produced  elsewhere  than  at 
Vienna.  Perhaps  he  thought  the  price  of  producing  one  of  Anselm 
Hiittenbrenner's  works  in  Vienna  too  dear,  and  there  is  reason  to 
believe  that  Joseph  insisted  on  this  condition.  (See  ''Johann  Her- 
beck," by  L.  Herbeck,  Vienna,  1885,  p.  165.) 

In  1865  Herbeck  was  obliged  to  journey  with  his  sister-in-law,  who 
sought  health.  They  stopped  in  Graz,  and  on  May  1  he  went  to 
Over-Andritz,  where  the  old  and  tired  Anselm,  in  a  hidden,  little 
one-story  cottage,  was  awaiting  death.  Herbeck  sat  down  in  a 
humble  inn.  He  talked  with  the  landlord,  who  told  him  that  Anselm 
was  in  the  habit  of  breakfasting  there.  While  they  were  talking, 
Anselm  appeared.  After  a  few  words  Herbeck  said,  "I  am  here  to 
ask  permission  to  produce  one  of  your  works  at  Vienna."  The  old 
man  brightened,  he  shed  his  indifference,  and  after  breakfast  took 
him  to  his  home.  The  work-room  was  stuffed  with  yellow  and 
dusty  papers,  all  in  confusion.  Anselm  showed  his  own  manuscripts, 
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and  fiually  Hert^eck  chose  one  of  the  ten  overtures  for  performance. 
"It  is  my  purpose,"  he  said,  "to  bring  forward  three  contemporaries, 
Schubert,  Htittenbrenner,  and  Lachner,  in  one  concert  before  the 
Viennese  public.  It  would  naturally  be  very  appropriate  to  repre- 
sent Schubert  by  a  new  work."  "Oh,  I  have  still  a  lot  of  things  by 
Schubert,"  answered  the  old  man;  and  he  pulled  a  mass  of  papers 
out  of  an  old-fashioned  chest.  Herbeck  immediately  saw  on  the 
cover  of  a  manuscript  "Symphonie  in  H  moll,"  in  Schubert's  hand- 
writing. Herbeck  looked  the  symphony  over.  "This  would  do. 
Will  you  let  me  have  it  copied  immediately  at  my  cost?"  "There  is 
no  hurry,"  answered  Anselm,  "take  it  with  you." 

The  symphony  was  first  played  at  a  Gesellschaft  concert,  Vienna, 
December  17,  1865,  under  Herbeck's  direction.  The  programme  was 
as  follows: — 

Overture  in  C  minor  (new) •    .      .      .     Euttenbrenner 

Symphony  in   B   minor Schubert 

2:AnSe    |  (MS.  First  time.) 

o.  I'resto  vicace,  D  major 

Old  German  Songfs,  nnaccompanied 

1.  Liebesklage  \  Wprhpoh 

•2.  .lagerglfick    j Merbecic 

(First  time.) 
Symphony    in    A Mendelssohn 

What  was  this  "Presto  vivace,  D  inajor,"  put  on  the  programme 
as  the  third  movement  of  the  "Unfinished"  Symphony?  There  are 
only  nine  measures  of  the  Scherzo,  which  is  in  B  minor.  Neither 
Ludwig  Herbeck  nor  Hanslick  tells  us. 

Hiittenbrenner's  overture  was  described  as  "respectable  Kapell- 
meistermusik ;  no  one  can  deny  its  smoothness  of  style  and  a  certain 
skill  in  the  workmanship."    The  composer  died  in  1868. 


Msissaehuisette  Trust  C©mpa.ey 

(MEMBER  FEDERAL  RESERVE    SYSTEM) 

UPTOWN  OFFICE  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.     Storage  Space  for  Valuables. 

Largest  Electrified  Burglar  Proof  Safe  in  the  World 

Ample  Parking  Space. 


DOWNTOWN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 


The  Unusual  Showing 

OF 

Early 
American 
^  Antiques 


in  our  Little  Colonial  House  is 
causing  decidedly  favorable 
comment.  Different  pieces  are 
constantly  added  to  the  collection 
to  replace  those  pieces  which  are 
sold. 

The  collection  includes  fur- 
niture, lamps,  china, pressed  glass, 
Chinese  lacquer  and  patchwork 
quilts  at  very  moderate    prices. 

The  Little  Colonial  House  is  on  our 
fifth  floor,  furniture  building,  just 
opposite  our  well-known  suite  of  rooms. 


Jordan  Marsh  Company 


The  Uiitiiiished  Symphony  was  played  at  the  Crystal  Palace, 
Sydenham,  in  1867. 

The  first  performance  in  Boston  was  by  the  Orchestra  Union,  led 
by  Carl  Zerrahn,  February  26,  1868. 

The  first  performance  at  a  concert  of  the  Boston  Symphony 
Orchestra  in  Boston  was  on  February  11,  1882,  Georg  Henschel  con- 
ductor. 

The  symphony  remained  a  fragment,  as  "Christabel,"  until  a  Ber- 
liner named  August  Ludwig  added  two  movements  of  his  own  inven- 
tion. He  entitled  the  third  "Philosophen-Scherzo,"  in  which  "a  ring 
was  put  through  the  nose  of  the  bear  Learning,  i.e.,  counterpoint, 
that  he  might  dance,  to  the  amusement  of  all."  "The  second  and 
tender  theme  conjures  from  the  fairyland  of  poetry  (Invention)  a 
fay  which  tames  and  frees  the  bear,  who  pines  in  constraint."  The 
Finale  is  a  "March  of  Fate,"  described  by  the  composer  at  length 
and  in  fearsome  words.  The  motto  is,  "Brazen  stalks  Fate,  yet  is 
she  crowned  with  roses  and  love!"  "Truly,"  says  Ludwig,  "Fate 
has  stalked  with  brazen  steps  over  our  ancient  masters.  A  new 
age  has  awakened  a  new  music-era."  There  is  much  more  of  this. 
The  incredible  work,  the  Unfinished  Symphony  of  Schubert,  finished 
by  August  Ludwig,  was  performed  at  the  Philharmonie,  Berlin, 
December  8,  1892. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  three  trombones,  kettle- 
drums, strings. 
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Concerto  for  Pianoforte,  No.  4,  D  minor,  Op.  70 

Anton  Rubinstein 

(Born  at  Wechwotynetz,  in  Volhynia,  Russia,  November  28,*  1829;  died 
November  20,  1894,  at  Peterhof .) 

This  work,  the  fourth  of  Rubinstein's  five  concertos  for  the  piano- 
forte, was  completed  in  1864.  It  was  played  for  the  first  time  at  the 
second  concert  of  the  Imperial  Musical  Society,  Petrograd,  November  10, 
1864.  Rubinstein,  who  performed  the  solo  part  of  his  concerto,  gave  a 
second  interpretation  of  the  work  at  a  second  concert  of  his  own,  Feb- 
ruary 28,  1865.  The  concerto  was  pubhshed  in  1865.  It  was  one  of  the 
works  which  Rubinstein  took  with  him  when  he  made  his  concert 
tour  of  European  countries  in  1867.  In  London  this  concerto  raised  a 
storm  of  abuse,  and  was  classed  with  the  overture  to  "Tannhauser"  as 
a  chaotic  and  incomprehensible  work.  The  first  performance  in  Boston 
was  at  a  Theodore  Thomas  concert  in  Music  Hall  on  December  2, 
1871,  when  Marie  Krebs  (1851-1900)  was  the  pianist.  Rubinstein 
played  the  concerto  in  Boston  at  his  first  concert  oh  October  14,  1872.  f 

The  orchestral  part  of  the  concerto,  which  is  dedicated  to  Ferdinand 
David,  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  the  usual  strings. 

I.  Moderato,  D  minor,  2-2. 

II.  Moderato  assai,  F  major,  3-4. 

III.  Allegro  assai,  D  minor,  2-4. 

The  concerto  has  been  played  at  concerts  of  the  Boston  Symphony 
Orchestra  in  Boston  by  H.  G.  Tucker  (1883),  Louis  Maas  (1885), 
Rafael  Joseffy  (1886),  Mary  Obrion  (1888),  Alfred  Grunfeld  (1891), 
Fanny  Bloomfield-Zeisler  (1893),  Mrs.  Ernest  Lent  (1894),  Teresa 
Carreno  (1897),  Mark  Hambourg  (1899),  Josef  Hofmann  (1901),  Ernest 
Hutcheson  (1906),  Ignace  Paderewski  (1907),  Olga  Samaroff  (1909), 
Josef  Hofmann  (1910). 

*  "All  music  dictionaries  and  biographical  notices  give  Rubinstein's  birth  erroneously,  and  this  is 
more  or  less  the  fault  of  the  master  himself,  who  for  years  past  has  been  keeping  his  birthdays  on  the 
thirtieth  (eighteenth)  of  November  instead  of  on  the  twenty-eighth  (sixteenth),  as  the  register  in  the 
village  of  Wechwotynetz  has  it,  and  giving  invariably,  till  some  months  ago,  when  he  himself  first  dis- 
covered his  error,  the  year  1830  instead  of  the  year  1829,  as  that  of  his  birth."— "Anton  Rubinstein,"  by 
Alexander  McArthur  (Edinburgh,  1889). 

t  "  During  the  time  I  remained  in  America,"  wrote  Rubinstein  in  his  autobiography,  "we  traveled 
through  the  United  States  as  far  as  New  Orleans  and  I  appeared  before  an  audience  two  hundred  and 
fifteen  times.  It  often  happened  that  we  gave  two  or  three  concerts  in  as  many  cities  in  the  same 
day.  The  receipts  and  the  success  were  invariably  gratifying,  but  it  was  all  so  tedious  that  I  began 
to  despise  myself  and  my  art.  So  profound  was  my  dissatisfaction,  that  when,  several  years  later,  I 
was  asked  to  repeat  my  American  tour,  with  half  a  million  guaranteed  to  me,  I  refused  point  blank  " 
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Prelude    and    Isolde's    Liebestod      (Love-Death:    Act    III.    of 
"Tristan  and  Isolde'') ■    .  Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  Prelude  and  the  Love-Death  were  performed  in  concerts 
before  the  production  of  the  opera  at  Munich,  June  10,  1865.  The 
Prelude  was  played  for  the  first  time  at  Prague,  March  12,  1859. 
Btilow,  who  conducted,  composed  a  close  for  concert  purposes.  It 
was  stated  on  the  programme  that  the  I'relude  was  performed 
"through  the  favor  of  the  composer."  The  Prelude  was  also  played 
at  Leipsic,  June  1,  1859.  Yet,  when  Johann  Herbeck  asked  later  in 
the  year  permission  to  perform  it  in  Vienna,  Wagner  wrote  him  from 
Paris  that  the  performance  at  Leipsic  was  against  his  wish,  and 
that,  as  soon  as  Herbeck  knew  the  piece,  he  would  understand  why 
Wagner  considered  it  unsuitable  for  concert  purposes.  And  then 
Wagner  put  the  Prelude  on  the  i)rogramme  of  his  concert  given  in 
Paris,  January  25,  1860,  and  arranged  the  ending. 

Wagner  himself  frequently  conducted  the  Prelude  and  Love- 
Death,  arranged  by  him  for  orchestra  alone,  in  the  concerts  given 
by  him  in  1863.  At  those  given  in  Carlsruhe  and  Lowenberg  the 
programme  characterized  the  Prelude  as  "Liebestod"  and  the  latter 
section,  now  known  as  "Liebestod,"  as  "Verkliirung"  ("Transfigura- 
tion"). 

The  Prelude,  Langsam  und  schmachtend  (slow  and  languish- 
iugly),  in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo 
to  a  most  sonorous  fortissimo ;  a  shorter  decrescendo  leads  back  to 
pianissimo.  It  is  free  in  form  and  of  continuous  development. 
There  are  two  chief  themes :  the  first  phrase,  sung  by  violoncellos,  is 
combined  in  the  third  measure  with  a  phrase  ascending  chromati- 
cally and  given  to  the  oboes.  These  phrases  form  a  theme  known 
as  the  Love  Potion  motive,  or  the  motive  of  Longing;  for  commen- 
tators are  not  yet  agreed  even  as  to  the  terminology.  The  second 
theme,  again  sung  by  the  violoncellos,  a  voluptuous  theme,  is  en- 
titled Tristan's  Love  Glance. 
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The  Prelude  is  scored  for  three  flutes  (oue  iuterchangeable  with 
piccolo),  two  oboes,  Euglish  horu,  two  clariuets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba,  kettle- 
drums, strings. 

The  first  performance  in  Boston  of  the  Prelude  and  Love-Death 
(orchestral)  was  at  Theodore  Thomas's  concert  of  November  6,  1871. 

The  thought  of  ''Tristan  and  Isolde"  was  first  mentioned  by  Wag- 
ner in  a  letter  to  Liszt  in  the  latter  part  of  1854 ;  the  poem  was 
written  at  Ziirich  in  the  summer  of  1857,  and  finished  in  September 
of  that  year ;  the  composition  of  the  first  act  was  completed  at  Ziirich. 
December  31,  1857  (some  say,  only  in  the  sketch)  ;  the  second  act 
was  completed  at  Venice  in  March,  1859 ;  the  third  act  at  Lucerne  in 
August,  1859.  The  "action  in  three  acts"  was  performed  for  the  first 
time  at  the  Koyal  Court  Theatre,  Munich,  June  10,  1865* ;  the  first 
performance  in  America  was  at  the  Metropolitan  Theatre,  New 
York,  December  1,  18861 ;  the  first  performance  in  Boston  was  at  the 
Boston  Theatre,  April  1,  1895.$ 


'.'The  Sorcerbr^s  Apprentice"  (after  a  Ballad  by  Goethe). 

Paul  Abraham  Dukas 

(Born  at  Paris,  October  1,  1865;  now  living  at  Paris.) 

"L'Apprenti  Sorcier,"  an  orchestral  scherzo,  was  composed  in 
1897,  and  performed  for  the  first  time  at  a  concert  of  the  Soci6t6 
Nationals,  Paris,  May  18  of  that  year.  It  was  played  as  a  transcrip- 
tion for  two  pianofortes  at  a  concert  of  the  same  society  early  in 
February,  1898.  Messrs.  Diemer  and  Cortot  were  the  pianists.  It 
was  played  as  an  orchestral  piece  at  a  Lamoureux  concert,  Paris, 
February  19,  1899,  when  Chevillard  led  on  account  of  the  sickness 
of  Lamoureux.  The  scherzo  was  produced  at  Chicago  by  the  Chicago 
Orchestra  (Mr.  Thomas,  conductor),  January  14,  1899.  It  was 
first  performed  in  Boston  at  a  Symphony  concert,  October  22,  1901 
(Mr.  Gericke,  conductor). 

Goethe's  ballad  "Der  Zauberlehrling,"  was  first  mentioned  in  a 
letter  of  Schiller  dated  July  23,  1797;  it  was  first  published  in  a 
Schiller's  Musenalmanach  for  1798 : — 

Hat  der  alte  Hexenmeister 
Sich  doch  einmal  wegbegeben ! 
Und  nun  sollen  seine  Geister 
Auch  nach  meinem  Willen  leben. 

*  The  cast  at  Munich  was  as  follows  :  Tristan,  Ludwig  Schnorr  von  Carolsfeld ; 
Kurvenal,  Mitterwurzer ;  Melot,  Heinrich  ;  Marie,  Zottmayer ;  Isolde,  Mrs.  Schnorr  vou 
Carolsfeld ;  Brangane,  Miss  Deinet.     Hans  von  Biilow  conducted. 

t  The  cast  at  the  first  performance  in  New  York  was  as  follows  :  Tristan,  Albert 
Niemann  ;  Kurvenal,  Adolf  Robinson  ;  Melot,  Rudolph  von  Milde  ;  Marke,  Emil  Fischer ; 
Isolde,  Lilli  Lehmann  ;  Brangane,  Marianne  Brandt :  Ein  Hirt,  Otto  Kemlitz ;  Steuer- 
mann,  Emil  Siinger  ;  Seemann,  Max  Alvary.     Anton  Seidl  conducted. 

t  The  cast  at  the  first  performance  in  Boston  was  :  Tristan,  Max  Alvary  ;  Kurvenal, 
Franz  Schwarz  ;  Melot,  Jas.  F.  Thomson  ;  Marke,  Emil  Fischer ;  Seemann,  Mr.  Zdanow  ; 
Isolde,  Rosa  Sucher  ;  Brangane,  Marie  Brema.     Walter  Damrosch  conducted. 
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Seine  Wort'  und  Werke 
Merkt'  ich  und  den  Brauch, 
Und  mit  Geistesstllrke 
Thu'  ich  Wunder  auch. 

Walle!  walle 

Manche  Strecke 

Dass,  zum  Zwecke, 

Wasser  fliesse 

Und  mit  reichem,  vollem  Schwalle 

Zu  dem  Bade  sich  ergiesse. 


The  ballad  is  a  long  one,  and  we  must  here  be  content  with  the 
prosaic  English  version  by  Bowring: — 


I  am  now, — what  joy  to  hear  it ! — 

Of  the  old  magician  rid ; 
And  henceforth  shall  ev'ry  spirit 
Do  whate'er  by  me  is  bid  : 

I  have  watch'd  with  rigor 

All  he  used  to  do. 
And  will  now  with  vigor 
Work  my  wonders  too. 


Ah,  the  word  whose  sound  can  straight 

Make  him  what  he  was  before! 
Ah,  he  runs  with  nimble  gait! 
Would  thou  wert  a  broom  once  more  ! 
Streams  renew'd  forever 

Quickly  bringeth  he; 
River  after  river 
Rusheth  on  poor  me! 


Wander,  wander 

Onward  lightly, 

So  that  rightly 

Flow  the  torrent. 
And  with  teeming  waters  yonder 
In  the  bath  discharge  its  current 


Now  no  longer 

Can  I  bear  him ; 

I  will  snare  him. 

Knavish  sprite! 
Ah,  my  terror  waxes  stronger ! 
What  a  look !  what  fearful  sight  1 


And  now  come,  thou  well-worn  broom. 

And  thy  wretched  form  bestir; 
Thou  hast  ever  served  as  groom. 
So  fulfil  my  pleasure,  sir ! 

On  two  legs  now  stand 
With  a  head  on  top ; 
Water  pail  in  hand, 
Haste  and  do  not  stop! 

Wander,  wander 

Onward   lightly. 

So  that  rightly 

Flow  the  torrent, 
And  with  teeming  waters  yonder 
In  the  bath  discharge  its  current ! 


Oh,  thou  villain  child  of  hell ! 
Shall   the  house   through   thee   be 
drown'd? 
Floods  I  see  that  wildly  swell, 
O'er  the  threshold  gaining  ground. 
Wilt  thou  not  obey, 

O  thou  broom  accurs'd ! 
Be  thou  still,  I  pray, 
As  thou  wert  at  first! 

Will  enough 

Never  please  thee? 

I  will  seize  thee, 

Hold  thee  fast. 
And  thy  nimble  wood  so  tough 
With  my  sharp  axe  split  at  last. 


See!  he's  running  to  the  shore. 

And  has  now  attain'd  the  pool. 
And  with  lightning  speed  once  more 
Comes  here,  with  his  bucket  full ! 
Back  he  then  repairs ; 

See  how  swells  the  tide! 
How  each  pail  he  bears 
Straightway  is  supplied ! 


See,  once  more  he  hastens  back! 

Now,  O  Cobold,  thou  shalt  catch  it ! 
I  will  rush  upon  his  track; 

Crashing  on  him  falls  my  hatchet. 
Bravely  done,  indeed ! 

See,  he's  cleft  in  twain ! 

Now  from  care  I'm  freed. 

And  can  breathe  again. 


Stop,  for,  lo! 
All  the  measure 
Of  thy  treasure 
Now  is  right! 

Ah,  I  see  it!  woe,  oh,  woe! 

I  forget  the  word  of  might. 


Woe,   oh,   woe! 

Both  the  parts. 

Quick  as  darts, 

Stand  on  end, 
Servants  of  my  dreaded  foe! 
O  ye  gods,  protection  send ! 


And  they  run!  and  wetter  still  "To  the  side 

Grow  the  steps  and  grows  the  hall.  Of  the  room 

Ever  seems  the  flood  to  fill.  Hasten,  broom, 

Lord  and  master,  hear  me  call !  As  of  old ! 

Ah,  he's  coming!  see.  Spirits  I  have  ne'er  untied 

Great  is  my  dismay!  Save  to  act  as  they  are  told." 
Spirits  raised  by  me 
Vainly  would  I  lay! 

The  story  of  the  ballad  is  an  old  one.  It  is  found  in  Lucian's 
dialogue,  "The  Lie-fancier."  Eucrates,  a  man  with  a  venerable 
beard,  a  man  of  threescore  years,  addicted  to  philosophy,  told  many 
wonderful  stories  to  Tychiades.  Eucrates  met  on  the  Nile  a  person 
of  amazing  wisdom,  one  Pancrates,  a  tall,  lean  man,  with  a  pendu- 
lous under  lip  and  somewhat  spindle-shanked,  with  a  shaven  crown ; 
he  was  dressed  wholly  in  linen,  and  it  was  reported  of  him  that 
he  had  lived  no  less  than  twenty-three  years  in  a  cave  underground, 
where  during  that  time  he  was  instructed  by  Isis  in  magic.  "When 
I  saw  him  as  often  as  we  went  on  shore,  among  other  surprising 
feats,  ride  upon  crocodiles,  and  swim  about  among  these  and  other 
aquatic  animals,  and  perceived  what  respect  they  had  for  him  by 
wagging  their  tails,  I  concluded  that  the  man  must  be  somewhat 
extraordinary."  Eucrates  became  his  disciple.  "When  we  came  to 
an  inn,  he  would  take  the  wooden  bar  of  the  door,  or  a  broom,  or  the 
pestle  of  a  wooden  mortar,  put  clothes  upon  it,  and  speak  a  couple 
of  magical  words  to  it.  Immediately  the  broom,  or  whatever  else  it 
was,  was  taken  by  all  the  people  for  a  man  like  themselves;  he 
went  out,  drew  water,  ordered  our  victuals,  and  waited  upon  us 
in  every  respect  as  handily  as  the  completest  domestic.  When  his 
attendance  was  no  longer  necessary,  my  companion  spoke  a  couple 
of  other  words,  and  the  broom  was  again  a  broom,  the  pestle  again 
a  pesthi,  as  before.    This  art,  with  all  I  could  do,  I  was  never  able 
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to  learn  from  him;  it  was  the  only  secret  he  would  not  impart 
to  me;  though  in  other  respects  he  was  the  most  obliging  man  in 
the  world.  At  last,  however,  I  found  an  opportunity  to  hide  me 
in  an  obscure  corner,  and  overheard  his  charm,  which  I  snapped 
up  immediately,  as  it  consisted  of  only  three  syllables.  After 
giving  his  necessary  orders  to  the  pestle  without  observing  me,  he 
went  out  to  the  market.  The  following  day,  when  he  was  gone  out 
about  business,  I  took  the  pestle,  clothed  it,  pronounced  the  three 
syllables,  and  bid  it  fetch  me  some  water.  He  directly  brought 
me  a  large  pitcher  full.  Good,  said  I,  I  want  no  more  water;  be 
again  a  pestle.  He  did  not,  however,  mind  what  I  said;  but  went 
on  fetching  water,  and  continued  bringing  it,  till  at  length  the 
room  was  overflowed.  Not  knowing  what  to  do,  for  I  was  afraid 
lest  Pancrates  at  his  return  should  be  angry  (as  indeed  was  the 
case),  and  having  no  alternative,  I  took  an  axe  and  split  the  pestle 
in  two.  But  this  made  bad  worse;  for  now  each  of  the  halves 
snatched  up  a  pitcher  and  fetched  water;  so  that  for  one  water- 
carrier  I  now  had  two.  Meantime  in  came  Pancrates;  and  under- 
standing what  had  happened,  turned  them  into  their  pristine  form : 
he,  however,  privily  took  himself  away,  and  I  have  never  set  eyes  on 

him  since,"  *  * 

*     » 

The  scherzo  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, bass  clarinet,  three  bassoons,  double-bassoon,  four  horns,  two 
trumpets,  two  cornets-^-pistons,  three  trombones,  a  set  of  three 
kettledrums,  bass  drum,  cymbals,  triangle,  Glockenspiel,  harp, 
strings. 

There  is  a  long  and  mysterious  introduction.  The  first  theme  is 
introduced  with  long-held  harmonics  of  violas  and  violoncellos  and 
peculiar  effects  of  flutes.  The  second  theme,  the  most  important 
of  all,  is  given  to  wood-wind  instruments,  beginning  with  the 
clarinet.  These  two  themes  are  repeated.  The  second  theme  is 
now  given  to  a  muted  trumpet  and  continued  by  flute  and  harp. 
There  is  the  suggestion  of  the  conjuration  and  of  the  approaching 
spirits.  At  last  the  second  and  chief  theme  appears  in  another 
form,  played  by  three  bassoons.  The  first  theme  is  now  changed. 
The  scherzo  is  developed  from  these  two  themes,  although  a  new 
one  of  some  importance  is  introduced.  There  is  a  translation  into 
music  of  the  apprentice's  increasing  anxiety,  until  the  sorcerer's 
return  is  announced  by  dreadful  blasts  of  brass,  trills  on  wood- 
wind instruments,  and  tremolo  of  strings.  The  themes  of  the  intro- 
duction are  brought  in,  but  without  the  mysterious  harmonics. 
The  broom  flies  to  its  corner  and  is  quiet. 

•  "Lucian  of  Samatosa,"  Englished  by  William  Tooke   (London,  1S20),  vol.   i.  pp. 
113—115. 


f     Symphonic  Poem  No.  3,  "The  Preludes"   (after  Lamartine) 

Franz  Liszt 

(Born  at  Raidiiis,  near  Oedenburg.  Hungary,  October  22,  1811;  died  at 
Bayreuth,  Jiily  31,  1886.) 

Kichard  Pohl  says  that  this  symphonic  poem  was- begun  at  Mar- 
seilles in  1834  and  completed  at  Weimar  in  1850.  According  to 
L.  Ramann's  catalogue  of  Liszt's  works,  "The  Preludes"  was  com- 
posed in  1854  and  published  in  1856.  Theodor  Mtiller-Reuter  says 
that  the  poem  was  composed  at  AVeimar  in  1849-50  from  sketches 
made  in  earlier  years.    This  statement  is  probably  the  correct  one. 

Liszt  began  to  compose  at  Paris  about  1844,  choral  music  for  a 
poem  by  Aubray,  "Les  4  Elements  (La  Terre,  Les  Aquilons,  Les 
Flots,  Les  Astres)  ."*  The  cold  stupidity  of  the  poem  so  discouraged 
him  that  he  did  not  complete  the  cantata.  He  told  his  troubles  to 
Victor  Hugo,  in  the  hope  that  he  would  take  the  hint  and  write  for 
him ;  but  Hugo  did  not  or  would  not  understand  his  .meaning,  so 
Liszt  put  the  music  aside.  Early  in  1854  he  thought  of  using  the 
abandoned  work  for  a  Pension  Fund  concert  of  the  Court  Orchestra 
at  Weimar,  and  it  then  occurred  to  him  to  make  the  music,  changed 
and  enlarged,  illustrative  of  a  passage  in  Lamartine's  "Nouvelles 
Meditations  poetiques,"  XV™«  Meditation :  "Les  Preludes,"  dedi- 
cated to  Victor  Hugo. 

The  symphonic  poem  "Les  Preludes"  was  performed  for  the  first 
time  in  the  Grand  Ducal  Court  Theatre,  Weimar,  at  a  concert  for 

*  "LPS  4  £16nipnts"  were  desijjiipd  for  a  male  chorus.  "La  Terre"  was  composed 
at  Lisbon  and  Malaga.  April,  1845 :  "Les  Flots,"  at  Valence,  Easter  Sunday,  1845  ; 
"Les  Astres,"  on  April  14,  1848.  The  manuscript  of  "Les  Aquilons"  in  the  Liszt 
Museum  at  Weimar  is  not  dated.  Raff  wrote  to  Mme.  Ileinrich  in  .January,  1850,  of 
his  share  in  the  instrumentation  and  making  a  clean  score  of  an  overture  "Die  4 
Elemente"  for  Liszt.  Liszt  in  June,  1851.  wrote  to  Raff  over  the  question  whether  this 
work  should  be  entitled  "Meditation"  Symphony,  and  this  title  stands  on  a  hand-written 
score. 
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the  Pension  Fund  of  the  widows  and  orphans  of  deceased  members 
of  the  Court  Orchestra  on  February  23,  1854.  Liszt  conducted  from 
manuscript.  At  this  concert  Liszt  introduced  for  the  first  time 
''Gesang  an  die  Kiinstler"  in  its  revised  edition  and  also  led  Schu- 
mann's Symphony  No.  4  and  the  concerto  for  four  horns. 

Liszt  made  his  first  appearance  as  a  composer  in  the  Gewandhaus, 
Leipsic,  with  "Les  Preludes,"  the  symphonic  poem  "Mazeppa,"  the 
pianoforte  concerto  in  E-flat  major  (Hans  von  Billow,  pianist),  and 
his  romance  "Engleiu  hold  im  Lockengold"  at  a  concert  given  for 
the  ''Orchester-Pensions-Institut,"  Februai-y  26,  1857.  "Mazeppa" 
shocked  the  conservatives  and  provoked  polemical  articles,  also  a 
poem  ''Franz  Liszt  in  Leipzig"  by  Peter  Cornelius. 

Liszt  revised  "Les  Preludes"  in  1853  or  1854.  The  score  was  pub- 
lished in  May,  1856 ;  the  orchestral  parts,  in  January,  1865. 

The  first  performance  of  ''Les  Preludes"  in  Boston  was  at  a  Phil- 
harmonic concert,  December  3,  1859.  "Les  Preludes"  was  performed 
by  the  Philharmonic  Society  of  New  York,  April  30th  of  the  same 
year. 

The  alleged  passage  from  Lamartine  that  serves  as  a  motto  has 
thus  been  Englished : — 

"What  is  our  life  but  a  series  of  preludes  to  that  unknown  song, 
the  first  solemn  note  of  which  is  sounded  by  death  ?  Love  forms  the 
enchanted  daybreak  of  every  life ;  but  what  is  the  destiny  where  the 
first  delights  of  liappiness  are  not  interrupted  by  some  storm,  whose 
fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning  con- 
sumes its  altar?  and  what  wounded  spirit,  when  one  of  its  tempests 
is  over,  does  not  seek  to  rest  its  memories  in  the  sweet  calm  of 
country  life?  Yet  man  does  not  resign  himself  long  to  enjoy  the 
beneficent  tepidity  which  first  charmed  him  on  Nature's  bosom;  and 
when  'the  trumpet's  loud  clangor  has  called  him  to  arms,'  he  ruslies 
to  the  post  of  danger,  whatever  may  be  the  war  that  calls  him  to  the 
ranks  to  find  in  battle  the  full  consciousness  of  himself  and  the  com- 
plete possession  of  his  strength."  There  is  little  in  Lamartine's 
poem  that  suggests  this  preface.  The  quoted  passage  beginning 
"The  trumpet's  loud  clangor''  is  Lamartine's  "La  trompette  a  jete  le 
signal  des  alarmes." 

"The  Preludes"  is  scored  for  three  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
a  set  of  three  kettledrums,  snare  drum,  bass  drum,  cymbals,  harp, 
and  strings. 

The  solemn  motive  at  the  beginning  is  the  kernel  of  the  chief 
theme,  which  undergoes  various  transformations,  robust,  gentle, 
sentimental,  pastoral,  and  finally  martial. 

"The  Preludes"  has  been  "danced,"  as  in  Fokine's  arrangement,  by 
Anna  Pavlova,  L.  Novikov,  and  company  at  the  Boston  Opera  House, 
October  29,  1913. 
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BOSTON  STUDIO:  24  STEINERT  HALL,  Tuesday  and  Friday 

MRS.  CARL  LAMSOM 
SOPRANO 

CONCERTS  RECITALS  ORATORIO 

Studio  Home   Address 

218  Tremont   Street  11    Everett   Street.   Cambridge 


;Er:i:uM,i':  ki 


SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street         -         -  -         Boston 

B.  B.  1047 

In  Worcester.  Tuesdays.  Wednesdays  and  Friday 

Afternoons,  317  Day  Building 


^AiiKi/iX 


^^i 


/iXJ=^i 


loiJJDllA  MAm'JNiiZ 


PREPARES  FOR  ORATORIO,  CHURCH,  OPERA  AND  CONCERT 
TONE  EMISSION,  DICTION.  AND  DRAMATIC  GESTURE 

THE  COPLEY 

18  HUNTINGTON  AVENUE  Tel.  Copley  91 58-M 

MEii  1  )£  [<  j;  WE .1  im  ( ;■  i '  dm  :m  I  .n-{ 

BARITONE  SOLOIST 

CONCERT  ORATORIO  RECITAL 

Studio:    1089  Boylston  Street.  Boston 

Te!.  Copley  9067-W 

S.S.CURRY,  Ph.D.,  Litt.D, 
Pres. 


SCHOOL  OF  EXPRESSION 


ANNA  B.  CURRY,  Dean 


301-21  PIERCE  BUILDING 

Copley  Square 


Charles  Rodgers   Taber  Telephone   649 1-M  Copley  Elizabeth  Martina  Taber 

Director  Representative 

THE  COLE  EMTERTAIMMENT  BUREAU 

Select  Attractions  Furnished  for 

Churches  Clubs  Fraternal  Assemblies  Weddings  Children's  Parties 

18  HUNTINGTON  AVENUE.  SUITE  24.  BOSTON.  MASS. 


FRANCES  DEMAREST 

57  Strathmore  Road 
VOICE  Brookline  STAGE  TRAINING 

Tel.  Brookline  1112-R 


MUSICAL       INSTRUCTION 

LOliiS  SCHALK 

SINGER  AND  TEACHER  OF  SINGING 

STUDIO  515.     30  HUNTINGTON  AVENUE,  at  Copley  Square.  BOSTON 


BASSO 

Voice  Specialist  and  Coach 
STUDIO:  246  HUNTINGTON  AVENUE 


"Willard  Flint  as  Mephistopheles  was 
excellent.  Throughout  he  was  the  polite 
gentleman  of  the  times,  yet  ever  shining 
through  the  polish  was  the  glint  of  the  true 
character  of  his  satanic  majesty." 

— Boston  Herald,  January  7 ,  ipji. 


LANG  STUDIOS 


ALICE  BATES  MC 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 


6  NEWBURY  STREET 


,^-  JOHM  ORTH 

TEACHER   of   PIANO 

Liszt  Lecture  Recitals  with  Personal  Reminiscences 

STEINERT  HALL 


)LPH  TOLL 

CLARINET  SOLOIST 
and  TEACHER 


Specializing  in  Clarinets  and  Saxophones. 
Headquartersfor  SELMER(Paris)  instruments, 
BUFFET  and  ROBERT  clarinets  in   stock. 
Instruments  repadded,   repaired,  etc     Skilled 

workmanship  and  satisfaction  guaranteed. 

Catalog  on  request. 

218  TREMONT  STREET.  BOSTON.  MASS. 

Tel.  Bcach4l03-M 


Miss   PRM 

TEACHER  OF  SINGING 

610  PIERCE  BUILDING 
COPLEY  SQUARE        .        .         BOSTON 


PAULINE  H.  CLARK 

543  Boylston  Street  -         -         -  Boston,  Mass. 

Teacher  of  Singing  and  Manager  of 

THE  COPLEY  CLUB  SINGERS 

Recitals  Programs  for  All  Occasions 

Send  for  Illustrated  Booklet         Tel..  Back  Bay  994-M 


MILLICEMT    CHAPl 

L.R.A.M.   A.R.CM.  (London,  England) 

PIANIST         ACCOMPANIST 

TEACHER  AND  COACH 
Lang  Studios      -     -     -     -     6  Newbury  Street 


ETHEL  DAMQM  CLARK 
PIANIST 

"Miss    Clark    wakes     up    and    develops     the 
musical  mind" — Annie  Payson  Call. 
BOSTON  NEW  YORK 

23  Steinert  Hall     Vanderbilt  Studios.  125  East  37th  St. 


Grace  Lowell  Bradbury 

SOPRANO  SOLOIST  AND  TEACHER 

406  Huntington  Chambers 

30  Huntington  Avenue 


ALICE  II. 

PIANIST  and  TEACHER 


407  Pierce  Building 
Copley  Square 


Waban 
Tues.  and  Thur.  Aft's 
Tel.  Centre  Newton  202-M 


liss    Lucy    F.    Gerrisli 

TEACHER  OF  PIANO  AND  VOICE 
162  Boylston  Street 


MUSICAL       INSTRUCTION 


ALICE    FOSTER   PEIRCE 

PIANOFORTE  INSTRUCTION 

Classes  in  Two  Piano  Playing,  four   and  eight   hands 
a    specialty.       Interpretative     talks     on      the    Great 
Composers.     Symphony   Programmes  followed. 
Studio.   146  MASSACHUSETTS  AVE. 
Near  Boylston  Street  Telephone.  Back  Bay  3040 


Miss  MARY  A,  STOWELL 

TEACHER  of  PIANO  and  HARMONY 

has  removed  to 

117  REVERE  STREET 

between  Charles  St.  and  the  Esplanade 
Tel..  Bowdoin  3I62.R 


Mr,  HARRIS  S,  SHAW 

PIANO.  ORGAN.  HARMONY  and 

INTERPRETATION 

18  Huntington  Avenue      .     .      Boston,  Mass. 
Telephone.  34I4-R  Back  Bay 


GIOVANNI  GATTI 

EXPERT   IN  VOICE   PRODUCTION 

and 

THE  ART  OF  SINGING 

at  the  Zerga  Studio.  192  Dartmouth  Street. 

Boston.  Mas«.      Next  to  Copley   Theatre 

Telephone.  Copley  7 179 -J 


Mr,     JOHN     LANE 

TEACHER  OF  SINGING 

STEINERT  HALL 

BOSTON 


162  BOYLSTON  STREET 

Tel.  Dewey  5807-W 


GERTRUDE  FOGLER 
SCHOOL   OF    LANGUAGES 

543  BOYLSTON  STREET 
BOSTON 


Mrs.   Mafee!    Mann  Jordan    The  Charloi  e  White  School 


Pupil  of  SILVESTRI.  Naples.  Italy 

TEACHER  OF 

MANDOLIN.    GUITAR,  BANJO  AND   UKULELE 

Foreign  and  American  Instruments  for  Sale 

248  NEWBURY  STREET.  BOSTON 

Telephone.  Copley  2279-M. 


A  Day  School  for  Boys  and  Girls.   Combining    Musical 

with  Educational  branches.    A  Kindergarten  course  for 

children   between    the    aaet    of    five   and    eight    years. 

Specializing  in  French  and  Solfeggio. 

The  Copley 

18  HUI^INGTON  AVENUE     .     BOSTON.  MASS. 

Telephone.  Back  Bay  6766 


Henry    Jackson    Warren 
BARITONE  I 

ORATORIO— CONCERT-RECITAL  ! 

TEACHER  OF  SINGING  -    | 

17  Wendell  St..  Cambridge  Univ.  3827-M 


JAN:!::  RUSSELL  COLPOT 

PIANIST  AND  TEACHER 
405  PIERCE  BLDG.,    COPLEY  SQUARE 

Telephone  University  7679-R 


LOUISA  F.  PARKHURST 
TEACHER  OF  PIANO 

Room  602         .         .         .        Pierce  Building 

Copiey  Square 


EDITH  LYNWOOD  WINN 

Teacher  of  Violin  and  Ensemble  Playing 
Huntington  Chambers.  Room  607,  30  Huntington  Ave. 
Free   lesson  and   cr-ticism   before   registration.      Chil- 
dren's classes.      Normal  work.       Teachers' classes. 
Students  Teaching  in  Many  Schools 
TUESDAY,  FRIDAY,  MONDAY 
Phone  Back  Bay  60I5-M. 


Kai'herine  Crocket!  McDavitt 

TEACHER  OF  SINGING 

CONDUCTING 

ROOM  604      -        -      HUNTINGTON  CHAMBERS 


FREDERICK  JOHNSON 

PIANO       ORGAN       HARMONY 

607  PIERCE  BUILDING 

Saturdays 


KARL  DOERING         H.  GERBER 


Pupil  of  Professor  Jachman-Wagner.Berlin, 
and  Professor  Galliera,  Milan,  Italy. 

TEACHER   OF  SINGING 

STUDIO:  27  STEINERT  HALL 

Telephone  Beach  1330 


RUSSIAN   VIOLINIST 
AND  TEACHER 

Modem  and  Practical  Instruction 
Beginners  with  talent  are  welcome 

Studio  208 

30  HUNTINGTON  AVE. 

BOSTON,  MASS. 

Tel.  Back  Bay  ISO 


-     The 
STRADIVARIUS 

of  Pianos 


^      s 


f 

MASON   &    HAMLIN    CO. 

Warerooms,   492-494    Boylston  Street,  Bogton 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


lifiioiii;^ 

INCORPORATED 

PIERRE  MONTEUX,  Conductor 
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FORTY-FIRST  SEASON,  1921-1922 


Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1922,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INCORPORATED 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA.  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE  .         .         .         .         .         .        Vice-President 

ERNEST  B.  DANE Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
iOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


"UHE    INSTRUMENT   OF    THE   IMMORTALS 


BLESSED  are  those  woodlands  of 
New  Hampshire  where  Edward 
MacDowell  met  the  wild  rose; 
where  his  spirit  discoursed  with  the  de- 
parted Indian;  where  his  soul  "overflowed 
with  tenderness  and  caprice."  Blessed, 
too,  is  the  old  Steinway  in  the  log  cabin 
where  he  lived — for  was  it  not  the  Voice 


which  uttered  first  his  fine  romantic  melo- 
dies? And  is  it  not  fitting  that  the 
Instrument  of  the  Immortals  should  have 
been  his  instrument  —  just  as  it  was 
Richard  Wagner's  and  Franz  Liszt's 
three  score  years  ago  —  just  as  it  is 
Paderewski's  and  Hofmann's  and 
Rachmaninoff's   today? 


STEINWAY  &  sons,  STEIMWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


loey  Orchest 


)W]nnipo 

Forty-first  Season.  1921-1922 
PIERRE  MONTEUX,  Conductor 


ra 


PERSONNEL 


Violins. 


Burgin,  R.                      Hoffmann,  J. 

Concert-master.           Mahn,  F. 
Theodorowicz,  J. 

Gundersen,  R.                Pinfield,  C. 
Kassman,  N.                  Barozzi,  S. 

Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Hamilton,  V. 
Sauvlet,  H. 

Berger,  H. 
Siegl,  F. 

Thillois,  F. 
Riedlinger,  H. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 

Bryant,  M. 

Murray,  J. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

Erkelens,  H. 
Del  Sordo,  R. 

Seiniger,  S. 
Messina,  5. 

• 

Violas. 

* 

Fourel,  G. 
Artidres,  L. 

Werner,  H. 

Van  Wynbergen,  C. 

Grover,  H. 
Shirley,  P. 

Fiedler,  A. 
Mullaly,  J. 

Gerhardt,  S. 
Welti,  0. 

Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

KeUer,  J.                Belinski 
Barth,  C.               Fabrizio 

M.           Warnke,  J. 
E.            Stockbridge 

Langendoen,  J 
C.      Marjollet,  L. 

Basses. 

Kunze,  M. 
KeUer,  K. 

Seydel,  T.               Ludwig, 
Gerhardt,  G.         Frankel, 

0.  KeUey,  A. 

1.  Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Longy, G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Mueller,  E. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

PiUer,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Berg,  C. 
Hess,  M. 

Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps.                     TiMPA>n. 

Percussion. 

Adam,  E. 

Holy,  A.                    Neumann,  S.             Rettberg,  A.          Zahn,  F. 
Delcourt,  L.              Kandler,  F.                Ludwig,  C. 

Organ. 

Celesta. 

Librablan. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 

THE 
OLDEST 

IN 

AMERICA 

THE  BEST 

IN  THE 

WORLD 


le  highest  excellenc< 
in  every  detail  of  its  con- 
struction, and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  ooo 
\rith  the  AMPICO  it  is 
endowed  with  playing 
of  the  greatest  Pianists 

the  Vbrld  .000  •  oo^ 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


mmme 


FRIDAY  AFTERNOON.  I^EBRUARY  17,  at  2.30  o'clock 

SATURDAY  EVENING.  FEBRUARY  18,  at  8.00  o'clock 


Beethoven  ...  Overture  to  Goethe's  "Egmont,"  Op.  84 


Beethoven  .     Concerto  for  Pianoforte,  No.  5,  in  E-fiat  major,  Op.  75 

I.  Allegro. 

II.  Adagio  un  poco  moto. 

III.  Rondo:    Allegro  ma  non  troppo. 


Schreker  .         .         .         .         .         .         .  Prelude  to  a  Drama 

(First  time  in  Boston) 

Debussy  .         .         .  "Iberia":  "Images"  for  Orchestra,  No.  2 

I.  "Par  les  rues  et  par  les  chemins"  (''In  the  Streets  and  By-ways") 

II.  "Les  parfums  de  la  nuit"  ("The  fragrance  of  the  night") 

III.  "Le  matin  d'un  jour  de  fete"  ("The  morning  of  a  festival  day") 


SOLOIST 
JOSEF  HOFMANN 

STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn 

Attest:  J.  M.  GALVIN,  City  Clerk 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  .Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


To  the  North  Cape 

A   Raymond -Whitcomb  Cruise  direct  from 
New  York  to  the  Lands  of  the  Midnight  Sun, 


Ideal  for  a  summer  vacation.  Long  restful  days  at 
sea,  on  a  liner  exclusively  chartered  for  this  voyage. 
Calls  at  picturesque  northern  ports — Iceland,  the  Viking 
Island;  the  great  North  Cape;  Hammerf est,  the  northern- 
most town;  ancient  Trondhjem;  the  beautiful  Norwegian 
Fjords;  quaint  Bergen;  Christiania,  capital  of  Norway; 
Copenhagen,  the  Danish  Paris,  with  an  excursion  to 
Hamlet's   Castle;   Zeebrugge,  Ostend,  Bruges;  London. 

Sailing  June  28,  on  the''''0sterleyj'''  Rates  $6j^  andupzvard. 


Europe 


Again,  as  in  the  years  before  the  war, 
the  Mecca  of  American  travelers. 
Frequent  tours  of  varied  itineraries 
through  Spring  and  Summer  include 
the  famous  Passion  Play  at  Oberam- 
viergau,  given  this  year  for  the  first 
time  since  1910. 


California 


America's  Riviera.  Our  Winter  and 
Spring  tours  visit  the  great  resorts  in 
this  land  of  sunshine  and  stop  at  the 
famous  hotels. 


Florida 


Favorite  winter  resort  of  the  East. 
Tours  twice  a  week  including  St. 
Augustine,  Palm  Beach,  Miami, 
Tampa,  Fort  Myers,  Florence  Villa, 
Key  West,  Havana  and  Nassau. 

Send  for  our  Booklets. 


RaymondF&  Whitcomb 
Company 

17  Temple  Place,  Boston 
Beach  6964 


Overture  to  "Egmont/'  Op,  84     ...     .     Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

This  overture  was  composed  in  1810;  it  was  published  in  1811. 
The  music  to  Goethe's  play — overture,  four  entr'actes,  two  songs 
sung  by  Clarchen,  ''Clarchen's  Death,"  "Melodram,"  and  "Triumph 
Symphony"  (identical  with  the  coda  of  the  overture)  for  the  end  of 
the  play,  nine  numbers  in  all — was  performed  for  the  first  time  with 
the  tragedy  at  the  Hofburg  Theatre,  Vienna,  May  24,  1810.  Antonie 
Adamberger  was  the  Clarchen. 

When  Hartl  took  the  management  of  the  two  Vienna  Court  thea- 
tres, January  1,  1808,  he  produced  plays  by  Schiller.  He  finally  de- 
termined to  produce  plays  by  Goethe  and  Schiller  with  music,  and 
Jie  chose  Schiller's  "Tell"  and  Goethe's  "Egmont."  Beethoven  and 
Gyrowetz  were  asked  to  write  the  music.  The  former  was  anxious 
to  compose  the  music  for  "Tell";  but,  as  Czerny  tells  the  story, 
there  were  intrigues  and,  as  "Egmont"  was  thought  to  be  less  sug- 
gestive to  a  composer,  the  music  for  that  play  was  assigned  to 
Beethoven.  (lyrowetz's  music  to  "Tell"  was  performed  June  14,  1810. 
It  was  described  by  a  correspondent  of  a  Leipsic  journal  of  music 
as  "characteristic  and  written  with  intelligence."  No  allusion  was 
made  at  the  time  anvwhere  to  Beethoven's  "Egmont." 


SCHMIDTS   EDUCATIONAL  SERIES 


Selected  Pianoforte  Collections  of  Medium   Difficulty 

Vol.  ^    Vol. 

249     BARBOUR,  FLORENCE  NEWELL  j     47  LACK,  THEODORE 

Forest  Sketches 1.00  I                       Morceaux  poetiques 1.00 

182     BRANSCOMBE.  GENA  MACDOWELL,  EDWARD 

Four  Ballet  Episodes 75  173  Op.  ?i7.     Les  Orientales 75 

DENNfiE    CHA.RLES  107  Six  Little  Pieces    (After  J.  S.  Bach)   .75 

100            Album  of  Selected  Compositions  JS^  In  Passing  Moods .          ..1.00 


2  Books,  each 75 


174     Album   of   Selected   Mode: 


195     Op.  26     Five  Etudes  for  the  Ciiltivation  Compositions 1.00 

of  Style 1  00   i  MOSZKOWSKL  M. 


185     FAELTEN,  CARL 


Six  Songs   by   Franz  Schubert,  '    ^^'^     ^p.  94.     Became 

transcribed 1.00 

73     FOOTE,  ARTHUR 

Op.  52     Twenty  Preludes 1.00 

FRIML,  RUDOLF 

3     Op.  .35.     Suite  Mignonne 75 

155     Op.  57.     Ca'ifornia.     Suite 1.00 

193     Lyric  Impressions 75 


Op.  93.     Reflections 1.00 


GRANT-SCHAEFER,  G.  A. 

180     Poetic  Fancies 75 

264     In  a  Chinese  Garden 75 

250     Tales  of  the  Red  Man 1  00 


2  Books,  each 1.00 

222     MUSICAL  FANCIES 

Album  of  compositions  by 
American  Composers,  Book  III   .75 
102     OEHME,    ROBERT 

From  an  Old  Garden   75 

TORJUSSEN,  TRYGVE 

63     Op.  3     Norwegian  Suite 75 

129     From  Fjord  and  Mountain 

(Norwegian  Suite,  No.  2) 75 

144     Op.    16.       Norwegian    Songs    and 

Dances 75 


THE  ARTHUR  R  SCHMIDT  CO.,  120  Boylston  St. 


The  first  performance  of  the  overture  in  Boston  was  at  a  concert 
of  the  Boston  Academy  of  Music,  November  16,  1844.  All  the  music 
of  ''Egmont"  was  performed  at  the  fourth  and  last  Philharmonic 
concert,  Mr.  Zerrahn  conductor,  on  March  26,  1859.  This  concert 
was  in  commemoration  of  the  thirty-second  anniversary  of  Beet- 
hoven's death.  The  programme  included  the  "Egmont"  music  and 
the  Ninth  Symphony.  The  announcement  was  made  that  Mrs.  Bar- 
rows had  been  engaged,  ''who,  in  order  to  more  clearly  explain  the 
composer's  meaning,  will  read  those  portions  of  the  drama  which 
the  music  especially  illustrates."  John  S.  Dwight  did  not  approve 
her  reading,  which  he  characterized  in  his  Journal  of  3Iusic  as 
"coarse,  inflated,  overloud,  and  after  all  not  clear."  Mrs.  Harwood 
sang  Clarchen's  solos.  The  programme  stated:  "The  grand  orches- 
tra, perfectly  complete  in  all  its  details,  will  consist  of  fifty  of  the 
best  Boston  musicians." 

All  the  music  to  "Egmont"  was  performed  at  a  testimonial  con- 
cert to  Carl  Zerrahn,  April  30,  1872,  when  Professor  Evans  read  the 
poem  in  place  of  Charlotte  Cushman,  who  was  prevented  by  sickness. 

This  music  was  performed  at  a  Symphony  concert,  December  12, 
1885,  when  the  poem  was  read  by  Howard  Malcolm  Ticknor. 

The  overture  has  a  short,  slow  introduction,  sostenuto  ma  non 
troppo,  F  minor,  3-2.    The  main  body  of  the  overture  is  an  allegro, 
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F  minor,  3-4.  The  first  theme  is  in  the  strings ;  each  phrase  is  a  de- 
scending arpeggio  in  the  violoncellos,  closing  with  a  sigh  in  the  first 
violins ;  the  antithesis  begins  with  a  "sort  of  sigh"  in  the  wood-wind, 
then  in  the  strings,  then  there  is  a  development  into  passage-work. 
The  second  theme  has  for  its  thesis  a  version  of  the  first  two  meas- 
ures of  the  sarabande  theme  of  the  introduction,  fortissimo 
(strings),  in  A-flat  major,  and  the  antithesis  is  a  triplet  in  the  wood- 
wind. The  coda.  Allegro  con  brio,  F  major,  4-4,  begins  pianissimo. 
The  full  orchestra  at  last  has  a  brilliant  fanfare  figure,  which  ends 
in  a  shouting  climax,  with  a  famous  shrillness  of  the  piccolo  against 
fanfares  of  bassoons  and  brass  and  between  crashes  of  the  full 
orchestra. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  twQ 
trumpets,  kettledrums,  and  strings. 

Long  and  curious  commentaries  have  been  written  in  explanation 
of  this  overture.  As  though  the  masterpiece  needed  an  explana- 
tion !  We  remember  one  in  which  a  subtle  meaning  was  given  to  at 
least  every  half-dozen  measures :  the  Netherlanders  are  under  the 
crushing  weight  of  Spanish  oppression ;  Egmont  is  melancholy,  his 
blood  is  stagnant,  but  at  last  he  shakes  off  his  melancholy  (violins), 
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OF  COURSE  you  can't.  When  you  selected  the 
fabric  you  thought  it  would  look  well  when 
made  into  a  dress  for  you.  And  the  style  as 
it  appeared  to  you  in  the  illustration  seemed  to  be 
just  what  you  wanted. 

But  did  you  accept  the  completed  work  with  a 
heart  filled  with  satisfaction?  If  you  had  to  choose 
over  again  would  you  do  just  what  you  did?  If  you 
can  answer  "Yes,"  you  need  read  no  more  of  this. 

The  advantage  of  shopping  at  Slattery's  is  that 
you  can  try  on  and  try  on  emd  try  on  again  until  you 
get  exactly  the  fabric,  the  color,  the  style  that  suits 
your  figure,  your  complexion,  your  pocketbook. 

And  you  do  not  sacrifice  that  prized  element  of 
exclusiveness  either.  Our  policy  (with  which  you  aire 
acquainted  if  you  have  been  reading  our  advertise- 
ments) protects  you  there.  If  what  you  want  doesn't 
fit  perfectly,  our  staff  of  expert  fitters  insure  a  cor- 
rectly fitting  dress. 


E.  T.  Slattery  Co. 

TREMONT  STREET,  OPPOSITE  BOSTON  COMMON 


answers  the  cries  of  his  country-people,  rouses  himself  for  action; 
his  death  is  portrayed  by  a  descent  of  the  violins  from  C  to  G;  but 
his  countrymen  triumph.  Spain  is  typified  by  the  sarabande  move- 
ment; the  heavy,  recurring  chords  portray  the  lean-bodied,  lean- 
visaged  Duke  of  Alva;  "the  violin  theme  in  D-flat,  to  which  the 
clarinet  brings  the  under-third,  is  a  picture  of  Clarchen,"  etc.  One 
might  as  well  illustrate  word  for  word  the  solemn  ending  of  Thomas 
Fuller's  life  of  Alva  in  "The  Profane  State" :  "But  as  his  life  was 
mirror  of  cruelty,  so  was  his  death  of  God's  patience.  It  was  ad- 
mirable that  his  tragical  acts  should  have  a  comical  end;  that  he 
that  sent  so  many  to  the  grave  should  go  to  his  own,  and  die  in 
peace.  But  God's  justice  on  offenders  goes  not  always  in  the  same 
path,  nor  the  same  pace :  and  he  is  not  pardoned  for  the  fault  who 
is  for  a  while  reprieved  from  the  punishment;  yea,  sometimes  the 
guest  in  the  inn  goes  quietly  to  bed  before  the  reckoning  for  his 
supper  is  brought  to  him  to  discharge."  The  overture  is  at  first  a 
mighty  lamentation.  There  are  the  voices  of  an  aroused  and  angry 
people,  and  there  is  at  the  last  tumultuous  rejoicing.    The  "Triumph 

Symphony"  at  the  end  of  the  play  forms  the  end  of  the  overture. 

« 
»     * 

Johann  Friedrich  Keichardt  wrote  music  for  "Egmont"  before 
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TWENTY  years  ago  Chinese  rugs  were  known  to  very  few 
in  America,  and  outside  of  private  collections  and 
museums  they  were  very  rare.*  But  the  ever-growing 
vogue  for  Chinese  art  has  caused  a  great  demand  for  modern 
Chinese  rugs,  and  you  will  readily  understand  why  they  are 
so  much  desired  when  you  see  the  rich  colors,  interesting  de- 
signs, the  qualities  shown  in  Chandler  &  Co.'s  large  stock  of 
modern  Chinese  rugs  from  the  Far  East. 

Moreover,  a  few  years  ago  the  prices  on  such  rugs  were  almost  exor- 
bitant. But  today,  Chandler  &  Co.  are  able  to  sell  the  finest  rugs  woven 
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2.  Chinese  rugs,  with  their  mellow  colorings  and  quaint  designs, 
have  a  highly  decorative  value. 

3.  You  will  note  the  designs  are  more  than  woven  in — they  are 
hand  clipped,  giving  an  embossed,  or  intaglio  effect. 

4.  To  be  thoroughly  posted  on  the  quality  of  Oriental  rugs  is 
limited  to  few.  The  guarantee  of  a  house  like  Chandler  & 
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means  much  to  the  average  purchaser.  » 
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Beethoven.  It  was  composed  in  1791  and  first  performed  on  Feb- 
ruary 25,  1801,  at  tlie  Royal  National  Tlieatre,  Berlin,  for  the  benefit 
of  Mme.  Unzelmann.  The  music  consisted  of  an  overture,  entr'actes, 
songs,  and  incidental  pieces.  This  music  has  not  been  published. 
It  was  performed  at  a  performance  at  Weimar  in  1803,  when  the 
music  for  the  songs  did  not  meet  Schiller's  api^roval. 

"Egmont,"  opera  in  three  acts,  based  on  Goethe's  tragedy,  book 
by  Fritz  Feller  (Gustave  Gurski),  music  by  F.  W.  Adalbert  Uberlee. 
This  opera,  composed  In  18^8  at  Berlin,  was  not  produced,  because 
the  opinion  was  held  that  no  German  should  turn  a  work  of  Goethe 
into  an  opera;  assuredly  not  "Egmout,"  for  which  Beethoven  had 
written  music.  The  libretto  departed  materially  from  Goethe's 
tragedy.    Margaret  of  Parma  was  a  most  important  figure. 

"Egmondo,"  opera  libretto  by  Faragiia,  music  by  G.  DelF  Orefice 
(Naples,  May  14,  1878).  Mmes.  Melia,  de  Giuli,  and  Messrs.  Medica, 
Silvestri,  and  Marini  were  the  singers  at  the  San  Carlo. 

'^Egmont,"  opera  in  four  acts,  libretto  by  Albert  Wolff  and  Albert 
Milland,  music  by  Gaston  Salvayre.  Composed  in  1883-84.  The 
opera  was  written  for  the  Paris  Opera.  In  the  spring  of  1885  the 
composer  brought  suit  against  the  management  because  his  work 
had  not  been  produced.  The  decision  was  that  it  should  be  per- 
formed, and  2500  francs  and  all  costs  should  be  paid  to  the  libret- 
tists. The  opera  was  finally  produced  at  the  Opera-Comique,  Paris, 
December  6,  1886.  Egmont,  Talezac;  Brackembourg,  Taskin;  Due 
d'Albe,  Fournets ;  Ferdinand  d'Albe,  Soulcroix ;  Claire,  Adele  Isaac ; 
Marguerite  de  Parme,  Miss  Deschamps.  There  were  ten  perform- 
ances in  1886 ;  three  in  1887. 

Music    to    Cliirchen's    song    ''Freudvoll    und   leidvoll"    has    been 
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written  by  Zelter,  Schubert  (1815),  Liszt  (1848?),  Rubinstein, 
Gustav  Reichardt,  and  others,  besides  J.  F.  Reichardt  and  Beethoven. 
On  February  7, 1890,  a  translation  into  French  by  Adolphe  Aderer 
of  Goethe's  tragedy  was  produced  at  the  Odeon,  Paris,  when 
Beethoven's  mjusiC  was  performed  by  Lamoureux's  orchestra.  The 
part  of  Claire  was  taken  by  Miss  Sanlaville. 


The  German  Theatre  of  New  York,  Rudolf  Christians  director, 
gave  a  performance  of  "Egmont"  at  the  Metropolitan  Opera  House, 
April  20,  1915,  Clarchen,  Use  Wehrmann ;  Clarchen's  mother,  Lottie 
Fraedrich;  Egmont,  Rudolf  Christians;  Duke  of  Alba,  Heinrich 
Marlow;  William  of  Orange,  Ernst  Holznagel;  Ferdinand,  Hans 
Unterkicher ;  Brackenburg,  Carl  Dornberg ;  Jetter,  Christian  Rub ; 
Vansen,  Richard  Feist,    Music  by  Nahan  Franko's  orchestra. 


Clarchen's  song  "FreudvoU  and  leidvoll,"  and  "Die  Trommel  ge- 
rtihret"  have  been  sung  in  Boston  at  these  concerts  by  Mrs.  Georg 
Henschel,  March  17,  1883;  Emma  Juch,  December  12,  1885;  Julia 
Culp,  April  12,  1913.  The  former  song  was  sung  by  Elena  Gerhardt, 
March  27, 1915. 

* 
*     » 

Goethe,  talking  with  Eckermann  in  January,  1825,  said:  ''I 
wrote  'Egmont'  in  1775,  that  is  fifty  years  ago."  (The  drama  was 
not  completed  in  its  definite  form  until  1787.)  "I  kept  close  to 
history  and  strove  after  truth  as  far  as  possible.  "When  ten  years 
later  I  was  in  Rome,  I  read  in  the  newspapers  that  the  revolutionary 
scenes  in  the  Netherlands  as  portrayed  were  literally  repeated.  I 
therefore  saw  that  the  world  is  ever  the  same,  and  that  my  descrip- 
tion must  have  a  certain  life." 

Yet  in  1827  Goethe  said  that  Manzoni  had  too  great  a  respect 
for  history;  that  no  poet  had  known  the  historical  characters  he 
depicted ;  if  he  had  known  them,  he  would  have  had  hard  work,  in 
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utilizing  them.  ''Had  I  been  willing  to  make  Egmont,  as  history 
informs  us,  the  father  of  a  dozen  children,  his  flippant  actions 
would  have  seemed  too  absurd;  and  so  it  was  necessary  for  me 
to  have  another  Egmont,  one  that  would  harmonize  better  with 
the  scenes  in  which  he  took  part  and  my  poetical  purposes;  and 
he,  as  ClJirchen  says,  is  my  Egmont.  And  for  what  then  are  poets, 
if  they  wish  only  to  repeat  the  account  of  a  historian !" 

On  another  occasion  Goethe  remarked  the  he  had  done  well  in 
ridding  himself  of  Shakespeare's  influence  when  he  wrote  "Gotz 
von  Berlichingen"  and  "Egmont" ;  Shakespeare  for  whom  the  stage, 
indeed,  the  whole  visible  world,  was  too  cramped  and  confining, 
was  too  rich  and  powerful  a  nature  for  any  one  producing  prose 
or  poetry.  "How  many  excellent  Germans  have  not  come  to  grief 
through  him  and  Calderon!" 

He  was  not  vexed  because  Sir  Walter  Scott  had  borrowed  a 
scene  from  "Egmont" ;  "he  had  a  right  to  it,  and  because  it  was 
done  intelligently,  he  is  therefore  to  be  praised" ;  but  he  censured 
Schiller  for  wishing  to  introduce  in  his  stage  version  of  "Egmont" 
the  figure  of  Alba,  masked  and  cloaked,  in  the  background  of  the 
prison  scene,  gloating  over  the  effect  that  the  sentence  to.  death 
would  have  on  Egmont.  Goethe  protested,  and  Alba  was  not  seen. 
Goethe  agreed  to  the  opinion  of  Eckermann,  that  it  was  a  mistake 
for  Schiller  in  preparing  "Egmont"  for  the  stage  to  leave  out  the 
Princess  Kegent;  the  play  thereby  lost  in  political  interest,  and, 
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Popular  tweed  suits  in  new  bright  colors.  Novel  spK)rt 
suits.     Novel  twill  and  tricotine  suits. 

NEW  COATS 

Popular  top  coats,  steamer,  motor,  travel  and  rain 
coats.  New  features  in  sports  coats.  Wrap  coats  and 
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NEW  GOWNS 
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gowns  and  evening  frocks  of  the  better  grade.  Gingham 
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NEW  TAILORED  BLOUSES 
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Cliirclieii  beinji;'  then  the  only  female  character  with  many  men, 
there  was  a  lack  of  proportion,  and  the  heroine  seemed  weak  and 
flattened.  When  Eckermann  reminded  Goethe  of  "Egmont"  as  a 
document  for  the  freedom  of  a  people,  Goethe  answered  that  as  a 
friend  of  the  people,  a  believer  in  liberty,  he  had  often  been  sadly 
misunderstood,  while  Schiller,  "who  between  us  was  much  more  of 
an  aristocrat  than  I,"  had  the  astonishing  good  fortune  to  pass  for 
a  man  of  most  liberal  views. 


On  June  6,  1810,  Beethoven  wrote  from  Vienna  to  the  publishers 
Breitkoi3f  and  Hartel  in  Leipsic :  "I  now  give  you  in  addition  the 
music  to  Goethe's  'Egmont,'  which  consists  of  10  numbers :  over- 
ture, entr'actes,  etc.,  and  1  want  for  it  the  sum  of  fourteen  hundred 
gulden  in  silver  money,  or  convention  scale,  same  standard  as  with 
the  oratorio,  etc.,  the  1'50  fl. : — I  cannot  accept  anj'thing  else  without 
being  a  loser,  I  have  kept  back  on  your  account,  although  you  do  not 
deserve  it  from  me,  for  your  conduct  is  often  so  unexpected  that 
one  must  have  as  good  an  opinion  of  you  as  I  have,  to  continue  to 
transact  business  with  you — I  myself  would  like  in  a  certain  way  to 
continue  business  relationship  with  you^but  I  cannot  afford  to 
lose."* 

From  Baden  Beethoven  wrote  in  August,  ISIO,  to  the  publishers 
that  a  concerto  was  to  be  dedicated   to   the   Archduke   Rudolph. 

*  The  translations  of  Beethoven's  letters  in  this  article  are  by  J.  S.  Shedloek. 


Crockery- 
China 

Glassware 
Gifts 


We  Were  the  First 


We  originated  Open  Stock  patterns  of 
dinnerware.  Before  that  everyone 
bought  sets  of  dinnerware.  When  pieces 
were  broken,  people  got  along  as  best 
they  might  until  they  could  buy  an- 
other set. 

Open  Stock  patterns  changed  this. 
People  now  buy  just  the  number  of 
pieces  they  wish.  Later  they  can  add  to 
the  original  purchases  or  replace  them. 

We  carry  a  large  selection  of  Open 
Stock  patterns  of  dinnerware  in  a  wide 
range  of  prices. 


Jones,McDuffee&Stratton 

INCORPORATED 

Established  1810    33  Franklin  St.,  Boston 


mammit^^sk^;siiamif^z?sfs»immw^mmim-^^ 


mrrkoy  I^.i].rj3 


Prewar  quality  and  closely 
approximating  prewar  prices. 


T^HE   same  sturdy  serviceable   kind  of  rugs  that  your 
parents  and  your  grandparents  used  to  buy. 

For  the  dining  room,  den,  library  or  living  room,  in 
the  home  and  for  hotels,  clubs  and  office,  they  have  no 
equals  at  anywhere  near  the  price. 

We  import  these  rugs  direct  and  carry  at  all  times  a 
large  variety  of  sizes  in  patterns  and  colorings  not  to  be 
found  elsewhere. 


Approx.  7x10 $175. 

"       8x11 225. 

"       9x12 265. 

"      10x14 355. 


Approx.  11x15 $435. 

"       12x19 590. 

"       12x20 635. 

"       14x22 750. 


Jolm  Ho  Pray  &  Boms  Co. 

646  Washington  St.,  Opp  Boylston  St.,  Boston  10 


"  'Egmont'  also  to  him;  as  soon  as  yoii  have  received  the  score  yon 
will  at  ouce  see  what  use  to  make  of  it  and  how  to  draw  the  attention 
of  the  pnblic  to  it — I  wrote  it  simply  ont  of  love  for  the  poet,  and  in 
order  to  show  this,  I  took  nothing  for  it  from  the  theatre  managers, 
which  yon  even  accepted ;  and  as  a  reward,  as  always  .  .  .  they 
treated  my  music  very  carelessly.  There  is  nothing  smaller  than 
our  great  folk,  but  I  make  an  exception  of  the  Archdukes.  ...  In 
'Egmont'  indicate  everywhere  in  the  violin  part  where  other  instru- 
ments come  in,  as  for  example  in  the  funeral  music  after  Clara's 
death  where  the  kettledrum  comes  in,  etc.  This  is  necessary  in  a 
century  in  which  we  have  no  longer  any  conservatories,  hence  no 
more  directors ;  there  is  no  training  whatever,  but  everything  is 
left  to  chance,  We  have,  however,  money  for  a  castrato,  whereby 
art  wins  nothing,  but  it  tickles  the  taste  of  our  l)lase  folk,  our  so- 
called  nobility." 

A  little  later  he  wrote  to  the  same  publishers :  "If  Sieges  Simphonie 
is  not  written  over  the  last  number  in  'Egmont,'  see  that  it  is  put 
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The  pleasure  of  selecting  furniture 
at  Paine's  is  heightened  by  the 
knowledge  that  designing  is  cor- 
rect, materials  of  high  quality, 
and  workmanship  beyond  criticism 

Sketched  is  a  distinguished 
walnut  sideboard  with 
carving  and  figured  panels, 
moderately  priced. 


Paine    Furniture    Company 

Arlington,  near  Boylston  Street 


there.  Hurry  on  with  it,  aiul  please  let  me  know  when  you  have 
quite  done  with  the  original  score,  because  I  will  then  ask  you  to 
send  it  from  Leipsic  to  Goethe  to  whom  I  have  already  written  about 
its  coming.  I  hope  you  will  have  no  objection  to  this,  since  you  are 
probably  as  great  an  admirer  of  him  as  I  myself  am.  T  would  have 
sent  him  a  copy  from  here  (Vienna),  but  as  I  have  no  trained  copyist 
on  whom  I  can  quite  rely,  and  only  the  torture  of  looking  over 
the  copy  is  certain,  I  thought  it  tlu^  better  course,  and  a  saving 
of  time  for  me." 

Again,  on  January  28,  1812,  Beethoven  wrote  to  Breitkopf  and 
Htirtel :  "I  also  beg  you,  although  I  ought  properly  to  inflict  it  on 
you  as  a  punishment  for  the  many  faulty  editions,  false  titles, 
negligences,  etc.,  and  other  human  weaknesses,  to  attend  to  this 
matter.  ...  And  then  send  the  letter  to  Goethe  together  with  the 
^Egmont'  score,  but  not  in  your  usual  style,  with  perhaps  here  and 
there  a  number  missing,  etc. ;  not  so,  but  everything  in  perfect  order. 
I  have  given  my  word,  and  hold  to  it  all  the  more  if  I  can  compel 
another  person  such  as  you  to  the  carrying  out  of  it — ha,  ha,  ha.  It 
is  your  fault  that  I  can  use  this  language  to  a  sinner  like  you,  who, 
if  1  wished,  would  have  to  wander  about  in  a  penitential  garment 
made  of  hair  for  all  the  wicked  things  that  he  has  done  to  my 
works."     The  letter  to  Goethe  (1812)   mentioned  above,  to  be  sent 
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Financing 
New  England  Industry 

MOST  of  New  England's  great  textile 
enterprises  make  Boston  their  head- 
quarters. Many  of  them  have  taken  advantage 
of  thecomprehensive  banking  service  offered  by 
the  Old  Colony  Trust  Company  in  financing 
the  purchase  of  raw  materials  the  world  over, 
and  the  manufacture,  sale  and  transportation 
of  finished  products. 

We  are  equipped  to  supply,  on  short  notice, 
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with  the  score,  has  not  yet  been  found.  It  seems  that  the  score 
had  not  been  sent  as  promised  in  the  letter  to  Goethe  written  in  1811. 
In  the  spring  of  1814  Beethoven  wrote  to  Friedrich  Treitschke : 
"If  an  opportunity  occur,  you  might  give  'Egmont'  at  the  Wieden 
Theatre.  The  arrival  of  the  Spaniards,  which  is  only  indicated  in 
the  play,  not  made  evident,  at  the  opening  of  that  Mg  ham,  the 
Wieden  Theatre,  can  be  made  useful,  also  many  other  things  as  a 
spectacle  for  the  puhlic.  The  music,  too,  would  not  be  quite  lost 
for  that  purpose ;  I  would  indeed,  if  new  stuff  were  required,  write 
it."  Treitschke  (1776-1842)  was  a  dramatic  writer,  regisseur  and 
entomologist ;  a  great  friend  and  admirer  of  Beethoven,  who  wished 
him  to  furnish  a  libretto  for  a  new  opera  after  "Fidelio." 


Concerto  No.  5,  E-flat,  for  Pianoforte  and  Orchestra^  Op.  73. 

LuDWiG  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven  wrote  this  concerto  in  1809  at  Vienna.  The  town  was 
occupied  by  the  French  from  May  12  to  October  14.  Other  works 
of  the  year  were  the  String  Quartet  in  E-flat,  Op.  74,  the  Sonata 
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ill  E-flat,  Op.  81  o^,  Sonata,  F-sharp  major,  Op.  78,  a  march  for  a 
military  band,  some  pianoforte  pieces,  and  songs.  It  was  in  1809 
that  Joseph  Haydn  died. 

The  autograph  bears  this  inscription :  "Klavier  Konzert  1809  von 
LvBthvn."  The  concerto  was  published  in  February,  1811,  and 
the  title  read  as  follows:  "Grand  concerto  pour  le  Pianoforte  avec 
accompagnement  de  I'orchestre  compose  et  dedi6  a  Son  Altesse 
Imperiale  Roudolphe  Archi-Duc  d'Autriche,  etc. ;  par  L.  v.  Beethoven 
ffiuv.  73." 

It  is  said  that  the  first  public  performance  of  which  there  is 
any  record  was  at  Leipsic  on  November  28,  1811.  The  pianist  was 
Friedrich  Schneider.*  The  Allgemeine  Musik  Zeitung  described  the 
concerto  as  "without  doubt  one  of  the  most  original,  imaginative, 
effective,  but  most  difficult  of  all  existing  concertos."  Schneider, 
it  seems,  played  "with  soul"  as  well  as  force,  and  the  orchestra 
accompanied  remarkably,  for  "it  respected  and  admired  composer, 
composition  and  pianist." 

The  first  performance  with  which  Beethoven  was  concerned  was 
at  Vienna  on  February  12,  1812,  when  Karl  Czerny  (1791-1857) 
was  the  pianist.  The  occasion  was  a  singular  sort  of  entertain- 
ment. Theodor  Korner,  who  had  been  a  looker-on  in  Vienna  only 
for  a  short  time,  wrote  home  on  February  15:  "Wednesday  there 

*  Johann  Christian  Friedrich  Schneider,  organist,  pianist,  composer,  teacher 
(1786-1853).  He  was  busy  as  organist,  pianist,  and  conductor  at  Leipsic  from  1807 
till  1821,  when  he  settled  at  Dessau,  where  he  died. 
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took  place  for  the  benefit  of  the  Charitable  Society  of  Noble  Ladies* 
a  concert  and  a  representation  of  three  pictures  after  Raphael, 
Poussin,  and  Troyes,  as  Goethe  describes  them  in  his  'Elective 
Affinities.'  A  new  concerto  by  Beethoven  for  the  pianoforte  did 
not  succeed,"  Castelli's  "Thalia"  gave  as  the  reason  of  this  failure 
the  unwillingness  of  Beethoven,  "full  of  proud  self-confidence,"  to 
write  for  the  crowd.  "He  can  be  understood  and  appreciated  only 
by  the  connoisseurs,  and  one  cannot  reckon  on  their  being  in  a 
majority  at  such  an  afliair."  Thayer  moralizes  on  this  statement. 
"The  trills  of  Miss  Sessi  f  and  Mr.  Siboni  %  and  Mayseder's  Varia- 
tions on  the  March  from  'Aline'  §  were  appropriate  to  the  occasion 

*  The  title  of  this  society  was  "Gesellschaft  adelicher  Frauen  zur  Beforderung  des 
Guten  und  Niitzlichen." 

t  There  were  four  distinguished  sisters  by  the  name  of  Sessi.  Marianne  (1776-1847) 
was,  perhaps,  the  most  famous,  and  she  was  applauded  in  many  cities,  although  the 
Earl  of  Mount  Bdgcumbe  heard  her  in  London  in  1815,  and  wrote  :  "The  first  woman, 
Sessi,  was  somewhat  of  a  singer,  with  whom,  though  it  was  difficult  to  find  fault,  it 
was  equally  so  to  be  pleased."  The  oboist  Parke  admitted  that  her  voice  was  "clear 
and  powerful,  its  compass  was  extensive,  and  her  style  tasteful ;  but  she  sang  without 
expression."  Marianne  married  a  rich  grocer  named  Natorp.  Imperatrice  (1874-1808) 
married  an  army  officer,  Baron  von  Natorp,  brother  of  the  grocer.  Caroline  sang  at 
Naples.  Anna  Maria  (1790-1864)  began  her  career  at  Vienna  about  1811,  and 
afterward  was  known  on  the  stage  as  Neumann-Sessi.  This  debutante  was  probably 
Maria  Theresa  Sessi.  She  was  of  another  family,  and  began  her  career  at  Parma  in 
1805  ;  and  on  December  26  of  that  year  she  appeared  at  La  Scala,  Milan.  She  went 
to  Vienna,  afterward  to  cities  of  Poland  and  Russia,  and  from  18.35  to  1837  she  sang 
again  in  Italy,  but  without  conspicuous  success. 

t  Giuseppe  Siboni,  celebrated  tenor,  was  born  at  Bologna  in  1782.  He  was  for  a 
long  time  at  the  opera-house  in  Prague.     He  died  at  Copenhagen  in  1839. 

§  Joseph  Mayseder,  violinist  and  composer  (1780-1863),  was  born  at  Vienna,  and 
he  died  there.  He  seldom  gave  concerts,  and  he  never  went  on  tours  ;  yet,  as  a  virtuoso, 
he  was  admired  by  Paganini.  There  were  several  operas'  founded  on  the  story  of  Aline, 
Queen  of  Golconda.  The  most  famous  were  by  Monsigny  (1766),  Berton  (1803), 
Boieldieu   (1808),  Donizetti   (1828). 
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NEW 

Ensemble   of  'Boston    Symphony   Men 


under  the  direction.  S.  SEINIGER 
(formerly  director  of  Copley  Plaza  Orchestra) 


Special  Introductory  Rate  Address:  %  Symphony  Hall 


aud  the  audience."     He  might  have  added  with  refereuce  to  this 
concerto  the  line  of  Burns,  slightly  altered: — 

« 
"Compar'd  with  this,  Italian  trills  are  tame." 

The  programme  of  this  entertainment  is  as  follows : — 

1.  Overture Cartellieri^' 

2.  Raphael's  "Queen  of  Sheea  doikg  Homage  to  King  Solomon." 

3.  Scene  and  Aria  from  "Adelasl^  ed  Aleramo" Mayn 

(Sung  by  Ther.  Sessi,  her  firsit  appearance.) 

4.  Grand  New  Concerto  for  Pianoforte,  dedicated  to  Archduke  Rudolph 

by  Louis  van  Beethoven,  played  by  Carl  Cserny  (sic). 

5.  Poussin's  "Esther  Fainting  before  King  Ahasuerus." 

6.  Arla.  from  "Debora  e  Sisera" Guglielmit 

(Sung  by  Mr.  Siboni. ) 

7.  Variations  for  Violin  on  the  March  from  "Aline"  .      .    Maiseder  (sic) 

(Played  by  Mayseder.) 

8.  Duet  from  "Adelasia  ed  Aleramo"    .      .  Mayr 

(Sung  by  Sessi  and  Sibonl) 

9.  Franz  de  Troyes's  "The  Arrest  of  Haman  by  Command  of  Ahasuerus 

IN  the  Presence  of  Esther." 

The  Vienna  correspondent  of  the  Allgemeine  Musik  Zeitung  wrote 
that  the  extravagant  length  of  the  concerto  diminished  the  total 

*  Casimir  Anton  CarteUieri  (1772-1807),  composer  and  chapel-master  to  Prince 
Lobkowitz  at  Liebeshausen. 

t  "Adelasia  ed  Aleramo,"  opera  by  G.  S.  Mayr  (1763-1845),  was  produced  at  La 
Seala,  Milan,  December  26,  1806,  when  Sessi  took  a  part. 

J  "Debora  e  Sisera,"  oratorio  (1794),  by  Pietro  Guglielmi  (1727   (?)-1804). 
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effect  which  the  '^noble  production  of  the  mind"  would  otherwise 
have  made.  As  for  Czerny,  *'he  plaj^ed  with  much  accuracy  and 
fluency,  and  showed  that  he  has  it  in  his  power  to  conquer  the 
greatest  difficulties."  But  the  correspondent  wished  that  there 
had  been  greater  purity  in  his  performance,  a  finer  contour. 

The  tableaux  pleased  mightily,  and  each  one  was  repeated. 

One  of  the  first  performances,  if  not  the  first,  in  Boston,  was  at 
a  concert  of  the  Germania  on  March  4, 1854.  The  pianist  was  Robert 
Heller.*  The  concerto  has  been  played  at  these  Symphony  con- 
certs by  Mr.  d'Albert  (1892),  Miss  aus  der  Ohe  (1888),  Mr.  Baer- 
mann  (1882,  1885,  1889,  1894),  Mr.  Faelten  (1886),  Mme.  Hopekirk 
(1898),  Mr.  Paderewski  (1899),  Mr.  Lamond  (November  1,  1902), 
Miss  aus  der  Olie  (January  20,  1906),  Mr.  Busoni  (March  12,  1910), 

*  Robert  Palmer,  known  as  Robert  IleUer,  was  born  at  Canterbury,  England,  in 
1833.  He  studied  music,  and  at  the  age  of  fourteen  won  a  scholarship  in  the  Royal 
Academy  of  Music,  London.  Fascinated  by  the  performance  of  Robert  Houdin,  he 
dropped  music  to  become  a  magician,  and  he  came  to  the  United  States  in  September, 
1852.  Some  say  that  he  made  his  tirst  appearance  in  New  York  at  the  Chinese  Gardens 
as  a  Frenchman  ;  others,  that  his  first  appearance  was  at  the  Museum,  Albany,  N.Y. 
He  met  with  no  success,  and  he  then  went  to  Washington,  D.C.,  where  he  taught 
the  piano  and  served  as  a  church  organist.  He  married  one  of  his  pupils.  Miss  Kieck- 
hoffer,  the  daughter  of  a  rich  banker,  and  at  once  went  back  to  magic.  In  New  York 
he  opened  Heller's  Hall,  and  was  eminently  successful.  He  then  went  to  London, 
opened  Poole's  Theatre,  and  he  came  back  to  New  York  in  1875.  He  had  given  exhibi- 
tions of  his  skill  in  Australia  and  India.  He  died  at  Philadelphia,  November  28,  1878. 
His  name  stands  very  high  in  the  list  of  magicians.  His  tricks  of  "second  sight"  for 
a  long  time  perplexed  the  most  skilful  of  his  colleagues.  And  he  was  one  of  the  first 
to  use  electricity  as  a  confederate.  In  his  will  he  instructed  his  executors  to  destroy 
all  his  apparatus.  For  a  long  and  interesting  explanation  of  his  "second  sight"  tricks, 
see  "Magic,"  by  A.  A.  Hopkins  (Munn  &  Co.,  New  York,  1897). 
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Boston  Office:  167Tremont  St.,  Boston  11,  Mass. 
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TRAVEL  SERVICE 


Mr.  Backliaus  (March  16,  1912),  Mme.  Teresa  Carreuo  (February 
7,  1914),  Mr.  Borwiek  (AprH  10,  1915),  Mr.  Bauer  (March  28,  1919). 

The  concerto  was,  no  doubt,  as  Mr.  Apthorp  said,  called  the  "Em- 
peror" "from  its  grand  dimensions  and  intrinsic  splendor."  The 
orchestral  part  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 

The  first  movement.  Allegro,  in  E-flat,  1-4,  opens  with  a  strong 
chord  for  full  orchestra,  which  is  followed  by  a  cadenza  for  the 
solo  instrument. 

The  first  theme  is  given  out  by  the  strings,  and  afterwards  taken 
up  by  the  clarinets.  The  second  theme  soon  follows,  first  in  E-flat 
minor  softly  and  staccato  by  the  strings,  then  legato  and  in  E-flat 
major  by  the  horns.  It  was  usual  at  that  time  for  the  pianist  to 
extemporize  his  cadenza,  but  Beethoven  inserted  his  own  with  the 
remark,  "Non  si  fa  una  cadenza  ma  s'  attacca  subito  il  seguente" 
(that  is  to  say,  "Do  not  insert  a  cadenza,  but  attack  the  following 
immediately")  ;  tind  he  then  went  so  far  as  to  accompany  with  the 
orchestra  the  latter  portion  of  his  cadenza. 

The  second  movement.  Adagio  un  poco  moto,  in  B  major,  2-2,  is 
in  the  form  of  "quasi-variations,"  developed  chiefly  from  the  theme 
given  at  the  beginning  by  muted  strings.  This  movement  goes,  with 
a  suggestion  hinted  by  the  pianoforte  of  the  coming  first  theme  of 
the  Rondo,  into  the  Rondo,  the  Finale,  Allegro,  in  E-flat,  6-8.     Both 
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PREPARES  FOR  ORATORIO,  CHURCH,  OPERA  AND  CONCERT 

TONE  EMISSION,  DICTION.  AND  DRAMATIC  GESTURE 

THE  COPLEY 

18  HUNTINGTON  AVENUE  Tel.  Copley  9158-M 


FOLX  HANDICRAFTS  GUILD 

Denison  House,  93  Tyler  Street.  Boston 

You   will   find 

racial   characteristics 

preserved  in  unusual  linens, 

waists,    and    children's    dresses 

which      are     the    work     of 

foreign-born      women 

in  Boston  and  Lowell 

Your  interest 

enables  us  to   assist 

in  the  problem  of  unemployment 


THE     SOCIETY      OF 

Crafts 

The  Right  Gift  for  Every  Occasion 
Visitors  Welcome 

9   PARK    ST.,    BOSTON 


Our  Revue  of  Spmg  CottOeS 
Is  as  Gay  as  Paris  Predicts 

American  and  Foreign   Designers  Have   Outdone 
Themselves  for  this  Season 


(jinghaiTlS  you  just  can't  resist.  First  the  new  Patchwork  Ginghams 
that  have  all  the  desirable  qualities  of  other  ginghams  with  patches  of  a 
larger  check  here  and  there  for  novelty's  sake.  These  are  95c  a  yard. 
Then  Tissue  Ginghams  with  their  delicate  elusive  charm,  neither  heavy 
nor  too  sheer.  These  are  69c  a  yard.  Finally  our  regular  line  of  Ginghams 
for  1922  surpassing  any  we  have  ever  shown.     These  are  75c  a  yard. 

Voiles    This  material  is  just  as  popular  as     Japanese    CrCpes 
ever  and  the  new  French  Voiles  are  marvelous.  '2  Q  -       yard 

There  is  a  tendency  to  large,  bold  designs,  but  ^ 

for  those  who  prefer  the  smaller  figures  we  Beautiful  colors  for  decora- 
have  plenty.  These  are  $2.00  and  $2.50  a  tive  purposes  as  well  as  de- 
yard.     Normandy  Voiles  at  69c  a  yard.  sirable  colors  for  apparel. 


Ever  Fast  Fabrics 

We  are  specializing  on  "Ever  Fast" 
materials  that  carry  our  guarantee 
against  sun  and  laundry.  All  of  the 
best  shades  of  the  season  are  included 
in  this  suiting,  at  per  A  r 
yard ..      43c 

Ever  Fast  Poplin,  at  per  yard   95c 

The  new  Shantone  is  one  of  these 
with  its  mercerized  surface  resembling 
Shantung  silk.  75c. 


Cotton  Homespun 

The  smart  plaided  cotton  or 
solid  colors  for  sport  wear. 
Very  striking. 

»2  and  *2.50 

Beautiful  Swisses,  at  per  yard, 
89c 


Send  for  Samples 

T.   D.   Wtiitney    Comp 

Everything  in  Linens 

37-39   Temple  Place— Boston   10—25-31   West  Street 


the  themes  are  aunouiiced  by  the  pianoforte  and  developed  elabo- 
rately. The  end  of  the  coda  is  distinguished  by  a  descending  long 
series  of  pianoforte  chords  which  steadily  diminish  in  force,  while 
the  kettledrums  keep  marking  the  rhythm  of  the  opening  theme. 


Prelude  to  a  Drama  for  Full  Orchestra     .     Franz  Schrecker 
(Born  at  Monaco,  March  28,  187S ;  now  living.*) 

"Vorspiel  zu  einem  Drama,"  composed  in  1913,  published  in  1914, 
was  performed  for  the  first  time  on  February  8,  1914,  at  a  concert 

*  In  1914  Schrecker  was  professor  of  composition  at  tlie  Imperial  Academy  of 
Music,  Vienna.  In  1921,  he  was  the  director  of  the  Berlin  Conservatory.  I  have  been 
unable  to  learn  in  what  year  he  made  Berlin  his  dwelling-place. 


FRANK  GAIR  MACOMBER 
INSURANCE 

45-49  BATTERYMARCH  STREET     -     -      BOSTON 


FRENCH  PASTRY 
Telephone,  Back  Bay  2566 


PATISSERIE  ET  CONFISERIE  FRANCAISE 
K.  CONSTANTIN  CO. 

CATERERS  FRENCH  ICE  CREAM 

407  BOYLSTON  STREET  BOSTON.  MASS. 

TEA  ROOM 


PENNELL,  GIBBS  &  QUIRING  CO. 
DECORATORS  AND  PAINTERS 
203-205  CLARENDON  ST..  BOSTON 


.are  OH  Violins 


VIOLAS   and   'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN  VIOLIN    STRINGS 

MUSICIANS    SUPPLY 


218  Tremont  Street  and  60 
LaGrange  Street,  Boston,  Mass. 

Telephone.  Beach  1882 


A.  H.  Handley  announces  the  public  performance  of  the  complete 
cycle  of  BEETHOVEN  Quartets  in  chronological  order  at 
JORDAN  HALL,  Boston  on  Monday,  Tuesday,  Wednesday, 
Thursday  and  Friday  evenings,  March  13th  to  17th  and  on 
Saturday  eifternoon,  March  18th,  by  the  world  famous 


©ndloii 


trieg 


uartet 


Subscriptions  now  being  received  for  the  entire  course  of  six 
performances  at  prices  ranging  from  $5.50  to  $1 1.00,  tax  paid, 
at  the  office  of  A.  H.  HANDLEY,  160  Boylston  Street. 
Boston.    Telephone,  Beach  4197. 


AW  INTROPUCTIOM  LEADS  TO  eUERLASTING  F(?IENDSHIP 


Chocolates 

(TWO   GRADES) 


ON  SALE  AT  THE  BETTER  STORES 


of  the  Vienna  riiilharmonic  Orcliestra  led  by  Felix  Weing-irtner. 
The  Pi-ehide  is  dedicated  to  that  orchestra  and  AVeingartner. 

The  score  calls  for  thevse  instruments :  four  flutes  (the  fourth 
interchangeable  with  piccolo),  three  oboes,  English  horn,  four  clari- 
nets in  A  (the  fourth  interchangeable  with  clarinet  in  E-flat),  bass 
clarinet,  two  bassoons,  double-bassoon,  six  horns,  four  trumpets, 
three  trombones,  bass  tuba,  a  set  of  four  kettledrums  (two  drum- 
mers), side  drums,  cymbals,  bass  drum  with  cymbals,  triangle,  tam- 
bourine, castanets,  Glockenspiel,  xylophone,  tam-tam,  deep  bells  (E, 
B,  G-sharp,  C-sharp,  B-flat,  F,  E-flat,  F-sharp,  A),  celesta  (two  if 
possible),  two  harps  (doubled  if  possible),  pianoforte,  twenty  first 
violins,  twenty  second  violins,  sixteen  violas,  twelve  violoncellos,  ten 
double-basses. 

For  the  first  performance  in  Vienna,  the  composer  prepared  an 
elaborate  analysis.  This  analysis  would  be  unintelligible  if  it  were 
reprinted  here  without  the  illustrations  in  notation.  The  broad 
and  expressive  theme  of  the  Introduction  (Langsam)  is  for  violas, 
violoncellos,  and  bass  clarinet.  The  main  body  of  the  Prelude  Al- 
legro vivace  (con  spirito,  12-8)  brings  in  first  two  transition  mo- 
tives. The  first  chief  theme  is  for  horns,  second  violins  and  violas. 
In  the  first  treatment  of  this  theme  is  what  Schrecker  describes  as 
"a  burlesque  episode."     The  second  chief  theme  is  marked  "With 


A  Fitting  Accompanimeiit  ^ 


The  gentle  pleasures  of  an  evening  at  Symphony  Hall  cannot  but  be  en- 
hanced by  the  enjoyment  of  a  tasteful  supper  served  before  the  concert 
in  the  little  low-beamed  salon  of 

The  Brunswick  Shoppe 

Matinee  Luncheons      Afternoon  Tea       Ices 
Louis  Sherry  Candy     Brunswick  Candy 

Moderate  Prices 


The  BRUNSWICK  Boylston  St.  at  Clarendon 

L.  C.  Prior,  President  and  Managing   Director 


Mrs.  BLANCHE  DINGLE Y- MATHEWS 

announces  that  her 

justly  celebrated  course  for  piano  teachers  will  be  held  in 
Boston,  June  27th  to  July  1 5th 

For  further  particulars  address 

Mrs.  Dingley-Mathews,  Room  15,  Steinert  Building,  Boston 

Phone,  Beach  8335 


Every  Music  Lover  should  own  this  book 

MUSIC  AFPEECIATION 

By  CLARENCE  G.  HAMILTON.  A.M. 

Professor  of  Music,  Wellesley  College 

"Price,   $2.50,   "Postpaid 

To  read  this  book  will  enhance  your  enjoyment  of  the  opera,  of  every  form  of  concert, 
and  of  music  at  home;  to  study  it  attentively  will  give  you  a  comprehensive  knowledge  of 
musical  form  and  structure  in  all  its  aspects. 

The  illustrative  examples  of  piano  pieces  and  songs  that  appear  in  this  book  are  issued 
by  the  publishers  in  a  separate  volume  entitled: 

TYPICAL  PIANO  PIECES  AND  SONGS 

Used    as    Illustrations    in    Hamilton's    Music    Appreciation 
Price,  $1.50,  Postpaid 

OLIVER  DITSON  COMPANY 

178-179  TREMONT  STREET  BOSTON  10 

Order  of  your  Local  Dealer 


IMPORTERS  OF 

Toilet  Articles 

AND 

PLRFUMLRY 

The  largest  and  most  complete  line  in  New  England 
CONFLCTIONLRY 

Selected  for  its  Superior  Quality  from  the  best 
specialty  manufacturers  in  each  line. 

PRICE  LIST  5LNT  ON  APPLICATION 

5.  5.  PIERCE  CO. 

BOSTON  AND  BROOKLINL 


brutal  passion ;  rubato  after  the  Italian  manner."  There  is  a  "side 
theme"  for  first  violins  which  is  related  to  a  theme  in  the  Introduc- 
tion. 

Schrecker,  born  of  Austrian  parents,  studied  music  in  Vienna 
with  Robert  Fuchs.  In  1911  he  founded  and  became  the  conductor 
of  the  Vienna  Philharmonic  chorus.  In  1912  he  was  appointed 
teacher  of  composition  at  the  Imperial  Academy  of  Music  in  Vienna. 
As  a  composer  he  has  been  hotly  discussed.  His  admirers  have  been 
as  enthusiastic  as  his  opponents  have  been  bitter.  He  first  attracted 
attention  by  his  Psalm  116  for  chorus  and  orchestra  which  was 
produced  in  Vienna  at  a  Gesellschaft  Concert  in  1901.  The  cata- 
logue of  his  more  important  works  is  as  follows : — 

Stage  Works:  Opera,  "Der  feme  Klang"    (Frankfort,   1912);   "Das   Spiel- 
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FURRIERS 


MANUFACTURERS  KETAILEIta 


RELIABLE  FURS 

RELIABLE  INFORMATION 

RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston      -        -       -     Tel.  Beach  48 
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TOURING  CARS 
LIMOUSINES 


INCORPORATED 


IBACIC  BAY 


The  Duo -Art 


THE  DUO-ART  reproduces  tke  kuman  toucL  and  expression  of 
trie  artist  witn  the  identical  technique,  tone,  tempo  and  pedal- 
ing. It  gives  more  to  the  music-lover  tkan  any  instrument  ever 
created;  it  is  a  piano,  a  pianola,  and  a  reproducing  instrument  in  one. 
For  tne  study  or  music,  for  accompaniment  to  singers — ^  for  dancing, 
and  for  entertaining  in  tke  most  deligttful  manner  possible,  tke 
DUO-ART  13  a  social  advantage  wkicli  you  cannot  afford  to  be 
■without. 

Demonstrations  at  3.30  P.M.,  in  the  Steinway  Duo- Art  Room. 

Tke  Duo- Art  in  tke  Steinway,  Weber,  Steck  or  Stroud  Pianos 

M.  Steinert  &  Sons 


Steinert   Hall 


1G2  Boylston   Street 


werk  und  die  Prinzessin"  (Vienna,  1913*)  ;  "Die  Gozeiclineten"  ( Franlcfort, 
lOlS)  ;  "Dor  Schatzgriiber."  f  Pantomimes:  "Der  (Jeburtstag  der  Infanten" 
(after  Osear  Wilde)  :  "Panstanzen"  ;  •'Der  Wind."  He  has  written  texts  for 
"Der  rote  Tod"  and  "Irrelolie."  In  the  summer  of  1920  it  was  announced  that 
he  was  writing  music  for  Max  Reinhardt's  produccion  of  "Faust"  in  Berlin. 

Orchestral  :  Overture,  "Elil^ehard,"  Op.  2.  Suite  for  full  orchestra ; 
Intermezzo  for  string  orchestra  ;  Sihfouietta  and  "Nachtstiiclve"  for  orchestra  ; 
Chamber  symphony. 

Vocal:  "Schwanengesang"  for  eight-voice  chorus  and  orchestra,  Op.  11; 
at  least  forty  songs.  :;: 

No  doubt  this  list  is  incomplete. 

The  Berliner  Tagchlatt  in  February,  ItJl'l,  (juoted  Schrecker  as 
Director  of  the  Berlin  Conservatory,  deploring  the  economic  situa- 
tion which  affected  the  pupils  and  forced  one  of  them  to  compose 
dances  at  1,500  marks  a  piece.  Schrecker  ''gave  him  his  choice 
between  fox-trots  and  fugues." 

*  Revised,  it  was  produced  at  Munich  in  1920. 

t  "Der  Schatzgraber"  has  been  performed  in  several  cities  :  at  Loipsic  in  November, 
1920. 

t  A  song  by  Schreclier  was  sung  by  Miss  Eva  Gauthier  in  .Jordan  Hall  on  January  6, 
1922. 


Mile.  CLAFF 

Custom     C 0  r s  e  t  i e  re 

Wear  my  corsets  to  look  better  and  feel  better.  Economical  on  account  of  their  durability 

We  also   specialize  in  surgical  and  maternity  corsets. 

Physicians  endorse  our  corsets. 


420  BOYLSTON  STREET  Rooms  206-8  Berkeley  Building 


GRACE    HORNE'S   GALLERY 

Exhibition  of  Paintings,  Sculpture  anb  arts  and 

Crafts  by  Artist  Membkrs  of  the 

Professional  "Women's  Club 

Februart    20th  to    March    4th 

Drawings    bt    Albert   Sterner 

Wood  Block  Prints  by  Euna  Boise  Hopkins 

March  6tu  to   18th 

Stuart  St.  at  Dartmouth,  Trinity  Court  BOSTON 


WESTLAND    AVENUE    GARAGE 

INCORPOIUTED 

41-43  WESTLAND  AVENUE  AND  32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our  new  and  most  up-to-date 

garage.      Guard   against    theft. 

Telephones.  Back  Bay  8862.  8863 


WEDDING    INVITATIONS 

CALLING    CARDS 

STATIONERY 

VALENTINES 


Poulson 


HARPER    W    POULSON 

SOCIAL     AND     COMMERCIAL     STATIONER 

284  BoYLSTON  Street  Boston 


OF 

BATIK   PAINTINGS 

BY 

ETHEL  WALLACE 

FEBRUARY  13  to  25 

AT  THE  STUDIO  OF 

iltfis  Amelia  HJuir  Sal&uiitt 

INTERIOK  DECOKATOK 

.71   RIVER  STREET 

(Off  Beacon  Street,  at  the  Public  Garden) 


CAFF 


.RYA 


216  HUNTINGTON  AVENUE 
Back  Bay;  's  most  popular  restaurant 
0pp.  Christian  Science  Gardens  Tel.  Back   Bay  3898 


Excellent  Food  and  Service    Jlrtistic  Surroundings    Music 
Special  noonday  luncheon  (except  Sundays)  60c. 


Also  THE  SAVOY  CAFE 

461  COLUMBUS  AVENUE 

HARRY  C.  DEMETER.  Proprietor 


MAKE  THE  TEAPOT  TEST 

(We  will  win  your  favour  by  the  results.) 
Into  a  warm  crockery  teapot  put  a  level  teaspoonful  of  the  genuine 

"SALADA" 


TEA 

for  every  cup  required.  Pour  on  freshly  boiling  water — 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
Berkeley  Sts.,  Boston,  Mass. 


"Iberia"  :  "Images"  tour  Orchestre^  No.  2. 

Claude  Achille  Debussy* 

(Born  at  St.  Germain  (Seine  et  Oise),  France,  August  22,  1862;  died  at  Paris, 
Marcli  26,  191S.) 

''Iberia"  is  the  second  in  a  series  of  three  orchestral  compositions 
by  Debussy  entitled  "Images."  According  to  M.  Daniel  Chenneviere, 
''Iberia"  was  composed  in  1907;  ''Rondes  de  Printemps"  in  1909, 
and  ''Gigues"  was  not  completed  until  1912. 

The  first,  ''Gigues," — it  was  originally  entitled  "Gigue  Triste," — 
was  published  in  1913,  and  performed  for  the  first  time  at  a  Colonne 
concert,  Paris,  January  26,  1913.  The  first  performance  in  Boston 
was  on  April  13,  1917.  The  third,  "Rondes  de  Printemps,"  was 
performed  for  the  first  time  on  March  2,  1910,  at  the  third  of  the 
four  "Concerts  de  Musique  frangaise,"  organized  in  Paris  by  the 
publishing  house  of  Durand,  and  the  first  performance  in  America 
was  at  a  concert  of  the  Philharmonic  Society  of  New  York,  con- 
ducted by  Gustav  Mahler,  November  15,  1910.  The  first  performance 

*  He  entered  the  Paris  Conservatory  as  Achille  Claude  Debussy,  and  the  title-page 
of  the  first  edition  of  "Ariettes"  composed  in  1888  reads  thus :  "Ariettes :  Paroles 
de  P.  Verlaine,  Musique  de  Ach.  Debussy." 


LADIES  TAILOR  GOWN  MAKER 


tJvontoff 


IMPORTER 


Suits,  Gowns,  Coats  and  Waists 

396  Boylston  St..  Boston 


STATE  STREET  TRUST  CO. 

Boston,  Mass. 

MAIN  OFFICE 33  STATE  STREET 

MASSACHUSETTS  AVENUE  BRANCH 
Corner  Massachusetts  Avenue  and  Boylston  Street 

COPLEY  SQUARE  BRANCH    .    581  Boylston  Street 

INTEREST  ALLOWED  ON  CHECKING  ACCOUNTS  OF  $300  AND  OVER 

SAFE  DEPOSIT  VAULTS  AT  ALL  THREE  OFFICES 

MEMBER  FEDERAL  RESERVE  SYSTEM 


of  the  ''Rondes"  in  Boston  was  at  a  concert  of  the  Boston  Symphonj^ 
Orchestra,  November  26,  1910. 

"Iberia"  was  played  for  the  first  time  at  a  Colonne  concert  in 
Paris,  February  20,  1910.  It  contains  three  movements, — ''Par  les 
rues  et  par  les  chemins" ;  "Les  parf  urns  de  la  nuif ;  "Le  matin  d'un 
jour  de  fete."  Mr.  Boutarel  wrote  after  the  first  performance  that 
the  hearers  are  supposed  to  be  in  Spain.  The  bells  of  horses  and 
mules  are  heard,  and  the  joyous  sounds  of  wayfarers.  The  night 
falls ;  nature  sleeps  and  is  at  rest  until  bells  and  aubades  announce 
the  dawn  and  the  world  awakens  to  life.  ''Debussy  appears  in  this 
work  to  have  exaggerated  his  tendency  to  treat  music  with  means 
of  expression  analogous  to  those  of  the  impressionistic  painters. 
Nevertheless,  the  rhythm  remains  well  defined  and  frank  in  'Iberia.' 


Massachusetts  Trust  Company 

(MEMBER  FEDERAL  RESERVE    SYSTEM) 

UPTOWN  OFFICE  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with   sound  banking. 

Commodious  Saie  Deposit  Boxes.     Storage  Space  for  Valuables. 

Largest  Electrified  Burglar  Proof  Safe  in  the  World 

Ample  Parking  Space, 


DOWNTOWN  BANK 

Massachusetts  Trust   Building 

Corner  Federal   and   Franklin   Streets 


Miss  Farmer's  School  of  Cookery 

Established  1902 

Home  of  the   Boston  Cooking  School  Cook  Book 

30  Huntington  Avenue.   Boston 

Practise  Classe*  constantly  fonning  in 

Cookery  and  Household  Technique 

Demonstration  Lectures 
Wednesdays.  10  A.M.  and  7.45  P.M. 

Miss  Alice  Bradley.  Principal 


DADDY  &   JACK'S 
JOKE  SHOP 

Masks,  Puzzles,  Balloons,  Serpentine,  Confetti, 
Place  Cards,  Noise  Makers.  Dribble  Glass,  Boston 
Joker,  Snake  Jam  Jar,  Select  Paper  Hats,  also 
other  clever  Joker  Novelties,  Dance,  Dinner  and 
Party  Favors. 

22  BROMFIELD  STREET.  BOSTON  (9),  Mass. 


Do  not  look  for  any  melodic  design,  nor  any  carefully  woven  har- 
monic web.  The  composer  of  'Images'  attaches  importance  only  to 
tonal  color.  He  puts  his  timbres  side  by  side,  adopting  a  process 
like  that  of  the  'Tachistes'  or  the  Stipplers  in  distributing  coloring." 
The  Debussyites  and  Pelleastres  wished  "Iberia"  repeated,  but, 
while  the  majority  of  the  audience  was  willing  to  applaud,  it  did 
not  long  for  a  repetition.  Repeated  the  next  Sunday,  "Iberia" 
aroused  "frenetic  applause  and  vehement  protestations." 

The  first  performance  in  the  United  States  was  by  the  Phil- 
harmonic Society  of  New  York,  conducted  by  Gustav  Mahler,  on 
January  3,  1911. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  April  22,  1911.  There  was  a  second  on  De- 
cember 23,  1911 ;  a  third  on  April  3,  1915 ;  a  fourth  on  April  13,  1917 ; 
a  fifth  on  October  25,  1918. 

"Iberia"  is  scored  for  these  instruments:  piccolo,  three  flutes  (one 
interchangeable  with  a  second  piccolo),  two  oboes,  English  horn, 


AMERICA'S  FOREMOST   FLORIST 


eSTABLlS 


LOWERS 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 

COPLEY  SQUARE 


NEW  YORK 
561  FIFTH  AVENUE 

AT 

46th  STREET 


24J-243  HCJNTINGTON  AV 

NEAR    MASSACHUSETTS     AVE 

BOSTOM,/^A55. 


What  is  more  pleasant 
than  to  break  the  working 
day  by  having  a  palatable 
luncheon,  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  "cooked  as  you 
like  them."  amid  the  pleas- 
ant surroundings  of  hospi- 
tality, only  to  be  found  in 
the  Santung  Restaurant, 
where  courteous,  prompt 
and  efficient  service  pre- 
dominates. Your  mid-day 
patronage  solicited  and 
appreciated.  Open  from 
•  A.M.  to  12  P.M. 


ST.  JAMES  BUILDING         MUSIC         NEAR  SYMPHONY  HALL 


three  clarinets,  three  bassoons,  double-bassoon,  four  horns,  three 
trombones,  bass  tuba,  kettledrums,  side-drum,  tambourine,  castanets, 
xylophone,  celesta,  cymbals,  three  bells  (F,  G,  A),  two  harps,  and 
the  usual  strings. 

I.  "Par  les  rues  et  par  les  cheinins'''   ("In  the  streets  and  way- 
sides").   Assez  anime  (dans  un  rhythme  alerte  mais  precis). 

II.  "Les  parfums  de  la  nuit"   ("The  odorous  night").     Lent  et 
reveur.    This  movement  is  connected  with 

III.  "Le  matin  d'un  jour  de  fete"    ("The  morning  of  a  festal 
day").    Dans  un  rhythme  de  marche  lointaine,  alerte  et  joyeuse. 

* 

*     * 

"The  river  Hebre,  yeelding  such  riches  of  trafficke  and  commerce 


MILLINERY     SALE 

Hats  to  finish  out  the  season  Hats  of  metallic  effects  for  the  present  season 

Hats  to  put  away  for  another  season        Hats  of  beautiful  flowers  for  any  season 
All  at  reduced  prices 


Mile.  CAROLINE 


.-.     480  BOYLSTON  ST..  BOSTON 

Block  of  Brunswick  Hotel 


LuncLeon 

11-3 

Afternoon  Tea 

3.30-5.30 


Sttgltalj 
SIra  i&oom 

160  Tremont  Street 

Over  Moseley's 


Between  West  and  Boylaton 
Streets 


THE  EMPLOYERS' 
LIABILITY  ASSURANCE   CORPORATION 

Limited  of  London,  Engleind 
SAMUEL  APPLETON 

United  States  Manager 
132   WATER  ST.  -  -  BOSTON 


by  reason  that  it  is  nauigable:  which  beginneth  in  the  Cantabrians 
countrej^,  not  far  from  the  towne  Inliobrica,  and  holdeth  on  his 
course  430  miles;  and  for  260  of  them,  euen  from  the  town  Varia, 
carrieth  vessels  of  merchandise:  in  regard  of  which  riuer,  the 
Greekes  named  all  Spaine  Iberia."  Pliny's  "Natural  History,"  trans- 
lated into  English  by  Philemon  Holland  (1634). 

The  ''Hebre,"  now  the  river  Ebro,  was  the  Iberus,  Hiberus  of  the 
ancients,  a  name  in  which,  according  to  Richard  Ford,  ''Spaniards, 
who  like  to  trace  their  pedigree  to  Noah,  read  that  of  their  founder 
Heber.  Bochart  considers  the  word  to  signify  'the  boundary.'  Ibra, 
just  as  it  is  used  in  the  sense  of  the  'other  side'  in  Genesis  xiv.  13 ; 
and  this  river  was,  in  fact,  long  the  boundary;  first  between  the 


The  Goodwin  Shop 

Is  helping  many  women  to  realize  that  a  corset 
may  be  beautiful  and  yet  comfortably  corrective 
of  nature's  faults. 

In  this  shop,  unique  in  its  atmosphere,  we  are 
fitting  to  discriminating  women  the  Goodwin 
corset — the  corset  so  highly  recommended  by 
leading  surgeons.  And  we  are  doing  it  in  a  way 
that  they  find  most  agreeable. 

Goodwin  Corset  Shop 

120  Boylston  Street 
Boston,  Mass. 


HEWINS    &    HOLLIS 

MEN'S    FURNISHING    GOODS 

4    HAMILTON    PLACE,  BOSTON 

OPPOSITE   PARK   ST.   CHUBCH 


35%    to    50%    reduction 
during  February  on  all 


Our  Custom  Dept.  carries 

full  line  of   Light-Weight 

Material  for  Southern  and 

ELarly  Spring  Wear 

Tailor  for  Geetlewonnee  * 


:;^a;uyjijU 


Ready-made  Dept.    Copies  of  Late<:t  Importations 

Cost' — Suits — Dres-es  and  Habits 

Ranging  from  $2W.  to  $35. 


296  BOYLSTON  ST.,  BOSTON 

Opposite  Arlington  St.,  One  Flight 

Tel..  Back  Bay  2137 


DO   YOU  KNOW 

That  right  here  in  Boston  for  seven  years  we  have  been  proving  what 
the  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  does? 

THE   GLAD   WAY 

The  Scientific  treatment,  by  mechanical  means,  of  obesity  and  its 
resulting  diseases. 

The  American  Medical  Association  has  pronounced  the  Gardner 
Machine  to  be  ethical,  thereby  recognizing  it  as  a  true  and  efficient  thera- 
peutic agent  in  accordance  with  the  highest  standards  of  the  medical 
profession. 

Because  we  believe  that  our  work  for  reducing  weight  and  measure- 
ments is  SAFER,  SANER  and  SURER  than  any  other,  we  invite  you  to 
investigate  it. 

THE  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  CO. 

Suite  224-5-6  Berkeley  Building       ...         420  Boylston  Street 

Telephone,  Back  Bay  2332 


WEEMAN,    BEAL 


Telephone   Connection. 


&    HOLMBERG 

.  .  IMPORTERS  . . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 


rHUi^ 


.i^inuAX  DE  GUICHARD 
TEACHER  OF  SINGING 

{From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION  ORATORY 

72  HUNTINGTON  AVENUE        -      BOSTON,  iMASS. 


BLACK  HATS 

AND  GOWNS 

An  attractive  Black  Hat  or 
Gown  is  a  necessity  to  the 
well-dressed  woman.  While 
we  specialize  in  Mourning 
Goods,  we  also  show  Black 
Hats  and  Gowns  for  all  other 
occasions. 


569    BOYLSTON    STREET 
New  York:  375  Fifth  Ave. 


Berkeley  Building,  420  Boylston  St. 

Hair  Dresser 

MANICURE  SHAMPOOER 
HAIR  WORK  A  SPECIALTY 
FACIAL,  SCALP  and  NECK 

MASSAGE 
ONDULATION   MARCEL 


Perfumery 


Shell  Ornaments 


Telephone,  Back  Bay  2320 


imith  &  Co. 


Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf    Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone,  Main  1590 


In  the  Flower  Garden 

a  set  of  five  piano  pieces 

By  ERNEST  HARRY  ADAMS 

MORNING  WHISPERS 

ROSEBUD  POLKA 

BUTTERFLY  MARCH 

NODDING  BUTTERCUPS 

A  MAY  DREAM 

About  Grade  II.     Excellent  teaching  pieces 


C.  W.  Thompson  &  Co. 

2-B  PARK  ST.,  BOSTON,  MASS. 

Telephone  Haymarket  1150 


SALARIED  POSITIONS 

FOR 

Teacfiers  of  Music 

in  Educational  Institutions  throughout  U.  S.  and 
Canada, 

Address  HENRY  C.  LAHEE 
218  Tremont  St.,  Boston 


BOUND  COPIES  of  the 

programme' BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."— W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 
PRICE,  $5.00  SYMPHONY  HALL 


ELIAS  HOWE  CO.  8  BOSWORTH  street 


Leather  Cases. 


lOLIMS,  VIOLOMCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  B  Bosworth  Street 


Boston 


Celts  and  Iberians,  and  then  between  Komans  and  Carthaginians. 
Others  contend  that  this  river  gave  the  name  to  the  district,  Iberia: 
Iber,  Aber,  Hebro,  Havre, — signifying  in  Celtic  'water.'  Thus  the 
Celt-Iber  would  be  the  Celt  of  the  River.  Humboldt,  however, 
whose  critical  etymology  is  generally  correct,  considers  all  this  to 
be  fanciful,  and  is  of  opinion  that  the  Iberians  gave  their  name  to 
the  river.  It  formed,  in  the  early  and  uncertain  Roman  geography, 
the  divisional  line  of  Spain,  which  was  parted  by  it  into  Citerior  and 
Ulterior;  when  the  Carthaginians  were  finally  subdued,  this  appor- 
tionment was  changed."  Ford's  "Handbook  for  Travellers  in  Spain," 
second  edition  (London,  1847). 


BEACH 
7660 


"REAL 

VICTOR 

SERVICE- 


HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 

The  Far  East  Co. 

CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON,  MASS. 

Telephone  Connection 


THE 

Lamping-Nolan  Shop 

MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Equipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye    "Inecto    Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


A  SIGN  OF  SAVING 


Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  BOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 

79  SUMMER  STREET 

Branch  Telephone  Exchange  3900  Back  Bay  connects  above  shops 


BROOKLINE  SHOP 
1310  Beacon  Street 
Coolidge  Corner 

CAMBRIDGE  SHOP 

1274  Massachusetts  Avenue 
Harvard  Shop 

WATERTOWN  SHOP 

1  Galen  Street 

at  Works 

Also   MALDEN 
FITCHBURG 
PROVIDENCE 
BRIDGEPORT 
ALBANY 

SALEM 
FALL  RIVER 
NEW  BEDFORD 
NEWPORT 

LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 

AND  10  WEST  48th  STREET  NEW  YORK 

Packages  called  for  and  delivered  b\)  our  own  trucks 

ESTABLISHED  1829 


YOU    CAN     RELY     ON     LEWANDOS" 


FORTY-FIRST  SEASON,  NINETEEN  HUNDRED  TWENTY-ONE  anJ  TWENTY-TWO 


Sixteenth  Programme 


FRIDAY  AFTERNOON.  FEBRUARY  24,  at  2.30  o'clock 

SATURDAY  EVENING.  FEBRUARY  25.  at  8.00  o'clock 


Schubert Symphony  in  C  major,  No.  7 

I.  Andante;  Allegro  ma  non  troppo. 

II.  Andante  con  moto. 

III.  Scherzo :  Allegro  vivace.     Trio. 

I\'.  Finale:  Allegro  vivace. 


Hill Waltzes  for  Orchestra 

(First  Performance) 


Rimsky-Korsakoff  .  "La  Grande  Paque  Russe"  ("The  Russian  Easter'') 
Overture  on  Themes  of  the  Russian  Church, 
Op.  36. 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter   3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upKjn  the  head  a  covering  which  obstruct* 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


STEINERT   HALL 


SONG  TiEClTAL  Jv, 

JOHN    PEIRCE     BARITONE 
TUESDAY  EVENING,  FEBRUARY  28 

Mr.  Peirce  will  sing  a  program  of  compositions  by  HAYDN,  SAINT-SAENS, 
ARTHUR  FOOTE,  JOHN  H.  DENSMORE  and  JOHN  ADAMS  LOUD; 
TWO  MEXICAN  FOLK  SONGS,  and  the  "GYPSY  SONGS"  by  DVORAK. 

Tickets  50  cents  and  $1.00,  now  on  sale  at  Steinert  Hall 
Mr.  J.  ANGUS  WINTER,  Accompanist  The  Steinway  Piano  used 

THE  THIRD  CONCERT  by  the 

Burgiii  Strieg  Quartet 

will    be    given    in   STEINERT    HALL,    on    FRIDAY 
EVENING,  MARCH   10   (changed  from  March  6th) 

MR.  IGNACE  FRIEDMAN,  the  Polish  Pianist,  will  assist 
Tickets,  $1.10,  $1.65,  are  now  on  sale  at  STEINERT  HALL 

THE  STEINWAY  PIANO 


SYMPHONY  HALL 


THURSDAY  EVENING,  MARCH  16,  at  8.15 
FIFTH  CONCERT  in  STEINERT  SERIES 

Grand  Orchestral  Concert 

BY  THE 

Combined    Ncw  Yofk  Pliilliarmoiiic 
and     New  York  Matioeal  orchestras 

under  the  Direction  of 

Willem  Meegelberg 

THE  CELEBRATED  DUTCH  CONDUCTOR 
Tickets  are  NOW  on  sale  at  STEINERT  and  SYMPHONY  HALLS 

(The  Steinway  is  the  Official  Piano  of  the  N.  Y.  Philharmonic  Orchestra) 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,   Ticket  and   Administration   Offices,   Back   Bay   1492 

Eostoe  Symplbony  Orr}\T)^tTB 

INCORPORATED 

PIERRE  MONTEUX,  Conductor 

FORTY-FIRST  SEASON.  1921-1922 

Programme 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1922,   BY  BOSTON   SYMPHONY  ORCHESTRA,   INCORPORATED 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA.  Inc 

FREDERICK  P.  CABOT         .         .        .        .        .        .       President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

ALFRED  L.  AIKEN  FREDERICK  E.  LOWELL 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

W.  H.  BRENNAN.  Manager  G.  E.  JUDD,  Assistant  Manager 


"CHE    INSTRUMENT   OF    THE    IMMORTALS 


BLESSED  are  those  woodlands  of 
New  Hampshire  where  Edward 
MacDowell  met  the  wild  rose; 
where  his  spirit  discoursed  with  the  de- 
parted Indian;  where  his  soul  "overflowed 
with  tenderness  and  caprice."  Blessed, 
too,  is  the  old  Steinway  in  the  log  cabin 
where  he  lived — for  was  it  not  the  Voice 


which  uttered  first  his  fine  romantic  melo- 
dies? And  is  it  not  fitting  that  the 
Instrument  of  the  Immortals  should  have 
been  his  instrument  —  just  as  it  was 
Richard  Wagner's  and  Franz  Liszt's 
three  score  years  ago  —  just  as  it  is 
Paderewski's  and  Hofmann's  and 
Rachmaninoff's   today? 


STEINWAY  &  SONS,  STEIMWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


logtoe  S jmplnoey  Orchestra 


Forty-first  Season.  1921-1922 

PIERRE  MONTEUX,  Conductor 


PERSONNEL 


Violins. 

Burgin,  R.                      Hoffmann,  J. 

Concert-master.           Mahn,  F. 
Theodorowicz,  J. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C. 
Barozzi,  S. 

Fiedler,  B. 
Leveen,  P. 

Berger,  H. 

Thillois,  F. 
Riedlinger,  H. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Murray,  J. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

Erkelens,  H. 
Del  Sordo,  R. 

Seiniger,  S. 
Messina,  S. 

Violas. 

Fourel,  G. 
Arti^res,  L. 

Werner,  H. 

Van  Wynbergen,  C. 

Grover,  H. 
Shirley,  P. 

Fiedler,  A. 
MuUaly,  J. 

Gerhardt,  S. 
Welti,  0. 

Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

KeUer,  J.                Belinski 
Barth,  C.                Fabrizio 

M.          Wamke,  J.             Langendcen,  J. 
,  E.           Stockbridge,  C.     MarjoUet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.              Ludwig, 
Gerhardt,  G.         Frankel, 

0.  KeUey,  A. 

1.  Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Mueller,  E. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

PiUer,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Berg,  C. 
Hess,  M. 

Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps.                     Timpani. 

Percussion. 

Adam,  E. 

Holy,  A.                    Neumann,  S.             Rettberg,  A.          Zahn,  F. 
Delcourt,  L.              Kandler,  F.               Ludwig,  C. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 

J71 

THE 
OLDEST 

IN 

AMERICA 

THE  BEST 

IN  THE 

WORLD 


le  highest  excellence 
in  every  detail  of  its  con- 
stmction,  and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  ooo 
\Vith  the  AMPICO  it  is 
endowed  ^v^ith  playing 
of  the  greatest  Pianists 
in  the  Vbrld.o<x;)*ocy3 


m^^ 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  anJ  TWENTY-TWO 


Sisteeetli  Programme 


FRIDAY  AFTERNOON,  FEBRUARY  24,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  25.  at  8.00  o'clock 


Schubert  ......      Symphony  in  C  major,  No.  7 

I.  Andante;  Allegro  ma  non  troppo. 

II.  Andante  con  moto. 

III.  Scherzo:  Allegro  vivace.     Trio. 

IV.  Finale:  Allegro  vivace. 


Hill         ........  Waltzes  for  Orchestra 

(First  Performance) 


Rimsky-Korsakov  .  "La  Grande  Paque  Russe"  ("The  Russian  Easter") 
Overture  on  Themes  of  the  Russian  Church. 
Op.  36. 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston.  Revised  Regulation  of  August  5,  1898, — Chapter    3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  dies  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


You  can  buy  Steamship  Tickets 
in  the  Shopping  District 

— at  Raymond  &  Whitcomb  Company 
17  Temple  Place 

the  most  convenient  place  to  get  full  in- 
formation and  reservations  on  all  lines 

We  are  official  agents  for  all  the 
principal  steamship  lines  and  will 
give  you  comparative  costs  and 
expert  advice. 

Our  prices  are  the  steamship 
companies'     own    regular     rates. 

We  give  personal  attention  and 
service  in  meeting  difficult  re- 
quirements at  short  notice. 

We  recommend  that  you  make  re- 
servations for  the  summer  now  — 
especially  if  you  plan  to  go  to  Europe. 
The  demand  for  accommodations  is 
already  heavy. 


Raymond  &  Whitcomb 
Company 

17  Temple  Place 
Tel.  Beach  6964 

Also 

Frequent  tours  to  Europe 

Summer  cruise  to  the  North 
Cape  &  theNorwegian  Fjords 

Tours  to  California  &  Florida 

Send  for  our  booklets 


Symphony  in  C  major,  No.  7 Franz  Schubert 

BornatLichtenthal, Vienna,  January  31,  1797;  died  at  Vienna,  November  19,  1828.) 

The  manuscript  of  this  symphony,  nmnbered  7  in  the  Breitkopf  & 
Hartel  Hst  and  sometimes  known  as  No.  10,  bears  the  date  March, 
1828.  In  1828  he  composed  besides  this  symphony  the  songs  "Die 
Sterne"and  "DerWinterabend";  the  oratorio,  "Miriams  Siegesgesang  " ; 
the  song  "Auf  dem  Strom";  the  " Schwanengesang  "  cycle;  the  string 
quintet  Op.  163  and  the  Mass  in  E-flat.  On  November  14  he  took  to  his 
bed.  It  is  said  that  Schubert  gave  the  work  to  the  Musikverein  of 
Vienna  for  performance;  that  the  parts  were  distributed;  that  it  was 
even  tried  in  rehearsal;  that  its  length  and  difficulty  were  against  it, 
and  it  was  withdrawn  on  Schubert's  own  advice  in  favor  of  his  earHer 
Symphony  in  C,  No.  6  (written  in  1817).  All  this  has  been  doubted; 
but  the  symphony  is  entered  in  the  catalogue  of  the  society  under  the 
year  1828,  and  the  statements  just  quoted  have  been  fully  substantiated. 
Schubert  said,  when  he  gave  the  work  to  the  Musikverein,  that  he  was 
through  with  songs,  and  should  henceforth  confine  himself  to  opera  and 
symphony. 

It  has  been  said  that  the  first  performance  of  the  symphony  was  at 
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BRANSCOMBE,  GENA 

Th>  Sill  Dial.     Song  Cycle $1.00 

.^  Lute  ot  Jade.     Song  Cycle $1.00 

Songs  of  thp  Unafraid    SI. 50 

(Each  published  in  2  keys) 

CHADWICK.  G.  W. 

A  bum  of  Favorite  Songs  (2  keys)  .  .   $1.00 
Told  in  the  Gate  (2  keys) $1.25 

FOOTE,  ARTHUR 

A'bum  of  Selected  Songs   (2  keys)   ..   SI.OO 

LANG,  MARGARET  RUTHVEN 
Nonsense  Rhymes  and  Pictures 

Vol.  I,  IL     Each $1.00 


LVNES,  FRANK 

Album  of  Nine  Songs   (2  keys) . 


.75 


MACDOWELL,  EDWARD 

Op.  44.  Six  Love  Songs 75 

Album  of  Six    Selected    Songs    (in- 
cluding "To  a  Wild  Rose") 

(2  keys) $1.00 

METCALF.JOHN  W. 

Album  ot  Selected  Songs  (2  keys) $1.00 

MILLIGAN,  HAROLD  V. 
When  Lite's  At  The  Dawn 

(5  Children's  Songs) $1.00 

Sunnv  Days  of  Childhood $1.00 

Five  "Lyrics  by  Sara  Teasdale $1.00 


LYRIC  FANCIES.     A  Selection  of  Songs  by  AMERICAN  COMPOSERS 
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Leipsic  in  1839.  Is  this  statement  true?  Schubert  himself  never  heard 
the  work;  but  was  it  performed  at  a  concert  of  the  Gesellchaft  der 
Musikfreunde,  Vienna,  December  14,  1828,  and  repeated  March  12, 
1829?*  It  was  then  forgotten,  until  Schumann  visited  Vienna  in  1838, 
and  looked  over  the  mass  of  manuscripts  then  in  the  possession  of 
Schubert's  brother  Ferdinand.  Schumann  sent  a  transcript  of  the  sym- 
phony to  Mendelssohn  for  the  Gewandhaus  concerts,  Leipsic.  It  was 
produced  at  the  concert  of  March  21,  1839,  under  Mendelssohn's  direc- 
tion, and  repeated  three  times  during  the  following  season, — December 
12,  1839,  March  12  and  April  3,  1840.  Mendelssohn  made  some  cuts 
in  the  work  for  these  performances.  The  score  and  parts  were  pub- 
lished in  January,  1850. 

The  first  performance  in  Boston  was  at  a  concert,  October  6,  1852, 
when  the  small  orchestra  was  led  by  Mr.  Suck.  We  are  told  that  on  this 
occasion  the  first  vioUns  were  increased  to  four,  two  extra  violoncellos 
took  the  place  of  the  bassoons,  and  a  second  oboe  was  added.  The 
Germania  Orchestra  played  the  symphony  in  1853  and  1854.  The  first 
performance  at  a  PhilharmoQic  concert  was  on  March  14,  1857. 

The  first  performance  in  New  York  was  on  January  11,  1851,  by  the 

*Hanslick  says  in  "Geschichte  des  Concertwesens  in  Wien"  (Vienna,  1SR9)  that  the  sixth,  not  the 
ninth,  symphony  was  performed  at  the  concert  in  Vienna,  December  14,  1S2S;  that  the  ninth  was  first 
heard  in  Vienna  in  1839,  when  only  the  first  and  second  movements  were  played,  and  separated  by  an 
aria  of  Donizetti;  that  the  first  complete  performance  at  Vienna  was  in  1850.  Grove  makes  the  same 
statement.     But  see  Richard  Heuberger's  "Franz  Schubert"  (Berlin,  1902),  p.  87. 
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Boheme,  0  soave  fanciuUa    -         -            Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -         -         -      McCormack  64340  1.25 
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177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE 


Philhiirmonic  Society,  led  by  Mr.  Eisfeld.     There  were  fifty-nine  in  the 
orchestra. 

The  manuscript  is  full  of  alterations,  and  as  a  rule  Schubert  made 
few  changes  or  corrections  in  his  score.  In  this  symphony  alterations 
are  found  at  the  very  beginning.  Only  the  Finale  seems  to  have  satis- 
fied him  as  originally  conceived,  and  this  Finale  is  written  as  though  at 
headlong  speed. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  three  trombones,  kettledrums, 
strings.  There  is  a  story  that  Schubert  was  afraid  he  had  made  too' 
free  use  of  trombones,  and  asked  the  advice  of  Franz  Lachner. 

The  second  theme  of  the  first  movement  has  a  decidedly  Slav-Hun- 
garian character,  and  this  character  colors  other  portions  of  the  sym- 
phony both  in  melody  and  general  mood. 

The  rhythm  of  the  scherzo  theme  had  been  used  by  Schubert  as  early 
as  1814  in  his  quartet  in  B-flat.  It  may  also  be  remarked  that  the 
scherzo  is  not  based  on  the  old  minuet  form,  and  that  there  is  more 
thematic  development  than  was  customary  in  such  movements  at  that 
period. 

There  is  a  curious  tradition — a  foolish  invention  is  perhaps  the  better 
phrase— that    the    Finale  illustrates    the  story  of    Phaeton  and    his 


On    buying    ^ooks 


^  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 

^Ten  minutes  from  Park  Street. 
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.Can  You  Take  Back  the  Dress  the 

Dressmaker  Makes  Espe< 
For    Youi? 


OF  COURSE  you  can't.  When  you  selected  the 
fabric  you  thought  it  would  look  well  when 
made  into  a  dress  for  you.  And  the  style  as 
it  appeared  to  you  in  the  illustration  seemed  to  be 
just  what  you  wanted. 

But  did  you  accept  the  completed  work  with  a 
heart  filled  with  satisfaction?  If  you  had  to  choose 
over  again  would  you  do  just  what  you  did?  If  you 
can  answer  "Yes,"  you  need  read  no  more  of  this. 

The  advantage  of  shopping  at  Slattery's  is  that 
you  can  try  on  and  try  on  and  try  on  again  until  you 
get  exactly  the  fabric,  the  color,  the  style  that  suits 
your  figure,  your  complexion,  your  pocketbook. 

And  you  do  not  sacrifice  that  prized  element  of 
exclusiveness  either.  Our  policy  (with  which  you  are 
acquainted  if  you  have  been  reading  our  advertise- 
ments) protects  you  there.  If  what  you  want  doesn't 
fit  perfectly,  our  staff  of  expert  fitters  insure  a  cor- 
rectly fitting  dress. 


E.  T.  Slattery  Co, 

TREMONT  STREET,  OPPOSITE  BOSTON  COMMON 


celebrated  experience  as  driver  of  Apollo's  chariot.  Others  find  in  the 
Finale  a  reminiscence  of  the  terrible  approach  of  the  Stone-man  toward 
the  supper-table  of  Don  Giovanni. 

Schumann,  after  a  performance  of  the  symphony  at  Leipsic,  wrote  a 
rhapsody  which  might  well  take  the  place  of  an  analysis:  — 

"Often,  when  looking  $n.  Vienna  from  the  mountain  heights,  I  thought 
how  many  times  the  restless  eye  of  Beethoven  may  have  scanned  that 
distant  Alpine  range,  how  dreamily  Mozart  may  have  watched  the  course 
of  the  Danube  which  seems  to  thread  its  way  through  every  grove  and 
forest,  and  how  often  Father  Haydn  looked  at  the  spire  of  St.  Stephen 
and  felt  unsteady  whilst  gazing  at  such  a  dizzy  height.  Range  in  one 
compact  frame  the  several  pictures  of  the  Danube,  the  cathedral  towers, 
and  the  distant  Alpine  range,  and  steep  all  these  images  in  the  holy 
incense  of  Catholicism,  and  you  have  an  ideal  of  Vienna  herself;  the 
exquisite  landscape  stands  out  in  bold  reUef  before  us,  and  Fancy  will 
sweep  those  strings  which,  but  for  her,  would  never  have  found  an  echo 
in  our  souls. 

"In  Schubert's  symphony,  in  the  transparent,  glowing,  romantic  hfe 
therein  reflected,  I  see  the  city  more  clearly  mirrored  than  ever,  and 
understand  more  perfectly  than  before  why  such  works  are  native  to 
the  scene  around  me.  I  shall  not  try  to  extol  and  interpret  the  sym- 
phony; men  in  the  different  stages  of  life  take  such  different  views  of 
the|  impressions  they  derive  from  artistic  fancies,  and  the  youth  of 
eighteen  often  discovers  in  a  symphony  the  echo  of  some  world-wide 


TWENTY  years  ago  Chinese  rugs  were  known  to  very  few 
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(SllianJilerlcalo 

Tremont  St.,  Near  West,  Boston 


event,  where  the  mature  man  sees  but  a  local  matter,  whereas  the  musi- 
cian has  never  thought  of  either  the  one  or  the  other,  and  has  merely 
poured  forth  from  his  heart  the  very  best  music  he  could  give.  But  only 
grant  that  we  believe  that  this  outer  world,  to-day  fair,  to-morrow 
dark,  may  appeal  deeply  to  the  inmost  heart  of  the  poet  and  musician, 
and  that  more  than  merely  lovely  melody,  something  above  and  beyond 
sorrow  and  joy,  as  these  emotions  have  been  portrayed  a  hundred  times 
in  music,  lies  concealed  in  this  symphony — nay,  more,  that  we  are  by 
the  music  transported  to  a  region  where  we  can  never  remember  to 
have  been  before — to  experience  all  this  we  must  listen  to  symphonies 
such  as  this. 

"Here  we  have,  besides  masterly  power  over  the  musical  technicahties 
of  composition,  hfe  in  all  its  phases,  color  in  exquisite  gradations,  the 
minutest  accuracy  and  fitness  of  expression,  and,  permeating  the  whole 
work,  a  spirit  of  romance  such  as  we  recognize  in  other  works  of  Franz 
Schubert.  And  this  heavenly,  long-drawn-out  symphony  is  like  some 
thick  romance  of  Jean  Paul's  in  four  volumes,  which  can  never  end — 
and,  indeed,  for  the  very  best  reasons,  in  order  that  it  may  draw  along 
the  reader  with  it  up  to  the  last  moment.  How  refreshing  this  feeHng 
of  satisfaction  of  being  deceived  by  the  large  wealth  of  melody,  whereas 
with  other  composers  one  always  fears  the  end,  and  feels  often  sad- 
dened by  the  impotent  conclusion ! 

"Schubert's  easy  and  brilhant  mastery  over  the  resources  of  an  or- 
chestra would  be  unintelhgible,  if  one  did  not  know  that  six  other 
symphonies  had  preceded  his  last  effort,  and  that  he  wrote  it  in  the 
full  maturity  of  his  powers.  Those  gifts  must  be  pronounced  extraor- 
dinary in  a  man  who,  having  during  his  hfetime  heard  so  Uttle  of  his 
own  instrumental  works,  Succeeded  in  so  masterly  a  handhng  of  the 
general  body  of  instruments  which  converse  with  one  another  Hke  human 
voices  and  chorus.  Except  in  numbers  of  Beethoven's  works,  I  have 
nowhere  found  such  an  extraordinary  and  striking  resemblance  to  the 
organs  of  the  human  voice  as  in  Schubert's;  it  is  the  very  reverse  of 
Meyerbeer's  method  of  treating  the  hrmian  voice.  The  complete  in- 
dependence in  which  the  symphony  stands  in  respect  of  Beethoven's 


THE   MAKAMMA   SHOP 

Handmade  Specialties,  Exclusively 
420  Boylston  Street  (209  Berkeley  Building)  Boston 

Importers  of 

Decorative  Laces  and  Linens  Heavy  French  Filet 

Real  Laces  by-the-yard 

Manufacturers  of 

Handmade  Lingerie  Dresses  —  Blouses  —  Lingerie 

Children's  Wear 

Hand-embroidering  of  Crests  and  Monograms 


0 

v^^^^ 

W&^ 

c 

r     (p  Jfe\S-V 

VS'V^rlLEj^^ 

C\j 

1 

Recognition 

Master  musicians  are  proud 
to  be  recognized  for  their 
execution  of  a  difficult 
score,  but  they  are  prouder 
still  to  be  recognized  for 
their  understanding  of  the 
niceties  of  feeling.  Jays 
Little  Shop  likes  to  be 
recognized  for  its  discretion 
in  choosing  clothes  of  re- 
fined Style  rather  than 
faddish  apparel. 


Dresses,   Suits,  Skirts,    Coats, 
Blouses,  Scarfs,  Sweaters 


^       Boston,  Temple  Place  Eleven       f^ 


is  another  sign  of  its  masculine  originality.  Let  any  one  observe  how 
wisely  and  correctly  Schubert's  genius  develops  itself.  In  the  con- 
sciousness of  more  modest  powers,  he  avoids  all  imitation  of  the  gro- 
tesque forms,  the  bold  contrasts,  we  meet  with  in  Beethoven's  later 
works,  and  gives  us  a  work  in  the  loveliest  form,  full  of  the  novel  in- 
tricacies of  modern  treatment,  but  never  deviating  too  far  from  the 
centre  point  and  always  returning  to  it.  This  must  be  patent  to  any 
one  who  often  considers  this  particular  symphony. 

"At  the  outset,  the  brilliancy,  the  novelty,  of  the  instrumentation, 
the  width  and  breadth  of  form,  the  exquisite  interchange  of  vivid 
emotion,  the  entire  new  world  in  which  we  are  landed,— all  this  is  as 
bewildering  as  any  unusual  thing  we  look  upon  for  the  first  time  in  our 
Hves;  but  there  ever  remains  that  deUcious  feeling  which  we  get  from 
some  lovely  legend  or  iairy  story;  we  feel,  above  all,  that  the  composer 
was  master  of  his  subject,  and  that  the  mysteries  of  his  music  will  be 
made  clear  to  us  in  time.  We  derive  this  impression  of  certainty 
from  the  showy  romantic  character  of  the  introduction,  although  all 
is  still  wrapped  in  the  deepest  mystery.  The  transition  from  this  to 
the  Allegro  is  entirely  new;  the  tempo  does  not  seem  to  vary;  we  are 
landed,  we  know  not  how.  The  analysis  of  the  movements  piece  by 
piece  is  neither  a  grateful  task  to  ourselves  nor  others;  one  would  neces- 
sarily have  to  transcribe  the  entire  symphony  to  give  the  faintest  notion 
of  its  intense  originality  throughout.  I  cannot,  however,  pass  from  the 
second  movement  which  addresses  us  in  such  exquisitely  moving 
strains,  without  a  single  word.  There  is  one  passage  in  it,  that  where 
the  horn  is  calling  as  though  from  a  distance,  that  seems  to  come  to 
us  from  another  sphere.  Here  everything  else  Hstens,  as  though  some 
heavenly  messenger  were  hovering  around  the  orchestra. 

"The  symphony,  then,  has  had  an  influence  on  us  such  as  none 
since  Beethoven's  have  ever  exercised.  Artists  and  amateurs  joined  in 
extolHng  its  merits,  and  I  heard  some  words  spoken  by  the  master  who 
had  studied  the  work  most  elaborately,  so  as  to  ensure  a  grand  per- 
formance and  interpretation  of  so  gorgeous  a  work — words  which  I 
should  like  to  have  been  able  to  convey  to  Schubert,  as  perhaps  convey- 
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ing  to  him  a  message  which  would  have  given  him  the  sincerest  pleasure. 
Years  perhaps  will  pass  before  the  work  becomes  naturalized  in  Ger- 
many; I  have  no  fear  of  its  ever  being  forgotten  or  overlooked;  it 
bears  within  its  bosom  the  seeds  of  immortal  growth." 


"Schubert  was  the  lyric  singer,  /car'  e^oxvv.  What  he  wrote,  the 
most  joyous  as  well  as  the  most  tragic  music,  seems  always  to  be  imbued 
with  a  gentle,  melodious  quality,  that  reveals  his  face,  seen,  as  it  were, 
through  tears  of  emotion.  His  music  is  flooded  with  happy  warmth. 
Think  of  the  great  Symphony  in  C  major!  .  .  .  How  grand  it  is  in 
its  four  glorious  movements, — the  first  swelHng  with  life  and  strength; 
the  second  a  gypsy  romance,  with  the  wonderful  secret  horn  theme 
('the  heavenly  guest,'  as  Schumann  so  beautifully  named  it);  the 
splendid  scherzo;  and  the  finale  charged  with  colossal  humor.  Our 
interest  is  not  awakened  by  developed  harmonic  effect  or  by  poly- 
phonic combinations,  yet  this  symphony,  which  lasts  in  performance 
over  an  hour,— an  unusual  length  for  a  s3^mphony,— fascinates  and 
carries  the  hearer  with  it.  And  therefore  I  do  not  understand  how 
there  are  persons  who,  in  the  presence  of  such  a  direct  expression  of 
truly  divine  power,  can  find  this  work  too  long  and  wish  that  it  should 
be  cut.  I  confess  that  when  I  hear  this  Symphony  in  C  major  well 
conducted,  or  when  I  conduct  it  myself,  I  become  intoxicated  with 
the  music.  Free  flying  about  in  the  clear  air  flooded  with  hght  might 
perhaps  arouse  similar  emotions.     Nature  has  denied  us  this  joy,  but 
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great  works  of  art  give  it  to  us. 
"The  Symphony  since  Beethoven.' 


(Felix  Weingartner  in  his  book, 


I.  The  first  movement  opens  with  a  long  introduction,  Andante, 
C  major,  2-2.  The  theme  is  announced  immediately  by  two  horns 
in  unison  and  unaccompanied.  It  is  developed  extensively  by  vari- 
ous orchestral  combinations.  Horn-calls  are  heard  in  the  course  of 
the  development,  which,  in  the  rhythm  of  the  dotted  quarter  and 
eighth, — afterwards  contracted  to  the  dotted  eighth  and  sixteenth, — 
hint,  rhythmatically  at  least,  at  the  first  theme  of  the  main  body  of  the 
movement.     A  crescendo  leads  to  a  climax  and  the  change  of  tempo. 

Allegro,  ma  non  troppo,  C  major,  2-2.  The  first  theme  is  immedi- 
ately exposed, — "a  persistent  alteration  of  a  strongly  rhythmic  phrase" 
(strings,  trumpets,  kettledrums),  with  repeated  triplets  in  wood-wind 
against  triplet  arpeggios  in  bassoons  and  horns.  The  theme  is  not 
at  once  developed;  it  is  followed  by  a  long  subsidiary  theme,  which, 
after  modulations  to  related  keys,  closes  in  the  tonic.  Two  measures 
modulate  to  the  second  theme,  E  minor,  a  melody  in  thirds  and  sixths 
in  the  wood-wind  against  arpeggios  in  the  strings.  The  development 
of  this  theme  is  extraordinarily  long  and  elaborate.  A  figure  from 
the  theme  of  the  introductory  Andante  appears  in  the  trombones  as 
a  counter-theme.  The  free  fantasia  is  also  unusually  long.  The  third 
section  is  a  regular  reproduction  of  the  first.  The  second  theme  enters 
in  C  minor.  There  is  a  long  coda,  Piu  moto,  which  is  taken  in  part 
from  the  composer's  earher  overture  in  the  ItaHan  style  in  D  major. 
The  coda  closes  with  reference  to  the  theme  of  the  Andante  introduction. 

II.  Andante  con  moto,  A  minor,  2-4.     The  form  approximates  both 
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that  of  the  sonata  and  of  the  rondo.  A  few  introductory  measures 
(strings)  lead  to  the  march-like  first  theme,  played  by  the  oboe  and 
repeated  by  oboe  and  clarinet.  There  are  subsidiary  themes  (A  major 
and  A  minor),  or  these  motives  may  be  described  as  the  second 
and  third  members  of  the  first  theme.  The  whole  is  repeated  with 
more  elaborate  harmonization  and  instrumentation.  A  third  repetition 
is  begun,  but  there  is  a  modulation  to  F  major  for  the  entrance  of  the 
second  theme,  which  is  developed  at  length.  Soft  chords  in  the  strings 
are  answered  by  horn  tones,  and  there  is  a  repetition  of  all  that  preceded 
the  second  theme,  but  with  still  greater  contrapuntal  elaboration.  An 
episodic  phrase  for  violoncellos,  answered  by  the  oboe,  leads  to  an  em- 
broidered return  of  the  second  theme,  now  in  A  major,  which  leads  to  a 
long  coda  built  on  the  first  theme  in  A  minor, 

III.  Scherzo:  Allegro  vivace,  C  major,  3-4.  Mr.  Edmondstoune 
Duncan  writes,  in  his  "Schubert,"  of  this  movement:  "Schubert  han- 
dles Beethoven's  weapons  with  all  apparent  skill  and  ease.  The  form 
alone  is  eloquent  of  Beethoven,  the  inner  spirit  is  wholly  Franz's. 
Gayety  and  sadness  are  most  curiously  blended  throughout  this  move- 
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ment.  Which  predominates,  it  is  hard  to  say.  The  opening  is  certainly 
intended  humorously;  but  the  trio,  expressively  played,  might  easily 
draw  tears."  The  chief  theme  is  treated  contrapuntally  throughout. 
The  trio  in  A  major  is  developed  to  a  great  extent. 

IV.  The  Finale,  Allegro  vivace,  C  major,  2-4,  is  in  the  sonata  form 
applied  as  a  rule  to  first  movements.  It  opens  with  a  brilliant  first 
theme,  which  has  been  characterized  as  a  sort  of  ideal  quickstep.  A 
subsidiary  theme  of  melodious  passage- work  follows,  and  is  developed 
to  a  climax,  and  the  return  for  a  moment  of  the  first  theme  leads  to 
a  second  and  energetic  subsidiary  theme.  The  "initial  spring"  and 
the  triplet  of  the  first  motive  are  almost  constantly  present  in  the 
development  of  the  three  motives.  The  second  theme,  G  major,  is  a 
mareh-hke  melody  in  thirds  in  the  wood-wind  against  "a  galloping 
rhythm"  in  viohns  and  violas — which  is  taken  from  the  triplet  of  the 
first  theme — and  a  pizzicato  bass.  The  development  is  very  long,  and 
the  free  fantasia  is  extended.  The  third  part  of  the  movement  begins 
in  E-flat  major,  but  with  this  exception  the  repetition  of  the  first  part 
is  almost  exact.  The  stirring  coda  is  based  chiefly  on  the  second  theme. 
Mr.  Apthorp  says  in  his  notes  on  this  symphony:  "An  enormous 
effect  is  produced  by  often-recurring  repetitions  of  the  first  four  notes 
of  this  theme  by  all  the  strings,  horns,  and  trumpets  in  octaves.  These 
frequent  groups  of  four  C's  given  out  fortissimo  remind  one  forcibly 
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of  the  heavy  steps  of  the  Statue  in  the  second  finale  of  Mozart's  '  Don 
Giovanni.'" 

Mr.  Dyncan  says  of  the  Finale:  "Ahnost  startling  is  the  opening 
theme — as  if  a  loud  cry  had  been  uttered.  The  rhythm,  too,  which 
follows  immediately  afterwards  is  disquieting,  and  prepares  the  mind 
for  a  troubled  mood.  Long-drawn  emotional  passages  succeed  each 
other,  generally  delivered  by  the  expressive  wind  instruments  and 
always  accompanied  by  the  hurrying  triplets  of  the  strings.  The 
dramatic  feeling  intensifies  at  times  to  a  pitch  of  high  tragedy.  In- 
deed, the  music  might  be  a  veritable  ride  to  the  abyss;  but,  no!  the 
human  will  is  the  controlHng  power,  and  no  tricks  of  Mephistopheles 
will  here  pass  muster."  And  again:  "This  wonderful  theme  [the 
second],  which  seems  almost  to  throb  hke  a  great  heart  in  its  singular 
rhythm,  and  surrounded  as  it  is  by  a  strenuous  and  never-ceasing 
undercurrent  of  nervous  energy,  dominates  the  greater  part  of  the 
movement.  And,  even  when  the  melody  of  the  theme  is  no  longer 
present,  the  rhythm  is  there.  .  .  .  The  colossal  proportions  of  the  finale 
are  well  seen  from  the  comparison  of  its  sections;  thus,  the  first  part 
to  the  double  bar  occupies  386  bars;  the  fantasia  takes  another  217, 
and  the  recapitulation  covers  556  more.  This  makes  a  grand  total  of 
1,159  bars  for  the  last  movement  only." 

* 
*   * 

A  few  days  after  the  performance  of  this  symphony  at  the  Gewand- 

haus,  Mendelssohn  wrote  to  the  secretary  of  the  Philharmonic  Society 
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in  London:  ''I  hope  to  be  able  to  send  you  a  very  extraordinary  and 
excellent  symphony  by  Fr.  Schubert,  the  famous  composer,  which  we 
performed  here  at  our  last  concert  with  great  applause.  I  have  written 
to  Vienna  to  get  permission  of  sending  the  work  to  the  Society  and  shall 
send  it  immediately  if  allowed  to  do  so."  He  forwarded  the  score  three 
weeks  later  with  a  letter  in  which  he  stated  that  the  symphony  had 
."created  an  uncommon  sensation  in  Leipsic."  He  recommended  that 
certain  repetitions  in  portions  of  the  work  should,  on  account  of  its 
great  length,  be  disregarded.  The  Philharmonic  Society  did  not  per- 
form the  work  in  the  following  season.  Mendelssohn  persisted,  and  in 
1844  when  he  conducted  the  Society's  concerts  in  London  he  put  the 
symphony  in  rehearsal.  The  orchestra  was  contemptuous;  it  ridiculed 
the  triplet  measures  in  the  Finale.  Mendelssohn  was  indignant  and 
withdrew  the  symphony,  which  was  not  performed  in  England  until 
April  5  and  12,  1856,  at  the  Crystal  Palace^  The  first  two  movements 
were  played  on  the  earher  date;  the  last  two  at  the  later. 

The  first  complete  performance  in  Paris  was  at  a  concert  of  the 
Societe  Ste.  Cecile,  led  by  Frangois  Jean  Baptiste  Seghers  on  November 
23,  1851.  Habeneck  had  attempted  to  rehearse  the  symphony  in  1842 
for  a  Conservatory  concert,  but  the  orchestra  rebelled.  The  Symphony 
was  not  performed  at  a  concert  of  the  Paris  Conservatory  until  Janu- 
ary 17,  1897,  in  commemoration  of  the  centenary  of  Schubert's  birth. 
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Waltzes  for  Orchestra Edward  Burlingame  Hill 

(Born  at  Cambridge,  Mass.,  September  9,  1872;  now  living  there.) 

Mr.  Hill  writes:  "My  waltzes  need  little  or  no  explanation.  They 
were  composed  for  the  piano  in  the  summer  of  1920.  Since  some  of  them 
seemed  to  suggest  the  orchestra,  I  arranged  them  all  for  orchestra  in 
the  autumn  and  winter  of  1920-21.  They  were  further  revised  in  Decem- 
ber, 1921.  The  last  waltz,  having  an  introduction  derived  from  that 
preceding,  returns  to  the  material  of  number  one,  with  sUght  changes 
of  tonality,  with  the  object  of  unifying  the  set." 

The  Waltzes  are  scored  for  three  flutes  (the  third  interchangeable 

with  piccolo),  two  oboes,  English  horn,  two  clarinets,  two  bassoons, 

double-bassoon,  four   horns,    three   trumpets,   three   trombones,   bass 

tuba,  kettledruns,  bass  drum,  snare  drum,  cymbals,  triangle,  tambourine, 

Glockenspiel,  castanets,  celesta,  two  harps,  and  the  usual  strings. 

* 
*  * 

These  compositions  by  Mr.  Hill  have  been  performed  in  Boston  at 
the  subscription  concerts  of  the  Boston  Symphony  Orchestra: 

1916,  March  24.  "The  Parting  of  Lancelot  and  Guinevere,"  sym- 
phonic poem  after  Stephen  Philhps,  Op.  22. 

1919,  March  28.  "Stevensoniana":  Four  Pieces  after  Poems  from 
R.  L.  Stevenson's  "Child's  Garden  of  Verses." 

1920,  October  29.  "The  Fall  of  the  House  of  Usher,"  Poem  for 
Orchestra  (after  Edgar  Allan  Poe).    First  performance. 
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ENTR'ACTE. 

THE  GRAMOPHONE:  ITS  POTENTIAL  VALUE 

(From  the  London  Daily  Telegraph) 

"I  hate  the  gramophone."  This  remark  is  being  made  constantly 
to  me.  I  always  inquire  the  reason  for  the  definite  outburst,  and 
usually  find  that  it  is  the  result  of  the  effects  of  mental  torture 
from  "other,  people's  gramophones."  I  know  of  a  select  London 
square  in  which  resides  a  famous  musician.  Two  houses  in  the  small 
square  harbor  gramophones  that  are  turned  on  for  periods  of  six 
or  eight  hours  without  a  break,  playing  records  of  the  most  hideous 
and  vulgar  music.  Can  it  be  wondered  at  that  the  aforementioned 
famous  musician  (a  lady)  shrieks  at  me  when  I  mention  the  word 
"gramophone"?  Delightful  suburbs  often  are  rendered  unlivable 
to  normally  sensitive  people  because  of  the  glut  of  "tinned  music" 
in  the  neighborhood. 

The  fact  is  that  a  large  number  of  people  do  not  realize  that  the 
gramophone  has  "grown  up."  I'o  them  it  is  still  a  toy  from  which 
they  derive  a  measure  of  simple  enjoyment  (to  the  serious  incon- 
venience of  their  neighbors).  Furthermore,  the  gramophone  is 
abused.  It  was  never  meant  to  be  put  into  operation  for  hours 
and  hours  at  a  time.    The  gramophone  is  not  a  toy ;  it  is  a  musical 
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instrument,  the  youngest  musical  instrument,  perhaps,  but  never- 
theless a  musical  instrument.  No  one  is  physically  or  mentally  able 
to  sit  through  a  concert  lasting  eight  hours  without  an  interval. 
Why  should  any  one  be  expected  to  listen  to  one  hundred  and  twenty 
records  (each  lasting  four  minutes)  in  one  night  with  scarcely  an 
intermission?  The  gramophone  must  be  used  with  discretion.  A 
recital  lasting  one  hour  is  a  feast;  there  is  no  need  for  gramophone 
debauchery. 

Very  few  people  really  hate  the  gramophone,  but  not  every  one 
realizes  that,  if  properly  used,  it  is  a  great  aid  to  the  understanding 
of  music.  No  one  claims  that  the  instrument  and  records  are  perfect, 
but  much  has  been  achieved,  and  much  more  will  be  achieved. 

The  instrument  itself  is  not  so  criticised  as  the  records.  There- 
fore we  can,  perhaps,  more  or  less  dismiss  the  former  and  devote 
our  attention  to  the  latter.  Too  much  is  expected  of  the  gramo- 
phone record.  Vocal  discs  are  scorned  because  the  tone  reproduc- 
tion they  give  is  nasal  in  quality;  the  words  are  indistinct,  and 
the  phrasing  defective.  Often  the  tone  is  nasal  because  the  singer 
sings  in  a  nasal  manner.  Usually  the  words  are  indistinct  because 
the  singer's  diction  is  defective.  Generally  the  phrasing  is  bad, 
because  very  few  singers  do  phrase  correctly.  Vocal  records  faith- 
fully reproduce  the  voices  of  singers.  A  naturally  produced  voice 
that  has  fine  quality  will  make  a  beautiful  record,  but  a  studio- 
made  voice  that  is  artificial  will  not  record  pleasantly.  I  have 
heard  hundreds  of  singers    (in  the  flesh),  and  have  been  able  to 
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catch  only  here  and  there  the  words  of  their  songs.  How  can  you 
expect  a  gramophone  record  to  reproduce  consonants  and  vowels 
that  the  singer  does  not  enunciate  into  the  recording  horn?  Our 
singers  are  appallingly  ignorant  of  the  art  of  phrasing.  They  de- 
velop certain  mannerisms  in  interpretation  that  are  applied  to 
everything  they  sing.  The  poetic  sense  of  the  words  of  each  indi- 
vidual song  is  rarely  considered.  The  recording  apparatus  cannot, 
of  course,  remedy  this  shortcoming.  Luckily,  we  have  a  few  singers 
who  can  really  sing,  and  gramophone  records  of  these  artists  are 
delightful  as  well  as  instructive. 

Orchestral  records  come  in  for  much  criticism.  It  is  claimed 
that  the  ensemble  is  distorted.  Unfortunately,  the  balance  in  Eng- 
lish orchestras  is  far  from  perfect,  owing  to  lack  of  rehearsals,  the 
necessity  to  read  a  vast  amount  of  music  at  sight,  etc.  Can  you 
expect  a  correct  balance  to  reveal  itself  suddenly  in  the  recording 
theatre?  There  is  some  justification  for  the  comment  that  the  tone- 
color  of  orchestral  instruments  is  not  faithfully  reproduced  on 
records.  The  scientific  knowledge  of  sound  is  limited,  and  the 
absolute  reproduction  of  sound-waves  has  not  been  accomplished, 
but  considerable  advance  has  been  made  during  the  past  six 
years.  Although  these  technical  shortcomings  be  allowed  for, 
it  is  common  knowledge  that  remarkably  few  people  "hear"  an 
orchestra  in  the  sense  used  recently  by  Sir  Hugh  Allen.    Therefore, 
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Keeping  Pace  with  Edwin  C.  Foss 

We  Announce  an  Early  Spring   Opening    of  His 
We    are    Sole   Retailers   in   Boston 


YOU  will  be  simply  fascinated  with  the  Edwin  C.  Foss  Spring 
Line  which  we  now  have  complete.  The  concentration  which 
he  is  capable  of  giving  to  his  designing  since  dropping  the  responsibility 
of  his  retail  store,  shows  in  every  pattern  he  has  created. 
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when  we  hear  a  record  containing  a  passage  for  flute  and  clarinet 
in  unison,  the  criticism  as  to  tone-quality  may  be  unfounded. 

Tlie  most  amazing  advance  in  recording  has  been  made  with  the 
pianoforte.  The  objectionable  "banjo"  quality  has  disappeared, 
and  we  get  now  the  real  "pianoforte  tone."  Owing  to  the  compli- 
cated nature  of  the  "sound-lengths"  given  out  by  a  pianoforte,  there 
is  great  difficulty  in  recording  the  sound-waves  clearly.  However, 
this  has  been  practically  overcome.  I  could  go  on  indefinitely 
analyzing  criticisms.  I  think  I  have  said  enough  to  indicate  that 
it  is  not  quite  fair  to  say  that  the  defects  in  recording  music  are 
due  entirely  to  ignorance  and  jugglery  on  the  part  of  talking- 
machine  manufacturers.  The  gramophone  itself  is  made  by  highly 
skilled  engineers  and  wood-workers.  (The  amount  of  detail  in  a 
gramophone  motor  or  a  wooden  horn  is  stupendous.)  Record-mak- 
ing is  a  scientific  process.  Those  who  supervise  recording  have  to 
bo  duly  qualified  scientists  with  a  thorough  knowledge  of  music 
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qua  music.  Recorders  have  to  deal  with  the  human  element  in  the 
artists  who  make  the  records.  And  it  is  this  human  element  that 
sometimes  defeats  science.  Therefore  it  is  unjust  merely  to  con- 
sider a  record  for  what  it  does  not  portray  without  regarding  what 
it  does  portray.  We  may  enjoy  an  imperfect  performance  of  a 
symphony  or  a  song,  simply  because  after  casting  aside  the  defects 
we  find  that  there  were  some  good  features  that  impressed  them- 
selves upon  us. 

The  ear  is  a  marvellous  organ ;  hearing  is  a  wonderful  sense.  Man 
is  able  to  sort  out  sounds  that  surround  him,  concentrating  upon 
some,  ignoring  others.  It  is  quite  a  simple  matter  to  cultivate  a 
"gramophone  ear."  The  hindrance  to  the  enjoyment  of  a  record  set 
up  by  the  "surface  noise"  or  the  "scratch"  of  the  needle  upon  the 
revolving  disc  is  not  very  formidable.  Nowadays  the  "scratch"  is 
modified,  and  the  "gramophone  ear"  is  able  to  ignore  it  almost  com- 
pletely. The  gramophone  has  an  idiom  peculiar  to  itself,  and  once 
this  idiom  is  assimilated,  listening  to  records  has  no  disturbing 
features. 

The  gramophone  has  been  accorded  a  place  in  the  field  of  music. 
No  sane  musician  can  deny  this  fact.  We  have  to  recognize  its 
purpose  and  take  full  advantage  of  its  capabilities.  It  is  an  indis- 
pensable factor  in  musical  education.  In  a  short  while  no  school 
will  be  without  a  gramophone.  Along  with  maps,  dictionaries,  etc., 
it  will  form  part  of  the  necessary  equipment  of  every  scholastic 
establishment  in  the  land.  It  is  a  tireless  teacher,  easy  to  manage, 
always  accessible.     Form,  history,  orchestration,  instrumentation. 
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score-reading  can  be  adequately  illustrated  at  will.  The  selection 
of  recorded  music  is  so  large  that  every  development  of  music  can 
be  covered  with  the  aid  of  a  gramophone.  For  home  study  it  is  ideal, 
and  for  such  recreational  pursuits  as  dancing  it  has  no  equal. 

Languages,  too,  can  be  studied  from  every  aspect.  The  absorbing 
study  of  phonetics  is  brought  within  the  range  of  every  one.  You 
can  learn  an  Oriental  language  without  a  native  teacher. 

There  are  millions  of  gramophones  in  constant  use  in  the  United 
Kingdom.  Music  of  all  kinds  enters  the  homes  of  our  people ;  surely 
we  should  take  steps  to  see  that  they  get  the  very  best.  Hence  it 
is  for  musicians  to  regard  the  gramophone  as  a  potential  force  in 
the  uplifting  of  the  national  taste  in  music;  it  is  an  ever-ready 
active  agent,  by  means  of  which  we  can  bring  a  vision  of  the  beauti- 
ful to  "every  man."  Let  us,  then,  assist  in  bringing  about  the  right 
use  of  the  gramophone.  Directly  the  public  demand  records  of  a 
higher  standard  the  manufacturers  will  meet  this  demand.  They 
(the  manufacturers)  ask  for  the  support,  the  co-operation,  and  the 
intelligent  criticisms  of  the  public.  Talking-machine  companies  do 
not  lack  enterprise,  but,  quite  naturally,  they  want  the  public  to 
be  conscious  of  that  enterprise. 

The  gramophone  has  "arrived" ;  it  will  remain,  and  its  importance 
will  increase. 
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APPRECIATION  WORTH  HAVING! 

(from  VICTOR  HARRIS,— Mus/cran,  Composer,  Conductor) 

OLIVER  DITSON  CO.: 

I  have  just  finished  reading  the  two  volumes  of  Russian  Songs 
edited  by  Mr.  Ernest  Newman  and  published  by  your  house.  I  hasten 
to  send  you  my  heartiest  congratulations  on    the  extraordinary 
success  and  value  of  these  two  volumes.     They  are  edited  in  the 
highest   judgment  and    published   in  the  sumptuous  and  tasteful 
effectiveness  which  are  the  distinguishing  mark  of  all  the  volumes 
of  the  Musicians  Library.   I  am  proud  to  say  that  I  possess  all  the 
many  volumes  of  the  Musicians  Library  and  nothing  would  tempt  me 
to  refrain  from  adding  every  new  volume  of  the  series  as  it  appears. 

The  Musicians  Library  as  it  stands  is  a  liberal  education  in 
itself;  in  fact  a  Complete  Education  to   the  student  of  singing  as 
well  as  to  the  public  singer.     It  is  the  finest  thing  of  its  kind  in 
the  history  of   musical   publications   and  I  congratulate  your 
house  as  well  as  the  American  public  on  the  possession  of   so  com- 
plete and  satisfying  a  monument  of  your  good  taste  and  enterprise. 

Faithfully  yours, 
New  York,  Dec.  26.  1921.                               VICTOR   HARRIS. 

A  Catalog  giving  full  particulars  of  the  H4  vnlutnes  and  Table  of  Contents  of 
THE  MUSICIANS  LIBRARY  sent  free  on  request. 

OLIVER  DITSOM   COMPAt^Y 

178-179  TREMONT  STREET                                 BOSTON  10 

Order  of  ijour  Local  Dealer 

IMPORTLR5  OF 

Toilet  Articles 

AND 

PLRFUMLRY 

The  largest  and  most  complete  line  in  New  England 

CONFLCTIONLRY 

Selected  for  its  Superior  Quality  from  the  best 
specialty  manufacturers  in  each  line. 

PRICE  LIST  SENT  ON  APPLICATION 

5.  5.  PILRCE  CO. 

BOSTON  AND  BROOKLINL 


"La  Gkande  Paque  Russe"  ("The  Russian  Easter");  Overture  on 
Themes  of  the  Russian  Church,  Op.  36. 

Nicholas  Andrejevitch  Rimsky-Korsakov 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,   March   18,*   1844;  died  at 
Petrograd,  June  21,  1908.) 

Rimsky-Korsakov  wrote  this  overture  in  1888.  It  was  not  published 
until  1890. 

The  score,  dedicated  to  the  memory  of  Moussorgsky  and  Borodin, 
calls  for  these  instruments :  three  flutes  (the  third  interchangeable  with 
a  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trum- 
pets,  three   trombones,   bass  tuba,   three   kettledrums.   Glockenspiel, 

*  This  date  is  given  in  the  catalogue  of  BelalefF,  the  Russian  pubhshing-house.  One  or  two  music 
lexicons  give  May  21. 


DOLL     &     RICHARDS 

Seascapes  by  Frank  Vining  Smith 
Small  Bronzes  by  Saint-Gaudens  and  MacMonnies 

Etchings  hy  Meryon 
71  NEWBURY  ST.  BOSTON 


KAKASBROS.iNc^ 

MANUFACTURERS  RETAILEIfS 


FURRIERS 


RELIABLE  FURS 

RELIABLE  INFORMATION 

RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston      -        -       -      Tel.  Beach  48 


TAXICAB! 

TOURING  CARS 
LIMOUSINES 

TOWN  TAXI 

INCORPORATED 

BACK  BAY  S: 

300 

Ike  Duo -Art 


THE  DUO-ART  reproduces  the  numan  touch  and  expression  of 
the  artist  with  tne  identical  tecnnique,  tone,  tempo  and  pedal- 
ing. It  gives  more  to  tke  music-lover  tkan  any  instrument  ever 
created;  it  is  a  piano,  a  pianola,  and  a  rejiroaucing  instrument  in  one. 
For  tne  study  or  music,  for  accompaniment  to  singers  —  for  dancing, 
and  for  entertaining  in  tlie  most  deligktful  manner  possible,  tne 
Duo -Art  is  a  social  advantage  wliicli  you  cannot  afford  to  be 
■witnout. 

Demonstrations  at  3. 30  P.M.,  in  theSteinway  Duo-ARTRoom. 

Tke  Duo- Art  in  tke  Steinway,  Weber,  Steck  or  Stroud  Pianos 

M.  Steinert  &  Sons 


Stemert   Hall 


162   Boylston   Street 


triangle,  cymbals,  bass  drum,  tam-tam,  harp;  first  violins,  20-12;  second 
violins,  18-10;  violas,  14-8;  violoncellos,  12-8;  double-basses,  10-6. 

The  first  performance  of  the  overture  in  Boston  was  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  October  23,  1897,  Emil  Paur 
conductor.  The  programme  also  comprised:  Gernsheim's  viohn  con- 
certo in  D  major  (first time  in  Boston),  I.  Schnitzler violinist;  Schumann's 
Symphony  No.  1 ;  Tchaikovsky's  Itahan  Capriccio  (first  time  in  Boston)  • 

A  programme  in  Russian  and  French  is  printed  on  a  fly-leaf  of  the 
score:  two  verses  from  Psalm  LXVIL,  six  verses  from  the  sixteenth 
chapter  of  the  Gospel  according  to  Mark,  and  further  matter  written 
by  the  composer.  The  BibKcal  quotations  are  given  in  the  old  Slavonic 
tongue,  which  is  still  used  in  the  Russian  liturgy.  Rimsky-Korsakov's 
part  of  the  programme  is  in  modern  Russian.  The  French  version  of 
Psalm  LXVIL  states  that  it  is  a  translation  of  the  Septuagint  adopted 
by  the  Russian  Church;  this  Psalm  therein  is  numbered  LXVIL  In 
the  King  James  Enghsh  version  it  is  LXVIIL 


Mile.  C!..4FF 

Custom     Corsetiere 

Wear  my  corsets  to  look  better  and  feel  better.  Economical  on  account  of  their  durability 

We  also  specialize  in  surgical  and  maternity  corsets. 

Physicians  endorse  our  corsets. 

420  BOYLSTON  iJlKEET 

Rooms  206-8  Berkeley  Building 

GRACE    HORNE'S   GALLERY 

Exhibition  of  Paintings,  Sculpture  and  arts  and 

Crafts  bt  Artist  Members  of  the 

Professional,  Women's  Club 

February    20th  to    March    4th 

Drawings    bt    albert   Sterner 

Wood  Block  Prints  by  Edna  Boise  Hopkins 

March  6th  to   18th 


Stuart  St.  at  Dartmouth.  Trinity  Court  BOSTON 


WESTLAMD    AVEMUE     GARAGE 

INCORPORATED 

41-43  WESTLAND  AVENUE  AND  32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our  new  and  most  up-to-date 

garage.      Guard   against    theft. 

Telephones.  Back  Bay  8862.  8863 


WEDDING    INVITATIONS 

CALLING    CARDS 

STATIONERY 


Poulson 


HARPER    W    POULSON 

SOCIAL    AND    COMMERCIAL.    STATIONER 

284  BoYLSTON  Street  Boston 


Sntprtor  i^roratioitH 

Furniture  and  panelled  woodwork 
Rugs,  carpets  and  wall  papers 
Curtains  and  upholstery  furnished 

PAINTED  DECORATION 

LAMPS  AND  SHADES 
NEEDLEPOINT    DESIGNS 

mtaB  AmelmiUmr  iBallimm 

71  RIVER  STREET,  BOSTON 
(Off  Beacon  Street,  at  the  Public  Garden) 


CAFE 


RVA 


216  HUNTINGTON  AVENUE 
Back  Ba}f  's  most  popular  restaurant 
0pp.  Christian  Science  Gardens  Tel.  Back   Bay 


Excellent  Food  and  Service   Jirtistic  Surroundings    Music 
Special  noonday  luncheon  (except  Sundays)  60c. 

Also  THE  SAVOY  CAFE 

461  COLUMBUS  AVENUE 

HARRY  C.  DEMETER.  Proprietor 


MAKE  THE  TEAPOT  TEST 

(We  will  win  your  favour  by  the  results.) 
Into  a  warm  crockery  teapot  put  a  level  teaspoonful  of  the  genuine 

"SALADA" 


TEA 

for  every  cup  required.  Pour  on  freshly  boiling  water — 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
Berkeley  Sts.,  Boston,  Mass. 


^r^^J^^r^-^-^i 


'SALADA' 


Let  God  arise,  let  his  enemies  be  scattered: 

Let  them  also  that  hate  him,  flee  before  him. 

As  smoke  is  driven  away,  so  drive  them  away: 

As  wax  molteth  l)ofore  the  fire. 

So  let  the  wicked  perish  at  the  presence  of  God. — Psalm  LXVII. 

And  when  the  Sabbath  was  past,  Mary  Magdalene,  and  Mary  the  mother  of  James, 
and  Salome,  had  bought  sweet  spices,  that  they  might  come  and  annoint  him.  And 
very  early  in  the  morning,  the  first  day  of  the  week,  they  came  unto  the  sepulchre 
at  the  rising  of  the  sun :  And  they  said  among  themselves.  Who  shall  roll  us  away 
the  stone  from  the  door  of  the  sepulchre?  (And  when  they  looked,  they  saw  that 
the  stone  was  rolled  away)  for  it  was  very  great.  And  entering  into  the  sepulchre, 
they  saw  a  young  man  sitting  on  the  right  side,  clothed  in  a  long  white  garment;  and 
they  were  affrighted.  And  he  saith  unto  them,  Be  not  affrighted;  ye  seek  Jesus  of 
Nazareth,  which  was  crucified:  he  is  risen. —  St.  Mark  xvi. 

And  the  joyful  tidings  were  spread  abroad  all  over  the  world,  and  they  who  hated 
Him  fled  before  Him,  vanishing  like  smoke. 

"  Resurrexit ! "  sing  the  choirs  of  Angels  in  heaven,  to  the  sound  of  the  Archangels' 
trumpets  and  the  fluttering  of  the  wings  of  the  Seraphim.  "Resurrexit!"  sing  the 
priests  in  the  temples,  in  the  midst  of  clouds  of  incense,  by  the  light  of  innumerable 
candles  to  the  chiming  of  triumphant  bells. 

The  overture  begins  with  an  Introduction  (Lento  mystico,  D  minor, 
5-2  time)  in  which  a  melody  of  the  Russian  Church  is  given  to  the  wood- 
wind. The  strings  take  it  up.  A  cadenza  for  the  solo  violin  leads  to 
a  section  in  which  the  solo  violoncello  repeats  a  phrase.  The  opening 
chant  is  now  given  to  the  trombones.     Strings  answer  antiphonally. 


LADIES  TAILOR  GOWN  MAKER 


%Jvonto/f 


IMPORTER 


Suits,  Gowns,  Coats  and  Waists 

396  Boylston  St..  Boston 


STATE  STREET  TRUST  CO. 

Boston,  Mass. 

MAIN  OFFICE 33  STATE  STREET 

MASSACHUSETTS  AVENUE  BRANCH 
Corner  Massachusetts  Avenue  and  Boylston  Street 

COPLEY  SQUARE  BRANCH    .    581   Boylston  Street 

INTEREST    ALLOWED    ON    CHECKING    ACCOUNTS    OF    $300  AND    OVER 

SAFE  DEPOSIT  VAULTS  AT  ALL  THREE  OFFICES 

MEMBER  FEDERAL  RESERVE  SYSTEM 


The  solo  violin  has  another  cadenza,  Andante  lugubre,  sempre  alia  breve. 
A  portion  of  the  chant  is  developed. 

The  main  body  of  the  overture,  Allegro  agitato,  D  minor,  2-2,  begins 
with  the  exposition  and  development  of  the  first  theme,  which  is  taken 
from  the  ecclesiastical  melody  of  the  Introduction,  first  in  the  strings 
and  clarinet,  then  in  a  steadily  fuller  orchestra.  The  second  theme, 
Poco  piu  sostenuto  e  tranquillo,  E  minor,  is  allotted  to  the  viohns  (two 
of  them  in  altissimo  play  harmonics)  against  repeated  chords  in  the 
woodwind  and  a  triplet  figure  for  the  harp.  A  call  is  sounded  by  horns 
and  trumpets.  A  new  section  follows  with  much  work  for  percussion 
instruments.  "Note  the  imitation  of  a  deep-toned  bell  in  the  gong." 
There  is  a  church-hke  return  of  the  second  theme  in  the  wood-wind,  and 
then  a  recitative,  Maestoso,  for  the  trombone,  accompanied  by  sustained 
harmonies  for  the  violoncellos  and  double-basses.  The  first  theme  re- 
appears.    There  is  the  customary  recapitulation  section,  more  extended, 


Massachusetts  Trast  Company 

(MEMBER  FEDERAL   RESERVE    SYSTEM) 

UPTOWN  OFFICE  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with   sound  banking. 

Commodious  Safe  Deposit  Boxes.     Storage  Space  for  Valuables. 

Largest  Electrified  Burglar  Proof  Safe  in  the  World 

Ample  Parking  Space, 

DOWNTOWN  BANK 

Massachusetts  Trust   Building 

Corner   Federal   and   Franklin   Streets 


JEMUL 


m 
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m 


Mr.  Frank  L.  MacDoriald 

(Viol.ni 

Mr.  Karl  W.  Zelsc,  (Ceiio) 
Mr.  Frederic  E,  I'i'ilolsoe 

(Ass't  to  Heinrich  Gebhard) 
The  application  of  arm  weight  and  relaxation 
to  the  Pianoforte.  Progressive  Series. 

Mr.  E.  Aldrich-Dobson 

Modern  French  School  of  Flute  Playing, 
Harmony  and  related  subjects.  Solfeggio. 

ADDRESS 

The  Boston  Composers'  and 
Instrumentalists'  Society 

E.   ALDRICH-DOBSON,  Director 

Nottingham  Chambers    :      ;      .•     Boston 

Telephone,   Hyde  Park   672-M 


with  very  different  instrumentation.  The  coda,  is  long.  At  the  end 
the  second  theme  is  sounded  vigorously  by  trombones  and  Vd^er  strings. 
When  the  overture  was  played  in  1897  Mr.  ApUiorp  wrote:  "As 
far  as  this  overture  can  be  considered  to  adhere  fk?  the  traditional 
form,  its  form  is  that  of  the  sonatina,  rather  than  oi  the  sonata;  there 
is  no  free  fantasia  proper.  But  the  development  assumes,  from  the 
beginning,  so  much  of  the  character  of  working-out  that  the  form  loses 
whatever  of  elementary  simpHcity  might  be  taken  to  be  implied  in  the 
term  sonatina.     Upon  the  whole  the  development  is  very  free." 


These  compositions  of  Rimsky-Korsakov  have  been  performed  in 
Boston  at  subscription  concerts  of  the  Boston  Symphony  Orchestra. 
First  performances  at  these  concerts  are  starred. 

1897,  April  17,  "Scheherazade"*;  October  23,  "The  Russian  Easter"*;  December 
11,  "Scheherazade." 

1898,  March  12,  "Antar."* 

1900,  January  13,  "Scheherazade." 

1902,  November  15,  Overture  to  "The  Betrothed  of  the  Tsar."* 

1904,  April  16,  Overture  to  "The  Betrothed  of  the  Tsar." 


AMERICA'S  FOREMOST  FLORIST 


LOWERS 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 

COPLEY  SQUARE 


561 


NEW  YORK 
FIFTH  AVENUE 

AT  ' 

46th  STREET 


241-243  HaNTINGTDN  AV 

NEAR    MASSACHUSETTS     AVE 

BOSTON,  A\A55. 


What  is  more  pleasant 
than  to  break  the  working 
day  by  having  a  palatable 
luncheon,  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  "cooked  as  you 
like  them."  amid  the  pleas- 
ant surroundings  of  hospi- 
tality, only  to  be  found  in 
the  Santung  Restaurant, 
where  courteous,  prompt 
and  efficient  service  pre- 
dominates. Your  mid-day 
patronage  solicited  and 
appreciated.  Open  from 
11  A.M.  to  12  P.M. 


ST.  JAMES  BUILX)ING         MUSIC         NEAR  SYMPHONY  HALL 


1905,  February  4,  "Scheherazade";  March  25,  "Sadko."* 

1906,  November  24,  Overture  to  "The  Betrothed  of  the  Tsar." 

1908,  February  15,  Caprice  on  Spanish  Themes*;  October  17,  "Schehoraziide"'  (in 
memory  of  the  composer). 

1910,  January  1,  Caprice  on  Spanish  Themes. 

1911,  November  18,  "Scheherazade." 

1913,  April  5,  "Antar." 

1914,  March  28,  Caprice  on  Spanish  Themes. 

1915,  November  12,  "Antar";  December  31,  Caprice  on  Spanish  Theme?. 

1916,  April  28,  Overture  to  "The  Betrothed  of  the  Tsar";  November  10,  "Sche- 
herazade." 

1918,  November  15,  Caprice  on  Spanish  Themes. 

1919,  January  3,  "Antar":  February  21,  "Scheherazade";  March  14,  "Sadko." 

1920,  January  30,  "The  Russian  Easter " ;  April  16,  Introduction  and  March  from 
"LeCoq  d'Or."* 

1921,  October  7,  "Sadko";   December  23,  "Night  on  Mount  Triglav."* 


MILLIMEIRY    SALE 

Hats  to  finish  out  the  season  Hats  of  metallic  effects  for  the  present  season 

Hats  to  put  away  for  another  season        Hats  of  beautiful  flowers  for  any  season 
All  at  reduced  prices 


Mile.  CAROLINE 


480  BOYLSTON  ST.,  BOSTON 


Block  of  Brunswick  Hotel 


160  Tremont  Street 

Over  Moseley's 


rnoon^  l  ea  Between  West  and  Boyhton 

Streets 


THE  EMPLOYERS' 
^ILITY  ASSURANCE   CORPORATION 

Limited  of  London,  England 


SAMUEL  APPLETON 

United  States  Manager 
132   WATER   ST. 


BOSTON 


"Scheherazade"   (1897-1919) 8 

"The  Russian  Easter"  (1897-         ) 2 

"Antar"  (1898-1919) 4 

Overture,  "The  Betrothed  of  the  Tsar"   (1902-1916)      4 

"Sadko"  (1905-1919) 3 

Caprice  on  Spanish  Themes  (1908-1918) 5 

Introduction  and  March  from  "Coq  d'Or" 1 

"  Night  on  Mount  Triglav  "      1 

28 
* 
*   ♦ 

The  Quintet  for  flute,  clarinet,  horn,  bassoon,  and  pianoforte,  a  posthumous  work, 
was  played  in  Boston  at  a  concert  of  the  Longy  Club,  November  20,  1911.        ^ 

The  music  of  "Scheherazade"  was  used  for  the  ballet  "Scheherazade"  in  one  act 
produced  by  Gertrude  Hoffmann  at  the  Shubert  Theatre,  Boston,  February  19,  1912. 
The  orchestra  was  led  by  Max  Hoffmann. 


ARTHUR  DE  isUICHARD 
TEACHER  OF  SINGING 

{From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION  ORATORY 

72  HUNTINGTON  AVENUE       -      BOSTON,  MASS. 


The  Goodwin  Shop 

Is  helping  many  women  to  realize  that  a  corset 
may  be  beautiful  and  yet  comfortably  corrective 
of  nature's  faults. 

In  this  shop,  unique  in  its  atmosphere,  we  are 
fitting  to  discriminating  women  the  Goodwin 
corset — the  corset  so  highly  recommended  by 
leading  surgeons.  And  we  are  doing  it  in  a  way 
that  they  find  most  agreeable. 

Goodwin  Corset  Shop 

120  Boylston  Street 
Boston,  Mass. 


35%   to    50%    reduction 

during  February  on  all 

our  goods 


^g/uyjiU 


Our  Custom  Dept.  carries 

full  line  of    Light-Weight 

Material  for  Southern  cmd 

Early  Spring  Wear 

Tailor  for  Geetlewomee 

Ready-made  Dept.   Copies  of  Utest  Importations  296  BOYLSTON  ST..  BOSTON 

Coats — Suits — Dresses  and  Habits  Opposite  Arlington  St..  One  Flight 

Ranging  from  $200.  to  $35.  Tel..  Back  Bay  2137 


DO  YOU  KNOW 

That  right  here  in  Boston  for  seven  years  we  have  been  proving  what 
the  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  does? 

THE   GLAD  WAY 

The  Scientific  treatment,  by  mechanical  means,  of  obesity  and  its 
resulting  diseases. 

The  American  Medical  Association  has  pronounced  the  Gardner 
Machine  to  be  ethical,  thereby  recognizing  it  as  a  true  and  efficient  thera- 
peutic agent  in  accordance  with  the  highest  standards  of  the  medical 
profession. 

Because  we  believe  that  our  work  for  reducing  weight  and  measure- 
ments is  SAFER,  SANER  and  SURER  than  any  other,  we  invite  you  to 
investigate  it. 

THE  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  CO. 

Suite  224-5-6  Berkeley  Building       ...         420  Boylston  Street 

Telephone,  Back  Bay  2332 


HEWINS    &    HOLLIS 

MEN'S    FURNISHING    GOODS 

4    HAMII.TON    PLACE,  BOSTON 

OPPOSITE   PABK   ST.   CHUBCH 


Miss  Farmer's  School  of  Cookery 

Established  1902 

Home  of  the   Boston  Cooking  School  Cook  Book 

30  Huntington  Avenue,  Boston 

Practise  Classes  constantly  forming  in 

Cookery  and  Household  Technique 

Demonstration   Lectures 
Wednesdays.  10  A.M.  and  7.45  P.M. 

Miss  Alice  Bradley.  Principal 


Rare  OH  Violins 


VIOLAS   and   'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN  VIOLIN   STRINGS 


MUSICIANS    SUPPLY 


218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone.  Beach  1882 


DADDY  &   JACK'S 
JOKE  SHOP 

Masks.  Puzzles,  Balloons.  Serpentine,  Confetti, 
Place  Cards,  Noise  Makers.  Dribble  Glass,  Boston 
Joker.  Snake  Jam  Jar,  Select  Paper  Hats,  also 
other  clever  Joker  Novelties,  Dance,  Dinner  and 
Party  Favors. 

22  BROMFIELD  STREET.  BOSTON  (9),  Mass. 


Berkeley  Building,  420  Boylston  St. 


MANICURE  SHAMPOOER 
HAIR  WORK  A  SPECIALTY 
FACIAL.  SCALP  and  NECK 

MASSAGE 
ONDULATION  MARCEL 


Perfumery 


Shell  Ornaments 


Telephone,  Back  Bay  2320 


HiliSmitli&Co. 

Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leeif    Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main   1590 


Miss  FI®reeee  Macbeth 

is  singing 

Little  Miss  MmfiFet 
By  ALDEN  BARRELL 

Other  songs  by  the 
same  composer: 

EVENING  SONG 
CANDLES  OF  MEMORY 


C,  W.  Tliompson  &.  Co. 

2-B  PARK  ST.,  BOSTON,  MASS 

Telephone  Haymarket  1150 


SALARIED  POSITIONS 

FOR 

Teaclaers  of  Music 

in  Educational  Institutions  throughout  U.  S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
218  Tremont  St..  Boston 


BOUND  COPIES  of  the 

^netan  ^gtn^ljnntj  (0rri]ipatra'B 

PROGRAMME^  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 
PRICE.  $5,00  SYMPHONY  HALL 


ELIAS    HOWE   CO.    8   BQSWORTH    STREET 


OLD  VIOLINS,  VIOLOMCELLOS 


Leather  Cases. 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  8  Boswortli  Street 


IBoston 


The  ballet  was  performed  at  the  Boston  Opera  House  by  Serge  de  Diaghileff's 
Ballet  Russe  on  January  31,  191ti.  The  chief  dancers  were:  Mme.  Revalles,  Zobeide; 
Miss  Wasilewska,  the  odalisque;  Mr.  Bolm,  the  negro  favorite:  Mr.  Cechetti,  the 
chief  eunuch;  and  Messrs.  Grigorieff  and  Jazwinski,  the  royal  brothers.  Ernest 
Ansermet  conducted.  The  ballet  was  performed  by  the  same  company  several 
times  in  February  of  that  year.  It  was  performed  again  by  the  Diaghileff  Comi)any 
at  the  Boston  Opera  House  on  November  7,  1916,  with  Mme.  Revalles  and  Mr.  Bolm 
as  the  chief  characters.     Mr.  Monteux  conducted. 

When  "Scheherazade,"  the  "choreographic  drama"  by  L.  Bakst,  dances  arranged 
'by  Michel  Fokine,  w^as  produced  at  the  Paris  Opera,  ^lay  7,  1910,  by  a  Russian 
ballet  troop,  Mme.  Rimsky-Korsakov  protested  violently  against  the  disarrangement 
of  her  husband's  music. 

Rirnsky-Korsakov's  "Coq  d'Or"  was  produced  at  the  Boston  Opera  House  by 
the  Metropolitan  Opera  Company,  April  2'"),  1918.  Singers:  Mmes.  Garrison, 
Sparkes,  Harvard;  Messrs.  Diaz,  Didur,  Audisio,  Ruysdael,  Reschiglian.  Panto- 
mimists:  Mmes.  Rosina  Galli  and  Queenie  Smith;  Messrs.  Bolm,  Bonfiglio,  Hall, 
Bartik,  Joucelli.     Mr.  Monteux  conducted. 


BEACH 
7660 


"REAL 
VICTOR 
SERVICE* 


HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 

The  Far  East  C©o 

CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON,  MASS. 

Telephone  Connection 


THE 

Lampimg-Nolain  Sliop 

MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Equipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye    "Inecto    Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


A  SIGM  OF  SAVIMG 


Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  BOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 

79  SUMMER  STREET 

Branch  Telephone  Exchange  3900  Back  Bay  connects  above  shops 

WATERTOWN  SHOP 


BROOKLINE  SHOP 
1310  Beacon  Street 
Coolidge  Corner 

Also  MALDEN 
FITCHBURG 
PROVIDENCE 
BRIDGEPORT 
ALBANr 


CAMBRIDGE  SHOP 

1274  Massachusetts  Avenue 
Harvard  Shop 


SALEM 

FALL  RIVER 
NEW  BEDFORD 
NEWPORT 


LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 


1  Galen  Street 
at  Works 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 


AND  10  WEST  48th  STREET  NEW  YORK 

Packages  called  for  and  delivered  by;  our  own  trucks 

ESTABLISHED  1829 


YOU    CAN     RELY     ON     LEWANDOS" 


FORTY-FIRST  SEASON,  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


§e¥eiiteeiitli  Programnie 


FRIDAY  AFTERNOON.  MARCH  3,  at  2.30  o'clock 

SATURDAY  EVENING.  MARCH  4.  at  8.00  o'clock 


Brahms 


Symphony  No.  i  in  C  minor,  Op.  68 


I.     Un  poco  sostenuto;  Allegro. 

II.  Andante  sostenuto. 

III.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio. 


Saminsky     .    Two  fragments  from  the  Ballet,  "Lament  of  Rachel,"  Op. 
(First  time  in  America) 

a.  "Lament  of  Rachel" 

b.  "The  Wedding  Feast" 


Songs  with  Orchestra: 

Rimsky-Korsakov 
Prokofiev     . 

Moussorgsky 


Air  from  "The  Czar's  Bride" 
Song  (Without  Words) 
Re  very  and  Dance  from  the  Opera, 
"The  Fair  of  Sorotchin" 


Wagner 


Overture  to  "The  Flying  Dutchman" 


SOLOIST 
NINA  KOSHETZ 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators , 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk, 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


•SYMPHONY  HALL 

THURSDAY  EVENING,  MARCH  SIXTEENTH 

FIFTH  CONCERT   IN  STEINERT  SERIES 
THE  COMBINED 

New  York  Philharmonic 

and 

National  Orchestras 

of  over  1 1 0  Musicians  under  the  Leadership  of 

Mr.  Willem  Mengelberg 


The  Eminent  Dutch  Conductor 


..  PROGRAMME  .. 

I.     a.  Overture,  "  Oberon "     ....  Weber 

b.  Prelude  to  "  Lohengrin "         .          .          .  Wagner 

c.  Symphonic  Poem,  "  Les  Preludes  "            .  Liszt 

II.     Symphonic  Poem,  "  Ein  Heldenleben,"  Op.  40      Strauss 

(Dedicated  to  Willem  Mengelberg  and  the  Concertgebouw 
Orchestra  of  Amsterdam) 


Violin  Solo,  Mr.  SCIPIONE  GUIDO 


The  STEINWAY  is  the  official  piano  of  the  Philharmonic  Society 

Reserved  seats,  $1.00  to  $3.00,  plus  tax,  are  now  on  sale  at  STEINERT 
and  SYMPHONY  HALLS,  BOSTON 

Mr.  JASCHA  HEIFETZ,  the  Polish  Violinist,  will  give  the  Sixth  Con- 
cert in  the  Steinert  Series,  at  Symphony-  Hall,  on  Thursday  Evening, 
APRIL  13.  Tickets  ($1.00  to  $2.50)  are  now  on  sale  at  Steinert  and 
Symphony  Halls.     Mail  orders  are  now  being  filled. 

L 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 
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INCORPORATED 

PIERRE  MONTEUX.  Conductor 


FORTY-FIRST  SEASON.  1921-1922 


Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1922,   BY  BOSTON   SYMPHONY  ORCHESTRA,   INCORPORATED 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN      • 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN.  Manager 


G.  E.  JUDD,  Assistant  Manager 


"UHE    INSTRUMENT   OF    THE    IMMORTALS 


TO  own  a  piano  is  one  thing— to  own  the  Instrument  of  the  Immortals 
is  another.  The  Steinway  is  the  piano  over  whose  keyboard  Richard 
Wagner  dreamed  his  visions  and  enriched  the  world.  It  is  the  Voice 
with  which  Liszt,  Gounod,  Rubinstein  and  their  immortal  fellows 
spoke  to  mankind.  It  is  the  piano  of  Paderewski — cind  the  piano  upon 
which  Hofmcinn  and  Rachmeininoff  are  playing  their  way  to  immortality 
today.  It  is  the  chosen  instrument  of  the  masters  eind  the  lovers  of 
immortal  music. 


STEINWAY  &  SONS,  STEINWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


Boston  Sympihoiiy  Orcibestra 


Forty-first  Season.  1921-1922 
PIERRE  MONTEUX,  Conductor 


PERSI 


lEL 


Violins. 

Burgin,  R.                     Hoffmann 
Concert-master.           Mahn,  F. 
Theodorowicz,  J. 

J.                 Gerardi,  A. 
Krafift,  W. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C 
Barozzi,  S 

Fiedler,  B. 
Leveen,  P. 

Berger,  H. 
Siegl,  F. 

Thillois,  F. 
Riedlinger,  H. 

Gorodetzky,  L.             Kurth,  R. 
Goldstein,  S.                 Bryant,  M. 

Murray,  J. 
Knudsen,  C. 

Stonestreet,  L 
Diamond,  S. 

Deane,  C. 
Tapley,  R 

Erkelens,  H. 
Del  Sordo,  R. 

Violas. 

Seiniger,  S. 
Messina,  S. 

Fourel,  G. 
Arti^res,  L. 

Werner,  H.                    Grover,  H. 
Van  Wynbergen,  C.      Shirley,  P. 

Fiedler,  A. 
MuUaly,  J. 

Gerhardt, 
Welti,  0. 

5.                  Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J. 
Earth,  C. 

Belinski,  M.           Wamke,  J. 
Fabrizio,  E.           Stockbridge 

Basses. 

Langendoen,  J 
C.     Marjollet,  L. 

Kunze,  M. 
Keller,  K. 

Seydel,  T. 
Gerhardt,  G. 

Ludwig,  0.            KeUey,  A. 
Frankel,  I.             Demetrides, 

Girard,  H 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus, 

Sand,  A. 
Arcieri,  E. 
H.               Vannini,  A. 

Laus,  A. 
Mueller,  E. 
Bettoney,  F. 

Piccolo. 

English  Horns.          Bass  Clarinet. 

Contra-Bassoon, 

Battles,  A. 

Mueller,  F 
Speyer,  L. 

Mimart,  P. 

Filler,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer.  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Berg,  C.         Mager,  G. 
Hess,  M.                       Mann,  J. 

Perret,  G. 

Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani.                          Percussion. 

Adam,  E. 

Holy,  A. 
Delcourt,  L. 

Neumann,  S.             Rettberg,  A.          Zahn,  F. 
Kandler,  F.               Ludwig,  C. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 
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Rogers,  L.  J. 

THE 
OLDEST 

IN 

AMERICA 

THE  BEST 

IN  THE 

WORLD 


The  highest  excellence 
in  every  detail  of  its  con- 
struction, and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  ooo 
With  the  AMPICO  it  is 
endowed  ^th  playing 
of  the  greatest  Pianists 
in  the  Vbrld.c>oo*c>o^ 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


Seveeteeiitli  Programme 


FRIDAY  AFTERNOON,  MARCH  3,  at  2.30  o'clock 

SATURDAY  EVENING.  MARCH  4,  at  8.00  o'clock 


Brahms         .....      Symphony  No.  i  in  C  minor,  Op.  68 
I.     Un  poco  sostenuto;  Allegro. 
II.    Andante  sostenuto. 

III.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio. 


Saminsky 


Two  fragments  from  the  Ballet,  "Lament  of  Rachel,"  Op. 
(First  time  in  America) 

a.  "Lament  of  Rachel" 

b.  "The  Wedding  Feast" 


Songs  with  Orchestra: 

Rimsky-Korsakov 
Prokofiev     . 
Moussorgsky 

Wagner 


Air  from  "The  Tzar's  Bride" 

Song  (Without  Words) 

Revery  and  Dance  from  "The  Fair  of  Sorotchinsk" 

.     Overture  to  "The  Flying  Dutchman" 


SOLOIST 
NINA  KOSHETZ 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  ih&ll  not,  in  hii  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructi 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  beini  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


Europe  is  again  the  goal 
of  American  travelers 

^The  places  we  knew  have  all  their  old  charm — 
London  and  the  beautiful  English  countryside; 
Paris  with  its  galleries,  its  boulevards  and  its 
shops;  Switzerland  with  its  lakes  and  its  snow 
crowned  Alps;  Italy  with  its  great  cities  and 
treasures  of  art. 

Q  Once  more  we  can  sail  down  the  Rhine,  past  the 
castles  of  the  robber  barons,  and  visit  Cologne  and 
its  great  cathedral,  Munich  in  Bavaria  and  the 
quaint  Tyrol.  For  the  first  time  since  1910  the 
famous  Passion  Playw'i\\hegivena.tOberammergau. 

^  Raymond-Whitcomb  Europe  Tours  this  sum- 
mer include  all  this  and  much  more.  For 
years  they  have  been  the  best  way  to  see  Europe. 
Frequent  departures,  varied  length,  diverse  itiner- 
aries and  always 

"The  Best  in  Travel" 

ifnfi  Jlltf  Tm 


North  Cape  Cruise 

a  The  Raymond-Whitcomb  North  Cape  Cruise  offers 
remarkable  opportunity  to  see  the  picturesque  lands 
f  No  rthern  Europe  and  the  Midnight  Sun.  It  includes 
Iceland  and  the  North  Cape,  the  Norwegian  Fjords, 
Trondhjem,  Bergen,  Christiania,  Copenhagen  and  other 
northern  cities. 

Sailing  from  New  York  June  28,  1922 

Tours  to  California  and  the  Pacific  Coast 
Steamship  Tickets  and  Travel  Service 

Send  for  our  booklets. 

Raymond  &  Whitcomb  Go. 

17  Temple  Place,  Boston 
Telephone   Beach  6964 


Symphony  in  C  minor^  No.  1,  Op.  08  .  .  .  Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Brahms  was  not  in  a  hurry  to  write  a  symphony.  He  heeded  not 
the  wishes  or  demands  of  his  friends,  he  was  not  disturbed  by  their 
impatience.  As  far  back  as  1854  Schumann  wrote  to  Joachim: 
"But  where  is  Johannes?  Is  he  flying  high  or  only  under  the 
flowers?  Is  he  not  yet  ready  to  let  drums  and  trumpets  sound? 
He  should  always  keep  in  mind  the  beginning  of  the  Beethoven 
symphonies:  he  should  try  to  make  something  like  them.  The 
beginning  is  the  main  thing;  if  only  one  makes  a  beginning,  then 
the  end  comes  of  itself." 

Max  Kalbeck,  of  Vienna,  the  author  of  a  life  of  Brahms  in  2138 
pages,  is  of  the  opinion  that  the  beginning,  or  rather  the  germ, 
of  the  Symphony  in  C  minor  is  to  be  dated  1855.  In  1854  Brahms 
heard  in  Cologne  for  the  first  time  Beethoven's  Ninth  Symphony. 
It  impressed  him  greatly,  so  that  he  resolved  to  write  a  symphony 
in  the  same  tonality.  That  year  he  was  living  in  Hanover.  The 
madness  of  Schumann  and  his  attempt  to  commit  suicide  by  throw- 
ing himself  into  the  Rhine  (February  27,  1854)  had  deeply  affected 


THREE  COLLECTIONS 
OF  EARLY  AMERICAN  SONGS 


THE  FIRST  AMERICAN  COMPOSER. 

6  Songs  by  FRANCIS  HOPKINSON  (1737-1791)    

COLONIAL  LOVE  LYRICS.      6  Songs  by  FRANCIS  HOPKIXSON    (1737-1791).. 
PIONEER  AMERICAN  COMPOSERS.      7  Eighteenth   Century  Songs  by    Victor 
Pelissier,  P.  A.  von  Hagen,  Timothy  Swan,  A.  Reinagle,  Raynor  Taylor  and  Benjamin  Carr 
Collected  and  Edited  by 

HAROLD  VINCENT  MILLIGAN 

Each  collection  published  for  High  and  Low  Voice 


$1,25 
$1.25 


COLLECTIONS  OF  SONGS 
BY  MODERN  AMERICAN  COMPOSERS 


BEACH,  Mrs.  H.  H.  A. 

Song  Album  No.  1,  No.  2.    each ....  $1.00 

BRANSCOMBE,  GENA 

The  Sun  Dial.     Song  Cycle $1.00 

A  Lute  ot  Jade.     Song  Cycle $1.00 

Songs  of  the  Unafraid    $1.50 

(Each  published  in  2  keys) 

CHADWICK,  G.  W. 

Album  of  Favorite  Songs  (2  keys)  .  .   $1.00 
Told  in  the  Gate  (2  keys) $1.25 

FOOTE,  ARTHUR 

Album  of  Selected  Songs   (2  keys)  ..   $1.00 

LANG,  MARGARET  RUTHVEN 
Nonsense  Rhymes  and  Pictures 

Vol.  I,  II.     Each $1.00 


LYNES,  FRANK 

Album  of  Nine  Songs  (2  keys) •  .75 

MACDO^YELL,  EDWARD 

Op.  44.  Six  Love  Songs 75 

Album   of  Six    Selected    Songs    (in- 
cluding "To  a  Wild  Rose") 

(2  keys) $1.00 

METCALF,JOHN  W. 

Album  of  Selected  Songs  (2  keys) $1.00 

MILLIGAN,  HAROLD  V. 
When  Lite's  At  The  Dawn 

(5  Children's  Songs) $1.00 

Sunny  Days  of  Childhood $1.00 

Five  Lyrics  by  Sara  Teasdale $1.00 


LYRIC  FANCIES.     A  Selection  of  Songs  by  AMERICAN  COMPOSERS 
Two  vols,  for  Sop.  or  Ten.     Two  vols,  for  Mezzo-Sop.  or  Bar.    Two  vols,  for  Alto  or  Bass 
Price,  $1.25  each 


THE  ARTHUR  P.  SCHMIDT  CO.,   120  Boylston  St. 


him.  He  wrote  to  Joachim  in  JaniiaTy,  1855,  from  Diisseldorf: 
"I  have  been  trying  my  hand  at  a  symphony  during  the  past  sum- 
mer, have  even  orchestrated  the  first  movement,  and  have  composed 
the  second  and  third."  This  symphony  was  never  completed.  The 
work  as  it  stood  was  turned  into  a  sonata  for  two  pianofortes. 
The  first  two  movements  became  later  the  first  and  the  second  of 
the  pianoforte  concerto  in  D  minor,  and  the  third  is  the  movement 
"Behold  all  flesh"  in  "A  German  Kequiem." 

A  performance  of  Schumann's  "Manfred"  also  excited  him  when 
he  was  twenty-two.  Kalbeck  has  much  to  say  about  the  influence 
of  these  works  and  the  tragedy  in  the  Schumann  family  over  Brahms 
as  the  composer '  of  the  C  minor  Symphony.  The  contents  of  the 
symphony,  according  to  Kalbeck,  portray  the  relationship  between 
Brahms  and  Robert  and  Clara  Schumann.  The  biographer  finds 
significance  in  the  first  measures  poco  sostenuto  that  serve  as  intro- 
duction to  the  first  allegro.  It  was  Richard  Grant  White  who  said 
of  the  German  commentator  on  Shakespeare  that  the  deeper  he 
dived  the  muddier  he  came  up. 

In  1862  Brahms  showed  his  friend  Albert  Dietrich  an  early 
version  of  the  first  movement  of  the  symphony.  Brahms  was  then 
sojourning  at  Miinster.  He  composed  in  the  morning,  and  the 
afternoon  and  evening  were  spent  in  excursions  or  in  playing  or 
hearing  music.  He  left  Hamburg  in  September  of  that  year  for 
his  first  visit  to  Vienna,  and  wrote  to  Dietrich  shortly  before  his 
departure  that  the  symphony  was  not  ready,  but  he  had  completed 
a  string  quintet  in  F  minor.    In  1866  Dietrich  asked  Brahms  for  a 
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symphony,  that  he  might  perform  it  in  Oldenburg.  Brahms  told 
him  in  answer  that  lie  could  not  expect  a  symphony,  but  he  should 
like  to  play  to  him  the  "so-called  'German  Kequiem.' " 

Dietrich  saw  the  first  movement  in  1862.  It  was  then  without  the 
introduction.  Clara  Schumann  on  July  1  of  that  year  wrote  to 
Joachim  that  Brahms  had  sent  her  the  movement  with  a  "bold" 
beginning.  She  quoted  in  her  letter  the  first  four  measures  of  the 
Allegro  as  it  now  stands  and  said  that  she  had  finally  accustomed 
herself  to  them ;  that  the  movement  was  full  of  wonderful  beauties 
and  the  treatment  of  the  thematic  material  was  masterly.  Dietrich 
bore  witness  that  this  first  movement  was  greatly  changed.  The 
manuscript  in  the  possession  of  Simrock  the  publisher  is  an  old 
copy  by  some  strange  hand.  It  has  a  white  linen  envelope  on  which 
is  daubed  with  flourishes,  "Sinfonie  von  Johannes  Brahms  Mus: 
Doc :  Cantab :"  etc.,  etc.  Kalbeck  makes  the  delightful  error  of 
translating  the  phrase  "Musicae  doctor  cantabilis."  "Cantabilis !" 
Did  not  Kalbeck  know  the  Latin  name  of  the  university  that  gave 
the  degree  to  Brahms? 

The  manuscripts  of  the  other  movements  are  autographic.  The 
second  movement,  according  to  the  handwriting,  is  the  youngest. 
The  third  and  fourth  are  on  thick  music  paper.  At  the  end  is 
written  "J.  Brahms  Lichtenthal  Sept.  76."  Kalbeck  says  that  the 
Finale  was  conceived  in  the  face  of  the  Zurich  mountains,  in  sight 
of  Alps  and  the  lake ;  and  the  horn  solo  with  the  calling  voices  that 
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fade  into  a  melancholy  echo  were  undoubtedly  suggested  by  the 
Alpine*  horn;  the  movement  was  finished  on  the  Island  of  Riigen. 

Max  Bruch  in  1870  wished  to  produce  the  symphony,  but  there 
was  only  one  movement  at  that  time.  When  the  work  was  com- 
pleted Brahms  wished  to  hear  it  before  he  took  it  to  Vienna.  He 
thought  of  Otto  Dessoff,  then  conductor  at  Carlsruhe,  and  wrote  to 
him.  For  some  reason  or  other,  Dessoff  did  not  understand  the  drift 
of  Brahms's  letter,  and  Brahms  was  impatient.  Offers  to  produce 
the  symphony  had  come  from  conductors  in  Mannheim,  Munich, 
and  Vienna ;  but,  as  Brahms  wrote  again  to  Dessoff,  he  preferred  to 
hear  "the  thing  for  the  first  time  in  the  little  city  that  has  a  good 
friend,  a  good  conductor  and  a  good  orchestra." 

The  symphony  was  produced  at  Carlsruhe  by  the  grand  duke's 
orchestra  on  November  4,  1876.  Dessoff  conducted.  There  was  a 
performance  a  few  days  later  at  Mannheim  where  Brahms   con- 

*  Alpenhorn,  or  Alphorn,  is  an  instrument  of  wood  and  bark,  with  a  cupped  mouth- 
piece. It  is  nearly  straight,  and  is  from  three  to  eight  feet  in  length.  It  is  used  by 
mountaineers  in  Switzerland  and  in  other  countries  for  signals  and  simple  melodies. 
The  tones  produced  are  the  open  harmonies  of  the  tube.  The  "Ranz  des  Vaches"  is 
associated  with  it.  The  horn,  as  heard  at  Grindelwald,  inspired  Alexis  Chauvet  (1837- 
71)  to  write  a  short  but  effective  pianoforte  piece,  one  of  his  "Cinq  Feuillets  d'Album." 
Orchestrated  by  Henri  Mar^chal,  it  was  played  here  at  a  concert  of  the  Orchestral  Club, 
Mr.  Longy  conductor,  January  7,  1902.  The  solo  for  English  horn  in  Rossini's  overture 
to  "William  Tell"  is  too  often  played  by  an  oboe.  The  statement  is  made  in  Grove's 
Dictionary  of  Music  and  Musicians  (Revised  Edition)  that  this  solo  was  originally 
intended  for  a  tenoroon  and  played  by  it.  Mr.  Cecil  Forsyth,  in  his  "Orchestration," 
says  that  this  assertion  is  a  mistake,  "based  probably  on  the  fact  that  the  part  was 
written  in  the  old  Italian  notation  ;  that  is  to  say,  in  the  bass  clef  an  octave  below 
its  proper  pitch."  (The  tenoroon,  now  obsolete,  was  a  small  bassoon  pitched  a  fifth 
higher  than  the  standard  instrument.) 
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ducted.  Many  musicians  journeyed  to  hear  the  symphony.  Sim- 
rock  came  in  answer  to  this  letter:  "It's  too  bad  you  are  not  a 
music-director,  otherwise  you  could  have  a  symphony.  It's  at  Carls- 
ruhe  on  the  fourth.  I  expect  from  you  and  other  befriended  pub- 
lishers a  testimonial  for  not  bothering  you  about  such  things."  Sim- 
rock  paid  five  thousand  thalers  for  the  symphony.  He  did  not 
publish  it  till  the  end  of  1877. 

There  was  hot  discussion  of  this  symphony.  Many  in  the  first 
years  characterized  it  as  labored,  crabbed,  cryptic,  dull.  Hanslick's 
article  of  1876  was  for  the  most  part  an  inquiry  into  the  causes  of 
the  popular  dislike.  He  was  faithful  to  his  master,  as  he  was  unto 
the  end.  And  in  the  fall  of  1877  Btilow  wrote  from  Sydenham  a 
letter  to  a  German  music  journal  in  which  he  characterized  the 
Symphony  in  C  minor  in  a  way  that  is  still  curiously  misunderstood. 

"One  touch  of  nature  makes  the  whole  world  kin."  This  quotation 
from  "Troilus  and  Cressida"  is  regarded  by  thousands  as  one  of 
Shakespeare's  most  sympathetic  and  beneficent  utterances.  But 
what  is  the  speech  that  Shakespeare  put  into  the  mouth  of  the  wily, 
much-enduring  Ulysses?  After  assuring  Achilles  that  his  deeds 
are  forgotten ;  that  Time,  like  a  fashionable  host,  "slightly  shakes 
his  parting  guest  by  the  hand,"  and  grasps  the  comer  in  his  arm; 
that  love,  friendship,  charity,  are  subjects  all  to  "envious  and  calum- 
niating time,"  Ulysses  says: — 

"One  touch  of  nature  makes  the  whole  world  kin, — 
That  all,   with   one   consent,   praise  new-born   gauds, 
Though  they  are  made  and  moulded  of  things  past, 
And  give  to  dust,  that  is  a  little  gilt, 
More  laud  than  gilt  o'er-dusted." 

This  much-admired  and  thoroughly  misunderstood  quotation  is, 
in  the  complete  form  of  statement  and  in  the  intention  of  the 
dramatist,  a  bitter  gibe  at  one  of  the  most  common  infirmities  of 
poor  humanity. 

Ask  a  music-lover,  at  random,  what  Billow  said  about  Brahms's 
Symphony  in  C  minor,  and  he  will  answer :   "He  called  it  the  Tenth 
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Symphony."  If  you  inquire  into  the  precise  meaning  of  this  char- 
acterization, he  will  answer :  "It  is  the  symphony  that  comes 
worthily  after  Beethoven's  Ninth" ;  or,  "It  is  worthy  of  Beethoven's 
ripest  years" ;  or  in  his  admiration  he  will  go  so  far  as  to  say : 
"Only  Brahms  or  Beethoven  could  have  written  it." 

Now  what  did  Biilow  write?  "First  after  my  acquaintance  with 
the  Tenth  Symphony,  alias  Symphony  No.  1,  by  Johannes  Brahms, 
that  is  since  six  weeks  ago,  have  I  become  so  intractable  and  so 
hard  against  Bruch-pieces  and  the  like.  I  call  Brahms's  first  sym- 
phony the  Tenth,  not  as  though  it  should  be  put  after  the  Ninth; 
I  should  put  it  between  the  Second  and  the  'Eroica,'  just  as  I  think 
by  the  first  Symphony  should  be  understood,  not  the  first  Beet- 
hoven, but  the  one  composed  by  Mozart,  which  is  know  as  the 
^Jupiter.' " 

The  first  performance  in  Boston  was  by  the  Harvard  Musical 
Association,  January  3,  1878.    Carl  Zerrahn  conducted. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  strings.  The  trombones  appear  only  in  the 
finale. 

The  first  movement  opens  with  a  short  introduction,  Un  poco 
sostenuto,  C  minor,  6-8,  which  leads  without  a  pause  into  the  first 
movement  proper.  Allegro,  C  minor. 

Second  movement,  Andante  sostenuto,  E  major,  3-4. 

The  place  of  the  traditional  Scherzo  is  supplied  by  a  movement, 
Un  poco  allegretto  e  grazioso,  A-flat  major,  2-4. 

The  finale  begins  with  an  Adagio,  C  minor,  4-4,  in  which  there 
are  hints  of  the  themes  of  the  allegro  which  follows.  Here  Mr. 
Apthorp  should  be  quoted : — 

"With  the  thirtieth  measure  the  tempo  changes  to  piu  andante, 
and  we  come  upon  one  of  the  most  poetic  episodes  in  all  Brahms. 
Amid  hushed,  tremulous  harmonies  in  the  strings,  the  horn  and 
afterward  the  flute  pour  forth  an  utterly  original  melody,  the 
character  of  which  ranges  from  passionate  pleading  to  a  sort  of 
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wild  exultation  according  to  the  instrument  that  plays  it.  The 
coloring  is  enriched  by  the  solemn  tones  of  the  trombones,  which 
appear  for  the  first  time  in  this  movement.  It  is  ticklish  work 
trying  to  dive  down  into  a  composer's  brain,  and  surmise  what  spe- 
cial outside  source  his  inspiration  may  have  had ;  but  one  cannot  help 
feeling  that  this  whole  wonderful  episode  may  have  been  suggested 
to  Brahms  by  the  tones  of  the  Alpine  horn,  as  it  awakens  the 
echoes  from  mountain  after  mountain  on  some  of  the  high  passes 
in  the  Bernese  Oberland.  This  is  certainly  w^hat  the  episode  recalls 
to  any  one  who  has  ever  heard  those  poetic  tones  and  their  echoes. 
A  short,  solemn,  even  ecclesiastical  interruption  by  the  trombones 
and  bassoons  is  of  more  thematic  importance.  As  the  horn-tones 
gradually  die  away,  and  the  cloud-like  harmonies  in  the  strings 
sink  lower  and  lower — like  a  mist  veiling  the  landscape — an  im- 
pressive pause  ushers  in  the  Allegro  non  troppo,  ma  con  brio  (in 
C  major,  4-4  time).  The  introductory  Adagio  has  already  given  us 
mysterious  hints  at  what  is  to  come;  and  now  there  bursts  forth 
in  the  strings  the  most  joyous,  exuberant  Volkslied  melody,  a  very 
Hymn  to  Joy,  which  in  some  of  its  phrases,  as  it  were  unconsciously 
and  by  sheer  affinity  of  nature,  flows  into  strains  from  the  similar 
melody  in  the  Finale  of  Beethoven's  Ninth  Symphony.  One  cannot 
call  it  plagiarism :  it  is  two  men  saying  the  same  thing." 
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Two  Excerpts:   "The  Lament  of  Rachel"   and   "The  Wedding 
Feast,"  from  the  Ballet  "The  Lament  of  Rachel." 

Lazare  Saminsky 

(Born  at  Odessa,  Russia,  in  December,  1883;  now  living  in  New  York.) 

These  pieces  were  composed  in  1913  as  incidental  music  for  a  Biblical 
tragedy,  "The  Lament  of  Rachel,"  which  was  to  have  been  performed 
at  the  Moscow  Dramatic  Theatre.  The  play  was  not  produced.  Mr. 
Saminsky  then  wrote  his  own  scenario  based  on  the  narrative  in  Genesis 
and  turned  his  score  into  a  ballet.  Not  contented  with  it,  he  did  not 
offer  it  for  production  in  Russia,  but  coming  to  New  York  in  1921  he 
thought  of  the  Neighborhood  Playhouse.  The  stage  of  this  theatre  was 
too  small,  so  he  kept  the  music  for  revision  in  the  summer  of  that  year. 

The  subject  of  the  ballet  is  the  story  of  Rachel  and  Jacob,  their  love 
and  their  sorrows.  We  now  quote  from  information  furnished  by  the 
composer: — 

"Jacob's  uncle  Laban,  in  whose  house  Jacob  seeks  shelter,  promises 
Jacob  that  he  will  give  him  Rachel,  his  daughter,  in  marriage,  but  he 
deceives  his  nephew  and  forces  him  to  marry  the  elder  da.ughter,  Leah, 
according  to  the  custom  of  the  land. 

"The  first  excerpt  describes  the  desolation  of  the  deceived  Rachel, 
her  lament,  cry  to  Jehovah,  and  final  resignation.  The  second  excerpt 
describes  the  wedding  festivities. 

"The  composer  introduces  in  this  music  a  few  folk-songs  and  rehgious 
melodies  of  the  Hebrews  of  Palestine,  Yemen  and  Caucasian  Georgia, 
but  he  treats  those  melodies  freely,  transforming  their  rhythms,  me- 
lodic designs,  and  basic  scales  in  a  more  archaic  way." 
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they  might  until  they  could  buy  an- 
other set. 

Open  Stock  patterns  changed  this. 
People  now  buy  just  the  number  of 
pieces  they  wish.  Later  they  can  add  to 
the  original  purchases  or  replace  them. . 

We  carry  a  large  selection  of  Open 
Stock  patterns  of  dinnerware  in  a  wide 
range  of  prices. 


Jones,McDuffee&Stratton 

INCORPORATED 

Established  1810   33  Franklin  St.,  Boston 
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Prewar  quality  and  closely 
approximating  prewar  prices. 


npHE   same  sturdy  serviceable    kind  of  rugs  that  your 
parents  and  your  grandparents  used  to  buy. 

For  the  dining  room,  den,  library  or  living  room,  in 
the  home  and  for  hotels,  clubs  and  office,  they  have  no 
equals  at  anywhere  near  the  price. 

We  import  these  rugs  direct  and  carry  at  all  times  a 
large  variety  of  sizes  in  patterns  and  colorings  not  to  be 
found  elsewhere. 


Approx.  7x10 $175. 

"       8x11 225. 

"       9x12 265. 

"      10x14 355. 


Approx.  11x15 $435. 

"       12x19 590. 

"       12x20 635. 

14x22 750. 
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P: 


inio  rirmy  ^Bi  Sons  C 

646  Washington  St.,  Opp  Boylston  St.,  Boston  10 


"The  Lainciit  of  Rachel"  is  scored  for  piccolo,  two  flutes,  two  oboes, 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets, 
three  trombones,  bass  tuba,  kettledrums.  Glockenspiel,  harp,  and  the 
usual  strings. 

In  the  second  excerpt,  tambourine,  snare  drum,  triangle,  and  cym- 
bals are  employed. 

* 
*  * 

Mr.  Saminsky  showed  precocious  musical  talent.  Influenced  by 
Spinoza's  writings  and  by  astronomical  problems  he  determined  to  be  a 
mathematician.  While  he  was  studying  at  the  Petrograd  University 
he  abandoned  mathematics  and  philosophy,  and  in  1906  he  became  a 
pupil  of  Rimsky-Korsakov.  He  also  studied  with  Liadov  and  Tcher- 
epnin.  Some  of  his  songs  were  heard  in  1909;  at  the  Petrograd  Con- 
servatory he  conducted  an  overture  of  his  own  in  1910  and  in  the  same 
season  Handel's  "Jephtha"  and  Glinka's  "Russian  and  Ludmilla." 
His  first  professional  engagement  as  a  composer-conductor  was  at  Mos- 
cow, when  he  conducted  his  own  symphonic  poem  "Vigiliae."  His  first 
symphony,  "The  Great  Rivers,"  was  produced  at  Petrograd  in  February, 
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647  Boylston  Street,  Boston 


Boston  Conservatory  of  Music 

INCORPORATED 
AGIDE  JACCHIA,  Director 

250   HUNTINGTON  AVENUE,  BOSTON  17,  MASS. 

Telephone  Back  Bay  2042 
CATALOG  SENT  ON  REQUEST 


STEIN  WAY  PIANOFORTE 


The  pleasure  of  selecting  furniture 
at  Paine's  is  heightened  by  the 
knowledge  that  designing  is  cor- 
rect, materials  of  high  quality, 
and  workmanship  beyond  criticism 

Sketched  is  a  distinguished 
wahiut  sideboard  with 
carving  and  figured  panels, 
moderately  priced. 


Paine    Furniture    Company 

Arlington,  near  Boylston  Street 


Boston 


1917.  In  1918-19  he  was  director  of  the  TijQis  People's  Conservatory 
of  Music  and  conductor  of  historical  concerts,  travelling  in  the  Caucasus, 
Turkey,  Palestine,  and  Egypt  (1919).  In  1920  he  appeared  in  London  as 
composer,  and  conductor  of  a  ballet  ^season  at  the  Duke  of  York's 
Theatre,  and  he  lectured  on  Russian  and  Oriental  music  in  that  city  and 
at  Oxford. 

His  "Vigiliae"  was  performed  by  the  Detroit  Symphony  Orchestra  in 
December,  1921;  his  "Four  Sacred  Songs"  for  chorus  and  orchestra — 
"El  Hibne  Hagalida"  and  "Amii  Hadal"  (in  Hebrew),  "To  Zion's 
Heights"  (in  English)  and  a  "Sanctus" — were  performed  in  the  Town 
Hall,  New  York,  at  a  concert  of  the  Society  of  Friends  of  Music,  on 
February  5,  1922. 

The  list  of  his  compositions  includes  besides  the  works  already  men- 
tioned, an  opera  "Julian  the  Apostate";  an  opera-ballet,  "The  Vision 
of  Ariel";  second  and  third  symphonies — "The  Mountains,"  "The 
Seas";  music  for  Nikolai  Yevreynov's  play  "The  Merry  Death,"  per- 
formed at  the  Duke  of  York's  Theatre  in  London  in  1920;  choruses, 
violin  and  pianoforte  pieces,  and  many  songs.  He  has  also  written 
articles  on  philosophy,  mathematics,  and  music  for  periodicals  pubHshed 
in  Petrograd,  Moscow,  Paris,  and  London. 

Mr.  Oliver  M.  Sayler  in  an  article  about  Mr.  Saminsky  pubUshed 
in  the  Boston  Evening  Transcript  of  October  1,  1921,  says  that  when  the 
composer  was  still  a  student  he  was  interested  in  folk-music,  particularly 
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Financing 
New  England  Industry 

MOST  of  New  England's  great  textile 
enterprises  make  Boston  their  head- 
quarters. Many  of  them  have  taken  advantage 
of  thecomprehensive  banking  service  offered  by 
the  Old  Colony  Trust  Company  in  financing 
the  purchase  of  raw  materials  the  world  over, 
and  the  manufacture,  sale  and  transportation 
of  finished  products. 

We  are  equipped  to  supply,  on  short  notice, 
credit  data  and  market  statistics.  We  are 
prepared  to  handle  payments  and  collections 
at  home  and  abroad — in  short,  to  act  as  general 
fiscal  agent. 

Our  booklet — '''■Tour  Financial  Requirements 
and  How  IVe  Can  Meet  Them" — will  be  sent 
upon  request. 

Old  Colony  Trust  Company 

52  Temple  P'ace     17  Court  Street     -222  BoylstonStreet 

'BOSTO?^ 


Jewish  folk  and  religious  music,  not  as  an  archseologist  or  ethnologist, 
but  as  an  artist.  "Like  the  painter,  Roerich,  turning  to  archaic  Russia, 
Saminsky  has  found  inspiration  and  spur  to  his  own  imagination  in  the 
ways  of  folk-song.  His  first  opportunity  to  pursue  original  and  inde- 
pendent investigations  in  this  field  came  in  1910  while  he  was  spending  a 
year  in  the  Caucasus  in  army-service.  There  he  found  a  rich  mine  not 
only  of  Jewish  but  of  native  folk-music  among  the  Georgians  and  the 
Armenians,  running  back  to  the  veritable  Orient — not  the  flashy, 
superficial  Orient  in  current  favor." 


Mme.  Nina  Koshetz  was  born  at  Moscow.  Her  father,  Paul  Koshetz, 
was  a  tenor  in  the  Imperial  Opera  of  that  city.  She  began  to  study  the 
pianoforte  at  the  age  of  four.  When  she  was  nine  she  gave  a  recital. 
At  eleven  she  entered  the  Moscow  Conservatory,  where  she  studied  with 
Safonov  and  Igoumenev.  When  she  was  eighteen  she  took  lessons  in 
singing  of  Masetti  and  in  composition  with  Taneiev.  Later  she  was 
coached  in  Paris  by  Feha  Litvinne.  Her  first  operatic  engagement  was 
at  Moscow,  where  her  repertoire  included  Russian,  Itahan,  and  French 
opera.  She  appeared  as  a  "guest"  at  the  Petrograd  Imperial  Opera. 
After  the  Bolshevik  upheaval,  she  escaped  from  Russia  and  came  to  the 
United  States. 

She  sang  in  New  York  for  the  first  time  at  a  lecture  recital  of   the 
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Displaying   a   novel   assemblage   of   models   and   materials  from   the  leading 
Parisian  Designers 

for 

EARLY  SPRING  and  SOUTHERN  WEAR 

Sale  of  all 

FALL  and  WINTER  MODELS 

$50.00  up. 

20%  off  on  all  orders  placed  now  344   Boyhton   Street,    Boston 


CHOICE  ©IFICHESTIRA  STALLS 

FOR 
ALL  FIRST  CLASS  THEATRES 

eURKE^S  THEATRE  TICKET  AGENCY 

ADAMS      HOUSE 

Beach  935.  942.  2430 
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The  conveniences  of  a  Charge 
Account  with  New  England's 
Greatest  Store  are  manifold.  The 
time  it  saves  on  each  individual 
purchase  is  of  importance.  An 
Account  relieves  you  of  the 
responsibility  of  carrying  any 
considerable  amount  of  money 
in  your  purse.  It  is  a  service  of 
accommodation  which  we  gladly 
extend  to  our  patrons  and  about 
which  the  Credit  Department, 
fifth  floor,  Main  Store,  will  give 
vou  full  information. 


Jordan   Marsh  Company 


Schola  Cantoriim  at  the  house  of  Mrs.  Vincent  Astor  on  December  16, 

1920.  At  a  concert  of  the  Schola  Cantorum  in  New  York  on  January  12, 

1921,  she  presented  a  programme  of  songs  by  Russian  composers  from 
GHnka  to  Scriabin.  She  gave  a  recital  in  New  York  on  March  27,  1921, 
when  her  programme  included  songs  by  Handel,  Mozart,  Lalo,  Brahms, 
Debussy,  Scriabin,  Barlow,  Bibb,  and  Prokofiev's  "Jewish  Cradle  song" 
without  words.  On  December  30,  1921,  in  Chicago,  as  a  member  of  the 
Chicago  Opera  Company,  she  "created"  the  part  of  Fata  Morgana,  the 
witch,  in  Prokofiev's  opera  "The  Love  for  Three  Oranges"  (sung  in 
French)  and  took  that  role  when  the  opera  was  performed  at  the 
Manhattan  Opera  House,  New  York,  on  February  14,  1922. 


Martha's  Air,  "In  Novgorod  we  lived  together,"  from  the  Opera 
"TsARSKY  Nievesta"  ("The  Betrothed  of  the  Tsar") 

Nicolas  Andrejevitch  Rimsky-Korsakov 

(Born  at  Tikhvin  in  the  government  of  Novgorod,  March  18,  1844*;  died  at  Petro- 
grad,  June  21,  1908.) 

Martha  sings  this  song  in  the  second  scene  of  the  second  act.  * 

In  Novgorod  we  hved  together.  There  was  a  great  shaded  garden.  I  still  see  the 
green  garden  where  I  played  with  my  friend.  I  used  to  make  for  him  garlands  of 
roses.  We  lived  there  the  livelong  day  and  played  there  happily,  breathing  freely 
from  full  breasts.    Every  Sunday  was  a  festival  for  us  and  we  joyed  in  it.    Oh!    Oh! 

♦This  date  is  given  in  the  catalogue  of  Belaieff,  the  Russian  publishing-house.     One  or  two  music - 
lejdcons  give  May  21. 


AN  INTROPUCTION  LEADS  TO  EUeRLASTIMG  FPIENDSHIC 


Chocolates 

(TWO    GRADES) 


ON  SALE  AT  THE  BETTER  STORES 


Oh!  All  our  relations,  seeing  us,  laughed  kindly,  rejoiced,  and  often  said:  "Yes, 
one  sees  you  are  betrothed;  the  bridal  crowns  are  ready  for  you."  We  passed  sunny 
days.  Every  bush  bowed  to  us  in  a  friendly  manner;  the  little  trees  loved  us  and  took 
delight  in  us.  We  lived  happily  in  that  green  garden;  we  breathed  so  freely  from 
full  breasts. 

Rimsky-Korsakov  completed  "The  Betrothed  of  the  Tsar,"  an  opera 
in  three  acts,  in  1898.  The  hbretto  was  founded  on  a  play  by  Leo  Mey,  a 
Russian  poet  and  dramatist  (1822-62).  There  is  supplementary  matter, 
it  is  said,  by  Tumenev.  The  story  attracted  the  attention  of  Borodin, 
1867-70.* 

"The  Betrothed  of  the  Tsar"  was  produced  at  the  Solodornikoff 
Theatre, — a  private  opera  company, — Moscow,  on  November  3,  1899. 
Ippolitov-Ivanov  conducted.  The  theatre  was  crowded,  and  the 
success  of  the  opera  was  immediate  and  great.  The  composer  is  said 
to  treat  certain  scenes  with  the  rhythmic,  tonal,  and  melodic  charac- 
teristics of  Russian  folk-song,  but  the  themes  are  of  his  invention. 

The  opera  was  produced  in  Czech  at  Prague,  December  4,  1902. 

The  first  performance  of  the  overture  in  the  United  States  was  at 
a  concert  of  the  Boston  Symphony  Orchestra  in  Boston,  November  15, 
1902.  Other  performances  at  these  concerts  were  on  Apfil  16,  1904, 
November  24,  1906;  April  28,  1915. 

The  story  of  Russia  in  1572  is  founded  on  the  Oriental  custom  of 

*  It  was  at  the  time  Cui  was  writing  "William  Ratcliff";  Moussorgsky,  "Boris  Godounov" ." 
Rimsky-Korsakov,  "The  Maid  of  Pskov";  Balakirev,  "The  Gold  Bird."  Borodin  was  often  interrupted; 
the  subject  soon  ceased  to  please  him,  and  he  abondoned  the  work  though  it  was  far  advanced.  Bala- 
kirev did  not  complete  his  opera. 
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ANNOUNCE 

NEW  MODES  FOR  THE  SOCIAL  SEASON 

GOWNS    WRAPS    MILLINERY 

portraying  a  radical  departure  from  the  early  Winter  styles.       Many  of 
these  are  suitable  for  Southern  resorts. 

Moderate  Prices  Prevailing 
Special  attention  given  to  the  requirements  of  Debutantes,  Brides  and  Bridesmaids 

651-653  BOYLSTON  STREET.  BOSTON 
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Represented  by         _— -:. 
The  A.  M.  HUML  MUSIC  CO. 
96  Boylston  Street,  Boston.  Mass. 


the  ruler's  choice  of  a  bride  from  all  the  fairest  of  the  assembled  maidens. 
(''Then  said  the  king's  servants  that  ministered  unto  him,  Let  there 
be  fair  young  virgins  sought  for  the  king:  and  let  the  king  appoint 
officers  in  all  the  provinces  of  his  kingdom,  that  they  may  gather  together 
all  the  fair  young  virgins  unto  Shushan,  the  palace,  to  the  house  of 
the  women,  unto  the  custody  of  Hege  the  king's  chamberlain,  keeper 
of  the  women;  and  let  their  things  for  purification*  be  given  them; 
and  let  the  maiden  which  pleaseth  the  king  be  queen  instead  of  Vashti. 
And  the  thing  pleased  the  king;  and  he  did  so."^ — Esther  ii.  2-4.) 

The  story  of  the  opera  is  as  follows : — 

Martha,  the  beautiful  daughter  of  Sobakin,  a  rich  merchant  of 
Novgorod,  is  betrothed  to  the  Boyard  Lykov.  The  Ophrichnik  Gryaz- 
noy  falls  in  love  with  her  and  swears  she  shall  never  marry  another. 
He  procures  from  Bomely,  the  court  physician  to  Ivan  the  Terrible,  a 
magic  potion  to  aid  him  in  his  wooing.  A  woman,  Lioubasha,  the 
discarded  mistress  of  Gryaznoy,  overhears  his  talk  with  the  leech  and 
then  makes  a  desperate  but  vain  attempt  to  win  back  her  former  lover. 
As  people  are  leaving  the  church  after  vespers  and  talking  about  the 
Tsar's  choice  of  a  bride,  Martha  comeg  out.  Ivan,  disguised,  looks 
at  her  long  and  intently.  She,  not  knowing  him,  is  yet  disquieted. 
Lioubasha,  too,  has  been  watching  Martha,  from  a  window.  She  goes 
to  the  physician  and  asks  him  for  a  potion  that  will  injure  her  rival. 

*  "For  so  were  the  days  of  their  purification  accompUshed,  to  wit,  six  months  with  oil  of  myrrh,  and 
six  months  with  sweet  odors,  and  with  other  things  for  the  purifying  of  the  women."  Burton  in  his 
notes  to  the  story  of  Ali  Nur  al-Din  and  Miriam  the  Girdle-Girl — "The  Book  of  the  Thousand  Nights 
and  a  Night"  (Vol.  VIII.,  p.  279) — quotes  John  Payne:  "The  bodies  of  Eastern  women  of  the  higher 
classes  by  dint  of  continual  maceration,  Esther-fashion,  in  aromatic  oils  and  essences,  would  naturally 
become  impregnated  with  the  sweet  scents  of  the  cosmetics  used." 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 
35  Federal  St.,   Boston 


Bomely  dcinands  the  price  of  her  Hps.  UnwilHngly  she  kisses  him. 
In  the  third  act  the  merchant,  Lykov,  and  Gryaznoy  are  sitting  at 
table.  The  merchant  tells  them  that  the  wedding  of  his  daughter 
and  Lykov  must  be  postponed.  The  betrothed  asks  Gryaznoy  what 
he  would  do  in  his  place  if  the  Tsar  should  choose  Martha.  Giving 
an  evasive  answer  the  ophrichnik  drops  his  love  potion  in  a  cup  of 
mead  and  ofTers  it  to  Martha,  who  has  joined  them.  The  announce- 
ment is  made  by  a  deputation  of  boyards  that  the  Tsar  has  chosen 
Martha  for  his  bride.  The  last  scene  is  in  the  palace  of  the  Tsar.  The 
merchant  bewails  the  sickness  of  his  daughter.  Gryaznoy  comes  in 
to  inquire  after  her  health  at  the  command  of  the  Tsar.  Gryaznoy 
believes  that  the  love  potion  is  the  cause  of  her  illness.  He  tells  Martha 
that  Lykov,  having  confessed  that  he  purposed  to  poison  her,  has  been 
executed  by  order  of  the  Tsar.  She  cries  out  and  faints.  Her  brain 
is  turned:  she  mistakes  Gryaznoy  for  Lykov,  and  speaks  lovingly  to 
him.  Gryaznoy  now  sees  that  he  has  failed  in  getting  Lykov  out  of  the 
way,  and,  touched  by  the  madness  of  Martha,  is  ready  to  give  himself 
up  to  justice;  he  learns  that  the  physician  deceived  him,  and  Lioubasha 
confesses  that  she  changed  the  potion.  Gryaznoy  stabs  her.  Begging 
Martha's  forgiveness  he  goes  out,  and  Martha,  with  beauty  destroyed, 
sick  nigh  unto  death,  crazed,  still  thinking  him  her  lover  Lykov,  calls 
to  him,  "Come  back  to-morrow,  mv  Ivan." 
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COOK'S 


THE  FAR  EAST 

pXPERlENCE  IS  a  school  from  which  you  never  gradu- 
^  ate.  Enter  it  often  through  the  door  of  travel.  The 
world  IS  calling  you.  Beyond  the  horizon  lie  strange  and 
beautiful  places.   Our  Escorted  Tours  to 

HONOLULU- 
JAPAN— KOREA— MANCHURIA— NORTH 
CHINA— MIDDLE  CHINA— SOUTH  CHINA- 
PHILIPPINES,  etc., 

offer  a  real  opportunity  to  see  in  all 
comfort  the  large  cities  of  China — to  spend  Springtime 
in  Japan — to  know  the  Philippine  Islands.  Departures 
from  Pacific  Coast  on  Feb  7th'2ist,  March  4th'25th. 
Full  information  and  literature  on  request. 

Other  current  programs  present  the  best  itineraries  for 
travel  to  EUROPE— South  of  France— Italy — Passion 
Play  in  Oberammergau,  etc.— CALIFORNIA— by  land 
or  sea  (via  Panama  Canal )  — BERMUDA— WEST 
INDIES— A  choice  of  routes— large  variety  of  itineraries 
ROUND  THE  WORLD,  etc 

Programs  are  suitable  for  individuals,  families  or  larger 
groups. 

THOS.  COOK  y  SON 

Boston  Office:  167Tremont  St.,  Boston  11,  Mass. 

New  York  Chicago  Philadelphia  San  Francisco 

Los  Angeles  Montreal  Toronto  Vancouver 

150  Offices  Throughout  the  World 
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Song  without  Words Serge  Sergievich  Prokofiev 

(Born  at  Sontsovka,  April  24,  1891;  now  living  in  New  York.) 

This  song  was  composed  for  Mme.  Koshetz. 

Mr.  Prokofiev  received  his  first  instruction  from  his  mother.  Later 
he  studied  with  GUere  and  Sergei  Ivanovich  Taneiev,  in  Moscow.  He 
began  to  compose  for  the  stage  when  he  was  very  young:  "The  Giant" 
when  he  was  seven;  "The  Deserted  Islands"  when  he  was  nine;  "The 
Feast"  (after  Pushkin)  when  he  was  twelve.  He  orchestrated  only  the 
third.  Then  came  a  symphony  in  G  major.  "Undina,"  an  opera  in 
four  acts,  was  composed  and  scored  when  he  was  thirteen.  In  1903  he 
entered  the  Petrograd  Conservatory,  where  he  took  pianoforte  lessons  of 
Mme.  Essipov;  he  studied  composition  with  Liadov  and  Rimsky- 
Korsakov,  and  conducting  with  Tcherpnin,  Graduating  with  the 
highest  honors,  he  won  the  Rubinstein  prize. 

In  the  first  years  at  the  Petrograd  Conservatory  he  produced  no  less 
than  one  hundred  works,  including  a  symphony  in  E  minor,  six  piano- 
forte sonatas  (one  of  which  was  revised  and  pubhshed  in  1909  as  Op.  1), 
two  viohn  sonatas,  and  ninety  pianoforte  pieces.  These  compositions, 
regarded  by  him  as  immature — with  the,  exception  noted — have  not  been 
published.    The  hst  of  his  later  compositions  includes: — 

1909.  The  opera  "Maddalena";  Sinfonietta. 

1910.  Symphonic  poem,  "Dreams";  symphonic  poem,  "Poeme  d'Automne." 

1911.  First  pianoforte  concerto. 


»RA  MARTINEZ 


PREPARES  FOR  ORATORIO,  CHURCH,  OPERA  AND  CONCERT 

TONE  EMISSION,  DICTION.  AND  DRAMATIC  GESTURE 

THE  COPLEY 

18  HUNTINGTON  AVENUE  Tel.  Copley  9158.M 


^  >^/. 


FOLK  HANDICRAFTS  GUILD 

Denison  House.  93  Tyler  Street.  Boston 

You   will  find 

racial  characteristics 

preserved  in  unusual  linens, 

waists,    and    children's    dresses 

which     are     the    work     of 

foreign-born      women 

in  Boston  and  Lowell 

Your  interest 

enables  us  to  assist 

in  the  problem  of  unemployment 


Mr.  Frank  L.  MacDoeald 

(Violin) 

Mr,  Karl  W.  Zeise,  (Ceiio) 
Mr.  Frederic  E.  Tillotsom 

(Ass't  to  Heinrich  Gebhard) 
The.  application  of  arm  weight  and  relaxation 
to  the  Pianoforte.  Progressive  Series. 

Mr,  E.  Aldrich-Dobson 

Modern  French  School  of  Flute  Playing, 
Harmony  and  related  subjects.  Solfeggio 

ADDRESS 

The  Boston  Composers'  and 
Instrumentalists'  Society 

E.   ALX)R1CH-D0BS0N.  Director 

Nottingham  Chambers   :     :  Boston 

Telephone,  Hyde  Park  672-M 


T.    D.    WHITNEY    COMPANY 


Keeping  Pace  with  Edwin  C.  Foss 

We  Announce  an  Early  Spring   Opening    of  His 
IV e    are    Sole   Retailers    in    Boston 


YOU  will  be  simply  fascinated  with  the  Edwin  C.  Foss  Spring 
Line  which  we  now  have  complete.  The  concentration  which 
he  is  capable  of  giving  to  his  designing  since  dropping  the  responsibility 
of  his  retail  store,  shows  in  every  pattern  he  has  created. 


Kiddies*   Nursery   Sets 

For  either  girl  or  boy,  of  applique  work  on 
cotton  cloth,  consisting  of  spread,  pillow 
eind  scarf,  are  delightful. 

D  J  Qpfj.  In  new  applique  designs, 
with  shams  to  match,  show 
the  strong  individuality  of  the  designer. 
Ejitirely  different  from  last  season's  pat- 
terns, and  the  French  knot  patterns  are 
very  new. 

Kiddies'  Bibs  and  Play  Aprons 

Fudge  aprons.  Utility  bags  and  other 
fancies  that  will  please  you  when  you 
come  to  see  them. 


Luncheon  Sets 

in  many  different  pat- 
terns —  the  kind  that 
work  up  quickly  but  are 
most  effective.  You  will 
want  several  of  these. 


Cut  Work  and 
Embroidery 

Showing  the  Edwin  C. 
Foss  original  touch. 
Centres,  chair  backs, 
scarfs  and  luncheon  sets. 


Second  Floor— West  Street  Side 


Everything  in  Linens 

37-39  Temple  Place— Boston   10—25-31   West  Street 


1912.  Second  sonata  for  pianoforte;  Toccata  for  pianoforte;   Ballade  for  violon- 
ello  and  pianoforte. 

1913.  Second  pianoforte  concerto. 

1914.  Scythian  Suite  for  orchestra;  "Sarcasms"  for  pianoforte. 

1915.  Ballet,  "The  Harlequin's  Story"  (intended  for  production  in  Paris  and 
London,  but  postponed  on  account  of  the  war). 

1916.  "The  Gambler,"  opera  in  four  acts  (based  on  a  story  by  Dostoievsky). 

1917.  Classical  symphony;  Sonatas  Nos.  3  and  4  for  pianoforte;  violin  concerto; 
twenty  "Visions  Fugitives"  for  pianoforte;  "Conjurement"  for  solo  voices,  chorus, 
and  orchestra. 

"Chout,"  ballet  produced  in  Paris  on  May  17,  1921. 
1921.     Third  pianoforte  concerto. 

"They  ai'e  Seven,"  Incantations  for  tenor,  chorus,  and  orchestra  after  an  Akkadian 
cuneiform  inscription. 

"The  Love  for  the  Three  Oranges"  produced  at  Chicago  and  sung  in 
French  by  the  Chicago  Opera  Company  on  December  30,  1921,  with 
Mme.  Koshetz  as  Fata  Morgana,  a  witch;  Irene  Pavloska,  the  Princess 
Clarice;  Edouard  Cotreuil,  tJhe  King  of  Clubs;  Jose  Mojica,  the  Prince, 


IC  GAIR  MACOMBER 
INSURANCE 

45-49  BATTERYMARCH  STREET     -     -      BOSTON 


"N^m  Parts 

PATISSERIE  ET  CONFISERIE  FRANCAISE 
K.  CONSTANTIN  CO. 

FRENCH  PASTRY  CATERERS  FRENCH  ICE  CREAM 

Telephone,  Back  Bay  2566        407  BOYLSTON  STREET  BOSTON.  MASS. 

TEA  ROOM 


PENNELL.  GIBBS  &  QUIRING  CO. 
DECORATORS  AND  PAINTERS 
203-205  CLARENDON  ST..  BOSTON 


BLAC1CH4T3 
AND  GOWNS 

An    attractive   Black   Hat  o 
Gown    is    a    necessity    to   th 
well-dressed  woman.       Whil 
we     specialize     in     Mourninj 
Goods,   we   also   show    Blac! 
Hats  and  Gowns  for  all  othe 
t                occasions. 

r 

5 
r 

#^^ 

569    BOYLSTON    STREEl 
New  York:  375  Fifth  Ave 

ATTRACTIONS    AT 

MANAGEMENT  OF  A.  H.  HANDLEY 


DAN    HALL 


TIANO  RECITAL  b\) 

THEL  I-JUTaiMSON 

Saturday  Afternoon,  March  1  1,  1922 
AT  3  O'CLOCK 


"PROGRAMME 
Gavotte — ^B  minor  .... 
Fourth  Sonata  (Keltic) 

(a)  With  great  power  and  dignity 

(b)  With  naive  tenderness 

(c)  Very  swift  and  fierce 
Nocturne  I 
General  Lavine  (eccentric)  i 
Paradise  Birds       ..... 
Etude — F  sharp  major 

PoUchinelle 


Etude— C  minor— Op.  10,  No.  12 
Nachtstuck  in  F 
Waltz  from  "Faust" 


Bach-Saint-Saens 
.    MacDowell 


Debussy 

.     Scott 

Arensky 

Rachmaninoff 

.     Chopin 

Schumann 

Gounod-Liszt 


TICKETS  55c  to  $1.65  (Tax  Paid).     Now  on  Sale  at  Box  Office 

THE   MASON  AND  HAMLIN  PIANOFORTE 


Week  of  March  I  3th  to   1  8th 

LONDON  SU'iUNGQUAiri'ET 


THE 


JAMES  LEVEY 
THOMAS  W.  PETRE 


St  Violin  H.  WALDO  WARNER Viola 

2d  Violin  C.  WARWICK-EVANS ■Cello 

Complete  Series  of 

SEVENTEEN  BEETHOVEN  STRING  QUARTETS 


Mon.  Eve.,  March  13.  at  8.15  Composed       Thurs.  Eve.,  March  16,  at  8.15       Composed 


'Op. 'is,  No.  1,  F  major 
Op.  IS,  No.  2,  G  major 
Op.  IS,  No.  3,  D  major 

1.  Eve.,  March  14.  at  8.15 
Op.  18,  No.  4,  C  minor 
Op.  18,  No.  5,  \  major 
Op.  18,  No.  6,  B-flat  major 

.  Eve.,  March  15,  at  8.15 

Op.  59,  No.  1,  F  major 
Op.  59,  No.  2,  E  minor 
Op.  59,  No.  3,  C  major 


1800  Op.  74,  E-flat  major 

1800  Op.  95,  F  minor 

1800  Op.  127,  E-flat  major 

Fri.  Eve..  March  17.  at  8.15 
1800  Op.  130,  E-flat  major 

1800  Op.  131,  C-sharp  minor 

^^^^       Sat.  Aft..  March  18,  at  3.00 
Op.  132,  A  minor 
1806-7  Op.  133,  Grosse  Fuge,  B-flat 

1806-7  major 

1806-7  Op.  135,  F  major 


1809 
1810 
1824 

1825-6 
1826 


1825 
1826 


Tickets  for  Entire  Ssriss  from  $2.75  to  $11.00,  Tax  Paid  — Now  on  Sale 
Single  Tick-ts  from  .5,5c  to  .$2.20,  Tax  Paid  — On  Sale  after  March  1st 

Mail  orders  with  remittances  to  A.  H.  HANDLEY,  Manager,  160  Boj^ston 
Street,  Boston.      Telephone  Beach  4197 


his  son;  William  Beck,  Leandre,  the  Prime  Minister;  Octave  Dua, 
Troiiffaldino;  Hector  Dufranne,  the  Magician  Tchello.  Mr.  Prokofiev 
conducted.  The  opera  was  produced  at  the  Manhattan  Opera  House, 
February  14,  1922,  by  the  Chicago  Company. 

* 
*  * 

Mr.  Prokofiev  first  came  to  the  United  States  in  the  fall  of  1918. 
His  first  pianoforte  concerto,  D-flat  major  (produced  at  Moscow  in 
July,  1912),  was  performed  in  this  country  for  the  first  time  at  Chicago 
by  the  Chicago  Symphony  Orchestra  on  December  6,  1918  (Mr.  Proko- 
fiev, pianist).  His  Scythian  Suite  (produced  at  Petrograd,  on  January 
29,  1916)  was  played  at  this  concert.  Other  performances  by  the  Chicago 
Symphony  Orchestra  of  this  composer's  works:  First  performance 
anywhere  of  the  third  pianoforte  concerto  in  C  major,  December  16, 
1921  (it  was  sketched  at  Petrograd  in  1918;  completed  at  St.  Brevin, 
France,  in  October,  1921);  Classical  Symphony,  D  major  (1916-17) 
performed  at  Chicago  on  December  16,  1921  (first  performance  in 
America  by  the  Russian  Symphony  Orchestra,  New  York,  in  December, 
1918). 


A  Fitting  Accompaniment 

The  gentle  pleasures  of  an  evening  at  Symphony  Hall  cannot  but  be  en- 
hanced by  the  enjoyment  of  a  tasteful  supper  served  before  the  concert 
in  the  little  low-beamed  salon  of 

The  Brimswick  Shoppe 

Matinee  Luncheons      Afternoon  Tea       Ices 
Louis  Sherry  Candy     Brunswick  Candy 

Moderate  Prices 


The  BRUNSWICK  Boylston  St.  at  Clarendon 

L.  C.  Prior,  President  and  Managing  Director 


Mrs,  BLANCHE  DINGLE Y- MATHEWS 

announces  that  her 

justly  celebrated  course  for  piano  teachers  will  be  held  in 

Boston,  June  27th  to  July  1 5th 

For  further  particulars  address 

Mrs.  Dingley -Mathews,  Room  15,  Steinert  Building,  Boston 

Phone.  Beach  8335 


WEEMAM, 

BEAL 

&   HOLMEERG 

^ 

.  .  IMPORTERS  .  . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 

Telephone   Connection.. 

BOSTON 

AN 

APPRECIATION  WORTH  HAVING! 

(from  VICTOR  HARRIS,—  Musician,  Composer,  Conductor) 

OLIVER  DITSON  CO.: 

I  have  just  finished  reading  the  two  volumes  of  Russian  Songs 
edited  by  Mr.  Ernest  Newman  and  published  by  your  house.  I  hasten 
to  send  you  my  heartiest  congratulations  on    the   extraordinary 
success  and  value  of  these  two  volumes.     They  are  edited  in  the 
highest   judgment  and    published  in  the  sumpcuous  and  tasteful 
effectiveness  which  are  the  distinguishing  mark  of  all  the  volumes 
of  the  Musicians  Library.  I  am  proud  to  say  that  I  possess  all  the 
many  volumes  of  the  Musicians  Library  and  nothing  would  tempt  me 
to  refrain  from  adding  every  new  volume  of  the  series  as  it  appears. 

The  Musicians  Library  as  it  stands  is  a  liberal  education  in 
itself;  in  fact  a  Complete  Education  to  the  student  of  singing  as 
well  as  to  the  public  singer.     It  is  the  finest  thing  of  its  kind  in 
the  history  of   musical   publications  and  I  congratulate  your 
house  as  well  as  the  American  public  on  the  possession  of  so  com- 
plete and  satisfying  a  monument  of  your  good  taste  and  enterprise. 

Faithfully  yours. 
New  York.  Dec.  26.  1921.                               VICTOR   HARRIS 

• 

A  Catalog  giving  full  particulars  of  the  S4  volumes  and  Table  of  Contents  of 
THE  MUSICIANS  LIBRARY  sent  free  on  request. 

OLIVER  DITSON  COMPANY 

178-179  TREMONT  STREET                                 BOSTON  10 

Order  of  your  Local  Dealer 

IMPORTERS  OF 

Toilet  Articles 

AND 

PLRFUMLRY 

The  largest  and  most  complete  line  in  New  England 

CONFLCTIONLRY 

Selected  for  its  Superior  Quality  from  the  best 
specialty  manufacturers  in  each  line. 

PRICE  LIST  SENT  ON  APPLICATION 

5.  5.  PILRCE  CO. 

BOSTON  AND  BROOKLINL 


Parasha's  Revery  and  Dance  (Doomka  Parassi)  (Little  Russian) 
FROM  THE  Opera  "The  Fair  of  Sorotchinsk" 

MoDESTE  Petrovich  Moussorgsky 

(Born  on  March  28,  1835,  at  his  father's  country  place  at  Karevo  in  the  government 
of  Pskov;  died  in  the  MiUtary  Hospital  of  Petrograd,  March  28,  1881.) 

The  text  of  the  opera  "The  Fair  of  Sorotchinsk"  is  adapted  from 
Gogol's  story  of  the  same  name  in  his  "Evenings  at  Dikanka."  Mous- 
sorgsky, wishing  to  write  music  for  a  Little  Russian  character  role  to 
be  taken  by  the  singer  Petrov,  a  warm  friend,  and  the  original  Varlaam 
in  "Boris  Godounov,"  undertook  in  1877  this  new  opera.  He  kept 
only  a  few  pages:  sketches  of  the  prelude,  three  songs,  and  an  instru- 
mental dance  "Hopak."  He  purposed  to  introduce  a  revised  version  of 
his  orchestral  fantasy  "The  Night  on  Bald  Mountain"  into  the  opera. 
(The  melody  of  "The  Revery  of  the  Young  Peasant"  in  the  opera  is 


DOI.I. 

& 

RICHARDS 

Seascapes  by 

Frank  Vining  Smith 

Small  Bronzes  by 

Saint-Gaudens  and  MacMonnies 

Etchings  by  Merxon                                              1 

71 

NEWBUBY  ST. 

BOSTON 

KAKASBROS.iNc 

FURRIERS 


MANUFACTURERS  RETAILERS 


RELIABLE  FURS 

RELIABLE  INFORMATION 

RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston      -        -       -      Tel.  Beach  48 


TAXICAE! 

TOURING  CARS 
LIMOUSINES 

TOWN  TAXI 

INCORPORATED 

.     BACK  BAY 

BOO 

Josef    HofMANN 


Writes  of  the  DUO-ART:  — 


Josef    Hofinann 

Records 

Exclusively 

For  tne 

Duo -Art 

Reproducing  Piano 


"fhese  rolls  corred/y  reproduce  m^  phrasing,  accenl, 
pedaling,  and  ynhal  is  more  Ihe^  are  endo\S)ed  -vOilh  m^ 
personality.  Tes,  incredible  as  it  ma^  seem,  1  haS)e 
succeeded  in  actually  embodying  in  these  rolls  Ihat  subtle 
somefhing  y^shich  for  y>ianf  of  a  belkr  term  J  call  personalil^. 
fhe^  are  indeed  m^  actual  inlcrprelation  ^ifh  all  thai  implies. 


^;^«.-2;U»-;«i--^y<r^^^^i^-,_^.^ 


T^HE    DUO-ART  reproduces    tlie    kuman    touch    and 
"*■  expression   of   tKe    artist  witK  tne  identical  tone,  tempo 
and  pedaling.       It  is — comoined  in  one  instrument  a 

Piano,    Pianola    and    Reproducing   Piano 

Come  in  and  let  us  demonstrate  the  DUO-ART 
to  you  at  your  convenience. 

M.  STEINERT  &  SONS 


Steinert  Hal 


162  Boylston  Street 


used  by  Moussorgsky  to  describe  the  breaking  of  dawn  as  the  final 
theme  of  the  fantasy.)  In  the  opera,  which  was  completed  by  Liadov, 
Parasha,  a  beautiful  peasant  girl,  is  wooed  by  a  peasant.  Her  step- 
mother plots  against  him. 

In  the  song  sung  at  this  concert,  Parasha  thinks  of  her  lover,  and  then 
recovers  her  gayety.    Liadov  orchestrated  the  accompaniment. 

Andantino : — 

Grieve  no  longer,  my  beloved, 

Grieving  never  banished  sorrow; 

There  are  other  lovely  maidens 

Fairer  far  than  thy  Parasha. 

Ah,  how  I  love  to  hear  thee  say: 

"Parasha,  my  little  dove,  fairest  Httle  queen  of  mine." 

Ah,  how  I  dearly  love  to  see  thy  tender  glance. 

When  beneath  thy  raven  brows  thine  eyes  gleam  so  falconhke! 

Nay,  sorrow  I  must  banish; 

For  despair  I've  no  reason: 

I'm  not  old  and  hideous, 

Nay,  forsooth,  I'm  youthful  and  pretty. 

Have  not  lost  aU  my  charm  yet! 

Let's  dance. 


5.  CLAFF 

Custom     Corsetiere 

Wear  my  corsets  to  look  better  and  feel  better.  Economical  on  account  of  their  durability 

We  also  specialize  in  surgical  and  maternity  corsets. 

Physicians  endorse  our  corsets. 

420  BOYLSTON  STREET  Rooms  206-8  Berkeley  Building 


GRACE    HORNE'S   GALLERY 

Exhibition  of  Paintings,  Sculpture  and  arts  and 

Crafts  by  Artist  Membkrs  of  the 

Professional  A^Vomen's  Club 

Februart    20th  to    March    4th 

Drawings    bt   Albert   Sterner 

Wood  Block  Prints  by  Edna  Boise  Hopkins 

March  6th  to   18th 

Stuart  St.  at  Dartmouth,  Trinity  Court  BOSTON 


WESTLAND    AVEMUE    GARAGE 

INCORPORATED 

41-43  WESTLAND  AVENUE  AND  32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our  new  and  most  up-to-date 

garage.      Guard   against    theft. 

Telephones.  Back  Bay  8862.  8863 


WEDDING    INVITATIONS 

CALLING    CARDS 

STATIONERY 


Poulson 


HARPER   W   POULSON 

SOCIAL    AND    COMMERCIAL    STATIONER 

284  BoYLSTON  Street  Boston 


Jttt^rior  irrtiratwttfi 

Furniture  and  panelled  woodwork 
Rugs,  carpets  and  wall  papers 
Curtains  and  upholstery  furnished 

PAINTED  DECORATION 

LAMPS  AND  SHADES 
NEEDLEPOINT   DESIGNS 

IHtHB  Amelia  iMmr  lalbmtn 

71  RIVER  STREET,  BOSTON 
(Off  Beacon  Street,  at  the  Public  Garden) 


CAFE  MINERVA 

216  HUNTINGTON  AVENUE 
Back  Bay)  's  most  popular  reslaurant 
0pp.  Christian  Science  Gardens  Tel.  Back   Bay  3898 


Excellent  Food  and  Service    j^rtistic  Surroundings    Music 
Special  noonday  luncheon  (except  Sundays)  60c. 

Also  THE  SAVOY  CAFE 

461  COLUMBUS  AVENUE 

HARRY  C.  DEMETER.  Proprietor 


MAKE  THE  TEAPOT  TEST 

(We  will  win  your  favour  by  the  results.) 
Into  a  warm  crockery  teapot  put  a  level  teaspoonful  of  the  genuine 

"SALAM" 


TEA 

for  every  cup  required.  Pour  on  freshly  boiling  water — 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
Berkeley  Sts.,  Boston,  Mass. 


'SALADA' 


Allegretto  grazioso: — ■ 

Hi!  my  young  and  black-eyed  lover, 
Standing  up  so  straight  and  tall, 
Come  and  tread  a  dainty  measure 
With  thy  sweetheart  slim  and  small! 
Pit,  pat,  go  the  little  shppers 
Of  the  maiden  slim  and  small; 
Click,  clack,  go  the  heavy  top-boots 
Of  the  lover  straight  and  tall. 
Don't  be  gloomy,  don't  be  sad. 
Come  again  to-night,  my  lad! 
To  be  coy  would  be  a  sin, 
Just  be  bold  and  step  right  in. 
Pit,  pat,  go  the  little  slippers. 
Don't  be  gloomy,  don't  be  sad! 
Chck,  clack,  go  the  heavy  top-boots. 
Come  again  to-night,  my  lad! 
Hop!  hop!  Hopak  dance! 
Hop!  hop!  gayly  prance! 
Pit,  pat,  go  the  Uttle  shppers. 
Let  us  dance  the  Hopak  gay! 
Pit,  pat,  go  the  httle  shppers. 
This  is  merry  market-day! 
Hop!  hop!  Hopak  dance! 
Hi!  ho!  market-day! 
Pit,  pat,  little  shppers! 
Hop!  hop!  Hopak  gay! 
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Pitter-pat,  go  the  little  slippers! 
Greetings  to  my  lover  gay! 
Hop!  hop!    Let's  be  merry! 
Let  us  dance  till  break  of  day! 
Hi!* 

A  Hopak  by  Moussorgsky,  orchestration  by  Rimsky-Korsakov,  begin- 
ning "Hi!  ha!  ha!  the  Hopak!  I'm  the  wife  of  a  Kosak!"  composed  in 
1866,  was  sung  by  Mme.  Povla  Frijsh  at  concerts  of  the  Boston  Sym- 
phony Orchestra  in  Boston,  November  14,  15,  1919. 

The  Cossack  Hopak  is  performed  by  a  squatting  dancer  who  throws 
out  alternately  his  legs  in  front  of  him  and  parallel  with  the  ground. 
F.  de  Menil  gives  a  picture  of  a  man  thus  dancing  in  his  "Histoire  de  la 
Danse"  (page  131),  and  says  that  the  dance  is  perhaps  of  Scythian  or 
Thracian  origin. 

*For  the  English  words  of  this  song  translated  by  Deems  Taylor  and  Kurt  Schindler,  we  are 
indebted  to  that  fine  collection  "Masters  of  Russian  Song,"  Vol.  I.,  twenty-five  songs  by  Moussorgsky, 
published  by  G.  Schirmer,  New  York  and  Boston,  copyrighted  in  1917. 
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The  Hopak  was  danced  in  London  early  in  July,  1909,  at  one  of  the 
performances  of  a  Russian  troupe  led  by  Mile,  Karsavina  and  Theodore 
Kosloff.  A  dance  of  this  nature  was  seen  in  the  "Shubert  Gaieties  of 
1919"  at  the  Majestic  Theatre,  Boston,  November  3,  1919.  It  has  been 
danced  in  Boston  by  members  of  Mme.  Pavlowa's  company. 


Overture    to    ''The    Flying    Dutchman"    ("Der   fliegende    Hol- 

laender") Richard   Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  English 
horn,  two  clarinets,  four  horns,  two  bassoons,  two  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  harp,  strings. 

It  was  sketched  at  Meudon  near  Paris  in  September,  1841,  and 
completed  and  scored  at  Paris  in  November  of  that  year.  In  1852 
Wagner  changed  the  ending.  In  1860  he  wrote  another  ending  for 
the  Paris  concerts. 

It  opens  Allegro  con  brio  in  D  minor,  6-4,  with  an  empty  fifth, 
against  which  horns  and  bassoons  give  out  the  Flying  Dutchman 
motive.    There  is  a  stormy  development,  through  which  this  motive 
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is  kept  sounding  in  the  brass.  There  is  a  hint  at  the  first  theme  of 
the*  main  body  of  the  overture,  an  arpeggio  figure  in  the  strings, 
taken  from  the  accompaniment  of  one  of  the  movements  in  the 
Dutchman's  first  air  in  act  i.  This  storm  section  over,  there  is  an 
episodic  Andante  in  F  major  in  which  wind  instruments  give  out 
phrases  from  Senta's  ballad  of  the  Flying  Dutchman  (act  iii.).  The 
episode  leads  directly  to  the  main  body  of  the  overture,  Allegro 
con  brio  in  D  minor,  6-4,  which  begins  with  the  first  theme.  This 
theme  is  developed  at  great  length  with  chromatic  passages  taken 
from  Senta's  ballad.  The  Flying  Dutchman  theme  comes  in  epi- 
sodically in  the  brass  from  time  to  time.  The  subsidiary  theme 
in  F  major  is  taken  from  the  sailors'  chorus,  "Steuermann,  lass' 
die  Wacht!"  (act  iii.).  The  second  theme,  the  phrase  from  Senta's 
ballad  already  heard  in  the  Andante  episode,  enters  ff  in  the  full 
orchestra,  F  major,  and  is  worked  up  brilliantly  with  fragments  of 
the  first  theme.  The  Flying  Dutchman  motive  reappears  ff  in  the 
trombones.    The  coda  begins  in  D  major,  2-2.    A  few  rising  arpeggio 
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measures  in  the  violins  lead  to  the  second  theme,  proclaimed  with 
the  full  force  of  the  orchestra.  The  theme  is  now  in  the  shape  fotind 
in  the  Allegro  peroration  of  Senta's  ballad,  and  it  is  worked  up  with 
great  energy. 

Wagner  wrote  in  "A  Communication  to  my  Friends"  that  before 
he  began  to  work  on  the  whole  opera  "The  Flying  Dutchman"  he 
drafted  the  words  and  the  music  of  Senta's  ballad.  Mr.  Ellis  says 
that  he  wrote  this  ballad  while  he  was  in  the  thick  of  the  compo- 
sition of  ''Rienzi."  The  ballad  is  the  thematic  germ  of  the  whole 
opera.  It  should  be  remembered  that  Wagner  felt  inclined  to 
call  the  opera  itself  a  dramatic  ballad. 

"Der  fliegende  Hollander,"  opera  in  three  acts,  was  performed  for 
the  first  time  at  the  Court  Opera  House,  Dresden,  January  2,  1843. 
The  cast  was  as  follows :  Senta,  Mme.  Schroeder-Devrient ;  the 
Dutchman,  Michael  Wilchter;  Daland,  Karl  Risse;  Erik,  Reinhold; 
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Machine  to  be  ethical,  thereby  recognizing  it  as  a  true  and  efficient  thera- 
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Mary,  Mrs.  Wachter,  the  steersman,  Bielezizky.    Wagner  conducted. 

The  first  performance  in  America  was  in  Italian,  "II  Vascello 
Fantasma,"  at  Philadelphia,  November  8,  1876,  by  Mme.  Pappen- 
heim's  Company. 

The  first  performance  in  Boston  was  in  English  at  the  Globe 
Theatre,  March  14,  1877:  Senta,  Clara  Louise  Kellogg;  Eric,  Jo- 
seph Maas ;  Daland,  George  A.  Conly ;  the  steersman,  C.  H.  Turner ; 
Mary,  Marie  Lancaster;  Vanderdecken,  the  Dutchman,  William 
Carleton. 

Wagner  revised  the  score  in  1852.  "Only  where  it  was  purely 
superfluous  have  I  struck  out  some  of  the  brass,  here  and  there 
given  a  somewhat  more  human  tone,  and  only  thoroughly  over- 
hauled the  coda  of  the  overture.  I  remember  that  it  was  just  this 
coda  which  always  annoyed  me  at  the  performances ;  now  I  think  it 
will  answer  to  my  original  intention."  In  another  letter  he  says 
that  he  ''considerahly  remodelled  the  overture  (especially  the  con- 
cluding section)." 
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Eighteenth  Programme 


F 


FRIDAY  AFTERNOON.  MARCH  10,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  11,  at  8.00  o'clock 


Mozart "Haffner"  Serenade,  No.  7.  (K.  250) 

I.     Allegro  maestoso;  Allegro  molto. 
II.     Andante. 

III.  Minuetto;  Trio. 

IV.  Rondo:  Allegro. 

(Violin  Solo — Richard  Burgin) 

Bach  .         Air  from  the  Cantata,  "Mein  liebsten  Jesus  ist  verloren" 

Bach   .         .         .    Air,  "Nimm  mich  Du  zu  eigen  hin"  from  the  Cantata, 
"Sie  werden  aus  Saba  alle  kommen' ' 


LoefBer         ....  Irish  Fantasies  for  Voice  and  Orchestra 

a.  The  Host  of  the  Air. 

b.  The  Fiddler  of  Dooney. 

c.  Caitilin  Ni  Vallachain. 

Berlioz  ....  Excerpts  from  the  Dramatic  Symphony, 

"Romeo  and  Juliet,"  Op.  17 

a.  Garden  Scene. 

b.  Queen  Mab:  Scherzo. 


SOLOIST 

JOHN  McCORMACK 


There  will  be  an  intermission  of  ten  minutes  after  the  Airs  of  Bach 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any   seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 
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I.  a.  Overture  "Oberon"  .  .  . 

b.  Prelude  to  "Lohengrin" 

c.  Symphonic  Poem  "Les  Preludes" 

II,  Symphonic  Poem  "Ein  Heldenleben"  op.  40 

(Dedicated  to  Willem  Mengelberg  and  th 
Concertgebouw  Orchestra  of  Amsterdam" 

Violin  solo:  —  Mr.  Scipione  Guido 
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Wagner 

Liszt 

Strauss 
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"T^HE    INSTRUMEN7    O.c    THE    IMMORTALS 


TO  own  a  piano  is  one  thing — to  own  the  Instrument  of  the  Immortals 
is  another.  The  Steinway  is  the  piano  over  whose  keyboard  Richard 
Wagner  dreamed  his  visions  and  enriched  the  world.  It  is  the  Voice 
with  which  Liszt,  Gounod,  Rubinstein  and  their  immortal  fellows 
spoke  to  mankind.  It  is  the  piano  of  Paderewski — and  the  piano  upon 
which  Hofmann  and  Rachmaninoff  are  playing  their  way  to  immortality 
today.  It  is  the  chosen  instrument  of  the  masters  and  the  lovers  of 
immortal  music. 


STEINWAY  &  SONS,  STEINWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


iOcSt®e  Symplhoey  Orclbesta 

Forty.first  Season,  1921-1922 
PIERRE  MONTEUX,  Conductor 


PERSONNEL 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 

Hoffmann,  J. 
Mahn,  F. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  \ 
Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C. 
Barozzi,  S. 

Fiedler,  B. 
Leveen,  P. 

Berger,  H. 
Siegl,  F. 

Thillois,  F. 
Riedlinger,  H. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Murray,  J. 
Knudsen,  C 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

Erkelens,  H. 
Del  Sordo,  R. 

Seiniger,  S. 
Messina,  S. 

Violas. 

Fourel,  G. 
Arti^res,  L. 

Werner,  H. 

Van  Wynbergen,  C. 

Grover,  H. 
Shirley,  P. 

Fiedler,  A. 
Mullaly,  J. 

Gerhardt,  S.  Kluge,  M. 

Welti,  O.  Zahn,  F. 

Violoncellos. 


Bedetti,  J. 
Schroeder,  A. 

Keller,  J.                Belinski 
Barth,  C.                Fabrizio 

M.           Warnke,  J. 
,  E.           Stockbridge, 

Langendcen,  J 
C.     MarjoUet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.               Ludwig, 
Gerhardt,  G.          Frankel, 

0.  KeUey,  A. 

1.  Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Mueller,  E. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon, 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

PiUer,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Brrg,  C. 
Hess,  M. 

Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps.                      TraiPANi.                           Percussion. 

Adam,  E. 

Holy,  A.                     Neumann,  S.              Rettberg,  A.           Zahn,  F. 
Delcourt,  L.               Kandler,  F.                Ludwig,  C 

Organ. 

Celesta. 

Librarian, 

Snow.  A. 

Fiedler,  A 

Rogers.  L   J. 
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THE 
OLDEST 

IN 

AMERICA 

THE  BEST 

IN  THE 

WORLD 


The  highest  excellence 
in  every  detail  of  its  con- 
struction, and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  Cyoo 
AVith  the  AMPICO  it  is 
cndo^ved  ^^ith  playing 
of  the  greatest  Pianists 
1  the  Vbrld.c>oo-oc 
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FORTY-FIRST  SEASON,  NINETEEN  HUNDRED  TWENTY-ONE  anJ  TWENTY-TWO 


Eighteenth  Programme 


i 


FRIDAY  AFTERNOON,  MARCH  10,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  11.  at  8.00  o'clock 


Mozart "HaflFner"' Serenade,  No.  7.  (K.  250) 

I.     Allegro  maestoso;  Allegro  molto.  I 

II.     Andante.  I 

III.     Minuetto;  Trio. 
rV.     Rondo:  AUepro. 

(Violin  Solo — Richard  Burgin) 


Bach 
Bach    . 

Loeffler 
Berlioz 


Air  from  the  Cantata,  "Lost  is  my  dear  Jesus'' 

Air,  "Take  Thou  for  Thy  very  own,"  from  the  Cantata, 
"All  they  from  Sheba  shall  come" 


Irish  Fantasies  for  Voice  and  Orchestra 


a.  The  Host  of  the  Air. 

b.  The  Fiddler  of  Dooney. 

c.  Caitilin-Ni-Holahan. 


a.  Garden  Scene. 

b.  Queen  Mab:  Scherzo. 


E.xcerpts  from  the  Dramatic  Symphony^ 
"Romeo  and  Juliet,"  Op.  17  i 


SOLOIST 
JOHN  McCORMACK 


There  will  be  an  intermission  of  ten  minutes  after  the  Airs  of  Bach 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amasetnent.  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructil 
the  view  of  the  exhibition  or  performmce  in  such  place  of  any  ptrson  seated  in  any  seat  therein  provided  for  spectatora.; 
it  being  understood  that  a  low  head  covering  without  projection,  which  dr>es  not  obstruct  such  view,  may  be  worn.: 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Alien  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


A  Complete  Five  Weeks  Cruise  —  or 
The  Prelude  to  a  European  Tour 

Rayniond=Whitconib  North  Cape  Cruise 

Sailing  June  28,  1922 


^'For  five  weeks  in  midsummer  the  Cruise  sails  the 
wonderful  northern  ocean,  visiting  Iceland,  the  Viking 
ls\e-^Ha?nmerfest,  the  most  northerly  town  in  the 
world;  the  mighty  North  Cape,  outpost  of  Europe;  the 
Lofoten  Islands;  the  marvelously  beautiful  Norwegian 
Fjords;  Trondhjem  and  Bergeii;  Christiania,  capital  of 
Norway;  Copenhagen,  capital  of  Denmark;  Belgium 
and  England.  Long  restful  days  at  sea  are  interspersed 
with  calls  at  quaint  Scandinavian  ports. 
^Members  may  return  directly  to  America  at  the 
end  of  the  Cruise  (August  5)  or  may  stay  Abroad  for 
travel  in'^the  British  Isles  or  on  Continent.  Return 
accommodations  on  a  convenient  date  are  included  in 
the  price  of  the  Cruise. 

Rates  $675  and  upward 
Send  for  the  Cruise  Book 

Europe 

Europe  is  once  more  the  goal  of  American  travelers. 
Raymond-Whitcomb  Tours  are  still  the  best  way  to  see  it. 
Frequent  departures,  varied  length,  diverse  itineraries  — 
always  and  everywhere 

"The  Best  in  Travel" 

Raymond   &  Whitcomb  Co. 

17  Temple  Place,  Boston 
Telephone  Beach  6964 


Serenade  in  D  major.  "Haffner''   (K.  250). 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburs  on  .January  27.  1750;  died  at  Vienna  on  December  5,  1791.) 

This  Serenade  was  composed  at  Salzburg  in  July,  1776,  for  the 
wedding  of  Elisabeth  Haffner,*  who  was  married  to  F.  X.  Spath  on 
July  22.  Elisabeth  was  the  daughter  of  Sigmund  Haffner,  a  whole- 
sale merchant  and  burgomaster,  characterized  as  "an  excellent  and 
patriotic  man,  who  deserved  well  of  Salzburg  by  reason  of  his  large 
bequests."  The  Haffners  were  interested  in  the  young  Mozart.  After 
Mozart  made  Vienna  his  home,  he  received  a  letter  from  Hafifner  in 
Salzburg,  with  an  enclosure,  a  reminder  of  Mozart's  indebtedness 
to  a  certain  merchant  of  Strassburg,  J.  G.  Scherz.  Mozart,  in  a  let- 
ter written  December  6,  1783,  begged  his  father  to  make  good  for 
him  to  Haffner  for  a  month.  Having  reminded  him  of  the  circum- 
stances attending  the  loan,  he  said  that  the  most  disagreeable 
feature  of  the  case  was  that  Scherz  apparently  had  a  poor  opinion 
of  him.  "And  then  his  correspondence  with  Haffner  in  Salzburg!" 
The  letter  is  curious  reading. 

Mozart  also  wrote  for  this  wedding  a  march  in  D  major  (K.  249). 
De  Wyzewa  and  Gr.  de  Saint-Foix  in  their  '*W.  A.  Mozart,"  1756- 
1777  (vol.  ii.,  pp.  317-320),  say  that  a  little  concerto  in  G  major  for 
violin  with  small  orchestra,  composed  in  July,  1776,  was  inter- 
polated in  the  Serenade,  and  appears  there  as  the  Andante  (No.  2), 
Minuet  in  G  minor  with  Trio  (No.  3),  and  Rondo:  Allegro  (No.  4). 

•  In  Jahn's  "Mozart"  (4  vols.,  1856-59)  the  name  is  spelled  "Hafner." 


SONGS  FROM  THE  PROGRAMMES  OF 

McCORMACK 


BEACH.  MRS  H.  H.  A.  Exaltation 

Ah  Love,  But  a  Day 
Far  Awa ' 

CHADWICK,  G.  W.  Before  The  Dawn 

Dear  Love  When  In  Thine  Arms 
Were  I  A  Prince  Egyptian 

CLOUGH-LEIGHTER.  H.  After 

COLERIDGE-TAYLOR,  S.  Life  and  Death 

An  Elx:lanation 

FOOTE,  ARTHUR  Constancy 

Memnon 
Through  The  Long  Days  and  Years 

.     The  Red  Rose  Whispers  of  Passion 

LANG,  MARGARET    RUTHVEN      The  Day  Is  Gone 

MACDOWELL,  EDWARD  Long  Ago,  Sweetheart  Mine 

Menie 

Merry  Maiden  Spring 
As  The  Gloaming  Shadows  Creep 
Thy  Beaming  Eyes 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St. 


In  July,  1782,  Mozart,  writing  to  his  father,  told  him  how  busy  he 
was,  hurried  in  composition,  and  yet  he  had  been  asked  to  compose 
another  Serenade  for  a  festive  occasion  in  the  Haffner  family.  The 
father  had  urged  him  to  write  this,  and  lessen  his  obligation  to 
Haffner.  Mozart  sent  an  Allegro  movement,  promised  two  Minuets, 
an  Andante,  and  a  Finale  in  a  few  days,  and,  if  possible,  a  March: 
''If  not,  you  must  take  it  from  the  'Haffner  music'  (which  is  not  at 
all  known)."  The  reference  was  to  the  March  in  D  major.  He 
finally  sent  the  March.  This  composition  was  the  symphony  in  D 
major  (K.  385),  sometimes  known  as  the  "Haffner"  Symphony.  It 
consists  of  an  Allegro,  Andante,  Minuetto,  and  Finale.  It  was  per- 
formed at  one  of  Mozart's  concerts  in  Vienna,  March  3,  1783,  when 
he  omitted  the  March  and  one  of  the  Minuets  in  the  first  version. 

The  "Haffner"  Serenade  was  first  performed  at  concerts  of  the 
Boston  Symphony  Orchestra  on  November  14,  1885,  when  the  first, 
second,  third,  and  eighth  movements  were  performed,  Mr.  Gericke 
conductor.  On  December  23,  1893,  Nos.  1,  2,  3,  4,  and  8  were  per- 
formed. On  November  5,  1897,  Nos.  1,  2,  3,  4  were  performed. 
On  January  3,  1914,  Nos.  1,  2,  3,  4,  6,  and  8  were  played.  At  the 
present  concert  the  first  four  movements  will  be  performed. 

The  serenade  is  scored  for  two  flutes,  two  oboes,  two  bassoons, 
two  horns,  two  trumpets,  and  the  usual  strings.  Among  the  writ- 
ten parts  in  the  Royal  Library  of  Berlin  there  is  an  incomplete 
part  for  kettledrums.  The  autograph  score  was  in  possession  of 
August  Cranz,  of  Hamburg,  in  1860.  It  passed  into  the  collection 
of  Dr.  Leopold  von  Sonnleithner,  of  Vienna  (1797-1873),  known  by 


THE 

¥©Se  GRAND 

QUALITY   and 
REPUTATION 

enable  you  to  know 
in  advance  that  the 
¥©S©  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


VOSE  &  SONS  PIANO  CO. 

160  Boylston  St.,  Boston,  Mass. 


L.  P.  Hollander  Co. 


Established    1848 


Represeetiog 

EXCLUSIVE  NEW  DESIGNS 

for 

SPRING   and  SUMMER 


ATTRACTIVELY  PRICED 


202-216  BOYLSTON  STREET      .      .      BOSTON 

New  York  Paris 


'Master's  voice' 

CEO  US  PAT.OFF 


Here  are  some  charming  Victor  Records  you  will  like  to 
have  in  your  library: 

Mignon,  Polonaise       ....       Galli-Curci  74653  $1.75 

Rienzi  Overture,  Part  1         -      Philadelphia  Orchestra  74602  1.75 

Rienzi  Overture.  Part  2         -              "                   "         74603  1.75 

0  Cease  Thy  Singing,  Maiden  Fair,  McCormack-KreisIer  87574  1 .50 
Boheme,  0  soave  fanciulla    -        -           Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -         -        -      McCormack  64340  1.25 


TREMONT  TALKING  MACHINE  COMPANY 

(Victor  Specialists  for  over  Twent\)   Years) 
177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE 


his  association  with  Schubert  and  his  interest  in  procuring  the  pub- 
lication of  the  first  worlv,  "Erllvonig"  (1821).  The  score  bears 
this  title:  "Serenata  per  lo  Eposalizio  del  Sgr.  Spath  colla  Sgra 
Elisabetta   Haffner  del    Sgr.   Caval.   Amadeo  Wolfgango   Mozart." 

• 
•     « 

Messrs.  de  Wyzewa  and  de  Saint-Foix  do  not  believe  that  the 
friendship  existing  between  the  Haffner  family  and  Mozart  wholly 
accounts  for  the  exceptional  importance  that  the  latter  attached 
to  this  Serenade.  They  speak  of  the  state  of  true  musical  intoxi- 
cation in  which  the  young  man  lived  during  this  marvellous  year, 
1776,  when  the  youthful  expansion  of  his  soul  felt  an  irresistible 
desire  of  expressing  itself  by  the  means  of  his  art.  The  fact  is  that 
from  the  beginning  to  the  end,  this  grand  Serenade  is  proof  of  a 
prodigious  effort  in  the  invention  and  the  distribution  of  ideas, 
and  for  their  symphonic  realization.  Never  perhaps  has  any  other 
work  of  Mozart  been  conceived  by  him  in  vaster  dimensions  and 
with  a  more  marked  character  of  poetic  grandeur.  .  .  ,  Neverthe- 
less we  are  forced  to  admit  that  Mozart  at  this  period  of  his  life 
was  doubtless  less  well  prepared  for  a  grand  orchestral  composition 
than  for  the  more  'gallant'*  species,  the  Divertissement  and  the 

•  The  "gallant  style"  was  a  favorite  expression  in  the  eighteenth  century  for  a 
rococo  manner  of  writing  for  the  clavecin.  It  came  from  a  manner  of  writing  for  the 
lute,  and  was  adopted  in  Prance  by  d'Angelbert.  Couperin,  and  Rameau,  and  in  Germany 
by  Ph.  Em.  Bach  and  his  contemporaries.  Through  Schobert,  J.  C.  Bach,  Mozart, 
Hassler,  Clementi,  and  Haydn  it  led  the  way  to  the  modern  free  manner  of  composing 
for  the  pianoforte.  There  were  independent  elements  in  Domenico  Scarlatti's  way  of 
writing  for  the  harpsichord  which  perhaps  may  be  traced  back  to  the  style  of  Italian 
violinists  in  1700. — P.  H. 


On    buying    '^ooki 


^  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 

^Ten  minutes  from  Park  Street. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE    STREET    &    MT.    AUBURN 

(Cambridge,  ^ytfCass. 


Lewis  F.  Perry^s  Soes  Co. 

PAINTING    AND    DECORATING 

101  TREMONT  STREET 
TELEPHONE.  MAIN  4335  ROOM  211.  BOSTON 

Decorators  of  Symphony  Hall 


Cae  I  ©e  1  afee  sacE  me  oress  me 

Dressmaker  Makes  Especially 

For    YoM? 


OF  COURSE  you  can't.  When  you  selected  the 
fabric  you  thought  it  would  look  well  when 
made  into  a  dress  for  you.  And  the  style  as 
it  appeared  to  you  in  the  illustration  seemed  to  be 
just  what  you  wanted. 

But  did  you  accept  the  completed  work  with  a 
heart  filled  with  satisfaction?  If  you  had  to  choose 
over  again  would  you  do  just  what  you  did?  If  you 
can  answer  "Yes,"  you  need  read  no  more  of  this. 

The  advantage  of  shopping  at  Slattery's  is  that 
you  can  try  on  and  try  on  and  try  on  again  until  you 
get  exactly  the  fabric,  the  color,  the  style  that  suits 
your  figure,  your  complexion,  your  pocketbook. 

And  you  do  not  sacrifice  that  prized  element  of 
exclusiveness  either.  Our  policy  (with  which  you  are 
acquainted  if  you  have  been  reading  our  advertise- 
ments) protects  you  there.  If  what  you  want  doesn't 
fit  perfectly,  our  staff  of  expert  fitters  insure  a  cor- 
rectly fitting  dress. 


E.  T.  Slattery  Co, 

TREMONT  STREET,  OPPOSITE  BOSTON  COMMON 


Concerto;  unless  we  prefer  to  say  that  the  fault  revealed  to  us  in 
this  Serenade  lies  in  the  species  itself  and  in  the  necessary  dispro- 
portion between  the  lofty  symphonic  aims  of  the  young  man  and 
the  scope,  always  more  superficial  than  deep,  of  an  occasional 
work,  as  this  one,  which  was  intended  to  deck  the  joyous  festival 
of  a  bourgeois  wedding.  However  all  this  may  be,  it  is  unfortu- 
nately not  to  be  disputed  that  if  the  Minuets  and  the  Andante  are 
delicious  and  charming  in  the  invention,  the  two  Allegros  are 
exceedingly  prolix  and  offer  contents  that  are  too  poor  for  the 
inordinate  amplitude  of  their  proportions  and  the  orchestral  ap- 
paratus that  is  employed. 

"The  Serenade  at  least  permits  us  to  appreciate  exactly  all  the 
extent  and  richness  of  Mozart's  instrumental  art  in  1776.  The 
ideas,  as  we  have  already  said,  are  always  of  a  ^gallant'  nature, 
that  is  to  say  amiable  and  brilliant,  without  a  trace  of  the  emotional 
depth  found  in  the  better  compositions  of  1773,  1774.  The  style 
is  nearly  always  homophonoHS,  and  the  only  attempt  to  elaborate 
ideas  is  in  the  simple  form  of  the  variation.  But,  on  the  other 
hand,  the  intense  care  for  artistic  unity  which  we  have  always 
known  to  be  in  Mozart's  heart,  and  was  accentuated  after  the  first 
months  of  1776,  here  comes  to  an  extraordinary  degree  of  keenness. 
In  each  one  of  the  three  grand  movements,  the  different  themes 
are  bound  together  with  an  infinite  care,  either  by  the  return  of 
one  after  the  other,  in  accordance  with  the  old  procedure  of  Joseph 
Haydn,  or  in  a  way  much  more  intimate,  by  frequent  juxtaposition 
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150-153  Tremont  Street.  Boston 


Beautiful  New  Hats 

$15,    $38    to   $200 

Imported  French  Models— Re:?rodjctioPS  of  French  Hats,— Original  Models 
by  Chandler  &  Co.  Every  model  gi'  es  evidence  of  that  careful  attention  to 
details  which  always  distinguishes  a  Chandler  &  Co.  Hat. 


of  elements  taken  from  the  one  and  the  other,  without  counting 
the  manner  of  connecting  the  first  part  with  the  development  sec- 
tions, the  manner  of  appropriating  them  for  a  new  fusion  of  pre- 
ceding themes,  and  the  employment,  henceforth  as  habitual  as  in 
1774,  of  grand  codas  which  give  to  the  composition  an  impressive 
character  of  interior  unity.  As  for  the  instrumentation,  here  still 
we  cannot  help  regretting  many  practices  of  1773,  sacrificed  to  the 
advantage  of  the  new  ideal.  It  is  certain,  for  example,  that  the 
rdle  of  the  two  violins  has  become  nearly  as  preponderant  as  it  was 
before  the  journey  to  Vienna  in  1773,  and  that  the  works  of  the 
period  following  this  journey  reveal  a  tendency  to  create  an  instru- 
mental life,  more  vigorous  and  more  varied  than  that  to  which 
Mozart  now  returned,  with  a  more  active  collaboration  of  the  four 
voices  of  the  quartet  in  the  ensemble  of  the  whole  musical  speech. 
In  the  Serenade  the  other  instruments  than  the  two  violins  do  not 
intervene  except  in  an  episodic  manner,  and  always  a  little  outside, 
with  passages  reserved  for  them,  but  which  soon  lead,  more  than 
once,  to  the  concentration  of  all  the  essential  interest  in  the  two 
parts  for  the  violins.  After  having  wished  in  1773  to  free  himself 
from  the  old  Italian  language  of  the  symphony,  as  it  was  spread 
through  Europe  to  express  the  'galant'  ideal,  Mozart  had  been  re- 
taken since  1775  by  this  wholly  exterior  style,  from  which  he  will 
not  deliver  himself  until,  in  1778,  he  comes  in  contact  with  the 
grand  instrumental  school  of  Mannheim.  But  continuing  to  employ 
this  reduced  and  superficial  style,  we  should  note  with  what  rich- 
ness Mozart  in  this  Serenade  contrives  to  exploit  all  its  resources; 
how  he  multiplies  the  episodes  reserved  for  the  wind  instruments; 
how  he  adds  still  other  and  not  less  characteristic  passages;  or  he 
gives  the  chief  part  to  the  basses,  clothing  them  with  a  power  of  song 
and  expression  that  is  already  wholly  'modern.' " 

•     • 
"Serenade"  and  "aubade"  are  terms  that  have  been  loosely  used. 
If  one  speaks  by  the  card,  an  aubade  is  a  concert  of  voice  and  instru- 
ments, or  voices   alone   and  instruments  alone,   given   under  the 
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window  of  some  one  toward  daybreak,  quod  suh  album;  yet  the 
aiibade  is  often  called  serenade,  even  when  the  concert  is  in  the  morn- 
ing :  witness  the  morning  "serenade"  in  Rossini's  "Barber  of  Seville." 
During  the  sixteenth  and  the  seventeenth  centuries  serenades  were 
exceedingly  popular,  in  Germany.  They  were  composed  of  vocal 
music  or  instrumental ;  sometimes  voices  and  instruments  were 
united.  The  vocal  serenades  were  usually  male  trios,  quartets,  or 
quintets.  There  were  serenades  also  of  wind  instruments,  with 
music  of  the  chase,  or  simple  fanfares.  There  were  "torchlight 
serenades."  Rousseau,  who  defines  a  serenade  as  a  concert  given 
at  night,  generally  with  instruments,  insists  that  the  delightful 
effect  was  due  largely  to  the  darkness,  and  also  to  the  silence, 
"which  banishes  all  distraction."  Georges  Kastner  comments  on 
this  statement,  and  adds  that  the  celebrated  viola  player,  the  mystic 
Urban,  would  never  play  to  his  friends  unless  the  blinds  of  his 
little  room  were  hermetically  closed.  Kastner  mentions  ancient 
collections  of  serenades  and  nocturnes  that  might  be  called  schol- 
astic, written  by  Praetorius,  Werckmeister,  and  others,  and  he 
classes  these  works  with  quodlibets. 

In  the  eighteenth  century*  nearly  every  prince  or  rich  nobleman 
had  his  own  orchestra,  which  on  summer  evenings  played  in  a  park. 
In  cities,  as  Vienna,  there  was  much  music  in  the  streets,  music  of 
a  complimentary  or  amorous  nature.  The  music  composed  for  these 
open-air  and  evening  concerts  was  also  performed  in  halls. 

Short  movements  for  one  instrument  or  several  were  known  in 
Germany  as  Parthien,  and  they  were  seldom  published.  Then  there 
was  the  cassazione,  or  cassation,  from  the  Latin  cassatio.  This 
species  of  music  should  have  been  a  piece  that  brought  the  end  of 
the  concert,  an  overcoat-and-galoshes  piece;  but  the  term  was  ap- 
plied to  any  piece  suitable  for  performance  in  the  open  air  at  night. 
The  serenade,  which  in  form  is  much  like  the  cassation,  was  per- 
formed during  parties,  dinners,  wedding  feasts,  in  the  parlors  or 

*  Even  in  the  sixteenth  century  princes  and  dukes  plumed  themselves  upon  their 
household  musicians.  The  Duchess  of  Ferrara  had  her  own  orchestra,  composed  of 
women. 
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department  the  thing 
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the  gardens  of  princes  or  rich  merchants.  Haydn  and  Mozart  wrote 
much  music  of  this  nature,  but  did  not  always  distinguish  between 
the  cassation  and  the  serenade,  according  to  Michel  Brenet,  who 
says  that  the  serenade  always  opened  with  a  march,  and  that  the 
movements  were  separated  by  Minuettos.  The  number  of  move- 
ments was  from  one  to  ten,  and  the  instruments  were  from  four  to 
six.  When  the  pieces  were  played  in  the  open  air,  the  parts  were 
not  doubled.  A  cassation  of  four  instruments  was  played  by  only 
four  musicians. 

The  Serenade,  Notturno,  Cassation,  and  Divertimento  differed 
from  the  older  Suite  in  that  all  the  movements  were  not  in  the  same 
key,  and  the  older  dance  forms — gavotte,  sarabande,  passacaglia, 
courante,  bourree,  gigue,  etc. — seldom  appeared  in  them.  *'It  is 
highly  probable  that  compositions  of  this  description  were  not  in- 
tended to  be  pla^'cd  continuously,  or  with  only  such  short  waits  be- 
tween the  separate  movements  as  are  customary  in  symphonies  or 
concertos ;  upon  the  whole  they  were  not  strictly  concert  music,  but 
intended  to  be  given  at  festive  gatherings.  It  is  most  likely  that 
the  several  movements  were  intended  to  be  played  separately,  with 
long  intervals  for  conversation,  feasting  or  other  amusements  be- 
tween. Only  in  this  way  can  the  extreme  length  of  some  Serenades 
be  accounted  for.  We  find  no  instance  of  concert  compositions  of 
such  length  in  other  forms  in  Mozart's  and  Haydn's  day." 

Johann  Mattheson  believed  that  a  serenade  should  be  played  on 
the  water:  "Nowhere  does  it  sound  better  in  still  weather;  and  one 
can  there  use  all  manner  of  instruments  in  their  strength,  which  in 


Etcfjartr  Purgm 

VIOLINIST 

(Concert    Master   of    the    Boston  Symphony    Orchestra) 


l^ictarti  iBurgin  String  d^uartet 

RICHARD  BURGIN,  First  Violin  GEORGES  FOUREL,  Viola 

FERDINAND  THILLOIS.  Second  Violin  JEAN  BEDETTI,  Violoncello 


Management:  CAROLYN  KAHARL 
169  TREMONT  STREET.  BOSTON.  MASSACHUSETTS 


BRADLEY 

169  NEWBURY  STREET 
Imported  and  Original  Models  of 

DRESSES  SUITS  COATS 


ART  fashiom: 


NEW  SUITS 

Popular  tweed  suits  in  new  bright  colors.  Novel  sport 
suits.     Novel  twill  and  tricotine  suits. 

NEW  COATS 

Popular  top  coats,  steamer,  .motor,  travel  and  rain 
coats.  New  features  in  sports  coats.  Wrap  coats  and 
capes  of  marked  individuality. 

NEW  GOWNS 

.  Dresses  with  the  popular  lowered  waist  line.  Daytime 
gowns  and  evening  frocks  of  the  better  grade.  Gingham 
dresses,  the  product  of  our  own  workrooms. 

NEW  TAILORED  BLOUSES 

Popularity  of  the  tailored  blouse  for  spring  wear  is 
already  evident. 

NEW  SPORT  SKIRTS 

Popular  fabrics  in  popular  colors  for  use  with  sweaters 
and  blouses. 


H.   STEARNS    C 


a  room  would  sound  too  violent  and  deafening,  as  trumpets,  drums, 
horns,  etc.  .  .  .  The  chief  characteristic  of  the  serenade  must  be 
tenderness,  la  tendresse.  ...  No  melody  is  so  small,  no  piece  so 
great  that  in  it  a  certain  chief  characteristic  should  not  prevail 
and  distinguish  it  from  others ;  otherwise  it  is  nothing.  And  when 
one  employs  a  serenade  out  of  its  element — I  mean  effect — in  con- 
gratulations, pageants,  advancement  of  pupils  in  schools,  etc.,  he 
goes  against  the  peculiar  nature  of  the  thing.  Things  of  govern- 
ment and  military  service  are  foreign  to  it ;  for  the  night  is  attached 
to  nothing  with  such  intimate  friendship  as  it  is  to  love"  ("Kern 
melodischer  Wisseuschaft,"  Hamburg,  1737,  p.  101). 

The  first  symphonies  of  Sammartini  (1705-75?)  were  written  for 
open-air  performance,  and  Mozart  wrote  his  father  in  1782  that 
one  Martin  had  obtained  permission  to  give  twelve  concerts  in  the 
Augarten  at  Vienna  and  four  "grand  concerts  of  nigbt-music"  in 
the  finest  squares  of  the  town.  Volkmann  planned  his  three  ser- 
enades for  concert-hall  use.  Brahms  applied  the  term  "serenade" 
for  his  Op.  11  and  Op.  16,  which  were  published  in  1860,  but  Hans 
Volkmann  in  his  biography  of  Robert  Volkmann  (Leipsic,  1903) 
says  that  the  latter  did  not  know  these  works  of  Brahms  when  he 
composed  his  own  serenades.  Those  of  Brahms  are  more  in  the 
symphonic  manner ;  while  the  purpose  of  Volkmann  was  perhaps  to 
write  music  that  would  satisfy  the  dictum  of  the  talker  reported 
by  Athenaeus :  "Music  softens  moroseness  of  temper ;  first  dissipates 
sadness,  and  produces  affability  and  a  sort  of  gentlemen-like  joy." 
Yet  Volkmann's  third  Serenade  begins  in  doleful  dumps. 
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We  Were  the  First 


We  originated  Open  Stock  patterns  of 
dinnerware.  Before  that  everyone 
bought  sets  of  dinnerware.  When  pieces 
were  broken,  people  got  along  as  best 
they  might  until  they  could  buy  an- 
other set. 

Open  Stock  patterns  changed  this. 
People  now  buy  just  the  number  of 
pieces  they  wish.  Later  they  can  add  to 
the  original  purchases  or  replace  them. 

We  carry  a  large  selection  of  Open 
Stock  patterns  of  dinnerware  in  a  wide 
range  of  prices. 
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Prewar  quality  and  closely 
approximating  prewar  prices. 


T^HE   same  sturdy  serviceable   kind  of  rugs  that  your 
parents  and  your  grandparents  used  to  buy. 

For  the  dining  room,  den,  library  or  living  room,  in 
the  home  and  for  hotels,  clubs  and  office,  they  have  no 
equals  at  anywhere  near  the  price. 

We  import  these  rugs  direct  and  carry  at  all  times  a 
large  variety  of  sizes  in  pa  terns  and  colorings  not  to  be 
found  elsewhere. 
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Mr.  John  McCormack,  tenor,  was  born  in  Athlone,  County  West- 
meatli,  Ireland,  on  June  14,  1884.  Having  been  in  school  there,  he 
went  to  Summer  Hill  College,  Sligo,  when  he  was  twelve  years  old. 
There  he  won  prizes  and  scholarships  enough  to  pay  his  tuition  for 
five  of  the  six  years.  He  went  to  Dublin,  hoping  to  study  law,  but 
his  voice  attracted  attention.  He  joined  the  Marlborough  Choir 
and  the  Dublin  Oratorio  Society.  On  May  14,  1903,  he  competed 
at  a  festival  open  to  tenors  from  all  parts  of  Great  Britain,  and 
took  the  first  prize.  For  two  years  he  studied  singing  in  Milan 
under  Sabattini.  On  March  1,  1907,  he  sang  at  a  Ballad  Concert 
in  London  and  made  a  sensation.  He  made  his  debut  in  opera  at 
Covent  Garden,  October  15,  1907,  as  Turiddu,  and  was  engaged  at 
that  theatre  until  the  war.  Coming  to  the  United  States  in  1909, 
he  made  his  first  appearance  at  the  Manhattan  Opera  House,  New 
York,  November  10,  as  Alfredo.  For  the  two  seasons  following  he 
was  engaged  with  the  Philadelphia-Chicago  Opera  Company  and 
later  with  the  Boston  Opera  Company,  appearing  as  "guest"  at  the 
Metropolitan  Opera  House,    In  the  fall  of  1911  he  went  to  Australia 
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with  Mme.  Melba's  company.  On  his  way  back  to  London  he  gave 
concerts  in  America,  and  in  1912-13  he  gave  many  concerts  in  the 
United  States  and  Canada.  There  was  a  second  visit  to  Australia 
in  the  fall  of  1913.  In  1914,  besides  his  concert  work,  he  sang  in 
opera  with  Mme.  Melba  in  Paris,  gave  concerts  in  Ostend,  and 
was  to  have  taken  part  in  "Don  Giovanni"  at  the  Salzburg  Mozart 
Festival  organized  by  Mme.  Lilli  Lehmann,  but  the  war  prevented. 
Since  then  he  has  given  a  great  many  concerts  in  the  United  States 
and  other  countries. 

His  operatic  engagements  in  Boston  have  been  as  follows : — 

Manhattan  Opera  Company  in  the  Boston  Theatre: — 

Edgardo,  March  29,  1910  (his  first  appearance  in  Boston).    Tonic  ("Daugh- 
ter of  the  Regiment"),  March  31,  1910. 
Alfredo,  April  2,  1910. 

Boston  Opera  House  : — 

Turiddii,  December  2.  5,  1910. 

Rodolfo,  December  .3,  1."),  1910 ;  December  28,  1912. 

Pinkerton,  December  14,  1912. 

Alma  viva,  Jamiary  20,  1913. 

Don  Ottavio,  February  7,  12,  15,  1913. 


Boston  Symphony  Orchestra  in  Boston: — 

1917,  February  2,  3:  Mozart,  Kondo,  "Per  pieta,  non  ricercate" ; 
Handel,  "Stay,  Shepherd,  Stay,''  and  air,  "Shepherd,  what  art  thou 
pursuing?''  from  "Aeis  and  Galatea." 


ATTRACTIONS    AT    JORDAM    HALL 

MANAGEMENT  OF  A.  H.  HANDLEY 


THE 


Week  of  March  1  3th  to   1  8th 

DHDGN  SriUNQ  QUAirrET 

JAMES  LEVEY 1st  Vio'in  H.  WALDO  WARNER  Viola 

THOMAS  W.  PETRE 2d  Violin  C.  WARWICK-EVANS '06110 

Complete  Series  of 

SEVENTEEN  BEETHOVEN  STRING  QUARTETS 


Men.  Eve..  March  13.  at  8.15  Composed  Thurs.  Eve.,  March  16,  at  8.15  Composed 

Op,  18,  No.  1,  F  major  1800  I               Op.  74,  E-fiat  major  1809 

Op.  18,  No.  2,  G  major  1800  !               Op.  9^.  F  minor  •  1810 

Op.  18,  No.  3,  D  major  1800  |               Op.  127,  E-flat  major  1824 

Tues.  Eve..  March  14,  at  8.15  j    Fri.  Eve..  March  17,  at  8.15 

0p>  18,  No.  4,  C  minor  1800                  Op.  130,  E-flat  major                   1825-6 

Op.  18,  No.  5,  A  major  1800   !              Op.  131.  C-sharp  minor                   l826 

Op.  18,  No.  6,  B-flat  major  1800       „ 

Sat.  Aft.,  March  18,  at  3.00 

Wed.  Eve..  March  15,  at  8.15  ■              Op.  132,  A  minor                              1825 

Op.  59,  No.  1,  F  major  1806-7    I              Op.  133,  Gro.sse  Fuge,  B-flat 

Op.  59,  No.  2,  E  minor  1806-7                                     major                               1825 

Op.  59,  No.  3,  C  major  1806-7   |,             Op.  135,  F  major                              1826 

Tickets  for  Entire  Series  from  .$2.75  to  $11.00,  Tax  Paid  — Now  on  Sale 
Single  Tickets  from  55c  to  $2.20,  Tax  Paid  — No 'free  list 

Mail  orders  with  remittances  to  A.  H.  HANDLEY,  Manager,  160  Boylston 
Street,  Boston.      Telephone  Beach  4197 


1917,  December  14,  15:  Handel,  *'Di  ad  Irene"  from  **Atalanta" ; 
Beethoven,  "Jehovah!  Hear,  oh,  hear  me"  and  *'0h,  my  heart  is 
sore  within  me,"  from  "Christ  on  the  Mount  of  Olives." 

1920,  April  30,  May  1:  Mozart,  Recitative,  "Non  piu!  tutto 
ascoltae"  and  Aria,  "Ton  temer,  amato  bene"  (with  violin  obbli- 
gato)  ;  Frank  Bridge,  Sonnet,  "Blow  out,  you  Bugles"  (poem  by 
Rupert  Brooke). 


"MeIN  LIEBSTER  JeSUS  1ST  VERLOREN"   ("LoST  IS  MY  DEAR  JeSUS")   FROM 

THE  Similarly  Entitled  Cantata;  and  "Nimm  mich  dir  zu  eigbn 
iiin"  ("Take  Thou  for  Thy  very  own"),  from  the  Cantata  "Sib 

WERDEN   AUS   SaBA  ALLE  KOMMEN^^    ( " AlL  THEY  FROM   ShEBA  SHALL 

come"*) JoHANN  Sebastian  Bach. 

(Born  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750.) 
"Mein  liebsteb  Jesus  ist  vekloken" 

The  cantata  "Lost  is  my  dear  Jesus"  is  for  the  first  Sunday  after 
Epiphany.  It  is  attributed  to  January  9,  .1724,  St.  Thomas's 
Church,  Leipsic. 

*  Isaiah  Ix.  6. 
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New  England 
Still  Keeps  Faith 

THE  first  Indian-Pilgrim  trcat\-  was  kept 
inviolably  for  over  half  a  century.  The 
same  old  New  England  ideals  of  integrity  and 
honor  are  the  guiding  principles  of  the  modern 
banking  services  rendered  by  this  Company, 

This  fact  is  of  special  significance  to  those 
who  contemplate  making  wills.  By  designating 
the  Old  Colony  Trust  Company  as  your 
executor  you  are  assured  that  your  wishes 
will  be  carried  out  with  disinterested  fidelity. 

One  of  our  Trust  Officers  will  be  glad  to 
outline  our  services  in  this  capacity,  without 
obligation  on  your  part. 

Old  Colony  Trust  Company 

52  Temple  Place     I7  Court  Street     111  Boylston  Street 

"BOSTOI^C 


My  dear  Jesus  is  lost.  O  word  that  with  it  brings  despair !  O  sword  that 
pierces  the  soul !     O  thunder-word  for  my  ears ! 

The  accompaniment  is  for  violins,  viola,  and  continuo.* 

* 
»     » 

"NiMM    MICH  DIR  ZU   EIGEN    HIN" 

The  cantata  ''All  they  from  Sheba  shall  come"  is  for  the  Feast 
of  the  Epiphany.  It  is  attributed  to  January  6,  1724,  St.  Thomas's 
Church,  Leipsic. 

Take  Thoi7  from  me  as  thy  very  own  my  heart  as  a  gift.  All  that  I  am, 
all  that  I  say,  do,  and  think,  shall,  my  Saviour,  be  devoted  solely  to  Thy 
service. 

The  accompaniment  is  scored  for  two  flutes,  two  horns,  two  oboi 
di  caccia,  violins,  viola,  and  continuo.  In  German}",  Bach's  oboe 
di  caccia  was  practically  an  English-horn  part.  In  writing  for  it 
Bach  set  down  the  actual  sounds  required  in  the  alto  clef  on  the 
third  line.  Some  regret  that  this  instrument  is  now  confounded 
with  the  English  horn:  "for  whereas  the  latter  is  essentially  an 
oboe  lowered  through  a  fifth,  the  real  oboe  di  caccia  (hunting  oboe) 
is  a  bassoon  raised  a  fourth.  It  therefore  carries  upward  the  bass 
tone  of  the  latter,  rather  than  depresses  the  essentially  treble 
quality  of  the  oboe."  It  is  obvious  from  Bach's  practice  that  he  looks 
on  it  as  a  tenor  and  not  as  an  alto  voice. 

*  "Continuo,"  or  "basso  continuo,"  was  a  name  given  to  the  figured  instrumental 
bass  voice,  which  was  introduced  in  Italy  shortly  before  1600.  From  this  figured  bass 
the  modern  accompaniment  was  gradually  developed.- — Hugo  Riemann. 


riur\\^itch   Bros. 

Displaying  a  novel  assemblage  of  models  and  materials  from  the  leading 
Parisian  Designers 

for 

EARLY  SPRING  and  SOUTHERN  WEAR 


Sale  of  all 

FALL  and  WINTER  MODELS 

$50.00  up. 

20%  off  on  a?J  orders  placed  now  344   Boylston   Street,    Boston 
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Section 

is  one  of  the  largest  and 
most  complete  of  its  kind 

Located  on  the  Street  Floor,  Annex,  it  is 
easily  accessible.  Here,  Alilady  may  pur- 
chase her  favorite  French  Perfume,  Toilet 
Water  and  Powder,  as  well  as  the  popular 
less  expensive  varieties. 

Coty's  L'Origan  Extract 

2  ounce  bottle 

4.50 
Coty's  Face  Powder 

L'Origan,  Styx  and 
Rose    Jacqueminot 

69c 

and  many  equally  interesting  VALUES 

Jordan    Marsh 
Company 
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''The  Host  of  the  Air/'  "^'The  Fiddler  op  Dooney,"  and  Caitilin- 
ni-Holahan/'  being  Nos.  2,  3,  and  5  from  Five  Irish  Fantasies 
FOR  Voice  and  Orchestra     .     .     .     Charles  Martin  Loeffler 

(Born  at  Miihlhausen-i-R.,  Alsace,  January  30,  1861;  now  living  at  Medfield, 

"       .) 


Mr.  Loeffler  in  1907  composed  "The  Wind  Among  the  Reeds,"  for 
voice  and  pianoforte,  being  two  poems  by  W.  B.  Yeats — "The 
Hosting  of  the  Sidhe"  and  "The  Host  of  the  Air."  These  songs  were 
published  in  1908.  They  were  sung  for  the  first  time  by  David 
Bispham  in  Jordan  Hall,  Boston,  on  October  13,  1909. 

The  "Five  Irish  Fantasies"  include,  besides  the  songs  already 
named,  "The  Hosting  of  the  Sidhe"  and  "The  Ballad  of  the  Fox 
Hunter." 

"The  Host  of  the  Air." 
(Poem  by  W.  B.  Yeats*) 


O'Driscoll  drove  with  a  song 
The  wild  duck  and  the  drake 

From  the  tall  and  the  tufted  reeds 
Of  the  drear  Heart  Lake. 

And  he  saw  how  the  reeds  grew  dark 
At  the  coming  of  night  tide, 

And  dreamed  of  the  long  dim  hair 
Of  Bridget  his  bride. 

*  From  "The  Wind  among  the  Reeds,' 
Company,  New  York. 


He  heard  while  he  sang  and  dreamed 

A  piper  piping  away, 
And  never  was  piping  so  sad, 

And  never  was  piping  so  gay. 

And  he  saw  young  men  and  young  girls 
Who  danced  on  a  level  place, 

And  Bridget  his  bride  among  them. 
With  a  sad  and  a  gay  face. 

by  permission  of  the  publishers,  John  Lane 


AN  INTROPUCTION  LEADS  TO  EUERLflSTING  FRIENDSHIP 


Chocolates 

(TWO    GRADES) 


ON  SAie  AT  THE  BETTER  STORES 


The  dancers  crowded  about  him,  He  played  with  the  merry  old  men 

And  many  a  sweet  thing  said.  And  thought  not  of  evil  chance, 

And  a  young  man  brought  him  red  wine.  Until  one  bore  Bridget  his  bride 
And  a  young  girl  white  bread.  Away  from  the  merry  dance.  ■ 

But    Bridget    drew    him    away    by  the  He  bore  her  away  in  his  arms, 

sleeve  The  handsomest  young  man  there. 

Away  from  the  merry  bands,  And  his  neck  and  his  breast  and  his 

To  old  men  playing  at  cards  arms 

With  a  twinkling  of  ancient  hands.  Were  drowned  in  her  long  dim  hair. 

The  bread  and  the  wine  had  a  doom,  O'Driscoll  scattered  the  cards 

For  these  are  the  host  of  the  air  ;  And  out  of  his  dream  awoke  : 

He  sat  and  played  in  a  dream  Old  men  and  young  men  and  young  girls 

Of  her  long  dim  hair.  Were  gone  like  a  drifting  smoke. 

But  he  heard  high  up  in  the  air 

A  piper  piping  away, 
And  never  was  piping  so  sad, 

And  never  was  piping  so  gay. 

The  poet  Yeats  added  these  sentences  to  his  verses:  "Dr.  Joyce 
says,  'Of  all  the  different  kinds  of  goblins  .  .  .  air  demons  were 
most  dreaded  by  the  people.  They  lived  among  clouds,  and  mists, 
and  rocks,  and  hated  the  human  race  with  the  utmost  malignity.' 
A  very  old  Arann  charm,  which  contains  the  words  'Send  God,  by 
his  strength,  between  us  and  the  host  of  the  Sidhe,  between  us  and 
the  host  of  the  air,'  seems  also  to  distinguish  among  them.  They  are 
said  to  steal  brides  just  after  their  marriage,  and  sometimes  in  a 
blast  of  wind." 

See  other  notes  about  the  Sidhe  in  Yeats's  "Wind  among  the 
Reeds" ;  Yeats's  poem  "The  Wanderings  of  Oisin" ;  the  Rev.  Michael 
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ANNOUNCE 

NEW  MODES  FOR  THE  SOCIAL  SEASON 

GOWNS    WRAPS    MILLINERY 

portraying  a  radical  departure  from  the  early  Winter  styles.       Many  of 
these  are  suitable  for  Southern  resorts. 

Moderate  Prices  Prevailmg 
Special  attention  given  to  the  requirements  of  Debutantes,  Brides  and  Bridesmaids 

651-653  BOYLSTON  STREET.  BOSTON 


NEW 
Ensemble  of  Boston    Symphony   Men 

under  the  direction.  S.  SEINIGER 

(formerly  director  of  Copley  Plaza  Orchestra) 

Special  Introductory  Rate  Address:  %  Symphony  Hall 


S^Ac  dovnmaUtig  idea      r^ 
henind  the  maiiufaciure  of 

is  io  tnakc  and  mam- 

iain  it  as  tkc  best  picrno 

tkat  can  be  buiitP 


Represented  by 

The  A.  M.  HUML  MUSIC  CO. 
1  96  Boylston  Street,  Boston.  Mass. 


p.  Mahon's  "Ireland's  Fairy  Lore."  Arnold  Bax's  symphonic 
poem  "In  the  Fairy  Hills"  was  played  in  Boston  at  a  concert  of  the 
Boston  Symphony  Orchestra,  on  December  17,  1920. 

The  accompaniment  of  Mr.  Loeffler's  Fantasie  is  scored  for  piccolo, 
two  flutes,  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trom- 
bones, bass  tuba,  kettledrums,  a  cymbal,  antique  cymbals,  triangle, 
celesta,  harp,  and  the  usual  strings. 

The  Fiddler  of  Dooney 
(Poem  by  W.  B.  Yeats) 

When  I  play  on  my  fiddle  in  Dooney, 

Folks  dance  like  a  wave  on  the  sea ; 
My  cousin  is  priest  in  Kilvarnet, 

My  brother  in  Moharabuile. 

I  passed  my  brother  and  cousin, 
'     They  read  in  their  books  of  prayer ; 
.1  read  in  my  books  of  songs, 
I  bought  at  the  Sligo  fair. 

When  we  come  at  the  end  of  time 

To  Peter  sitting  in  state, 
He  will  smile  on  the  three  old  spirits, 

But  call  me  first  through  the  gate ; 

For  the  good  are  always  the  merry, 

Save  by  an  evil  chance. 
And  the  merry  love  the  fiddle 

And  the  merry  love  to  dance; 

And  when  the  folks  there  spy  me 
They  will  all  come  up  to  me 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

35   Federal   St.,   Boston 


,  With,  "Here  is  the  fiddler  of  Dooney !" 

And  dance  like  a  wave  of  the  sea. 

The  accompaniment  is  scored  for  piccolo,  two  flutes,  two  oboes, 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  three 
trumpets,  three  trombones,  bass  tuba,  kettledrums,  xylophone, 
celesta,  harp. 

The  Song  of  Caitilin-ni-Holahan* 

(Poem  by  W.  Hefernan,  the  Blind) 

How  tossed,  how  lost  with  all  hopes  crossed  we  have  been ! 
Our  gold  is  gone ;  gear  have  we  none,  as  all  have  seen. 
But  ships  shall  brave  the  Ocean's  wave,  and  morn  shall  dawn 
On  Eire  green,  on  Caitilin-ni-Holahan. 

Let  none  believe  this  lovely  Eve  outworn  or  old. 

Fair  is  her  form ;  her  blood  is  warm ;  her  heart  is  bold. 

Her  songful  voice  that  makes  rejoice  hearts  grief  hath  gnawn, 

Prove  her  own  queen,  our  Caitilin-ni-Holahan. 

We  will  not  bear  the  chains  we  wear,  not  bear  them  long, 
We  seem  bereaven,  but  mighty  Heav'n  will  make  us  strong. 
The  God  who  led  through  Ocean  Red  all  Israel  on 
Will  aid  our  queen,  our  Caitilin-ni-Holahan. 

O  Virgin  pure !  our  true  and  sure  defence  thou  art ! 

Pray  thou  thy  Son  to  help  us  on  in  hand  and  heart! 

O  Virgin  pure !  pray  thou  thy  Son ! 

Our  Prince,  our  Light,  shall  banish  night,  then  beameth  Dawn. 

Then  shall  be  seen  our  Caitilin-ni-Holahan. 

*  Caitilin-ni-Uallachain,  a  name  by  which  Ireland  was  allegorically  known,  is  spelled 
Kathaleen-ny-Houlahan  in  James  Clarence  Mangan's  poem  thus  entitled  ;  Cathleen  Ni 
Houlihan  in  Yeats's  one-act  play  produced  at  St  Teresa's  Hall,  Dublin,  on  April  3,  1902, 
with  Maude  Gonne  as  Cathleen. 

HOUSEHOLD  LINENS 

of  superlative  qualities. 

Distindilpe  Table  Damasks 

from  our  own  factories  in  Ireland. 

Artistic  Decoratil>e  Linens 

from  the  leading  markets  of  the  world. 
VALUES  UNEXCELLED 
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MANUFACTURERS  and  RETAILERS  OF  PURE  IRISH  LINENS 

587  BOYLSTON  STREET,  BOSTON,  MASS, 

Also  of  New  York  Palm  Beach  London  Dublin 


COOK*S 


THE  FAR  EAST 

pXPERIENCE  IS  a  school  from  which  you  never  gradu- 
^  ate.  Enter  it  often  through  the  door  of  travel.  The 
world  IS  calling  you  Beyond  the  horizon  he  strange  and 
beautiful  places.   Our  Escorted  Tours  to 

HONOLULU- 
JAPAN— KOREA— MANCHURIA— NORTH 
CHINA— MIDDLE  CHINA  — SOUTH  CHINA- 
PHILIPPINES,  etc., 

offer  a  real  opportunity  to  see  in  all 
comfort  the  large  cities  of  China — to  spend  Springtime 
in  Japan — to  know  the  Philippine  Islands.  Departures 
from  Pacific  Coast  on  Feb  7th'2ist,  March  4th'25th. 
Full  information  and  literature  on  request. 

Other  current  programs  present  the  best  itineraries  for 
travel  to  EUROPE— South  of  France— Italy — Passion 
Play  in  Oberammergau,  etc.— CALIFORNIA— by  land 
or  sea  (via  Panama  Canal)  — BERMUDA— WEST 
INDIES— A  choice  of  routes— large  variety  of  itineraries 
ROUND  THE  WORLD,  etc 

Programs  are  suitable  for  individuals,  families  or  larger 
groups. 

THOS.  COOK  ^  SON 

Boston  Office:  167Tremont  St.,  Boston  11,  Mass. 

New  York  Chicago  Philadelphia  San  Francisco 

Los  Angeles  Montreal  Toronto  Vancouver 

J  50  Offices  Throughout  the  World 


TRAVEL  SERVICE 


Our  priests  are  as  one  man  imploring  Christ, 
Our  bards  are  songful,  and  their  gloom  dispelled. 
Our  souls  are  hopeful,  our  hearts  have  not  fear 
When  we  think  of  our  Caitilin-ni-Holahan. 

So  morn  shall  dawn  on  Eire  green,  on  Caitilin-ni-Holahan, 
The  God  who  led  through  Ocean  Red  all  Israel  on 
Will  aid  our  queen,  our  Caitilin-ni-Holahan. 

The  accompaniment  is  scored  for  two  piccolos,  two  flutes,  two 
oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons, 
double-bassoon,  four  horns,  four  trumpets,  three  trombones,  bass 
tuba,  three  kettledrums,  two  snare  drums,  bass  drum,  cymbals, 
(bells),  celesta,  two  harps,  and  the  usual  strings.  The  song  bears 
the  date,  October,  1920. 
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MADAME  ISIDbi%#^  m^^it^ 

PREPARES  FOR  ORATORIO.  CHURCH,  OPERA  AND  CONCERT 

TONE  EMISSION.  DICTION.  AND  DRAMATIC  GESTURE 

THE  COPLEY 

18  HUNTINGTON  AVENUE  Tel.  Copley  9I58-M 


FRENCH  PASTRY 
Telephone,  Back  Bay  2566 


PATISSERIE  ET  CONFISERIE  FRANCAISE 

K.  CONSTANTIN  CO. 

CATERERS 

407  BOYLSTON  STREET 
TEA  ROOM 


FRENCH  ICE  CREAM 
BOSTON,  MASS. 


FOLK  HANDICRAFTS  GUILD 

Denison  House,  93  Tyler  Street.  Boston 

You   will   find 

racial   characteristics 

preserved  in  unusual  linens, 

waists,    and    children's    dresses 

which      are     the    work     of 

foreign-born      women 

in  Boston  and  Lowell 

Your  interest 

enables  us  to  assist 

in  the  problem  of  unemployment 


Mr.  Frank  L.  MacDomaM 

(Violin) 

Mr.  Karl  W.  Zeise,  (Ceiio) 

Mr.  Frederic  E.  Tillote©Jii 

(Ass't  to  Heinrich  Gebhard) 
The  application  of  arm  weight  and  relaxation 
to  the  Pianoforte,  Progressive  Series. 

Mr.  E.  AldiricIi.Dobson 

Modern  French  School  of  Flute  Playing. 
Harmony  and  related  subjects.  Solfeggio 

ADDRESS 

The  Boston  Composers'  and 
Instrumentalists'  Society 

E.    ALDRICH-DOBSON.  Director 

Nottingham  Chambers   :     :     :     Boston 

Telephone,   Hyde  Park   672-M 


Linen  Specialists  Since    1 796 


HERE    AT    LAST! 

GUARANTEED  FAST  COLOR 

Linens  ^    Cottons 

It  will  be  a  "dream  come  true"  to  stand  before  our  beautiful  line 
of  colors  in 

Kolor  Kraft  Linens 


and  know  that  they  absolutely  will  defy  laundry  and  weather  tests 
and  that  we  will  stand  back  of  them  without  question 


SOLD    EXCLUSIVELY   BY   US 

36  inches  wide 

and    thoroughly   shrunk 


1  .60  a  yard 


"EVERFAST"   FABRICS 

To  the  cotton  world  what  Kolor  Kraft  is  to  the  linen  world.  Mothers, 

what  a  treat  to  you  for  your  children's  clothes.    You  can  tub 

them  as  they  deserve  and  feel  comfortable  about  it. 

The    black    and    gray   are    just    the    thing 

for    maids*    uniforms 

"Everfast"  Suiting  " Everfast"  Shantone         " Everfast"  Poplin 

^jQ  fl  yrc/  /3c  ^  ^^^'^  93c  "  y<^^^ 

The  new  dandelion  yellow,  fine  blues,  rose,  canna,  greens,  tangerine, 
orchid,  gray  and  every  new  and  desirable  shade 

T.   D.   Wlbitaey    Company 

Everything  in  Linens 

37-39   Temple  Place— Boston   10—25-31    West  Street 


Capulet's  Garden  :  Love  Scene;  and  "Queen  Mab"  (Scherzo),  from 
THE  Dramatic  Symphony  "Romeo  and  Juliet,"  Op.  17. 

Hector  Berlioz. 

(Born  at  la  Cote-Saint- Andre,   France,   December  11,   1S03 ;   died   at  Paris, 
March  9,  1869.) 

"Romeo  et  Juliette,"  grand  dramatic  symphony  with  chorus,  solos 
for  voices,  and  a  prologue  in  choral  recitative  after  Shakespeare  by 
£mile  Deschamps,  was  sketched  in  1829,  composed  in  1839,  produced 
in  1839,  revised  and  published  as  a  whole  in  1817.  (The  strophes  of 
the  prologue  had  pre\dously  been  published  for  voice  and  piano.)  A 
second  and  revised  edition  was  published  in  1857.  The  work  is  dedi- 
cated to  Mcolo  Paganini. 

The  first  performance  was  on  Sunday,  November  24,  1839,  at  the 
Conservatory,  Paris.  Berlioz  conducted.  Adolphe  Joseph  Louis 
Alizard  sang  the  part  of  Friar  Laurence ;  Alexis  Dupont,  the  scher- 
zetto  of  Queen  Mab ;  Mme.  Wldeman,  the  strophes  of  the  prologue,  in 
place  of  Rosine  Stoltz,  who  had  been  announced.  Mme.  Stoltz  sang 
at  the  second  performance  on  December  12  of  the  same  year.  The 
first  performance  of  the  complete  work  outside  of  Paris  was  at 
Vienna,  January  2,  1846,  in  a  concert  organized  by  Berlioz.  The 
singers  were  Betty  Bury,  Behringer,  tenor ;  and  Josef  Staudigl,  bass. 


K  GAM  MACOMBER 
INSURANCE 
45-49  BATTERYMARCH  STREET     -     -      BOSTON 


PENNELL,  GIBBS  &  QUIRING  CO. 
DECORATORS  AND  PAINTERS 
203-205  CLARENDON  ST.,  BOSTON 


BLACK  HATS 
AND  GOWMS 

An  at  ractive  Black  Hat  or 
Gown  is  a  necessity  to  the 
well-dressed  woman.  While 
we  specialize  in  Mourning 
Goods,  we  also  show  Black 
Hats  and  Gowns  for  all  other 
occasions. 


569    BOYLSTON    STREET 
New  York:  375  Fifth  Aoe. 


Berlioz  called  the  work  a  ''grand  symphony  with  chorus."  On 
September  22,  1839,  he  wrote  to  his  friend  Ferrand  that  he  had  fin- 
ished it.  "It  is  equivalent  to  an  opera  in  two  acts  and  will  fill  out 
a  concert ;  there  are  fourteen  movements." 

There  is  an  Introduction :  Combats.  Chorus  with  contralto  solo, 
strophes  for  contralto.  "Queen  Mab"  for  tenor  solo  and  chorus. 
Part  II.  Romeo  alone ;  Grande  Fete  at  Capulet's  House.  Part  III. 
Capulet's  Garden.  Part  IV.  Queen  Mab,  or  the  Dream  Fairy. 
Juliet's  Funeral  Procession.  Romeo  at  the  tomb  of  the  Capulets. 
Finale.  Fight  of  Capulets  and  Montagues.  Air  of  Friar  Laurence. 
Oath  of  Reconciliation. 

Berlioz  wrote  as  a  preface:  "Although  voices  are  frequently  em- 
ployed, this  is  not  a  concert-opera,  a  cantata,  but  a  symphony  with 
chorus.  If  song  occurs  in  the  beginning,  it  is  for  the  purpose  of  pre- 
paring the  mind  of  the  hearer  for  the  dramatic  scenes  in  which  sen- 
timents and  -passions  should  be  expressed  by  the  orchestra.  It  is 
moreover  to  introduce  gradually  in  the  musical  development  choral 
masses,  whose  too  sudden  appearance  would  do  harm  to  the  unity  of 
the  composition.  Thus  the  prologue,  in  which,  after  the  example  of 
the  prologue  by  Shakespeare  himself,  the  chorus  exposes  the  action, 
is  sung  by  only  fourteen  voices.  Later  is  heard,  behing  the  scene,  the 
male  chorus  of  Capulets ;  but  in  the  funeral  ceremonies,  women  and 
men  take  part.  At  the  beginning  of  the  finale  the  two  choruses  of 
Capulets  and  Montagues  appear  with  Friar  Laurence;  and  at  the 
end  the  three  choruses  are  united. 


PEPvCE-ARROW 

COMFORT 
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Capulet^s  Garden  :  Love  Scene. 

Berlioz  gave  this  excuse  for  the  employment  of  orchestral  speech 
rather  than  lyrical  declamation  in  this  scene :  "If,  in  the  celebrated 
scenes  of  the  garden  and  the  tomb,  the  dialogue  of  the  two  lovers,  the 
a  parte  of  Juliet  and  the  passionate  bursts  of  Romeo,  are  not  sung,  if 
the  duets  of  love  and  despair  are  intrusted  to  the  orchestra,  the 
reasons  are  many  and  easily  understood.  First,  and  this  is  enough 
to  justify  the  composer,  the  work  is  a  symphony  and  not  an  opera. 
Secondly,  duets  of  this  kind  have  been  treated  vocally  a  thousand 
times  and  by  the  greatest  masters,  so  it  is  prudent  as  well  as  inter- 
esting to  attempt  another  mode  of  expression.  Again,  the  sublimity 
of  such  love  makes  its  portraiture  so  dangerous  a  task  to  the  musi- 
cian that  he  is  obliged  to  give  to  his  fancy  a  latitude  that  the  precise 
meaning  of  words  to  be  sung  would  not  allow  him,  and  to  seek  the 
aid  of  instrumental  speech,  a  language  richer,  more  varied,  less  fixed, 
and  by  reason  of  its  very  vagueness  immeasurably  more  puissant  in 
such  a  case." 

The  Adagio,  A  major,  6-8,  begins  dreamily  with  the  strings.  The 
pace  quickens  somewhat  with  the  appearance  of  Juliet  upon  the 
balcony.  The  love  theme  is  sung  by  h.orn  and  violoncellos.  The 
first  theme  returns,  but  soon  the  love  theme  appears,  still  more  ex- 
pressive, clearer,  more  sonorous.  There  are  rich  and  varied  develop- 
ments of  this  love  theme,  and  there  are  interrupting  free  episodes. 
Thus   after   a    short   Allegro    agitato    there   is   a   broadly    flowing 
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cantilena.  The  love  theme  is  sung  for  the  third  time,  but  at  lesser 
length,  and  there  is  less  rapturous  hope  in  the  song. 

The  movement  is  scored  for  two  flutes,  oboe,  English  horn,  two 
clarinets,  four  bassoons',  four  horns,  strings. 

Scherzo:  "Queen  Mab.^^ 

This  is  a  fantasia  on  Mercutio's  speech : — 

"O,  then,  I  see,  Queen  Mab  hath  been  with  you." 

For  the  scherzetto  of  the  prologue,  Deschamps  had  written  this 
version,  which  Mercutio  sings  with  a  small  band  of  followers.  The 
orchestral  scherzo  of  Part  I.  was  suggested,  of  course,  by  the  same 
version.  It  should  be  remembered  that  Deschamps  did  not  translate 
from  Shakespeare;  he  versified  a  French  text  arranged  by  Berlioz. 
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Mab,  la  messagere 
Fluette  et  legere ! 
Elle  a  pour  char  une  coque  de  noix 
Que  r^cureuil  a  fa(.'onn('' ; 
Les  doigts  le  I'arraign^e 
Ont  fil6  ses  harnois. 
Durant  les  nuits,  la  fee,  en  ce  mince  Equipage, 
Galloppe  follement  dans  le  cerveau  d'un  page 
Qui  reve  espiegle  tour 
On  molle  serenade 
Au  clair  de  lune  sous  la  tour. 
En  poursuivant  sa  promenade 
La  petite  reine  s'abat 
Sur  le  col  bronze  d'un  soldat. 
II  reve  canonnades 
Et  vives  estocades. 
Le  tambour  !  la  trompette  !  il  s'eveille,  et  d'abord 
Jure,  et  prie  en  jurant  toujours,  puis  se  rendort 
Et  ronfle  avec  ses  camarades. 
C'est  Mab  qui  fait  ce  bacchanal ! 
C'est  elle  eneor  qui.  dans  un  reve.  habille 
La  jeune  fille, 
Et  la  ramene  au  bal. 
Mais  le  coq  chante,  le  jour  brille, 
Mab  fuit  comme  un  eclair 
Dans  I'air. 
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And  thus  was  Shakespeare  understood  in  French  even  during  the 
romantic  days.  '*La  juene  fille" — and  Mab  dressing  her  for  the  ball ! 
rrestissimo :  F  major,  3-8.  Soft  chords  of  the  wood-wind  alternate 
with  strings.  The  first  violins  attempt  every  now  and  then  to  play 
the  first  theme.  At  last  second  violins  and  violas  furnish  an  accom- 
panying figure,  and  the  first  violins  play  the  chief  theme,  always 
pianissimo  and  leggiero.  Subsidiary  themes  are  brought  in.  The 
chief  theme  returns.  The  periods  are  repeated,  beginning  in  D-flat 
major  and  modulating  gradually  to  G  major.  Flutes  and  oboes  play 
the  theme  in  this  tonality,  but  soon  the  prevailing  key  comes  back 
and  four  bassoons  in  unison  play  the  beginning  of  the  chief  theme. 
The  first  trio,  D  minor,  is  supposed  by  some  as  a  reference  to  the 
"love  magic  of  Mab."  Flute  and  English  horn  sing  a  melody  in 
octaves  under  trills  and  sustained  harmonies  in  harmonics  (altis- 
simo)  in  divided  first  violins.  There  are  accompanjdng  harp  har- 
monics. The  theme  of  the  preceding  Prestissimo  appears  as  a 
counter-subject  in  the  violas.  There  is  a  short  transition  to  the  chief 
theme  (violoncellos).  The  second  Trio,  with  its  horn  fanfares,  may 
be  an  allusion  to  the  soldier  dreaming  of  ambuscadoes,  Spanish 
blades;  who  swears  a  prayer  or  two  at  waking,  and  sleeps  again. 
The  original  ending  of  this  movement  was  thought  to  be  too  abrupt. 
Frankowski  persuaded  Berlioz  of  this  in  Vienna.     Berlioz  wrote  the 
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coda  that  now  stands  in  the  published  work  and  destroyed  the  first. 
The  movement  is  scored  for  piccolo,  two  flutes,  oboe,  English  horn, 
two  clarinets,  four  bassoons,  four  horns,  two  i)airs  of  kettledrums, 
bass  drum,  cymbals,  two  pairs  of  antique  cymbals,  two  harps, 
strings. 

* 
•     » 

The  symphony  was  performed  in  Boston  for  the  first  time  October 
14,  1881,  by  Theodore  Thomas's  orchestra,  assisted  by  a  local  chorus 
drilled  by  J.  B.  Sharland.  The  solo  singers  were  Mrs.  F.  P.  Whitney, 
who  was  called  on  suddenly  to  take  the  place  of  Miss  Gary,  Jules 
Jordan,  and  Georg  Henschel.  The  performance  was  repeated  on 
October  15.  But  the  scherzo,  "Queen  Mab,"  had  been  played  in 
Boston  before  by  Thomas's  orchestra  :  November  28,  1873.  Thomas 
produced  the  symphony  in  New  York  in  1876. 
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Berlioz,  a  vital  force  in  music  to-day,  is  fast  becoming  a  leg- 
endary character  as  a  man.  The  story  of  his  life  is  as  a  volume  of 
legends  and  chief  among  them  are  the  Paganini  and  the  Smithson 
tales.  Did  Paganini,  beside  himself  with  admiration  at  the  concert 
of  Berlioz  in  1838,  send  to  him  the  next  morning  the  sum  of  20,000 
francs,  that  he  might  in  peace  compose  an  immortal  work,-^this 
^'Romeo  and  Juliet"  ?  Or  was  Paganini  the  go-between,  and  did  the 
money  come  from  Berlin,  of  the  Journal  des  Dehats?  Is  the  story 
of  "Henrietta'-  Smithson,  as  told  in  Memoires,  the  true  one?  Or 
should  it  not  be  corrected  by  extracts  from  the  letters  of  Berlioz 
to  Ferrand,  from  statements  made  by  Edmond  Hippeau  in  his 
"Berlioz  Intime,"  and  from  the  "Recollections"  of  Ernest  Legouve? 
The  answers  to  these  questions  will  be  found  in  the  monumental 
work  of  Adolphe  Boschot,  "La  Jeunesse  d'un  Romantique''  (Paris, 
1906)  ;  "Un  Romantique  sous  Louis  Philippe"  (Paris,  1908)  ;  "Le 
Crepuscule  d'un  Romantique"  (Paris,  1913). 

Harriet  Constance  Smithson,  born  in  Ireland  in  1800  or  1802,  was 
seen  by  Berlioz  at  the  Odeon,  Paris,  September  11,  1827,  after  en- 
gagements in  Ireland  and  England.      She  appeared  there  first  as 
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Ophelia.  Her  success  was  immediate  and  overwhelming.  She  ap- 
peared as  Juliet  September  15  of  the  same  year,  Berlioz  saw  these 
first  performances.  He  did  not  then  know  a  word  of  English : 
Shakespeare  was  revealed  to  him  only  through  the  mist  of  Letour- 
neur's  translation.  After  the  third  act  of  ''Komeo  and  Juliet"  he 
could  scarcely  breathe:  he  suffered  as  though  *'an  iron  hand  was 
clutching"  his  heart,  and  he  exclaimed,  "I  am  lost !"  The  story  still 
survives,  in  spite  of  Berlioz's  denial,  that  he  then  said  :  ''That  woman 
shall  be  my  wife!  And  on  that  drama  I  shall  write  my  greatest 
symphony."  He  married  her,  and  was  thereafter  miserable.  He 
wrote  the  symphony.  To  the  end  of  his  life  he  preferred  the  "Love 
Scene"  to  all  the  rest  of  his  music. 

In  1821  he  spoke  to  Deschamps  about  the  scheme  of  the  Sym- 
phony. "We  planned  out  together,"  says  Deschamps,  "the  scheme 
of  the  musical  and  poetical  work :  melodies  and  verses  came  in  a 
mass;  the  symphony  appeared — ten  years  later.''  In  1829  Berlioz 
wrote  to  Ferraud,  apropos  of  a  portion  of  his  cantata  "Cleopatra" : 
"It  is  terrible ;  it  is  frightful !  It  is  the  scene  where  Juliet  medi- 
tates on  her  burial  alive  in  the  tomb  of  the  Capulets,  surrounded 
by  the  bones  of  her  ancestors,  with  the  corpse  of  Tybalt  near  by." 
Later  he  told  Mendelssohn  in  Rome  that  he  had  found  the  subject 
of  a  scherzo  in  Mercutio's  description  of  Queen  Mab.  In  the  course 
of  an  article  on  music  in  Italy  he  wrote  with  reference  to  Bellini's 
"I  Capuletti  ed  i  Montecchi" :  "What  a  subject !  How  everything 
is  planned  for  music!     First  the  dazzling  ball  at  Capulet's;  then 
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the  furious  quarrels  and  fights  in  the  streets  of  Verona — ^the  inex- 
pressible night-scene  of  Juliet's  balcony — the  piquant  jests  of  the 
careless  Mercutio — the  pontifical  Hermit — the  frightful  tragedy — 
at  last  the  solemn  moment  of  reconciliation!"  Auguste  Barbier 
says  that  Berlioz  asked  him  for  a  libretto,  or  at  least  a  poetic  text, 
for  his  symphony.  There  is  no  doubt  as  to  Berlioz's  determination 
to  write  the  work  inspired  by  the  revelation  of  Shakespeare  through 
Miss  Smithson,  whether  he  shouted  his  resolve  aloud  or  let  it  gnaw 
at  his  brain. 

He  began  to  compose  ^'Borneo  and  Juliet"  in  1839,  and  he  tells  us 
that  he  worked  for  seven  months  without  an  interruption  of  more 
than  three  or  four  days  out  of  thirty.  "What  a  fiery  life  I  lived 
during  that  time!  With  what  energy  I  swam  in  this  great  sea  of 
poetry,  caressed  by  the  wild  breeze  of  fancy,  under  the  hot  rays  of 


LLINERY    SALE 


Hats  to  finish  out  the  season  Hats  of  metallic  effects  for  the  present  season 

Hats  to  put  away  for  another  season        Hats  of  beautiful  flowers  for  any  season 
All  at  reduced  prices 


Mile.  CAROLINE 


.-.     480  BOYLSTON  ST.,  BOSTON 

Block  of  Brunswick  Hotel 


The  Goodwin  Shop 

Is  helping  many  women  to  realize  that  a  corset 
may  be  beautiful  and  yet  comfortably  corrective 
of  nature's  faults. 

In  this  shop,  unique  in  its  atmosphere,  we  are 
fitting  to  discriminating  women  the  Goodwin 
corset — the  corset  so  highly  recommended  by 
leading  surgeons.  And  we  are  doing  it  in  a  way 
that  they  find  most  agreeable. 

Goodwin  Corset  Shop 

120  Boylston  Street 
Boston,  Mass. 


Spring  and  Summer 

Opening 

Commencing   March   9 


Tailor  for  Geetlewomee 


Ready-made  Dept.   Copies  of  Latest  Importations 

Coats — Suits — Capes — Dresses  and  Habits 

Ranging  from  $200.  to  $35. 

,     1146 


An  Excellent  Line  of  For- 
eign Materials  is  Carried, 
w  hich  include  Scotch,  Eng- 
lish and  Others  for  the 
Custom  Made  Dept. 


296  BOYLSTON  ST.,  BOSTON 

Opposite  Arlington  St.,  One  Flight 

Tel.,  Back  Bay  2137 


DO   YOU  KNOW 

That  right  here  in  Boston  for  seven  years  we  have  been  proving  what 
the  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  does? 

THE   GLAD  WAY 

The  Scientific  treatment,  by  mechanical  means,  of  obesity  and  its 
resulting  diseases. 

The  American  Medical  Association  has  pronounced  the  Gardner 
Machine  to  be  ethical,  thereby  recognizing  it  as  a  true  and  eflScient  thera- 
peutic agent  in  accordance  with  the  highest  standards  of  the  medical 
profession. 

Because  we  believe  that  our  work  for  reducing  weight  and  measure- 
ments is  SAFER,  SANER  and  SURER  than  any  other,  we  invite  you  to 
investigate  it. 

THE  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  CO. 

Suite  224-5-6  Berkeley  Building       ...         420  Boylston  Street 
Telephone.  Back  Bay  2332 


HEWINS    &    HOLLIS 

MEN'S    FURNISHING    GOODS 

4    HAMILTON    PLACE,  BOSTON 

OPPOSITE   PARK   ST.   CHURCH 


Miss  Farmer's  School  of  Cookery 

Established  1902 

Home  of  the    Boston  Cooking  School  Cook  Book 

30  Huntington  Avenue.   Boston 

Practise  Classea  constantly  forming  in 

Cookery  and  Household  Technique 

Demonstration   Lectures 
Wednesdays.  10  A.M.  and  7.45  P.M. 

Miss  Alice  Bradley.  Principal 


DADDY  &   JACK'S 
JOKE  SHOP 

Masks,  Puzzles.  Balloons.  Serpentine.  Confetti, 
Place  Cards.  Noise  Makers.  Dribble  Glass.  Boston 
Joker.  Snake  Jam  Jar.  Select  Paper  Hats,  also 
other  clever  Joker  Novelties.  Dance,  Dinner  and 
Party  Favors. 

22  BROMFIELD  STREET.  BOSTON  (9).  Mass. 


Rare  Old  Violins 


VIOLAS   and   'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN  VIOLIN    STRINGS 


MUSICIANS    SUPPLY 

COMPANY 

218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


Ei;:.;iii,iiii,;i::,:i::i: Liiiiii^ii^^iiiMiiiMiiiiiiii 
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ille.  Alary  & 

Berkeley  Building,  420  Boylston  St. 

Hair  Dresser 

MANICURE     SHAMPOOER 

HAIR  WORK  A  SPECIALTY 

FACIAL.  SCALP  and  NECK 

MASSAGE 

ONDULATION   MARCEL 


Perfumery 


Shell  Ornaments 


Telephone,  Back  Bay  2320 


Co. 


Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf    Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone,  Main  1590 


gs 

BY 

EDITH  DALTON 

LITTLE  WHITE  SOUL 

ROCKING  SONG 

CONTENT  (Valse  lento) 

BECAUSE  YOU  CAME 

TOMORROW 

Two  new  ones  in  press 


C.  W.  Thompson  ^  Co. 

2-B  PARK  ST..  BOSTON.  MASS. 

Telephone  Haymarket  1150 


SALARIED  POSITIONS 

FOR 

Teachers  of  Music 

in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
218  Tremont  St..  Boston 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  CO  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual ol  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 
PRICE,  $5.00  SYMPHONY  HALL 


ELIAS    HOWE    CO.    8   BOSWQRTH    STREET 


Leather  Cases. 


VIOLIMS,  VIOLONCELLOS 

VIOLAS.  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  S  Bosworth  Street 


Boston 


the  sun  of  love  kindled  by  Shakespeare,  and  believing  I  had  the  force 
to  reach  the  marvellous  isle  where  stands  the  temple  of  pure  art !" 

There  were  three  performances  of  the  symphony  in  November, 
1839.  There  were  large  audiences,  and  the  work  at  the  second  and 
the  third  performances  was  more  fully  appreciated  than  at  the  first. 
Stephen  Heller  described  in  a  letter  to  Schumann  the  enthusiastic 
scene  at  the  second  concert  and  the  emotion  of  Berlioz,  and  added : 
"It  is  a  great  pleasure  for  the  friends  of  art  to  see  this  progress  of 
public  opinion,  and  above  all  the  man  of  genius  blazing  coura- 
geously a  glorious  path  far  from  the  prosaic  and  vulgar  roads  of 
routine  and  speculation." 

Yet  there  were  dissenting  voices.  Some  attacked  the  form  of  the 
symphony,  and  one  found  in  the  Queen  Mab  scherzo  only  "a  queer 
little  noise,  like  that  of  badly  greased  syringes."  The  receipts  of  the 
three  performances  amounted  to  13,200  francs.  After  the  expenses 
were  paid  there  was  the  sum  of  1,100  francs  for  the  composer. 


Boston  Sympihoiniy  Eimsemble 

"A  Miniature  Symphony  Orchestra" 

AUGUSTO  VANNINI.  Conductor 

Maintaining  the  high  standards  of  its  parent  organization, 
the  Boston  Symphony  Orchestra 

APPLICATIONS  FOR  BOOKINGS,  1922-23 
NOW  BEING  RECEIVED 


Exclusive  Direction:  AARON  RICHMOND.  404  Pierce  BIdg..  Telephone  B.  B.  7119 


HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 

The  Far  East  Co. 

CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON.  MASS. 

Telephone  Connection 


THE 

Lamping-Nolae  Shop 

MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Equipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye    "Inecto    Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


A  SIGN  OF  SAVING 


L 


Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  BOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 

79  SUMMER  STREET 

Branch  Telephone  Exchange  3900  Back  Bay  connects  above  shops 


BROOKLINE  SHOP 
1310  Beacon  Street 
Coolidge  Corner 

Also  MALDEN 
FITCHBURG 
PROVIDENCE 
BRIDGEPORT 
ALBAN)' 


CAMBRIDGE  SHOP 

1274  Massachusetts  Avenue 
Harvarc)  Shop 

SALEM  LYNN 

FALL  RIVER  MANCHESTER 

NEW  BEDFORD  WORCESTER 

NEWPORT  NEW  HAVEN 


WATERTOWN  SHOP 

I  Galen  Street 

at  Works 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 


AND  10  WEST  48th  STREET  NEW  YORK 

Packages  called  for  and  delivered  b\}  our  own  trucks 

ESTABLISHED  1829 


YOU    CAN     RELY     ON     LEWANDOS" 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 

The  fifth  trip  of  the  Orchestra  will  tcike  place  next  week.    There 

will  be  no  concert  Friday  afternoon,  March  seventeenth, 

or  Saturday  evening,  March  eighteenth 

Nieeteeetli  Programme 


FRIDAY  AFTERNOON,  MARCH  24.  at  2.30  o'clock 

SATURDAY  EVENING.  MARCH  25.  at  8.00  o'clock 


d'Indy 


'Wallenstein,"  Trilogy  (after  the  Dramatic  Poem  of 
Schiller)  Op.  12 


I.     Wallenstein's  Camp. 
n.     Max  and  Thekia  (The  Piccolomini) . 
III.     The  Death  of  Wallenstein. 


Eichheim 


Handel 
Alvarez 
Goldmark 


Oriental  Impressions  for  Orchestra 

(First  Performance) 

1.  Korean  Sketch. 

2.  Siamese  Sketch. 

3.  Japanese  Nocturne. 

4.  Chinese  Sketch. 

Air,  "Where'er  you  Walk,"  from  "Semele" 

Canto  del  Presidiario 

Overture,  "Im  Friihling"  ("In  the  Spring")  Op.  36 


SOLOIST 
EMILIO  DE  GOGORZA 


There  will  be  an  intermission  of  ten  minutes  after  d'Indy's  Trilogy 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibitian  or  performince  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Cleric. 


The  works  to  be  played  at  these  con:erts  may  bs  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


SYMPHONY  HALL 
THURSDAY  EVENING,  MARCH  16 


FIFTH  CONCERT  in  STEINERT  SERIES 
THE  COMBINED 

Mew  York  Philharmonic 

AND 


m 

of  over  ]  1 0  Musicians  under  the  Leadership  of 

Mfa  Willem  Meegelfoerg 

THE  EMINENT  DUTCH  CONDUCTOR 

PROGRAMME 

I.  a.  Overture  "Oberon"  .....  Weber 

b.  Prelude  to  "Lohengrin"     .....         Wagner 

c.  Symphonic  Poem  "Les  Preludes"        .         .         .  Liszt 

II.  Symphonic  Poem  "Ein  Heldenleben"  op.  40    .  .  Strauss 

(Dedicated  to  Willem  Mengelberg  and  the 
Concertgebouw  Orchestra  of  Amsterdam) 

The  Violin  solo  by  Mr.  Scipione  Guido 
The  STEINWAY  is  the  official  Piano  of  the  Philharmonic  Society 


RESERVED  SEATS  $1.00  to  $3.00,    plus  tax.  are  now  on  sale  at 
STEINERT  and  SYMPHONY  HALLS.  BOSTON 


Mr.  JASCHA  HEIFETZ,  the  Russian  Violinist,  will  give  the  Sixth 

Concert  in  the  Steinert  Series,  at   Symphony  Hall. 

on    Thursday    Evening.   APRIL    13. 

Tickets  ($L  to  $2.50)  are  now  on  sale  at  Steinert  and  Symphony  Halls. 
Mail  orders  are  now  being  filled. 


PRoGR^^nnn 


|:o1f 


'Millinery— spring  Opening  % 

Display    of    imported    and    original 
models  for  spring  and  summer  wear. 

QllianmeT  It  (Eo 


Established  Over  A  Century  150-153  Tremont  Street,  Boston 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration   Offices,  Back  Bay  1492 


o§t©iii  Symphoray  Oichestra 

INCORPORATED 

PIERRE  MONTEUX.  Conductor 


FORTY-FIRST  SEASON,  1921-1922 

Programme 

MONDAY  EVENING,  MARCH   13.  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1922,   BY  BOSTON   SYMPHONY  ORCHESTRA,   INCORPORATED 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA.  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 


ALFRED  L.  AIKEN  FREDERICK  E.  LOWELL 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 


W.  H.  BRENNAN.  Manager  G.  E.  JUDD.  A«sistant  Manager 


"UHE    INSTRUMENT   OF    THE    IMMORTALS 


TO  own  a  piano  is  one  thing— to  own  the  Instrument  of  the  Immortals 
is  cinother.  The  Steinway  is  the  piano  over  whose  keyboard  Richard 
Wagner  dreamed  his  visions  cind  enriched  the  world.  It  is  the  Voice 
with  which  Liszt,  Gounod,  Rubinstein  and  their  immortal  fellows 
spoke  to  mankind.  It  is  the  piano  of  Paderewski — and  the  piano  upon 
which  Hofmann  and  Rachmaninoff  are  playing  their  way  to  immortality 
today.  It  is  the  chosen  instrument  of  the  masters  and  the  lovers  of 
immortal  music. 


STEINWAY  &  SONS,  STEINWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


Bosti 


€^ 


on  Djmiphomj  Orctnestra 


Forty-first  Season.  1921-1922 
PIERRE  MONTEUX.  Conductor 


PERSONNEL 


Violins. 


Burgin,  R.                      Hoffmann,  J. 

Concert-master.           Mahn,  F. 
Theodorowicz,  J. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 
Kassman,  N. 

Pinfield,  C. 
Barozzi,  S. 

Fiedler,  B. 
Leveen,  P. 

Berger,  H. 
Siegl,  F. 

ThiUois,  F. 
Riedlinger,  H. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Murray,  J. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

Violas. 

Erkelens,  H. 
Del  Sordo,  R. 

Seiniger,  S. 
Messina,  S. 

Fourel,  G. 
ArtiSres,  L. 

Werner,  H. 

Van  Wynbergen,  C. 

Grover,  H. 
Shirley,  P. 

Fiedler,  A. 
Mullaly,  J. 

Gerhardt,  S. 
Welti,  0. 

Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J.                Belinski,  M. 
Barth,  C.                Fabrizio,  E. 

Basses 

Warnke,  J. 
Stockbridge.  C. 

Langendoen,  J 
Marjollet,  L. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.                  Ludwig,  0 
Gerhardt,  G.              Frankel,  I 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
MueUer,  E. 
Bettoney,  F. 

Piccolo. 

English  Horns.              Bass  Clarinet.       Contra-Bassoon 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Berg,  C. 
Hess,  M. 

Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps.                      Timpani.                          Percussion. 

Adam,  E. 

Holy,  A.                    Neumann,  S.             Rettberg,  A 
Delcourt,  L.              Kandler,  F.                Ludwig,  C. 

Zahn,  F. 

Organ. 

Celest)^ 

Librarian. 

Snow,  A. 

Fiedler, 

A." 

Rogers,  L.  J. 

THE 
OLDEST 

IN 

AMERICA 

THE  BEST 

IN  THE 

WORLD 


The  highest  excellence 
in  every  detail  of  its  con- 
struction, and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  ooo 
Vith  the  AMPICO  it  is 
endowed  ^th  playing 
of  the  greatest  Pianists 
in  the  World. ooo- coo 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


Fourth  Programme 


MONDAY  EVENING,  MARCH  13 
AT  8.15 


Dvorak      .      Symphony  No.  5,  in  E  minor,  "From  the  New  World,"  Op.  95 
I.    Adagio;  Allegro  molto. 
II.    Largo. 

III.  Scherzo. 

IV.  Allegro  con  fuoco. 


Saint-Saens      .         .         Symphonic  Poem  No.  i,  "Le  Rouet  d'Omphale" 
C'Omphale's  Spinning  Wheel")  Op.  31 

Lalo  .....     Concerto  for  Violoncello  with  Orchestra 

I.     Prelude:  Allegro  maestoso. 
II.    Intermezzo. 
III.     Introduction:  Rondo. 

Beethoven     .....  Overture  to  "Leonore"  No.  3,  Op.  72 


SOLOIST 
JEAN  BEDETTI 

There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  specta'crs, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


Europe  is  again  the  goal 
of  American  travelers 

^  The  places  we  knew  hav«  all  their  old  charm — 
London  and  the  beautiful  English  countryside; 
Paris  with  its  galleries,  its  boulevards  and  its 
shops;  Switzerland  with  its  lakes  and  its  snow 
crowned  Alps;  Italy  with  its  great  cities  and 
treasures  of  art. 

^  Once  more  we  can  sail  down  the  Rhine,  past  the 
castles  of  the  robber  barons,  and  visit  Cologne  and 
its  great  cathedral,  Munich  in  Bavaria  and  the 
quaint  Tyrol.  For  the  first  time  since  1910  the 
famous  Passion  PlaywiWhcgwenSilOberammergau. 

^  Raymond- Whitcomb  Europe  Tours  this  sum- 
mer include  all  this  and  much  more.  For 
years  they  have  been  the  best  way  to  see  Europe. 
Frequent  departures,  varied  length,  diverse  itiner- 
aries and  always 

"The  Best  in  Travel" 


North  Cape  Cruise 

l[The  Raymond-Whitcomb  North  Cape  Cruise  offers 
a  remarkable  opportunity  to  see  the  picturesque  lands 
of  Northern  Europe  and  the  Midnight  Sun.  It  includes 
Iceland  and  the  North  Cape,  the  Norwegian  Fjords, 
Trondhjem,  Bergen,  Christiania,  Copenhagen  and  other 
northern  cities. 

Sailing  from  New  York  June  28,  1922 

Tours  to  California  and  the  Pacific  Coast 
Steamship  Tickets  and  Travel  Service 

Send  for  our  booklets. 

Raymond  &  Whitcomb  Go. 
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Symphony  in  E  minor,  No.  5,  "From  the  New  World"  ("Z  Novecho 
Sveta"),  Op.  95 Anton  Dvorak 

(Born  at  Miilhausen  (Nelahozeves),  near  Kralup,   Bohemia,  September  8,"^  1841; 
died  at  Prague,  May  1,  1904.) 

This  symphony  was  performed  for  the  first  time,  in  manuscript, 
by  the  Philharmonic  Society  of  New  York  on  Friday  afternoon,  Decem- 
ber 15,  1893.  Anton  Seidl  conducted.  Dvorak  was  present.  The 
first  performance  in  Boston  was  by  the  Boston  Symphony  Orchestra, 
Mr.  Paur  conductor,  on  December  30  of  the  same  year. 

Dvorak  made  many  sketches  for  the  symphony.  In  the  first  of 
the  three  books  he  noted  "Morning,  December  19,  1892."  Fuller 
sketches  began  January  10,  1893.  The  slow  movement  was  then 
entitled  "Legenda."  The  Scherzo  was  completed  January  31;  the 
Finale,  May  25,  1893.  A  large  part  of  the  instrumentation  was  done 
at  Spillville,  la.,  where  many  Bohemians  dwelt. 

When  this  symphony  was  played  at  Berlin  in  1900  Dvorak  wrote 
to  Oskar  Nedbal,  who  conducted  it:  "I  send  you  Kretzschmar's 
analysis  of  the  symphony,  but  omit  that  nonsense  about  my  having 
made  use  of  Tndian'  and  'American'  themes — that  is  a  lie.  I  tried 
to  write  only  in  the  spirit  of  those  national  American  melodies.  Take 
the  introduction  to  the  symphony  as  slowly  as  possible." 

The  symphony  aroused  a  controversy  in  which  there  was  shedding 
of  much  ink.  The  controversy  long  ago  died  out,  and  is  probably 
forgotten  even  by  those  who  read  the  polemical  articles  at  the  time 
and  expressed  their  own  opinions.  The  symphony  remains.  It  is 
now  without  associations  that  might  prejudice.     It  is  now  enjoyed 
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or  appreciated,  or  possibly  passed  by,  as  music,  and  not  as  an  exhibit 
in  a  case  on  trial. 

Yet  it  may  be  a  good  thing  to  recall  the  circumstances  of  its  origin; 
and,  as  Mr.  Henry  E.  Krehbiel  was  deeply  interested  in  the  concep- 
tion and  birth  of  the  symphony,  it  is  better  to  quote  his  words*  : — 

"Last  spring  the  eminent  Bohemian  composer  published  his  belief 
that  there  was  in  the  songs  of  the  negroes  of  America  'a  sure  founda- 
tion for  a  new  National  School  of  Music,'  and  that  an  intelligent  cul- 
tivation of  them  on  the  part  of  American  composers  might  result  in 
the  creation  of  an  American  School  of  Composition.  His  utterances 
created  a  deal  of  comiAent  at  the  time,  the  bulk  of  which  was  dis- 
tinguished by  flippancy  and  a  misconception  of  the  composer's  mean- 
ing and  purposes.  Much  of  the  American  criticism,  in  particular, 
was  based  on  the  notion  that  by  American  music  Dr.  Dvof-ak  meant 
the  songs  of  Stephen  C.  Foster  and  other  contributors  to  old-time 
negro  minstrelsy,  and  that  the  school  of  which  he  dreamed  was  to 
devote  itself  to  the  writing  of  variations  on  'The  Old  Folks  at  Home' 
and  tunes  of  its  class.  Such  a  blunder,  pardonable  enough  in  the 
popular  mind,  was  yet  scarcely  venial  on  the  part  of  composers  and 
newspaper  reviewers  who  had  had  opportunities  to  study  the  methods 
of  Dr.  Dvorak  in  his  published  compositions.  Neither  is  it  creditable 
to  them,  though  perhaps  not  quite  so  blameworthy,  that  they  have  so 
long  remained  indifferent  to  the  treasures  of  folk-song  which  America 
contains.  The  origin  of  that  folk-song  has  little  to  do  with  the  argu- 
ment, if  it  shall  turn  out  that  in  it  there  are  elements  which  appeal 
to  the  musical  predilections  of  the  American  people,  and  are  capable 
of  utilization  in  compositions  in  the  higher  form.  As  a  matter  of  fact, 
that  which  is  most  characteristic,  most  beautiful,  and  most  vital  in 
our  folk-song  has  come  from  the  negro  slaves  of  the  South,  partly  because 
those  slaves  Hved  in  the  period  of  emotional,  intellectual,  and  social 
development  which  produces  folk-song,  partly  because  they  lived  a  life 
that  prompted  utterance  in  song,  and  partly  because  as  a  race  the  negroes 
are  musical  by  nature.  Being  musical  and  living  a  life  that  had  in 
it  romantic  elements  of  pleasure  as  well  as  suffering,  they  gave  expres- 

*  From  a  little  pamphlet,  '•Antonin  Dvorak's  Quartet  in  F  major,  Op.  96"  (New  York.  1894). 


A.  H.  Handley  announces  the  public  performance  of  the  complete 
cycle  of  BEETHOVEN  Quartets  in  chronological  order  at 
JORDAN  HALL,  Boston  on  Monday,  Tuesday,  Wednesday, 
Thursday  and  Friday  evenings,  March  13th  to  17th  and  on 
Saturday  cifternoon,  March  18th,  by  the  world  famous 

London      String      Quartet 

Tickets  for  each  performance  at  Jordan  Hall  Box  Office  at  prices 
ranging  from  55  cents  to  $2.20,  tax  paid.  A.  H.  HANDLEY, 
160  Boylston  Street,  Boston.    Telephone,  Beach  4197. 
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sion  to  those  elements  in  songs,  which  reflect  their  original  nature 
as  modified  by  their  American  environment.  Dr.  Dvorak,  to  whom 
nmsic  is  a  language,  was  able  quickly  to  discern  the  characteristics  of 
the  new  idiom  and  to  recognize  its  availability  and  value.  He  recog- 
nized, too,  what  his  critics  forgot,  that  that  music  is  entitled  to  be 
called  characteristic  of  a  people  which  gives  the  greatest  pleasure  to 
the  largest  fraction  of  a  people.  It  was  therefore  a  matter  of  indifference 
to  him  whether  the  melodies  which  make  the  successful  appeal  were 
cause  or  effect;  in  either  case  they  were  worthy  of  his  attention. 

"He  has  not  said  these  things  in  words,  but  he  has  proclaimed  them 
in  a  manner  more  eloquent  and  emphatic:  he  has  composed  a  sym- 
phony, a  quartet,  and  a  quintet  for  the  purpose  of  exemplifying  his 
theories.  The  symphony  he  wrote  in  New  York,  the  chamber  music 
in  Spillville,  la.,  a  village  which  contains  a  large  Bohemian  population." 


Symphonic  Poem  Xo.  1,  "Omphale's  Spixning-Wheel/-'  Op.  31. 

Camille  Saint-Saens 
(Born  at  Paris,  October  9,  183.5 ;  died  in  Algiers,  December  16,  1921.) 

"Le  Kouet  d'Omphale,"  Saint-Saens's  first  symphonic  poem,  was 
composed  in  1871.  It  was  originally  a  rondo  for  piano  and  then  or- 
chestra. The  first  performance  in  public  was  of  the  piano  piece 
played  by  the  composer  on  January  9,  1872.  at  a  concert  of  his  works 
in  Paris.  The  first  orchestral  performance  was  at  a  "Concert  Popii- 
laire,"  on  April  14  of  the  same  year.  The  first  performance  in 
Boston  was  by  Theodore  Thomas's  Orchestra  on  November  20,  1875. 

This  note  is  printed  on  the  fly-leaf  of  the  orchestral  score: — 

The  subject  of  this  symphonic-poem  is  feminine  seductiveness,  the  trium- 
phant striiggle  of  weakness  against  strengtli.  The  spinning  wheel  is  only  a 
pretext ;  it  is  chosen  merely  from  the  view-point  of  rhythm  and  the  general 
aspect  of  the  piece. 

Persons  who  are  interested  in  looking  up  details  will  see  on  page  19  (letter 
J)  Hercules  groaning  in  the  bonds  he  cannot  break,  and  on  page  32  (letter  L) 
Omphale  mocking  the  vain  efforts  of  the  hero. 

The  music  is  free  in  form;  it  is  an  example  of  tone-painting  and 
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does  not  easily  admit  of  rigid  analysis,  altliough  it  is  not  impossible 
to  find  a  scherzo  with  trio.  An  arpeggioed  figure  alternates  be- 
tween the  lower  register  of  the  flutes  and  the  violins.  This  figure 
is  more  and  more  contracted  until  in  a  chain  of  trills  there  is  a 
characterization  of  the  spinning-wheel  at  work,  and  the  chief  theme, 
conspicuous  by  its  elegance,  is  exposed.  The  play  is  maintained 
through  harmonic  changes,  A  broad  phrase  in  C-sharp  minor  rises 
heavily  from  the  violoncellos  and  double-basses.  It  is  repeated 
several  times  in  melodic  progression,  each  time  with  stronger  and 
richer  instrumentation.  It  is  the  voice  of  Hercules,  who  would 
fain  rend  his  bonds  asunder.  Louder  and  louder  waxes  the  com- 
plaint, and  the  oboe,  the  coquettishly  ironical  voice  of  Omphale, 
answers  in  mockery.  The  hero  realizes  the  vanity  of  his  struggle. 
The  chief  theme  reappears  in  a  still  more  lightsome  form ;  the  music 
grows  fainter;  the  figure  of  the  spinning-wheel  dies  out  in  the  top- 
most notes  of  flutes  and  the  harmonics  of  violins. 

The  symphonic  poem  is  scored  for  piccolo,  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  cymbal  (struck  with  a  bass-drum  stick), 
triangle,  bass  drum  (with  kettledrum  stick),  harp,  strings.  The 
score  is  dedicated  to  Mile.  Augusta  Holmes. 


Omphale  was  one  of  the  noblest  dames  of  antiquity.  She  was 
the  daughter  of  the  Lydian  king,  Jardanus,  or  Jardanes.  Her  hus- 
band was  Tmolus,  the  god  of  a  mountain  and  the  father  of  Tantalus, 
and  it  was  he  that  decided  the  musical  contest  between  Pan  and 
Apollo.     After  the  death  of  her  husband  Omphale  undertook  the 
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ooveriimeiit.  After  Hercules  in  a  fit  of  madDess  slew  his  friend 
Iphitus,  he  fell  grievously  sick.  The  oracle  announced  that  he 
would  not  he  released  from  this  sickness  unless  he  served  some 
one  for  wages  and  for  three  years,  and  these  wages  were  paid  the 
family  of  Iphitus.  Hermes,  therefore,  sold  him  to  Omphale,  and  by 
her  Hercules  had  a  son. 

Such  is  the  more  sober  version  of  the  story.  Let  us  consider  the 
variations. 

Jeremy  Collier  tells  the  tale  in  these  few  words:  ''Omphale,  Queen 
of  Lydia  and  wife  of  Hercules,  by  whose  Charms,  they  tell  us,  he 
was  so  much  overcome,  as  that  quitting  his  Club,  he  learn'd  to  Spin 
with  her.  'Tis  said  that  he  gain'd  her  favour  first  by  killing  of  a 
serpent,  which  destroy 'd  the  country  near  the  River  Sangaris." 

Plutarch:  "But  after  that  by  fortune  he  [Hercules]  had  slayne 
Iphitus,  with  his  owne  liandes,  and  that  he  was  passed  over  the 
seas  into  the  couutrye  of  Lydia,  where  he  served  Queene  Omphale 
a  long  time,  condemning  him  selfe  unto  that  voluntarie  payne,  for 
the  murder  he  had  committed.  All  the  Realme  of  Lydia  during 
his  abode  there,  remained  in  great  peace  and  securitie." 

Diodorus  of  Sicily  tells  of  the  slaying  of  Iphitus  and  the  decree 
of  the  oracle :  ''Hercules  still  sick,  and  forced  to  obey  the  oracle, 
went  by  sea  to  Asia  accompanied  by  some  friends,  and  there  he 
resigned  himself  to  be  sold  by  one  of  them,  and  he  became  the  slave 
of  Omphale.  The  seller  faithfully  handed  over  to  the  children  of 
Iphitus  the  money  he  had  received.*  Hercules  recovered  his  health 
while  he  was  in  slavery  to  Omphale,  he  chastised  the  robbers  that 
ravaged  the  land,  and  particularly  the  Cercopes,  celebrated  thieves, 
guilty  of  many  crimes.  Some  he  killed  ;  the  rest  he  gave  to  Omphale. 
He  also  slew  with  his  grubbing-ax  Syleus  who  used  to  lay  hold  of 
passers-by  and  force  them  to  work  in  his  vineyard.  He  took  much 
plunder  from  the  Itones  who  laid  waste  a  great  part  of  Omphale's 
country ;  and  after  he  had  made  himself  master  of  the  town  whence 
they  would  sally  forth,  he  razed  it  to  the  ground  after  he  had  en- 
slaved all  the  dwellers  therein.     Filled  with  admiration  of  his  war- 

*  Here  we   have   the   market   price  instead   of   the   wages   paid    to    the   children    of 
Iphitus  and  not  to  his  father  Eurytus,  as  was  reported  by  some. 
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like  virtues  and  his  force,  Omphale  soon  learned  of  what  parents 
he  was  born;  she  freed  ami  married  him.  By  her  he  had  a  son 
named  Lamon." 

Poets  and  satirists  and  gossipers  of  antiquity  were  not  so  much 
interested  in  the  brave  deeds  done  in  Omphale's  country  as  in  show- 
ing the  hero  subjugated  by  a  woman.  Thus  Propertius  (III.  11) 
sings  of  Omphale,  "this  young  Lydian  woman,"  who  saw  "the  fame 
of  her  charms,  bathed  so  often  in  Lydian  streams,  reach  such  a 
height  that  the  strong  hand  which  planted  the  pillars  of  the  world 
did  not  disdain  to  spin  his  task  at  the  knees  of  the  fair  one." 

Ovid  makes  Deianeira,  in  her  epistle  to  her  husband,  Hercules, 
complain  that  she  had  become  the  step-mother  of  the  Lydian  Lamon. 
"The  Meander,  which  loses  its  way  in  the  same  lands,  and  often  turns 
back  upon  itself  its  wearied  water,  has  seen  necklaces  hung  about 
the  neck  of  Hercules,  about  that  neck  for  which  the  sky  were  a  light 
burden.  Nor  has  he  been  ashamed  to  band  his  sturdy  arms  with 
golden  bracelets  and  to  cover  his  nervous  fingers  with  precious 
stones.  .  .  .  Your  strong  fingers,  O  Hercules,  now  weave  a  coarse 
woof,  and  you  apportion  tasks,  in  the  name  of  a  fair  one  who  makes 
it  your  duty !  Ah,  how  often  your  untried  fingers  twist  the  thread, 
how  often  the  spindle  is  broken  by  your  clumsy  hands!  Then, 
wretched  one,  they  say  that  you,  all  in  a  tremble,  fall  at  the  feet 
of  your  mistress." 

Lucian,  in  tlie  dialogue  between  JOsculapius  and  Hercules,  who, 
recently-made  deities,  quarrel  in  the  presence  of  Jupiter  about  prece- 
dence, puts  into  the  moutli  of  the  famous  leech  this  bitter  taunt: 
"Besides,  if  I  could  allege  nothing  else  in  my  behalf,  I  never  was  a 
servant,  and  never  carded  wool  in  Lydia,  and  never  wore  a  woman's 
purple  gown,  and  never  got  a  slap  on  the  face  by  Omphale's  golden 
slipper." 

Some  add  that  the  hero  for  the  sake  of  Omphale  descended  to  hell. 
Martial  alludes  to  this  story  in  his  epigram  "On  a  Statue  of  Her- 
cules," in  which  he  says,  "If  30U  had  this  bearing  and  these  features, 
you  would  not  in  Lydia  have  turned  the  spindle  of  a  haughty  mis- 
tress, nor  seen  the  Styx  and  the  dog  of  Tartarus." 
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Nor  did  Omphale  escape  calimuiy,  for  in  tlie  description  given  by 
Clearchiis  of  the  effeminacy  of  tlie  Lj'dians,  who  made  paradises 
that  they  might  always  live  in  the  shade,  '^for  they  thought  there 
was  nothing  so  delicious  as  never  to  be  struck  by  rays  of  the  sun," 
Omphale  is  represented  not  only  as  despotic,  but  as  a  woman  of 
incredible  viciousness  and  cruelty,  a  forerunner  of  Marguerite  of 
Burgundy  (Athenaius'  "Banquet,"  xii.  3).  For  a  strange  pun  on 
Hercules  and  Omphale,  see  Athena^us,  vi.  c.  12. 

Whether  Hercules  gave  himself  up,  a  willing  victim  to  her,  or  was 
sold  to  her  as  a  slave ;  or  was  a  subject  for  a  study  of  masochismus, 
and  gladly  put  on  woman's  attire  while  she  wore  the  lion's  skin  and 
took  up  the  club,— the  episode  in  his  life  has  fascinated  painters, 
as  Turchi,  del  Sola,  Giodarno,  Spranger,  Komanelli,  Vouet,  Burthe, 
Lagrenee,  Lemoyne,  and  some  more  modern ;  sculptors  of  antiquity, 
and  Cranck,  Vauthier-Galle,  Eudes,  John  Bell ;  and  musicians. 

There  are  these  operas:  "Omphale,"  by  Destouches  (Paris,  1701)  ; 
••Omphale,"  by  Telleman  (Hamburg,  1724)  ;  "Omphale/'  by  Car- 
donne  (Paris,  1769)  ;  "Omphale,"  by  Conte  Laville  de  Lacepede 
(about  1771).  The  "Omphale"  of  Destouches  was  twice  parodied, — 
"Hercules  filant"  (1722)  and  "Fanfale."  "La  Nouvelle  Omphale," 
by  Floquet,  cited  by  Riemann,  has  no  more  to  do  with  the  old 
legend  than  has  the  charming  story  "Omphale,"  by  Theophile 
Gautier.  Indeed,  not  so  much,  for  in  the  latter  the  Lydian  queen 
is  introduced  in  tapestry.  "La  Veuve  Omphale,"  by  Barbier  (about 
1875),  was  not  performed. 

And  mention  may  be  made  of  "Hercules  and  Omphale,"  panto- 
mime, by  W.  Reeve  (London,  1794)  ;  "Ercole  in  Lidia,"*  by  Rovetta 
(Venice,  1645)  and  by  Mayr  (Vienna,  1803)  ;  "Alcide  et  Omphale," 
by  Aimon  (about  1820,  but  not  performed)  ;  "Hercule  aux  Pieds 
d'Omphale,"  by  Roques  (Paris,  1869).  "Ercole  Amante,"  by  Cavalli, 
was  performed  at  the  Tuileries,  Paris,  February  7,  1662,  but  Om- 
phale is  not  in  the  story.  For  an  interesting  account  of  this  opera 
see  "L'Opera  Italien  en  France  avant  LuUi,"  bv  Henry  Prunieres 
(Paris,  1913). 

In  more  recent  years  Omphale  has  queened  it  both  in  opera  and 
in  opera-bouft'e. 

She  is  the  heroine  of  "Astarte,"  an  opera  in  four  acts,  text  by 
Louis  de  Gramont,  music  by  Xavier  Leroux  (1863-1919),  produced 
at  the  Opera,  Paris,  February  15,  1901,  when  she  was  impersonated 
by  Meyriane  Heglon.f  Hercules  with  a  band  of  followers  invades 
Lydia  to  convert  Omphale,  a  worshipper  of  the  goddess  Astarte, 
whose  altar  is  at  Lesbos.     He  and  his  men  fall  madly  in  love  with 

*  Mr.  John  Evelyn  heard  this  opera  in  Venice  in  June,  1645  :  "Having  with  my 
Lord  Bruce  taken  our  places  before  we  went  to  the  Opera,  where  comedies  and  other 
plays  are  represented  in  recitative  music,  by  the  most  excellent  musicians,  vocal  and 
instrumental,  with  variety  of  scenes  painted  and  conceived  with  no  less  art  of  perspec- 
tive, and  machines  for  flying  in  the  air,  and  other  ^vonderfuI  notions  ;  taken  together, 
it  is  one  of  the  most  magnificent  and  expensive  diversions  the  wit  of  man  can  invent. 
The  history  was,  Hercules  in  Lydia  ;  the  scenes  changed  thirteen  times.  The  famous 
voices,  Anna  Rencia,  a  Roman  and  reputed  the  best  treble  of  women  ;  but  there  was 
an  eunuch  who,  in  my  opinion,  surpassed  her ;  also  a  Genoese  that  sung  an  incompar- 
able bass.     This  held  us  by  the  eyes  and  ears  till  two  in  the  morning." 

t  Hercules,  Alvarez;  Phur,  Deemas.;  Hylas,  Laflitte  ;  Choribas.  Cabillot ;  Euph^nor, 
Nivette  ;  Omphale,  Mme.  H6glon  ;  D6  janire,  Miss  Grandjean  ;  lole,  Miss  Hatto  ;  Cl^nthis, 
Miss  Nimidoff ;  Myrtha,  Miss  Van  Parys  ;  S6ano,  Miss  B.  Mendfis. 
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the  queeu  and  her  attendants.  He  abjures  his  own  faith,  grovels 
at  her  feet,  and — of  all  things  in  the  world— would  fain  marry  her. 
Omphale  is  flattered  by  Hercules'  devotion ;  but  the  High  Priest  of 
Astarte  tells  her  that  the  day  she  becomes  the  wife  of  the  hero,  that 
day  he  must  die.  A  stranger  is  announced:  'tis  young  lole,  who 
brings  the  shirt  given  by  Nessus  to  Deianeira,  the  wife  of  Hercules: 
"If  your  spouse  should  ever  be  faithless,"  said  the  dying  centaur, 
''give  him  this  shirt  stained  by  my  blood."  Omphale  finds  here  a 
means  of  saving  the  hero  from  the  prophesied  death.  Hercules 
dons  the  shirt,  and,  as  in  the  old  legend,  is  destroyed,  and  the  flames 
seize  the  palace.  Omphale  starts  immediately  for  Lesbos,  repentant 
of  her  passing  treachery  toward  the  goddess. 

In  1901  "Les  Travaux  d'Hercule,"  an  opera-boufl'e  in  three  acts, 
text  by  G.  de  Caillavet  and  Kobert  de  Flers,  music  by  Claude  Ter- 
rasse,  was  produced  at  the  Bouffes-Parisiens,  March  16.*  Some 
years  before  Mr.  Edmond  Pottier,  an  archaeologist,  startled  the  In- 
stitute by  a  paper  in  which  he  asserted  that  several  of  the  labors  of 
Hercules  were  performed  by  Theseus.  But,  centuries  before  him, 
Meglacides  censured  the  poets  who  attributed  to  Hercules  a 
strenuous  life,  and  asserted  that  the  hero  was  chiefly  a  glutton, 
who  ate  so  greedily  that  his  ears  wagged,!  a  wine-bibber,  an  effemi- 
nate voluptuary. 

The  librettists  of  this  opera-bouffe  ascribe  the  glory  of  the  labors 
to  Augeas. 

*  Hercule,  Tarride  ;  Orph^e,  Riche  ;  Palgmon,  Henry  ;  Aiigias,  Colas  ;  Lysius,  Raiter  ; 
Omphale,  Miss  Di6terle  ;  Erichtona,  Miss  Demouliu  ;  Chrysis,  Miss  Desprez  ;  Opora,  Miss 
Suzanne  de  Behr. 

t  So  Crassot,  the  philosopher,  could  move  his  ears  up  and  down  without  touching 
them.  Saint  Augustine  knew  a  man  who  not  only  moved  his  ears  at  pleasure,  but  also 
his  hair,  without  making  the  least  motion  either  with  his  hands  or  head.  Casaubon 
has  a  curious  passage  :  "I  have  also  been  told  by  persons  worthy  of  credit  that  the 
ears  of  a  certain  man  of  learning  were  plainly  seen  to  move,  when,  travelling  by  the 
borders  of  Savoy,  he  found  that  he  was  in  danger  of  being  burnt  alive  by  the  magistrate, 
on  its  being  reported  that  he  was  flying  into  Italy  from  Toulouse  because  he  had 
perpetrated  a  heinous  crime."  Vesalius,  the  anatomist,  saw  in  Padua  two  men  whose 
ears  thus  moved,  and  he  explained  the  cause.  Furthermore,  Procopius  likened  the 
Emperor  Justinian  to  an  ass,  "not  only  on  account  of  his  dulness  and  stupidity,  but 
likewise  because  of  his  self-moving  ears." 
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Concerto  for  Violoncello  and  Orchestra  ....  Edouard  Lalo 
(Born  at  Lille,  January  27,  1823 ;  died  at  Paris,  April  23,  1892.) 

This  concerto  was  first  played  at  a  Pasdeloup  concert  in  Paris, 
December  9,  1877.  Tlie  solo  violoncellist  was  Adolphe  Fischer 
(1847-91),  a  brilliant  Belgian  virtuoso,  who  died  in  a  mad-house, — 
a  fate  reserved,  according  to  a  curious  tradition,  for  oboe  players, 
distinguished  or  mediocre,  ■  rather  than  violoncellists.  Fischer 
played  this  concerto  the  next  year  in  several  European  cities.  The 
first  performance  in  Boston  was  a  concert  of  the  Boston  Symphony 
Orchestra,  October  21,  1899,  when  Miss  Elsa  Kuegger  was  the 
violoncellist.  She  then  played  for  the  first  time  in  the  United 
States. 

The  orchestral  portion  of  the  concerto,  which  is  dedicated  to 
Adolphe  Fischer,  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  kettle- 
drums, and  the  usual  strings. 

I.  Prelude.  Lento,  D  minor,  12-8.  Allegro  maestoso,  D  minor, 
12-8. 

II.  Intermezzo.  This  movement  has  the  nature  of  a  romanza 
and  also  a  scherzo.  Two  contrasted  themes  are  alternately  devel- 
oped :  one  Andantino  con  moto,  G  minor,  9-8 ;  tlie  other  Allegro 
presto,  G  major,  6-8. 

III.  The  third  movement  begins  with  an  Introduction.  B-flat 
minor,  9-8,  which  consists  of  recitative  for  the  solo  violoncello.  In 
the  allegro  vivace,  G-8,  the  orchestra  goes  from  F  major  to  D  major. 
The  movement  is  a  brilliant  rondo  based  on  three  themes. 


Mr.  Jean  Bedetti,  violoncellist,  was  born  at  Lyons,  France,  on 
December  18,  1883.  At  the  Lyons  Conservatory  of  Music  he  took 
violoncello  lessons  of  his  father.  He  made  his  first  appearance  in 
public  at  a  theatre  in  Lyons  when  he  was  eleven  years  old,  and 
played  Davidoff' s  concerto.  He  studied  at  the  Paris  Conservatory, 
where  he  was  awarded  a  second  prize  in  1901,  and  a  first  prize  in 
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1902,  when  a  first  prize  was  awarded  also  to  Mile.  Clement.  Mr. 
Bedetti's  teacher  was  Jules  Loeb.  Mile.  Clement,  a  pupil  of  Cros 
Sainte-Ange,  was  named  first.  This  action  on  the  part  of  the  jury 
was  severely  censured  by  leading  critics.  Having  played  in  chamber- 
music  clubs,  Mr.  Bedetti  became  the  first  violoncellist  of  the  Op^ra- 
Comique  orchestra  in  1904.  In  1908  he  was  appointed  first  violon- 
cellist of  the  Colonne  Orchestra,  playing  in  turn  under  Messrs. 
Colonne,  Piern^,  and  Monteux.  He  has  given  recitals  in  French 
cities,  also  in  England,  Belgium,  Spain,  and  Switzerland.  Called 
to  the  colors  in  the  French  mobilization  of  August  2,  1914,  he 
served  actively  at  the  front  for  eighteen  months.  He  became  first 
violoncellist  of  the  Boston  Symphony  Orchestra  in  October,  1919. 


Overture  to  "Leonore"  No.  3,  Op.  72  .  .  .  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven's  opera  "Fidelio,  oder  die  Eheliche  Liebe,"  with  text 
adapted  freely  by  Jozef  Sonnleithner  from  the  French  of  Bouilly  (''Leo- 
nore;  ou  TAmour  Conjugal,"  a  "fait  historique"  in  two  acts  and  in  prose, 
music  by  Gaveaux,  Opera-Comique,  Paris,  February  19,  1798),  was 
first  performed  at  the  Theater  an  der  Wien,  Vienna,  November  20, 
1805,  with  Anna  Pauline  Milder,  afterwards  Mrs.  Hauptmann,  as  the 
heroine.  The  other  parts  were  taken  as  follows:  Don  Fernando,  Wein- 
kopf;  Don  Pizarro,  Meier;  Florestan,  Demmer;  Rocco,  Rothe;  Marzel- 
line  (sic),  Miss  Mtiller;  Jacquino,  Cache;  Wachehauptmann,  Meister. 

The  first  performance  in  New  York — ^according  to  Col.  T.  Allston 
Brown,  the  first  in  America^was  at  the  Park  Theatre  on  September 
9,  1839:  Giubilli,  Manvers,  Martyn,  Edwin,  Mrs.  Martyn  (Miss  Inveri- 
arity),  and  Miss  Poole. 

"Leonore"  No.  2  was  the  overture  played  at  the  first  performance  in 
Vienna.  The  opera  was  withdrawn,  revised,  and  produced  again  on 
March  29,  1806,  when  "Leonore"  No.  3,  a  remodelled  form  of  No.  2, 
was  played  as  the  overture.    The  opera  was  performed  twice,  and  then 
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withdrawn.  There  was  talk  of  a  performance  at  Prague  in  1807.  Beet- 
hoven wrote  for  it  a  new  overture,  in  which  he  retained  the  theme  drawn 
from  Florestan's  air,  "In  des  Lebcns  FriihHngstagen,"  but  none  of  the 
other  material  used  in  Nos.  2  and  3.  The  opera  was  not  performed,  and 
the  autograph  of  the  overture  disappeared.  ''Fidelio"  was  revived  at 
Vienna  in  1814,  and  for  this  performance  Beethoven  wrote  the  "Fidelio" 
overture.  We  know  from  his  diary  that  he  "rewrote  and  bettered"  the 
opera  by  work  from  March  to  May  15  of  that  year. 

It  is  said  that  "Leonore"  No.  2  was  rewritten  because  certain  passages 
given  to  the  wood-wind  troubled  the  players.  Others  say  it  was  too 
difficult  for  the  strings  and  too  long.  In  No.  2,  as  well  as  in  No.  3,  the 
chief  dramatic  stroke  is  the  trumpet  signal,  which  announces  the  arrival 
of  the  Minister  of  Justice,  confounds  Pizarro,  and  saves  Florestan  and 
Leonore. 

The  "Fidelio"  overture  is  the  one  generally  played  before  perform- 
ances of  the  opera  in  Germany,  although  Weingartner  has  tried  earnestly 
to  restore  "Leonore"  No.  2  to  that  position.  "Leonore"  No.  3  is  some- 
times played  between  the  acts.  The  objection  to  this  is  that  the  trumpet 
episode  of  the  prison  will  then  discount  the  dramatic  effect  when  it 
comes  in  the  following  act,  nor  does  the  joyous  ending  of  the  overture 
prepare  the  hearer  for  the  lugubrious  scene  with  Florestan's  soliloquy. 
Hans  von  Biilow  therefore  performed  the  overture  No.  3  at  the  end  of 
the  opera.  Zumpe  did  likewise  at  Munich.  They  argued  with  Wagner 
that  this  overture  was' the  quintessence  of  the  opera,  "the  complete  and 
definite  synthesis  of  that  drama  that  Beethoven  had  dreamed  of  writing." 
There  hafe  been  a  tradition  that  the  overture  should  be  played  between 
the  scenes  of  the  second  act.  This  was  done  at  Her  Majesty's  Theatre, 
London,  in  1851,  when  Ferdinand  Hiller  conducted  and  Sophie  Cruvelli 
took  the  part  of  Leonora;  and  when  "Fidelio"  was  performed  at  the 
Theatre  Italien,  Paris,  in  1852  and  1869,  the  overture  was  played  before 
the  last  scene,  which  was  counted  a  third  act.  Mottl  and  Mahler  ac- 
cepted this  tradition.  The  objection  has  been  made  to  this  that  after 
the  brilliant  peroration,  the  little  orchestral  introduction  to  the  second 
scene  sounds  rather  thin.  To  meet  the  objection,  a  pause  was  made  for 
several  minutes  after  the  overture. 


JORDAN  HALL 

THURSDAY  EVENING,   MARCH  23,   at  8.15  o'clock 

First  Appearance  in  Boston 

Eminent  Russian  Blind  Violinist 

Tickets,   $2.00,  $L50,    $1.00  and  50   cents    (Plus    10%  War  Tax) 
On  Sale   Now  At   Box   Office 


Direcrion,  DANIEL  DAVIS  CONCERT  IMPRESARIO 
STIEFF  PIANO  USED 


SYMPHONY  HALL  ATTRACTIONS 


SUN.  AFT. 

MAR.  19 

at  3.30 


SUNDAY 

AFT. 
APRIL  2 

at  3.30 


SUNDAY 

AFT. 
APRIL  9 
at  3.30 


EASTER 
SUNDAY 

AFT. 

APRIL  16 

at  3.30 


FAREWELL  WORLD  TOUR 

DAME  CLARA  BUTT,  contralto 

AND 

KENNERLEY  RUMFORD 

BARITONE 

Assisted  by  MELSA,  Polish  Violinist 

Tickets,  $2.50,  $2.00,  $1.50,  $1.00 


jAscHA  HEIFETZ 

VIOLIN 
Seats,  $2.50,  $2.00,  $1.50,  $1.00  (plus  tax) 

(Tickets  for  the  concert  postponed  from  February  5  will  be 
good  on  this  date  only) 


ONLY  APPEARANCE  THIS  SEASON 

SCHUMANN-HEINI 


Seats,  $2.50,  $2.00,  $1.50,  $1.00  (plus  tax) 


Hainide!  amd  Haydn  Society 

EMIL  MOLLENHAUER,  Conductor  H.  G.  TUCKER.  Organist 

DISTINGUISHED  SOLOISTS 
CHORUS  OF  FOUR  HUNDRED  AND  ORCHESTRA 

MENDELSSOHN'S 

"ELIJAH" 

SOLOISTS 
FLORENCE  HINKLE,  Soprano 

DELPHINE  MARCH,  Contralto 

PAUL  ALTHOUSE.  Tenor 

NORMAN  JOLLIF,  Bass 

Tickets.  $2.50.  $2.00,  $L50.  $L00  (plus  10%  tax) 


Mail  orders  with  remittances    to   L.   H.   MUDGETT,   Manager,  Symphony   Hall, 
will  receive  prompt  attention. 


A  SIGM  OF  SAVING 


Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON   SHOPS 

284  BOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 

79  SUMMER  STREET 

Branch  Telephone  Exchange  3900  Back  Bay  connects  above  shops 


BROOKLINE  SHOP 
1310  Beacon  Street 
Coolidge  Corner 

CAMBRIDGE  SHOP 

1274  Massachusetts  Avenue 
Harvard  Shop 

WATERTOWN  SHOP 

I  Galen  Street 

at  Works 

Also  MALDEN 

FITCHBURG  , 
PROVIDENCE 
BRIDGEPORT 
ALBAN)' 

SALEM 
FALL  RIVER 
NEW  BEDFORD 
NEWPORT 

LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 

AND  10  WEST  48th  STREET  NEW  YORK 

Packages  called  for  and  delivered  by  our  own  trucks 
ESTABLISHED  1829 


YOU     CAN     RELY     ON     LEWANDOS 


SYMPHONY   HALL 
MONDAY  EVENING,  APRIL  10,  1922,  at  8.15  o'clock 


CLOSING  CONCERT  OF  THE 
EXTRA  SERIES 


OSTON  SYMPIIONY 

PIERRE  MONTEUX,  Conductor 


SOLOIST 

RICHARD  EURGIM 

Violin 


MUSICAL       INSTRUCTION 


Courses  for  elementary  and  advanced  pupils  in  the 
development  of  the  singing  and  the  speaking  voice, 
in  music  appreciation  and  program  building. 
Courses  for  the  elimination  of  speach  defects, 
stammering,  throat  troubles,  and  nervousness,  through 
the  basic  principles  of  mental  and  physical  relaxation 

at  the  studio  of 
•  WILLIAM  ALDEN  PAUL    30  Huntington  Ave. 

BOSTON 


■  FRANK    H.    LUKER 
PIANIST— INSTRUCTOR 

Coolidge  Corner  Building  Q  T"  T  I  Fi  T  O  ^^'-  Brookline  7133 

Room  24  O    1     U    1^    1    U  ^.^^^,^^  ^^  Application 


[ARRIET  A.  SHAW 


TEACHER  OF  THE  HARP 
HARPS  FOR  SALE  AND  RENT 

Address,  236  BAY  STATE  ROAD.  BOSTON 


MUSICAL      INSTRUCTION 

CLIFTON  WOOD 

BARITONE.    SINGER— TEACHER 

Available  for  Concert  and  Oratorio 

For  Appointment,  Write  or  Telephone   10  Devon  Rd.,  Leominster.     Telephone,  1 170 

BOSTON  STUDIO:  24  STEINERT  HALL,  Tuesday  and  Friday 

MRS.  CARL  LAMSON 
SOPRANO 

CONCERTS  RECITALS  ORATORIO 

Studio  Home   Address 

218  Tremont   Street  II    Everett   Street,   Cambridge 

SOPRANO  SOLOIST 
JOSEPHME  KNIGHT    4  H,vii,„d  w  "  ?'  ^"''"'.    bos.o„ 

B.  B.  1047 

In  Worcester.  Tuesdays.  Wednesdays  and  Friday 

Afternoons,  317  Day  Building 

MADAME  ISIDORA  MAKTIMEZ 

PREPARES  FOR  ORATORIO,  CHURCH,  OPERA  AND  CONCERT 

TONE  EMISSION,  DICTION,  AND  DRAMATIC  GESTURE 

THE  COPLEY 

18  HUNTINGTON  AVENUE  Tel.  Copley  91 58-M 

HERBERT  WELLINOTON  SMITH 

BARITONE  SOLOIST 

CONCERT  ORATORIO  RECITAL 

Studio:   1089  Boylston  Street,  Boston 

Te!.  Copley  9067-W 

S.  S.  CURRY,  Ph.  D.,  Litt.  D. 
Founder 


3CHOOL  Ol'    l^X.ln■^i^:3^)l:0N 


ANNA  B.  CURRY,  Dean 


301-21  PIERCE  BUILDING 

Copley  Square 


Charles  Rodgers  Taber  Telephone   649 1-M  Copley  Elizabeth  Martina  Taber 

Director  Representative 

THE  COLE  ElNl^Ll^TAJNMEiSl'i'  BUREAU 

Select  Attractions  Furnished  for 

Churches  Clubs  Fraternal  Assemblies  Weddings  Children's  Parties 

18  HUNTINGTON  AVENUE,  SUITE  24,  BOSTON,  MASS. 


FRANCES  DEMAREST 

57  Strathmore  Road 
VOICE  Brookline  STAGE  TRAINING 

Tel.  Brookline  III2-R 


MUSICAL       INSTRUCTION 


LOUIS  SCHALK 

SINGER  AND  TEACHER  OF  SINGING 

STUDIO  515.     30  HUNTINGTON  AVENUE,  at  Copley  Square.  BOSTON 


BASSO 

Voice  Specialist  and  Coach 
STUDIO:  246  HUNTINGTON  AVENUE 


"Willard  Flint  as  Mephistopheles  was 
excellent.  Throughout  he  was  the  polite 
gentleman  of  the  times,  yet  ever  shining 
through  the  polish  was  the  glint  of  the  true 
character  of  his  satanic  majesty." 

— Boston  Herald,  J&nuSLTy  7,  ign. 


ALICE  BATES  MCE 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 

6  NEWBURY  STREET 


LANG  STUDIOS 


)HM  ORTH 

TEACHER   of   PIANO 

Liszt  Lecture  Recitals  with  Personal' Reminiscences 
STEINERT  HALL 


RUDOLPH  T< 

CLARINET  SOLOIST 
and  TEACHER 


Specializing  in  Clarinets  and  Saxophones. 
Headquartersfor  SELMER (Paris)  instruments, 
BUFFET  and  ROBERT  clarinets  in   stock. 
Instruments  repadded,  repaired,  etc.    Skilled 

workmanship  and  satisfaction  guaranteed. 

Catalog  on  request. 

218  TREMONT  STREET,  BOSTON.  MASS. 

Tel.  Beach  4103-M 


Miss   PRISCILLA   WHITE 
TEACHER  OF  SINGING 

610  PIERCE  BUILDING 
COPLEY  SQUARE        .        .        BOSTON 


PAULINE  H.  CLARK 

543  Boylston  Street  -         -         -  Boston.  Mass. 

Teacher  of  Singing  and  Manager  of 

THE  COPLEY  CLUB  SINGERS 

Recitals  Programs  for  All  Occasions 

Send  for  Illustrated  Booklet         Tel..  Back  Bay  994-M 


MILLICENT    CHAPMAN 

L.R.A.M.   A.R.CM.  (London,  England) 

PIANIST         ACCOMPANIST 

TEACHER  AND  COACH 

Lang  Studios      ....     6  Newbury  Street 


ETHEL  DAMOM  CLARK 
PIANIST 

"Miss    Clark    wakes    up   and   develops    the 
musical  mind" — Annie  Payson  Call. 

BOSTON  NEW  YORK 

23  Steinert  Hall     Vanderbilt  Studios,  125  East  37th  St. 


Grace  Low©!!  Bradbury 

SOPRANO  SOLOIST  AND  TEACHER 

406  Huntington  Chambers 

30  Huntington  Avenue 


ALICE  R 

PIANIST  and  TEACHER 

Waban 
407  Pierce  Building         Tues.  and  Thur.  Aft's 
.  Copley  Square  Tel.  Centre  Newton  202-M 


liss     Limsy    F.    GerrisI 

TEACHER  OF  PIANO  AND  VOICE 
162  Boylston  Street 


MUSICAL       INSTRUCTION 


ALICE    FOSTER   PEIRCE 

PIANOFORTE  INSTRUCTION 

Classes  in  Two  Piano  Playing,  four   and  eight   hands 
a    specialty.       Interpretative     talks     on      the    Great 
Composers.     Symphony   Programmes  followed. 
-     ■•      ■  ^6  MASSACHUSETTS  AVE. 


Miss  MARY  A/STOWELl 

TEACHER  of  PIANO  and  HARMONY 


has  removed  to 


Studio.   146 
Near  Boylston  Str 


Telephone.  Back  Bay  3040 


117  REVERE  STREET 

between  Charles  St.  and  the  Esplanade 
Tel.,  Bowdoin  31b2-R 


Mr,  HARRIS  S.  SHAW 

PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

18  Huntington  Avenue      .    .      Boston,  Mass. 
Telephone,  3414.R  Back  Bay 


GIOVANNI  GATTI 

EXPERT   IN  VOICE   PRODUCTION 

and 

THE  ART  OF  SINGING 

at  the  Zerga  Studio,  192  Dartmouth  Street, 

Boston,  Mas'.      Next  to  Copley  Theatre 

Telephone.  Copley  7 179 -J 


Mr.     JOHN     LANE 

TEACHER  OF  SINGING 

STEINERT  HALL 

BOSTON 


162  BOYLSTON  STREET 

Tel.  Dewey  5807-W 


GERTRUDE  FOGLER 
SCHOOL  OF    LANGUAGES 

543  BOYLSTON  STREET 
BOSTON 


Mrs.   Mabel    Msinn  Jordan    The  Charlotte  White  School 


Pupil  of  SILVESTRI.  Naples.  Italy 

TEACHER  OF 

MANDOLIN.    GUITAR.  BANJO  AND   UKULELE 

Foreign  and  American  Instruments  for  Sale 

248  NEWBURY  STREET.  BOSTON 

Telephone.  Copley  2279.M. 


A  Day  School  for  Boys  and  Girls.   Combining    Musical 

with  Educational  branches.    A  Kindergarten  course  for 

children    between    the    ages    of    five    and    eight    years. 

Specializing  in  French  and  Solfeggio. 

The  Copley 

18  HUNTINGTON  AVENUE     .     BOSTON.  MASS. 

Telephone.  Back  Bay  6766 


Henry    Jackson    Warren 

BARITONE 

OR  ATOR 10— CONCERT— RECITAL 

TEACHER  OF  SINGING 

17  Wendell  St..  Cambridge  Univ.  3827-M 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 

405  PIERCE  BLDG.,    COPLEY  SQUARE 

Telephone  University  7679-R 


LOUISA  F.  PARKHURST 
TEACHER  OF  PIANO     • 

Room  602         ..         .        Pierce  Building 

Copley  Square 


I  EDITH  LYNWOOD  WINN 

I        Teacher  of  Violin  and  Ensemble  Playing 

I    Huntington  Chambers.  Room  607.  30  Huntington  Ave. 
Free   lesson   and   criticism   before    registration.      Chil- 
dren's classes.      Normal  work.       Teachers'  classes. 
Students  Teaching  in  Many  Schools 
TUESDAY.  FRIDAY.  MONDAY 

Phone  Back  Bay  601 3-M.        


Katlierine  Crockett  McDavitt 
TEACHER  OF  SINGING 

CONDUCTING 

ROOM  604      -        -      HUNTINGTON  CHAMBERS 


FREDERICK  JOHNSON 

PIANO       ORGAN       HARMONY 

607  PIERCE  BUILDING 

Saturdays 


KARL  DOERING         H.  GERBER 

Pupil  of  Professor  Jachman- Wagner, Berlin, 
and  Professor  Galliera,  Milan,  Italy. 


TEACHER   OF  SINGING 
STUDIO:  27  STEINERT  HALl 

Telcphfme  Beach  1330 


RUSSIAN    VIOLINIST 
AND  TEACHER 

Modem  and  Practical  Instruction 
Beginners  with  talent  are  welcome 

Studio  208 

30  HUNTINGTON  AVE. 

BOSTON,  MASS. 

Tel.  Back  Bay  I  SO 


The 
STRADIVARIUS 

of  Pianos 


MASON   &   HAMLIN   CO. 

Warerooms,    492-494    Boylston   Street,  Boston 


SYMPHONY    HALL.     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Ejch.nge  Telephon.s.  Ticket  and  Admmistt.tion  Offices,  Back  Bay  1492 


B©§t©e  Sympliony  Orchestra 

INCORPORATED 

PIERRE  MONTEUX.  Conductor 


FORTY-FIRST  SEASON.  1921-1922 


Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1922,   BY  BOSTON   SYMPHONY  ORCHESTRA,   INCORPORATED 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA.  Inc. 


FREDERICK  P.  CABOT 


GALEN  L. 
ERNEST  B.  DANE 


President 


STONE Vice-President 


Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 

W.  H.  BRENNAN,  Manager 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W. WARREN 


G.  E.  JUDD.  Assistant  Manager 


"CHE    INSTRUMENT   OF    THE    IMMORTALS 


TO  own  a  piano  is  one  thing — to  own  the  Instrument  of  the  Immortals 
is  another.  The  Steinway  is  the  piano  over  whose  keyboard  Richard 
Wagner  dreamed  his  visions  and  enriched  the  world.  It  is  the  Voice 
with  which  Liszt,  Gounod,  Rubinstein  and  their  immortal  fellows 
spoke  to  mankind.  It  is  the  piano  of  Paderewski — and  the  piano  upon 
which  Hofmarm  and  Rachmaninoff  are  playing  their  way  to  immortality 
today.  It  is  the  chosen  instrument  of  the  masters  and  the  lovers  of 
immortal  music. 


STEINWAY  &  SONS,  STEINWAY  HALL 

107-109  EAST  I4th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


Boston  Symp!b®ej  OrcliestFi 


Forty-first  Season,  1921-1922 

PIERRE  MONTEUX,  Conductor 


PERSOMMEL 


Violins. 


Burgin,  R, 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 

Kassman,  N. 

Hoffmann,  J, 
Mahn,  F. 

Pinfield,  C. 
Barozzi,  S. 

Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Hamilton,  V 
Sauvlet,  H. 

Berger,  H. 
Siegl,  F. 

Thillois,  F. 
Riedlinger,  H. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Murray,  J. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

Erkelens,  H. 
Del  Sordo,  R. 

Seiniger,  S. 
Messina,  S. 

Violas. 

Fourel,  G. 
Artidres,  L. 

Werner,  H. 
Van  Wynbergen, 

C. 

Grover,  H. 
Shirley,  P. 

Fiedler,  A. 
MuUaly,  J. 

Gerhardt,  S.  Kluge,  M. 

Welti,  O.  Zahn,  F. 


Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Tuba. 
Adam.  E. 


Oegan. 
Snow,  A. 


KeUer,  J. 
Barth,  C. 


Seydel,  T. 
Gerhardt,  G. 


Violoncellos. 

Belinski,  M.  Warnke,  J. 

Fabrizio,  E.  Stockbridge,  C. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Kelley,  A. 
Demetrides,  L. 


Langendcen,  J. 
Marjollet,  L. 


Girard,  H. 


Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 
Mueller,  F. 
Speyer,  L. 

Horns. 
Van  Den  Berg,  C. 
Hess,  M. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Marm,  J. 
Perret,  G. 
Kloepfel,  L. 


Bassoons. 
Laus,  A. 
Mueller,  E. 
Bettoney,  F. 

Contra-Bassoon. 
PiUer,  B. 


Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach, 
Kenfield,  L. 


Harps.  Timpani.  Percussion. 

Holy,  A.  Neumann,  S.  Rettberg,  A.  Zahn,  F. 

Delcourt,  L.  Kandler,  F.  Ludwig,  C. 


Celesta. 
Fiedler,  A. 
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Librarian. 
Rogers,  L.  J. 


ROSA 


"DRAMATIC  SOPRANO 

OF  THE 

METROPOLITAN  OPERA 

SYMPHONY    HALL 

SUNDAY  EVENING,  APRIL  9 

AT  8.15  O'CLOCK 

TICKETS,   $2.50,  $2.00,   $1.50 

Now  on  Sale  at  Symphony  Hall  Box  Office  and 
Chickering's,   169  Tremont  Street 


AN    ATTRACTIVE    PROGRAM 

OF 

OPERATIC  AIRS  and  SONGS 


Mail  orders  to  L.  H.  Mudgett,  Symphony  Hall 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


leteeetli  Programme 


FRIDAY  AFTERNOON.  MARCH  24,  at  2.30  o'clock 

SATURDAY  EVENING.  MARCH  25.  at  8.00  o'clock 


d'Indy         .         .         "Wallenstein,"  Trilogy  (after  the  Dramatic  Poem  of 
Schiller)  Op.  12 
I.     Wallenstein's  Camp. 
n.     Max  and  Thekla  (The  Piccolomini) . 
III.     The  Death  of  Wallenstein . 


Eichheim 


Handel 
Alvarez 


Oriental  Impressions  for  Orchestra 

1.  Korean  Sketch. 

2.  Siamese  Sketch. 

3.  Japanese  Nocturne. 

4.  Chinese  Sketch. 

(First  Performance.     Conducted  by  the  Composer) 

Air,  "Where'er  you  Walk,"  from  "Semele" 
Canto  del  Presidiario 


Goldmark 


Ov^erture,  "Im  Friihling"  ("In  the  Spring")  Op.  36 


SOLOIST 
EMILIO  DE  GOGORZA 

MASON  &  HAMLIN  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  d'Indy's  Trilogy 


City  of  Boston,  Revised  Regulation  of  August  5,  1 893, ^Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not,  in  hb  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn . 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Bro  .vn  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


1922  North  Cape  Cruise 

Sailing  direct  from  New  York,  June  28,  on  the  lux- 
urious S.S.  "Osterley"  the  Raymond-Whitcomb  1922 
North  Cape  Cruise  visits  the  most  fascinating  places 
of  Iceland,  Norway,  Sweden,   Denmark,  Belgium, 
England.    Including  North  Cape,  the  Fjords,  Christ- 
iania,  Copenhagen,  Zeebrugge,  London,  with   gen- 
erous shore  excursions  into  the  Glorious  Northland. 
Rates,  $675  up,  include  homeward  passage 
on  the  Aquitania,  Mauretania  or  Laconia. 
De  Luxe  "Europe"  Tours 
Raymond-Whitcomb    Europe  Tours    assure  you  of 
the  best  accommodations  and  comprehensive  itiner- 
aries.    This  year  especially:  new  treasures,  battle- 
fields and   the   "Passion    Play"   at  Oberammergau. 
Round  the  World  Cruises 

Two  Round  the  World  Cruises,  Jan.   9    and   16,   1<)23,  on   new  oil- 
burning  ships,    S.S.   "Keeolute"    (20,000  tons  displacement)   of  the 
United   American  Lines,  and    the   commodious    S.S.   "Volendam." 
Send  for  the  Booklet  yoi 

Raymond  &  Whitcomb  Co 
17  Temple  Place,  Boston 

Telephone,  Beach  6964 


"Wallenstein/^  Trilogy  (after  the  Dramatic  Poem  of  Schiller) 

Vincent  d'Indy 

(Born  at  Paris,  March  27,  1852*  ;  now  living  in  Paris.) 

The  first  work  of  Vincent  d'Indy  performed  in  Paris  was  his 
"Ouverture  des  Piccolomini,"  produced  at  a  Pasdeloup  concert, 
January  25,  1874.  This  overture,  the  second  part  of  the  "Wallen- 
stein"  trilogy,  showed,  it  is  said,  the  marked  influence  of  Schumann. 
It  was  afterwards  changed  materially,  thoroughly  rewritten. 

The  "Wallenstein"  trilogy  was  begun  in  1873-74.  It  was  com- 
pleted about  1881.  The  third  movement,  "La  Mort  de  Wallenstein," 
was  first  performed  at  a  Pasdeloup  concert  ("Concert  Populaire")  in 
Paris,  March  14,  1880.  The  first  movement,  "Le  Camp  de  Wallen- 
stein," was  first  performed  at  a  concert  of  the  National  Society, 
Paris,  April  12, 1880.  It  was  performed  March  30,  1884,  at  a  Concert 
Populaire,  Pasdeloup  conductor,  in  Paris.  There  were  performances 
of  this  or  that  movement  at  the  concerts  of  the  National  Society  in 
Paris,  at  Angers,  and  at  Antwerp,  but  the  first  performance  of  the 
trilogy,  complete,  was  at  a  Lamoureux  concert  in  Paris,  March  4, 
1888. 

*  This  year  is  given  by  the  composer.  The  catalogue  of  the  Paris  Conservatory 
gives  1851,  and  1851  is  given  by  Adolphe  Jullion,  who  says  he  verified  the  date  by  the 
register  of  d'ludy's  birth. 


TWO  NEW  PIANOFORTE  COMPOSITIONS 

By  Mre,  H,  H^  BEACH 

Op.  92,  No.  1.  A  HERMIT  THRUSH  AT  EVE 60 

No.  2.  A  HERMIT  THRUSH  AT  MORN 65 

Bi;  the  Same  Composer 
Op.    6,      BALLADE  IN  D-flat.      Played  by 

Fcinnie  Bloomfield-Zeisler..  .75 

Op.  15,  No.  4.  FIREFLIES.     Played  by  Josef  Hofmann 65 

Op.  54,  No.  1 .  SCOTTISH  LEGEND.  Played  by  Elizabeth  Siedoff  .30 
Op.  54,  No.  2.  GAVOTTE  FANTASTIQUE.    Played  by 

Elizabeth  Siedoff  .60 
Op.  65.  LES  R£VES  DE  COLOMBINE.    Suite  Francaise 
La  Fee  De  La  Fontaine.      Le  Prince  Gracieux 
Valse  Amoureuse.  Sous  Les  Etoiles. 

Danse  D'Arlequin 

Complete.   $1.25 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St. 


The  first  performance  of  the  trilogy  in  the  United  States  was  at 
one  of  Anton  Seidl's  concerts  in  Steinway  Hall,  New  York,  Decem- 
ber 1,  1888. 

The  first  performance  of  the  trilogy  in  Boston  was  on  October  19, 
1907,  at  a  concert  of  the  Boston  Symphony  Orchestra.  There  was  a 
second  performance  on  December  20,  1918. 

When  "The  Death  of  Wallenstein"  was  first  performed  in  Paris, 
there  was  an  argument,  an  explanatory  programme,  for  a  contem- 
porary reviewer  then  discussed  the  possibility  of  translating  into 
music  "Reves  heroiques  de  gloire  et  de  liberte,"  "Trahison,"  "Mort," 
while  he  admitted  d'Indy's  success  in  the  sections,  "Souvenir  de 
Thecla"  and  "Triomphe."  The  score  of  the  trilogy  is  without  a 
programme  of  any  sort. 

Hugues  Imbert's  sketch  of  the  trilogy  was  Englished  by  Stanley 
V.  Makower  as  follows: — 

"The  distinguishing  feature  of  the  symphonic  music  of  Vincent 
d'Indy  is  that  it  paints  with  forcible  truth,  marvellous  vividness,  and 
astonishing  vigor  the  various  episodes  in  the  drama  of  Schiller.  For 
instance,  in  the  first  part,  'Le  Camp,'*  after  the  slow  valse,  comes  the 

*  James  Churchill's  translation  into  English  of  "Wallenstein's  Camp"  is  thus  pre- 
faced : — 

"The  Camp  of  Wallenstein  is  an  introduction  to  the  celebrated  tragedy  of  that 
name,  and,  by  its  vivid  portraiture  of  the  state  of  the  General's  army,  gives  the  best 
clue  to  the  spell  of  his  gigantic  power.     The  blind  belief  entertained  in  the  unfailing 


THE 
¥OSe  GRAND 

QUALITY   and 
REPUTATION 

enable  you  to  know 
In  advance  that  the 
¥©Se  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


VOSE  &  SONS  PIANO  CO. 

160  Boylston  St.,  Boston,  Mass. 
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savage  dance  with  its  determined  rhythm,  the  sermon  of  the  Capu- 
chin father  given  to  the  bassoon,  the  theme  of  Wallenstein  energet- 
ically illnstrated  by  the  trombones,  and  then  the  final  tumult,  in 
which  we  hear  a  few  notes  of  Wallenstein's  theme  thrown  out  by  the 
trumpets  amid  the  fortissimi  of  the  orchestra.  In  all  this  you  will 
recognize  the  mastery  of  the  musician  who  has  approached  very 
nearly  to  a  musical  translation  of  a  scene  crowded  with  movement. 
You  will  find  not  only  the  painting  of  events  and  acts,  but  the  paint- 
ing of  the  moral  sentiments  which  animate  the  persons  in  the  drama. 
Is  there  anything  more  exquisitely  tender  than  the  love  episode  be- 
tween Max  and  Thekla  (second  part)  ?  With  what  felicity  do  the 
two  themes  of  the  lovers  unite  and  embrace  each  other;  yet  with 

success  of  his  arms,  and  in  the  supernatural  agencies  by  which  that  success  is  secured 
to  him  ;  the  unrestrained  indulgence  of  every  passion,  and  utter  disregard  of  all  law, 
save  that  of  the  camp  ;  a  hard  oppression  of  the  peasantry,  and  plunder  of  the  country  ; 
have  all  swollen  the  soldiery  with  an  idea  of  interminable  sway. 

"Of    Schiller's   opinion   concerning   the   Camp,    as    a   necessary    introduction    to  the 
tragedy,  the  following  passage,  taken  from  the  Prologue  to  the  first  representation,  will 
give  a  just  idea  and  may  also  serve  as  a  motto  to  the  work  : — 
"  'Not  He  it  is,  who  on  the  tragic  scene 

Will  now  appear — but  in  the  fearless  bands 

Whom  his  command  alone  could  sway,  and  whom 

His  spirit  fired,  you  may  his  shadow  see. 

Until  the  bashful  Muse  shall  dare  to  bring 

Himself  before  you  in  a  living  form  ; 

For  power  it  was  that  bore  his  heart  astray — 

His  Camp,  alone,  elucidates  his  crime.'   ' 
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what  inevitability  are  the  ideal  transports  of  the  happy  pair  stifled 
by  the  intervention  of  Fate,  whose  fell  design  has  been  suggested  in 
the  brief  introduction  by  the  horns !  The  third  and  last  episode  is  the 
death  of  Wallenstein.  Very  dramatic  is  the  opening,  in  which 
strange  chords,  that  recall  the  splendid  sonority  of  the  organ,  charac- 
terize the  influence  of  the  stars  on  human  destiny.  These  chords  are 
the  poetical  rendering  of  this  beautiful  saying  of  Wallenstein  in  the 
'PiccolominP  (act  ii.,  scene  6).  Yet  the  mysterious  force  which 
labors  in  the  bowels  of  nature — the  ladder  of  spirits  that  stretches 
from  this  world  of  dust  up  to  the  world  of  stars  with  a  thousand 
ramifications,  this  ladder  on  which  the  heavenly  powers  mount  and 
dismount  ever  restless — the  circles  within  circles  that  grow  narrower 
and  narrower  as  they  approach  the  sun  their  centre, — all  this  can  be 
beheld  alone  by  the  eyes  of  the  heaven-born  joyous  descendants  of 
Zeus — those  eyes  from  which  the  veil  of  blindness  has  fallen.  After 
several  episodes,  an  ascending  progression  of  the  basses  brings  back 
the  complete  statement  of  Wallenstein's  theme  in  B  major,  which 
ends  in  a  very  widely  constructed  movement,  in  which  the  starry 
chords  of  the  opening  are  reproduced,  covered  over  with  the  wind 
instruments,  while  the  quatuor  winds  its  way  rapidly  in  and  out  of 
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them,  and  the  trombones  thnnder  out  the  fate-fraught  song.  Soon 
calm  is  restored,  and  the  sound  dies  away  gradually  in  a  long  pianis- 
simo of  the  stringed  instruments." 


The  first  movement,  "Wallenstein's  Camp,"  Allegro  giusto,  3-4, 
is  dedicated  to  Henri  Duparc*  It  is  in  the  general  nature  of  a 
scherzo  which  portrays  the  camp  life  and  the  rude  jesting  of  the 
soldiery.  The  chief  theme  is  given  immediately  to  full  orchestra.  It 
is  constantly  changed,  and  it  passes  through  many  keys,  until  the 
original  tonality  is  restored.  There  is  a  lull  in  the  tumult.  The 
strings  play  a  sort  of  slow  waltz,  which  soon  becomes  boisterous, 
allegro  moderato,  3-8.  After  development  of  these  three  motives  the 
Capuchin  monk  appears.  He  is  typified  by  the  bassoons,  which  take 
up  one  after  the  other  a  theme,  B  minor.  Allegro  moderato  e  giocoso, 
2-4,  in  a  fugal  passage.t  This  section  describes  the  Capuchin's  ser- 
mon. The  monk  is  mocked  and  derided  by  wood-wind  instruments; 
the  trumpet  parodies  the  fugue  theme,  and  clarinets  join  in  the 

*  Marie  EugSne  Henri  Fouque  Duparc  was  bom  at  Paris,  January  21,  1S48.  He 
studied  at  a  Jesuit  college  and  was  admitted  to  the  bar,  but  piano  lessons  from  Cesar 
Franck  prompted  him  to  be  a  musician,  and  he  also  took  lessons  in  composition.  His 
early  friends  were  Saint-Saens,  Faurg,  de  Castillon,  and  the  painter  Regnault.  In  1870 
he  journeyed  to  Munich  to  hear  operas  by  Wagner.  He  served  as  a  soldier  in  the  siege 
of  f'aris.  About  1880  his  health  became  such  that  he  was  obliged  to  give  up  work,  and 
he  made  his  home  at  Monein,  in  the  Lower  Pyrenees.  He  is  now  living  in  Switzerland. 
His  chief  works  are  a  symphonic  poem,  "Lenore"  (composed  in  1874—75,  performed  at 
Paris,  October  28,  1877,  since  revised,  first  performed  in  Boston  at  a  Symphony  concert, 
December  5,  1896),  an  orchestral  suite,  a  violoncello  sonata  (destroyed),  a  set  of 
waltzes  for  orchestra  (1874)  "Aux  Etoilers,"  nocturne  for  orchestra  (1910,  performed  at 
a  Lamoureux  concert,  February  26,  1911),  a  suite  for  pianoforte,  and  some  remarkable 
songs,  the  most  important  of  Avhich  were  composed  during  the  years  1874-78.  Franck 
repeatedly  said  that  Duparc,  of  all  his  pupils,  was  the  one  best  organized  to  create 
musical  ideas,  the  one  whose  vigorous  temperament  and  dramatic  sentiment  should  have 
brought  success  in  the  opera-house.  Duparc  worked  on  a  lyric  drama,  "Roussalka," 
but  was  unable  to  complete  it  before  his  enforced  retirement. 

t  Hermann  Kretzschmar,  in  his  analysis  of  this  movement,  is  reminded  of  the  days 
of  Reinhard  Keiser  (1674-1739),  who  wrote  quartets,  quintets,  and  sextets  for  bassoons. 
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caricature.  The  soldiers  howl  the  monk  down  and  drag  him  into  the 
rough  waltz.  The  uproar  is  not  quelled  until  horns,  trumpets,  and 
trombones  announce  by  a  phrase,  Largo  e  maestoso,  4-4,  the  presence 
of  Wallenstein.  The  monk  is  at  last  free,  and  the  scherzo  trio,  which 
began  with  the  bassoon  theme,  is  at  an  end.  The  Camp  motive  and 
the  waltz  themes  are  worked  out  with  changes  in  the  instrumenta- 
tion, and  the  Wallenstein  motive  reappears  (brass  instruments)  at 
the  close  in  the  midst  of  the  orchestral  storm. 

II.  "Max  and  Thekla"  (''The  Plccolomini"),  Andante,  Allegro, 
Adagio,  E  flat  major,  B  major,  G  major,  E-flat  minor,  4-4,  is  dedi- 
cated to  Jules  Pasdeloup.*  There  is  a  Short  introduction  full  of 
bodement,  with  a  rhythmic  figure  for  kettledrums,  plaintive  wail  of 
violins,  and  lamentation  of  the  horns.  This  horn  motive  is  identical 
with  the  second  section  of  the  Wallenstein  motive,  which  was  heard 
in  the  first  movement. 

Max  Piccolomini  Is  then  characterized  hj  an  expressive  theme, 
Andante,  E-flat  major,  4-4,  which  is  given  first  to  the  clarinets  and 

*  Jules  Etienne  Pasdeloup  was  born  at  Paris,  September  15,  1819.  He  died  at  Fon- 
tainebleau,  August  13,  1887.  At  the  Paris  Conservatory  he  gained  the  first  prize  for 
solfege  in  1832  and  the  first  prize  for  pianoforte  playing  in  1834.  He  afterwards  took 
lessons  of  Dourlen  and  Carafa  in  composition.  As  Governor  of  the  Chateau  of  St. 
Cloud  he  made  influential  friends,  and,  discontented  with  the  orchestral  leaders  who 
would  not  produce  his  works  or  those  of  young  France,  he  founded  in  1851  the  "Society 
of  Young  Artists  of  the  Conservatory,"  of  which  he  was  conductor.  He  produced  sym- 
phonies by  Gounod,  Saint-Saens,  Gouvy,  and  other  French  composers,  also  music  hitherto 
unheard  in  Paris  by  Mozart,  Schumann,  and  Meyerbeer.  In  1861  he  moved  to  the 
Cirque  Napoleon,  and  on  October  27  began  his  Concerts  Populaires.  A  flaming  admirer 
of  Wagner,  he  produced  "Rienzi"  at  the  Theatre  Lyrique  (April  6,  1869),  and  lost 
much  money.  After  the  Franco-Prussian  War  ho  resumed  his  concerts, — he  was  man- 
ager of  the  Theatre  Lyrique  1868—70, — and  the  French  government  gave  him  a  subsidy 
of  twenty-five  thousand  francs.  He  closed  these  concerts  in  1884  and  in  that  year 
a  sum  of  nearly  one  hundred  thousand  francs  was  raised  for  him  at  a  concert  in  his 
honor.  But  he  could  not  be  idle.  In  1885  he  organized  concerts  at  Monte  Carlo,  and 
afterwards  established  pianoforte  classes  in  Paris.  In  1886  he  began  a  new  series  of 
orchestral  concerts  with  the  old  title,  but  the  revival  was  not  successful.  A  conductor 
of  most  catholic  taste,  he  was  ever  a  firm  friend  of  young  composers,  and,  though  a 
patriotic  Frenchman,  he  knew  not  chauvinism  in  art. 
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horns,  afterwards  to  the  full  orchestra.  This  theme  is  developed  at 
length.  The  kettledrums  interrupt,  but  the  motive  is  repeated,  and, 
varied,  gains  in  emotional  intensity.  Brass  and  drums  hint  at  the 
tragic  ending,  but  the  tempo  changes  to  Allegro  risoluto,  and  a 
motive  built  on  the  first  measure  of  the  Max  theme  is  associated 
with  a  dialogued  motive  for  violin  and  violoncello.  The  Fate  motive 
of  the  introduction  enters.  There  is  an  energetic  development  of 
this  theme  and  of  that  of  the  Allegro  risoluto.  This  leads  to  a  section 
in  B  major.  Andante  tranquillo.  The  clarinet,  accompanied  by  trem- 
ulous strings,  sings  a  theme  that  may  be  named  the  Thekla  or  Love 
motive.  This  theme  is  repeated  by  violas  and  violoncellos,  and  it  is 
combined  with  the  theme  of  Max.  The  love  scene  is  interrupted  by 
the  entrance  of  Wallenstein's  typical  motive  (brass,  maestoso), 
which  is  now  passionate  and  disquieted.  The  Allegro  risoluto  theme 
returns,  and  there  is  a  conflict  between  it  and  the  Fate  motive,  in 
which  the  tragic  end  of  Max  is  determined.  The  oboe  sighs  out 
Thekla's  lament :  her  theme  now  appears  in  E-flat  minor.  There  is  a 
final  recollection  of  Max  (theme  for  first  horn)  ;  the  end  is  mourning 
and  desolation. 

III.     Wallenstein's  Death,  Tres  large.  Allegro  maestoso,  B  minor. 
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are  daily  receiving  new  millinery.  Our  own  work- 
rooms supply  us  continuously,  as  rapidly  as  good 
workmanship  permits,  with  reproductions  of  French 
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2-2,  is  dedicated  to  Camille  Benoit.*  "One  will  listen  in  vain,"  says 
Mr.  H.  W.  Harris,  ''for  any  musical  description  of  the  great  warrior's 
tragic  end.  The  composer  adheres  to  the  programme  of  Schiller's 
drama,  in  which,  it  will  be  remembered,  the  audience  is  not  per- 
mitted to  witness  the  assassination  of  the  hero." 

There  is  a  slow  and  ominous  introduction,  with  the  appearance 
of  the  theme  of  Wallenstein.  The  opening  measures  of  the  movement 
proper,  Allegro,  portray  to  some  the  conspiracy  and  the  overthrow 
of  the  general,  whose  theme  appears  now  in  a  distorted  shape.  Again 
is  there  the  tumultuous  confusion  of  the  camp.  A  maestoso  passage 
follows.  This  is  succeeded  by  a  repetition  of  the  Allegro,  which, 
however,  is  changed.  The  Thekla  motive  comes  again,  and  another 
maestoso  passage  follows.  The  trilogy  ends  sonorously  with  the 
introduction  used  as  a  foundation. 

The  trilogy  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, bass  clarinet,  four  bassoons,  four  horns,  two  trumpets,  two 
cornets-a-pistons,  three  trombones,  tuba,  a  set  of  three  kettledrums, 
bass  drum,  cymbals,  eight  harps,  strings. 


*  Camille  Benoit,  appointed  in  1895  conservatcur  at  the  Louvre,  was  a  pupil  of 
Cfisar  Franck.  His  chief  compositions  are  an  overture  (about  ISSO)  ;  symphonic  poem, 
"Merlin,  I'Enchanteur"  ;  lyric  scene,  "La  Mort  de  ClSopatre"  (sung  by  Mme.  Mauvernay 
at  a  Concert  Populaire,  Paris,  March  30,  1884)  ;  music  to  Anatole  France's  "Noces 
Corinthiennes."  He  is  the  author  of  "Souvenirs"  (1884)  and  "Musiciens,  Poetes,  et 
Philosophes"  (1877).  He  translated  into  French  extracts  from  Wagner's  prose  works; 
into  Latin  the  text  of  Beethoven's  "Elegische  Gesang,"  and  he  arranged  Berlioz's  "Romeo 
and  Juliet"  for  the  pianoforte   (four  hands). 
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Enough  and  No  More 


Buy  what  you  need  now.  Buy  more  when 
you  wish. 

Our  Open  Stock  patterns  of  dinnerware  make 
this  possible. 

Study  your  dining-room.  Then  you  can  choose 
the  pattern  that  will  suit  your  furnishings. 

Consider  the  size  of  your  family.  Then  you 
can  buy  six,  eight,  or  twelve  of  the  plates,  cups 
and  saucers — whatever  number  you  need. 

If  you  are  limited  to  a  certain  amount  for  this 
new  china,  you  will  find  it  possible  to  please 
yourself  within  your  price  range. 

Gifts 

Jones,McDuffee  &Stratton 

CORPORATION 

Established  1810    33  Franklin  St.,  Boston 


Mrkey 


Prewar  quality  and  closely 
approximating  prewar  prices. 


T^HE   same  sturdy  serviceable  kind  of  rugs  that   your 
parents  and  your  grandparents  used  to  buy. 

For  the  dining  room,  den,  library  or  living  room,  in 
the  home  and  for  hotels,  clubs  and  office,  they  have  no 
equals  at  anywhere  near  the  price. 

We  import  these  rugs  direct  and  carry  at  all  times  a 
large  variety  of  sizes  in  patterns  and  colorings  not  to  be 
found  elsewhere. 


Approx.  7x10 $175. 

"       8x11 225. 

"       9x12 265. 

"      10x14 355. 


Approx.  11x15 $435. 

"        12x19 590. 

"       12x20 635. 

"       14x22 750. 


Oriental    Impressions    for   Orchestra:    1. 
Siamese  Sketch.     3.  Japanese  Nocturne. 


Korean  Sketch.  2. 
4.  Chinese  Sketch- 
Henry  Eichheim 


(Born  at  Chicago,  111.,  on  January  3,  1870;  now  living  in  Boston.) 

I.  Korean  Sketch.  This  sketch  is  based  on  themes  heard  and 
noted  by  Mr.  Eichheim  at  Seoul,  the  capital  of  Korea,  which  he 
visited  in  1915.  At  first  is  the  street-laborer's  song,  sung  during 
working  hours.  There  are  usually  five  men.  One,  the  leader,  sings 
a  refrain,  to  which  the  other  four  answer.  They  work  when  it 
occurs  to  them  to  do  so.  The  song,  as  a  rule,  is  of  a  humorous  na- 
ture. This  song  is  here  given  to  the  English  horn.  There  is  a  con- 
trasting motive  played  by  a  street  musician  (flute).  Other  motives 
are  from  the  theatre.    The  closing  theme  is  the  love  song  (oboe)  of  a 
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tHE  Gift  For  Any 
r^    Occasion  ^^^ 

647  Boylston  Street,  Boston 


Boston  Conservatory  of  Music 

INCORPORATED 
AGIDE  JACCHIA.  Director 

250   HUNTINGTON  AVENUE.  BOSTON  17.  MASS. 

Telephone  Back  Bay  2042 
CATALOG  SENT  ON  REQUEST 


STEINWAY  PIANOFORTE 


OSE- COLORED  fadeless  Kapock 
draperies  at  the  window  let  in  the 
warm  Spring  sunshine  upon  this 
rose-flowered  chintz  easy  chair. 
Lasting  comfort  along  with  its  lasting 
beauty — because  the  chair  has  been  uphol- 
stered skilfully  and  worthily  in  the  sunny, 
airy  workshops  in  the  great  Paine  building, 
high  above  the  street. 


Paine  Furniture  Company 

Near  new  Arlington  Suhzvay  Station 

BOSTON 


Geisha  girl,  sung  to  Mr.  Eichheim  in  Seoul.  He  photographed* 
her,  and  her  portrait  was  published  in  Asia  (February,  1922). 
The  Korean  Sketch  is  orchestrated  for  two  flutes,  two  oboes,  two 
bassoons,  four  horns,  a  Chinese  drum  (double-headed  and  without 
snares),  antique  cymbals,  a  large  tam-tam,  two  harps,  pianoforte, 
twenty  violins,  eight  violas,  eight  violoncellos,  eight  double-basses. 
II.  Siamese  Sketch.  The  Sketch  begins  with  the  irregular 
sounding  of  the  four  bells  that,  waved  by  the  wind,  hang  on  the 
Emerald  Buddhist  Temple,  the  place  where  the  King  of  Siam  wor- 
ships in  Bangkok.!  The  next  motive  is  a  chant  of  a  Buddhist 
temple  priest  (English  horn).  The  racket  in  a  theatre  follows.  A 
street   musician   plays    on    a   beautiful-toned    Siamese   instrument 

*  Mr.  Eichheim  is  known  as  an  uncommonly  artistic  photographer  as  well  as  a 
musician. 

t  There  is  a  picture  of  this  temple  in  the  National  Geographic  Magazine  of  March, 
1922  (page  250)  :  "The  roofs  are  of  Chinese  imperial  yellow  tile  bordered  with 
indigo  blue,  while  the  pillars  are  of  exquisite  mosaic.  The  centre  of  interest  in  this 
temple  is  the  emerald  Buddha,"  a  green  jade  figure  enthroned  under  golden  umbrellas 
and  surrounded  by  praying  devas.  This  image  was  unearthed  at  Kiong  Hai  nearly 
five  centuries  ago  and  borne  to  Bangkok.  Stolen  by  invading  Cambodians,  it  was 
recovered  by  the  Siamese  army.  The  temple,  the  Wat  Phra  Keo,  begun  in  17S.5, 
unfinished  until  late  in  1879,  when  King  Chulalongkorn  made  a  vow  to  complete  it, 
was  dedicated  on  April  21,  1882. 


GOWNS,  SUITS 
and 
HATS 

277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 


JACOB  THOMA   &   SON,  Importers 

VIOLIN  MAKERS  ^^  Dealers  in 

AND  REPAIRERS  Vrr—  R  A  R  F 

BosJsrJphon,  '  hT          1^^^^  OLD  VIOLINS 

Orchestra  VpitohBBrt^^MB  BOWS      CASES    STRINGS 

47  WINTER  STREET  ^j^                  *  

BOSTON.   MASS.  >^P^  Established  1881 


New  England 
Still  Keeps  Faith 

TilE  first  Indian-Pilgrim  treaty  was  kept 
uivioiably  for  over  half  a  century.  The 
same  old  New  England  ideals  of  mtegrity  and 
honor  are  the  guidmg  prmciples  of  the  modern 
bankmg  services  rendered  by  this  Companyc 

This  fact  is  of  special  significance  to  those 
who  contemplate  making  wills.  By  designating 
the  Old  Colony  Trust  Company  as  your 
executor  you  are  assured  that  your  wishes 
will  be  carried  out  with  disinterested  fidelity. 

One  of  our  Trust  Officers  will  be  glad  to 
outline  our  services  in  this  capacity,  without 
obligation  on  your  part. 

Old  Colony  Trust  Company 

52  Temple  Place     I7  Court  Street     111  Boylston  Street 

"BOSTOU^ 


called  the  ekeh,  which  is  a  reed  instrument  of  bamboo.  The  cry  of  a 
female  peddler,  a  street  singer,  is  for  viola  and  English  horn.  The 
four  temple  bells  bring  the  close.  The  score  calls  for  flute,  oboe, 
English  horn,  harp,  pianoforte,  marimba,*  xylophone,  a  cymbal 
struck  with  a  hard  metal  stick,  antique  cymbals,  a  large  brass  bell, 
four  bells  (C,  F,  G,  B),  a  large  tam-tam,  twenty  violins,  and  eight 
violas. 

•  Marimba — "A  kind  of  xylophone  used  by  natives  in  Africa."  (Mr.  Bichheim 
believes  it  to  be  of  Javanese  origin.)  It  was  described  in  Churchill's  voyages  (1704)  in 
a  translation  of  Merolla's  voyage  to  Congo,  as  consisting  of  sixteen  calabashes  orderly 
placed  along  the  middle,  between  two  side-boards  joined  together,  or  a  long  frame, 
hanging  about  a  man's  neck  with  a  thong.  Burton,  in  his  "Gorilla  Land,"  found  it 
to  be  made  of  "seven  or  eight  hardwood  slats,  pinned  with  bamboo  tacks  to  transverse 
banana  trunks  lying  on  the  ground:  like  the  grande  caisse  [bass  drum],  it  is  played 
upon  with  sticks,  plectra-like  tent-pegs."  Winwood  Reade,  "Savage  Africa"  :  "The 
instrument  is  also  described  by  Froebel  as  being  used  by  the  Indians  of  Central 
America,  where,  which  is  still  more  curious,  it  is  known  by  the  same  name,  'marimba.'  " 
Burton,  quoting  Reade,  adds :  "Of  course  they  borrowed  the  article  and  the  name 
from  the  negroes :  most  tribes  in  Africa  have  their  own  terms  for  this  universal 
instrument,  but  it  is  everywhere  recognized  by  the  African  who  knows  Europeans  as 
'Marimba.'  "  See  the  Catalogue  of  Museum  of  Instruments  at  the  Brussels  Conservatory. 
by  V.  C.  Mahillon,  Vols.  I.  and  II.,  for  full  descriptions.  A  fine  specimen  in  this 
museum  is  composed  of  nineteen  slats  of  hardwood  under  which  hollowed  calabashes 
are  suspended.  Their  capacity  for  air  is  regulated  so  that  sonority  is  increased  by 
vibration  in  unison  with  the  slats.  Mr.  Percy  Grainger  in  his  Orchestral  Suite  "In 
a  NutsheH"  (Litchfield  County  Choral  Union  Festival  held  at  Norfolk,  Conn.,  June  8, 
1916)  introduced  the  Deagan  steel  marimba,  or  marimbaphone,  a  sort  of  bass 
Glockenspiel ;  the  Deagan  wooden  marimbaphone,  a  sort  of  bass  xylophone ;  and  the 
Deagan  Nabimba,  "a  flve-octave  instrument  combining  some  of  the  characteristics 
of  South  American  marimbas  with  a  strongly  marked  clarinet  and  bass  clarinet 
quality." 


riur\\^itch   Bros. 

Displaying  a  novel  assemblage  of  models  and  materials  from  the  leading 
Parisian  Designers 

for 

EARLY  SPRING  and  SOUTHERN  WEAR 

Sale  of  all 

FALL  and  WINTER  MODELS 

$50.00  up. 

20%  off  on  a?}  orders  ^Jaced  now  344  Boylston  Street,    Boston 


CHOICE  ORCHESTRA  STALLS 

FOR 
ALL  FIRST  CLASS  THEATRES 

BURKE^S  THEATRE  TICKET  AGENCY 
ADAMS      HOUSE 

Beach.  935,  942,  2430 


Signs  of 
Spring 


'T^HE  days  are  a  little  longer.     The  sun 
^     rides    a    little    higher    in   the  sky  and 
smiles    a    little    more    ardently   upon    the 
expectant  earth. 

The  breeze  sighs  more  softly  through 
the  still  bare  branches  of  the  maples,  but 
the  buds  that  will  soon  be  green  leaves  are 
whispering  to  each  other. 

So  through  the  arteries  and  veins  of  this  store  the 
vitalizing  tide  of  Spring  merchandise  begins  to  flow. 
Artists  in  color  and  form  for  months  have  been  sketch- 
ing and  planning;  artists  in  metal,  wood  and  fabric 
have  produced  new  shapes  and  forms  of  use  and 
beauty  for  Springtime  and  Summer.  Daily — almost 
hourly  —  these  new  things  are  arriving  and  appear 
in  our  stocks. 

It's  always  Interesting  to  discover  Spring 
— whether  in  the  unfolding  of  a  bud,  the  flight  of  a 
bird  or  the  arrival  of  a  new  stvle. 


Jordan  Marsh  Company 


III.  Japanese  Nocturne.  It  is  based  on  motives  heard  at  night 
in  Ikao,  Matsiishima,  Yokohama,  and  Tokio,  played  by  blind  mas- 
seurs, with  the  shrill  piping  of  food-venders,  the  playing  of  a  koto 
and  the  chanting  of  a  prayer  by  an  old  man  beating  a  small  wooden 
bell.  Piccolo,  two  oboes,  English  horn,  bass  clarinet,  four  horns, 
two  harps,  ancient  cymbals,  fish-head  (a  wooden  drum  to  accompany 
prayers),  twenty  violins,  six  violas,  six  violoncellos,  six  double- 
basses  (two  tuned  down  to  E-flat). 

IV.  Chinese  Sketch.  This  sketch  contains  music  heard  in 
Buddhist  temples,  theatres,  tea-houses,  at  weddings  and  funeral 
processions,  also  street  cries  and  other  sounds  of  city  and  country 
life  heard  in  Peking,  Hang-Chow,  Buddhistic  temples  in  the  western 
hills,  Shanghai,  Hong-Kong,  Canton,  and  various  villages.  Piccolo, 
two  flutes,  two  oboes,  English  horn,  two  bassoons,  four  horns,  two 
harps,  pianoforte,  fluctuating  tam-tam,  large  tam-tam,  a  Chinese 
wooden  block,  xylophone,  two  small  temple  bells,  small  cymbals, 
antique  cymbals,  twenty  violins,  eight  violas,  eight  violoncellos, 
eight  double-basses. 

This  sketch  was  written  in  Peking  for  piano  and  was  played 
there  by  Mrs.  Eichheim  with  the  Korean  and  Japanese  pieces  at  a 
concert  in  the  Wagon  Lits  Hotel,  October  21,  1919. 


AW  IMTROPUCTION  LEAPS  TO  EUERLASTING  FRIENDSHIP 


Chocolates 

(TWO   grades) 


ON  SAie  AT  THE  BeTTER  STORES 


Mr.  Eichheim's  father,  Meinhard  Eichheim,  a  violoncellist  of 
reputation,  was  a  member  of  Theodore  Thomas's  Orchestra  for 
many  years.  The  son  studied  the  violin  with  Carl  Becker,  Simon 
E.  Jacobsohn,  and  Leopold  Lichtenberg.  He  was  a  member  of 
Theodore  Thomas's  Orchestra  in  New  York  for  a  year,  but  in  1890- 
91  he  joined  the  Boston  Symphony  Orchestra  as  one  of  the  first 
violins.  He  left  this  orchestra  at  the  end  of  the  season  1911-12, 
to  devote  himself  to  composition,  concert  work  here  and  in  many 
other  cities,  teaching,  and  photography.  For  four  y(ears  he 
was  conductor  of  the  Winchester  (Mass.)  Symphony  Orchestra. 
In  1915  he  visited  Japan  and  other  Eastern  countries  for 
the  first  time.  In  1919  he  again  journeyed  to  Japan.  Remaining 
there  for  over  a  year,  with  excursions  to  other  countries  of  the  East, 
he  made  a  careful  study  of  Oriental  music,  and  gave  concerts  in 
Eastern  cities. 

The  list  of  his  compositions  includes  a  symphonic  poem  for 
orchestra,  "The  Story  of  the  BeU"  (suggested  by  a  story  of  Lafcadio 
Hearn),  a  sextet  for  strings,  a  string  quartet,  a  violin  and  piano- 
forte sonata,  a  violoncello  sonata,  about  forty  songs,  studies  for 
the  violin,  and  piano  pieces. 
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ARE  NOW  PRESENTING 

their    initial 

SHOWING     FOR     SPRING 

featuring 

GOWNS    WRAPS    MILLINERY 

To  the  woman  who  knows  smartness,  we  urge  your  inspection 

Moderate  Prices  Prevailing 
Special  attention  given  to  the  requirements  of  Brides  and  Bridesmaids 

651-653  BOYLSTON  STREET,  BOSTON 


NEW 
Ensemble  of  Boston    Symphony   Men 

under  the  direction.  S.  SEINIGER 

(formerly  director  of  Copley  Plaza  Orchestra) 

Special  Introductory  Rate  Address:  %  Symphony  Hall 


x/Ac  donimaihig  idea      r^ 
behind  the  ntanufaciure  of 

IS  to  ntakc  ana  Ttiam- 

iain  it  as  tkc  best  picwto 

tkat  can  he  huiltP 


Represented  by 

The  A.  M.  HUML  MUSIC  CO. 

196  Boylston  Street,  Boston,  Mass. 


In  1921,  Mrs.  F.  S.  Coolidge  asked  him  to  write  music  for  the 
Music  Festival  at  Pittsfield,  Mass.,  of  that  year.  Oriental  Sketches 
based  on  the  material  that  he  had  collected  came  into  his  mind.  He 
wrote  "Japanese  Sketch,"  "Japanese  Nocturne,"  "Entenraku"  (a 
Chinese  Elegy  a.d.  700),  "Nocturnal  Impressions  of  Peking,"  and 
"Chinese  Sketch."  They  were  scored  for  a  small  band,  correspond- 
ing practically  in  size  with  that  of  a  Chinese  orchestra:  four 
violins,  viola,  flute,  oboe,  pianoforte,  bells,  and  percussion  instru- 
ments— among  them  a  fluctuating  tam-tam,  small  cymbals,  a  brass 
temple  bell,  fish-head,  xylophone,  tam-tam,  small  bells,  etc.  (Mr. 
Eichheim  had  brought  Eastern  instruments  home).  The  perform- 
ance took  place  on  October  1,  1921.  Mr.  Eichheim  conducted.  The 
violinists  were  Messrs.  Letz,  Bachman,  Kortschak,  and  Miss  Amy 
Neill;  Mr.  Kreiner,  viola;  George  Barrere,  flute;  Pierre  Mathieu, 
oboe;  Percy  Grainger,  pianist;  Messrs.  Glassman,  Borodkin,  Goet- 
tich,  percussion  instruments. 

At  ^olian  Hall,  New  York,  on  November  25,  1921,  the  Japanese 
sketch,  "Entenraku,"  "Korean  Sketch,"  and  "Siamese  Sketch"  were 
played  at  Mme.  Eva  Gauthier's  concert.  In  the  latter  two  composi- 
tions Mme.  Gauthier  sang  a  voice  part.  These  parts  are  now  given 
to  an  English  horn.    A  san-hsieu,  a  sort  of  three-string  guitar,  and 
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Bonds  of  the  highest  grade 

Harris,  Forbes  &  Co 

Incorporated 

35   Federal   St.,   Boston 

a  marimba  were  added  to  the  instruments.    Mr.  Eichheim  conducted. 

On  January  29,  1922,  at  a  concert  of  chamber  music  by  the  Phila- 
delphia Orchestra  Ensemble  in  Philadelphia,  "Nocturnal  Impres- 
sions of  Peking,"  "Japanese  Nocturne,"  and  "Chinese  Sketch"  were 
performed  by  an  orchestra  composed  of  three  violins,  viola,  piccolo, 
flute,  oboe,  pianoforte,  harp,  fish-head,  xylophone,  fluctuating  tam- 
tam, large  tam-tam,  and  small  temple  bells.  There  was  no  conduc- 
tor. 

At  one  of  the  Concerts  Internationaux  de  la  Libre  ilsthetique 
at  the  Ambassador,  New  York  City,  February  11,  1922,  the  pro- 
gramme of  the  performance  at  Pittsfield  was  repeated.  The  players 
were  from  Mr.  Barrere's  Little  Symphony.    Mr.  Eichheim  conducted. 


The  "Oriental  Impressions"  as  they  now  stand  will  be  performed 
this 'season  by  the  Chicago  Symphony  Orchestra.  Mr.  Eichheim  will 
conduct.  They  will  also  be  performed  in  London  under  the  direction 
of  Mr.  Albert  Coates. 
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^i^pOLE  Linens 

Walpole  Linens  exemplify  true  worth  as  surely  as  their 
choice  expresses  one's  unerring  taste. 

expectedly  high  in  quality 

unexpectedly  low  in  price 


^\^P0LE  Bros. 


ESTABLISHED    1766 


MANUFACTURERS  and  RETAILERS  OF  PURE  IRISH  LINENSj 

587  BOYLSTON  STREET,  BOSTON,  MASS. 

Also  of  New  York  Palm  Beach  London  Dublin 


COOK*S 


THE  FAR  EAST 

pXPERIENCE  IS  a  school  from  which  you  never  gradu- 
■^  ate.  Enter  it  often  through  the  door  of  travel  The 
world  IS  calling  you  Beyond  the  horizon  lie  strange  and 
beautiful  places.   Our  Escorted  Tours  to 

HONOLULU- 
JAPAN— KOREA— MANCHURIA— NORTH 
CHINA— MIDDLE  CHINA  — SOUTH  CHINA- 
PHILIPPINES,  etc., 

offer  a  real  opportunity  to  see  in  all 
comfort  the  large  cities  of  China — to  spend  Sprmgtime 
in  Japan — to  knov^  the  Philippme  Islands.  Departures 
from  Pacific  Coast  on  Feb  7th'2ist,  March  4th'25th. 
Full  information  and  literature  on  request. 

Other  current  programs  present  the  best  itmeraries  for 
travel  to  EUROPE— South  of  France— Italy — Passion 
Play  in  Oberammergau,  etc.— CALIFORNIA— by  land 
or  sea  (via  Panama  Canal )  — BERMUDA— WEST 
INDIES— A  choice  of  routes— large  variety  of  itmeraries 
ROUND  THE  WORLD,  etc 

Programs  are  suitable  for  individuals,  families  or  larger 
groups. 

THOS.  COOK  €r  SON 

Boston  Office:  167Tremont  St.,  Boston  ILMass. 

New  York  Chicago  Philadelphia  San  Francisco 

Los  Angeles  Montreal  Toronto  Vancouver 

150  Offices  Throughout  the  World 


TRAVEL  SERVICE 


Mr.  Emilio  de  Gogorza^  baritone,  was  born  in  Brooklyn,  New- 
York,  of  a  Spanish  family.  He  was  educated  in  England  and  France. 
In  England  he  sang  as  a  boy  and  youth  in  church  choirs.  On  his 
return  to  New  York  in  the  early  nineties  he  studied  singing  with 
Moderati  and  Agramonte.  Later  he  went  to  Paris  for  further 
study  with  Emile  Bourgeois.  After  singing  in  European  cities  he 
returned  to  New  York. 

He  sang  in  Boston  for  the  first  time  on  November  23,  1897,  associ- 
ated in  a  concert  with  Mme.  Sembrich,  William  Lavin,  tenor,  and  an 
orchestra  conducted  by  Mr.  Bevignani.  Since  then  he  has  sung  here 
frequently — in  oratorio,  miscellaneous  concerts,  recitals.  His  last 
appearances  here  were  in  concert  with  Elly  Ney,  pianist,  November 
27,  1921,  and  in  a  performance  of  ''Samson  and  Delilah"  by  the 
Handel  and  Haydn  Society  on  January  22,  1922. 


MADAME  ISIDOEA  MARTINEZ 

PREPARES  FOR  ORATORIO,  CHURCH,  OPERA  AND  CONCERT 
TONE  EMISSION.  DICTION.  AND  DRAMATIC  GESTURE 

THE  COPLEY 

18  HUNTINGTON  AVENUE  Tel.  Copley  9158-M 


t 

*N^m  Paris" 

PATISSERIE  ET  CONFISERIE  FRANCAISE 

K. 

CONSTANTIN  CO. 

FRENCH  PASTRY 
Telephone,  Back  Bay  2566 

CATERERS 

407  BOYLSTON  STREET 
TEA  ROOM 

FRENCH  ICE  CREAM 
BOSTON.  MASS. 

FOLK  HANDICRAFTS  GUILD 

Denison  House.  93  Tyler  Street.  Boston 

You   will  find 

racial  characteristics 

preserved  in  unusual  linens, 

waists,    and    children's    dresses 

which     are     the    work    of 

foreign-born      women 

in  Boston  and  Lowell 

Your  interest 

enables  us  to  assist 

in  the  problem  of  unemployment 


Mr.  Fraek  L.  MacDonald 

(Violin) 

Mr.  Karl  W.  Zeise,  (Ceiio) 

Mr.  Frederic  E.  Tillotsoe 

(Ass't  to  Heinrich  Gebhard) 
The  application  of  arm  weight  and  relaxation 
to  the  Pianoforte,  Progressive  Series. 

Mr.   E,  Aldricla-Dobsoira 

Modern  French  School  of  Flute  Playing, 
Harmony  and  related  subjects.  Solfeggio, 

ADDRESS 

The  Boston  Composers'  and 
Instrumentalists'  Society 

E.   ALDRICH-DOBSON.  Director 

Nottingham  Chambers   :     .-  Boston 

Telephone,  Hyde  Park  672.M 


T.  D.  Whitney  Company 

Linen  Specialists  Since    1 796 


Edwin  C.  Foss  Has  Designed 
For  All  Kinds  of  Homes 


S-,ori:'> 


The  new  applique  and  cross  stitch  patterns  are  the  most 
fascinating  things.  Imagine  lunching  on  the  porch  this  summer  with 
a  snow  white  cloth  appliqued  with  colored  fruit  with  dainty  napkins 
to]^match.  Then  think  of  your  dining  room  with  a  luncheon  set  done 
in  blue  couch  stitch  or  golden  brown 
and  bright  yellow  cross  stitch;  these 
sets  of  one  square  centre  and  four 
oblong  doilies  are  charming. 

The  nursery  is  the  happiest  place 
with  spread,  scarf  and  pillow  in  jolly 
cinimal  designs.  Children  love  them, 
and  it  takes  such  little  time  to  make 
them. 


Applique  Bed  Sets 

are  most  individual  in  flower 
and  conventional  designs,  and 
the  French  knot  patterns  are 
much  liked.  Make  them  your- 
self with  little  eTort, 

Spread,   Sham,   Scarf  and 
Pillow  complete  the  set 


We  are  sole  retailers  in  Boston  for  Edwin   C.   Foss  Embroideries 

Very  beautiful  cut  work  and  embroidery  designs  in  scarfs  and  centres  for  library 
and  living  room  —  where  strong  individuality  is  needed  —  are  no  small  part  of  his 
1922  production, 


.   Whitney    Company 

Everything  in  Linens 

37-39   Temple  Place— Boston   10—25-31   West  Street 


He  sang  here  at  a  concert  of  the  Boston  Symphony  Orchestra 
on  February  21,  1919 :  Recitative  and  air,  "Diane  impitoyable"  from 
Gluck's  'Iphigenie  en  Aulide"  and  recitative  and  air  "Promesse 
de  mon  avenir"  from  Massenet's  "Roi  de  Lahore," 


Aria^  '■^Where'er  you  walk/^  from  "Semele" 

George  Frideric  Handel 

(Born  at  Halle,  February  23,  16S5 ;  died  at  London,  April  14,  1759.) 

"Semele,"  a  secular  oratorio,  or  concert  opera,  composed  during 
the  four  weeks  from  June  3  to  July  4,  1743,  was  produced  in  London 
at  Covent  Garden — during  Lent,  1744.  The  libretto  is  slightly 
altered  from  an  opera-book  of  William  Congreve's.  It  had  been 
used  by  John  Eccles,  whose  "Semele"  was  produced  at  London  in 
1707.  The  General  Advertiser  (London,  February  10,  1744)  an- 
nounced Handel's  work  as  being  "after  the  manner  of  an  oratorio," 
which  signified  that  "Semele"  was  to  be  sung  without  action.  The 
libretto  of  the  piece  described  its  argument :  "After  Jupiter's  amour 
with  Europa,  the  daughter  of  Agenor,  king  of  Phoenicia,  he  again 
incenses  Juno  by  a  new  affair  in  the  family,  viz.,  with   Semele, 


FRANK  GAIR  MACOMBER 
INSURANCE 

45-49  BATTERYMARCH  STREET     -     -     BOSTON 


PENNELL,  GIBBS  &  QUIRING  CO. 
DECORATORS  AND  PAINTERS 
203-205  CLARENDON  ST..  BOSTON 


BLACK  HATS 
AND  GOWNS 

An    attractive   Black  Hat  or 
Gown   is   a   necessity  to  the 
well-dressed  woman.       While 
we    specialize    in    Mourning 
Goods,  we  also  show    Black 
Hats  and  Gowns  for  all  other 
1                occasions. 

^^ 

569    BOYLSTON   STREET 
New  York:  375  Fifth  Ave. 

niece  of  Eiiropa  and  daughter  of  Cadmus,  king  of  Thebes.  Semele 
is  on  the  point  of  marriage  with  Athamas,  a  prince  of  Boeotia, 
which  marriage  is  about  to  be  solemnized  in  the  Temple  of  Juno, 
goddess  of  marriages,  when  Jupiter,  by  ill  omen,  interrupts  the 
ceremony  and  afterward  transports  Semele  to  a  private  abode  pre- 
pared for  her.  Juno,  after  many  contrivances,  at  length  assumes 
the  voice  and  shape  of  Ino,  sister  to  Semele,  by  the  help  of  which 
disguise,  and  artful  insinuations,  she  prevails  upon  Semele  to  make 
a  request  to  Jupiter,  which  being  granted,  must  end  in  her  ruin." 

Where'er  you  walk,  cool  gales  shall  fan  the  glade ; 
Trees  where  you  sit  shall  crowd  into  a  shade. 
Where'er  you  tread,  the  blushing  flow'rs  shall  rise, 
And  all  things  flourish,   where'er  you  turn   your  eyes. 

This  air  is  sung  by  Jupiter  to  Semele  in  act  ii.,  scene  3.  The 
original  key  is  B-flat  major  (Largo,  44).  The  accompaniment  is 
for  strings. 

The  oratorio  was  not  performed  after  1762  in  England  until  the 
performance  at  Cambridge  on  November  27,  1878.  The  first  part 
was  performed  at  London  in  April,  1881,  by  students  of  the  Royal 
Academy  of  Music. 


Congreve  in  1707  wrote  his  libretto  for  an  opera,  but  the  subject 
was   found    to    be    unsuitable   for   the    stage    ''on   account    of   its 


PELLEAS  and  MELISANDE 

Story  by  Maurice  Maeterlinck 
Music  by  Claude  Debussy 

The  beautiful  story  of  Pelleas  and  Melisande  presented  by  Edith  Margaret 
Smaill  with  a  musical  accompaniment  by  the  Boston  Trio,  Louis  Besserer, 
violin,  Louis  Dalbeck,  'cello  and  Frederic  Tiliotson.  piano,  in  such  a  manner  that 
none  of  its  subtleties  or  beauty  are  lost — a  musical  and  dramatic  interpretation 
oflnost  exquisite  form — a  word  and  tone  picture  appealing  to  all  who  love 
literature,  drama  and  music. 

This  attraction  is  under  the  exclusive  management  of  A.  H.  HANDLEY, 
160  Boylston  Street.  Boston,  and  is  especially  designed  to  meet  the  requirements 
of  women's  club,  musical  societies,  etc. 


WEEMAM, 

BEAL    &    HOLMBEEG 

f^fglF^^^^^^ 

^^^               .  .  IMPORTERS  .  . 

^^^B 

^^^^S     Violins,  Fittings  and  Repairs 

-«=sss«^ 

^^^^^          564  Washington  Street,  Rooms  527-528 

Telephone   Connection. 

BOSTON 

undramatic  conclusion."  The  subject  was  regarded  by  some  strait- 
laced  persons  as  'immoral."  Nevertheless,  Semele  has  been  a 
heroine  in  opera. 

"S6mele,"  a  grand  opera  in  five  acts  and  a  prologue;  libretto, 
which  was  published,  by  H.  de  La  Mothe ;  music  by  Marin  Marais* ; 
Academie  Royale  de  Musique,  Paris,  April  9,  1709.  The  opera  met 
with  little  success.  The  "Annales  Dramatiques"  (Paris,  1811)  men- 
tions a  libretto  or  a  play  on  the  same  subject  by  an  unknown  author 
which  was  published  in  1712,  and  was  preferable  to  the  one  by  de  La 
Mothe.     Jupiter,  Thevenard ;  Semele,  Mile.  Journet. 

"Semel§,"  opera,  words  and  music  by  Michel  Paul  Gui  de  Chaba- 
non  of  the  French  Academy  (born  on  the  island  of  San  Domingo, 
1730 ;  died  at  Paris,  1780) .  This  opera  was  accepted  at  the  Academie 
Royale  de  Musique,  but  it  was  never  performed. 

''Semele,"  or  "La  Naissance  de  Bacchus,"  dramatic  cantata,  for  a 
single  voice  with  orchestra,  by  Jean  Baptiste  Cappus,  Paris,  1732. 

*  Marais,  a  famous  player  of  the  bass  viol, — he  added  a  seventh  string  and  used 
brass  wire  for  the  three  great  strings,- — took  some  lessons  of  Lully  in  composition. 
Marais  wrote  three  other  operas  that  were  more  successful  than  "S6mel6,"  also  chamber 
music  and  five  volumes  of  pieces  for  the  viol  and  other  instruments.  Bom  at  Dijon  in 
1656,  shortly  before  his  death  at  Paris  in  1728,  he  retired  to  cultivate  flowers,  yet 
still  gave  a  few  lessons. 


A  Fitting  Accompaniment 

The  gentle  pleasures  of  an  evening  at  Symphony  Hall  cannot  but  be  en- 
hanced by  the  enjoyment  of  a   tasteful  supper  served  before  the 
in  the  little  low-beamed  salon  of 


i  he  orimswiek  , 

Matinee  Luncheons      Afternoon  Tea       Ices 
Louis  Sherry  Candy     Brunswick  Candy 

Moderate  Prices 

The  BRUNSWICK  Boylston  St.  at  Clarendon 

L.  C.  Prior,  President  and  Managing  Director 


Mrs.  BLANCHE  DINGLEY- MATHEWS 

announces  that  her 

justly  celebrated  course  for  piano  teachers  will  be  held  in 

Boston,  June  27th  to  July  15th 

For  further  particulars  address 

Mrs.  Dingley -Mathews,  Room  15,  Steinert  Building,  Boston 

Phone.  Beach  8335 


A  MUSIC  BAHGAM  SALE 

SOMETHING  OUT  OF  THE  ORDINARY 

Sheet  music  and  books  from  foreign  stock  to  be  sold 
at  reduced  prices 


MUSIC  LOVERS    ^     Here  is  a  rare  opportunity  to  procure  the  works 
AND  >-    of  Famous  European  Composers  at  below  cost 

TEACHERS         )    prices. 


You  are  cordially  invited  to  visit  us  and  see  for  yourself.       An  early 
inspection  of  the  stock  insures  first  choice. 


OLIVER  DITSOM  COMPANY 

178-179  TREMONT  STREET  BOSTON  10 


IMPORTLR5  OF 

Toilet  Articles 

AND 

PLRFUMLRY 

The  largest  and  most  complete  line  in  New  England 
CONFLCTIONLRY 

Selected  for  its  Superior  Quality  from  the  best 
specialty  manufacturers  in  each  line. 

PRICE  LIST  SENT  ON  APPLICATION 

5.  5.  PIERCE  CO. 

BOSTON  AND  BROOKLINE 


Canto  del  Presidiaro*     (Song  op  the  Prisoner)     F.  M.  Alvarez 


Ay !  del,  Ay !  al  alma  nega 

Par  matura  una  mujer 

Me  cogio  la  ultima  pena, 

Me  cambia  el  Rey  la  Condena 

Y  Comienza  el,  padecer 

Amarrado  a  la  cadena 

Ay !  del,  Ay !  que  la  alma  nega 

Camposanto  de  Jerez 

Si  ella  en  ti  resucitara 

Ya  mi  me  soltase  el  juez 

La  mataria  otra  vez 

Autes  de  verle  la  cara 

Ay !  del.  Ay !  que  nega  al  alma 

Del  que  mata  a  una  mujer. 


Ay !  del !  ay !  my  heart  is  breaking, 

Guilty  of  killing  a  lass, 

Death   was  the  sentence  they  passed, 

By  the  King's  mercy  'twas  changed 

And  now  my  suffering  begins. 

In  these  chains  which  hold  me  fast. 


Burial  ground  of  Jerez, 

If  she  should  come  back  to  earth. 

And  if  the  judge  set  me  free, 

A  second  time  I  would  kill  her. 

Rather  than  behold  her  face. 

Ay !  del !  ay !  my  heart  is  breaking. 

And  it  is  all  for  killing  a  lass. 


*  "Presidiario" — one  banished  to  any  strong  place  in  Africa. — Joseph  Baretti. 


DOI.I.     &     RICHARDS 

"Watek  Colors  bt  Dodge  Macknight 

Etchings  by 
Charles  A.  Platt,  Frederick  G.  Hall 
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"William  H.  Drurx 


71  NEWBUKY  ST. 


MANUFACTURERS 


KAKASBROS.iNc 

FURRIERS 


RETAILERS 


RELIABLE  FURS 

RELIABLE  INFORMATION 

RELIABLE  PRICES 


NO  MISREPRESENTATION 
AS  TO  VALUES 


COLD  STORAGE 


72  Chauncy  St.,  Boston 


Tel.  Beach  48 


TOURING  CARS 
LIMOUSINES 


INCORPORATED 


ACK  BAY  5i 


Stein  way  Jewett 

PIANOS 

Steinert  NA^oodbury 


M.  Steinert  &■  Sons 


fJ|TTITTTIT'ITl 


Victrolas  and  Duo  Art  and 

Victor  Records  Pianola  Pianos 


STEINEKT  HALL  162  BOYLSTON  ST. 


Overture^  "In  the  SrRiNo/'  Op,  36 Carl  Goldmark 

(Born  at  Keszthely,  Hungary,  May  18,  1830;  died  at  Vienna,  January  3,  1915.) 

The  overture  "Im  Fruhling"  was  first  played  at  Vienna,  Decem- 
ber 1,  1889,  at  a  Philharmonic  concert.  Goldmark  was  then  known 
chiefly  as  the  composer  of  the  opera  ''The  Queen  of  Sheba,"  and 
the  concert  overtures  "Sakuntala"  and  "Penthesilea."  The  over- 
tures 'Trometheus  Bound"  and  "Sappho"  were  not  then  written. 
There  was  wonder  why  Goldmark,  with  his  love  for  mythology,  his 
passion  for  Orientalism  in  music,  should  be  concerned  with  the 
simple,  inevitable  phenomenon  of  spring,  as  though  there  were 
place  in  such  an  overture  for  lush  harmonic  progressions  and  gor- 
geously sensuous  orchestration.  Consider  the  list  of  his  works :  his 
operas  "The  Queen  of  Sheba"  and  "Merlin"  are  based  on  legend; 
"The  Cricket  on  the  Hearth"  is  a  fanciful  version  of  Dickens's  tale ; 
the  opera  "The  Prisoner  of  War"  is  the  story  of  the  maid  for  whose 


ANNOUNCE 

THEIR  OPENING 

OF  NEW 

SPiRIMG  MODE 

iiiits.    Gowns,    WrapSj 
f^      Coats,      Blouses,     Sports    Apparel 

396  BOYLSTON  STREET 


GRACE    HORNE'S   GALLERY 

Exhibition  of  Paintings.  Sculpture  and  arts  and 

Crafts  bt  Artist  Members  of  the 

Professional  AYomen's  Club 

February    20th  to    March    4th 

Drawings    by    Albert   Sterner 

Wood  Block  Prints  bt  Edna  Boise  Hopkins 

March  6th  to   18th 


Stuart  St.  at  Dartmouth.  Trinity  Court 


BOSTON 


WESTLAND    AVENUE    GARAGE 

INCORPORATED 

41-43  WESTLAND  AVENUE  AND  32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  aftending  concert  store  your  car  at  our  new  and  most  up-to-date 

garage.      Guard   against    theft. 

Telephones,  Back  Bay  8862.  8863 
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WEDDING    INVITATIONS 
CALLING    CARDS 

STATIONERY 
EASTER    CARDS 


Poulson 


HARPER   W   POULSON 

SOCIAL     AND     COMMERCIAL     STATIONER 

284  BoYLSTON  Street  Boston 


LOAN   EXHIBITION 

of 

Antique  and  Modern  Work 
March  13th  to  25th 

Designs  and  materials  or  finished  pieces 

on  sale  at  all  times 

For   overmantels,  bell   pulls,   fire  screens 

pole  screens,  chairs,  sofas  and  stools. 

PETIT  POINT  HANDBAGS 

at  the  studio  of 

IHtaa  AniPltaiUmr  lalimtn 

INTERIOR  DECORATOR 

71   RIVER  STREET,  BOSTON 

(Off  Beacon  Street,  at  the  Public  Garden) 


CAFE 


216  HUNTINGTON  AVENUE 
Back  Ba\)'s  most  popular  restaurant 

0pp.   Christian  Science  Gardens  Tel.  Back   Bay   3898 


Excellent  Food  and  Service   Jlrtistic  Surroundings    Music 
Special  noonday  luncheon  (except  Sundays)  60c. 

Also  THE  SAVOY  CAFE 

461  COLUMBUS  AVENUE 

HARRY  C.  DEMETER.  Proprietor 


MAKE  THE  TEAPOT  TEST 

(We  will  win  your  favour  by  the  results.) 
Into  a  warm  crockery  teapot  put  a  level  teaspoonful  of  the  genuine 

"SALADA" 


TEA 

for  every  cup  required.  Pour  on  freshly  boiling  water — 
but  be  sure  it  is  bubbling  boiling — ^and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
Berkeley  Sts.,  Boston,  Mass. 


rSALADA' 

TEA 
ORANGE  PEKOE  BLEND 


dear  sake  Achilles  sulked;  "Gotz  von  Berlichingen"  (1902)  was  in- 
spired by  Goethe;  "Ein  Wintermilrchen"  (1908)  is  based  on  Shake- 
speare's "Winter's  Tale."  Of  his  two  symphonies  the  more  famous, 
"The  Country  Wedding/'  might  be  celebrated  in  a  pleasure-ground 
of  Baghdad  rather  than  in  some  Austrian  village. 

And  what  are  the  subjects  of  his  overtures?  Sakuntala,  who 
loses  her  ring  and  is  beloved  by  the  great  king  Dushianta ;  Penthe- 
silea,  the  Lady  of  the  Ax, — and  some  say  that  she  invented  the 
glaive,  bill,  and  halberd, — the  Amazon  queen,  who  was  slain  by 
Achilles  and  mourned  amorously  by  him  after  he  saw  her  dead,* — 
the  woman  whose  portrait  is  in  the  same  gallery  with  the  likenesses 
of  Temba-Ndumba,  Judith,  Tomyris,  Candace,  Jael,  Joan  of  Arc, 
Margaret  of  Anjou,  Semiramis,  the  Woman  of  Saragossa,  Mary 
Ambree — Penthesilea,  a  heroine  of  Masochismus ;  Prometheus  bound 
in  a  cleft  of  a  rock  in  a  distant  desert  of  Scythia,  defying  Jove, 

*  But  Goldmark's  overture  was  inspired  by  von  Kleist's  tragedy,  in  which  Penthesilea, 
suspecting  Achilles  of  treachery,  sets  her  hounds  on  him  and  tears  with  them  his  flesh  ; 
then,  her  fury  spent,  she  stabs  herself  and  falls  on  the  mutilated  body. 


Mile.  CLAFF 

Custom     Corsetiere 

Wear  my  corsets  to  look  better  and  feel  better.  Economical  on  account  of  their  durability 

We  also  specialize  in  surgical  and  maternity  corsets. 

Physicians  endorse  our  corsets. 


420  BOYLSTON  STREET  Rooms  206-8  Berkeley  Building 


STATE  STREET  TRUST  CO. 

Boston,  Mass. 

MAIN  OFFICE 33  STATE  STREET 

MASSACHUSETTS  AVENUE  BRANCH 
Comer  Massachusetts  Avenue  and  Boylston  Street 

COPLEY  SQUARE  BRANCH    .    581  Boylston  Street 

INTEREST  ALLOWED  ON  CHECKING  ACCOUNTS  OF  $300  AND  OVER 

SAFE  DEPOSIT  VAULTS  AT  ALL  THREE  OFFICES 

MEMBER  FEDERAL  RESERVE  SYSTEM 


the  heaving  earth,  the  bellowing  thunder,  the  whirling  hurri- 
cane, the  firmament  embroiled  with  the  deep;  Sappho,  "the  little 
woman  with  black  hair  and  a  beautiful  smile,"  with  her  marvellous 
song 

"Made  of  perfect  sound  and  exceeding  passion." 

And  for  his  concert  overture  "In  Italy"  (1904)  Goldmark  en- 
deavored to  warm  his  blood  by  thinking  of  Italy. 

The  composer  of  "Sakuntala,"  "The  Queen  of  Sheba,"  and  "The 
Country  Wedding,"  a  composer  of  an  overture  to  "Spring"!  His 
music  was  as  his  blood, — half  Hungarian,  half  Hebraic.  His  melo- 
dies were  like  unto  the  century-old  chants  solemnly  intoned  by 


Massacliiiisetts  Trust  Company 

(MEMBER  FEDERAL  RESERVE    SYSTEM) 

UPTOWN  OFFICE  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.     Storage  Space  for  Valuables. 

Largest  Electrified  Burglar  Proof  Safe  in  the  World, 

Ample  Parking  Space. 


DOWNTOWN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and   Franklin  Streets 


jpci^L- 


THE     SOCIETY      OF 

Crafts 

The  Right  Gift  for  Every  Occasion 
Visitors  Welcome 

9   PARK    ST.,    BOSTON 


priests  with  drooping  eyes,  or  dreamed  of  by  the  eaters  of  leaves 
and  flowers  of  hemp.  His  harmonies,  with  their  augmented  fourths 
and  diminished  sixths  and  restless  shiftings  from  major  to  minor, 
were  as  the  stupefying  odors  of  charred  frankincense  and  grated 
sandal-wood.  To  Western  people  he  was  as  the  disquieting  Malay, 
who  knocked  at  De  Quincey's  door  in  the  mountain  region. 

Over  a  hundred  years  before  Diderot  had  reproached  de  Saint- 
Lambert,  the  author  of  a  poem,  "The  Seasons,"  for  having  "too 
much  azure,  emerald,  topaz,  sapphire,  enamel,  crystal,  on  his  pallet," 
when  he  attempted  to  picture  Spring. 

And  lo,  Goldmark  disappointed  these  lifters  of  eyebrows  and 
shakers  of  heads.  The  overture  turned  out  to  be  fresh,  joyous,  occi- 
dental, without  suggestion  of  sojourn  in  the  East,  without  the 
thought  of  the  temple. 


AMERICA'S  FOREMOST  FLORIST 


ESTABLISHED 
184.7 


FLON/VERS 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 

COPLEY  SQUARE 


NEW  YORK 
561  FIFTH  AVENUE 

AT 

46th  STREET 


241 -243  hONTINGTDN  AVE.. 

NEAR    MASSACHUSETTS    AVE. 

BOSTOM,MA55. 

ST.  JAMES  BUILDING 


What  is  more  pleasant 
than  to  break  the  working 
day  by  having  a  palatable 
luncheon,  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  "cooked  as  you 
like  them."  amid  the  pleas- 
ant surroundings  of  hospi- 
tality, only  to  be  found  in 
the  Santung  Restaurant, 
where  courteous,  prompt 
and  efficient  service  pre- 
dominates. Your  mid-day 
patronage  solicited  and 
appreciated.  Open  from 
II  A.M.  to  12  P.M. 


MUSIC 


NEAR  SYMPHONY  HALL 


PEPvCE-ARROW 


The  comfort  of  the  Pierce-Arrow  Car  is  something  more  than 
physical  comfort.  It  is  equally  mental  comfort — freedom 
from  anxiety,  rom  fear,  and  from  disappointment.  It  is  not 
merely  soft  cushions,  absence  of  vibration  and  the  minimum 
of  noise;  it  is  also  the  mental  rest  that  comes  from  the  con- 
viction that  all  these  qualities  are  permanent  and  dependable. 
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Cars 

AGUIRE  COMFAMY 


AGENTS  FOR  EASTERN  MASSACHUSETTS 

WORCESTER  COUNTY  AND 

NEW  HAMPSHIRE 

741-743-745   BOYLSTON  STREET     -     -     - 

TELEPHONE.  BACK  BAY  2316-2317 


BOSTON 


BEACH 
7660 


f    22BOY1-STON  St  Boston  Mass. 


"REAL 

VICTOR 

SERVICE' 


THE  EMPLOYERS' 
LIABILITY  ASSURANCE   CORPORATION 

Limited  of  London,  England 


SAMUEL  APPLETON 

United  States  Manager 
132   WATER   ST. 


BOSTON 


The  overture  begins  directly  Allegro  (feurig,  schwungvoll,  A  major, 
3-4,  with  a  theme  that  is  extended  at  considerable  length  and 
appears  in  various  keys.  After  the  entrance  of  the  second  theme 
there  is  an  awakening  of  nature.  The  notes  of  birds  are  heard, 
furtively  at  first;  and  then  the  notes  are  bolder  and  in  greater 
number.  Clarinets  accompany  a  soft  melody  of  the  violins.  There 
is  a  stormy  episode,  which  has  been  described  by  Hanslick  not  as 
an  April  shower,  but  as  a  Wagnerian  "little  rehearsal  of  the  crack 
of  doom."  The  first  frank  theme  re-enters,  and  towards  the  end 
there  is  still  a  fourth  theme  treated  canonically.  This  theme  turns 
by  a  species  of  cadenza-like  ritardando  to  the  main  tonality,  and  is 
developed  into  a  brilliant  finale. 


LLINERY    SALE 


Hats  to  finish  out  the  season  Hats  of  metallic  effects  for  the  present  season 

Hats  to  put  away  for  another  season        Hats  of  beautiful  flowers  for  any  season 
All  at  reduced  prices 


Mile.  CAROLINE     .'.     480  BOYLSTON  ST..  BOSTON 

Block  of  Brunswick  Hotel 


The  Goodwin  Shop 

Is  helping  many  women  to  realize  that  a  corset 
may  be  beautiful  and  yet  comfortably  corrective 
of  nature's  faults. 

In  this  shop,  unique  in  its  atmosphere,  we  are 
fitting  to  discriminating  women  the  Goodwin 
corset — the  corset  so  highly  recommended  by 
leading  surgeons.  And  we  are  doing  it  in  a  way 
that  they  find  most  agreeable. 

Goodwin  Corset  Shop 

120  Boylston  Street 
Boston,  Mass. 


Spring  and  Summer 

Opening 

Commencing   March   9 


M<x)uo\^^ 


An  Excellent  Line  of  For- 
eign Materials  is  Carried, 
which  include  Scotch,  Eng- 
lish and  Others  for  the 
Custom  Made  Dept. 


Tailor  for  Gentlewomen 

296  BOYLSTON  ST.,  BOSTON 

Opposite  Arlington  St.,  One  Flight 

Tel..  Back  Bay  2137 


Ready-made  Dept.   Copies  of  Latest  Importations 

Coats — Suits — Capes — Dresses  and  Habits 

Ranging  from  $200.  to  $35. 
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DO  YOU  KNOW 

That  right  here  in  Boston  for  seven  years  we  have  been  proving  what 
the  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  does? 

THE   GLAD   WAY 

The  Scientific  treatment,  by  mechanical  means,  of  obesity  and  its 
resulting  diseases. 

The  American  Medical  Association  has  pronounced  the  Gardner 
.Machine  to  be  ethical,  thereby  recognizing  it  as  a  true  and  efl&cient  thera- 
peutic agent  in  accordance  with  the  highest  standards  of  the  medical 
profession. 

Because  we  believe  that  our  work  for  reducing  weight  and  measure- 
ments is  SAFER,  SANER  and  SURER  than  any  other,  we  invite  you  to 
investigate  it. 

THE  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  CO. 

Suite  224-5-6  Berkeley  Building       ...         420  Boylston  Street 
Telephone,  Back  Bay  2332 


HEWINS    &    HOLLIS 

MEN'S    FURNISHING    GOODS 

4    HAMLLTON    PLACE,  BOSTON 

OPPOSITE   PABK   ST.   CHURCH 


Miss  Farmer's  School  of  Cookery 

Established  1902 

Home  of  the   Boston  Gsoking  School  Cook  Book 

30  Huntington  Avenue,   Boston 

Practise  Classes  constantly  forming  in 

Cookery  and  Household  Technique 

Demonstration  Lectures 
Wednesdays,  10  A.M.  and  7.45  P.M. 

Miss  Alice  Bradley.  Principal 
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VIOLAS   and   'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN  VIOLIN   STRINGS 


MUSICIANS    SUPPLY 
COMPANY 

218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


DADDY  &   JACK'S 
JOKE  SHOP 

Masks.  Puzzles,  Balloons,  Serpentine,  Confetti, 
Place  Cards,  Noise  Makers,  Dribble  Glass,  Boston 
Joker,  Snake  Jam  Jar,  Select  Paper  Hats,  also 
other  clever  Joker  Novelties,  Dance,  Dinner  and 
Party  Favors. 

22  BROMFIELD  STREET.  BOSTON  (9).  Mass. 
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^lle.Alary&Co. 

Berkeley  Building.  420  Boylston  St. 

Hair  Dresser 

MANICURE  SHAMPOOER 
HAIR  WORK  A  SPECIALTY 
FACIAL.  SCALP  and  NECK 

MASSAGE 
ONDULATION  MARCEL 


Perfumery 


Shell  Ornaments 


Telephone.  Back  Bay  2320 


Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf   Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main  1590 


Ffowers    and  Palms 

BY 
CHARLES  A.  CHASE 

also  adapted  to  "O  Salutaris" 
A  worthy  successor  to  "Palm  Branches" 

Published  in  two  keys 

A    Great   Song   for 

Palm  Sunday  and  Easter 
Ask  your  music  dealer  to  show  it 


C.  W.  Tlaompsoii  &  d 

2-B  PARK  ST..  BOSTON.  MASS. 

Telephone  Haymarket  1150 


SALARIED  POSITIONS 

FOR 

Teachers  ©f  Music 

in  Educational  Institutions  throughout  U.  S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
218  Tremont  St..  Boston 


BOUND  COPIES  of  the 

2Jo0tnn  ^ymtilj0ng  ©rrljPBtra'a 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual ot  to-day." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 
PRICE.  $5.00  SYMPHONY  HALL 


ELIAS 


E    CO.    8   BQSWORTH    STREET 


OLD  VIOLINS,  VIOLONCELLOS 

VIOLAS.  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.  Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


ELIAS  HO^^E  CO.,  B  Eosworth  Street 


Boston 


The  overture  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  three 
trumpets,  three  trombones,  bass  tuba,  kettledrums,  and  strings. 

The  first  performance  in  America  was  at  a  concert  of  the  Sym- 
phony Society  in  New  York,  December  14,  1889. 

The  first  performance  in  Boston  was  on  April  19,  1890,  under 
Mr.  Nikisch.  The  present  performance  is  the  tenth  at  these  con- 
certs. 


SYMPHONY  HALL 

Y©iii!nig  IPeopls^s  Coiieerts 

The  Afternoons  of 

MONDAY  APRIL  3,  and  WEDNESDAY  APRIL  5 

at  4  o'clock 

by  the 

Bostoim  Sjmp!b©i!iy  Orchestra 

PIERRE  MONTEUX,  Conductor 

PROGRAMME  FOR  BOTH  CONCERTS 
Mozart         ..,,,.         Overture  to  "The  Marriage  to  Figaro" 
Haydn  .      Two  movements  from  the  Symphony  in  G  major  (B.  &  H.  No.  13) 

a.     Minuet;  Trio.  b.     Finale:  Allegro  con  Spirito. 

Debussy From  the  "Little  Suite" 

a.     In  a  Boat.            b.     Procession. 
Delibes Slavic  Theme  with  Variations  from  "Coppelia" 

Tchaikovsky Ballet  Suite,  "The  Nutcracker" 

a.  Dance  of  the  Sugar  Fairy. 

b.  Chinese  Dance. 

c.  Trepak  (Russian  Dance). 

Wagner Introduction  to  Act  III,  "Lohengrin" 

No  adult  will  be  admitted  to  these  con:erts  unless  accompanied  by  one  or  more  children 
Prices:    25,  35  and  50  cents  (no  tax) 


HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 

The  Far  East  Co. 

CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON.  MASS. 

Telephone  Connection 


THE 

Lamping-Nolae  Shop 

MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Equipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye    "Inecto    Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


A  SIGN  OF  SAVING 


%¥A  M 

Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  BOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 

79  SUMMER  STREET 

Branch  Telephone  Exchange  3900  Back  Bay  connects  above  shops 
BROOKLINE  SHOP  CAMBRIDGE  SHOP  WATERTOWN  SHOP 

1310  Beacon  Street  1274  Massachusetts  Avenue  I  Galen  Street 

Coolidge  Corner  Harvard  Shop  at  Works 

Als 


MALDEN 

SALEM 

LYNN 

WALTHAM 

FITCHBURG 

FALL  RIVER 

MANCHESTER 

LOWELL 

PROVIDENCE 

NEW  BEDFORD 

WORCESTER 

SPRINGFIELD 

BRIDGEPORT 
ALBANr 

NEWPORT 

NEW  HAVEN 

WATERBURY 
PHILADELPHIA 

AND  10  WEST  48th  STREET  NEW  YORK 

Packages  called  for  and  delivered  b^f  our  own  truck* 
ESTABLISHED  1829 


YOU    CAN     RELY     ON     LEWANDOS 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


Twentieth  Programme 


FRIDAY  AFTERNOON,  MARCH  31,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  1,  at  8.00  o'clock 


Handel     .         Concerto  in  F  major  for  Strings  and  Two  Wind  Orchestras 

I.  Pomposo. 

II.  Allegro. 

III.  A  tempo  ordinario. 

IV.  Largo. 
V.  Allegro. 

Gilbert    .....    Suite  from  Pilgrim  Tercentenary  Pageant 

I.     Prelude  and  Norse  Dance. 
II.     a.  French  and  Indian  Pantomime. 

b.  Indian  Dance. 

c.  Pestilence. 


Franck     .         .         "Psyche,"  Symphonic  Poem  for  Orchestra  and  Chorus 

Part  I.     a.  Sommeil  de  Psyche  ("Psyche  asleep"):  Lento. 

b.  Psyche  enlevee  par  les  Zephirs  ("Psyche  borne  awaj^  by  Zephyrs") : 
Allegro  viv'o. 
Part  II.     a.  Les  Jardins  d'Eros  ("Cupid's  Gardens") :  Poco  animate. 

b.  Psyche  et  Eros  ("Psyche  and  Cupid") :  Allegretto  mod6re. 
Part  III.     a.  Le  Chatiment — Souffrantes  et  Plaintes  de  Psyche  ("The  Punish- 
ment— Distress  and  Lamentation  of  Psyche"). 
b.  Apotheose.     (".\potheosis"). 


There  will  be  an  intermission  of  ten  m'nutes  after  Gilbert's  Suite 


City  of  Boston,  Revised  Regulation  of  August  5.  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators  , 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
1 _of  the  Boston  Public  Library  one  week  before  the  concert.      ; 


STEINERT  HALL 


Tony  Sarg's 

Mmri'OinietftfSi 

Week  of  APRIL  1  7  EVERY  EVENING 

TIVO  SPECIAL  CHILDREN S'  MATINEES 

Washington  Irving's  immortal  RIP  VAN  WINKLE 

William  Makepiece  Thackery's  droll  classic 

THE  ROSE  AND  THE  RING 

VAUDEVILLE   FOR   CHILDREN 


Reserved  seats  $1  and  $1.50  (a  few  at  $2)  plus  tax.       Mail  orders  and 
inquiries  should  be  addressed  to  Richard  Newman,  Steinert  Hall,  Boston 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 


INCORPORATED 

PIERRE  MONTEUX,  Conductor 


FORTY-FIRST  SEASON.  1921-1922 


Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1922,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INCORPORATED 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA.  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


"UHE    INSTRUMENT   OF    THE    IMMORTALS 


TO  own  a  piano  is  one  thing — to  own  the  Instrument  of  the  Immortals 
is  another.  The  Steinway  is  the  piano  over  whose  keyboard  Richard 
Wagner  dreamed  his  visions  and  enriched  the  world.  It  is  the  Voice 
with  which  Liszt,  Gounod,  Rubinstein  and  their  immortal  fellows 
spoke  to  mankind.  It  is  the  piano  of  Paderewski — and  the  piano  upon 
which  Hofmann  and  Rachmaninoff  are  playing  their  way  to  immortality 
today.  It  is  the  chosen  instrument  of  the  masters  and  the  lovers  of 
immortal  music. 


STEINWAY  &  SOMS,  STEINWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


Boston 

Syimphony  Orchestra 

Forty-first  Season,  1921-1922 
PIERRE  MONTEUX,  Conductor 

PERSONNEL 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 
Kassman,  N. 

Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Barozzi,  S. 

Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Hamilton,  V 
Sauvlet,  H. 

Thillois,  F. 
Riedlinger,  H. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Murray,  J. 
Knudsen.  C. 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

Erkelens,  H. 
Del  Sordo,  R. 

Seiniger,  S. 
Messina,.  S. 

Fourel,  G. 
Articles,  L. 

Violas. 
Werner,  H.                    Grover,  H. 
Van  Wynbergen,  C.      Shirley,  P. 

Fiedler,  A. 
MuUaly,  J. 

Gerhardt,  S.  Kluge,  M. 

Welti,  O.  Zahn,  F. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
KeUer,  K. 


KeUer,  J. 
Barth,  C. 


Seydel,  T. 
Gerhardt,  G. 


Violoncellos. 

Belinski,  M.  Warnke,  J. 

Fabrizio,  E.  Stockbridge, 


Basses. 
Ludwig,  O. 
Frankel,  I. 


KeUey,  A. 
Demetrides,  L. 


Langendoen,  J. 
Marjollet,  L. 


Girard,  H 


Flutes. 
Laurent,  G. 
Brooke,  A. 
Amerena,  P. 


Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 


Bassoons. 
Laus,  A. 
Mueller,  E. 
Bettoney,  F. 


Piccolo. 
Battles,  A. 


Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 


Tuba. 
Adam,  E. 


English  Horns. 
Mueller,  F. 
Speyer,  L. 

Horns. 
Van  Den  Berg,  C. 
Hess,  M. 


Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 


Contra-Bassoon. 
PiUer,  B. 

Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 


Harps.  Timpani.  Percussion. 

Holy,  A.  Neumann,  S.  Rettberg,  A.  Zahn,  F. 

Delcourt,  L.  Kandler,  F.  Ludwig,  C. 


Organ. 
Snow,  A. 


Celesta. 
Fiedler,  A. 
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Llbrasian. 
Rogers,  L.  J. 


ROSA 


'DRAMATIC  SOPRANO 

OF  THE 

METROPOLITAN  OPERA 


SYMPHONY    HALL 

SUNDAY  EVENING,  APRIL  9 

AT  8.15  O'CLOCK 

TICKETS,   $2.50,   $2.00,   $1.50 

Now  on  Sale  at  Symphony  Hall  Box  Office  and 
Chickering's,   169  Tremont  Street 


AN    ATTRACTIVE    PROGRAM 

OF 

OPERATIC  AIRS  and  SONGS 


Mail  orders  to  L.  H.  Mudgett,  Symphony  Hall 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  an./ TWENTY-TWO 


Tweetietli  Programme 


FRIDAY  AFTERNOON,  MARCH  31.  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  1.  at  8.00  o'clock 


Handel     .  Concerto  in  F  major  for  Strings  and  Two  Wind  Orchestras 

I.  Poraposo. 

II.  Allegro. 

III.  A  tempo  ordinario. 

IV.  Largo. 

V.  Allegro. 


Gilbert 


Suite  from  the  Pilgrim  Tercentenary  Pageant 


I.     Prelude  and  Norse  Scene. 
II.     a.  French  and  Indian  Pantomime. 

b.  Indian  Dance. 

c.  Pestilence. 


Franck     .         .        "Psyche,"  Symphonic  Poem  for  Orchestra  and  Chorus 
(Soprano  Solo:  Laura  Littlefield) 
Parti,     a.  Sommeil  d?  Psyche  ("Psyche  asleep"):  Lento. 

b.  Psyche  enlevee  par  Ics  Zephirs  ("Psyche  borne  away  by  Zephj^rs") : 
Allegro  viv^o. 
Part  II.     a.  Les  Jardins  d'Eras  ("Cupid's  Gardens"):  Poco  animato.  ^ 
b.  Psyche  et  Eros  ("Psyche  and  Cupid"):  Allegretto  modere. 
Part  III.     a.  Le  Chatiment— SoufFrantes  et  Plaintes  de  Psyche  ("The  Punish- 
ment— Distress  and  Lamentations  of  Psyche"). 
b.  Apotheose.     ("Apotheosis"). 


The 


ill  be  an  intermission  of  ten  minutes  after  Gilbert's  Suite 


City  of  Boston.  Revised  Regulation  of  August  5,  1898, — Chapter   3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators  , 
it  beina  understood  that  a  low  head  coverin?  without  projection,  which  does  nDt  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Cletk. 


I 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


You  can  buy  Steamship  Tickets 
in  the  Shopping  District 

— at  Raymond  &  Whitcomb  Company 
17  Temple  Place 

the  most  convenient  place  to  get  full  in- 
formation and  reservations  on  all  lines 

We  are  official  agents  for  all  the 
principal  steamship  Hnes  and  will 
give  you  comparative  costs  and 
expert  advice. 

Our  prices  are  the  steamship 
companies'     own    regular     rates. 

We  give  personal  attention  and 
service  in  meeting  difficult  re- 
quirements at  short  notice. 

We  recommend  that  you  make  re- 
servations for  the  summer  now  — 
especially  if  you  plan  to  go  to  Europe. 
The  demand  for  accommodations  is 
already  heavy. 


Raymond  &  Whitcomb 
Company 

17  Temple  Place 
Tel.  Beach  6964 

Also 

Frequent  tours  to  Europe 

Summer  cruise  to  the  North 
Cape&theNorwegian  Fjords 

Tours  to  California 

Send  for  our  booklets 


Concerto  in  F  major  for  Strings  and  Two  Wind  Orchestras. 

George  Frideric  Handel 

(Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759.) 

Extracts  from  this  work — Pomposo,  Allegro;  Allegro  ma  non  troppo; 
Largo;  A  tempo  ordinario;  Allegro — were  performed  for  the  first  time 
in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  Mr.  Nikisch 
conductor,  December  26,  1891. 

The  arrangement  by  Gustav  Friedrich  Kogel,  who  took  many  liber- 
ties with  Handel's  score,  was  played  at  these  concerts  on  December  28, 
1907,  October  25,  1913,  November  12,  1915. 

Handel's  wind  orchestras  are  composed  each  of  two  oboes,  bassoons, 
and  two  horns. 

Little  is  known  about  the  history  of  this  concerto.  The  date  of  com- 
position is  not  known.  Handel  hardly  ever  dated  a  manuscript.  Chry- 
sander  thinks  the  concerto  belongs  to  Handel's  later  period;  that  it 
was  written  between  1740  and  1750.  It  was  published  for  the  first  time 
in  the  edition  of  the  German  Handel  Society,  1886.  One  does  not  know 
where  or  when  the  work  was  first  performed,  or  whether  it  was  per- 
formed while  Handel  was  alive,  though  there  is  every  probability  that 
it  was. 

W.  S.  Rockstro,  in  his  Life  of  Handel  (1883),  gave  the  following  ac- 
count of  the  concerto : — 


TWO  NEW  PIANOFORTE  COMPOSITIONS 

By  Mrso  H.  H.  Ao  J3EACH 

Op.  92,  No.  1.  A  HERMIT  THRUSH  AT  EVE 60 

No.  2.  A  HERMIT  THRUSH  AT  MORN 65 

B^  the  Same  Composer 
Op.    6.      BALLADE  IN  D-flat.      Played  by 

Fannie  Bloomfield-Zeisler..  .75 

Op.  15,  No.  4.  FIREFLIES.     Played  by  Josef  Hofmann 65 

Op.  54,  No.  1 .  SCOTTISH  LEGEND.  Played  by  Elizabeth  SiedofF  .30 
Op.  54,  No.  2.  GAVOTTE  FANTASTIQUE.    Played  by 

Elizabeth  Siedoff  .60 

Op.  65.  LES  R£VES  DE  COLOMBINE.    Suite  Francaise 
La  Fee  De  La  Fontaine.      Le  Prince  Gracieux 
Valse  Amoureuse.  Sous  Les  Etoiles. 

Danse  D'Arlequin 

Complete,  $1.25 

THE  ARTHUR  P»  SCHMIDT  CO.,  120  Boylston  St. 


"The  volume  in  the  Royal  Collection  labelled  'Sketches/  which 
contains  the  disputed  Magnificat  and  the  two  unpublished  versions  of 
'How  beautiful/  contains,  also,  a  long  and  extremely  elaborate  com- 
position, which  has  never  yet  been  brought  before  the  public.  M. 
Schoelcher  was  evidently  aware  of  the  existence  of  the  manuscript; 
for,  at  page  139  of  his  Life  of  Handel,  he  quotes  it  as  a  proof  that  certain 
portions  of  'the  Messiah'  were  more  fully  accompanied  than  the  world 
has  generally  supposed.*  .  .  .  The  manuscript,  filling  eighty-four  pages 
of  paper,  exactly  similar  in  size,  texture,  and  water-mark  to  that  used 
for  the  Magnificat,  resembles  that  work  so  closely  in  the  character  of  its 
handwriting  that  there  can  be  no  doubt  that  it  was  produced  at  very 
nearly  the  same  period;  that  is  to  say,  between  the  years  1737  and  1740. 
It  consists  of  nine  distinct  movements  .  .  .  the  first  is  a  stately  pomposo. 
The  second  introduces  the  descending  passage  of  semiquavers  which 
forms  so  prominent  a  feature  in  the  Hailstone  Chorus.  The  subject 
of  the  third  begins  Uke  that  of  'Lift  up  your  heads.'  The  ninth  breaks 
off  at  the  end  of  the  second  bar,  and  the  remaining  pages  are  missing; 
but  the  loss  is  less  deplorable  than  might  have  been  supposed,  for  the 
seventh,  eighth,  and  ninth  movements  are  reproduced  in  a  complete 

*Rockstro  refers  to  this  remark  of  Schoelcher-.  "The  volume  of  MS.  (which  has  been  entitled 
Sketches,  contains  a  piece  of  instrumentation  which  evidentlj'  applies  to  the  chorus  'Lift  up  your  gates'  " 
(sic).    And  then  Schoelcher  gives  the  instrumentation  of  this  concerto. — P.  H. 
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'MASTER'S  VOICE" 
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Here  are  some  charming  Victor  Records  you  will  like  to 
have  in  your  library: 

Mignon.  Polonaise       ....       Galli-Curci  74653  $175 

Rienzi  Overture,  Part  1         -      Philadelphia  Orchestra  74602  1.75 

Rienzi  Overture,  Part  2        -              "                  "         74603  1 .75 

0  Cease  Thy  Singing,  Maiden  Fair,  McCormack-Kreisler  87574  1 .50 
Boheme,  0  soave  fanciulla    -         -            Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -        -        -      McCormack  64340  1.25 


TREMONT  TALKING  MACHINE  COMPANY 

(Victor  Specialists  for  over  Twenty   Years) 
177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE 


though  modified  form  in  an  organ  concerto  published  by  Arnold  in 
1797." 

Mr.  Monteux  has  chosen  for  these  concerts  four  of  the  movements 
as  Handel  wrote  them.  He  has  omitted  an  Allegro,  F  major,  3-4, 
and  the  movement  A  tempo  ordinario  now  precedes  the  Largo  instead 
of  following  it. 

The  first  movement,  F  major,  4-4,  Pomposo, — "Mr.  George  Frideric 
Handel  is  by  far  the  most  superb  personage  one  meets  in  the  history  of 
music," — is  the  pompous  recitative  from  Handel's  "Esther,"  * — 
"Jehovah,  crown'd  with  glory  bright" — shortened  and  with  more  or 
less  important  changes.  This  goes  directly  into  an  Allegro,  F  major, 
3-4,  the  chorus  "He  comes  to  end  our  woes"  from  "Esther." 

(The  movement,  Allegro  ma  non  troppo,  F  major,  3-4,  not  performed 
at  this  concert,  is  in  the  "Birthday  Ode  for  Queen  Anne,  composed  by 
Handel  in  1713,  and  performed  at  St.  James  on  February  6  of  that  year: 
"Let  rolling  streams,"  a  duet  for  tenor  and  bass,  sung  by  Messrs. 
Hughes  and  Wheely.) 

♦Handel's  first  English  oratorio,  founded  on  Racine's  "Esther,"  and  written  for  the  Duke  of 
Chandos  who  paid  Handel  £1,000  for  it,  was  first  performed  at  Cannons,  August  29,  1720.  It  was 
performed,  in  action,  in  private,  February  23,  1732,  and  in  pubUc  at  the  King's  Theatre,  London,  May  2, 
1732,  with  "additions"  not  named.     It  was  first  entitled  "Haman  and  Mordecai,  a  Masque." 


On    buying    ^ooh 


^  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 

C|Ten  minutes  from  Park  Street. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE    STREET    &    MT.    AUBURN 

Qambridge,  rJM^ass. 
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Decorators  of  Symphony  Hall 
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OF  COURSE  you  can't.  When  you  selected  the 
fabric  you  thought  it  would  look  well  when 
made  into  a  dress  for  you.  And  the  style  as 
it  appeared  to  you  in  the  illustration  seemed  to  be 
just  what  you  wanted. 

But  did  you  accept  the  completed  work  with  a 
heart  filled  with  satisfaction?  If  you  had  to  choose 
over  again  would  you  do  just  what  you  did?  If  you 
can  answer  "Yes,"  you  need  read  no  more  of  this. 

The  advantage  of  shopping  at  Slattery's  is  that 
you  can  try  on  and  try  on  and  try  on  again  until  you 
get  exactly  the  fabric,  the  color,  the  style  that  suits 
your  figure,  your  complexion,  your  pocketbook. 

And  you  do  not  sacrifice  that  prized  element  of 
exclusiveness  either.  Our  policy  (with  which  you  are 
acquainted  if  you  have  been  reading  our  advertise- 
ments) protects  you  there.  If  what  you  want  doesn't 
fit  perfectly,  our  staff  of  expert  fitters  insurcj^Ja^cor- 
rectly  fitting  dress. 


E.  T.  Slattery  Co. 

TREMONT  STREET,  OPPOSITE  BOSTON  COMMON 


The  movement,  Largo,  D  minor,  12-8,  in  the  nature  of  a  Sicihano,* 
is  from  "Esther":  the  chorus,  "  Ye  sons  of  Israel  mourn." 

The  movement,  A  tempo  ordinario,  F  major,  4-4,  the  second  in  order 
in  this  concert,  is  based  on  a  chorus  "God  found  them  guilty"  in  the 
"Occasional  Oratorio,"  called  by  Romain  Holland,  "an  immense 
national  hymn"  performed  on  February  14,  1746.  In  one  of  the  airs, 
"War  shall  cease,  welcome  peace,"  in  this  oratorio,  the  chief  motive 
of  "Rule,  Britannia,"  composed  by  Dr.  Arne  for  the  masque  "Alfred" 
performed  at  Maidenhead,  August  1,  1740,  is  found.  This  masque 
was  turned  into  an  opera  (Dublin,  1744). 

The  final  movement  at  this  concert,  Allegro,  F  major,  12-8,  is  char- 
acterized by  horn  passages,  as  a  joyous  hunting  fanfare. 

*  The  Siciliana,  or  Siciliano,  is  an  idyllic  dance  of  Sicily  frequently  performed  at  weddings.  It  has 
been  described  as  follows:  "The  peasants  dance  to  a  flute,  or  a  tambourine  with  bells:  those-who  are 
above  the  peasants  in  the  social  scale  have  an  orchestra  of  two  or  three  violins.  Sometimes  the  music 
■is  furnished  by  a  bagpipe  or  guitar.  The  ball  is  opened  by  a  man  who,  taking  his  cap  in  hand,  bows 
low  to  the  woman;  she  then  rises  noisily  and  dances  with  all  her  might,  the  couple  holding  each  other 
by  means  of  a  handkerchief.  After  a  time  the  man  makes  another  profound  bow  and  sits  down,  while 
the  woman  continues  pirouetting  by  herself;  then  she  walks  round  the  room  and  chooses  a  partner, 
and  so  it  goes  on,  man  and  woman  alternately  dancing  and  choosing.  The  married  couples  dance  by 
themselves,  until  toward  the  end  of  the  evening,  when  they  all  dance  together."  It  has  also  been 
described  as  a  sort  of  passe-pied  danced  to  a  lively  measure  of  6-8.  A  dancing  master,  GawHkoaki, 
about  1850,  in  Paris,  gave  the  name  of  this  dance  to  a  form  of  waltz,  and  the  dance  was  in  fashion 
for  a  year  or  two.  Walther,  in  his  "Music  Lexicon"  (Leipsic,  1732),  classed  Siciliana  as  a  Canzonetta: 
"The  Sicilian  Canzonetten  are  after  the  manner  of  a  gigue,  12-8  or  6-8." 
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make  no  charge /ut 
Style. 


I  Hats 


Drawn  from 
Hat  shown  by 
\  Chandler  &•  Co 


Beautiful  Flower  Hats  —  Extravagant  Paradise  Hats  —  Smart 
Hats  of  stunning  simplicity  —  Smart  Turban  and  Close  Hats- 
Elaborate  Gourah  Hats  —  Attractive  Sailor  and  Brimmed  Hats. 

$15   to   $75    to   $200 
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Suite  from  Music  for  the  Pilgrim  Tercentenary  Pageant:  I.  Pre- 
lude AND  Norse  Scene;  II.  (a)  French  and  Indian  Pantomime, 
(&)   Indian  Dance,  (c)  Pestilence 

Henry  Franklin  Belknap  Gilbert 

(Born  at  Somerville,  Mass.,  on  September  26,  1868 ;  now  living  in  Cambridge, 

Mass.) 

We  are  indebted  to  Mr.  Gilbert  for  the  following  notes  concerning 
his  Suite : — 

"Last  summer  there  was  presented  at  Plymouth,  Mass.,  a  spectacle 
of  great  beauty  and  deep  spiritual  significance:  the  memorial 
pageant,  'The  Pilgrim  Spirit,'  which  was  a  part  of  the  three  hun- 
dredth anniversary  observances  of  the  landing  of  the  Pilgrim 
Fathers  on  Plymouth  Kock.*  To  one  who  witnessed  it,  it  was  a 
solemn  and  beautiful  art  work,  combining  as  it  did  poetry,  music, 
drama,  dance,  and  spectacle  in  one  homogeneous  whole.  To  make 
it  more  impressive,  it  was  given  on  the  very  spot  where  the  Pilgrims 
landed  and  began  the  settlement  of  Plymouth.  A  large  space  on 
the  shore  of  the  bay  had  been  cleared  and  levelled,  forming  a  vast 
stage.  Plymouth  Rock  itself  lay  on  one  side  of  this  space  and 
Leyden  Street  (where  the  first  rude  houses  were  built)  upon  the 
other.  The  first  settlers  therefore  passed  back  and  forth  over  this 
ground  many  times  during  the  first  months  of  their  settlement. 
(For,  as  is  well  known,  the  Mayflower  remained  at  Plymouth  through 
out  the  first  winter. )  A  replica  of  the  old  Mayflower  lay  out  in  the 
bay,  a  quarter  of  a  mile  from  shore.  Plymouth  Rock  had  been 
replaced  at  the  edge  of  the  water,  where  it  lay  in  1620.  The  con- 
figuration of  the  land  was  of  course  the  same  as  when  the  Pilgrims 

*  The  first  performance  was  on  July  20,  1921.     There  were  other  performances  in 
that  month  and  in  August. — Ed. 
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One  only  needs  to  see  one 
or  two  Spring  flowers 
timidly  peeping  up  through 
the  ground  to  know  that 
Spring  is  really  here,  no 
matter  whether  the  sun 
shines  or  not. 
One  only  needs  to  see  Jays 
windows  and  the  various 
sections  of  this  Little  Shop 
to  know  why  the  women 
feel  the  call  to  Jays  so 
promptly. 

Dresses,   Suits,  Skirts,   Coats, 
Blouses,  Scarfs,  Sweaters 


-^       Boston,  Temple  Place  Eleven       f\ 


came.  Indeed,  both  nature  and  art  seemed  in  league  to  arouse  in 
our  minds  the  revery  of  history. 

"Upon  this  vast  shore-lying  stage — in  the  romantic  twilight  of 
the  summer  evenings  (for  the  performances  were  given  at  night)  — 
there  were  unrolled  before  us  scenes  of  hardy  adventure — of  cruel 
persecution — of  royal  splendor — of  steadfast  religious  fervor — and 
finally,  crowning  all,  a  mystic  scene  of  splendor  and  magnificence 
unsurpassed — a  triumph  of  pageantry — the  gradual  reassemblage 
on  the  stage  of  all  the  thousand  actors  in  the  foregoing  drama — the 
waving  of  the  flags  of  the  nations,  and  of  each  of  these  United  States 
— and  the  intoning  of  a  solemn  and  grand  chorale  in  devotion  to 
that  heroic  spirit  which  here,  at  this  spot,  had  a  new  birth. 

"The  pageant,  in  its  conception,  authorship,  and  production,  was 
the  work  of  George  Pierce  Baker,  professor  of  dramatic  technique 
at  Harvard  University.  Professor  Baker  made  extensive  historical 
researches  before  beginning  the  composition  of  the  pageant — even 
travelling  to  England  and  Holland, — to  Scrooby,  to  Sturton,  to 
Leyden,  and  to  Delftshaven, — that  he  might  become  personally 
acquainted  with  lands  and  scenes  where  took  place  the  early  and 
pitiful  struggles  of  the  Pilgrims  for  the  attainment  of  religious 
freedom. 

"The  musical  investiture  of  the  pageant  was  intrusted  to  several 
American  composers.*  It  was  all  of  a  high  and  serious  character 
and  as  was  said  by  one  reviewer,  'far  in  advance  of  the  customary 
tonal  setting  provided  for  events  of  this  kind.'     In  addition  to  the 

*  Episode  I.,  music  by  Gilbert.  Episode  II.,  March  by  Mr.  Hill ;  Harrying  Chorus 
by  Mr.  KeUey.  Episode  III.,  March  by  Mr.  Converse;  Chorus  by  Mr.  Sowerby  ;  Musical 
Interlude,  "The  Voyage  to  the  New  World,"  by  Mr.  Clifton.  Episode  IV.,  music  by 
Chadwick,  Foote,  MacDowell. — Ed. 
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When  Tone  Counts 

DIFFERENT  makes  of  phonographs    differ 
as  much  in  tonal  qualities  as  motor  cars 
do  in  power  and^durability.       To  insure 
the    selection    of  i  the    correct  musical  in- 
strument for  your  home  you  should  first  compare 
the  better  makes  and  models  now  at  the  disposal 
of  music  lovers. 

That  is  why  the  House  of  Harvey  have  brought 
together  under  one  roof  the  three  world's  leading 
phonographs — the  Victrola,  Edison  and  Brunswick. 
Side  by  side,  these  instruments  played,  in  turn,  make 
it  easy  for  you  to  select  the  correct  phonograph  for 
your  home. 

Come  and  take  advantage  of  our  "Comparison 
Test"  or,  if  you  prefer,  just  write  your  name 
and  address  on  this  advertisement,  specify  your 
favorite  phonograph,  then  tear  out  this  page 
and  mail  it  to  us.  Without  obligation  to  you 
we  will  place  the  instrument  and  a  number  of 
records  in  your  home  for  a  free  five  days'  trial. 

Convenient  Terms  if  Desired 

CCHarvey® 

144  BOYLSTON  STREET,  BOSTON 


chorus  (of  three  hundred),  conducted  by  George  S.  Dunham,  there 
was  a  band,  or  rather  a  wind-orchestra,  of  seventy  pieces,  under 
the  conductorship  of  Chalmers  Clifton. 

''The  pageant  was  divided  into  four  grand  episodes,  similar  in 
nature  to  the  acts  of  a  drama. 

"Episode  I.  This  episode  pictured  the  landing  of  numerous 
bauds  of  hardy  adventurers  upon  our  American  shores  before  the 
coming  of  the  Pilgrims  in  1620.  Beginning  with  the  remote  and 
half-legendary  coming  of  the  Norsemen,  it  subsequently  depicted 
scenes  from  the  well-known  expeditions  of  Martin  Pring,  the  Sieur 
de  la  Champlain,  Admiral  Blok,  Capt.  John  Smith,  Thomas  Hunt, 
and  Captain  Dermer,  who  was  here  on  Cape  Cod  but  a  few  months 
before  the  Pilgrims  came. 

"Episode  II.  The  scene  changes  to  England.  Here  is  shown  the 
early  history,  the  gradual  formation  of  that  group  of  Puritans  who 
ultimately  became  the  Pilgrim  Fathers;  their  struggles  against 
persecution,  and  their  final  flight  to  Holland. 

"Episode  III.  The  Pilgrims  in  Holland.  Their  decision  to  adven- 
ture to  the  New  World. 

"Episode  IV.     The  dark  and  gloomy  ocean  voyage.    The  landing. 


VIOLINIST 

(Concert    Master   of    the    Boston  Symphony    Orchestra) 


Eicfjarb  Purgin  String  (!^«artet 

RICHARD  BURGIN.  First  VioHn  GEORGES  FOUREL,  Viola 

FERDINAND  THILLOIS.  Second  Violin  JEAN  BEDETTI,  Violoncello 


Management:  CAROLYN  KAHARL 
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BRADLEY 

169  NEWBURY  STREET 
Imported  and  Original  Models  of 

DRESSES  SUITS  COATS 


Millinery 


Our  showing  of  Spring  Millinery  is  ready. 
Among  our  customers  it  is  understood  pretty 
generally  that  they  are  not  to  expect  from  us  any 
formal  notice  of  a  "Millinery  Opening."  *We  gave 
up  that  custom  some  years  ago  and  see  no  reason 
for  restoring  it. 

There  is  no  day  fixed  for  exhibiting  all  the 
models  that  may  be  developed  for  the  season.  We 
are  daily  receiving  new  millinery.  Our  own  work- 
rooms supply  us  continuously,  as  rapidly  as  good 
workmanship  permits,  with  reproductions  of  French 
models  made  from  imported  materials. 

In  this  connection  we  would  suggest  that  choice 
of  materials  as  well  as  style  is  an  important  factor 
in  satisfactory  millinery.  That  is  why  we  search 
the  Paris  markets  so  carefully  for  materials  best 
suited  to  the  kind  of  hats  our  customers  desire. 
There  is  something  about  imported  trimmings, 
appropriately  used,  that  gives  to  the  hat  the  touch 
of  individuality  so  highly  prized. 


R.  H.   STEARNS    CO, 


The  settlement  of  Plymouth.    Their  adventures  in  the  New  World. 
"Such  is  the  very  brief  outline  of  the  pageant.     I  was  commis- 
sioned to  compose  the  Prelude,  and  all  the  music  to  accompany  Epi- 
sode I.    The  Suite  consists  of  a  selection  from  this  music. 


Prelude  and  Norse  Scene 

"The  Prelude  consists  of  a  mere  statement,  with  a  short  develop- 
ment, of  the  'Pilgrim  Adventurer'  motive.  It  is  but  a  minute  and 
a  half  in  length  and  leads  without  a  break  directly  into  the  music 
which  accompanies  the  first  scene  of  the  pageant. 

"Out  of  the  darkness  covering  the  sea  comes  a  Norse  ship — 
fashioned  like  a  great  bird,  a  sea-eagle  of  the  North,  and  filled  with 
wild  and  warlike-looking  Norsemen  with  their  spears  and  shields. 
It  is  Thorvald  and  his  Vikings  who  came  to  these  shores  about  the 
year  1000.  Meanwhile,  Indians  on  shore,  carrying  their  canoes  to 
the  water,  have  noticed  the  approach  of  this  strange  monster  from 
the  sea.  They  become  terrified  and  hide  under  their  overturned 
canoes.  The  Norsemen  land.  Seeing  the  overturned  canoes,  they 
approach  in  warlike  manner,  rudely  throw  aside  the  canoes,  and 
kill  and  capture  the  frightened  Indians.    But  one  escapes.    Fleeing 
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Enough  and  No  More 


Crockery 
China 

Glassware 
Gifts 


Buy  what  you  need  now.  Buy  more  when 
you  wish. 

Our  Open  Stock  patterns  of  dinnerware  make 
this  possible. 

Study  your  dining-room.  Then  you  can  choose 
the  pattern  that  will  suit  your  furnishings. 

Consider  the  size  of  your  family.  Then  you 
can  buy  six,  eight,  or  twelve  of  the  plates,  cups 
and  saucers — whatever  number  you  need. 

If  you  are  limited  to  a  certain  amount  for  this 
new  china,  you  will  find  it  possible  to  please 
yourself  within  your  price  range. 


Jones,McDuffee  &Stratton 

CORPORATION 

Established  1810    33  Franklin  St.,  Boston 
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LONG  DELAYED,  BUT  HERE  AT  LAST 

Slaiim©^s   Englisli 
Imlaid   Liinolsum 

IN  QUALITY,  FINISH  AND  VARIETY  THESE 
LINOLEUMS  EXCEED  PRE-WAR  STANDARDS 


No  other  house  can  make  such  an  offering  of  Staine's  English 
Inlaid  Linoleum.  This  for  the  double  reason  that  during  the  war- 
embargo  we  maintained  fully  our  century-old  relations  with  London, 
and  for  months  we  have  kept  reducing  our  Linoleum  stocks  to  the 
minimum,  so  that  these  new  arrivals  may  have  everything  to  them- 
selves.    Now  they'll  have  it  to  the  limit. 

Parquetry  effects;  tile  patterns  and  marbles  in  color  combinations 
not  seen  here  for  years^blue,  gray,  white,  brown,  red  and  black; 
Ccirpet  designs,  granites  and  planks.  Designs  for  every  room  in  the 
house,  for  offices  and  all  public  places.  Effects  never  before  attempted— 
decidedly  unusual. 

Much  easier  under  foot  than  hard-wood  floors,  very  much  more 
attractive  and  sanitary,  more  easily  cared  for.  When  cemented  to 
floors  by  our  experts,  with  cement  of  our  own  mcinufacture,  they 
become  a  permanent  part  of  any  structure. 

Prices  Lowest  Since  Pre-War  Days 

$1.65  to  $2.65 


Jolm  Ho  Pray  &.  Smm  O-. 

646  Washington  St.,  0pp.  Boylston,  Boston  10 


inland  he  hastily  arouses  the  village,  and  before  the  Norsemen  can 
regain  their  ship  they  are  attacked  by  a  large  body  of  Indians  with 
bows  and  arrows.  The  Norsemen  raise  their  shields.  The  Indians 
shower  arrows  furiously  upon  them.  At  length  a  movement  among 
the  Norsemen  alarms  the  Indians,  who  turn  and  fly  in  a  body.  It  is 
then  discovered  that  Thorvald  has  been  wounded.  Feeling  his 
wound  to  be  mortal  he  bids  farewell  to  his  men  and  tells  where  he 
would  be  buried — pointing  to  a  headland  not  far  away.  Hardly 
has  he  ceased  speaking  when  he  falls  backward  into  the  arms  of  his 
men  and  his  spirit  passes.  Sorrowfully  they  raise  his  body  on  their 
shields  and  move  slowly  toward  the  ship.  The  light  fades  away. 
This  is  the  end  of  the  Norse  scene. 
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Boston  Conservatory  of  Music 

INCORPORATED 
AGIDE  JACCHIA,  Director 

250   HUNTINGTON  AVENUE,  BOSTON  17,  MASS. 

Telephone  Back  Bay  2042 
CATALOG  SENT  ON  REQUEST 


STEIN  WAY  PIANOFORTE 


II 

"(a)     French  and  Indian  Pantomime. 

"The  scene  represents  a  peaceful  Indian  village.  The  Sieur  de 
la  Champlain  is  trading  with  the  Indians. 

"(6)   Indian  Dance. 

"This  is  a  diversion  given  by  the  Indians  for  the  entertainment 
of  their  Dutch  visitors  (Admiral  Blok's  expedition). 

"(c)  Pestilence. 

"Shortly  before  the  arrival  of  the  Pilgrims  a  terrible  pestilence 
broke  out  among  the.  Indians,  nearly  depopulating  the  region  now 
known  as  New  England.  There  were  few  Indians  left  when  the  Pil- 
grims came,  and  their  settlement  met  with  little  or  no  opposition 
from  the  natives.  Therefore  at  the  end  the  'Pilgrim  Adventurer' 
motive  is  again  faintly  heard,  but  this  time  in  major  and  without 
the  element  of  struggle,  but  that  of  peace. 

"At  Plymouth  this  short  piece  accompanied  no  action.  The  vast 
stage  lay  silent  and  deserted  and  a  pale  green  light  thrown  over  all 
gave  an  added  poignancj'  to  the  sense  of  desolation. 

"The  band  which  was  used  at  the  Plymouth  Pageant  consisted 
of  four  flutes,  three  oboes,  twenty-two  clarinets,  four  saxophones, 
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three  bassoons,  six  trumpets,  six  horns,  six  trombones,  four  eupho- 
niums, four  tubas,  two  string  basses,  harp,  drums,  and  numerous  per- 
cussion instruments.  My  music  was  all  conceived  and  written  for 
this  combination.  The  Suite  played  to-day  had,  of  course,  to  be 
completely  rewritten  {i.e.,  scored  for  orchestra)  In  order  that  it 
might  be  played  by  an  orchestra." 


These  compositions  of  Mr.  Gilbert's  have  been  played  in  Boston 
at  subscription  concerts  of  the  Boston  Orchestra: — 
1911,  April  13.    Comedy  Overture  on  Negro  Themes. 

1919,  February  21.     Symphonic  Prologue  to  J.  M.  Synge's  play, 
"Riders  to  the  Sea." 

1920,  February  20.    "The  Dance  in  Place  Congo,"  symphonic  poem 
(after  George  W.  Cable). 

1921,  March  4.    Indian  Sketches  (first  performance). 
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277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 


VIOLIN  MAKERS 

AND  REPAIRERS 

to  the 

Boston  Sjrmphony 

Orchestra 

47  WINTER  STREET 
BOSTON.  MASS. 


,    Importers 


Dealers  in 

RARE 
OLD  VIOLINS 

BOWS      CASES    STRINGS 
and  Specialties 

Established  1881 


New  England 
Still  Keeps  Faith 

THE  first  Indian-Pilgrim  treaty  was  kept 
uiviolably  for  over  half  a  century.  The 
same  old  New  England  ideals  of  integrity  and 
honor  are  the  guiding  principles  of  the  modern 
banking  services  rendered  by  this  Company. 

This  fact  is  of  special  significance  to  those 
who  contemplate  making  willso  By  designating 
the  Old  Colony  Trust  Company  as  your 
executor  you  are  assured  that  your  wishes 
will  be  carried  out  with  disinterested  fidelity. 

One  of  our  Trust  Officers  will  be  glad  to 
outline  our  services  in  this  capacity,  without 
obligation  on  your  part. 

Old  Colony  Trust  Company 

52  Temple  Place     I7  Court  Street     111  Boylston  Street 


Symphonic  Poem  "Psyche" Cesar  Franck 

(Born  at  Liege,  December  10,  1822;  died  at  Paris,  November  8,  1890.) 

"Psyche,"  a  symphony  for  orchestra  and  chorus,  with  text  by  Messrs. 
Sicard  and  Fourcaud  (?),*  music  by  Cesar  Franck,  was  composed  in 
1887-88.  It  was  performed  for  the  first  time  at  a  concert  of  the  Na- 
tional Society  in  Paris,  March  10,  1888.  It  was  performed  at  Chatelet 
concerts,  February  23,  30,  1890,  and  after  Franck's  death  on  November 
30  and  December  7  of  the  same  year. 

Four  orchestral  sections  of  the  work  were  published  in  the  form  of 
a  suite  in  1900 :  "Sommeil  de  Psyche,"  "Psyche  enlevee  par  les  Zephirs," 
"Les  Jardins  d'Eros,"  "Psyche  et  Eros."  "Psyche's  Sleep"  and  "Psyche, 
borne  away  by  the  Zephyrs"  were  performed  at  a  concert  of  the  Phil- 
harmonic Society  of  New  York  on  January  31,  1903. 

"Psyche  and  Cupid"  was  played  by  the  Boston  Symphony  Orchestra 

*These  are  the  names  of  the  librettists  as  given  by  Georges  Servieres  in  "La  Musique  Frangaise 
Moderne"  (Paris,  1897).  Dr.  Derepas  in  his  "C6sar  Franck"  says  that  Grandmougin  wrote  the  poem. 
The  music  journals  of  Paris,  in  their  reviews  of  the  performances  in  1888  and  1890,  did  not  mention 
the  name  of  any  librettist.  The  librettist  is  not  named  either  on  the  title  page  of  Franck's  own  ar- 
rangement for  chorus  and  pianoforte  (four  hands)  or  on  that  of  the  Suite  published  in  1900.  Baldens- 
berger,  in  his  Ust  of  Franck's  works,  includes  "Psych6  poesie  de  L.  L."  Arthur  Coquard  gives  the  same 
information.     Vincent  d'Indy  and  Octave  S6r6  say  nothing  about  the  librettists. 


Hur\\^itch   Bros. 

announce   tneir 

Opening  for  Spring  and  Summer 

Tte   Latest    Models    and    Materials    from    leading  Louses 
of   Europe   on  display 

Your  inspection  is   cordially  invited 

344  BOYLSTON  ST..  BOSTON 


CHOICE  ORCHESTIRA  STALLS 

FOR 
ALL  FIRST  CLASS  THEATRES 

BURICFS  THEATRE  TICKET  AGENCY 

ADAMS      HOUSE 
Beach  935,  942,  2430 


Signs  of 
Spring 


npHE  days  are  a  little  longer.     The  sun 
-*-     rides    a    little    higher   in   the  sky  and 
smiles    a    little    more    ardently   upon    the 
expectant  earth. 

The  breeze  sighs  more  softly  through 
the  still  bare  branches  of  the  maples,  but 
the  buds  that  will  soon  be  green  leaves  are 
whispering  to  each  other. 

So  through  the  arteries  and  veins  of  this  store  the 
vitalizing  tide  of  Spring  merchandise  begins  to  flow. 
Artists  in  color  and  form  for  months  have  been  sketch- 
ing and  planning;  artists  in  metal,  wood  and  fabric 
have  produced  new  shapes  and  forms  of  use  and 
beauty  for  Springtime  and  Summer.  Daily — almost 
hourly  —  these  new  things  are  arriving  and  appear 
in  our  stocks. 

It's  always  interesting  to  discover  Spring 
— whether  in  the  unfolding  of  a  bud,  the  flight  of  a 
bird  or  the  arrival  of  a  new  style. 


Jordan  Marsh  Company 


M.  d'Indy  guest  conductor,  at  New  York  on  December  9,  1905;  at 
Philadelphia  on  December  4,  1905;  at  Washington,  December  5,  1905. 

"Psyche  and  Cupid"  was  played  for  the  first  time  in  Boston  at  a  con- 
cert of  the  Boston  Symphony  Orchestra,  led  by  M.  d'Indy,  guest  con- 
ductor, on  December  2,  1905.  There  was  another  performance  in 
Boston  by  this  orchestra,  Mr.  Gericke  conductor,  April  7,  1906. 

"The  Gardens  of  Cupid"  was  played  in  Boston  for  the  first  time  by 
the  Boston  Symphony  Orchestra,  Mr.  Gericke  conductor,  April  7,  1906. 

"Psyche's  Sleep"  was  played  in  Boston  for  the  first  time  at  a  concert 
given  by  the  orchestra  of  the  New  England  Conservatory  of  Music, 
led  by  Wallace  Goodrich,  March  9,  1906. 

On  January  31,  1907,  at  a  Jordan  Hall  orchestral  concert  conducted 
by  Wallace  Goodrich,  "Psyche's  Sleep,"  "Psyche  borne  away  by  the 
Zephyrs,"  and  "Psyche  and  Cupid"  were  performed. 

The  complete  Suite  was  performed  at  concerts  of  the  Boston  Sym- 
phony Orchestra  in  Boston  on  February  14,  15,  1919;  Mr.  Rabaud 
conducted. 


This  suite  is  scored  for  piccolo,  two  flutes,  two  oboes,  EngUsh  horn, 
two  clarinets,  bass  clarinet,  four  horns,  four  bassoons,  two  trumpets, 
two  cornets-a-pistons,  three  trombones,  bass  tuba,  kettledrums,  two 


AW  INTRODUCTION  LEAPS  TO  EUERLASTING  FRIENDSHIP 


Chocolatgs 

(two  grades) 


ON  SALE  AT  THE  BETTER  STORES 


harps,  and  strings.    The  symphonic  poem  is  dedicated  to  "My  Friend, 
M.  Vincent  d'Indy." 

The  edition  of  "Psyche"  for  chorus  and  pianoforte  (four  hands) 
contains  an  explanatory  preface,  without  the  name  of  the  author. 
We  do  not  beheve  that  this  preface  was  written  by  Franck;  was  Vincent 
d'Indy  the  man?    We  now  give  a  free  translation: — 

Psyche  is  asleep,  vaguely  soothed  by  dreams.  Her  spirit  has  glimpses  of  perfect 
happiness,  that  this  world  cannot  give,  but  of  which  she  has  a  presentiment.  Suddenly 
the  quivering  air  is  charged  with  strange  sounds.  The  Zephyrs  bear  her  to  Cupid's 
garden. 

More  beautiful  than  beauty  itself.  Psyche  reposes  in  the  midst  of  flowers.  She 
is  hailed  a  queen  by  Nature  in  festival  array  and  rejoicing.  Voices  whisper  in  her 
ear  the  power  of  love.  She  awakes,  gently  moved.  The  voices  sing  of  the  approaching, 
invisible  bridegroom.  Charmed,  she  hstens  and  waits.  And  now  the  voices  say  in 
graver  tones :  "Remember,  you  should  never  see  the  face  of  your  mystic  lover.' ' 

The  spirits  are  silent.  Now  another  voice  is  heard,  gentle  but  penetrating.  'Tis 
the  voice  of  Cupid.  Psyche  responds  hesitatingly.  Soon  their  souls  are  mingled. 
All  is  passion,  all  is  light,  all  is  happiness.  'T  would  be  eternal  if  Psyche  knew  how 
to  remember  the  warning. 

She  does  not  remember.  Her  punishment  begins,  so  the  voices  declare.  She 
weeps.  Perhaps  Cupid  will  pardon  her.  She  weeps;  she  suffers  infinite  sorrow,  for 
she  has  known  infinite  happiness.  She  lives  on  earth  to  suffer,  consumed  by  impotent 
desires,  to  die  in  a  dolorous  and  supreme  flight  towards  the  ideal  love  that  she  has 
lost  forever,  but  for  which  she  always  hopes.  "Cupid  pardons,"  the  mysterious 
voices  proclaim.  The  whole  earth  trembles  with  joy.  Rest,  poor  Psyche!  Your 
longing  which  survived  your  death  has  risen  to  God  and  the  God  descends  to  you, 
repeating  his  love.  Nature  smgs  the  same  festival  hymn,  and  lo,  in  the  arms  of  her 
immortal  spouse,  Psyche  leaves  earth  for  the  bosom  of  triumphant  glory. 


B^^i2^ 


ARE  NOW  PRESENTING 

their    initial 

SHOWING     FOR     SPRING 

featuring 

GOWNS    WRAPS    MILLINERY 

To  the  woman  who  knows  smartness,  we  urge  your  inspection 

Moderate  Prices  Prevailing 
Special  attention  given  to  the  requirements  of  Brides  and  Bridesmaids 

651-653  BOYLSTON  STREET.  BOSTON 


NEW 
Ensemble  of  Boston    Symplioiiy   Men 

under  the  direction.  S.  SEINIGER 

(formerly  director  of  Copley  Plaza  Orchestra) 
Special  Introductory  Rate  Address:  %  Symphony  Hall 
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Represented  by 

The  A.  M.  HUML  MU5IC  CO. 

1  96  Boylston  Street,  Boston,  Mass. 


Part  I 
I.     psyche's  sleep 

There  are  typical  motives  in  this  movement,  as  throughout  the  work. 
The  Sleep  theme  is  at  first  given  to  the  clarinet,  with  accompaniment 
of  strings;  it  is  then  given  to  oboe  and  flutes,  later  to  vioHns.  Then 
appear  the  theme  of  Longing  (strings)  and  that  of  Love,  which  are 
mastered,  however,  by  the  Sleep  theme,  which  brings  the  movement 
to  a  close. 

IL      PSYCHE    BORNE    AWAY   BY   THE    ZEPHYRS 

There  are  two  chief  themes.  The  first — muted  strings,  with  clarinet 
and  flutes — personifies  the  zephyrs.  It  appears  in  another  form,  which 
is  borrowed  from  Franck's  symphonic  poem,  "Les  fiolides"  (composed 
in  1876).  This  theme  appears  in  varied  forms,  and  it  is  often  accom- 
panied by  arpeggios,  either  of  muted  strings  or  of  flutes  and  clarinets. 
The  second  theme,  of  a  tender,  languorous  nature,  is  thought  to  char- 
acterize Psyche. 

There  is  a  reminiscence  of  the  theme  of  Love,  given  to  the  bass  clari- 
net, and  this  is  lost  in  the  theme  of  Psyche. 
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Part  II 

III.       THE    GARDENS    OF    CUPID 

Here  the  chorus  of  sopranos,  altos,  and  tenors  enters. 

Several  themes  form  the  foundation  of  this  movement.  The  first 
figure  is  given  to  the  flute.  Then  the  theme  of  Cupid  (wood-wind 
and  horns  with  violin  trills)  mingles  with  that  of  the  zephyrs.  These 
themes  broaden  and  become  passionate.  The  suggestion  is  of  triumphant 
love,  the  love  of  Cupid.    The  passion  subsides;  the  close  is  pianissimo. 

Chorus : — 

Love,  source  of  all  life,  strong  and  youthful  God,  with  conquering  face,  hail  to 
Thee,  O  blessed  power,  gentle  tyrant  of  hearts. 

You  fill  the  world  with  a  sacred  gladness;  your  footsteps  fecundate  the  furrows. 
Mother  Earth,  after  the  ineffable  caress,  when  from  high  heaven  her  lover  descends 
with  all  his  rays,  gives  birth  in  her  intoxication. 

O  white  sister  of  the  lily,  gentler  than  dawn,  more  beautiful  than  beauty  itself, 
do  you  not  feel  a  dehcious  longing  arise  in  your  heaving  breast? 

Hear  the  distant,  invisible  lyres  sighing  sweetly  in  the  harmonious  air!  Your 
mysterious  bridegroom  comes  to  fill  your  virginal  bosom  with  a  sacred  delirium. 

See  the  palace  doors  opening  for  you;  but.  Psyche,  remember  that  you  are  never 
to  see  the  face  of  your  mysterious  lover.  Obey,  without  attempting  to  understand, 
Destiny  that  is  always  wise. 

IV.       PSYCHE    AND    CUPID 

This  orchestral  movement  comes  immediart^ely  after  the  solemn  warn- 
ing of  the  chorus,  and  it  ends  the  second  part  of  the  work.    To  quote 
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from  Huberti's  sketch:  "This  movement  portrays  the  happiness  of 
the  lovers.  Love,  at  first  hesitant,  grows  bold;  it  has  its  passionate  • 
flights,  its  returns  to  calmness,  its  torrents  of  passion,  then  its  moments 
of  ecstasy.  The  themes  are  so  blended  or  enchained  that  they  are  nearly 
all  of  Uke  importance,  and  often  one  is  the  conclusion  of  the  other. 
They  are  charged  with  a  penetrating  solemnity  which  touches  the  heart 
core." 

Vincent  dTndy  says  of  this  "love  duet":  "It  would  be  difficult  to 
regard  it  otherwise  than  as  an  ethereal  dialogue  between  the  soul,  as 
the  mystical  author  of  'The  Imitation  of  Christ'  conceived  it,  and  a 
seraph  sent  from  heaven  to  instruct  it  in  the  eternal  verities.  This, 
at  least,  has  always  been  my  own  impression  of  this  fascinating  musical 
picture.  Other  composers  called  upon  to  illustrate  the  same  subject 
would  not  have  refrained  from  trying  to  depict  love  either  in  its  phys- 
iological and  most  reaHstic  aspects  (as  in  'Le  Rouet  d'Omphale,'  for 
instance),  or  that  kind  of  discreet  and  quasi-rehgious  eroticism  which 
was  quite  the  fashion  a  few  years  ago  ('Eve'  and  'Marie-Magdeleine')- 
I  think  Franck  chose  the  better  part;  and  I  will  even  venture  to  afiirm 
that  in  acting  thus,  almost  with  naivete,  he  came  nearer  to  the  true 
meaning  of  the  old  myth  which  has  had  so  many  reincarnations  in 


lediseval  and  even  modern  poetry,  including  'Lohengrii 


Else- 


^Translation  by  Rosa  Ncwmarch. 
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where  M.  d'Indy  in  his  "Cesar  Franck"  speaks  of  the  mystical  signifi- 
cance of  this  symphonic  poem,  which,  "in  spite  of  its  antique  title, 
has  nothing  of  the  pagan  spirit  about  it,  and  still  less  of  the  Renaissance, 
but,  on  the  contrary,  is  imbued  with  Christian  grace  and  feeling,  re- 
calling the  frescoes  in  the  Arena  of  Padua  or  the  Fioretti  of  St.  Francis 
of  Assisi." 

Part  III 


THE      PUNISHMENT,      SUFFERINGS,      AND      LAMENTATIONS      OF      PSYCHE. 
APOTHEOSIS 

Love,  she  has  known  your  name.  Woe  to  her!  Doubt  seized  the  heart  of  the 
j^oung  immortal  in  the  midst  of  the  sweet  mystery,  the  purified  happiness.  Her 
punishment  begins;  her  suffering  is  cruel. 

Far  from  Cupid's  gardens  and  the  sacred  enclosure,  behold  her  now  wandering 
over  the  earth.  The  paths  are  hard  for  her  bruised  feet.  Always  alone,  embittered, 
she  goes,  sobbing  with  regret  for  the  mysterious  blue  gardens  of  Cupid  and  the  sacred 
enclosure.  The  night  grows  darker  and  darker;  the  wind  alone  hears  her  despairing 
cries.  No  hope  comfes  to  her.  Love,  she  has  known  your  name;  she  weeps.  Give 
back  to  her  the  blue  gardens  and  the  sacred  enclosure. 

Cupid  has  pardoned!  Tremble,  O  earth  and  heaven!  Psyche,  raise  your  pale 
face.  Let  the  dolorous  remembrance  of  your  first  fault  be  hidden  in  eternal  forget- 
fulness.  And  you,  divine  pair,  ascend  to  the  light.  The  miracle  of  love  is  at  last 
accomplished. 

In  the  French  libretto  there  is  no  reference  to  the  envv  of  the  sisters 
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which  moved  Psyche  to  break  her  vow,  nor  is  there  any  allusion  to  the 
heavy  tasks  laid  on  afterwards  by  Venus. 

The  text  of  the  poem  does  not  follow  closely  the  tale  told  for  all  time 
by  Apuleius  in  "The  Golden  Ass."  In  Franck's  work  Psyche,  asleep,  is 
borne  by  the  zephyrs — her  pure  aspirations — to  the  gardens  of  Cupid, 
to  the  long-desired  paradise.  There  her  celestial  bridegroom  awaits 
her.  She  wishes,  however,  to  tear  aside  the  veil  of  mystery  that  en- 
wraps him.  The  vision  disappears.  Again  on  earth,  wandering  and 
lamenting,  she  pours  out  her  sorrow.  Cupid  pardons  her  ambition, 
which  he,  after  all,  had  inspired,  and  the  two  ascend  to  the  hght.  ''It 
is  the  apotheosis,"  says  Dr.  Gustave  Derepas,  in  his  study  of  Franck, 
"it  is  the  triumph  of  love  which  is  no  longer  forced  to  beheve:  it  sees 
and  possesses;  it  is  a  veritable  Redemption." 

"Cupid  and  Psyche,"  continues  Derepas,  "do  not  appear  as  indi- 
viduals. The  orchestra  interprets  their  feelings,  and  for  this  reason: 
the  two  are  in  this  poem  not  individuals.  Franck,  forgetting  the  legen- 
dary personages,  looks  on  them  as  symbols  of  the  human  soul  and  su- 
preme love.  Music,  absolute  music  without  words,  because  its  notes 
do  not  have  a  definite  meaning,  is  of  all  the  forms  of  art  the  most  ade- 
quate expression  of  these  immaterial  reahties.  There  are  no  solos  in 
this  oratorio.    The  orchestra  has  the  most  important  part;  it  translates 
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the  longings,  the  regrets,  the  final  joy  of  Psyche.  The  chorus,  an  anony- 
mous, impersonal  body,  sings  now  and  then  and  in  few  words  the  peri- 
petias of  the  drama.  It  is  to  be  easily  seen  that  the  whole  work  is 
charged  with  the  spirit  of  Christian  mysticism." 

And  yet  in  spite  of  Derepas's  remarks  the  hearer  will  remember  the 
story  told  by  Apuleius, — how  .Venus  was  angered  at  the  worship  paid 
Psyche,  the  youngest  daughter  of  "a  certain  King,  inhabiting  in  the 
West  parts,"  by  reason  of  her  singular  passing  beauty  and  maidenly 
majesty;  how  she  commanded  her  son  Cupid  to  revenge  her  by  inspiring 
the  maid  with  love  for  "the  most  miserablest  creature  living,  the  most 
poor,  the  most  crooked,  and  the  most  vile,  that  there  may  be  none  found 
in  all  the  world  of  like  wretchedness"*;  how  an  oracle  told  the  king  to 
clothe  Psyche  in  mourning  raiment,  to  put  her  on  a  high  cUff,  for  her 
husband  would  not  be  a  mortal,  but  a  serpent,  dire  and  fierce.  Apuleius 
does  not  describe  at  length  the  garden  of  Cupid,  a  garden  that  in  his 
story  is  not  to  be  hkened  to  that  of  Alcinous  in  the  Odyssey  (Book  VII.) 
or  to  the  wondrous  garden  near  Cairo  in  which  AH  Nur  al-Din  and  the 
young  merchants  went  one  day  a-pleasuring  ('Thousand  Nights  and  a 

*The  excerots  from  Apuleius  quoted  in  the  article  are  from  the  brave  translation  into  English 
by  William  Adlington  (1639). 
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Night,"  Burton's  translation,  vol.  viii.,  pp.  265-273).  Let  us  hear  the 
tale  as  Apuleius  tells  it: — 

"Then  they  brought  her  to  the  appointed  rock  of  the  high  hill,  and 
set  her  hereon,  and  so  departed.  The  torches  and  lights  were  put  out 
with  the  tears  of  the  people,  and,  every  man  gone  home,  the  miserable 
parents,  well-nigh  consumed  with  sorrow,  gave  themselves  to  everlasting 
darkness.  Thus  poor  Psyche,  being  left  alone,  weeping  and  trembhng 
on  the  top  of  the  rock,  was  blown  by  the  gentle  air  and  of  shrilling  Zeph- 
yrus,  and  carried  from  the  hill  with  a  meek  wind,  which  retained  her 
garments  up,  and  by  little  and  little  brought  her  down  into  a  deep  valley, 
where  she  was  laid  in  a  bed  of  most  sweet  and  fragrant  flowers. 

"Thus  fair  Psyche,  being  sweetly  couched  among  the  soft  and  tender 
herbs,  as  in  a  bed  of  sweet  and  fragrant  flowers,  and  having  qualified 
the  thoughts  and  troubles  of  her  restless  mind,  was  now  well  reposed. 
And,  when  she  had  refreshed  herself  sufficiently  with  sleep,  she  rose 
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with  a  more  quiet  and  pacified  mind,  and  fortuned  to  espy  a  pleasant 
wood  environed  with  great  and  mighty  trees.  She  espied  hkewise  a 
running  river  as  clear  as  crystal;  in  the  midst  of  the  wood,  well-nigh 
at  the  fall  of  the  river,  was  a  princely  edifice,  wrought  and  builded  not 
by  the  art  or  hand  of  man,  but  by  the  might  power  of  God;  and  you 
would  judge  at  the  first  entry  therein  that  it  were  some  pleasant  and 
worthy  mansion  for  the  powers  of  heaven.  For  the  embowings  above 
were  of  citron  and  ivory,  propped  and  undermined  with  pillars  of  gold, 
the  walls  covered  and  sealed  with  silver,  divers  sorts  of  beasts  were 
graven  and  carved,  that  seemed  to  encounter  with  such  as  entered  in. 
All  things  were  so  curiously  and  finely  wrought  that  it  seemed  either  to 
be  the  work  of  some  demigod  or  God  himself.  The  pavement  was  all 
of  precious  stones,  divided  and  cut  one  from  another,  whereon  was 
carved  divers  kinds  of  pictures  in  such  sort  that  blessed  and  thrice 
blessed  were  they  which  might  go  upon  such  a  pavement;  every  part 
and  angle  of  the  house  was  so  well  adorned  that,  by  reason  of  the  pre- 
cious stones  and  inestimable  treasures  there,  it  glittered  and  shone 
in  such  sort  that  the  chambers,  porches,  and  doors  gave  light  as  it  had 
been  the  sun.  Neither  otherwise  did  the  other  treasure  of  the  house 
disagree  unto  so  great  a  majesty,  that  verily  it  seemed  in  every  point 
an  heavenly  palace,  fabricate  and  built  for  Jupiter  himself.  Then  Psyche, 
moved  with  delectation,  approached  nigh,  and  taking  a  bold  heart 
entered  into  the  house  and  beheld  everything  there  with  great  affection. 
She  saw  storehouses  wrought  exceeding  fine  and  replenished  with  abun- 
dance of  riches.  Finally,  there  could  nothing  be  devised  which  lacked 
there,  but  amongst  such  great  store  of  treasure  this  was  most  marvellous, 
that  there  was  no  closure,  bolt  nor  lock  to  keep  the  same." 

Apuleius  thus  tells  the  story  of  Psyche's  passion  when  she  discovers 
who  her  husband  is : — 
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sp:r,tng  modes 

Suits,    Gowns,    Wiraps^    Capes 
BloMseSs,     Sports    Apparel 

396  BOYLSTON  STREET 


GARAGE 


WESTLAND    AVENUE 

INCORPORATEX) 

41-43  WESTLAND  AVENUE  AND  32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our  new  and  most  up-to-date 

garage.      Guard   against    theft. 

Telephones.  Back  Bay  8862.  8863 
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Poulson 


HARPER    W    POULSON 

SOCIAL     AND     COMMERCIAL     STATIONER 

284  BoYLSTON  Street  Boston 
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NEEDLEPOINT 

in 

Finished  Pieces  or 

Designs  ready  to  work 

LAMPS     AND    SHADES 

Pottery  lamps 

Antique  glass  lamps 

Shades  of  silk  or  painted  parchment 

PAINTED  DECOKATION 

Special  order  work 

at  the  studio  of 

iHtHB  Amelia  iEuir  lalJimitt 

INTERIOK  DECOKATOK 

71   RIVER  STREET 

(Off  Beacon  Street,  at  the  Public  Garden) 


KRY.A 

216  HUNTINGTON  AVENUE 
Bacfi  Ba})  's  most  popular  restaurant 
0pp.  Christian  Science  Gardens  Tel.  Back   Bay  3898 


Excellent  Food  and  Service   Artistic  Surroundings    Music 
Special  noonday  luncheon  (except  Sundays)  60c. 

Also  THE  SAVOY  CAFE 

461  COLUMBUS  AVENUE 

HARRY  C.  DEMETER.  Proprietor 


MAKE  THE  TEAPOT  TEST 

(We  will  win  your  favour  by  the  results.) 
Into  a  warm  crockery  teapot  put  a  level  teaspoonful  of  the  genuine 

"SALADA" 


TEA 

for  every  cup  required.  Pour  on  freshly  boiling  water — 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
«rill  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
Berkeley  Sts.,  Boston,  Mass. 


'TgPV'T-xr.--- 


'SALADA' 


"Then  Psyche  (somewhat  feeble  in  body  and  mind,  yet  moved  by 
cruelty  of  fate)  received  boldness  and  brought  forth  the  lamp  and  took 
the  razor,  so  by  audacity  she  changed  her  mind:  but  when  she  took 
the  lamp  arid  came  to  the  bedside,  she  saw  the  most  meek  and  sweetest 
of  all  beasts,  even  fair  Cupid  couched  fairly,  at  whose  sight  the  very 
lamp  increased  his  light  for  joy,  and  the  razor  turned  his  edge. 

"I3ut  when  Psyche  saw  so  glorious  a  body  she  greatly  feared,  and 
amazed  in  mind,  with  a  pale  countenance  all  trembhng,  fell  on  her  knees 
and  thought  to  hide  the  razor,  yea  verily  in  her  own  heart,  which  doubt- 
less she  had  done,  had  it  not  through  fear  of  so  great  an  enterprise  fallen 
out  of  her  hand.  And  when  she  saw  and  beheld  the  beauty  of  the  divine 
visage  she  was  well  recreated  in  her  mind,  she  saw  his  hairs  of  gold,  that 
yielded  out  a  sweet  savor,  his  neck  more  white  than  milk,  his  purple 
cheeks,  his  hair  hanging  comely  behind  and  before,  the  brightness  whereof 
did  darken  the  light  of  the  lamp,  his  tender  plume  feathers,  dispersed 
upon  his  shoulders  like  shining  flowers,  and  trembling  hither  and  thither, 
and  his  other  parts  of  his  body  so  smooth  and  so  soft,  that  it  did  not 
repent  Venus  to  bear  such  a  child.  At  the  bed's  feet  lay  his  bow,  quiver 
and  arrows,  that  be  the  weapons  of  so  great  a  god  wliich  when  Psyche 
did  curiously  behold,  she,  marvelhng  at  her  husband's  weapons,  took 
one  of  the  arrows  out  of  the  quiver,  and  pricked  herself  withal,  where- 
with she  was  so  grievously  wounded  that  the  blood  followed,  and  thereby 


Mile.  CLAFF 

Custom     Corsetiere 

Wear  my  corsets  to  look  better  and  feel  better.  Economical  on  account  of  their  durability 

We  also  specialize  in  surgical  and  maternity  corsets. 

Physicians  endorse  our  corsets. 

420  BOYLSTON  STREET  Rooms  206-8  Berkeley  Building 


STATE  STREET  TRUST  CO. 

Boston,  Mass. 

MAIN  OFFICE     .....    33  STATE  STREET 

MASSACHUSETTS  AVENUE  BRANCH 
Corner  Massachusetts  Avenue  and  Boylston  Street 

COPLEY  SQUARE  BRANCH    .    581  Boylston  Street 

INTEREST  ALLOWED  ON  CHECKING  ACCOUNTS  OF  $300  AND  OVER 

SAFE  DEPOSIT  VAULTS  AT  ALL  THREE  OFFICES 

MEMBER  FEDERAL  RESERVE  SYSTEM 


of  her  own  accord  she  added  love  upon  love;  then  more  broihng  in  the 
love  of  Cupid  she  embraced  him  and  kissed  him  and  kissed  him  a  thou- 
sand times,  fearing  the  measure  of  his  sleep." 


The  stoiy  of  Psyche  has  tempted  many  composers. 

Operas:  "La  Psiche,"  Intermezzo,  A.  Striggio,  Florence,  1565. 
"Cupido  e  Psiche,"  Marco  Sacchi,  Dantzic,  1634.  "La  Psiche,"  T. 
Bremi,  Lucca,  1645.  "Psiche,"  A.  Leardini,  Mantua,  1649;  "Psyche," 
text  by  Shadwell,  music  by  Lock  and  Draghi,  London,  1675.*  "Psyche," 
text  by  T.  Corneille,  claimed  by  Fontenelle,  music  by  LuUi,  Paris,  1678; 
"La  Psyche,"  A.  Scarlatti,  Naples,  1683;  "Psiche  cercando  Amore,'' 
A.  Draghi,  Vienna,  1688.  "Die  Wunderschone  Psyche,"  text  by  Postel, 
music  by  R.  Keiser,  Hamburg,  1701.    "Psiche,"  A.  Badia,  Vienna,  1703- 

*A  parody  of  this  opera,  or  play  with  music,  "Psyche  Debauched,"  text  by  Th.  Duffet,  music 
selected,  was  produced  in  London  in  1675. 


Massacliusetts  Truist  Compaey 

(MEMBER  FEDERAL  RESERVE    SYSTEM) 

UPTOWN  OFFICE  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  bzmking. 

Commodious  Safe  Deposit  Boxes.     Storage  Space  for  Valuables. 

Largest  Electrified  Burglar  Proof  Safe  in  the  World 

Ample  Parking  Space. 


DOWNTOWN  BANK 

Massachusetts  Trust  Building 

Corner  Federal   and   Franklin  Streets 
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ff  y  T  HE     SOCIETY      OF 

The  Right  Gift  for  Every  Occasion 
Visitors  Welcome 

9    PARK    ST.,    BOSTON 


text  by  Cassani,  music  by  B.  Marcello,  Venice,  1711;  text  by  Pariati, 
music  by  Fux  and  Caldara,  Vienna,  1720;  with  music  by  Fux  alone, 
Vienna,  1722;  "La  Nozze  de  Psiche  con  Amore,"  L.  Leo,  Naples,  1738; 
"L' Amour  et  Psyche,"  de  Mondeville,  Paris,  1760;  revised,  Versailles, 
1762,  Paris,  1769  (Sophie  Arnould  as  Psyche).  ''L' Amore  e  Psiche," 
text  by  Landi,  music  by  J.  F.  Agricola,  Berlin,  1767;  "Amor  e  Psiche," 
F.  L.  Gessmann,  Vienna,  1767.  "Psyche  et  I'Amour,"  text  by  Boisenon, 
music  by  L.  J.  Saint  Amans,  Paris,  1782 — Mehul  set  music  about  1785 
to  the  same  text,  but  the  opera  was  not  performed,  nor  was  P.  J.  Can- 
deille's  opera  about  1780  with  the  same  text.  "Amore  e  Psiche,"  J. 
Schuster,  Naples,  1780;  "Psyche,"  C.  B.  Wessly,  Berhn,  1789;  P.  von 
Winter,  Munich,  1793.  "Amor  und  Psyche,"  J.  C.  Abeille,  Stuttgart, 
1801.  "Psyche,"  text  by  Barbier  and  Carre,  music  by  Ambroise  Thomas, 
Paris,  1857, — Mme.  Ugalde  as  Eros  and  Mile.  Lefebvre  as  Psyche, — 
revised  and  produced  in  1878  with  Mile.  Heilbron  as  Psyche  and  Mme. 
Engally,  Eros. 

Ballets:  There  were  several  ballets  entitled  "Psyche"  at  the 
French  court  from  1610  to  1620  or  later.  Pierre  Guedron,  Belleville, 
and  La  Barre  composed  or  arranged  the  music.     (See  "Les  BaUets  de 
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FLOWERS 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 

COPLEY  SQUARE 


NEW  YORK 
561  FIFTH  AVENUE 

AT 

46th  STREET 


241-243  HaNTINGTON  AV 

NEAR    MASSACHUSE:TTS    AVE. 
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ST.  JAMES  BUILDING 


MUSIC 


What  is  more  pleasant 
than  to  break  the  working 
day  by  having  a  palatable 
luncheon,  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  "cooked  as  you 
like  them."  amid  the  pleas- 
ant surroundings  of  hospi- 
tality, only  to  be  found  in 
the  Santung  Restaurant, 
where  courteous,  prompt 
and  efficient  service  pre- 
dominates. Your  mid-day 
patronage  solicited  and 
appreciated.  Open  from 
II  A.M.  to  12  P.M. 


NEAR  SYMPHONY  HALL 


PIEPvCE-ARROW 

COMFOIRT 

The  comf^ort  of  the  Plerce-Arrow  Car  is  something  more  than 
physical  comfort.  It  is  equally  mental  comfort — freedom 
from  anxiety,  rom  fear,  and  from  disappointment.  It  is  not 
merely  soft  cushions,  absence  of  vibration  and  the  minimum 
of  noise;  it  is  also  the  mental  rest  that  comes  from  the  con- 
viction that  all  these  qualities  are  permanent  and  dependable. 

Fierce-Arrow  Motor  Cars 
J.  W.  MAGUIRE  COMFAMY 

AGENTS  FOR  EASTERN  MASSACHUSETTS 

WORCESTER  COUNTY  AND 

NEW  HAMPSHIRE 

741-743-745   BOYLSTON   STREET     -     -     -     BOSTON 

TELEPHONE.  BACK  BAY  2316-2317 
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LIABILITY  ASSURANCE   CORPORATION 

Limited  of  London,  England 


SAMUEL  APPLETON 

United  States  Manager 
132    WATER   ST. 
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Cour  en  France  avant  Benserade  et  Lulli,"  by  Henri  Prunieres,  Paris, 
1914;  this  author's  "L'Opera  Italien  en  France  avant  Lulli,"  Paris, 
1913;  also  H.  Lacroix's  "Ballets  et  Mascarades  de  Cour  de  Henri  III. 
a  Louis  XIV.,"  ten  volumes,  Geneva,  1868.) 

"Psyche,"  Lulli,  1656.  "Psyche — Les  Amours  de  Cupidon,"  Blaise, 
Paris,  about  1755.  "Amore  e  Psiche,"  by  Rodolphe,  introduced  in 
JommelH's  "Semiramide,"  Stuttgart,  1762.  "Amore  e  Psiche,"  music 
by  Le  Messier  introduced  in  Bertoni's  "Tancredi,"  Tourin,  1766; 
music  by  an  anonymous  person  introduced  in  Fischietti's  "La 
Molionara,"  Venice,  1778;  music  by  G.  Angiohni  introduced  in  F. 
Bianchi's  "Nitteti,"  Milan,  1789;  music  by  G.  M.  Curcio  introduced 
in  F.  Robuschi's  "Briseide,"  Naples,  1791.  "Psyche,"  ballet  panto- 
mime by  Gardel,  music  by  Miller,  Paris,  December  14,  1790;  Psyche, 
la  Dlle.  Miller;  Venus,  la  Dlle.   Clotilde;  Flore,  la  Dlle.   Perignon; 


The  Goodwin  Shop 

Is  helping  many  women  to  realize  that  a  corset 
may  be  beautiful  and  yet  comfortably  corrective 
of  nature's  faults. 

In  this  shop,  unique  in  its  atmosphere,  we  are 
fitting  to  discriminating  women  the  Goodwin 
corset — the  corset  so  highly  recommended  by 
leading  surgeons.  And  we  are  doing  it  in  a  way 
that  they  find  most  agreeable. 

Goodwin  Corset  Shop 

120  Boylston  Street 
Boston,  Mass. 


LLIMERY    SALE 


Hats  to  finish  out  the  season  Hats  of  metallic  effects  for  the  present  season 

Hats  to  put  away  for  another  season        Hats  of  beautiful  flowers  for  any  season 
All  at  reduced  prices 


Mile.  CAROLINE 


.-.     480  BOYLSTON  ST.,  BOSTON 

Block  of  Brunswick  Hotel 


Spring  and  Summer 

Opening 

Commencing   March   9 


MoOuo^^^ 


An  Excellent  Line  of  For- 
eign Materials  is  Carried, 
which  include  Scotch,  Eng- 
lish and  Others  for  the 
Custom  Made  Dept. 


Tailor  for  Geellewoiiieai 

Ready-made  Dept.   Copies  of  Latest  Importations  296  BOYLSTON  ST..  BOSTON 

Coats— Suits— Capes— Dresses  and  Habits  Opposite  Arlington  St..  One  Flight 

Ranging  from  $200.  to  $35.  Tel..  Back  Bay  2137 


DO  YOU  KNOW 

That  right  here  in  Boston  for  seven  years  we  have  been  proving  what 
the  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  does? 

THE   GLAD  WAY 

The  Scientific  treatment,  by  mechanical  means,  of  obesity  and  its 
resulting  diseases. 

The  American  Medical  Association  has  pronounced  the  Gardner 
Machine  to  be  ethical,  thereby  recognizing  it  as  a  true  and  efiicient  thera- 
peutic agent  in  accordance  with  the  highest  standards  of  the  medical 
profession. 

Because  we  believe  that  our  work  for  reducing  weight  and  measure- 
ments is  SAFER,  SANER  and  SURER  than  any  other,  we  invite  you  to 
investigate  it. 

THE  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  CO. 

Suite  224-5-6  Berkeley  Building       ...         420  Boylston  Street 
Telephone.  Back  Bay  2332 


HEWINS    &    HOLLIS 

MEN'S    FURNISHING    GOODS 

4    HAMLLTON    PLACE,  BOSTON 

OPPOSITE   PARK   ST.   CHUBCH 


Miss  Farmer's  School  of  Cookery 

Established  1902 

Home  of  the  Boston  Cooking  School  Cook  Book 

30  Huntington  Avenue.  Boston 

Practise  Cla«se*  constantly  forming  in 

Cookery  and  Household  Technique 

Demonstration   Lectures 
Wednesdays,  10  A.M.  and  7.45  P.M. 

Miss  Alice  Bradley.  Principal 


Rare  Old  Violins 


VIOLAS   and   'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN  VIOLIN   STRINGS 


MUSICIANS    SUPPLY 
COMPANY 

218  Tremont  Street  eind  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


DADDY  &   JACK^S 
JOKE  SHOP 

Masks.  Puzzles,  Balloons.  Serpentine,  Conletti, 
Place  Cards,  Noise  Makers.  Dribble  Glass,  Boston 
Joker,  Snake  Jam  Jar.  Select  Paper  Hats,  also 
other  clever  Joker  Novelties,  Dance,  Dinner  and 
Party  Favors. 

22  BROMFIELD  STREET.  BOSTON  (9).  Mass. 


Mlle.Alary&Co. 

Berkeley  Building,  420  Boylston  St. 


sser 

MANICURE  SHAMPOOER 
HAIR  WORK  A  SPECIALTY 
FACIAL,  SCALP  and  NECK 

MASSAGE 
ONDULATION  MARCEL 


Perfumery 


Shell  Ornaments 


Telephone,  Back  Bay  2320 


Hillj,  fiinliJi  &:  Co. 

Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf    Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main   1590 


FI©weT§    aimd  Palms 

BY 

CHARLES  A.  CHASE 

also  adapted  to  "O  Salutaris" 

A  worthy  successor  to  "Palm  Branches" 

Published  in  two  keys 

A   Great   Song   for 

Palm  Sunday  and  Easter 

Ask  your  music  dealer  to  show  it 

C.  W.  Thompsoe  &  Co. 

2-B  PARK  ST..  BOSTON,  MASS 

Telephone  Haymarket  1150 

SALARIED  POSITIONS 

FOR 

TeacSiers  ©f  Miasic 

in  Educational  Institutions  throughout  U.  S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
218  Tremont  St..  Boston 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  00  ail  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual ol  to-day."  —  W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 
PRICE,  $5,00  SYMPHONY  HALL 


ELIAS  HOWE  CO.  8  BOSWORTH  street 
OLD  VIOLINS,  VIOLONCELLOS 

VIOLAS.  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS  IN  STOCK 


Leather  Cases. 


ELIAS  HOWE  CO.,  8  Bosworth  Street 


Boston 


Apollon,  le  sicur  Gardel;  rAmour,  le  sieur  Vestris.  This  ballet  had 
uncommon  success.  It  remained  in  the  repertoire  of  the  Paris  Opera 
until  April,  1829,  with  161  performances.  "Psyche  et  I'Amour," 
music  by  Mazzinghi,  London,  1788 — for  a  description  see  "Life  and 
Works  of  the  Chevalier  Noverre,"  edited  by  C.  E.  Noverre  (London, 
1882.) 

Play  with  Music:  "Psyche,"  tragi-comedie-ballet  by  MoHere, 
Quinault,  Corneille,  Palace  of  the  Tuileries,  1671;  Palais  Royal,  Paris, 
1672.  Jules  Cohen  wrote  the  choral  music  for  a  revival  of  the  play  at 
the  Comedie  Frangaise  in  1862. 

Oratorio:  "La  Psiche  deificata,"  music  bv  Maurizio  Cazzati, 
Bologna,  1668. 

Cantatas:  "Psyche,"  for  solo  voices,  chorus,  and  orchestra,  text 
from  C.  Andersen,  music  by  Niels  W.  Gade,  Birmingham  (Eng.)  Festi- 
val, August  30,  1882.  Psyche,  Marie  Roze;  Eros,  Charles  Santley; 
Proserpine,  Mme.  Trebelh.  Eleanor  Farnol,  ]\Ime.  TrebelU,  and 
Edward  Lloyd  sang  the  music  of  Zephyr  and  the  Genii.  Boston,  Mass., 
by  the  Cecilia  Society,  B.  J.  Lang  conductor,  January  18,  1883,  with 
pianoforte  and  organ  accompaniment.  Psyche,  Belle  Dodd;  Eros, 
George  Sweet;  Proserpine,  Miss  M.  G.  Edmands.  Miss  L.  E.  Stoddard, 
Miss  M.  G.  Edmands,  and  W.  G.  Taylor  sang  the  music  of  Zephyr  and 
the  Genii.    Joshua  Phippen,  pianist;  Frank  Lynes,  organist. 

"Psyche,"  dramatic  cantata,  for  solo  voices,  chorus,  and  pianoforte 
accompaniment;  words  l^y  V.  A.  C.  Amcotts;  music  by  John  Francis 
Holcombe  Read,  1873. 


THIRD  AND  LAST  CONCERT 
ST.  CECILIA'S  CHOIR 

JOHN  A.  O'SHEA  Director 

JORDAN  HALL,  Tuesday,  April  4,  Eight  o'clock 

Extraordinary  Musical  Programme  with  Professional  Soloists  and  Big  Chorus 

JOAN  PARSONS,  Soprano     THOMAS  QUINN.  Tenor  EMILY  McKENZIE.  Soprano 

NORA  BURNS.  Contralto     WILLIAM  H.  O'BRIEN,  Baritone  ELSIE  ECKMAN,  Organist 

IDA  McCarthy,  Pianist 

Tickets,  $1.50,  $1.00  and  75  cents,  at  Box  Office  and  Rectory 


HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 

The  Far  East  Co. 

CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON,  MASS. 

Telephone  Connection 


THE 

Lasnpieg-Molan  Shop 

MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Equipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye    "Inecto    Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


A  SIGN  OF  S. 


Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  BOYLSTON  STREET  17  TEMPLE  PLACE 

24S  HUNTINGTON  AVENUE 

79  SUMMER  STREET 

Branch  Telephone  Exchange  3900  Back  Bay  connects  above  shops 


BROOKLINE  SHOP 
1310  Beacon  Street 
CooHdge  Corner 

Also  MALDEN 
FITCHBURG 
PROVIDENCE 
BRIDGEPORT 
Al,BANr 
HAVERHILL 


CAMBRIDGE  SHOP 

1274  Massachusetts  Aven> 

Harvard  Shop 


SALEM 
FALL  RIVER 
NEW  BEDFORD 
NEWPORT 
LAWRENCE 


LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 
NASHUA 


WATERTOWN  SHOP 

1  Galen  Street 

at  Works 

WALTHA^I 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 

MANCHESTER,  N.H. 


AND  10  WEST  48th  STREET  NEW  YORK 
Packages  called  for  and  delivered  b^  our  own  trucks 

ESTABLISHED  1829 


YOU    CAN     RELY     ON     LEWANDOS" 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


FRIDAY  AFTERNOON,  APRIL  7,  at  2.30  o'clock 

SATURDAY  EVENING.  APRIL  8,  at  8.00  o'clock 


Sibelius         ....  Symphony  No.  5,  E-flat  major,  Op.  82 

(First  time  in  Boston) 
I.     Tempo  molto  moderato;  Allegro  modcrato. 
II.     Andante  mosso,  quasi  allegretto. 
III.     Allegro  molto;  tin  pochettino  largamento. 

Liszt     .         .         .      "Dance  of  Death,"  a  Paraphrase  of  the  "Dies  Irae," 
for  Pianoforte  and  Orchestra 


Bach     .         .         Fifth  Brandenburg  Concerto  in  D  maior,  for  Pianoforte, 
Flute  and  Violin 
I.     Allegro. 
II.    Adagio  affetuoso. 
III.    Allegro. 

Pianoforte  solo,  Alexander  Siloti 
Flute  solo,  Georges  Laurent 
Violin  solo,  Richard  Burgin 

Hue "Titania,"  Symphonic  Suite  for  Orchestra 

(First  time  in  Boston) 
I.     a.  The  Fairy  Paradise. 
b.  Dance  of  Philida. 
II.     a.  Prelude. 

b.  The  Chase. 

c.  .Apparition. 


SOLOIST 

ALEXANDER  SILOTI 


There  will  be  an  intermission  of  ten  minutes  before  the  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1898,— Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.aty  Clerk. 

The  works  to  be  played  at  these  concerts  may  ba  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


STEINERT  HALL 

THE 

Bi:iTT7liTii  StTiimg  Qrmrctet 

FOURTH  CHAMBER  CONCERT 

Season  1921-22 

TUESDAY  EVENING,  APRIL  4 
Mr.  HEINRICH  GEBHARD,  Assisting  Pianist 

Reserved  seats,  $1.00,  $1.50,  plus  tax.   Tickets  are  now  on  sale  at  STEINERT  HALL 

SIXTH  STEINERT  CONCERT 

SERIES  OF  1921-22 


SYMPHONY  HALL 
Thursday  Evening,  April  13,  at  8. 1  5 

JASCHA 

H  E  I  F  E  T  Z 

Marvellous    Violinist 

"PROGRAMME 

I. 

Chaconne Tomaso  Vitali  (1650) 

Arrangement  de  Leopold  Charlier 
II. 

Symphony  Espagnol Lalo 

Allegro  non  troppo 
Scherzando 

Andante 

Rondo 

III. 

(a)  Aria  .         . Bach 

(6)  Vivace Haydn -Auer 

(c)  "HjTun  to  the  Sun"  .         .         .         Rimsky -Korsakoff 

(From  the  Opera  '"Coq  d'Or") 

(d)  Perpetuo  Mobile .        Ries 

IV. 
Polonaise  in  A  major Wieniawsky 

Mr.  SAMUEL  CHOTZINOFF,  at  the  Piano 

STEINWAY  PIANO  USED 

Reserved  Seats,  $1.10.to  $2.75.  including  tax 
Tickets  are  now  on  sale  at  STEINERT  and  SYMPHONY  HALLS 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 

Bosiom  Syimplioimy  Orelheitira 

INCORPORATED 

PIERRE  MONTEUX,  Conductor 

FORTY-FIRST  SEASON.  1921-1922 

Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1922,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INCORPORATED 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT  ....  .        President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 


ALFRED  L.  AIKEN  FREDERICK  E.  LOWELL 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager  G.  E.  JUDD.  Assistant  Manager 


"UHE    INSTRUMENT   OF    THE   IMMORTALS 


HALF  a  century  ago  Anton  Rubinstein,  like  his  immortal  con- 
temporaries, Wagner  and  Liszt,  pronounced  the  Steinway 
"unrivalled"  among  pianos.  Today  Sergei  Rachmaninoff,  the 
greatest  Russian  pianist  since  Rubinstein,  has  said:  "Only  upon  a 
Steinway  can  the  works  of  the  masters  be  played  with  full  artistic 
justice."  Generation  after  generation  the  Steinway  stands  supreme  — 
the  chosen  piano  of  the  masters  —  the  immortal  instrument  of  the 
Immortals  of  Music. 


STEINWAY  &  SONS,  STEINWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


iostoe  Symplboey  Orchestra 


Forty-first  Season,  1921-1922 

PIERRE  MONTEUX,  Conductor 


PERSONNEL 


Violins. 

Burgin,  R.                      Hoffmann, 
Concert-master.           Mahn,  F. 
Theodorowicz,  J. 

J.                 Gerardi,  A. 
Krafft,  W. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C 
Barozzi,  S. 

Fiedler,  B. 
Leveen, P. 

Berger,  H. 
Siegl,  F. 

Thillois,  F. 
Riedlinger,  H. 

Gorodetzky,  L.             Kurth,  R. 
Goldstein,  S.                 Bryant,  M. 

Murray,  J. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

Erkelens,  H. 
Del  Sordo,  R. 

Violas. 

Seiniger,  S. 
Messina.  8. 

Fourel,  G. 
Artidres,  L. 

Werner,  H 
Van  Wynb 

Grover,  H. 
ergen,  C.      Shirley,  P. 

Fiedler,  A. 
MuUaly,  J. 

Gerhardt,  S.                  Kluge,  M. 
Welti,  0.                       Zahn,  F. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

KeUer,  J. 
Barth,  C. 

Belinski,  M.          Warnke,  J. 
Fabrizio,  E.           Stockbridge, 

Basses. 

Langendcen,  J 
C.     MarjoUet,  L. 

Knn^e,  M. 
KeUer,  K. 

Seydel,  T. 
Gerhardt,  G. 

Ludwig,  0.            Kelley,  A. 
Frankel,  I.              Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus, 

Sand,  A. 
Arcieri,  E. 
H.                Vaimini,  A. 

Laus,  A. 
Mueller,  E. 
Bettoney,  F. 

Piccolo. 

English  Horns.          Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

MueUer,  F 
Speyer,  L. 

Mimart,  P. 

PiUer,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Berg,  C.        Mager,  G. 
Hess,  M.                       Mann,  J. 

Perret,  G. 

Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani.                          Percussion. 

Adam,  E. 

Holy,  A. 
Delcourt,  L. 

Neuiaftnn,  S.             Rettberg,  A.          Zahn,  F.. 
Kandler,  F.                Ludwig,  C. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 
1291 

Rogers,  L.  J. 

FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


Twenty-first  Progr 


FRIDAY  AFTERNOON.  APRIL  7,  at  2.30  o'clock 

SATURDAY  EVENING.  APRIL  8.  at  8.00  o'clock 


Sibelius         ....  Symphony  No.  5,  E-flat  major,  Op.  82 

(First  time  in  Boston) 
I.     Tempo  molto  moderato;  Allegro  moderate. 
II.     Andante  mosso,  quasi  allegretto. 
III.     Allegro  molto;  Un  pochettino  largamento. 

Liszt     .         .         .      "Dance  of  Death,"  a  Paraphrase  of  the  "Dies  Irae," 
for  Pianoforte  and  Orchestra 


Bach     .         .         Fifth  Brandenburg  Concerto  in  D  maior,  for  Pianoforte, 
Flute  and  Violin 
I.     Allegro. 
II.    Adagio  affetuosO. 
III.    Allegro. 

Pianoforte  solo,  Alexander  Siloti 
Flute  solo,  Georges  Laurent 
Violin  solo,  Richard  Burgin 

Hue     .         .         .         .         .        "Titania,"  Symphonic  Suite  for  Orchestra 

(First  time  in  Boston) 
I.     a.  The  Fairy  Paradise, 
b.  Dance  of  Philida. 
II.     a.  Prelude. 

b.  The  Chase. 

c.  Apparition. 

S0L.01ST 

ALEXANDER  SILOTI 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  before  the  concerto 


Gty  of  Boston.  Revised  Regulation  of  August  5,  1898,— Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Eyery  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obs  true  tt 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collectioii 
of  the  Boston  Public  Library  one  week  before  the  concert. 
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Europe  is  again  the  goal 
of  American  travelers 

^The  places  we  knew  have  all  their  old  charm — 
London  and  the  beautiful  English  countryside; 
Paris  with  its  galleries,  its  boulevards  and  its 
shops;  Switzerland  with  its  lakes  and  its  snow 
crowned  Alps;  Italy  with  its  great  cities  and 
treasures  of  art. 

^  Once  more  we  can  sail  down  the  Rhine,  past  the 
castles  of  the  robber  barons,  and  visit  Cologne  and 
its  great  cathedral,  Munich  in  Bavaria  and  the 
quaint  Tyrol.  For  the  first  time  since  1910  the 
famous  Passion  Playw[\\hegi\ena.tOberaminergau. 

il  Raymond-JVhitcomb  Europe  Tours  this  sum- 
mer include  all  this  and  much  more.  For 
years  they  have  been  the  best  way  to  see  Europe. 
Frequent  departures,  varied  length,  diverse  itiner- 
aries and  always 

"The  Best  in  Travel" 

ifnfj  Jlltf  ^ 


North  Cape  Cruise 

If  The  Raymond-Whitcomb  North  Cape  Cruise  offers 
a  remarkable  opportunity  to  see  the  picturesque  lands 
of  Northern  Europe  and  the  Midnight  Sun.  It  includes 
Iceland  and  the  North  Cape,  the  Norwegian  Fjords, 
Trondhjem,  Bergen,  Christiania,  Copenhagen  and  other 
northern  cities. 

Sailing  from  New  York  June  28,  1922 

Tours  to  California  and  the  Pacific  Coast 
Steamship  Tickets  and  Travel  Service 

Send  for  our  booklets. 

Raymond  &  Whitcomb  Co. 

17  Temple  Place,  Boston 
Telephone   Beach  6964 


Symphony,  E-flat  major,  No.  5,  Op.  82 Jan  Sibelius 

(Born  at  Tavastehus,  Finland,  December  8,  1865;  living  at  Jarvenpaa.) 

Tliis  symphony  was  composed  before  the  World  War.  It  was  per- 
formed at  Helsingfors  as  early  as  the  spring  of  1914.*  It  is  said  that 
the  symphony  was  revised  before  performances  in  other  cities,  among, 
them  Stockholm.  The  first  performance  in  England  was  on  February 
12,  1921,  when  Sibelius  conducted.  The  first  performance  in  the  United 
States  was  at  Philadelphia  by  the  Philadelphia  Symphony  Orchestra 
on  October  21,  1921. 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  three  trumpets,  three  trombones,  kettledrums,  and  strings. 

I.  Tempo  molto  moderato. 

II.  Allegro  moderato,  ma  poco  a  poco  stretto. 

III.  Andante  mosso,  quasi  allegretto. 

IV.  Allegro  molto. 

The  first  two  movements  are  here  played  as  one. 

When  the  symphony  was  performed  in  London  the  Daily  Telegraph 
had  this  to  say:  ''It  is  true  that  this  symphony  is  designed  on  broader 
Hues  than  its  predecessor;  it  contains  more  positive  statement  of  its 

*  We  are  indebted  for  this  information  to  Mr.  Richard  Burgin.  Baker's  Dictionary  of  Musicians 
says  the  symphony  was  "completed"  in  1916.  Should  not  "revised"  be  substituted  tor  "com- 
pleted "? 


IRENCE 


SONGS  by 

HEWELL 


BARBOUR 


Florence  Newell  Barbour  is  one  of  the  successful  women  composers 
of  this  country.  She  knows  how  to  write  for  those  who  love 
singable,  appealing  songs,  and  few  teachers  regard  their  repertory 
as  complete  unless  it  contains  a  number  of  her  songs. 

MUSICAL   LEADER. 


Just  Issued 

THE  CORAL  GROVE   (2  keys) 60 

LOVE'S  ECSTASY  (2  keys) 60 


THREE  ROSSETTI  LYRICS 

THE  SEA-LIMITS 

SUDDEN  LIGHT 

THE  STREAM'S  SECRET 

THE  SUMMONS  OF  SPRING 

HEART'S  LONGING 

THE  GOLDEN  FISH 

WHEN  FLAMING  MORN  BURSTS  FORTH 

AWAKEI   IT  IS  THE  DAY 

STARS  OF  THE  SUMMER  NIGHT 

Soprano  or  Termor 


AMONG   THE  LITTLE  FOLKS 

(Three  Songs  about  Children) 

BABY-LAND 50 

THE  WITCH  IN  THE  GLASS 50 

THE  PIPER 60 

THE  FLOWER  WILL  BLOOM 60 

JOY  CAME  WITH  THE  DAY 60 

SONG  PICTURES 

BEFORE  DAWN 60 

THE  CORAL  GROVE 60 

EVERY  WAVE  CAUGHT  A  STAR 60 

Mezzo-Soprano  or  Baritone 


THE  ARTHUR  R  SCHMIDT  CO.,    120  Boylston  St. 


ideas,  many  of  wliich  are  of  the  simplest  melodic  kind,  that  the  coloring 
is  richer  and  fuller,  with  more  use  of  the  effects  of  orchestral  masses.  .  .  . 

"The  first  two  movements  are  closely  Hnked  together  by  a  four- 
note  motto  theme  which  pervades  the  greater  part  of  the  subject- 
matter  of  both;  they  are  distinguished  by  a  contrast  of  mood.  The 
first  is  a  dreaming  fantasy  in  which  many  motives  and  forces  contend; 
the  second  unifies  them  in  a  more  closely  knit  scherzo  rhythm.  Through 
both  of  them  the  strings  supply  an  uneasy  background  of  shimmering 
sound,  while  the  voices  of  the  wind  instruments  are  more  closely  articu- 
lated. 

"The  third  movement  is  Andante  quasi  allegretto.  The  rather  dry 
rhythmic  pattern  of  the  chief  theme  is  discussed  among  the  instruments 
in  a  way  which  is  strangely  Mozart-Uke,  and  marks  more  definitely 
Sibelius's  abstracted  devotion  to  pure  beauty  of  design.  The  Finale 
launches  out  into  a  franker  expression  of  feeling.  Its  second  subject 
makes  an  almost  passionate  appeal  on  its  first  revival,  and  this  appeal 
is  intensified  in  the  long  development  of  it  which  leads  to  the  coda. 
Yet  somehow  this  ending  left  the  feeling  that  the  composer  had  not 
allowed  himself  to  say  all  that  he  meant,  or  the  thing  which  he  meant 
most  of  all.  This  may  have  been  partly  in  the  playing,  for  Sibelius 
is  a  difficult  conductor  to  follow. 

"Sibelius,  both  as  composer  and  conductor,  stands  apart,  a  lonely 


THE 
¥©Se  GRAMD 

QUALITY   and 
REPUTATION 

enable  you  to  know 
in  advance  that  the 
¥©Se  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


VOSE  &  SONS  PIANO  CO. 

1 60  Boylston  St.,  Boston.  Mass. 


L.  P.  Hollander  Co 


Established    1848 


l',/\v^   Ll'ilX      ii/A.  1  ^ 

Am  £:;.<cf)ptiomal  Display  ©f  N@w  Model   Hats 
Imported  aed  Oiuir  Owb  ~'^         3 

Featiirieg 

the  NEW  HAIR  HAT 

ftrimmed  with  Flowers,  Feathers  or   Fmit 


202-216   BOYLSTON  STREET— BOSTON 
New  York  Paris 


«  "His'Master's  voice"  " 

REG  OS  PAT.OFf 

Here  are  some  charming  Victor  Records  you  will  like  to 
have  in  your  library: 

Mignon,  Polonaise       ...         -       Galli-Curci  74653  $1.75 

Rienzi  Overture.  Part  1         -      Philadelphia  Orchestra  74602  1.75 

Rienzi  Overture.  Part  2         -              "                  "         74603  1.75 

0  Cease  Thy  Singing.  Maiden  Fair.  McCormack-Kreisler  87574  1 .50 
Boheme.  0  soave  fcinciuUa    -        -           Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -         -        -      McCormack  64340  1.25 

TREMOMT  TALKING  MACHIME  COMPANY 

(l^ictor  Specialists  for  over  Twenty   Years) 
177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE 


figure  seeking  with  difficulty  to  bring  the  ideals  which  are  intensely 
real  to  him  into  touch  with  other  minds.  Possibly  it  is  his  struggle  for 
expression  which  sometimes  recalls  Beethoven  as  one  Hstens  to  him." 


Sibelius  came  to  the  United  States  in  1914,  arriving  in  New  York 
on  May  27.  He  came  as  the  guest  of  Mr.  Carl  Stoeckel,  to  take  a 
prominent  part  at  the  twenty-eighth  meeting  and  concert  of  the  Litch- 
field County  Choral  Union,  held  in  the  Music  Shed  at  Norfolk,  Conn. 
On  June  4  Sibelius  conducted  these  compositions  of  his:  "Pohjola's 
Daughter";  incidental  music  to  Adolph  Paul's  tragedy  "King  Christian 
II.";  ''The  Swan  of  Tuonela";  "Finlandia";  "Valse  Triste";  and  a 
sea-sketch,  "Aalottaret,"  then  performed  for  the  first  time.  Mr. 
Sibelius  soon  afterwards  visited  Boston  for  a  day  or  two. 

On  June  17,  1914,  the  degree  of  Doctor  of  Music  was  conferred  on 
Sibelius  by  Yale  University.  President  Hadley  said,  presenting  the 
degree:  "Dr.  Jean  Sibelius.  By  his  music  intensely  national  in  in- 
spiration and  yet  in  sympathy  with  the  mood  of  the  West,  Dr.  Sibelius 
long  since  captured  Finland,  Germany,  and  England,  and  on  coming 
to  America  to  conduct  a  symphonic  poem  found  that  his  fame  had 
already  preceded  him  here  also.  Still  in  the  prime  of  life,  he  has  become, 
by  the  power  and  originahty  of  his  work,  one  of  the  most  distinguished 
of  living  composers.  What  Wagner  did  with  Teutonic  legend.  Dr. 
Sibehus  has  done  in  his  own  impressive  way  with  the  legends  of 
Finland  as  embodied  in  her  national  epic.     He  has   translated  the 


On    'buying    ^ooks 


^  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 

^Ten  minutes  from  Park  Street. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE    STREET   &    MT.    AUBURN 

(Cambridge,  ^yiCass. 
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PAIMTING    AND    DECORATING 

101  TREMONT  STREET 
TELEPHONE,  MAIN  4335  ROOM  211.  BOSTON 

Decorators  of  Symphony  Hall 

1298 


Cam  Y©iUi  Take  Back  tlie  Dress 
'essmalroT  Makes  Especia 
For    Yon? 


OF  COURSE  you  can't.  When  you  selected  the 
fabric  you  thought  it  would  look  well  when 
made  into  a  dress  for  you.  And  the  style  as 
it  appeared  to  you  in  the  illustration  seemed  to  be 
just  what  you  wanted. 

But  did  you  accept  the  completed  work  with  a 
heart  filled  with  satisfaction?  If  you  had  to  choose 
over  again  would  you  do  just  what  you  did?  If  you 
can  answer  "Yes,"  you  need  read  no  more  of  this. 

The  advantage  of  shopping  at  Slattery's  is  that 
you  can  try  on  and  try  on  and  try  on  again  until  you 
get  exactly  the  fabric,  the  color,  the  style  that  suits 
your  figure,  your  complexion,  your  pocketbook. 

And  you  do  not  sacrifice  that  prized  element  of 
exclusiveness  either.  Our  policy  (with  which  you  are 
acquainted  if  you  have  been  reading  our  advertise- 
ments) protects  you  there.  If  what  you  want  doesn't 
fit  perfectly,  our  staff  of  expert  fitters  insure  a  cor- 
rectly j^fitting  dress. 


E.  T.  Slattery  Co. 

TREMONT  STREET,  OPPOSITE  BOSTON  COMMON 


Kalevala  into   the   universal   language   of   music,   remarkable  for  its 
breadth,  large  simplicity,  and  the  infusion  of  a  deeply  poetic  personality." 
The   commencement  exercises   included  three  of  Sibelius's  composi- 
tions.    They  were  conducted  by  Prof.  Horatio  W.  Parker. 


Musical  Arnerica  of  January  14,  1914,  quoted  extracts  from  a  letter 
written  by  Mr.  Sibelius  to  Ivan  Narodny:  *Tt  is  true  I  am  a  dreamer 
and  poet  of  nature.  I  love  the  mysterious  sounds  of  the  fields  and 
forests,  water  and  mountains.  My  father  was  a  surgeon  of  the  rank 
of  major  in  the  Finnish  army  and  died  when  I  was  very  young.  I  was 
educated  by  my  grandmother,  who  insisted  upon  my  studying  particu- 
larly Greek  and  Latin.  I  was  graduated  from  the  University  of  Helsing- 
fors  and  studied  law,  but  I  did  not  care  to  be  a  lawyer  or  judge.  I 
determined  to  become  a  musician  and  began  to  take  lessons  on  the 
violin.  I  had  already  studied  music  systematically  from  my  fourteenth 
year  and  even  composed  simple  pieces  of  chamber  music.  The  fact 
is,  I  had  made  attempts  at  composition  from  my  very  childhood  on. 
My  first  composition  to  be  performed  was  Variations  for  String  Quartet, 
which  was  played  in  Helsingfors  in  1887.  It  attracted  considerable 
attention,  which  was  a  great  encouragement  for  a  beginner.  In  1889 
I  left  Finland  to  study  in  Berhn.  Prof.  Albert  Becker  instructed  me 
there  in  composition  and  it  was  there  that  I  started  by  bigger  orchestral 
works.     In  1891  I  went  to  Vienna  and  continued  mv  studies  with'Karl 
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-BIGELOWKENNARD  erCO/- 

JEWELERS 

LONG  PENDANT  EAR-RINGS 

WITH  NECKLACES  TO  MATCH 

Carved  jade  Lapis  lazuli 

Amethyst  Topaz  Onyx 


Corner  West  and  Washington  Sts,  Boston    ^pO 


(llkaneilcr  $c  €o 

Tremont  Street  —  Near  West 


^jC 


Stunning  New  Hats 
$15,     $20,     $25,     $55 

Every  hat  in  the  latest  style,  either  one  of  the  original 
models,  or  a  reproduction  from  a  French  model,  made 
in  our  own  workrooms. 


Goldmark.  I  also  studied  a  while  with  Albert  Fuchs.  Those  are  in 
brief  the  principal  facts  of  my  musical  career.  It  pleases  me  greatly 
to  be  called  an  artist  of  nature,  for  nature  has  been  truly  the  book  of 
books  for  me.  The  voices  of  nature  are  the  voices  of  God,  and  if  an 
artist  can  give  a  mere  echo  of  them  in  his  creations,  he  is  fully  rewarded 
for  all  his  efforts." 


Alexander  Siloti,  pianist  and  conductor,  was  born  on  the  estate 
of  his  father,  near  Charkov  in  South  Russia,  on  October  10,  1863.  He 
studied  music  at  the  Moscow  Conservatory  with  Sverev,  Nicholas 
Rubinstein  (1875-81),  Tchaikovsky,  and  Hubert.  In  1880  he  played 
with  success  at  a  concert  of  the  Imperial  Music  Society,  Moscow.  In 
the  years  1883-86  he  was  a  pupil  of  Liszt.  In  1883  he  won  laurels  by 
his  playing  at  the  Tonklinstlerversammlung  at  Leipsic.  From  1886  to 
1890  he  taught  at  the  Moscow  Conservatory.  For  a  time  he  hved  at 
Frankfort,  Antwerp,  Leipsic.  He  conducted  the  Moscow  Philharmonic 
Symphony  concerts  in  1901,  1902.  In  1903-04  he  conducted  at  Petro- 
grad.  After  the  Bolshevik  revolution  he  was,  according  to  report, 
obliged  to  earn  his  living  by  playing  the  pianoforte  in  cinema  theatres, 
yet  he  gave  concerts  as  late  as  May,  1918,  at  Petrograd,  in  a  Lutheran 
church,  for  the  Salle  de  Noblesse  was  occupied  by  soldiers.  "EarUer  in 
the  year  Siloti  was  still  prosecuting  his  work  in  editing  Bach,  and  in 
working  out  the  details  of  a  scheme  for  supplying  the  village  schools 
with  cheap,  harmonious,  and  good  selections  from  the  musical  classics — 
including  Purcell's  'Dido.'  Is  it  not  magnificent — this  triumph  of 
mind  over  matter?  For  Madame  Siloti's  finances  were  largely  invested 
in  land  in  Moscow,  and  as  all  the  land  was  nationahzed,  the  Siloti 
family  were  compelled,  in  order  to  hve,  to  sell  plate,  furniture,  pictures, 
and  even  clothes."* 

In  1920  he  was  reported  dead,  but  he  reappeared  in  London  as  a  pian- 
ist on  October  9  of  that  year. 

♦London  Daily  Telegraph,  August  31,  1918. 


THE   MAKANNA   SHOP 

Handmade  Specialties,   Exclusively 
420  Boylston  Street  (209  Berkeley  Building)  Boston 

We  are  now  showing  more  than  60  models  of 

HANDMADE     LINGERIE     DRESSES 

In  Imported  Gingheims,  Organdies,  Dimities,  Voiles, 

Dotted  Swisses 

Custom-made,  and  trimmed  with  Real  Laces 

Prices  ranged  from  $25 


lefterpretatioinis 

There  have  been  great  sym- 
phonies interpreting  Spring- 
time. There  are  great  paintings 
interpreting  this  same  blossom- 
ing season  of  nature,  and  daily 
at  Jays  Little  Shop  Spring 
interpretations  are  appearing 
in  the  shape  of  frocks  and 
clothes  for  styleful  women. 
And  somehow,  Jays  interpre- 
tations have  just  the  right 
expression. 

Dresses,  Suits,  Skirts,  Coats, 
Blouses,  Scarfs,  Sweaters. 


Boston,  Temple  Place  Eleven       (\ 


In  1913  Mr.  Siloti  published  his  "Memories  of  Franz  IJszt."  He  has 
arranged  Bach's  concerto  played  at  this  concert;  Vivaldi's  D  minor 
concerto,  for  small  orchestra. 

Mr.  Siloti  visited  the  United  States  in  the  season  of  1897-98.  He 
played  at  a  concert  of  the  Boston  Symphony  Orchestra,  Boston,  on 
February  5,  1898,  Tchaikovsky's  Concerto  No.  2,  G  major,  Op.  44— 
the  first  performance  at  these  concerts.  On  February  12,  at  a  recital  in 
Steinert  Hall  he  played  music  by  Handel,  Daquin,  Beethoven,  Rach- 
maninov,* — the  now  too  famous  Prelude,  Op.  3, — Glazounov,  Arensky, 
Liadov,  Tchaikovsky-Pabst,  Chopin,  Liszt.  At  his  recital  on  February 
14,  he  played  pieces  by  Tausig,  Schubert-Tausig,  Liadov,  Glazounov, 
Rachmaninov,  Arensky,  Tchaikovsky,  Tchaikovsky-Pabst,  Chopin, 
Liszt.  On  March  12,  assisted  by  Franz  Kneisel  and  Alwin  Schroeder, 
he  gave  his  last  concert  in  Boston:  Arensky,  Pianoforte  Trio,  Op.  32; 
and  solo  pieces  by  Balakirev,  Glazounov,  Rachmaninov,  Arensky,  Tchai- 
kovsky-Siloti,  Tchaikovsky-Pabst,  Liszt,  Chopin. 


On  December  5,  1883,  Liszt  wrote  from  Weimar  to  the  Princess 
Carolyne  Say n- Wittgenstein :  "Recently  at  Leipsic,  proh  pudor,  a 
young  Russian  pianist  of  remarkable  talent,  risked  with  the  aid  of  the 
Weimar  Orchester-School  a  Liszt  concerto,  and  the  public  applauded 
him  greatly  after  the  'Danse  Macabre.'  The  name  of  the  guilty  one 
is  Siloti.  Before  studying  with  me,  he  was  reckoned  the  most  dis- 
tinguished of  Nicholas  Rubinstein's  pupils.  He  has  everything  neces- 
sary for  success  as  a  renowned  pianist — he  possesses  also  the  negative 
but  most  favorable  advantage  of  not  being  a  composer." 

In  December,  1885,  Biilow  wrote  from  Petrograd  to  Hans  von  Bron- 
sart  of  Siloti's  success  in  that  city  with  the  "Danse  Macabre" — "which 
is  not  for  modest  German  ears,  but  is  very  clever  and  amusing." 

*  Siloti  is  his  cousin  and  was  his  teacher. 


H®well  Br©§o^  I; 

422  BOYLSTON  STREET 
BOSTON,  MASS. 

Specialists  in  Hoiii§©lliioIcdl  Liitieinis  ©f  all  Descriptiojis 

TOWELS  TABLE  DAMASK  BLANKETS  PILLOW  CASES 

SHEETS         BEDSPREADS         HANDKERCHIEFS  TEA  NAPKINS 

DOILIES         CENTER  PIECES        LACE  and  EMB'D  CLOTHS 


IVe  alio  specialize  in   the  Embroidering  of 

CRESTS  amd  MOMOGRAMS 


Summer  Branch  Phone  Paris  Address 

Hyannis,  Mass.  Back  Bay  52821  21   Rue- de  I'Echiquier 


BRUNSWICK 


When  Tone  Counts 

DIFFERENT  makes  of  phonographs   diflFer 
as  much  in  tonal  qualities  as  motor  cars 
do  in  power  and  durability.       To  insure 
the    selection   of    the   correct  musical  in- 
strument for  your  home  you  should  first  compare 
the  better  makes  and  models  now  at  the  disposal 
of  music  lovers. 

That  is  why  the  House  of  Harvey  have  brought 
together  under  one  roof  the  three  world's  leading 
phonographs — the  Victrola,  Edison  and  Brunswick. 
Side  by  side,  these  instruments  played,  in  turn,  make 
it  easy  for  you  to  select  the  correct  phonograph  for 
your  home. 

Come  and  take  advantage  of  our  "Comparison 
Test"  or,  if  you  prefer,  just  write  your  name 
and  address  on  this  advertisement,  specify  your 
favorite  phonograph,  then  tear  out  this  page 
and  mail  it  to  us.  Without  obligation  to  you 
we  will  place  the  instrument  and  a  number  of 
records  in  your  home  for  a  free  five  days '  trial. 

Convenient  Terms  if  Desired 

CCHaryey® 

144  BOYLSTON  STREET,  BOSTON 


TODTENTANZ    (DaNSE   MaCABRB*),  DaNCE   OF   DeATH  I     A   PARAPHRASE 

OF  THE  "Dies  Irae"  for  Pianoforte  and  Orchestra 

Franz  Liszt 

(Born  at  Raiding,   near   Oedenburg    (Hungary),   October  22,   1811;  died  at 
Bayreuth,  July  31,  1886.) 

Liszt  was  thrilled  by  a  fresco  in  the  Campo  of  Pisa,  when  he 
sojourned  there  in  1838-39.  This  fresco,  "The  Triumph  of  Death," 
was  for  many  years  attributed  to  a  Florentine,  Andrea  Orcagna,  or 
I'Arcagnolo  (1308?  1368?),  but  some  insist  that  it  was  painted  by 
Pietro  and  Ambruogio  Lorenzetti. 

The  right  of  this  fantastical  fresco  portrays  a  group  of  men  and 
women,  who,  with  dogs  and  falcons,  appear  to  be  back  from  the 
chase,  or  they  may  be  sitting  as  in  Boccaccio's  garden.  They  are 
sumptuously  dressed.     A  minstrel  and  a  damsel  sing  to  them,  while 

♦  "Macabre,  also  Machabree,  Machabray,  Macaber  [the  form  now  usually  repre- 
sents French  macabre,  an  error  for  Old  French  macabrg  whence  the  earlier  English 
forms].  The  Old  French  word  occurs  first  in  Jean  le  Fevre's  'Respit  de  la  Mort'  (1376), 
where  the  author,  if  he  be  correctly  interpreted  by  M.  Gaston  Paris  (Romania  xxiv. 
131)  claims  to  have  written  a  work  called  'la  danse  macabrfi.'  The  etymology  of  the 
word  is  obscure  ;  so  far  as  its  form  is  concerned  it  might  be  a  popular  corruption  of 
Old  French,  macabg  =  Maccabaeus  (an  example  of  'Judas  Macabrl'  has  been  found) 
and  in  the  fifteenth  century  the  'Dance  of  Death'  was  called  chorea  Machaboeorum  in 
Latin  (Du  Cange  cites  a  Besangon  document  of  1453)  and  Makkabensdans  in  Dutch. 
M.  Gaston  Paris,  however,  thinks  Macabre  may  have  been  the  name  of  the  artist  who 
painted  the  picture  which  suggested  the  first  poem  on  the  subject." — The  New  English 
Dictionary. 

14 — Lydgate  (title)  "The  daunce  of  Machabree  wherein  is  liuely  expressed  and 
shewed  the  state  of  manne,  and  howe  he  is  called  at  Vnccertayne  tymes  by  death,  and 
when  he  thinketh  least  thereon." 

For  a  learned  discussion  of  the  French  word  see  Gabriel  Peignot's  "Recherches 
historiques  et  littgraires  sur  les  Danses  des  Morts,"  pp.  80-89    (Dijon  &  Paris,  1826). 
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TAILORMADES 

and 
KNOCKABOUTS 

for  Women  and  Young  Women 
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THE  •   SERVICE   •   STORE- 


Millinery 


Our  showing  of  Spring  Millinery  is  ready. 
Among  our  customers  it  is  understood  pretty 
generally  that  they  are  not  to  expect  from  us  any 
formal  notice  of  a  "Millinery  Opening."  We  gave 
up  that  custom  some  years  ago  and  see  no  reason 
for  restoring  it. 

There  is  no  day  fixed  for  exhibiting  all  the 
models  that  may  be  developed  for  the  season.  We 
are  daily  receiving  new  millinery.  Our  own  work- 
rooms supply  us  continuously,  as  rapidly  as  good 
workmanship  permits,  with  reproductions  of  French 
models  made  from  imported  materials. 

In  this  connection  we  would  suggest  that  choice 
of  materials  as  well  as  style  is  an  important  factor 
in  satisfactory  millinery.  That  is  why  we  search 
the  Paris  markets  so  carefully  for  materials  best 
suited  to  the  kind  of  hats  our  customers  desire. 
There  is  something  about  imported  trimmings, 
appropriately  used,  that  gives  to  the  hat  the  touch 
of  individuality  so  highly  prized. 


R.  H.  STEARNS    CO. 


Cupids  flutter  about  and  wave  torches.  But  Death  flies  swiftly 
toward  them,  a  fearsome  woman,  with  hair  streaming  wildly,  with 
clawed  hands.  She  is  bat-winged;  her  clothing  is  stiff  with  wire. 
She  swings  a  scythe,  eager  to  end  the  delight  and  joy  of  the  world. 
Corpses  lie  in  a  heap  at  her  feet, — corpses  of  kings,  queens,  cardinals, 
warriors,  the  great  ones  of  the  earth,  whose  souls,  in  the  shape  of 
new-born  babes,  rise  out  of  them.  "Angels  like  gay  butterflies" 
are  ready  to  receive  the  righteous,  who  fold  their  hands  in  prayer ; 
demons  welcome  the  damned,  who  shrink  back  with  horror.  The 
devils,  who  are  as  beasts  of  prey  or  loathsome  reptiles,  fight  for 
souls ;  the  angels  rise  to  heaven  with  the  saved ;  the  demons  drag  their 
victims  to  a  burning  mountain,  and  throw  them  into  the  flames. 
Next  this  heap  of  corpses  is  a  crowd  of  beggars,  cripples,  miserable 
ones,  who  beg  Death  to  end  their  woe;  they  do  not  interest  her.  A 
rock  separates  this  scene  from  another,  the  chase.  Gallant  lords 
and  noble  dames  are  on  horseback;  hunters  with  dogs  and  falcons 
follow  in  their  train.  They  come  upon  three  open  graves,  in  which 
lie  three  princes  in  different  stages  of  decay.  An  aged  monk  on 
crutches,  possibly  Saint  Macarius,  points  to  this  memento  mori. 
All  talk  gaily,  although  one  of  them  holds  his  nose.  Only  one  of 
the  party,  a  woman,  rests  her  head  on  her  hand  and  shows  a  sorrow- 
ful face.  On  mountain  heights  above  are  hermits,  who  have  reached 
through  abstinence  and  meditation  the  highest  state  of  human 
existence.  One  milks  a  doe  while  squirrels  play  about  him ;  another 
sits  and  reads ;  a  third  looks  down  into  the  valley  rank  with  death. 
According  to  tradition,  the  faces  in  this  fresco  are  portraits  of  the 


Enough  and  No  More 


Crockery- 
China 

Glassware 
Gifts 


Buy  what  you  need  now.  Buy  more  when 
you  wish. 

Our  Open  Stock  patterns  of  dinnerware  make 
this  possible. 

Study  your  dining-room.  Then  you  can  choose 
the  pattern  that  will  suit  your  furnishings. 

Consider  the  size  of  your  family.  Then  you 
can  buy  six,  eight,  or  twelve  of  the  plates,  cups 
and  saucers — whatever  number  you  need. 

If  you  are  limited  to  a  certain  amovmt  for  this 
new  china,  you  will  find  it  possible  to  please 
yourself  within  your  price  range. 


Jones,McDuff  ee  &Stratton 

CORPORATION 

Established  1810    33  Franklin  St.,  Boston 


LONG  DELAYED,  BUT  HERE  AT  LAST 

Staiee^s   Eeglislk 
lelaid   Limoleum 


IN  QUALITY,  FINISH  AND  VARIETY  THESE 
LINOLEUMS  EXCEED  PRE-WAR  STANDARDS 


No  other  house  cam  mcike  such  an  offering  of  Staine's  Elnglish 
Inlaid  Linoleum.  This  for  the  double  reason  that  during  the  war- 
embargo  we  maintained  fully  our  century-old  relations  with  London, 
cind  for  months  we  have  kept  reducing  our  Linoleum  stocks  to  the 
minimum,  so  that  these  new  arrivals  may  have  everything  to  them- 
selves.    Now  they'll  have  it  to  the  limit. 

Parquetry  effects;  tile  patterns  ajid  marbles  in  color  combinations 
not  seen  here  for  years — blue,  gray,  white,  brown,  red  and  black; 
carpet  designs,  granites  and  planks.  Designs  for  every  room  in  the 
house,  for  offices  and  all  public  places.  Effects  never  before  attempted— 
decidedly  unusual. 

Much  easier  under  foot  than  hard-wood  floors,  very  much  more 
attractive  and  sanitary,  more  easily  cared  for.  When  cemented  to 
floors  by  our  experts,  with  cement  of  our  own  manufacture,  they 
become  a  permanent  part  of  any  structure. 

Prices  Lowest  Since  Pre-War  Days 

$1.65  to  $2.65 


Johe  Ho  Pray  &  S©es  Co, 

646  Washington  St.,  0pp.  Boylston,  Boston  10 


painter's  contemporaries.  Eastlake  suggests  that  Death  is  here 
personified  as  a  woman  in  accordance  with  the  characterization  in 
Petrarch's  ''Triumph  of  Death." 

Liszt  was  influenced  more  than  once  by  painting  or  sculpture 
to  translate  the  subject  into  tones.  He  wrote :  "Raphael  and  Michael 
Angelo  helped  me  to  understand  Mozart  and  Beethoven.  I  found 
the  explanation  of  Allegri,  Marcello,  Palestrina,  in  John  of  Pisa, 
Fra  Beato,  and  Francia.  Titian  and  Rossini  appeared  to  me  as 
stars  of  the  same  refraction.  The  Colosseum  and  the  Campo  Santo 
are  not  so  far  from  the  Heroic  Symphony  and  the  Requiem.  Dante 
has  found  artistic  expression  in  Orcagna  and  Michael  Angelo.  Some 
day  perhaps  he  will  find  a  Beethoven  of  the  future."  Thus  we 
find  the  origin  of  two  little  piano  pieces, — "Sposalizio,"  inspired 
by  the  picture  of  Raphael;  "II  Penseroso,"  by  the  Medicean  statue 
of  Giulano,  Duke  of  Nemours.     The  symphonic  poem,  "The  Battle 


I    J hoioorapks  or  JjtsiinciionJ 

'""*HE  Gift  For  Any 
Occasion  c5^ 

647  Boylston  Street,  Boston 


Boston  Conservatory  of  Music 

INCORPORATED 
AGIDE  JACCHIA.  Director 

250   HUNTINGTON  AVENUE.  BOSTON  17.  MASS. 

Telephone  Back, Bay  2042 
CATALOG  SENT  ON  REQUEST 


STEINWAY  PIANOFORTE 


Paine  ^ 


.1^ iill 


A    "RENAISSANCE"  dining  set  at  Paine's  with 

•    historic  motifs  of  old  Spain  and  Italy  expressed 

in    choicest    American    woods  —  to    indicate    how 

ably  Paine  furniture  combines  distinction  in  design 

with  inexpensiveness  in  price. 


Paine  Furniture  Company 

Near  new  Arlington  Subway  Station 


of  the  Huns,"  was  suggested  by  Kaulbach's  picture ;  the  "March  of 
the  Three  Kings"  in  "Christus,"  by  a  picture  in  the  Cologne  Cath- 
edral ;  the  "Seven  Sacraments,"  by  Overbeck's  cycle  of  paintings. 


The  first  sketch  of  "The  Dance  of  Death"  was  made  at  Pisa  in 
1839.  It  was  developed  at  Weimar  in  1849-50,  completed  with 
instrumentation  in  1853,  and  revised  in  1859. 

It  was  not  known  to  the  public  until  March  15,  1865,  when  it  was 
performed  at  The  Hague  from  manuscript  at  the  sixth  concert  of 
the  Diligentia  Musical  Society,  Joh.  J.  H.  Verhulst,  conductor. 
Hans  von  Btilow  was  the  pianist.  He  played  it  at  Hamburg  on 
March  24,  1865,  at  a  Philharmonic  private  concert  led  by  Julius 
Stockhausen,  and  at  Lowenberg,  December  3,  1865,  in  the  concert- 
hall  of  the  Prince's  Castle,  at  the  fourth  concert  of  the  Prince's 
orchestra,  when  Max  Seifriz  conducted. 

Liszt  wrote  to  Biilow,  November  12,  1864:  "As  for  'The  Dance 
of  Death,'  I  cannot  let  it  be  published  until  I  have  heard  you  play 
it.  Allow  me,  then,  my  very  dear  friend,  a  delay  which  I  hope  will 
not  be  longer  than  six  months.  Then  you  will  tell  me  positively 
whether  you  think  I  can  risk  the  publication  of  such  a  monstrosity ! 
Meanwhile  thank  Siegel  for  his  brave  intentions."     He  wrote  again 
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to  Btilow,  April  28,  1865 :  "Siegel  has  answered  me.  He  says  that 
the  arrangement  of  'The  Dance  of  Death'  for  two  pianos  has  already 
been  published.*  I  had  wholly  forgotten  that  I  wrote  it  at  Weimar. 
And  so  the  one  I  sent  you  from  here  [Rome]  is  superfluous,  and 
the  only  thing  to  do  is  to  publish  the  piano  solo.  I  regret  keenly 
that  this  unfortunate  little  work  caused  you  unpleasantness  at  Ham- 
burg and  The  Hague.  Fortunately  you  have  strong  shoulders  and 
can  tranquilly  keep  on  burying  a  certain  number  of  the  moribund  and 
the  dead  with  'The  Dance  of  Death.'  You  remember  that  I  had 
grave  doubts  about  the  effect  of  this  piece  on  the  public  which 
plumes  itself  on  its  stubbornness,  and  so  I  warned  you  against 
putting  it  on  your  programmes;  but  since  you  have  heroically 
made  the  venture,  and  Wagner  and  Cornelius  were  pleased,  I  am 
wholly  satisfied." 

Liszt  was  curiously  anxious  about  the  piece  in  1864.  He  wrote 
Billow  that  he  did  not  understand  how  any  publisher,  "living  or 
wishing  to  live,"  could  be  persuaded  to  publish  it.  He  wrote 
again  from  Rome,  December  9 :  "As  for  the  'Danse  Macabre,'  I  think, 
for  the  sake  of  clearness,  the  title  should  be  lengthened  by  adding 
these  words:  'Paraphrase  de  la  Danse  des  Morts.  Dies  Irae.'  I 
told  you  lately  that  I  had  written  Siegel  in  answer  to  his  demand 

*  The  score  and  the  edition  for  two  pianofortes  were  published  in  April  1865. 
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for  a  second  edition  of  the  'Danse  Macabre'  for  piano  solo.  I'll 
willingly  write  some  pages  of  notes  necessary  for  this,  when  he 
returns  the  score;  and,  when  I  send  them  to  him,  I  shall  add  the 
dedication,  which  should  be  on  a  separate  page.  You  are  too 
'separate'  a  man  to  have  your  name  mixed  up  with  the  title.  .  .  . 
The  idea  of  producing  the  'Danse  Macabre'  for  the  first  time  at 
Bale  is  eminently  judicious.  If  there  should  be  a  fiasco,  we  can 
attribute  it  to  Holbein,  who  has  corrupted  the  public  taste.  Then 
we  can  begin  again  somewhere  else, — at  Paris,  if  you  like." 

Billow's  fondness  for  the  piece  was  not  merely  for  a  season.     In 

1872  he  proposed  that  he  should  play  it  in  a  concert  at  Weimar 
devoted  to  Liszt's  works  and  led  by  the  composer.  In  an  article 
dated  by  him  "Birmingham,  England,  Nov.  26,  1878,"  and  published 
in  the  Signale  (Leijjsic),  he  speaks  of  concerts  in  London  and 
one  given  at  the  Music  Academy  for  the  Blind  at  Upper  Norwood, 
and  dwells  upon  a  brilliant  performance  by  Hartvigson*  of  Liszt's 
"Dance  of  Death"  for  piano  and  orchestra,  "Variations  on  the  old 
'Dies  Irae'  as  it  is  still  sung  in  all  the  churches  of  France."  He 
also  speaks  of  the  "stormy  applause,"  and  how  he  himself  was 
not  so  successful  when  he  played  the  "dangerous"  work  some  years 
before  at  Hamburg  and  The  Hague;  yet  he  rejoices  that  another 
has  been  more  fortunate  in  bringing  honor  to  Liszt. 

*  Frits  Hartvigson,  born  in  1841  at  Grenaa  (Jutland),  studied  the  piano  with 
Billow  and  composition  with  Gade.  He  settled  in  London  in  1864.  He  was  made 
court    pianist    to    the    Princess    of    Wales,    and    he    taught    in    various,  schools.      From 

1873  to  1875  he  lived  in  Petrograd.  A  nervous  affection  of  the  left  arm  prevented 
him  from  playing  in  public  from  1879  to  1888.     He  died  in  1919. 
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Liszt  himself  did  not  hear  the  piece  until  he  attended  the  Music 
Festival  at  Antwerp  in  May,  1881.  The  pianist  was  Zarembski.* 
Liszt  wrote  in  1882  to  his  pupil,  Martha  Remmert:  "Enclosed  are 
the  various  readings  to  my  'Dance  of  Death.'  I  noted  them  down 
after  hearing  the  piece  last  May  for  the  first  time  with  orchestra 
at  the  Antwerp  Musical  Festival  (played  by  Zarembski  in  a  masterly 
way).  The  brief  alterations  are  easy  to  insert  into  the  instrumental 
parts,  for  they  apply  only  to  the  horns,  and  consist  in  the  addition 
of  seven  measures.  The  rest  are  pauses  in  the  orchestra  while 
the  piano  solo  continues.  All  is  accurately  indicated  in  the  enclosed 
copy,  so  that,  should  the  publisher  Siegel  feel  disposed  to  add  a 
complementary  sheet  to  the  score,  it  might  be  easily  printed  from 
this  copy."  The  alterations  in  this  variation — "The  Chase" — did  not 
appear  in  print. 

In  1898  I  received  from  Denver,  Col.,  a  letter  from  Mr.  Edouard 
Hesselberg,  a  graduate  of  the  Conservatory  of  Music,  Moscow,  who 
had  read  that  Mr.  Siloti  would  play  at  New  York,  March  18  and 
19,  Liszt's  "Dance  of  Death"  for  the  first  time  in  this  country.  Mr. 
Hesselberg  said:    "It  was  performed  by  me  twice  since  I  came  to 

*Jwles  de  Zarembski  (born  in  Russia  in  1854,  died  at  Schitomir,  his  birthplace, 
in  1885)  was  a  pupil  of  Dachs  and  Liszt,  and  in  1879  he  succeeded  Louis  Brassin  as 
piano  teacher  at  the  Brussels  Cousei-vatory.  lie  married  Johanna  Wenzel,  to  whom 
Liszt  wrote  in  1872  this  letter  :  "In  reply  to  your  friendly  lines,  I  beg  of  you  earnestly 
no  longer  to  think  of  having  the  barbarous  operation  performed  on  your  fingers. 
Rather  all  your  life  long  play  every  octave  and  chord  wrong  than  commit  such  a  mad 
attack  upon  your  hands." 
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America,  the  first  time  in  Chicago,  about  four  years  ago,  with 
Billow's  orchestra,  Fritz  Scheel  conductor,  and  about  two  years 
ago  in  Philadelphia,  at  the  Academy  of  Music  with  the  Grand  Opera 
Orchestra,  Gustav  Hinrichs  conductor." 

As  Eeimann  says,  Liszt's  work  has  nothing  in  common  with  Saint- 
Saens's  "Danse  Macabre,"  "that  clever  cemetery-farce,"  inspired  by 
a  poem  of  Cazalis.  Nor  is  it  of  kin  to  Georg  Riemenschneider's 
"Todtentanz"  (performed  at  a  Boston  Symphony  concert,  March  4, 
1893),  for  this  latter  piece  is  an  illustration  of  a  ballad  by  Goethe. 
Richard  Pohl  claims  that  Liszt's  music  was  inspired  by  Hans 
Holbein's  "Dance  of  Death,"  and  that  each  one  of  the  variations 
characterizes  one  of  Holbein's  figures, — the  serious  man,  the  frivo- 
lous youth,  the  mocking  sceptic,  the  praying  monk,  the  tender 
maiden.  Possibly  the  idea  of  this  inspiration  was  derived  from 
the  jest  of  Liszt  quoted  above.  Georges  Kastner,  in  his  "Danse 
des  Morts,"*  a  monument  of  varied  learning,  insists  that  only  in 
France,  Germany,  Switzerland,  and  England  is  found  the  painted 
or  sculptured  dance.  "Other  nations,  as  Italy  and  Spain,  have  none 
to  show.  Nevertheless,  I  believe  that  some  such  representations 
exist  in  these  two  countries.  When  the  interior  of  the  sombre  mon- 
asteries will  be  opened,  for  they  are  still  i)eopled  with  monks,  whose 
severe  rules  keep  away  strangers,  or  at  least  prevent  the  exposure  to 
them  of  the  marvels  so  jealously  guarded,  then  certain  Dances  of 

*  "Danse  Macahre,"  grand  rondo  with  orchestral  accompaniment,  text  by  fidouard 
Thierry,  music  by  Kastner,  an  appendix  to  his  "Danse  des  Morts,"  was  published  at 
Paris  in  1852. 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

35  Federal  St.,   Boston 


Death  hitherto  unknown  will  surely  be  discovered.  Spain  especially 
should  furnish  some:  she  loves  sinister  pages  which  bare  the 
hideous  side  of  humanity ;  she  delights  in  fierce,  terrible  subjects." 
Then  he  mentions  incidentally  Orcagna's  fresco  at  Pisa,  and  com- 
pares a  detail  of  it  with  one  in  a  marble  allegorical  group  at  St. 
Peter  the  martyr's  in  Naples. 

Liszt's  variations  are  founded  on  the  cantus  firmus,  "Dies  Irae," 
which  has  fascinated  musicians  of  orchestral  imagination  from 
Berlioz  to  Loeffler.  The  piano  with  drums  begins  a  bizarre  motive 
ostinato,  and  the  chant  is  proclaimed  by  clarinets,  bassoons,  trom- 
bones, tuba,  violas,  violoncellos,  and  double-basses.  A  short  cadenza 
for  the  piano  is  followed  by  a  repetition  of  this  theme.  The  intro- 
duction is  regarded  by  Reimann  as  an  illustration  of  the  verse  that 
frequently  occurs  in  the  old  Dances  of  Death,  and  may  be  found  in 
part  on  old  New  England  tombstones.  The  lines  may  thus  be 
Englished : — 

"So  here  lie  all  our  bones ;  and  to  us  both  great  and  small  come  dancing ! 
As  you  are  now,  so  once  were  we ;  as  we  are  now,  so  shall  you  be !" 

The  piano  plays  the  "Dies  Irae"  cantus  as  a  theme.  Variation  I. 
is  divided  between  orchestra  and  piano.  In  Variation  II.  the  theme 
is  given  to  the  left  hand  of  the  pianist,  strengthened  by  strings 
pizzicato,  and  there  is  a  horn  solo.  In  Variation  III.  the  theme 
occurs  both  in  piano  and  in  accompaniment.  Variation  IV.  starts 
with  canonic  treatment  for  piano  solo.  There  is  a  long  cadenza, 
which  leads  to  gentle  passages  in  B  major,  and  there  is  a  clarinet 
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solo.  (This  cadenza  and  the  rest  of  the  variation  may  be  omitted.) 
The  music  waxes  stormy,  and  Variation  V.  is  in  a  quick  fugato,  at 
first  for  piano  solo.  It  passes  into  a  species  of  dance  rhythm.  The 
preceding  passages  of  tenderness  in  B  major  now  appear  fortissimo. 
Episodes  follow,  which  finally  lead  to  a  cadenza  for  the  piano.  The 
final  section  is  composed  chiefly  of  lively  variations  of  the  theme. 

The  work  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  two  horns,  two  trumpets,  three  trombones, 
tuba,  kettledrums,  cymbals,  triangle,  tam-tam,  strings,  and  piano- 
forte. The  score  is  dedicated  to  "the  noble-minded  protagonist  of 
our  art  Hans  von  Btilow,  with  esteem  and  gratitude." 

Liszt's  "Dance  of  Death"  was  played  in  Boston  for  the  first  time 
at  a  Symphbny  concert,  January  11,  1902  (Harold  Bauer,  pianist)  ; 
Mr.  Busoni  was  the  pianist  on  March  5,  1904. 


Among  later  works  of  this  nature  are  Wilhelm  Berger's  "Todten- 
tanz,"  for  four  voices,  chorus,  and  orchestra,  Op.  86;  and  Gla- 
zounov's  orchestral  suite,  "Moven-age,"  Op.  79,  in  the  Scherzo  of 
which  a  "Todtentanz"  is  portrayed  as  on  the  boards  of  a  street 
theatre:  Death  appears,  plays  on  the  fiddle,  and  invites  the  folk 
to  dance  with  him  the  last  dance ;  the  "Dies  Irae"  is  first  intoned  by 
two  oboes. 
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Concerto  in  D  major^  No.  5  (of  the  Brandenburg  Set),  for  Harp- 
sichord, Violin^  and  Flute,  with  Strings. 

JoHANN  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750.) 

This  composition  is  the  fifth  of  the  six  Brandenburg  concertos. 
Completed  March  24,  1721,  they  were  written  in  answer  to  the 
wish  of  a  Prussian  prince.  Christian  Ludwig,  Margraf  of  Bran- 
denburg, the  youngest  son  of  the  Great  Elector  by  a  second  wife. 
The  prince  was  provost  of  the  Cathedral  at  Halberstadt.  He  was 
a  bachelor,  living  now  at  Berlin  and  now  on  his  estate  at  Malchow. 
Fond  of  music,  and  not  in  an  idle  way,  he  was  extravagant  in  his 
tastes  and  mode  of  life,  and  often  went  beyond  his  income  of 
nearly  fifty  thousand  thalers.  He  met  Bach — some  say  at  Carls- 
bad— in  1718  or  1720,  and  asked  him  to  write  some  pieces  for  his 
private  orchestra,  which  contained  players  of  high  reputation. 

Bach  sent  the  pieces  entitled  "Concerts  avec  Plusieurs  Instru- 
ments" to  Berlin,  with  a  dedication  in  French.  This  dedication  was 
probably  written  by  some  courtier  at  Cothen,  where  Bach  was  then 
living.  Nothing  is  known  about  the  reception,  nor  is  it  known 
whether  they  were  ever  played  at  the  palace  of  the  prince.  It  was 
his  habit  to  catalogue  his  music ;  but  the  name  of  Bach  is  not 
found  in  the  list,  although  the  names  of  Vivaldi,  Venturini,  Val- 
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BLACK  HATS 
AND  GOWNS 

An    attractive   Black  Hat  or 
Gown   is   a   necessity   to  the 
well-dressed  woman.       While 
we    specialize    in    Mourning 
Goods,  we  also   show    Black 
Hats  and  Gowns  for  all  other 
1               occasions. 

@h£» 

)69    BOYLSTON   STREET 
New  York:  375  Fifth  Ave 

entiri,  Brescianello,  and  other  writers  of  concertos,  were  recorded. 
Spitta  thinks  that  the  pieces  were  probably  included  in  miscel- 
laneous lots,  as  "77  concertos  by  different  masters  and  for  various 
instruments  at  4  ggr  (altogether  12  thlr,  20  ggr)";  or  "100  concertos 
by  different  masters  for  various  instruments — No.  3,  3  16th."  The 
Brandenburg  concertos  came  into  the  possession  of  J.  P.  Kirn- 
berger.  They  were  next  owned  by  the  Princess  Amalie,  sister  of 
Frederick  the  Great,  and  a  pupil  of  Kirnberger.  Their  final  home 
was  the  Eoyal  Library,  Berlin.  Edited  by  S.  W.  Dehn,  they  were 
published  by  Peters,  Leipsic,  in  1850. 

"The  fifth  concerto,"  writes  C.  Hubert  H.  Parry  in  his  biography 
of  Bach,  "is  notable  for  a  remarkably  brilliant  solo  part  for  the 
clavier,  which  in  turn  has  a  flauto  traverso  and  a  solo  violin  as 
attendants.  There  is  an  enormously  long  passage  of  the  most 
brilliant  description  for  the  keyed  instrument,  unaccompanied,  with 
every  device  of  execution  embodied  in  it,  illustrating  Bach's  extra- 
ordinary inventiveness  in  the  line  of  virtuosity,  not  for  itself  but 
as  a  means  of  expressing  musical  ideas,  and  of  course,  in  this 
instance,  departing  from  the  rule  of  making  all  the  solo  instru- 
ments play  similar  passages;  for  a  great  cembalo  player  like  Bach 
could  hardly  be  contented  with  setting  down  anything  for  it  which 
any  other  instrument  could  play. 

"The  slow  movement  is  a  verj^  expressive  trio,  between  the  cembalo, 
the  flute  and  the  solo  violin,  marked  auspiciously  and  suggestively 


PELLEAS  and  MELISANDE 

Story  by  Maurice  Maeterlinck 
Music  by  Claude  Debussy 

The  beautiful  story  of  PelI6as  and  Melisande  presented  by  Edith  Margaret 
Smaill  with  a  musical  accompaniment  by  the  Boston  Trio,  Louis  Besserer, 
violin,  Louis  Dalbeck,  'cello  and  Frederic  Tillotson.  piano,  in  such  a  manner  that 
none  of  its  subtleties  or  beauty  are  lost — a  musical  and  dramatic  interpretation 
of  most  exquisite  form — a  word  and  tone  picture  appealing  to  all  who  love 
literature,  drama  and  music. 

This  attraction  is  under  the  exclusive  management  of  A.  H.  HANDLEY. 
160  Boylston  Street,  Boston,  and  is  especially  designed  to  meet  the  requirements 
of  women's  clubs,  musical  societies,  etc. 
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169  NEWBURY  STREET 
Imported  and  Original  Models  of 
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'aifettnoso,'  and  full  of  elaboration  of  beautifully  conceived  figures 
beautifully  interwoven.  Bach  was  evidently  in' a  humor  for  expres- 
sion at  the  time  he  wrote  this  concerto,  as  the  last  movement,  in 
6-8  time,  has  many  directions  for  interpretation,  among  which  the 
word  'eantabile'  frequently  occurs." 

The  movements  are  entitled  as  follows:  I.  Moderato;  II.  Afifet- 
tuoso ;  III.  Allegro. 

When  Mr.  Siloti  was  the  pianist  with  the  St.  Louis  Symphony 
Orchestra  this  season,  he  used  his  concert  arrangement  from  the 
revised  edition  of  the  publication  by  the  Bach  Society. 


"TiTANiA,"  Symphonic  Suite  for  Orchestra  .  .  .  Georges  Hue 
(Born  at  Versailles,  May  6,  1858;  now  living  in  Paris.) 
This  Suite  was  performed  at  a  Colonne  concert  in  Paris  led  by  Colonne 
on  March  6,  1904.  It  is  derived  from  Hue's  opera  in  three  acts, 
"Titania,"  libretto  by  Louis  Gallet  and  Andre  Corneau,  produced  at 
the  Opera-Comique,  Paris,  on  January  20,  1903.  The  cast  was  as 
follows:  Titania,  Jeanne  Raunay;  Hermine,  Marguerite  Carre;  Robin, 
Miss  de  Craponne;  Une  fee,  Miss  Cortez;  Phihda,  Miss  Chasles;  Yann, 


A  Fitting  Accompaniment 

The  gentle  pleasures  of  an  evening  at  Symphony  Hall  cannot   but  be   en- 
hanced by  the  enjoyment  of  a   tasteful   supper  served  before  the 
in  the  little  low-beamed  ealon  of 

The  Breeswick  . 
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Matinee  Luncheons      Afternoon  Tea       Ices 
Louis  Sherry  Candy     Brunswick  Candy 

Moderate  Prices 

The  BRUNSWICK  Boylston  St.  at  Clarendon 

L.  C.  Prior,  President  and  Managing  Director 


Mrs.  BLANCHE  DINGLE Y- MATHEWS 

announces  that  her 

justly  celebrated  course  for  piano  teachers  will  be  held  in 

Boston,  June  27th  to  July  15th 

For  further  particulars  address 

Mrs.  Dingley-Mathews,  Room  15,  Steinert  Building,  Boston 

Phone,  Beach  8335 


THE  SONGS 

OF 

H.  Deesmore 

are  probably  more  generally  used  by 

leading  teachers  and  prominent  artists 

than  any  other  American  songs. 

A  recent  tribute 

Dear  Mr.  DENSMORE:- 

I  am  much  interested  in  your  songs,  several  of  which  are  the  best  American  songs 
I  have  found.  Perhaps  you  might  be  willing  to  go  over  them  with  me  in  person,  as  I 
would  like  to  have  your  ideas. 

With  my  congratulations  on  your  excellent  work. 

Sincerely  yours, 

(Signed)  HERBERT  WITHERSPOON 
List  of  compositions  by  John  H.  Densmore  sent  free  on  request. 

OLIVER  DITSON  COMPANY 

178-179  TREMONT  STREET  BOSTON  10 

Order  of  your  Local  Dealer 
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CONFECTIONLRY 

Selected  for  its  Superior  Quality  from  the  best 
specialty  manufacturers  in  each  line. 

PRICL  LIST  SENT  ON  APPLICATION 

5.  5.  PILRCE  CO. 

BOSTON  AND  BROOKLINE 


Marechal;  Ob^ron,  Allard;  Mathias,  Delvoye.  Luigini  conducted.  The 
dances  were  arranged  by  Mme.  Mariquita.  There  were  twelve  per- 
formances that  year. 

The  story  is  a  simple  one,  suggested  possibly  by  certain  scenes  of 
Shakespeare's  "A  Midsummer  Night's  Dream."  Yann,  the  poet,  sings 
of  Nature,  which  leads  him  on  in  longing  for  the  unknown.  Hermine 
loves  him,  but  he  is  enamored  of  the  ideal.  While  maidens  dance  in  the 
forest  to  the  music  of  a  rustic  orchestra  the  shepherd  Mathias  urges 
them  to  keep  their  lovers  from  the  sight  of  the  blonde  Titania:  "When 
owls  announce  midnight,  Titania,  the  fairy  queen,  goes  a-hunting. 
The  game  she  seeks  is  not  the  stag  or  the  doe,  but  some  handsome, 
star-gazing  lad,  fond  of  wandering  at  night.    Only  by  daylight  is  Oberon's 
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lightsome  spouse  beneficent.  After  nightfall,  woe  to  him  that  meets  her 
under  the  fairy  oak."  The  night  comes;  the  moon  rises;  a  horn  is 
heard  afar  off;  suddenly  Titania  appears  in  dazzling  light.  Yann 
cries  out:  "I  love,  I  adore  you,  chimera,  yet  reality."  "Give  me  your 
life  and  soul,"  she  replies;  "in  exchange  I'll  give  you  constant  pleasure." 
On  a  foam-white  steed  she  bears  him  aloft  to  her  palace  in  the  air. 
Oberon  in  his  paradise  is  awakened  from  sleep  by  his  bastard  son  Robin, 
who  acquaints  him  with  the  latest  freak  of  his  incorrigible  wife.  Oberon 
answers:  "How  do  you  expect  one  to  be  faithful  through  an  eternity?" 
Robin:  "Meanwhile  you  are  laughed  at;  the  moon  gives  you  horns." 
When  Titania  is  ready  to  abandon  herself  to  Yann,  Oberon  takes  ven- 
geance, condemning  her  to  eternal  fidelity,  and  ordering  Yann  to  the 
forest  with  snow  and  ice.  Vainly  Hermine  endeavors  to  console  him. 
He  dies  of  the  dreams  he  cannot  live,  and  with  him  dies  Hermine.  The 
shepherd  passing  slowly  through  the  desolate  forest  where  lie  the  snow- 
covered  bodies,  sings: — 
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MAKE  THE  TEAPOT  TEST 

(We  will  win  your  favour  by  the  results.) 
Into  a  warm  crockery  teapot  put  a  level  teaspoonful  of  the  genuine 

"SALADA" 


TEA 

for  every  cup  required.  Pour  on  freshly  boiling  water — 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
Berkeley  Sts.,  Boston,  Mass. 


'SALADA' 


"Les  jours  de  rigueur  sont  venus, 

Tristesse  et  froidure! 
Avec  les  muguets  et  les  lis 
Dormez,  amourg  ensevelis. 

Rien  ne  dure." 


The  Suite  is  scored  for  piccolo,  three  flutes,  two  oboes,  EngHsh  horn, 
two  clarinets,  bass  clarinet,  two  bassoons,  double-bassoon,  four  horns, 
three  trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass  drum, 
cymbals,  triangle,  bell  in  B,  celesta,  harp,  and  strings. 

I 

A.  The    Fairy    Paradise;  B.  Dance    of    Philida 

The  music  of  the  Fairy  Paradise  begins  Act  II.  The  Dance  of  PhiHda, 
Oberon's  favorite,  follows.  "She  rises  lazilj'-  and  begins  to  dance. 
Around  her  fairies  move  in  languishing  attitudes."  She  dances  to  an 
air  played  by  three  flutes,  while  a  chorus  and  solo  voices  are  heard. 
Oberon  is  lulled  to  sleep. 
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STATE  STREET  TRUST  CO. 

Boston,  Mass. 

MAIN  OFFICE 33  STATE  STREET 

MASSACHUSETTS  AVENUE  BRANCH 
Comer  Massachusetts  Avenue  and  Boylston  Street 

COPLEY  SQUARE  BRANCH    .    581  Boylston  Street 

INTEREST  ALLOWED  ON  CHECKING  ACCOUNTS  OF  $300  AND  OVER 

SAFE  DEPOSIT  VAULTS  AT  ALL  THREE  OFFICES 
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II 

A.  Prelude;  B.  The  Chase;  C.  Apparition 

The  Prelude  introduces  Act  III.:    A  Wintry  Landscape. 

The  Chase  (Act  I.) :  Yann  is  lying  on  the  heath.  The  white,  chaste 
moon  is  seen  rising  through  the  copse,  bathing  the  glade  in  its  beams. 
Owls  hoot;  midnight  sounds;  acorns  glow.    Voices  are  heard  in  song. 

Apparition:  Finale  of  Act  I.  Titania  appears  in  a  flood  of  dazzling 
light.    At  first  silent,  enigmatical,  she  smiles  on  Yann. 

* 

Hue's  father  was  an  architect;  his  mother  was  musical.  Having  seen 
the  boy's  mazurka,  Gounod  advised  him  to  become  a  musician.  Georges 
took  private  lessons  in  harmony,  counterpoint,  and  fugue  of  Paladilhe. 
At  the  age  of  eighteen  he  entered  the  class  of  Reber  at  the  Paris  Con- 
servatory, who  told  him  never  to  write  for  three  flutes,  for  there  are  only 
two  in  the  orchestra;  not  to  employ  a  harp,  for  the  strings  might  break. 
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In  1879  Hue  was  awarded  the  yrix  de  Rome  for  his  cantata  "Medee";  in 
1881  the  Crescent  prize  for  his  opera  in  two  acts,  "Les  Pantins,"  produced 
at  the  Opera-Comique,  December  28,  1885.  In  1886  his  "Rubezahl,"  a 
symphonic  legend,  in  competition  for  the  Ville  de  Paris  prize,  was  favor- 
ably mentioned.*  The  catalogue  of  his  compositions  is  a  long  one.  In 
addition  to  those  just  mentioned  it  includes: — 

Operas  : — 

"Le  Roi  de  Paris"  (Paris:  Opera,  April  26,  1901). 

"Titania"  (Paris:  Opera-Comique,  1903,  January  20,  1907). 

"Le  Miracle"  (Paris:  Opera,  December  30,  1910). 

"Dans  r  Ombre  de  la  Cathedrale,"  based  on  a  novel  by  Ibdnez  (Paris:  Opera-Co- 
mique, December,  1921). 

Pantomimes  and  Ballets: — 

Pantomime,  "Coeur  brisee,"  scenario  by  Miss  Arbel,  Cercle  Funambulesques  at 
the  Bouffes  Parisiens,  December  17,  1890. 

Ballets:  "Siang  Sin,"  a  Chinese  ballet  in  two  acts,  not  yet  performed. 
"Nimba"  in  two  acts,  not  yet  performed. 

*  The  prize  was  awarded  to  Vincent  d'  Indy  for  his  "Chant  de  la  Cloche." 
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What  is  more  pleasant 
than  to  break  the  working 
day  by  having  a  palatable 
"uncheon,  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  "cooked  as  you 
like  them."  amid  the  pleas- 
ant surroundings  of  hospi- 
tality, only  to  be  found  in 
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and  efficient  service  pre- 
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The  comfort  of  the  Pierce-Arrow  Car  is  something  more  than 
physical  comfort.  It  is  equally  mental  comfort — freedom 
from  anxiety,  from  fear,  and  from  disappointment.  It  is  not 
merely  soft  cushions,  absence  of  vibration  and  the  minimum 
of  noise;  it  is  also  the  mental  rest  that  comes  from  the  con- 
viction that  all  these  qualities  are  permanent  and  dependable. 
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Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 


Telephone   Connection. 


BOSTON 


Incidental  Music  for  the  Stage: — 

Music  for  "Les  Romanesques,"  comedy  in  three  acts  by  Edmond  Rostand,  Com6die 
Fran^aise,  Paris,  May  21,  1894. 

Music  for  "La  Belle  au  Bois  dormant,"  a  fairy  drama  in  three  acts  by  Henri  Ba- 
taiUe  and  Robert  d'Humieres,  Thd^tre  de  I'OEuvre,  Paris,  May  24,  1894. 

Orchestral  and  Chamber  Music:— 

Symphony  "La  Montagne,"  an  envoi  from  Rome,  a  school-work,  as  Hue  says; 
performed  on  December  21,  1882,  at  the  Paris  Conservatory. 

Suite  from  "La  Belle  au  Bois  dormant,"  Societe  Nationale,  February  24,  1895. 

Overture,  "Reverie." 

Serenade  for  small  orchestra. 

Theme  vari6e  for  viola  and  orchestra.  Colonne  and  Conservatory. 

Violin  Fantaisia,  Colonne,  March  5,  1893. 


The  Goodwin  Shop 

Is  helping  many  women  to  realize  that  a  corset 
may  be  beautiful  and  yet  comfortably  corrective 
of  nature's  faults. 

In  this  shop,  unique  in  its  atmosphere,  we  are 
fitting  to  discriminating  women  the  Goodwin 
corset — the  corset  so  highly  recommended  by 
leading  surgeons.  And  we  are  doing  it  in  a  way 
that  they  find  most  agreeable. 

Goodwin  Corset  Shop 

120  Boylston  Street 
Boston,  Mass. 


MILLINERY    SALE 

Hats  to  finish  out  the  season  Hats  of  metallic  effects  for  the  present  season 

Hats  to  put  away  for  another  season        Hats  of  beautiful  flowers  for  any  season 
All  at  reduced  prices 


Mile.  CAROLINE 


.-.     480  BOYLSTON  ST..  BOSTON 

Block  of  Brunswick  Hotel 


Spring  and  Summer 

Opening 

Commencing   March   9 


Tailor  for  Gentlewomen 


Ready-made  Dept.   Copies  of  Latest  Importations 

Coats — Suits — Capes — Dresses  and  Habits 

Ranging  from  $200.  to  $35. 


An  Excellent  Line  of  For- 
eign Materials  is  Carried, 
which  include  Scotch,  Eng- 
lish and  Others  for  the 
Custom  Made  Dept. 


296  BOYLSTON  ST..  BOSTON 

Opposite  Arlington  St.,  One  Flight 

Tel..  Back  Bay  2137 


DO   YOU  KNOW 

That  right  here  in  Boston  for  seven  years  we  have  been  proving  what 
the  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  does? 

THE   GLAD   WAY 

The  Scientific  treatment,  by  mechanical  means,  of  obesity  and  its 
resulting  diseases. 

The  American  Medical  Association  has  pronounced  the  Gardner 
Machine  to  be  ethical,  thereby  recognizing  it  as  a  true  and  efficient  thera- 
peutic agent  in  accordance  with  the  highest  standards  of  the  medical 
profession. 

Because  we  believe  that  our  work  for  reducing  weight  and  measure- 
ments is  SAFER,  SANER  and  SURER  than  any  other,  we  invite  you  to 
investigate  it. 

THE  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  CO. 

Suite  224-5-6  Berkeley  Building       ...         420  Boylston  Street 

Telephone.  Back  Bay  2332 


HEWIN8    &    HOLLIS 

MEN'S    FURNISHING    GOODS 

4    HAMILTON    PLACE,  BOSTON 

OPPOSITE   PABK   ST.   CHURCH 


Miss  Farmer's  School  of  Cookery 

Established  1902 

Home  of  the   Boston  Cooking  School  Cook  Book 

30  Huntington  Avenue.  Boston 

Practise  Classes  constantly  forming  in 

Cookery  and  Household  Technique 

Demonstration  Lectures 
Wednesdays,  10  A.M.  and  7.45  P.M. 

Miss  Alice  Bradley.  Principal 


Rare  Old  Violi 


VIOLAS   and    'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN  VIOLIN   STRINGS 


MUSICIANS    SUPPLY 
COMPANY 

218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone.  Beach  1882 


DADDY  &   JACK'S 

JOKE  SHOP 

Masks.  Puzzles,  Balloons,  Serpentine,  Conletti, 
Place  Cards,  Noise  Makers,  Dribble  Glass.  Boston 
Joker,  Snake  Jam  Jar,  Select  Paper  Hats,  also 
other  clever  Joker  Novelties,  Dance,  Dinner  and 
Party  Favort. 

22  BROMFIELX)  STREET.  BOSTON  (9).  Mass. 


MI!k,Akiry&Co. 

Berkeley  Building,  420  Boylston  St. 

Hair  Dresser 

MANICURE  SHAMPOOER 
HAIR  WORK  A  SPECIALTY 
FACIAL.  SCALP  and  NECK 

MASSAGE 
ONDULATION  MARCEL 


Perfumery 


Shell  Ornaments 


Telephone,  Back  Bay  2320 


HiliSmiilii&Co. 

Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf   Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone,  Main  1590 


eirs 


Palms- 


BY 
CHARLES  A.  CHASE 

also  adapted  to  "O  Salutaris" 

A  worthy  successor  to  "Palm  Branches" 

Published  in  two  keys 

A   Great   Song  for 

Palm  Sunday  and  Easter 

Ask  your  music  dealer  to  show  it 


C.  W.  Thompson  &  Co. 

2-B  PARK  ST.,  BOSTON,  MASS. 

Telephone  Haymarket  1150 


SALARIED  POSITIONS 

FOR 

Teachers  of  Music 

in  Educational  Institutions  throughout  U.S. and 
Canada. 

Address  HENRY  C.  LAHEE 
218  Tremont  St.,  Boston 


BOUND  COPIES  of  the 

Snatnn  S^smptjong  ©rrljpatra'H 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 
PRICE,  $5.00  SYMPHONY  HALL 


ELIAS  HOWE  CO.  8  bosworth  street 


OLD  VIOLIMS,  VIOLOMCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS  IN  STOCK 


Leather  Cases. 


ELIAS  HOWE  CO.,  B  Boswortlh  Street 


Boston 


Scenes  de  Ballet  (Prelude  and  Bacchanale,  Lamoureux  concert,  December  5,  1897). 

Andante  and  Scherzo  for  violoncello  and  orchestra,  Societe  d'Art,  February  17, 
1895. 

Nocturne  and  Gigue  for  flute  and  orchestra,  Colonne  concert,  February  10,  1901. 

Romance  for  violin  and  orchestra. 

fimotions  (1918):  symphonic  poem,  Colonne-Lamoureux  concert,  March  2,  1919. 

Romance  and  Tarantelle  for  violin  and  pianoforte,  Societe  Nationale,  December 
23,  1882. 

Vocal: — 

Le  Berger,  for  voice  (MissBaldo)  and  orchestra,  Colonne  concert,  March  20,  1892. 

Sommeil  d'Hercule,  text  by  Brument,  Society  Nationale,  May,  1892. 

Jeunesse,  solo  voices  and  orchestra,  Colonne  concert;  March  14,  1897. 

Versailles,  four  melodies  for  voice,  pianoforte,  or  orchestra,  1920. 

Four  Chansons  du  Valet  de  Coeur.  Eight  Croquis  d'Orient  (five  with  orchestra) ; 
Deux  Poesies  de  Jean  Lahor.  Two  Esquisses  marcoraines  (with  orchestra).  Four 
Jeunes  Chansons  sur  de  Vieux  Airs  (also  with  orchestra).  Eight  Lieds  dans  la  Foret 
(Les  Lys  with  orchestra).^  Triptique.  Three  Poemes  maritimes  (with  orchestra). 
Chansons  printanieres.  A  une  ame  qui  se  tait,  etc.  L'un  et  Tautre.  Psaume 
d'Amour.     Sommeil.    Edith  au  col  de  cygne.    Heine's  Lyric  Intermezzo,  etc. 

A  few  pianoforte  pieces,  among  them  Impromptu  and  Nocturne. 

* 
*   * 

On  March  4,  1922,  Hue  was  chosen  a  member  of  the  Institute  (Aca- 
demie  des  Beaux- Arts,  Paris),  to  replace  Saint-Saens.  The  final  vote 
was  as  follows:  Hue,  19;  Bruneau,  7;  Marechal,  5;  Pierne,  5.  Paul 
Vidal  who  at  first  received  one  vote  was  dropped  on  the  second  ballot. 
Alexandre  Georges,  who  received  two  votes  on  the  first  ballot,  was 
dropped  on  the  third. 


HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 

The  Far  East  Co. 

CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON,  MASS. 

Telephone  Connection 


THE 

Lamping-Nolan  Shop 

MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Elquipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye    "Inecto    Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


SEVENTY  YEARS'  REPUTATION 


BRONCHIAL  TROCHE, 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.       Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c.,  35c.,  75c..  $1.25.  at  druggists  or  by  mail. 


BROWN'S     ^sXKaT^JS'     dentifrice 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price.  30c   at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 


A  SIGN  OF  SAVING 


Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  BOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 

79  SUMMER  STREET 

Branch  Telephone  Exchange  3900  Back  Bay  connects  above  shops 


BROOKLINE  SHOP 
1310  Beacon  Street 
Coolidge  Corner 

Also  MALDEN 
FITCHBURG 
PROVIDENCE 
BRIDGEPORT 
ALBANr 
HAVERHILL 


CAMBRIDGE  SHOP 

1274  Massachusetts  Avenii 

Harvard  Shop 


SALEM 
FALL  RIVER 
NEW  BEDFORD 
NEWPORT 
LAWRENCE 


LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 
NASHUA 


WATERTOWN  SHOP 

1  Galen  Street 

at  Works 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 

MANCHESTER,  N.H. 


AND  10  WEST  48th  STREET  NEW  YORK 

Packages  called  for  and  delivered  ij)  our  own  trucks 
ESTABLISHED  1829 


YOU    CAN     RELY     ON     LEWANDOS" 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  anJ  TWENTY-TWO 


Twenty-second  Programme 


FRIDAY  AFTERNOON.  APRIL  14,  at  2.30  o'clock 

SATURDAY  EVENING.  APRIL  15.  at  8.00  o'clock 


Haydn         .         .         .         .  Symphony  in  D  major  (B.  &  H.  No.  2) 

I.  Adagio;  Allegro. 

II.  Andante. 

III.  Menuetto;  Trio. 

IV.  Allegro  spiritoso. 

Schumann.         .         .      From  the  Music  to  Byron's  "Manfred,"  Op.  115 

a.  Entr'acte. 

b.  Ranz  des  Vaches  (Act  I,  Scene  2) 

(English  Horn  Solo,  Louis  Speyer) 

c.  Invocation  of  the  Witch  of  the  Alps  (Act  II,  Scene  2) 

Wagner       ....  "Good  Friday  Spell"  from  Parsifal  (Act  ni) 


Strauss        .         .      "Don  Quixote"  (Introduction,  Theme  with  Variations 
and  Finale) :  Fantastic  Variations  on  a  Theme  of 
Knightly  Character,  Op.  35 
(Violoncello  solo,  Je.^n  Bedetti,  Viola  solo,  Georges  Fourel) 


There  will  be  an  intermission  of  ten  minutes  after  Wagner's  "Good  Friday  Spell' 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  »hall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  pwrson  seated  in  any  seat  therein  provided  for  spectators. 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


SIXTH  STEINERT  CONCERT 

SERIES  OF  1921-22 


SYMPHONY  HALL 
Thursday  Evening,  April  13,  at  8. 1  5 


JASCHA 


T 


Marvellous    Violinist 


"PROGRAMME 

I. 

Chaconne Tomaso  Vitali  (1650) 

Arrangement  de  Leopold  Chaxlier 

II. 

Symphony  Espagnol Lalo 

Allegro  non  troppo 
Scherzando 

Andante 

Rondo 

III. 

(a)  Aria Bach 

(h)  Vivace Haydn-Auer 

(c)  "Hymn  to  the  Sun"  .         .         .         Rimsky-Korsakoff 

(From  the  Opera  '"Coq  d'Or") 

(d)  Perpetuo  Mobile Ries 

IV. 
Polonaise  in  A  major    .         .         .         .         .         .    Wieniawsky 

Mr.  SAMUEL  CHOTZINOFF,  Pianist 

STEINWAY  PIANO  USED 

Reserved  Seats,  $L10  to  $2.75,  including  tax 

Tickets  are  now  on  sale  at  STEINERT  and  SYMPHONY  HALLS 


PRoGRT^nnE 


Tremont  Street  —  Near  West 


Stunning  New  Hats 
$15,     $20,     $25,     $55 

Every  hat  in  the  latest  style,  either  one  of  the  original 
models,  or  a  reproductfon  from  a  French  model,  made 
in  our  own  workrooms. 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration   Offices,  Back  Bay  1492 


INCORPORATED 

PIERRE  MONTEUX.  Conductor 


FORTY-FIRST  SEASON.  1921-1922 

Programme 

MONDAY  EVENING,  APRIL  10,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1922,   BY  BOSTON  SYMPHONY  ORCHESTRA,  INCORPORATED 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA.  Inc. 

FREDERICK  P.  CABOT  .         .        ,         .  .       President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE  Treasurer 


ALFRED  L.  AIKEN  FREDERICK  E.  LOWELL 

FREDERICK  P.  CABOT  ARTHUR  LYMAN 

ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 


W.  H.  BRENNAN.  Manager  G.  E.  JUDD.  Assistant  Manager 


"CHE    INSTRUMENT   OF    THE    IMMORTALS 


HALF  a  century  ago  Anton  Rubinstein,  like  his  immortal  con- 
temporaries, Wagner  and  Liszt,  prorcunced  the  Steinway 
"unrivalled"  among  piaros.  Today  Sergei  Rachmaninoff,  the 
greatest  Russian  pianist  sir.ce  Rubinstein,  has  said:  "Only  upon  a 
Steinway  can  the  works  of  the  masters  be  played  with  full  artistic 
justice."  Generation  after  generation  the  Steinway  stands  supreme  — 
the  chosen  piano  of  the  masters  —  the  immortal  instrument  of  the 
Immortals  of  Music. 


STEINWAY  &  SOMS,  STEINWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


Forty-first  Season,  1921-1922 

PIERRE  MONTEUX,  Conductor 


estra 


PERSONMEL 


Violins. 


Burgin,  R.                      Hoffmann,  J. 

Concert-master.           Mahn,  F. 
Theodorowicz,  J. 

Gundersen,  R.               Pinfield,  C. 
Kassman,  N.                  Barozzi,  S. 

Gerardi,  A 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Hamilton,  V. 
Sauvlet,  H. 

Berger,  H. 
Siegl,  F. 

ThiUois,  F. 
Riedlinger,  H. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Murray,  J. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

Erkelens,  H. 
Del  Sordo,  R. 

Seiniger,  S. 
Messina,  S 

Fourel,  G. 
Artiferes,  L. 

Violas. 
Werner,  H. 
Van  Wynbergen,  C. 

Gerhardt,  S. 
Welti,  0. 

Grover,  H. 
Shirley,  P. 

Kluge,  M. 
Zahn,  F. 

Fiedler,  A. 
MuUaly,  J. 

Bedetti,  J. 
Schroeder,  A. 

Violoncellos. 
Keller,  J.                Belinski,  M.            Warnke,  J. 
Barth,  C.                Fabrizio,  E.            Stockbridge,  C. 

Langendoen,  J 
Marjollet,  L. 

Kunze,  M. 
KeUer,  K. 

Basses 
Seydel,  T.                  Ludwig,  0 
Gerhardt,  G.             Frankel,  I 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L. 

Flutes. 
Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Bassoons. 
Laus,  A. 
MueUer,  E. 
Bettoney,  F. 

Piccolo. 
Battles,  A. 

English  Horns.              Bass  Clarinet.       Contra-Bassoon. 
Mueller,  F.                       Mimart,  P.                    Piller,  B. 
Speyer,  L. 

Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Horns. 

Van  Den  Berg,  C. 

Hess,  M. 

Trumpets. 
Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 

Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 
Adam,  E. 

Harps.                     Timpan 
Holy,  A.                     Neumann, 
Delcourt,  L.              Kandler,  J 

[.                          Percussion. 
S.             Rettberg,  A.          Zahn,  F. 
Ludwig,  C. 

Organ. 
Snow,  A. 

Celesta 
Fiedler, 

A. 

Librarian. 
Rogers,  L  J. 

lie^so^hCS 


Not  because  the  name  is  famous — but  because  of  the  qual- 
ities that  have  made  the  name  famous.  That  is  a  reason  for 
choosing  a 


|CEOTi|| 


PIANO 


And  there  is  a  reason  for  its  great  renown  enduring  now  for 
nearly  a  Hundred  Years: 

ITS  EXQUISITE  TO^E— which  De 
Pachmannn  compared  to  the  loveliest  of  hufnan 
voices. 

ITS  AMAZING  DURABILITY— M^r(r 

are  Chickering  pianos  much  over  half  a  century 
old  still  delighting  with  their  musical  beauty. 

THE  EXQUISTE  GRACE  OF  THEIR 
DESIGN— M^  small  grands  are  models  of  per- 
fection in  this  important  branch  of  piano  making. 

It  IS  not  a  tomcidence  that  in  the  finest  homes  you  find  the 
Chickering—  but  because  its  owner,  accustomed  to  the  best, 
demands  the  best. 

The  Chickering  IS  obtainable  with  the  AMPICO 
—that  marvelous  instrument  which  brings  to  the 
piano  containing  it  all  the  music  you  love  best 
—ideally  played. 


FORTY-FIRST  SEASON,  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


Fifth  Programme 


MONDAY  EVENING,  APRIL  10 
AT  8.15 


Goldmark 


Overture  to  "Sakuntala,"  Op.  13 


Mendelssohn 

I. 

II. 

III. 

Strauss     . 


Saint-Saens 


Concerto  in  E  minor  for  Violin,  Op.  64 


Allegro  molto  appassionato. 

Andante. 

Allegretto  non  troppo;  Allegro  molto  vivace. 


"Till  Eulenspiegel  's  Merry  Pranks, — after 
the  Old-Fashioned,  Roguish  manner — 
in  Rondo  Form, ' '  Op.  28 


Symphony  (with  Organ)  in  C  minor.  No.  3,  Op.  78 


I.     .Mag'o;  Allegro  moderato;  Poco  adagio. 
II.    Allegro  moderato;  Presto;  Maestoso;  Allegro. 
(Organ,  Albert  Snow) 


SOLOIST 

RICHARD  BURGIN 

MASON  &  HAMLIN  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


City  of  Boston.  Revised  Regulation  of  August  5.  1898,— Chapter  3.  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct* 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


TTie  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


A  Complete  Five  Weeks  Cruise  —  or 
The  Prelude  to  a  European  Tour 

Raymond=Whitcomb  North  Cape  Cruise 

Sailing  June  28,  1922 


^  For  five  weeks  in  midsummer  the  Cruise  sails  the 
wonderful  northern  ocean,  visiting  Iceland,  the  Viking 
Isle;  Hammerfest,  the  most  northerly  town  in  the 
world;  the  mighty  North  Cape,  outpost  of  Europe;  the 
Lofoten  Islands;  the  marvelously  beautiful  Norwegian 
Fjords;  Trondhjem  and  Bergen;  Christiania,  capital  of 
Norway;  Copenhagen,  capital  of  Denmark;  Belgium 
and  England.  Long  restful  days  at  sea  are  interspersed 
with  calls  at  quaint  Scandinavian  ports. 
^Members  may  return  directly  to  America  at  the 
end  of  the  Cruise  (August  5)  or  may  stay  Abroad  for 
travel  in  the  British  Isles  or  on  Continent.  Return 
accommodations  on  a  convenient  date  are  included  in 
the  price  of  the  Cruise. 

Rates  $675  and  upward 
Send  for  the  Cruise  Book 

Europe 

Europe  is  once  more  the  goal  of  American  travelers. 
Raymond-Whitcomb  Tours  are  still  the  best  way  to  see  it. 
Frequent  departures,  varied  length,  diverse  itineraries — 
always  and  everywhere 

"The  Best  in  Travel" 

Raymond   &  Whitcomb  Co. 

17  Temple  Place,  Boston 
Telephone  Beach  6964 


Overture  to  "Sakuntala,"  in  F  major,  Op.  13  Carl  Goldmark 

(Born  at  Keszthely,  in  Hungary,  May  18,  1830*;  died  at  Vienna,  January  3,  1915.) 

This  overture,  the  first  of  Goldmark's  important  works  in  order  of 
composition,  and  the  work  that  made  him  world-famous,  was  played 
for  the  first  time  at  a  Philharmonic  concert,  Vienna,  December  26, 
1865. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Harvard 
Musical  Association,  December  6,  1877. 

The  following  preface  is  printed  in  the  full  score : — 

For  the  benefit  of  those  who  may  not  be  acquainted  with  KaUdasa's  famous  work, 
"Sakuntala,"  we  here  briefly  condense  its  contents. 

Sakuntala,  the  daughter  of  a  nymph,  is  brought  up  in  a  penitentiary  grove  by  the 
chief  of  a  sacred  caste  of  priests  as  his  adopted  daughter.  The  great  king  Dushianta 
enters  the  sacred  grove  while  out  hunting;  he  sees  Sakuntala,  and  is  immediately 
inflamed  with  love  for  her. 

A  charming  love-scene  follows,  which  closes  with  the  union  (according  to  Grund- 
harveri,  the  marriage)  of  both. 

The  king  gives  Sakuntala,  who  is  to  follow  him  later  to  his  capital  city,  a  ring  by 
which  she  shall  be  recognized  as  his  wife. 

A  powerful  priest,  to  whom  Sakuntala  has  forgotten  to  show  due  hospitaUty,  in 
the  intoxication  of  her  love,  revenges  himself  upon  her  by  depriving  the  king  of  his 
memory  and  of  all  recollection  of  her. 

Sakuntala  loses  the  ring  while  washing  clothes  in  the  sacred  river. 

*Yet  the  latest  biographer  of  Goldmark — Otto  Keller,  of  Vienna — gives  the _  erroneoiis  date, 
1^3  ',  =;till  found  in  some  recent  biographical  dictionaries  of  musicians.  See  Keller's  "Carl  Goldmark" 
(Leipsic,  s.  d.,  in  the  "Moderne  Musikcr"  series). 


THE  SONGS 

OF 

John  He  Deesmore 

are  probably  more  generally  used  by 

leading  teachers  and  prominent  artists 

than  any  other  American  songs. 

A  recent  tribute 

Dear  Mr.  DEN^MuRE:— 

I  am  much  interested  in  your  songs,  several  of  which  are  the  best  American  songs 
I  have  found.  Perhaps  you  might  be  willing  to  go  over  them  with  me  in  person,  as  I 
would  like  to  have  your  ideas. 

With  my  congratulations  on  your  excellent  work. 

Sincerely  yours, 

(Signed)  HERBERT  WITHERSPOON 
List  of  composirions  by  John  H.  Densmore  sent  free  on  request. 

OLIVER  DITSON  COMPANY 
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Order  of  your  Local  Dealer 


When  Sakuntala  is  presented  to  the  king,  by  her  companions,  as  his  wife,  he  does 
not  recognize  her,  and  he  repudiates  her.  Her  companions  refuse  to  admit  her,  as 
the  wife  of  another,  back  into  her  home,  and  she  is  left  alone  in  grief  and  despair; 
then  the  nymph,  her  mother,  has  pity  on  her,  and  takes  her  to  herself. 

Now  the  ring  is  found  by  some  fishermen  and  brought  back  to  the  king.  On  his 
seeing  it,  his  recollection  of  Sakuntala  returns.  He  is  seized  with  remorse  for  his 
terrible  deed;  the  profoundest  grief  and  unbounded  yearning  for  her  who  has  dis- 
appeared leave  him  no  more. 

On  a  warlike  campaign  against  some  evil  demons,  whom  he  vanquishes,  he  finds 
Sakuntala  again,  and  now  there  is  no  end  to  their  happiness. 

In  1910  Sigismund  Bachrich  gave  information  to  the  Neue  Freie 
Presse  of  Vienna  about  the  first  performance  of  the  "Sakuntala"  over- 
ture and  "Die  Konigin  von  Saba."  Bachrich  as  a  youth  used  to  sub- 
stitute in  the  orchestra  for  Goldmark  so  that  the  latter  could  have  more 
time  to  compose.  "In  return  for  this,  he  had  the  privilege  of  being 
the  first  to  get  acquainted  with  the  new  manuscripts.  When  the  'Sa- 
kuntala' overture  was  finished,  it  was  submitted  to  the  Philharmonic 
Orchestra  in  Vienna.  It  is  customary  with  that  organization,  on  re- 
ceiving a  promising  manuscript,  to  play  it  over  at  a  rehearsal,  and  then 
decide  by  a  majority  vote  whether  it  should  be  performed.  No  one  is 
ever  allowed  to  be  present  at  these  trials — not  even  the  composer. 
Bachrich  ascertained  when  the  'Sakuntala'  overture  was  to  be  put  on 
trial,  and  managed  to  smuggle  himself  into  a  dark  corner  of  the  hall. 
His  heart  beat  violently  when  it  began.  When  it  was  over,  an  unusual 
thing  happened:  the  players  themselves  broke  into  enthusiastic  applause, 
and  the  conductor,  Dessoff,  exclaimed  in  Viennese  dialect:  'Ach  nee! — 
ich  dachte,  dadriiger  woll'n  wer  wohl  nich  abstimmen'  ('I  guess  there's 
no  need  of  taking  a  vote  on  this').  Bachrich  had  heard  enough.  As 
fast  as  his  legs  would  carry  him,  he  ran  to  the  Kaiserkrone  Cafe,  where 
Goldmark  was  waiting  for  him  impatiently.  He  was  so  out  of  breath 
when  he  got  there  that  he  could  not  utter  a  word;  but  he  nodded  'Yes — 
Yes — Yes,'  and  the  composer  understood  and  rejoiced." 

The  introduction  opens,  Andante  assai  in  F  major,  3-4,  with  rich 
and  sombre  harmonies  in  violas,  violoncellos  (largely  divided),  and 
bassoons.  Mr.  Apthorp  fancied  that  the  low  trills  "may  bear  some 
reference  to  the  gurgling  of  a  spring — indicative  of  Sakuntala's  parent- 


PELLEAS  and  MELISANDE 

Story  by  Maurice  Maeterlinck 
Music  by  Claude  Debussy 

The  beautiful  story  of  Pelleas  and  Melisande  presented  by  Edith  Margaret 
Smaill  with  a  musical  accompaniment  by  the  Boston  Trio.  Louis  Besserer, 
violin,  Louis  Dalbeck,  'cello  and  Frederic  Tillotson,  piano,  in  such  a  manner  that 
none  of  its  subtleties  or  beauty  are  lost — a  musical  and  dramatic  interpretation 
of  most  exquisite  form— a  word  and  tone  picture  appealing  to  all  who  love 
literature,  drama  and  music. 

This  attraction  is  under  the  exclusive  management  of  A.  H.  HANDLEY, 
160  Boylston  Street,  Boston,  and  is  especially  designed  to  meet  the  requirements 
of  women's  clubs,  musical  societies-,  etc. 


BRUNSWICK 


When  Tone  Counts 

DIFFERENT  makes  of  phonographs   differ 
as  much  in  tonal  qualities  as  motor  cars 
do  in  power  and  durability.       To  insure 
the    selection    of    the    correct  musical  in- 
strument for  your  home  you  should  first  compare 
the  better  makes  and  models  now  at  the  disposal 
of  music  lovers. 

That  is  why  the  House  of  Harvey  have  brought 
together  under  one  roof  the  three  world's  leading 
phonographs — the  Victrola,  Edison  and  Brunswick. 
Side  by  side,  these  instruments  played,  in  turn,  make 
it  easy  for  you  to  select  the  correct  phonograph  for 
your  home. 

Come  and  take  advantage  of  our  "Comparison 
Test"  or,  if  you  prefer,  just  write  your  name 
and  address  on  this  advertisement,  specify  your 
favorite  phonograph,  then  tear  out  this  page 
and  mail  it  to  us.  Without  obligation  to  you 
we  will  place  the  instrument  and  a  number  of 
records  in  your  home  fora  free  five  days'  trial. 

Convenient  Terms  if  Desired 

CCHarvey® 

144  BOYLSTON  STREET,  BOSTON 


age."  The  tempo  changes  to  Moderato  assai,  F  major  (3-i  or  9-8  time). 
A  clarinet  and  two  violoncellos  in  unison  sing  the  chief  theme  over  soft 
harmonies  in  the  strings  and  bassoons.  This  yearning  and  sensuous 
theme  is  named  by  some  commentators  the  "Love-theme";  but  Dr. 
Walter  Rabl  suggests  that  with  the  second  chief  theme  it  may  picture 
Sakuntala  in  the  sacred  grove.  Thus  do  ingenious  glossarists  disagree. 
This  second  theme  is  introduced  by  first  violins  and  oboe,  and  against 
it  second  violins  and  violas  sing  the  first  melody  as  a  counter-theme. 
The  overture  is  scored  for  two  flutes,  two  oboes,  English  horn,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  harp  (if  possible,  two  harps), 
and  strings.     It  is  dedicated  to  Ludwig  Lakenbacher. 


Concerto  in  E  minor,  for  Violin,  Op.  64 

Felix  Mendelssohn-Bartholdy 

(Born  at  Hamburg,  February  3, 1809;  died  at  Leipsic,  November  4, 1847.) 

This  concerto  was  begun,  or  first  sketched  in  part,  in  July,  1838. 
Mendelssohn,  in  a  letter  dated  July  30  of  that  year,  mentions  a  violin 
concerto  that -was  running  in  his  head.  Ferdinand  David,  the  violinist, 
insisted  that  the  concerto  should  be  brilliant  and  the  whole  of  the  first 
solo  on  the  E  string.  At  different  times  Mendelssohn  played  parts  of 
the  work  on  the  pianoforte  to  his  friends,  and  the  concerto  was  finished 
September  16,  1844.  It  was  played  for  the  first  time  March  13,  1845, 
by|David  (1810-73)  at  a  Gewandhaus  concert  in  Leipsic.  There  is 
no  doubt  that  David  assisted  the  composer  in  revision,  and  especially 
in  ^writing  the  cadenza.  The  composer  did  not  leave  Frankfort  to  hear 
the  first  performance. 


Massaeliiisetts  Trust  Company 

(MEMBER  FEDERAL  RESERVE    SYSTEM) 

UPTOWN  OFFICE  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.     Storage  Space  for  Valuables. 

Largest  Electrified  Burglar  Proof  Safe  in  the  World, 

Ample  Parking  Space. 


DOWNTOWN  BANK 

Massachusetts  Trust  Building 

G)rner  Federal  and  Franklin  Streets 


Jordan  Marsh  Company 
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Easter 

Bride 


may    be    correctly 

attired  from  head 

to  toe 

At  New  England's 
Greatest  Store 


Here  we  offer  the  largest  and  most  attractive 
selections  in  personally  chosen  Apparel  and 
Accessories  for  the  Easter  Bride  and  her 
Attendants. 


Everything  from  the  orange  blossoms  on 
her  veil  to  the  ornaments  on  her  slippers. 


"Till  Eulexspiegiol's   Merry   Pranks,   after  the   Old-fashioned, 
EoGuisH    Manner, — in   Rondo   Form/-'   for   Full   Orchestra, 
Op.  28 Richard   Strauss 

(Born  at  Munich,  June  11,  1864;  now  living.) 

"Till  Eulenspiegel's  liistige  Streiche,  nach  alter  Schelmenweise — 
in  Rondoform — fiir  grosses  Orchester  gesetzt,  von  Richard  Strauss," 
was  produced  at  a  Giirzenich  concert  at  Cologne,  November  5,  1895. 
It  was  composed  in  1894-95  at  Munich,  and  the  score  was  completed 
there.  May  6,  1895.  The  score  and  parts  were  published  in  Sep- 
tember, 1895. 

Certain  German  critics  were  not  satisfied  with  Strauss's  meagre 
clew,  and  they  at  once  began  to  evolve  labored  analyses.  One  of 
these  programmes,  the  one  prepared  by  Mr.  Wilhelm  Klatte,  was 
published  in  the  Allgemcine  Musik-Zeitung  of  November  8,  1895, 
and  frequently  in  programme  books  in  Germany  and  England,  in 
some  cases  with  Strauss's  sanction.*  The  translation  is,  for  the 
most  part,  by  Mr.  C.  A.  Barry : — 

A  strong  sense  of  German  folk-feeling  (des  Volksthiimlichen) 
pervades  the  whole  work ;  the  source  from  which  the  tone-poet  drew 
his  inspiration  is  clearly  indicated  in  the  introductory  bars: 
Gemachlich  (Andante  commodo),  F  major,  4-8.  To  some  extent  this 
stands  for  the  "once  upon  a  time"  of  the  story-books.  That  what 
follows  is  not  to  be  treated  in  the  pleasant  and  agreeable  manner 

*  It  has  been  stated  that  Strauss  gave  Wilhelm  Mauke  a  programme  of  this  rondo 
to  assist  Mauke  in  writing  his  "Fiihrer"  or  elaborate  explanation  of  the  composition. 


AN  INTROPUCTION  LEADS  TO  EUERLflSTlNG  FRIENDSHIP 


Chocolates 

(TWO    GRADES) 


ON  SALE  AT  THE  BETTER  STORES 


Spirmg 

Ieiteipietati©e§ 

There  have  been  great  sym- 
phonies interpreting  Spring- 
time. There  are  great  paintings 
interpreting  this  same  blossom- 
ing season  of  nature,  and  daily 
at  Jays  Little  Shop  Spring 
interpretations  are  appearing 
in  the  shape  of  frocks  and 
clothes  for  styleful  women. 
And  somehow,  Jays  interpre- 
tations have  just  the  right 
expression. 

Dresses,  Suits,  Skirts,  Coats, 
Blouses,  Scarfs,  Sweaters. 


Boston,  Temple  Place  Eleven       q. 


of  narrative  poetry,  but  in  a  more  sturdy  fashion,  is  at  once  made 
apparent  by  a  characteristic  bassoon  figure  which  breaks  in  sforzato 
upon  the  piano  of  the  strings.  Of  equal  importance  for  the  develop- 
ment of  the  piece  is  the  immediately  following  humorous  horn  theme 
(F  major,  6-8).  Beginning  quietly  and  gradually  becoming  more 
lively,  it  is  at  first  heard  against  a  tremolo  of  the  "divided"  violins 
and  then  again  in  the  tempo  primo,  Sehr  lebhaft  (Vivace).  This 
theme,  or  at  least  the  kernel  of  it,  is  taken  up  in  turn  by  oboes, 
clarinets,  violas,  violoncellos,  and  bassoons,  and  is  finally  brought 
by  the  full  orchestra,  except  trumpets  and  trombones,  after  a  few 
bars,  crescendo,  to  a  dominant  half-close  fortissimo  in  C.  The 
thematic  material,  according  to  the  main  point,  has  now  been  fixed 
upon;  the  milieu  is  given  by  which  we  are  enabled  to  recognize 
the  pranks  and  droll  tricks  which  the  crafty  schemer  is  about  to 
bring  before  our  eyes,  or,  far  rather,  before  our  ears. 

Here  he  is  (clarinet  phrase  followed  by  chord  for  wind  instru- 
ments). He  wanders  through  the  land  as  a  thoroughgoing  adven- 
turer. His  clothes  are  tattered  and  torn:  a  queer,  fragmentary 
version  of  the  Eulenspiegel  motive  resounds  from  the  horns.  Fol- 
lowing a  merry  play  with  this  important  leading  motive,  which 
directly  leads  to  a  short  but  brilliant  tutti,  in  which  it  again  asserts 
itself,  first  in  the  flutes,  and  then  finally  merges  into  a  softly 
murmuring  and  extended  tremolo  for  the  violas,  this  same  motive, 
gracefully  phrased,  reappears  in  succession  in  the  basses,  flute,  first 
violins,  and  again  in  the  basses.  The  rogue,  putting  on  his  best 
manners,  slyly  passes  through  the  gate,  and  enters  a  certain  city. 
It  is  market-day;  the  women  sit  at  their  stalls  and  prattle  (flutes, 
oboes,  and  clarinets).  Hop!  Eulenspiegel  springs  on  his  horse 
(indicated  by  rapid  triplets  extending  through  three  measures, 
from  the  low  D  of  the  bass  clarinet  to  the  highest  A  of  the  D 
clarinet),  gives  a  smack  of  his  whip,  and  rides  into  the  midst  of 
the  crowd.  Clink,  clash,  clatter !  A  confused  sound  of  broken  pots 
and  pans,  and  the  market-women  are  put  to  flight!  In  haste  the 
rascal  rides  away  (as  is  admirably  illustrated  by  a  fortissimo  pas- 
sage for  the  trombones)   and  secures  a  safe  retreat. 

Again  the  Eulenspiegel  theme  is  brought  forward  in  the  previous 
lively  tempo,  6-8,  but  is  now  subtly  metamorphosed  and  chival- 
rously colored.  Eulenspiegel  has  become  a  Don  Juan,  and  he  way- 
lays pretty  women.  And  one  has  bewitched  him:  Eulenspiegel 
is  in  love !  Hear  how  now,  glowing  with  love,  the  violins,  clarinets, 
and  flutes  sing.  But  in  vain.  His  advances  are  received  with 
derision,  and  he  goes  away  in  a  rage.  How  can  one  treat  him  so 
slightingly?  Is  he  not  a  splendid  fellow?  Vengeance  on  the  whole 
human  race!  He  gives  vent  to  his  rage  (in  a  fortissimo  of  horns 
in  unison,  followed  by  a  pause),  and  strange  personages  suddenly 
draw  near  (violoncellos).  A  troop  of  honest,  worthy  Philistines! 
In  an  instant  all  his  anger  is  forgotten.  But  it  is  still  his  chief 
joy  to  make  fun  of  these  lords  and  protectors  of  blameless  decorum, 
to  mock  them,  as  is  apparent  from  the  lively  and  accentuated  frag- 
ments of  the  theme,  sounded  at  the  beginning  by  the  horn,  which 
are  now  heard  first  from  horns,  violins,  violoncellos,  and  then 
from  trumpets,  oboes,  and  flutes.  Now  that  Eulenspiegel  has  had 
his  joke,  he  goes  away  and  leaves  the  professors  and  doctors  behind 


in  thoughtful  meditation.  Fragments  of  the  typical  theme  of  the 
Philistines  are  here  treated  canonically.  The  wood-wind,  violins, 
and  trumpets  suddenly  project  the  Eulenspiegel  theme  into  their 
profound  philosophy.  It  is  as  though  the  transcendent  rogue  were 
making  faces  at  the  bigwigs  from  a  distance — again  and  again — 
and  then  waggishly  running  away.  This  is  aptly  characterized  by 
a  short  episode  (A-flat)  in  a  hopping,  2-4  rhythm,  which,  similarly 
with  the  first  entrance  of  the  Hypocrisy  theme  previously  used,  is 
followed  by  phantom-like  tones  from  the  wood-wind  and  strings 
and  then  from  trombones  and  horns.  Has  our  rogue  still  no  fore- 
boding? 

Interwoven  with  the  very  first  theme,  indicated  lightly  by  trum- 
pets and  English  horn,  a  figure  is  developed  from  the  second  intro- 
ductory and  fundamental  theme.  It  is  first  taken  up  by  the  clari- 
nets ;  it  seems  to  express  the  fact  that  the  arch-villain  has  again  got 
the  upper  hand  of  Eulenspiegel,  who  has  fallen  into  his  old  manner 
of  life.  If  we  take  a  formal  view,  we  have  now  reached  the  repe- 
tition of  the  chief  theme.  A  merry  jester,  a  born  liar,  Eulenspiegel 
goes  wherever  he  can  succeed  with  a  hoax.  His  insolence  knows 
no  bounds.  Alas !  there  is  a  sudden  jolt  to  his  wanton  humor.  The 
drum  rolls  a  hollow  roll ;  the  jailer  drags  the  rascally  prisoner  into 
the  criminal  court.  The  verdict  "guilty"  is  thundered  against  the 
brazen-faced  knave.  The  Eulenspiegel  theme  replies  calmly  to  the 
threatening  chords  of  wind  and  lower  strings.  Eulenspiegel  lies. 
Again  the  threatening  tones  resound;  but  Eulenspiegel  does  not 
confess  his  guilt.  On  the  contrary,  he  lies  for  the  third  time.  His 
jig  is  up.  Fear  seizes  him.  The  Hypocrisy  motive  is  sounded 
piteously ;  the  fatal  moment  draws  near ;  his  hour  has  struck !  The 
descending  leap  of  a  minor  seventh  in  bassoons,  horns,  trombones, 
tuba,  betokens  his  death.  He  has  danced  in  air.  A  last  struggle 
(flutes),  and  his  soul  takes  flight. 

After  sad,  tremulous  pizzicati  of  the  strings  the  epilogue  begins. 
At  first  it  is  almost  identical  with  the  introductory  measures,  which 
are  repeated  in  full ;  then  the  most  essential  parts  of  the  second 
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and  third  chief-theme  passages  appear,  and  finally  merge  into  the 
soft  chord  of  the  sixth  on  A-flat,  while  wood-wind  and  violins  sus- 
tain, Eulenspiegel  has  become  a  legendary  character.  The  people 
tell  their  tales  about  him:  "Once  upon  a  time  .  .  ."  But  that  he 
was  a  merry  rogue  and  a  real  devil  of  a  fellow  seems  to  be  ex- 
pressed by  the  final  eight  measures,  full  orchestra,  fortissimo. 


Symphony  in  C  minor,  No.  3,  Op.  78. 

Charles  Camille  Saint-Saens 
(Born  at  Paris,  October  9,  1835;  died  in  Algiers,  December  16,  1921.) 

This  symphony  was  composed  for  the  London  Philharmonic  Society, 
and  first  performed  at  a  concert  of  that  society  in  London,  May  19, 
1886,  when  the  composer  conducted.  It  was  performed  at  Aix-la- 
Chapelle  in  September  of  that  year  under  the  direction  of  the  composer; 
at  a  concert  of  the  Paris  Conservatory,  January  9,  1887;  in  New  York 
at  a  concert  of  the  Philharmonic  Society  (Theodore  Thomas  conductor), 
February  19,  1887. 

A  sketch  of  the  symphony  was  prepared  for  the  first  performance 
in  London,  probably  with  the  assistance,  or  at  least  the  sanction^  of 
the  composer.  The  following  analysis  is  translated  from  the  French 
version  of  this  sketch  used  at  the  Paris  Conservatory  concert  in  1887: — 

"This  symphony  is  divided  into  parts,  after  the  manner  of  Saint- 
Saens's  fourth  concerto  for  piano  and  orchestra  and  sonata  for  piano 
and  violin.  Nevertheless,  it  includes  practically  the  traditional  four 
movements:  the  first,  checked  in  development,  serves  as  an  introduction 
to  the  Adagio,  and  the  Scherzo  is  connected,  after  the  same  manner, 
with  the  Finale.  The  composer  has  thus  sought  to  shun  in  a  certain 
measure  the  interminable  repetitions  which  are  more  and  more  disap- 
pearing from  instrumental  music. 

"The  composer  thinks  that  the  time  has  come  for  the  symphony  to 
benefit  by  the  progress  of  modern  instrumentation,  and  he  therefore 
estabhshes  his  orchestra  as  follows:  three  flutes,  two  oboes,  one  English 
horn,  two  clarinets,  one  bass  clarinet,  two  bassoons,  one  double-bassoon, 
four  horns,  three  trumpets,  three  trombones,  one  tuba,  three  kettle- 
drums, organ,  pianoforte  (now  for  two  hands  and  now  for  four),  one 
triangle,  a  pair  of  cymbals,  bass  drum,  and  the  usual  strings. 

"After  an  introduction  Adagio  of  a  few  plaintive  measures  the  string 
quartet  exposes  the  initial  theme,  which  is  sombre  and  agitated  (Allegro 
moderato).  The  first  transformation  of  this  theme  leads  to  a  second 
motive,  which  is  distinguished  by  greater  tranquillity;  after  a  short 
development,  in  which  the  two  themes  are  presented  simultaneously, 
the  motive  appears  in  a  characteristic  form,  for  full  orchestra,  but 
only  for  a  short  time.  A  second  transformation  of  the  initial  theme 
includes  now  and  then  the  plaintive  notes  of  the  Introduction.  Varied 
episodes  bring  gradually  calm,  and  thus  prepare  the  Adagio  in  D-flat. 
The  extremely  peaceful  and  contemplative  theme  is  given  to  the  violins, 
violas,  and  violoncellos,  which  are  supported  by  organ  chords.  This 
theme  is  then  taken  by  clarinet,  horn,  and  trombone,  accompanied  by 
strings  divided  into  several  parts.  After  a  variation  (in  arabesques) 
performed  by  the  violins,  the  second  transformation  of  the  initial  theme 
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of  the  Allegro  appears  again,  and  brings  with  it  a  vague  feeling  of  unrest, 
which  is  enlarged  by  dissonant  harmonies.  These  soon  give  way  to 
the  theme  of  the  Adagio,  performed  this  time  by  some  of  the  viohns, 
violas,  and  violoncellos,  with  organ  accompaniment  and  with  a  persistent 
rhythm  of  triplets  presented  by  the  preceding  episode.  This  first 
movement  ends  in  a  Coda  of  mystical  character,  in  which  are  heard 
alternately  the  chords  of  D-fiat  major  and  E  minor. 

"The  second  movement  begins  with  an  energetic  phrase  (Allegro 
moderato),  which  is  followed  immediately  by  a  third  transformation 
of  the  initial  theme  in  the  first  movement,  more  agitated  than  it  was 
before,  and  into  which  enters  a  fantastic  spirit  that  is  frankly  disclosed 
in  the  Presto.  Here  arpeggios  and  scales,  swift  as  lightning,  on  the 
pianoforte,  are  accompained  by  the  syncopated  rhythm  of  the  orchestra, 
and  each  time  they  are  in  a  different  tonality  (F,  E,  E-flat,  G).  This 
tricky  gayety  is  interrupted  by  an  expressive  phrase  (strings).  The 
repetition  of  the  Allegro  moderato  is  followed  by  a  second  Presto,  which 
at  first  is  apparently  a  repetition  of  the  first  Presto;  but  scarcely 
has  it  begun  before  a  new  theme  is  heard,  grave,  austere  (trombone, 
tuba,  double-basses),  strongly  contrasted  with  the  fantastic  music. 
There  is  a  struggle  for  the  mastery,  and  this  struggle  ends  in  the  de- 
feat of  the  restless,  diabohcal  element.  The  new  phrase  rises  to 
orchestral  heights,  and  rests  there  as  in  the  blue  of  a  clear  sky.  After 
a  vague  reminiscence  of  the  initial  the-me  of  the  first  movement,  a 
Maestoso  in  C  major  announces  the  approaching  triumph  of  the  calm 
and  lofty  thought.  The  initial  theme  of  the  first  movement,  wholly 
transformed,  is  now  exposed  by  divided  strings  and  the  pianoforte  (four 
hands),  and  repeated  by  the  organ  with  the  full  strength  of  the  orchestra. 
Then  follows  a  development  built  in  a  rhythm  of  three  measures.  An 
episode  of  a  tranquil  and  pastoral  character  (oboe,  flute,  English  horn, 
clarinet)  is  twice  repeated.  A  brilhant  Coda,  in  which  the  initial  theme 
by  a  last  transformation  takes  the  form  of  a  violin  figure,  ends  the  work; 
the  rhythm  of  three  measures  becomes  naturally  and  logically  a  huge 
measure  of  three  beats;  each  beat  is  represented  by  a  whole  note,  and 
twelve  quarters  form  the  complete  measure." 
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This  symphony  is  dedicated  to  the  memory  of  Franz  Liszt. 
Liszt  died  at  Bayreuth,  July  31,  1886.     The  symphony  was     per- 
formed at  London  before  his  death. 


Saint-Saens  has  not  been  satisfied  with  the  making  of  music  or  the 
career  of  a  virtuoso.  Organist,  pianist,  caricaturist,  dabbler  in  science, 
enamoured  of  mathematics  and  astronomy,  amateur  comedian,  feuille- 
tonist, critic,  traveller,  archaeologist — -he  was  a  restless  man. 

He  was  of  less  than  average  height,  thin,  nervous,  sick-faced ;  with  great 
and  exposed  forehead,  hair  habitually  short,  beard  frosted.  His  eyes 
were  almost  level  with  his  face.  His  eagle-beak  would  have  excited  the 
admiration  of  Sir  Charles  Napier,  who  once  exclaimed:  "Give  me  a 
man  with  plenty  of  nose."  Irritable,  whimsical,  ironical,  paradoxical, 
indulging  in  sudden  changes  of  opinion,  he  was  faithful  to  friends,  ap- 
preciative of  certain  rivals,  kindly  disposed  towards  young  composers, 
zealous  in  practical  assistance  as  well  as  in  verbal  encouragement.  A 
man  that  knew  the  world  and  sparkled  in  conversation;  fond  of  society; 
at  ease  and  on  equal  terms  with  leaders  in  art,  literature,  fashion.  A 
man  whose  Monday  receptions  were  long  famous  throughout  Paris, 
eagerly  attended  by  "Tout  Paris";  yet  never  so  happy  as  when  playing 
Calchas  to  Bizet's  or  Regnault's  Helen  in  Offenbach's  delightful  "La 
belle  Helene,"  or  impersonating  in  an  extraordinary  costume  Gounod's 
Marguerite  surprised  by  the  jewels.  An  indefatigable  student  of  Bach, 
he  parodied  the  Italian  opera  of  the  30's,  40's,  50's  in  "Gabriella  di 
Vergy:  pochade  micaremo  carnavalesque"*  ;  in  "Carnaval  des  Ani- 
maux,"f  he  reproduced  the  cries,  songs,  howls,  grunts,  duckings,  bel- 
lowings  of  the  animal  kingdom.  A  Parisian  from  crown  to  sole;  yet 
a  nomad. 

In  1867  Berlioz  called  Saint-Saens  "one  of  the  greatest  musicians  of 

*This  burlesque,  "words  and  music  by  an  old  organist,"  a  work  of  Saint-Saens's  youth,  was  per- 
formed in  1885  at  "La  Trompette."      It  has  not  been  published. 

t.."Le  Carcaval  des  Animaux,"  composed  in  1887,  has  not  been  published,  with  the  exception  of 
the  well-known  melody  "Le  Cygne." 
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our  epoch."  In  1878  Billow  lamented  in  a  letter  to  Hans  von  Bron- 
sart  that  there  was  no  musician  in  Germany  like  Saint-Saens  "except 
you  and  me."  Liszt's  admiration  for  Saint-Saens  is  well  known.  Even 
to-day  there  are  some,  even  in  this  country,  who  applaud  him  as  the 
greatest  French  composer.  On  the  other  hand,  there  have  been  critics 
who  say  that  he  was  too  much  of  a  musician  to  be  a  great  composer  or 
creator.  The  praise  of  Gounod — "Saint-Saens  will  write  at  will  a  work 
a  la  Rossini,  a  la  Verdi,  a  la  Schumann,  a  la  Wagner" — has  been  counted 
by  them  a  reproach;  it  has  been  regarded  as  a  courteous  manner  of  saying, 
"Saint-Saens  has  the  unfortunate  faculty  of  assimilation."  Hugues 
Imbert,  discussing  him,  admitted  that  there  is  no  graver  censure  than 
to  say  of  an  artist,  "He  is  incapable  of  being  himself." 

An  extraordinary  man  and  musician.  Possessing  an  uncommon 
technical  equipment  as  composer,  pianist,  organist;  French  in  clearness 
of  expression,  logic,  exquisite  taste;  a  master  of  rhythm,  a  clear  appre- 
ciator  of  tonal  color  and  the  value  of  simplicity  in  orchestration;  he  is 
seldom  warm  and  tender;  seldom  did  he  indulge  himself  in  sentiment, 
passion,  imagination.  With  him  orthodox  form  must  always  be  kept 
in  mind,  nor  could  he  understand  the  saying  of  Plotinus:  "Fire  surpasses 
other  bodies  in  beauty,  because,  compared  with  the  other  elements,  it 
obtains  the  order  of  form;  for  it  is  more  eminent  than  the  rest,  and  is 
the  most  subtle  of  all,  bordering  as  it  were  on  an  incorporeal  nature." 
Hence  perhaps  the  reactionary  attitude  of  his  later  years;  his  sharp 
criticism  of  the  more  modern  school  of  French  composers,  including 
even  Cesar  Franck.  His  wit  and  brilliancy  are  indisputable.  He 
seldom  touches  the  heart  or  sweeps  away  the  judgment.  He  is  not  a 
great  creator.  Yet  his  name  is  ever  to  be  mentioned  with  respect. 
Without  consideration  of  his  many  admirable  compositions,  one  should 
bear  this  in  mind :  In  the  face  of  difficulties,  discouragement,  misunder- 
standing, sneers,  he  worked  steadily  since  his  youth  and  always  to 
the  best  of  his  ability,  for  righteousness  in  absolute  music :  he  endeavored 
to  introduce  into  French  music  thoughtfulness  and  sincerity  for  the 
advantage  and  the  glory  of  the  country  that  he  dearly  loved. 
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List  of  Works  performed  at  these  Concerts  during  the 
Season  of  19214922 


Beethoven 

"The  Creatures  of  Prometheus,"  Ballet,  Op.  13: 
Overture;  Ballet  No.  5,  Adagio  (Violoncello 
solo,  J.  Bedetti;  Flute,  G.  Laurent;  Clarinet, 
A.  Sand;  Bassoon,  A.  Laus;  Harp,  A.  Holy) 

Symphony  No.  5,  in  C  minor,  Op.  67 

Overture  to  "Leonore"  No.  3,  Op.  72 

Debussy 

"Prelude  a  I'Apres-Midi  d'un  Faune"  ("Prelude  to  the 
Afternoon  of  a  Faun"),  Eclogue  by  S.  Mallarme 
Dvorak 

Symphony  No.  5,  in  E  minor,  "From  the  New  World," 
Op.  95 

DUKAS 

"The  Sorcerer's  Apprentice"  (after  a  Ballad  by  Goethe) 

Franck 

Symphony  in  D  minor 

GOLDMARK 

Overture  to  "Sakuntala,"  Op.  13 
Lalo 


I.  November  28 
II.  January  16 
IV.     March  13 


II.     January  16 

IV.     March  13 
III.     February  13 

I.     November  28 

V.     April  10 


Liszt 


Concerto  for  Violoncello  with  Orchestra 

Soloist:  Jean  Bedetti    IV.     March  13 

Fantasia  on  Hungarian  Folk-Tunes 

Soloist:  John  Powell    I.     November  28 
Symphonic    Poem    No.  3,     "Les    Preludes"     (after 

Lamartine)  III.     February  13 

Mendelssohn 

Concerto  in  E  minor,  for  Violin  and  Orchestra,  Op.  64 

Soloist:  Richard  Burgin    V.     April  10 
Mozart 

Aria,  "Non  so  piu,"  from  "The  Marriage  of  Figaro" 

Soloist:  EsTELLE  Liebling     II.     January  16 

RiMSKY-KoRSAKOV 

Caprice  on  Spanish  Themes,  Op.  34  I.     November  28 

Rubinstein 

Concerto  for  Pianoforte  in  D  minor.  No.  4,  Op.  70 

Soloist:  Alfred  Mirovitch 
Saint-Saens 

Aria  from  "Etienne  Marcel" 

Soloist:  Estelle  Liebling 
Symphonic    Poem    No.  1,     "Le    Rouet    d'Omphale" 

("Omphale's  Spinning  Wheel"),  Op.  31  IV 

Symphony  (with  Organ)  in  C  minor.  No.  3,  Op.  78 

Organ:  Albert  Snow    V,     April  10 
Schubert 

Symphony  in  B  minor  ("Unfinished") 

SVENDSEN 

"The  Carnival  in  Paris,"  Episode  for  Full  Orchestra, 
Op.  9 
Strauss 

"Till  Eulenspiegel's  Merry  Pranks" 

Wagner 

Overture  to  "Tannhauser" 

Prelude  and  Love-Death  from  "Tristan  and  Isolde" 


III.     February  13 


II. 


January  16 
March  13 


III.     February  13 

II.     January  16 
V.     April  10 


II. 
III. 


January  16 
February  13 
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MANCHESTER.  N.H. 


YOU    CAN     RELY     ON     LEWANDOS 


SYMPHONY   HALL 


SEASON   1922-1923 


24  FRIDAY  AFTERNOON  CONCERTS 

24  SATURDAY  EVENING' CONCERTS 

5   MONDAY  EVENING  CONCERTS 


BY  THE 


Boston   Symphony 
Orchestra 

PIERRE  MONTEUX,  Conductor 


WITH  SOLOISTS 


APPLICATIONS  FOR  ALL  CONCERTS  ARE  NOW 
BEING  RECEIVED  FROM  NEW  SUBSCRIBERS 
AND  THEIR  NAMES  PLACED  ON  THE  WAITING 
LIST.  

This  year's  subscribers  for  the  series  of  5  Monday  Even- 
ing Concerts  have  an  option  until  November  1st  to  retain 
their  seats  for  the  following  season  of  1922-1923. 

Address  all  communications  to 

W.  H.  BRENNAN,  Manager 

Symphony  Hall,  Boston 

Renewal  subscription  cards  for  signature  will  be  mailed 
about  April  15  to  all  present  season  ticket  holders. 

Please  advise  if  you  fail  to  receive  this  notice. 


MUSICAL       INSTRUCTION 


Courses  for  elementary  and  advanced  pupils  in  the 
development  of  the  singing  and  the  speaking  voice, 
in  music  appreciation  and  program  building. 
Courses  for  the  elimination  of  speach  defects, 
stammering,  throat  troubles,  and  nervousness,  through 
the  basic  principles  of  mental  and  physical  relaxation 

at  the  studio  of 
WILLIAM  ALDEN  PAUL    30  Huntington  Ave. 

BOSTON 


FRANK    H.    LUKER 
PIANIST—  INSTRUCTOR 


Gjolidge  Corner  Building 
Room  24 


STUDIO 


Tel.  Brookline  7133 

Circular  on  Application 


;t  a.  s: 


TEACHER  OF  THE  HARP 
HARPS  FOR  SALE  AND  RENT 

Address.  236  BAY  STATE  ROAD,  BOSTON 


-1/    -   -^ 


^F^ 


MUSICAL       INSTRUCTION 

CLIFTON  WOOD 

BARITONE.    SINGER— TEACHER 

Available  for  Concert  and  Oratorio 

For  Appointment,  Write  or  Telephone   10  Devon  Rd.,  Leominster.     Telephone,  1170 

BOSTON  STUDIO:  24  STEINERT  HALL.  Tuesday  and  Friday 

MRS.  CARL  LAMSGN 
SOPRANO 

CONCERTS  RECITALS  ORATORIO 

Studio  Home   Address 

218  Tremont   Street  11    Everett   Street.   Cambridge 

SOPRANO  SOLOIST 
JOSEPHINE  KNIGHT    4  H.vii,„d  J',t"  ?^  ^'"!''"'    b„,.o„ 

B.  B.  1047 

In  Worcester.  Tuesdays.  Wednesdays  and  Friday 

Afternoons,  317  Day  Building 

JADAME  ISIDORA  MARTINEZ 

PREPARES  FOR  ORATORIO,  CHURCH.  OPERA  AND  CONCERT 
TONE  EMISSION,  DICTION,  AND  DRAMATIC  GESTURE 

THE  COPLEY 

18  HUNTINGTON  AVENUE  Tel.  Copley  9I58-M 

HERBERT  WELl  TNrrrOH  SMITH 

BARITONE  SOLOIST 

CONCERT  ORATORIO  RECITAL 

Studio:   1089  Boylston  Street,  Boston 

Te!.  Copley  90b7-W 

S.S.CURRY,  Ph.D..  Litt.D. 
Founder 


SCHOOL  OF  EXPRESSION 


ANNA  B.  CURRY.  Dean 


301-21  PIERCE  BUILDING 

Copley  Square 


Charles  Rodgers  Taber  Tclephme   64^1 -M  Copley  Elizabeth  Martina  Taber 

Director  Representative 

THE  COLE  EMU'ERU'AINMEMT  BUR 

Select  Attractions  Furnished  for 

Churches  Clubs  Fraternal  Assemblies  Weddings  Children's  Parties 

18  HUNTINGTON  AVENUE.  SUITE  24.  BOSTON.  MASS. 


FRANCES  DEMAREST 

57  Strathmore  Road 

VOICE 

Brookline               STAGE  TRAINING 

Tel.  Brookline  1112-R 

MUSICAL       INSTRUCTION 

LOUIS  SCHALK 

SINGER  AND  TEACHER  OF  SINGING 

STUDIO  515.     30  HUNTINGTON  AVENUE,  at  Copley  Square,  BOSTON 


BASSO 

Voice  Specialist  and  Coach 
STUDIO:  246  HUNTINGTON  AVENUE 


"Willard  Flint  as  Mephistopheles  was 
excellent.  Throughout  he  was  the  polite 
gentleman  of  the  times,  yet  ever  shining 
through  the  polish  was  the  glint  of  the  true 
character  of  his  satanic  majesty." 

— Boston  Hit  aid,  January  7,  igzi. 


LANG  STUDIOS 


ALICE  BATES  MIC 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 


6  NEWBURY  STREET 


©ETH 
TEACHER   of   PIANO 

Liszt  Lecture  Recitals  with  Personal  Reminiscences 
STE INERT  HALL 


RUDOLPH  TOLL 

CLARINET  SOLOIST 
and  TEACHER 


Specializing  in  Clarinets  and  Saxophones. 
Headquartersfor  SELMER  (Paris)  instruments, 
BUFFET  and  ROBERT  clarinets  in   stock. 
Instruments  repadded,  repaired,  etc    Skilled 

workmanship  and  satisfaction  guaranteed. 

Catalog  on  request. 

218  TREMONT  STREET,  BOSTON.  MASS. 

Tel.  Beach  4103-M 


Miss   PMSCILLA   WHITE 

TEACHER  OF  SINGING 

610  PIERCE  BUILDING 

COPLEY  SQUARE        .        .        BOSTON 


543  Boylston  Street  -         -         -  Boston,  Mass. 

Teacher  of  Singing  and  Manager  of 

THE  COPLEY  CLUB  SINGERS 

Recitals  Programs  for  All  Occasions 

Send  for  Illustrated  Booklet        Tel.,  Back  Bay  994-M 


MILLICENT    CHAPMAN 

L.R.A.M.   A.R.CM.  (London,  England) 

PIANIST         ACCOMPANIST 

TEACHER  AND  COACH 
Lang  Studios      .     .     .     -     6  Newbury  Street 


ETHEL  DAMOM  CLi4RIC 
PIANIST 

"Miss    Clark    wakes    up   and   develops     the 
musical  mind" — Annie  Payson  Call. 
BOSTON  NEW  YORK 

23  Steinert  Hall     Vanderbilt  Studios,  125  East  37th  St. 


Gira(C©  Low©!!  Bradbiuiry 

SOPRANO  SOLOIST  AND  TEACHER 

406  Huntington  Chambers 

30  Huntington  Avenue 


ALICE  R.  HALL 

PIANIST  and  TEACHER 


407  Pierce  Building 
Copley  Square 


Tues.  and  Thur.  Aft's 

Tel.  Centre  Newton  202-M 


lass    LiiKCj    F,    Gerrisli 

TEACHER  OF  PIANO  AND  VOICE 
162  Boylston  Street 


MUSICAL       INSTRUCTION 


ALICE    FOSTER   PEIRCE 

PIANOFORTE  INSTRUCTION 

Classes  in  Two  Piano  Playing,  four  and  eight  hands 
a    specialty.      Interpretative     talks     on     the    Great 
Composers.     Symphony  Programmes  followed. 
Studio.  146  MASSACHUSETTS  AVE. 
Near  Boylston  Street  Telephone,  Back  Bay  3040 


Miss  MARY  A,  STOWELL 

TEACHER  of  PIANO  and  HARMONY 

has  removed  to 

117  REVERE  STREET 

between  Charles  St.  and  the  Esplanade 
Tel..  Bowdoin  3162-R 


Mr.  HARRIS  S.  SHAW 

PIANO,  ORGAN,  HARMONY  and 
INTERPRETATION 

1 8  Huntington  Avenue      .     .      Boston,  Mass. 
Telephone,  3414-R  Back  Bay 


GIOVANNI  GATTI 

EXPERT  IN  VOICE  PRODUCTION 

and 

.    THE  ART  OF  SINGING 

at  the  Zerga  Studio,  192  Dartmouth  Street, 

Boston,  Mass.      Next  to  Copley  Theatre 

Telephone,  Copley  71 79-J 


Mr.    JOHN    LANE  i      Gertrude  fooler 

TEACHER  OF  SINGING         |  SCHOOL   OF    LANGUAGES 

STEINERT  HALL     .  i  543  BOYLSTON  STREET 

162  BOYLSTON  STI^EET       .       .       .       BOSTON    I  BOSTON 


Tel.  Dewey  5807-W. 


Mrs.   Mabel    Mann   Jordan  !  The  Charlotte  White  School 


Pupil  of  SILVESTRl.  Naples.  Italy 

TEACHER  OF 

MANDOLIN.    GUITAR,  BANJO  AND   UKULELE 

Foreign  and  American  Instruments  for  Sale 

248  NEWBURY  STREET.  BOSTON 

Telephone,  Copley  2279-M. 


A  Day  School  for  Boys  and  Girls,   Combining   Musical 

with  Educational  branches.   A  Kindergarten  course  for 

children   between    the    ages    of    five    and    eight  years. 

Specializing  in  French  and  Solfeggio. 

The  Copley 

18  HUNTINGTON  AVENUE     .    BOSTON,  MASS. 

Telephone.  Back  Bay  6766 


Henry    Jackson    Warren  j  JANE  RUSSELL  COLPITT 

orator,o^o'nZt-rec,tal  1        PIANIST  AND  TCACHER 

TEACHER  OF  SINGING  1  405  PIERCE  BLDG.,    COPLEY  SQUARE 

1 7  Wendell  St.,  Cambridge  Univ.  3827-M  Telephone  University  7679-R 


LOUISA  F.  PARKHURST 
TEACHER  OF  PIANO 


Room  602 


Pierce  Building 


Copley  Square 


EDITH  LYNWOOD  WINN 

Teacher  of  Violin  and  Ensemble  Playing 
Huntington  Chambers,  Room  607,  30  Huntington  Ave. 
Free  lesson  and  criticism  before  registration.     Chil- 
dren's classes.     Normal  work.      Teachers' classes. 
Students  Teaching  in  Many  Schools 
TUESDAY.  FRIDAY,  MONDAY 

Phone  Back  Bay  6015-lVL 


Katherine  Crockett  McDavitt 
TEACHER  OF  SINGING 

CONDUCTING 


HUNTINGTON  CHAMBERS 


FREDERICK  JOHNSON 

PIANO      ORGAN       HARMONY 

607  PIERCE  BUILDING 

Saturdays 


KARL  DOERING         H.  GERBER 

Pupil  of  Professor  Jachman-Wagner,Berlin, 
and  Professor  Galliera,  Milan,  Italy. 


TEACHER   OF  SINGING 

STUDIO:  27  STEINERT  HALL 
Telephone  Beacfa  1330 


RUSSIAN   VIOLINIST 
AND  TEACHER 

Modem  and  Practical  Instruction 
Beginners  with  talent  are  welcome 

Studio  208 

30  HUNTINGTON  AVE. 

BOSTON.  MASS. 

Tel.  Back  Bay  ISO 


MOISEIWITSCH 

After  a  Notable  European  Concert  Season 
will  return  for  a 

Third  American  Tour  nee 
Season  of  1922-23 


Mason  &   Hamlin  Co. 

Geidlevien: — I  am  convinced  that  the  tonal  gra- 
dations which  the  Mason  &  Hamlin  Pianos  place 
at  one's  command,  from  a  virile  bravura  to  a  deli- 
cate pianissimo,  ever  singing  and  warm,  not  only 
render  them  incomparable  among  instruments  of 
their  kind,  but  also  enhance  the  scope  of  music 
as  an  Art. 

(Signed)  BEXNO  MOISEIWITSCH. 


MASON    &    HAMLIN    CO. 

Warerooms,    492-4-94  Boylston  Street,    Boston 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 

Boston  Symplioey  Orelaestra 

INCORPORATED 

PIERRE  MONTEUX,  Conductor 

FORTY-FIRST  SEASON.  1921-1922 

Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1922,   BY  BOSTON   SYMPHONY  ORCHESTRA,  INCORPORATED 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA.  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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"CHE    INSTRUMENT   OF    THE    IMMORTALS 


HALF  a  century  ago  Anton  Rubinstein,  like  his  immortal  con- 
temporaries, Wagner  and  Liszt,  pronounced  the  Steinway 
''unrivalled"  among  pianos.  Today  Sergei  Rachmaninoff,  the 
greatest  Russian  pianist  since  Rubinstein,  has  said:  "Only  upon  a 
Steinway  can  the  works  of  the  masters  be  played  with  full  artistic 
justice."  Generation  after  generation  the  Steinway  stands  supreme  — 
the  chosen  piano  of  the  masters  —  the  immortal  instrument  of  the 
Immortals  of  Music. 


STEINWAY  &  SONS,  STEINWAY  HALL 

107-109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


Bostoe  Symplioiiy  Oircliestra 


Forty-first  Season.  1921-1922 

PIERRE  MONTEUX,  Conductor 


PERSONNEL 


Violins. 


Burgin,  R. 

Hoffmann,  T. 

Gerardi,  A. 

Hamilton,  V. 

Concert-master.           Mahn,  F. 

Krafft,  W. 

Sauvlet,  H. 

Theodorowicz,  J. 

Gundersen,  R. 

Pinfield,  C. 

Fiedler,  B. 

Berger,  H. 

Kassman,  N. 

Barozzi,  S. 

Leveen,  P. 

Siegl,  F. 

Thillois,  F. 

Gorodetzky,  L. 

Kurth,  R. 

Murray,  J. 

Riedlinger,  H. 

Goldstein,  S. 

Bryant,  M. 

Knudsen,  C. 

Stonestreet,  L. 

Deane,  C. 

Erkelens,  H. 

Seiniger,  S. 

Diamond,  S. 

Tapley,  R. 

Del  Sordo,  R. 

Messina.  S. 

Violas. 

Fourel,  G. 

Werner,  H. 

Grover,  H. 

Fiedler,  A. 

Artidres,  L. 

Van  Wynbergen,  C. 

Shirley,  P. 

MuUaly,  J. 

Gerhardt,  S. 

Kluge,  M. 

Welti,  0. 

Zahn,  F. 

Violoncellos, 

Bedetti,  J. 

Keller,  J.                Belinski, 

M.          Wamke,  J. 

Langendoen,  J 

Schroeder,  A. 

Barth,  C.               Fabrizio 

E.           Stockbridge 

C.     MarjoUet,  L. 

Basses. 

Kunze,  M. 

Seydel,  T.              Ludwig,  0.            KeUey,  A. 

Girard,  H. 

KeUer,  K. 

Gerhardt,  G.         Frankel, 

I.             Demetrides, 

L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 

Longy,  G. 

Sand,  A. 

Laus,  A. 

Brooke,  A. 

Lenom,  C. 

Arcieri,  E. 

Mueller,  E. 

Amerena,  P. 

Stanislaus,  H. 

Vannini,  A. 

Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

PiUer,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 

Van  Den  Berg,  C. 

Mager,  G. 

Hampe,  C. 

Lorbeer,  H. 

Hess,  M. 

Mann,  J. 

Adam,  E, 

Hain,  F. 

Perret,  G. 

Mausebach,  A. 

Gebhardt,  W. 

Kloepfel,  L. 

Kenfield,  L. 

Tuba. 

Harps.                     Timpani. 

Percussion. 

Adam,  E. 

Holy,  A.                    Neumann,  S.             Rettberg,  A.          Zahn,  F. 

Delcourt,  L.              Kandler,  F.               Ludwig,  C. 

Organ. 

Celesta. 

Librarlan. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 

] 
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IN   THE  POSSESSION   OF   A 
BEAUTIFUL  WORK  OF   ART 


^/  HE  choice  of  a  piano  which  i^an  exquisite  work,  of  art — 
-^  the  supreme  expression  of  the  art  of  the  piano-maker  and 
the  art  of  the  craftsman — brings  with  its  presence  a  sense  ot 
satisfaction  that  is  an  enduring  pleasure. 

This  pleasure  is  experienced  by  those  whose  discrimination 
demands  the 


^(licfertagl 


PIANO 


The  exquisite  small  grands  of  this  famous  make  are  works  of 
art  of  the  highest  order. 

They  bring  to  the  home  containing  them,  the  finishing  touch 
of  faultless  taste—  a  center  around  which  the  artistic  beauty  of 
the  home  radiates,  and  that  serves  as  an  inspiration  and  incen- 
tive to  an  appreciation  of  the  best  — and  only  the  best. 

When  containing  the  AMPICO  they  become 
endowed  with  the  playing  of  the  greatest  pianists 
'n  the  world 

RETAIL     WARE  ROOMS 
i6g  TREMONT   STREET 
BOSTON 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  anJ  TWENTY-TWO 


TweetY-secoed  Programme 


FRIDAY  AFTERNOON,  APRIL  14,  at  2.30  o'clock 

SATURDAY  EVENING.  APRIL  15,  at  8.00  o'clock 


Haydn 


I.  Adagio;  Allegro. 

II.  Andante. 

III.  Menuetto;  Trio. 

IV.  Allegro  spiritoso. 


Symphony  in  D  major  (B.  &  H.  No.  2) 


Schumann  .         .         .      From  the  Music  to  Byron's  "Manfred,"  Op.  115 

a.  Entr'acte. 

b.  Ranz  des  Vaches  (Act  I,  Scene  2). 

(English  Horn  Solo,  Louis  Speyer) 

c.  Invocation  of  the  Witch  of  the  Alps  (.-Vet  II,  Scene  2). 


Wagner 


.  "Good  Friday  Spell"  from  Parsifal  (Act  III) 


Strauss        .         .      "Don  Quixote"  (Introduction,  Theme  with  Variations 
and  Finale) :  Fantastic  Variations  on  a  Theme  of 
Knightly  Character,  Op.  35 
(Violoncello  solo,  Jean  Bedetti,  Viola  solo,  Georges  Fourel) 


There  will  be  an  intermission  of  ten  minutes  after  Wagner's  "Good  Friday  Spell" 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  >hall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head   a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


A  Complete  Five  Weeks  Cruise  —  or 
The  Prelude  to  a  European  Tour 

Rayniond=Whltcomb  North  Cape  Cruise 

Sailing  June  28,  1922 


^  For  five  weeks  in  midsummer  the  Cruise  sails  the 
wonderful  northern  ocean,  visiting  Iceland,  the  Viking 
Isle;  Hammer  Jest,  the  most  northerly  town  In  the 
world;  the  mighty  North  Cape,  outpost  of  Europe;  the 
Lofoten  Islands;  the  marvelously  beautiful  Norwegian 
Fjords;  Trondhjem  and  Bergen;  Christiania,  capital  of 
Norway;  Copenhagen,  capital  of  Denmark;  Belgium. 
and  England.  Long  restful  days  at  sea  are  Interspersed 
with  calls  at  quaint  Scandinavian  ports. 
^  Members  may  return  directly  to  America  at  the 
end  of  the  Cruise  (August  5)  or  may  stay  Abroad  for 
travel  In  the  British  Isles  or  on  Continent.  Return 
accommodations  on  a  convenient  date  are  included  in 
the  price  of  the  Cruise. 

Rates  $675  and  upward 
Send  for  the  Cruise  Book 

Europe 

Europe  Is  once  more  the  goal  of  American  travelers. 
Raymond-Whitcomb  Tours  are  still  the  best  way  to  see  it. 
Frequent  departures,  varied  length,  diverse  Itineraries  — 
always  and  everywhere 

**  The  Best  in  Travel  " 

Raymond   &  Whitcomb  Co. 

17  Temple  Place,  Boston 
Telephone  Beach  6964 


Symphony  in  D  major  (B.  &  H.,  No.  2) Josef  Haydn 

(Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809.) 

This  symphony  is  the  twelfth  which  Haydn  composed  in  England  for 
Salomon.  It  was  first  performed  May  4,  1795,  in  the  large  hall  of  the 
King's  Theatre.  The  programme  was  as  follows:  Part  I:  MS.  Ouverture 
(Symphony),  Haydn;  Song  (Sig.  Rovedino);  Concerto  for  Oboe,  Fer- 
lendis  (Sig.  Ferlendis  of  Venice,  his  first  appearance  in  London) ;  Duet, 
Haydn  (Mad.  Morichelli  and  Sig.  Morelli);  New  Ouverture  (Symphony), 
Haydn.  Part  II:  Military  Symphony,  Haydn;  Song  (Mad.  Morichelli); 
Concerto  for  Violin,  Viotti  (Mr.  Viotti);  Scena  Nuova,  Haydn  (Mad. 
Banti) ;  Finale. 

The  terms  ''overture"  and  "symphony"  were  loosely  used  by  pro- 
gramme-makers of  that  period.  Many  of  Haydn's  symphonies  plaj^ed 
during  his  visits  to  London  were  announced  as  "overtures,"  although 
the  music-lexicons  of  the  eighteenth  century  do  not  speak  of  the  terms 
as  synonymous.  Thus,  in  the  programme  above,  the  first  "overture" 
was  the  first  movement  of  Haydn's  "Military"  Symphony,  and  the 
other  movements  were  played  at  the  beginning  of  Part  II.  of  the  pro- 
gramme. (For  many  years  symphonies  were  thus  divided.  Thus 
Hanslick  tells  us  that  at  Vienna,  in  1839,  the  first  two  movements  of 
Schubert's  Sjonphony  in  C  were  separated  from  each  other  by  an  aria 


SONGS  by 

FLORElMCE  MEWELL  BARBOUR 

Florence  Newell  Barbour  is  one  of  the  successful  women  composers 
of  this  country.  She  knows  how  to  write  for  those  who  love 
singable,  appealing  songs,  and  few  teachers  regard  their  repertory 
as  complete  unless  it  contains  a  number  of  her  songs. 

MUSICAL   LEADER. 


Just  Issued 

THE  CORAL  GROVE   (2  keys) 60 

LOVE'S  ECSTASY  (2  keys) 60 


THREE  ROSSETTI  LYRICS  AMONG   THE  LITTLE  FOLKS 

THE  SEA-LIMITS 

SUDDEN  LIGHT 

THE  STREAM'S  SECRET 


THF   qPA  I  I^/IIT<;  ftO  (Three  Songs  about  Children) 

THE  SEA-LIMITS bU  BABY-LAND 50 


THE  WITCH  IN  THE  GLASS 30 

THE  PIPER 60 

THE  SUMMONS  OF  SPRING 60        THE  FLOWER  WILL  BLOOM 60 

HEART'S  LONGING 60        iqy  CAME  WITH  THE  DAY 60 

THE  GOLDEN  FISH 50        cnxrn   PICTURES 

WHEN  FLAMING  MORN  BURSTS  FORTH    .60  BEFORE  DAWN  60 

AWAKEI  IT  IS  THE  DAY 50  jhE  CORAL  GROVE!  '.'.'.'.'.'.'.'.'.'.'.'.'.'.'.     !60 

STARS  OF  THE  SUMMER  NIGHT 50  EVERY  WAVE  CAUGHT  A  STAR 60 

Soprano  or  Tenor         Mezzo-Soprano  or  Baritone 

THE  ARTHUR  R  SCHMIDT  CO.,   120  Boylston  St. 


from  "Lucia  di  Lammermoor,"  sung  by  Miss  Tuczek.)  The  "new 
overture"  at  the  end  of  Part  I.  was  the  Symphony  in  D  (B.  &  H.,  No. 
2).  The  concert  was  most  successful.  Haydn  wrote  in  his  diary:  "The 
hall  was  filled  with  a  picked  audience.  The  whole  company  was  de- 
lighted, and  so  was  I.  I  took  in  this  evening  four  thousand  gulden 
[about  two  thousand  dollars].  One  can  make  as  much  as  this  only  in 
England."     It  was  Haydn's  last  benefit  concert  in  London. 

The  symphony  is  scored  for  flute,  two  oboes,  two  clarinets,  two  bas- 
soons, two  horns,  two  trumpets,  kettledrums,  and  strings. 

I.  Introduction,  Adagio,  D  minor,  4-4,  which  opens  fortissimo. 
The  main  body  of  the  movement.  Allegro,  D  major,  2-2,  begins  with 
the  announcement  of  the  first  theme  by  the  strings.  The  place  of  a 
true  second  theme  is  taken  by  the  repetition  of  the  first  theme  in  the 
dominant. 

II.  Andante,  G  major,  2-4.  In  the  form  of  a  slow  rondo  on  a  chief 
theme  with  episodic  subsidiaries. 

III.  Minuet,  D  major,  3-4.    The  Trio  is  in  B-flat. 

IV.  Allegro  spiritoso,  D  major,  2-2.  In  regular  and  well-developed 
sonata  form. 


THE 
¥©§e  GRAND 

QUALITY   and 
REPUTATION 

enable  you  to  know 
in  advance  that  the 
¥OSe  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


VOSE  &  SONS  PIANO  CO. 

160  Boylston  St.,  Boston,  Mass. 


L.  P.  Hollander  Co. 


Established    1848 


Little  Boys'  Clothing 

Representing  Correctness  in  Style  and  Material 
for  Sport,  School  or  Dress  Wear 

SUITS  COATS  HATS 


We  specialize  in  Making  to  Order  for  Boys  who  have 
difficulty  in  being  fitted  to  Ready-to-Wear  Gar- 
ments, and  are  prepared  at  all  times  to  show 
an  unusual   assortment   of    Woolens 
from  which  to  make  selections 


202-216  BOYLSTON    STREET  and    PARK   SQUARE 
BOSTON 


Here  are  some  charming  Victor  Records  you  will  like  to 
have  in  your  library: 

Mignon,  Polonaise       -        -         -        -      Galli-Curci  74653  $1.75 

Rienzi  Overture,  Part  1         -      Philadelphia  Orchestra  74602  1.75 

Rienzi  Overture,  Part  2        -              "                  "         74603  1.75 

0  Cease  Thy  Singing,  Maiden  Fair,  McCormack-Kreisler  87574  1 .50 
Boheme,  0  soave  fanciulla    -        -           Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -        -        -      McCormack  64340  1.25 


TREMONT  TALKING  MACHINE  COMPANY 

(Victor  Specialists  for  over  Twenty   Years) 
177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE] 


Entr'acte  (after  Act  I.),  Ranz  des  Vaches  (Act  I.,  Scene  2), 
AND  Invocation  of  the  Witch  of  the  Alps  (Act  II.,  Scene  2), 

FROM  MUSIC  TO  ByRON's  "MaNFRED,"  Op.   115 

Robert  Schumann 
(Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856.) 

Schumann,  as  many  other  Germans  of  his  day,  was  a  passionate 
admirer  of  Byron.  He  wrote  a  chorus  and  an  aria  for  an  opera,  founded 
on  "The  Corsair,"  but  he  abandoned  his  purpose,  and  the  music  was 
not  pubhshed.  He  set  to  music  three  of  the  "Hebrew  Melodies." 
His  perturbed  spirit  found  dehght  in  "Manfred,"  and  he  said  that 
he  never  devoted  himself  to  composition  wdth  such  lavish  love  and 
concentration  of  power  as  in  writing  the  music  of  "Manfred."  Wasielew- 
ski  tells  us  that,  when  Schumann  once  read  the  poem  aloud  at  Diisseldorf , 
his  voice  broke,  he  burst  into  tears,  he  was  so  overcome  that  he  could 
read  no  more. 

His  music  to  "Manfred"  was  written  for  performance  in  the  thea- 
tre. Yet  he  made  changes  in  the  text :  he  introduced  four  spirits  instead 
of  seven  in  the  first  act;  he  abridged  the  songs  of  these  spirits;  he  dis- 
regarded the  significance  of  the  seventh,  that  saith: — 

The  star  which  rules  thy  destiny 
Was  ruled,  ere  earth  began,  by  me; 


On    buying    ^ooks 


^  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 

^  Ten  minutes  from  Park  Street. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE    STREET    &    MT.    AUBURN 

(Cambridge,  <Jt(ass. 


Lewis  F.  Ferr^/s  Sons  Co. 

PAINTING    AND    DECORATING 

101  TREMONT  STREET 

TELEPHONE.  MAIN  4335  ROOM  211.  BOSTON 

Decorators  of  Symphony  Hall 


Can  YoM  Take  Back  the  Dress  the 

Dressmaker  Makes  Especially 

For    Yoe? 


OF  COURSE  you  can't.  When  you  selected  the 
fabric  you  thought  it  would  look  well  when 
made  into  a  dress  for  you.  And  the  style  as 
it  appeared  to  you  in  the  illustration  seemed  to  be 
just  what  you  wanted. 

But  did  you  accept  the  completed  work  with  a 
heart  filled  with  satisfaction?  If  you  had  to  choose 
over  again  would  you  do  just  what  you  did?  If  you 
can  answer  "Yes,"  you  need  read  no  more  of  this. 

The  advantage  of  shopping  at  Slattery's  is  that 
you  can  try  on  and  try  on  cuid  try  on  again  until  you 
get  exactly  the  fabric,  the  color,  the  style  that  suits 
your  figure,  your  complexion,  your  pocketbook. 

And  you  do  not  sacrifice  that  prized  element  (rf 
exclusiveness  either.  Our  policy  (with  which  you  are 
acquainted  if  you  have  been  reading  our  advertise- 
ments) protects  you  there.  If  what  you  want  doesn't 
fit  perifectly,  our  stciff  of  expert  fitters  insure  a  cor- 
rectly fitting  dress. 


E.  T.  Slattery  Co. 

TREMONT  STREET,  OPPOSITE  BOSTON  COMMON 


he  curtailed  the  incantation  scene,  shortened  the  dialogue,  neglected 
the  opportunity  offered  in  the  "Song  of  the  Three  Destinies,"  and  at 
the  close  introduced  a  "Chorus  from  a  Distant  Cloister." 

He  began  work  on  the  music  in  1848.  The  first  performance  of 
"Manfred"  in  the  theatre  with  Schumann's  music  was  on  June  13,  1852, 
at  Weimar,  under  Liszt's  direction.  Grans  took  the  part  of  Manfred, 
according  to  Ramann;  but  liszt  in  a  letter  to  Schumann  says  that 
the  actor  at  the  second  performance  was  Potzsch.  There  were  three 
performances. 

Byron  wrote  to  Murray,  his  publisher,  that  he  had  made  "Manfred" 
''cndte  impossible  for  the  stage,  for  which  my  intercourse  with  Drury 
Lane  has  given  me  the  greatest  contempt."  Yet  "Manfred"  was 
performed  at  Covent  Garden  in  October,  1834  (with  H.  R.  Bishop's 
music;  Henry  Denvil,  IManfred;  Ellen  Tree,  the  Witch);  at  the  Park 
Theatre,  New  York,  September  20,  1836  (Mr.  Denvil,  Manfred;  Mrs. 
Vernon,  the  Witch);  Drury  Lane,  October  14,  1863  (Samuel  Phelps^ 
Manfred),  and  in  1864;  Drury  Lane,  July  28,  29,  1918  (Courtney 
Thorpe,  Manfred;  the  Witch  of  the  Alps,  Edith  Evans;  with  all  of 
Schumann's  music,  reinforced  with  other  music  by  Schumann),  fimile 
Moreau's  version  in  French  was  performed  with  Schumann's  music  at 
the  Monte  Carlo  Theatre  in  January,  1912  (Albert  Lambert,  Manfred). 
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Tremont  Street  —  Near  West 


Stunning  New  Hats 

$15,     $20,     $25,     $55 

Every  hat  in  the  latest  style,  either  one  of  the  original 
models,  or  a  reproduction  from  a  French  model,  made 
in  our  own  workrooms. 


Entk'acte  Music  after  Act  I. 
In  moderate  tempo,  F  major,  3-4.  Scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  ventil-horns,  and  strings.  It  is  a  sort 
of  nocturne  on  an  undulating  arpeggio  theme,  given  out  at  first  by  the 
violoncellos,  answered  by  the  wood-wind  instruments,  and  echoed 
towards  the  end  by  the  horns.  There  are  two  separate  viola  parts,  and 
an  independent  part  for  the  violoncellos  almost  throughout. 

Alpenkuhreigen  (Ranz  des  Vaches) 
A  solo  for  the  unaccompanied  EngHsh  horn,  heard  from  behind  the 
scenes  in  parts  of  Act  I.,  Scene  2,  F  major,  Not  Fast,  3-4,  and  Lively, 
2-4.     {The  Shepherd's  pipe  in  the  distance  is  heard.) 

Manfred  :— 

Hark!  the  Note, 
The  natural  music  of  the  mountain  reed — 
For  here  the  patriarchal  days  are  not 
A  pastoral  fable — pipes  in  the  literal  air, 
Mix'd  with  the  sweet  bells  of  the  sauntering  herd; 
My  soul  would  drink  those  echoes. — Oh,  that  I  were 
The  viewless  spirit  of  a  lovely  sound, 
A  Uving  voice,  a  breathing  harmony, 
A  bodiless  enjoyment — born  and  dying 
With  the  blest  tone  which  made  me! 

Invocation  of  the  Witch  of  the  Alps,  Act  II.,  Scene  2 

A  nimble,  fantastic  movement  in  A  major,  beginning  with  three  in- 
troductory measures.  Not  Fast,  4-4,  and  continuing  Somewhat  Faster, 
scored  for  two  flutes,  oboe,  two  clarinets,  two  bassoons,  two  ventil-horns, 
trumpet,  harp,  and  strings.  There  is  free  development  of  a  running 
figure  for  the  first  violins,  accompanied  by  the  other  strings,  with  now 
and  then  added  color  from  the  wind  instruments.  The  harp  repeats  at 
intervals  the  note  C-sharp  as  a  harmonic. 


SHOP 

Handmade  Specialties,  Exclusively 
420  Boylston  Street  (209  Berkeley  Building)  Boston 

We  are  now  showing  more  than  60  models  of 

HANDMADE     LINGERIE     DRESSES 

In  Imported  Ginghams,  Organdies,  Dimities,  Voiles, 

Dotted  Swisses 

Custom-made,  and  trimmed  with  Real  Laces 

Prices  ranged  from  $25 


Styles 

And  f 


^ers 


Just  as  Spring  showers 
blend  sunshine  with  rain, 
Jays  tweed  suits  blend 
suitability  for  bright-day- 
wear  with  fitness  for 
rainy-day  use.  Made  of 
staunch  materials,  and 
tailored  by  hand  in  the 
best  manner,  they  keep 
their  shape  admirably  in 
spite  of  showers.  Inci- 
dentally, tweeds  are  in- 
dispensable this  season. 

Dresses,    Suits,    Skirts,    Coats, 
Blouses,  Scarfs,  Sweaters 


^       Boston,  Temple  Place  Eleven       q. 


[A  Cataract.  Manfred  takes  some  water  into  the  palm  of  his  hand  and  flings  it 
in  the  air,  muttering  the  adjuration.  After  a  pause,  the  Witch  of  the  Alps  rises  be- 
neath the  arch  of  the  sunb'ow  of  the  torrent.] 

Manfred  : — 

Beautiful  spirit!  with  thy  hair  of  Hght, 

And  dazzling  eyes  of  glory,  in  whose  form  A 

The  charms  of  earth's  least  mortal  daughters  grow  :ifl 

To  an  unearthly  stature,  in  an  essence  ■ 

Of  purer  elements;  while  the  hues  of  youth, — 

Carnation'd  Hke  a  sleeping  infant's  cheek, 

Rock'd  by  the  beating  of  her  mother's  heart. 

Or  the  rose  tints,  which  summer's  twihght  leaves 

Upon  the  lofty  glacier's  virgin  snow. 

The  blush  of  earth,  embracing  with  her  heaven,— 

Tinge  thy  celestial  aspect,  and  make  tame 

The  beauties  of  the  sunbow  which  bends  o'er  thee. 

Beautiful  spirit!  in  thy  calm  clear  brow, 

Wherein  is  glass'd  serenity  of  soul, 

Which  of  itself  shows  immortahty, 

I  read  that  thou  wilt  pardon  to  a  Son 

Of  Earth,  whom  the  abstruser  powers  permit 

At  times  to  commune  with  them — if  that  he 

Avails  him  of  his  spells — to  call  thee  thus. 

And  gaze  on  thee  a  moment. 

The  first  performance  in  Boston  of  Schumann's  music  complete  was 
by  the  Ceciha  Society,  April  24,  1880  (Mr.  Lang,  conductor;  Howard  ^ 
Malcolm  Ticknor,  reader;  Mrs.  C.  C.  Noyes,  Miss  Ella  M.  Abbott; 
Messrs.  Knapp,  Arnold,  Young,  Howe,  and  MilHkin). 

Boston  Symphony  Orchestra,  March  22,  1884  (Howard  Malcolm 
Ticknor,  reader;  Mmes.  Henschel  and  Rollwagen;  Messrs.  Teedt,  Max 
Heinrich,  Ehot  Hubbard,  Harlow,  Babcock). 

Boston  Symphony  Orchestra,  January  16,  1886  (George  Riddle, 
reader;  Mmes.  Eames  and  How;  Messrs.  Webber,  Hay,  Barnes,  Benzing, 
and  Norcross). 

Boston  Symphony  Orchestra,  January  9,  1892  (George  Riddle,  reader; 


BiroSo^  Inc. 

422  BOYLSTON  STREET 
BOSTON,  MASS. 

Specialists  in  HonaselioM  Linens  of  all  Descriptions 

TOWELS  TABLE  PAMASK  BLANKETS  PILLOW  CASES 

SHEETS         BEDSPREADS         HANDKERCHIEFS  TEA  NAPKINS 

DOILIES         CENTER  PIECES        LACE  and  EMB'D  CLOTHS 


IVe  alio  specialize  in  the  Embroidering  of 

CRESTS  asud  MONOGRAMS 


Summer  Branch  Phone  Paris  Address 

Hyannis,  Mass.  Back  Bay  52821  21   Rue  de  I'Echiquier 


BRUNSWICK 


When  Tone  Counts 


DIFFERENT  makes  of  phonographs  differ 
as  much  in  tonal  qualities  as  motor  cars 
do  in  power  and  durability.       To_  insure 
the    selection   of    the   correct  musical  in- 
strument for  your  home  you  should  first  compare 
the  better  makes  and  models  now  at  the  disposal 
of  music  lovers. 

That  is  why  the  House  of  Harvey  have  brought 
together  under  one  roof  the  three  world's  leading 
phonographs — the  Victrola,  Edison  and  Brunswick. 
Side  by  side,  these  instruments  played,  in  turn,  make 
it  easy  for  you  to  select  the  correct  phonograph  for 
your  home. 

Come  and  take  advantage  of  our  "Comparison 
Test"  or,  if  you  prefer,  just  write  your  name 
and  address  on  this  advertisement,  specify  your 
favorite  phonograph,  then  tear  out  this  page 
and  mail  it  to  us.  Without  obligation  to  you 
we  will  place  the  instrument  and  a  number  of 
records  in  your  home  for  a  free  five  days '  trial. 

Convenient  Terms  if  Desired 

COHarvek^® 

144  BOYLSTON  STREET,  BOSTON 


Singers:  Mmes.  Nikisch  and  Wyman;  Messrs.  Heinrich,  Meyn,  Lamson, 
Sargent,  Hay,  and  chorus  of  the  Ceciha). 

Boston  Symphony  Orchestra,  April  8,  1899  (David  Ffrangcon-Davies, 
reader;  Mmes.  Titus  and  Edmands;  Messrs.  Herbert  Johnson,  Hay, 
Martin,  Hyland,  and  Ashenden). 

The  Entr'acte  was  played  in  Boston  for  the  first  time  at  a  concert 
of  the  Harvard  Musical  Association;  February  23,  1871.  The  Entr'acte 
and  Invocation  to  the  Alpine  Fay  were  played  at  a  Theodore  Thomas 
concert  on  December  5,  1877. 


''Good    Friday   Spell"  from  "Parsifal" 


Richard   Wagner 


(Born  at  Leipsic,  May  22,  1815;  died  at  Venice,  February  13,  1883.) 

The  Charfreitagszauher  (Good  Friday  Spell)  is  at  the  end  of  Scene  I., 
Act  III.  of  the  music  drama.  Gurnemanz,  now  a  very  old  man,  is  living 
as  a  hermit  in  a  rude  hut  at  the  edge  of  a  forest.  The  scene  represents  a 
meadow  dotted  with  flowers.  Gurnemanz  comes  out  of  the  hut  at  the 
left,  for  he  has  heard  a  groaning,  as  from  a  beast  in  pain.  He  finds  Kun- 
dry  half-dead,  in  lethargic  sleep.  He  awakens  her;  she  can  say  only: 
"To  serve!  To  serve!"     She  goes  for  water.     Kneeling  by  a  spring,  she 
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and 
KNOCKABOUTS 

jor  Women  and  Young  Women 


THE  •   SERVICE   ■   STORE' 


Millinery 


Our  showing  of  Spring  Millinery  is  ready. 
Among  our  customers  it  is  understood  pretty 
generally  that  they  are  not  to  expect  from  us  any 
formal  notice  of  a  "Millinery  Opening."  We  gave 
up  that  custom  some  years  ago  and  see  no  reason 
for  restoring  it. 

There  is  no  day  fixed  for  exhibiting  all  the 
models  that  may  be  developed  for  the  season.  We 
are  daily  receiving  new  millinery.  Our  own  work- 
rooms supply  us  continuously,  as  rapidly  as  good 
workmanship  permits,  v/ith  reproductions  of  French 
models  made  from  imported  materials. 

In  this  connection  we  would  suggest  that  choice 
of  materials  as  well  as  style  is  an  important  factor 
in  satisfactory  millinery.  That  is  why  we  search 
the  Paris  markets  so  carefully  for  materials  best 
suited  to  the  kind  of  hats  our  customers  desire. 
There  is  something  about  imported  trimmings, 
appropriately  used,  that  gives  to  the  hat  the  touch 
of  individuality  so  highly  prized. 


R.  H.  STEARNS    CO, 


sees  some  one  coming  by  a  forest  road:  a  knight,  in  black  armor  with 
visor  down,  holding  the  sacred  spear  and  a  buckler.  He  says  nothing 
at  first,  not  even  in  reply  to  the  old  man,  until  the  latter  reminds  him 
that  it  is  Good  Friday.  Then  the  Knight  plants  the  spear  in  the  ground, 
raises  his  visor,  takes  off  his  helmet,  and  prays  before  the  lance.  Gurne- 
manz  recognizes  the  fool  whom  he  had  rudely  dismissed  from  the  Temple 
of  the  Holy  Grail.  Parsifal  knows  him  and  tells  him  vaguely  of  his 
wanderings.  He  is  now  in  search  of  a  lamentation  that  he  once  heard 
without  understanding.  There  is  sore  need  of  his  presence,  Gurnemanz 
replies,  for  Titurel  is  dead;  Amfortas  will  not  perform  the  duties  of 
Grail-warder  and  the  holy  vessel  is  no  more  revealed.  "And  it  is  I," 
cries  Parsifal,  "who  caused  all  this  distress."  He  is  about  to  faint,  but 
Gurnemanz  supports  him  and  guides  him  towards  the  spring.  Kundry 
washes  Parsifal's  feet,  anoints  them  with  precious  oil,  and  wipes  them 
with  the  hair  of  her  head. 

Gurnemanz  puts  water  on  his  forehead,  blesses  him,  and  salutes  him 
king.  Parsifal  baptizes  Kundry,  then  looks  with  delight  at  the  forest 
and  the  meadow. 

The  following  paraphrase  of  Wagner's  text  is  by  Oliver  Huckel: — 

"How  beautiful  these  morning  meadow's  are! 
So  fresh,  so  sweet,  so  radiantly  pure! 
Full  many  a  flower  in  other  days  I  saw, 
But  full  of  subtile  poison  was  their  breath, 
And  they  were  snares  of  baneful  witchery. 
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Effective  and  Inexpensive 


Console  sets  in  antique  silver  or 
dull  gold  finish  look  well  on  living- 
room  mantels  or  hall  tables.  They 
serve  both  the  purpose  of  decoration 
and  that  of  utility. 

We  have  just  received  two  differ- 
ent styles  of  three-piece  console  sets 
which  we  are  selling  at   $3.50   and 
$5.50  a  set.     We  suggest  them  for  wedding  and  anni- 
versary gifts. 

We  believe  we  carry  the  largest  line  of  dinnerware 
on  this  continent.  The  designs  are  as  attractive  as  our 
prices  are  satisfactory. 

Jones,  McDuffee  &  Stratton 

Established  1810     33  Franklin  St.,  Boston 
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LONG  DELAYED,  BUT  HERE  AT  LAST 


htaiwB  s   SsUgn 
Inlaid   Lieoleem 


IN  QUALITY,  FINISH  AND  VARIETY  THESE 
LINOLEUMS  EXCEED  PRE-WAR  STANDARDS 


No  other  house  can  make  such  an  offering  of  Staine's  English 
Inlaid  Linoleum.  This  for  the  double  reason  that  during  the  war- 
embargo  we  maintained  fully  our  century-old  relations  with  London, 
and  for  months  we  have  kept  reducing  our  Linoleum  stocks  to  the 
minimum,  so  that  these  new  arrivals  may  have  everything  to  them- 
selves.    Now  they'll  have  it  to  the  limit. 

Parquetry  effects;  tile  patterns  and  marbles  in  color  combinations 
not  seen  here  for  years — blue,  gray,  white,  brown,  red  and  black; 
carpet  designs,  granites  and  planks.  Designs  for  every  room  in  the 
house,  for  offices  and  all  public  places.  Effects  never  before  attempted — 
decidedly  unusual. 

Much  easier  under  foot  than  hard-wood  floors,  very  much  more 
attractive  and  sanitary,  more  easily  cared  for.  When  cemented  to 
floors  by  our  experts,  with  cement  of  our  own  manufacture,  they 
become  a  permanent  part  of  any  structure. 

Prices  Lowest  Since  Pre-War  Days 

$1.65  to  $2.65 


John  H.  Pray  &  Sons  i^o. 

646  Washington  St.,  0pp.  Boylston,  Boston  10 


But  these  are  God's  own  blossoms  full  of  grace. 
These  twining  vines  that  burst  with  purple  bloom, 
These  fragrant  flowers,  so  innocent  and  fair — 
They  speak  to  me  of  loving  childhood's  days, 
And  tell  me  of  the  boundless  love  of  God." 

Then  Gurnemanz:  "On  fair  Good  Friday  morn. 
All  nature  seems  athriU  with  new  dehght." 

And  Parsifal:  "Yet  strange  that  it  is  so. 
That  darkest  day  of  agony  divine 
Might  well  have  cast  a  pall  of  gloom  o'er  all, 
And  plunged  all  Nature  into  deepest  woe." 

'No,  no,"  the  gentle  Gurnemanz  replied, 
"The  Saviovu-'s  work  hath  wrought  a  miracle. 
And  now  the  grateful  tears  of  penitence 
Are  holy  dew  that  falls  upon  the  world, 
And  makes  it  bloom  in  fair  and  lustrous  beauty; 
And  all  creation  knows  God's  saving  work. 
And  praises  Him  for  His  redeeming  grace. 
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647  Boylston  Street,  Boston 


Boston  Conservatory  of  Music 

INCORPORATED 
AGIDE  JACCHIA.  Director 

250   HUNTINGTON  AVENUE.  BOSTON  17.  MASS. 

Telephone  Back  Bay  2042 
CATALOG  SENT  ON  REQUEST 


STEINWAY  PIANOFORTE 


No  more  the  agony  of  that  grim  Cross, 

But  now  the  joy  of  man  redeemed  and  saved, 

Freed  from  the  load  of  sin  by  conquering  faith. 

And  purified  by  Love's  great  sacrifice. 

Each  sprouting  blade  and  meadow-flower  doth  see 

Something  of  God's  grace  in  the  heart  of  man; 

For  as  the  Lord  was  tender  unto  man, 

So  man  in  turn  will  love  God's  flowering  earth. 

The  whole  creation  therefore  doth  rejoice, 

And  every  bird  and  flower  is  full  of  praise. 

And  Nature  everjrwhere  is  fuU  of  God, 

And  sweet  has  dawned  this  day  of  innocence."* 

Then  Kundry,  with  the  tears  still  in  her  eyes, 
Looked  up  at  Parsifal,  and  soft  he  spake: 
"I  saw  the  hearts  that  mocked  us  fade  away. 
But  love  shall  bloom  eternal  in  God's  grace. 
Blest  tears  that  speak  the  blessing  in  thy  heart. 
But  weep  no  more.     God's  grace  is  full  of  joy — 
Smile  with  all  Nature,  joyously  redeemed!" 

Bells  sound  mournfully  from  afar.  Gurnemanz  and  Kundry  robe 
Parsifal.    They  set  out  for  Montsalvat. 

When  Gurnemanz  blesses  Parsifal  and  salutes  him  king,  horns,  trum- 
pets, and  trombones  play  the  Parsifal  motive,  which  is  developed  impo- 
singly and  ends  with  the  Grail  theme  intoned  by  the  whole  orchestra 
fortissimo.  A  series  of  chords  leads  to  the  motives  of  Baptism  and 
Faith. 


•PELLEAS  and  MKLISAMDE 

Story  by  Maurice  Maeterlinck 
Music  by  Claude  Debussy 

The  beautiful  story  of  Pelleas  and  Me'.isande  presented  by  Edith  Margaret 
Smaill  with  a  musical  accompaniment  by  the  Boston  Trio,  Louis  Besserer, 
violi  \  Louis  Dalbeck,  'cello  and  Frederic  Tillotson.  piano,  in  such  a  manner  that 
none  of  its  subtleties  or  beauty  are  lost — a  musical  and  dramatic  interpretation 
of  most  exquisite  form — a  word  and  tone  picture  appealing  to  all  who  love 
literature,  drama  and  music. 

This  attraction  is  under  the  exclusive  management  of  A.  H.  HANDLEY, 
160  Boylston  Street,  Boston,  and  is  especially  designed  to  meet  the  requirements 
of  women's  clubs,  musical  societies,  etc. 


RADLEY 


169  NEWBURY  STREET 
Imported  and  Original  Models  of 

DRESSES  SUITS  COATS 


When  Parsifal  turns  slowly  towards  the  meadow,  a  hymn  of  tender 
thanksgiving  arises  from  the  orchestra.  The  melody  is  played  by 
flute  and  oboe,  while  muted  strings  sustain.  In  the  development  of  this 
theme  occur  several  figures  and  motives — Kundry's  sigh,  the  Holy 
Supper,  the  spear,  the  Grail  harmonies,  the  complaint  of  the  Flower 
Girls,  which  are  all  finally  absorbed  in  the  Good  Friday  melody.  This 
pastoral  is  interrupted  suddenly  by  the  sound  of  distant  bells. 

Wagner's  head  was  full  of  'Tarsifal"  in  the  fifties.  At  work  on  "Tris- 
tan" he  thought  of  introducing  Parsifal  in  the  third  act.  In  1857  he 
composed,  or  at  least  sketched,  the  "Good  Friday  Spell."  When 
living  near  Zurich,  he  was  inspired  by  beautiful  spring  weather,  and  on 
Good  Friday  he  remembered  the  story  of  Parsifal  and  the  story  told 
by  Chretien  de  Troies  and  Wolfram  von  Eschenbach,  of  the  knight 
meeting  the  pilgrims  on  Good  Friday.  In  Wolfram's  poem,  probably 
dictated  in  the  early  years  of  the  thirteenth  century  and  pubhshed  in 
1477,  Parsifal  meets  an  old  knight  and  his  wife  tramping  barefooted 
through  the  snow,  on  a  pilgrimage  to  a  hermit's  dwelhng.  They  rebuke 
him  for  not  remembering  the  day : — 

"Knowest  thou  not  the  day,  sweet  youth? 
'Tis  Holy  Friday,  in  good  sooth, 
When  all  bewail  their  guilt." 


GOWNS,  SUITS 
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277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 
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EstabUshed  1881 


New  England 
Still  Keeps  Faith 

THE  first  Indian-Pilgrim  treaty  was  kept 
inviolably  for  over  half  a  century.  The 
same  old  New  England  ideals  of  integrity  and 
honor  are  the  guiding  principles  of  the  modern 
banking  services  rendered  by  this  Company. 

This  fact  is  of  special  significance  to  those 
who  contemplate  making  wills.  By  designating 
the  Old  Colony  Trust  Company  as  your 
executor  you  are  assured  that  your  wishes 
will  be  carried  out  with  disinterested  fidelity. 

One  of  our  Trust  Officers  will  be  glad  to 
outline  our  services  in  this  capacity,  without 
obligation  on  your  part. 

Old  Colony  Trust  Company 

52  Temple  Place     I7  Court  Street     222  BoylstonStreet 

"BOSTOJ^ 


The  "Good  Friday  Spell"  was  first  played  in  Boston  on  February  16, 
1884,  at  a  concert  of  the  Boston  Symphony  Orchestra. 


Wagner  completed  his  poem  on  February  23,  1877;  the  score  was 
completed  on  January  13,  1882,  at  Palermo.  The  first  performance  at 
Bayreuth  was  for  the  patrons  on  July  26,  1882.  The  first  public  per- 
formance was  on  July  30,  1882.  Parsifal,  Hermann  Winkelmann; 
Amfortas,  Theodore  Reichmann;  Titurel,  August  Kindermann;  Kling- 
sor,  Karl  Hill;  Gurnemanz,  Emil  Scaria;  Kundry,  Amalie  Materna. 
Hermann  Levi  conducted. 

The  first  performance  of  "Parsifal"  as  an  opera  outside  of  Bayreuth  was  at  the 
Metropolitan  Opera  House,  New  York,  Heinrich  Conried  director,  December  24> 
1903.  AKred  Hertz  conducted.  The  cast  was  as  follows:  Kundry,  Milka  Ternina; 
Parsifal,  Alois  Burgstaller;  Amfortas,  Anton  Van  Rooy;  Gurnemanz,  Robert  Blass; 
Titurel,  Marcel  Journet;  Khngsor,  Otto  Goritz. 

"Parsifal"  was  performed  in  concert  form  in  Boston,  under  the  direction  of  B.  J- 
Lang,  on  April  15,  1891,  with  Mme.  Mielke,  Messrs.  Dippel,  Reichmann,  Meyn, 
and  Fischer.  The  orchestra  was  from  the  Metropolitan  Opera  House,* New  York. 
It  was  performed  under  Mr.  Lang,  May  4,  1892,  with  the  substitution  of  Mr.  Henschel 
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CHOICE  ORCHESTRA  STALLS 
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burkf;s  theatre  ticket  agency 

ADAMS      HOUSE 

Beach  935,  942,  2430 

Jordan   Marsh    Company 


THE  HOUSE  of 
DISTINCTIVE 
MERCHANDISE 

2IO  SEPARATE   SELLING    SECTIONS 
TWO  GREAT  BUILDINGS 

— One  Devoted  to  Wearing  Apparel,  Dress  Materials 
and  Dress  Accessories 

—  The   Other    Containing  House    Furnishings  and 
Fancy  Goods  of  Every  Kind 


New  England's 
LARGEST  RETAIL   STORE 

And  One  of  the  Most  Famous 

MERCANTILE    ESTABLISHMENTS 

IN  THE  WORLD 


WASHINGTON,    SUMMER 

BEDFORD,   CHAUNCY 
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for  Mr.  Reichmann.  It  was  performed  under  Mr.  Lang's  direction  in  Symphony- 
Kail,  January  6,  1903,  with  Mme.  Kirkby-Lunn,  Emil  Gerhauser,  Anton  Van  Rooy, 
Robert  Blass,  and  Mr.  Mlihlmann  (who  sang  the  music  of  Klingsor  and  Titurel). 

The  first  performance  in  Boston  was  in  Enghsh — the  first  performance  in  EngUsh 
,on  any  stage — at  the  Tremont  Theatre  by  Henry  W.  Savage's  company,  October 
17,  1904.  Walter  H.  Rothwell .conducted.  The  cast  was  as  follows:  Kundry,  Mme. 
Kirkby-Lunn;  Parsifal,  Alois  Pennarini;  Amfortas,  Johannes  Bischoff;  Gurnemanz, 
Putnam  Griswold;  Titurel,  Robert  K.  Parker;  Klingsor,  Homer  Lind.* 

The  first  performance  in  German  in  Boston  was  on  March  7,  1905,  at  the  Boston 
Theatre  by  the  MetropoMtan  Opera  House  Company  of  New  York.  Mr.  Hertz 
conducted.  The  cast  was  as  follows:  Kundry,  Mme.  Nordica;  Parsifal,  Alois  Burg- 
staUer;  Amfortas,  Anton  Van  Rooy;  Gurnemanz,  Robert  Blass;  Titurel,  Marcel 
Journet;  KUngsor,  Otto  Goritz.  On  March  9  Mme.  Fremstad  took  the  part  of  Kun- 
dry. 

"Parsifal"  was  performed  in  German  at  the  Boston  Opera  House  by  the  Metro- 
poMtan Opera  House  Company  of  New  York,  January  15,  1910.  Kimdry,  Olive 
Fremstad;  Parsifal,  Carl  Burrian;  Amfortas,  Clarence  ^\^litehill;  Gurnemanz,  Allen 
Hinckley;  Titurel,  Herbert  Witherspoon;  KUngsor,  Otto  Goritz.  Mr.  Hertz  con- 
ducted. 

It  was  performed  in  German  at  the  Boston  Opera  House  by  the  Metropolitan 
Opera  Company  of  New  York,  April  21,  1916.  Kundry,  Melanie  Kurt;  Parsifal, 
Johannes  Sembach;  Amfortas,  Clarence  Whitehill;  Gurnemanz,  Carl  Braun;  Titurel, 
Basil  Ruysdael;  Klingsor,  Otto  Goritz.    Artur  Bodanzsky  conducted. 

*0n  October  IS,  1904,  the  cast  was  as  follows:  Kundry,  Mme.  Hanna  Mara;  Parsifal,  Francis 
Maclennan;  Amfortas,  Franz  Egenieff;  Gurnemanz,  Ottley  Cranston;  Titurel,  Robert  K.  Parker; 
Klingsor,  J.  Parker  Coombs.     Moritz  Grimm  conducted. 


AN  INTROPUCTION  LEADS  TO  CUERLflSTING  FRIENDSHIP 


Chocolates 
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ON  SALE  AT  THE  BETTER  STORES 


"Don  Quixote"  (Introduction,  Theme  with  Variations,  and 
Finale):  Fantastical  Variations  on  a  Theme  of  a  Knightly 
Character,  Op.  35 Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living.) 

"Don  Quixote  (Introduzione,  Tema  con  Variazioni,  e  Finale):  Fan- 
tastische  Variationen  iiber  ein  Thema  ritterlichen  Charakters,"  was 
composed  at  Munich  in  1897.  (The  score  was  completed  on  Decem- 
ber 29th  of  that  year.)  It  was  played  for  the  first  time  at  a  Gtirzenich 
Concert,  Cologne,  from  manuscript,  Franz  Wtillner  conductor,  March 
8,  1898.  Friedrich  Griitzmacher  was  the  solo  violoncelhst.  Strauss 
conducted  his  composition  on  March  18,  1898,  at  a  concert  of  the 
Frankfort  Museumgesellschaft,  when  Hugo  Becker  was  the  violoncelliet. 
It  is  said  that  Becker  composed  an  exceedingly  piquant  cadenza  for 
violoncello  on  the  Quixote  motive  for  his  own  enjoyment  at  home. 
The  first  performance  in  the  United  States  was  by  the  Chicago  Orchestra, 
Chicago,  Theodore  Thomas  conductor,  January  7,  1899,  Bruno  Steindel 
violoncellist. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Gericke  conductor,  February  13,  1904. 
Mr.  Krasselt  then  played  the  violoncello  solo  and  Mr.  Zach  was  the 
solo  viola  player.     The  Boston   Symphony  Orchestra  performed  the 
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GOWNS    WRAPS    MILLINERY 

To  the  woman  who  knows  smartness,  we  urge  your  inspection 

Moderate  Prices  Prevailing 
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651-653  BOYLSTON  STREET,  BOSTON 


NEW 
Ensemble  of  Boston   Symphony   Men 

under  the  direcUon.  S.  SEINIGER 

(formerly  director  of  Copley  Plaza  Orchestra) 
Special  Introductory  Rate  Address:  %  Symphony  Hall 
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The  A.  M.  HUME.  MUSIC  CO. 
1  96  Boylston  Street,  Boston,  Mass. 


work  at  its  Pension  Fund  Concert,  April  19,  1904,  when  Dr.  Strauss  con- 
ducted. It  was  played  again  at  regular  concerts  on  April  23,  1910, 
when  Mr.  Warnke  was  the  solo  violoncellist  and  Mr.  Ferir  played  the 
solo  viola;  on  February  18,  1911  (Mr.  Warnke,  violoncello;  Mr.  Ferir, 
viola);  on  February  11,  1916  (Mr.  Warnke,  violoncello;  Mr.  Ferir,  viola). 

The  work  is  scored  for  piccolo,  two  flutes,  two  oboes,  English  horn, 
two  clarinets,  bass  clarinet,  three  bassoons,  double-bassoon,  six  horns, 
three  trumpets,  three  trombones,  tenor  tuba,  bass  tuba,  kettledrums, 
snare-drum,  bass  drum,  cymbals,  triangle,  tambourine,  wind-machine, 
harp,  sixteen  first  violins,  sixteen  second  violins,  twelve  violas,  ten 
violoncellos,  eight  double-basses.    It  is  dedicated  to  Joseph  Dupont. 

Much  has  been  written  in  explanation  of  this  work,  which  followed 
"Also  sprach  Zarathustra,"  Op.  30  (1896),  and  preceded  ''Ein  Helden- 
leben,"  Op.  40  (1898).  As  the  story  goes,  at  a  music  festival  in  Diissel- 
dorf  in  1899  an  acquaintance  of  Strauss  complained  bitterly  before 
the  rehearsal  that  he  had  no  printed  "guide"  to  "Don  Quixote,"  with 
which  he  was  unfamihar.  Strauss  laughed,  and  said  for  his  consolation, 
"Get  out!  you  do  not  need  any."  Arthur  Hahn  wrote  a  pamphlet 
of  twenty-seven  pages  in  elucidation.  In  this  pamphlet  are  many 
wondrous  things.  We  are  told  that  certain  queer  harmonies  intro- 
duced in  an  otherwise  simple  passage  of  the  Introduction  "character- 
ize admirably  the  well-known  tendency  of  Don  Quixote  toward  false 
conclusions." 


Bonds  of  the  highest  grade 
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There  is  no  programme  attached  to  the  score  of  this  work.  The 
arrangement  for  pianoforte  gives  certain  information  concerning  the 
composer's  purposes. 

Max  Steinitzer  declares  in  his  "Richard  Strauss"  (Berhn  and  Leipsic, 
1911)  that  with  the  exception  of  some  details,  as  the  Windmill  episode, 
the  music  is  intelligible  and  effective  as  absolute  music;  that  the  title  is 
sufficiently  explanatory.  "The  introduction  begins  immediately  with 
the  hero's  motive  and  pictures  with  constantly  increasing  liveliness,  by 
other  themes  of  knightly  and  gallant  character  hfe  as  it  is  mirrored 
in  writings  from  the  beginning  of  the  17th  century.  'Don  Quixote, 
busied  in  reading  romances  of  chivalry,  loses  his  reason — and  deter- 
mines to  go  through  the  world  as  a  wandering  knight.'  "  It  is  easy  to 
recognize  the  hero's  theme  in  its  variations,  because  the  knight  is  always 
represented  by  the  solo  violoncello.  The  character  of  Sancho  Panza  is 
expressed  by  a  theme  first  given  to  bass  clarinet  and  tenor  tuba;  but 
afterward  and  to  the  end  by  a  solo  viola.  "Don  Quixote"  is  divided 
into  an  Introduction,  a  Theme  with  Variations,  and  a  Finale.  The 
sections  are  connected  without  a  break.  Each  variation  portrays  an 
incident  in  the  novel. 
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AN  ATTRACTIVE  DESIGN  IN  PURE 
LINEN  HEMSTITCHED  TEA  CLOTHS 
AND  NAPKINS 

Moderately  priced 

Tea  Cloths: 

36x36  ins $8.50  each 

45x45  ins 10.50  each 
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COOK*S 


THE  FAR  EAST 

pXPERlENCE  IS  a  school  from  which  you  never  gradu- 
^  ate.  Enter  it  often  through  the  door  of  travel  The 
world  IS  calling  you  Beyond  the  horizon  lie  strange  and 
beautiful  places.   Our  Escorted  Tours  to 

HONOLULU- 
JAPAN— KOREA— MANCHURIA— NORTH 
CHINA— MIDDLE  CHINA— SOUTH  CHINA- 
PHILIPPINES,  etc., 

offer  a  real  opportunity  to  see  in  all 
comfort  the  large  cities  of  China — to  spend  Springtime 
in  Japan — to  know  the  Philippine  Islands.  Departures 
from  Pacific  Coast  on  Feb  7th'2ist,  March  4th'25th. 
Full  information  and  literature  on  request. 

Other  current  programs  present  the  best  itmeranes  for 
travel  to  EUROPE— South  of  France— Italy — Passion 
Play  in  Oberammergau,  etc.— CALIFORNIA— by  land 
or  sea  (via  Panama  Canal)  — BERMUDA— WEST 
INDIES— A  choice  of  routes— large  variety  of  itineraries 
ROUND  THE  WORLD,  etc 

Programs  are  suitable  for  individuals,  families  or  larger 
groups. 

THOS.  COOK  ^  SON 

Boston  Office:  167Tremont  St.,  Boston  llMass. 

New  York  Chicago  Philadelphia  San  Francisco 

Los  Angeles  Montreal  Toronto  Vancouver 

150  Offices  Throughout  the  World 


TRAVEL  SERVICE 


Introduction 

Massiges  Zeitmass  (moderato),  D  major,  4-4.  Don  Quixote  plunged 
himself  deeply  in  his  reading  of  books  of  knighthood,  "and  in  the  end, 
through  his  little  sleep  and  much  reading,  he  dried  up  his  brains  in 
such  sort,  as  he  lost  wholly  his  judgment.  His  fantasy  was  filled  with 
those  things  that  he  read,  of  enchantments,  quarrels,  battles,  challenges, 
wounds,  wooings,  loves,  tempests,  and  other  impossible  folhes."*  The 
first  theme  (wind  instruments)  foreshadows  the  typical  Don  Quixote 
motive,  and  is  here  typical  of  knight-errantry  in  general.  The  next 
section  (strings)  represents  the  idea  of  knightly  gallantry,  and  the  whole 
theme  ends  with  the  passages  that  include  the  strange  harmonies  and 
portray  his  madness.  These  strange  progressions  recur  frequently 
throughout  the  work.  "He  does  not  dream,"  says  Mr.  H.  W.  Harris, 
''that  his  reasoning  is  at  fault  or  that  he  is  the  victim  of  self-delusion; 
on  the  contrary,  he  ascribes  all  such  discrepancies  to  magic,  by  which 
he  believes  himself  to  be  persecuted,  which  is  clearly  being  employed 
to  make  things  appear  otherwise  than  his  judgment  assures  him  they 
really  should  be." 

The  first  section  of  the  first  theme  is  ornamented   (violas).     Don 

*  Quotations  from  the  novel  itself  are  here  taken  from  the  translation  into  English  by  Thomas 
She] ton  (1612,  1020).— P.  H. 


IE  ISID01RA  MARTINEZ 

PREPARES  FOR  ORATORIO.  CHURCH.  OPERA  AND  CONCERT 
TONE  EMISSION.  DICTION.  AND  DRAMATIC  GESTURE 

THE  COPLEY 

18  HUNTINGTON  AVENUE  Tel.  Copley  9158-M 


®    ^r. 


FOLK  HANDICRAFTS  GUILD 

Denison  House,  93  Tyler  Street.  Boston 

You   will  find 

racial  characteristics 

preserved  in  unusual  linens, 

waists,    and    children's    dresses 

which     are     the    work     of 

foreign-born      women 

in  Boston  and  Lowell 

Your  interest 

enables  us  to  assist 

in  the  problem  of  unemployment 


Mr.  Framk  L,  MacDoeaM 

(Violin) 

Mr.  Karl  W.  Zeise,  (Ceiio) 
Mr.  Frederic  E.  Tillotsoiu 

(Ass't  to  Heinrich  Gebhard) 
The  application  of  arm  weight  and  relaxation 
to  the  Pianoforte,  Progressive  Series. 

Mr.  E,  AMrich-Dobson 

Modern  French  School  of  Flute  Playing, 
Harmony  and  related  subjects.  Solfeggio^ 

ADDRESS 

The  Boston  Composers'  and 
Instrumentalists'  Society 

E.   ALDRICH-DOBSON.  Director 

Nottingham  Chambers   :     :     :     Boston 

Telephone,  Hyde  Park  672-M 


T.  D.  Whitney  Company 

A  Linen  House  Since    1 796 


New  Importation  oi  Cluny  Pieces 
In  a  Spring  Sale 

Italian,  French  and  Maltese  Cluny,  combined  with  fine 
pure  linens  with  embroidery  and  cut  work  as  well  as  plain 

CLUNY  is  adaptable  to  any  type      Read  the  prices  and  with  our  rep- 
of  home  and  is  the  most  durable  of      utation  as  a  Specialty  House  you 

all  decorative  laces    without    losing       will  not  need  to  be  urged  to  buy  as  many 
effectiveness.  ^^  you  can  of  these  excellent  veJues. 


Cluny  Centers 

Value  SALE  PRICE 

20-in..  .5.00 to  10.00  4.00 to    7.50 

24-in... 5.50 to  12.00  4.00 to   9.50 

28-in..  .6.00 to  18.00  4.00tol3.00 

36-in...6.50to30.00  4,50  to  21.00 


Cluny  Covers 

Value  SALE  PRICE 

45-in. .  .  1 0.00  to  40.00  7.50  to  25.00 
54-in..  .15.00 to 40.00  10.00 to 25.00 
72-in. .  .  35.00  to  45.00  25.00  to  30.00 


Refectory  Cloths 
of  Cluny 

Cluny  Scarfs 
All  Sizes 

Value  $8.00  to  $30.00 
Sale  Price  $6.00  to  $20.00 


Have  you  discarded  your  round  table  for 
the  refectory  model  and  must  now  have  new 
linens?     Here  is  a  wonderful  opportunity. 

SizeSOx  90 1     Value  $50.00  to  $250.00 
Size  72x1 08 1  Sale  Price  $37.50  to  $150.00 
Also  with  Italian  Filet  Lace  and  Cut  Work 
from  $110.00  to  $225.00 

Cluny  Doylies 

6",  8",  12" 

Value  $4.00  to  $30.00  a  dozen 


Sale  Price  $2.25  to  $21.00adoz. 


iteey    l^ompany 

Everything  in  Linens 

37-39   Temple  Place— Boston  10—25-31    West  Street 


Quixote  grows  more  and  more  romantic  and  chivalric.  He  sees  the 
Ideal  Woman,  his  lady-love  (oboe).  The  trumpets  tell  of  a  giant  at- 
tacking her  and  her  rescue  by  a  knight.  "In  this  part  of  the  Intro- 
duction, the  use  of  mutes  on  all  the  instruments — including  the  tuba, 
here  so  treated  for  the  first  time — creates  an  indescribable  effect  of 
vagueness  and  confusion,  indicating  that  they  are  mere  phantasms 
with  which  the  Knight  is  concerned,  which  cloud  his  brain."  A  Peni- 
tent enters  (muted  violas  ff).  Don  Quixote's  brain  grows  more  and 
more  confused.  The  orchestral  themes  grow  wilder.  An  augmented 
version  of  the  first  section  of  the  theme  (brass),  followed  by  a  harp 
glissando,  leads  to  shrill  discord — the  Knight  is  mad.  'The  repeated 
use  of  the  various  sections  of  the  first  theme  shows  that  his  madness 
has  something  to  do  with  chivalry."  Don  Quixote  has  decided  to  be 
a  Knight-errant. 

Theme 
"Don  Quixote,  the  knight  of  the  sorrowful  countenance;  Sancho 
Panza."  Moderato,  D  minor,  4-4.  The  Don  Quixote  theme  is  an- 
nounced by  solo  violoncello.  It  is  of  close  kin  to  the  theme  of  the  intro- 
duction. Sancho  Panza  is  typified  by  a  theme  given  first  to  bass  clari- 
net and  tenor  tuba;  but  afterward  the  solo  viola  is  the  characteristic 
instrument  of  Sancho. 


FRANK  GAIR  MACOMIBER 

INSURANCE 

45-49  BATTERYMARCH  STREET     -  ■  -      BOSTON 

PENNELL.  GIBBS  &  QUIRING  CO. 
DECORATORS  AND  PAINTERS 
203-205  CLARENDON  ST..  BOSTON 


BLACK  HATS 
AND  GOWNS 

An  attractive  Black  Hat  or 
Gown  is  a  necessity  to  the 
well-dressed  woman.  While 
we  specialize  in  Mourning 
Goods,  we  also  show  Black 
Hats  and  Gowns  for  all  other 
occasions. 


569    BOYLSTON   STREET 
New  York:  375  Fifth  Ave. 


Variation  I 
The  Knight  and  the  Squire  set  out  on  their  journey.  "In  a  leisurely- 
manner,"  D  minor,  12-8.  The  beautiful  Dulcinea  of  Toboso  inspires 
the  Knight  (a  version  of  the  Ideal  Woman  theme),  who  soon  sees  some 
windmills  (brass)  and  prepares  to  attack.  A  breeze  arises  (wood-wind 
and  strings),  and  the  Knight,  angry  at  the  challenge,  attacks,  and  is 
knocked  down  by  the  sails  (run  in  wood-wind,  harp  glissando,  heavy 
drum-beats) . 

Variation  II 

The  victorious  Battle  against  the  Host  of  the  Great  Emperor  Ali- 
fonfaron.  "Warlike,"  D  major,  4-4.  There  is  a  cloud  of  dust;  surely 
a  great  army  approaches;  the  Knight  rushes  to  fight,  in  spite  of  the 
warnings  of  Sancho,  who  sees  the  sheep.  There  is  a  pastoral  figure 
(wood-wind),  and  out  of  the  dust-cloud  (strings)  comes  a  chorus  of 
"Ba-a-a-a"  (muted  brass).  Don  Quixote  charges,  and  puts  the  foe 
to  confusion. 

Variation  III 

The  Dialogues  of  the  Knight  and  the  Squire.  Moderato,  4-4.  San- 
cho questions  the  worth  of  such  a  life.  Don  Quixote  speaks  of  honor 
and  glory  (first  theme),  but  Sancho  sees  nothing  in  them.    The  dispute 


PIEKCE-ARROW 

COMFORT 

The  comfort  of  the  Pierce-Arrow  Car  is  something  more  than 
physical  comfort.  It  is  equally  mental  comfort — freedom 
from  anxiety,  from  fear,  and  from  disappointment.  It  is  not 
merely  soft  cushions,  absence  of  vibration  and  the  minimurn 
of  noise;  it  is  also  the  mental  rest  that  comes  from  the  con- 
viction that  all  these  qualities  are  permanent  and  dependable. 


rierce-Arrow  imoiof  i^ars 
J.  V¥.  MAGUIRE  COMPANY 

AGENTS  FOR  EASTERN  MASSACHUSETTS 

WORCESTER  COUNTY  AND 

NEW  HAMPSHIRE 

741-743-745   BOYLSTON  STREET     -     -     -     BOSTON 

TELEPHONE.  BACK  BAY  2316-2317 


waxes  hot.  Don  Quixote  speaks  nobly  of  the  ideal.  Sancho  prefers 
the  easy  and  comfortable  realities  of  life.  At  last  his  master  is  angry 
and  bids  him  hold  his  tongue. 

Variation  IV 

The  Adventure  with  the  Penitents.  "Somewhat  broader,"  D  minor, 
4-4.  A  church  theme  (wind  instruments)  announces  the  approach 
of  a  band  of  pilgrims.  Don  Quixote  sees  in  them  shameless  robbers 
and  desperate  villains,  and  he  attacks  them.  They  knock  him  sense- 
less and  go  on  their  prayerful  way.  Sancho,  sorely  disturbed,  rejoices 
when  his  master  shows  signs  of  life,  and,  after  he  has  helped  him,  lies 
down  by  his  side  and  goes  to  sleep  (bass  tuba,  double-bassoon). 

Variation  V 

The  Knight's  Vigil.  "Very  slow,"  4-4.  Don  Quixote  is  ashamed  to 
sleep.  He  holds  watch  by  his  armor.  Dulcinea  answers  his  prayers  and 
appears  in  a  vision  (the  Ideal  Woman  theme,  horn).  A  cadenza  for 
harp  and  violins  leads  to  a  passage  indicative  of  his  rapture. 


A  Fitting  Accompaniment 

The  gentle  pleasures  of  an  evening  at  Symphony  Hall  cannot  but  be  en- 
hanced by  the  enjoyment  of  a  tasteful  supper  served  before  the  concert 
in  the  little  low-beamed  salon  of 


Matinee  Luncheons      Afternoon  Tea       Ices 
Louis  Sherry  Candy     Brunswick  Candy 

Moderate  Prices 

The  BRUNSWICK  Boylston  St.  at  Clarendon 

L.  C.  Prior,  President  and  Managing  Director 


Mrs.  BLANCHE  DIMGLEY- MATHEWS 

announces  that  her 

justly  celebrated  course  for  piano  teachers  will  be  held  in 

Boston,  June  27th  to  July  15th 

For  further  particulars  address 

Mrs.  Dingley-Mathews,  Room  15,  Steinert  Building,  Boston 

Phone.  Beach  8335 


New'Songs   of  fExceptional    Interest 

BY 

^     ,^    William  Armg  Fislier 

I  WAIT  FOR  THEE 60 

High,  in  D;  Medium,  in  B 

THE  SINGER'S  WISH 60 

High,  in  D-flat;  Medium,  in  B-flat 
FOR  THE  SAKE  0'  SOMEBODY     ...        .50 

Medium  High,  in  B-flat;  Medium,  in  A-fiat 
0  FOR  A  BREATH  0'  THE  MOORLANDS     .        .60 
Medium  High,  in  F;  Medium,  in  E-flat 

LASSIE  WITH  THE  LIPS  SO  ROSY 60 

Medium  High,  in  B-flat;  Medium  in  A 

THE  ANGEL  AT  THE  DOOR  (Sacred) 60 

High,  in  A-flat;  Medium,  in  F 

SO  NEAR  TO  GOD  (Sacred) 60 

Medium  High,  in  F;  Medium,  in  E-flat 


OLIVER  DITSOM  COMPANY 

178-179  TREMONT  STREET  BOSTON  10 

Order  of  your  Local  Dealer 


IMPORTERS  OF 

Toilet  Articles 

AND 

PLRFUMLRY 

The  largest  and  most  complete  line  in  New  England 

CONFLCTIONLRY 

Selected  for  its  Superior  Quality  from  the  best 
specialty  manufacturers  in  each  line. 

PRICE  LIST  SENT  ON  APPLICATION 

5.  5.  PILRCE  CO. 

B05T0N  AND  BROOKLINE 


Variation  VI 

The  meeting  with  Dulcinea.  G  major,  2-4,  3-4.  A  common  coun- 
try wench  comes  along  (wood- wind,  tambourine),  and  Sancho  by  way 
of  jest  points  her  out  to  his  master  as  Dulcinea.  The  Knight  cannot 
believe  it.  Sancho  swears  it  is  so.  The  Knight  suddenly  knows  that 
some  magic  has  worked  this  transformation,  and  he  vows  vengeance. 

Variation  VII 

The  Ride  through  the  Air.  D  minor,  8-4.  Knight  and  Squire  sit, 
blindfolded,  on  a  wooden  horse,  which,  as  they  have  been  made  to  be- 


DOLL 

& 

RICHARDS 

Special 

Exhibition 

xiy, 

Italian  Painters 

OF    THE 

XV    AWD     XVI     CENTURIES 

71 

NEWBURY  ST. 

BOSTON 

KAKASBROS.iNc 

FURRIERS 


MANUFACTURERS  RETAILERS 


RELIABLE  FURS 

RELIABLE  INFORMATION 

RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston      -        -        -      Tel.  Beach  48 


TOURING  CARS 
LIMOUSINES 


I 

BACK  BAY  53C 


INCORPORATED 


Steinway  Jewett 

PIANOS 

Steinert  Woodbury 


M.  Steinert  &-  Sons 


m^tltniT!!!! 


Victrolas  and  Duo  Art  and 

Victor  Records  Pianola  Pianos 


STEINEKT  HALL  162  BOYLSTON  ST. 


lieve,  will  bear  them  through  the  air.  Their  respective  themes  soar 
skyward.  The  wind  whistles  about  them  (chromatic  flute  passages, 
harp,  drum-roll,  wind-machine).  They  stop  suddenly  (long-held  bas- 
soon note),  and,  looking  about  them,  they  think  themselves  still  on  the 
ground.  "The  persistent  tremolo  of  the  double-basses  on  one  note 
may  be  taken  to  mean  that  the  two  did  not  really  leave  the  solid  earth." 


Variation  VIII 

The  Journey  in  the  Enchanted  Bark.  Don  Quixote  sees  an  empty 
boat,  and  he  is  sure  it  is  sent  by  some  mysterious  power,  that  he  may 
do  a  glorious  deed.  He  and  Sancho  embark.  His  typical  theme  is 
changed  into  a  barcarolle.  The  boat  upsets,  but  they  succeed  in  gain- 
ing the  shore;  and  they  give  thanks  for  their  safety  (wind  instruments 
religioso). 


SPRING  and  SUMMER 

MODES 

IN 

LADIES'  and  MISSES' 

WEARING      APPAREL 

Siaifts,    Gowinis,    Wraps,    Capes 
,   BI©MS©s   aedl   Sports   Apparel 

UNUSUAL  VALUES 

396  BOYLSTON  STREET 


FRENCH  PASTRY 
Telephone,  Back  Bay  2566 


"N?m  Paris 

PATISSERIE  ET  CONFISERIE  FRANCAISE 

K.  CONSTANTIN  CO. 

CATERERS 

407  BOYLSTON  STREET 
TEA  ROOM 


FRENCH  ICE  CREAM 
BOSTON.  MASS. 


WESTLAND    AVENUE    GARAGE 

INCORPORATED 
41-43  WESTLAND  AVENUE  AND  32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our  new  and  most  up-to-date 

garage.      Guard   against    theft. 

Telephones.  Back  Bay  8862.  8863 


WEDDING    INVITATIONS 
CALLING    CARDS 

STATIONERY 
EASTER    CARDS 


Poulson 


HARPER    W    POULSON 

SOCIAL     AND     COMMERCIAL     STATIONER 

284  BoYLSTON  Street  Boston 


lirnugi)t  ilroit  (EattilfBttrka 

NEEDLEPOINT 

in 

Finished  Pieces  or 

Designs  ready  to  work 

LAMPS    AND    SHADES 

Pottery  lamps 

Antique  glass  lamps 

Shades  of  silk  or  painted  parchment 

PAINTED  DECOKATION 

Special  order  work 

at  the  studio  of 

iHiaa  Amelia  ilmr  lalbmitt 

INTERIOK  DECOKATOK 

71  RIVER  STREET 

(Off  Beacon  Street,  at  the  Public  Garden) 


CAFE  MINERVA 

216  HUNTINGTON  AVENUE 
Back  Ba\)  's  most  popular  restaurant 
0pp.  Christian  Science  Gardens  Tel.  Back   Bay  3898 


Excellent  Food  and  Service   jJrtistic  Surroundings    Music 
Special  noonday  luncheon  (except  Sundays)  60c. 

Also  THE  SAVOY  CAFE 

461  COLUMBUS  AVENUE 

HARRY  C.  DEMETER.  Proprietor 


MAKE  THE  TEAPOT  TEST 

(We  will  win  your  favour  by  the  results.) 
Into  a  warm  crockery  teapot  put  a  level  teaspoonful  of  the  genuine 

"SALADA" 


TEA 

for  every  cup  required.  Pour  on  freshly  boiling  water- 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co..  Stuart  and 
Berkeley  Sts.,  Boston.  Mass. 


'SALADA' 


Variation  IX 

The  Combat  with  two  Magicians.  "Quickly  and  stormily,"  D  minor, 
4-4.  Don  Quixote  is  again  on  his  famous  horse,  eager  for  adventure. 
Two  peaceable  monks  are  jogging  along  on  their  mules,  and  the  Knight 
sees  in  them  the  base  magicians  who  have  worked  him  harm.  He 
charges  them  and  puts  them  to  flight.  The  two  themes  are  a  version 
of  the  Don  Quixote  motive  and  an  ecclesiastical  phrase  for  the  bassoons. 

Variation  X 

Don  Quixote,  defeated  by  the  Knight  of  the  White  Moon,  returns 
home,  and  resolves  to  be  a  shepherd.  "Know,  sir,"  said  the  Knight  of 
the  White  Moon,  "that  I  am  styled  the  Bachelor  Samson  Carrasco,  and 
am  one  of  Don  Quixote's  town;  whose  wild  madness  hath  moved  as 
many  of  us  as  know  him  to  compassion,  and  me  amongst  the  rest  most; 
and  believing  that  the  best  means  to  procure  his  health  is  to  keep  him 
quiet,  and  so  to  have  him  in  his  own  house,  I  thought  upon  this  device." 
So  said  this  knight  after  the  furious  battle  which  is  thus  described : — 

"They  both  of  them  set  spurs  to  their  horses,  and  the  Knight  of  the 
White  Moon's  being  the  swifter,  met  Don  Quixote  ere  he  had  run  a 
quarter  of  his  career  so  forcibly  (without  touching  him  with  his  lance, 


Mile.  CLAFF 

Custom     Corsetiere 

Wear  my  corsets  to  look  better  and  feel  better.  Economical  on  account  of  their  durability 

We  also  specialize  in  surgical  and  maternity  corsets. 

Physicians  endorse  our  corsets. 


420  BOYLSTON  STREET  Rooms  206-8  Berkeley  Building 


STATE  STREET  TRUST  CO. 

Boston,  Mass. 

MAIN  OFFICE     .....    33  STATE  STREET 

MASSACHUSETTS  AVENUE  BRANCH 
Corner  Massachusetts  Avenue  and  Boylston  Street 

COPLEY  SQUARE  BRANCH    .    581  Boylston  Street 

INTEREST  ALLOWED  ON  CHECKING  ACCOUNTS  OF  $300  AND  OVER 

SAFE  DEPOSIT  VAULTS  AT  ALL  THREE  OFFICES 

MEMBER  FEDERAL  RESERVE  SYSTEM 


THOMAS  WHITNEY  SUIRETTE 

Announces  the  Eighth   Year  of  his 

Smminmer  Sell©©!  ©f  Music 

In  Concord,  Massachusetts,  June  26  to  July  21  inclusive,  1922 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to 
increase  their  understanding  of  Music.  Complete  course  in  School  Music  from 
Kindergarten  to  College  including  the  teaching  of  History  and  Appreciation. 
Practical  demonstrations  of  the  teaching  of  children  by  Augustus  D.  Zanzig, 
formerly  of  the  Ethical  Culture  School,  New  York  City.  Lectures  on  teaching 
of  Harmony  and  on  Choral  training  and  Conducting  by  Archibald  T.  Davison, 
Professor  of  Music  at  Harvard  University  and  Leader  of  the  Harvard  Glee  Club. 
Lectures  on  Education,  on  Literature.  Chamber  music  concerts.  Ensemble 
playing  and  singing. 
Circular  on  application.  Mason  &  Hamlin  Pianos  used. 


Massaclmigeftts  Trast  Compaey 

(MEMBER  FEDERAL  RESERVE    SYSTEM) 

UPTOWN  OFFICE  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Scife  Deposit  Boxes.     Storage  Space  for  Valuables. 

Largest  Electrified  Burglar  Proof  Seife  in  the  World 

Ample  Parking  Space. 


DOWNTOWN  BANK 

Massachusetts  Trust  Building 

Corner  Federal   and   Franklin  Streets 
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The  Right  Gift  for  Every  Occasion 
Visitors  Welcome 

9   PARK    ST.,    BOSTON 


for  it  seemed  he  carried  it  aloft  on  purpose)  that  he  tumbled  horse  and 
man  both  to  the  ground,  and  Don  Quixote  had  a  terrible  fall;  so  he  got 
straight  on  the  top  of  him;  and,  clapping  his  lance's  point  upon  his  visor, 
said,  'You  are  vanquished.  Knight,  and  a  dead  man,  if  you  confess  not, 
according  to  the  conditions  of  our  combat.'  Don  Quixote,  all  bruised 
and  amazed,  without  heaving  up  his  visor,  as  if  he  had  spoken  out  of  a 
tomb,  with  a  faint  and  weak  voice,  said,  'Dulcinea  del  Toboso  is  the 
fairest  woman  in  the  world,  and  I  the  unfortunatest  Knight  on  earth;  and 
it  is  not  fit  that  my  weakness  defraud  this  truth;  thrust  your  lance  into 
me.  Knight,  and  kill  me,  since  you  have  bereaved  me  of  my  honor.' 
'Not  so  truly,'  quoth  he  of  the  White  Moon,  'let  the  fame  of  my  Lady 
Dulcinea's  beauty  live  in  her  entireness;  I  am  only  contented  that  the 
grand  Don  Quixote  retire  home  for  a  year,  or  till  such  time  as  I  please,  as 
we  agreed,  before  we  began  the  battle.'  And  Don  Quixote  answered  that, 
so  nothing  were  required  of  him  in  prejudice  of  his  lady  Dulcinea,  he 
would  accomplish  all  the  rest,  like  a  true  and  punctual  knight."  The 
variation  portrays  the  fight.  The  pastoral  theme  heard  in  the  second 
variation — the  battle  with  the  sheep — reappears.  Don  Quixote  loses 
one  by  one  his  illusions. 
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MUSIC 


What  is  more  pleasant 
than  to  break  the  working 
day  by  having  a  palatable 
luncheon,  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  "cooked  as  you 
like  them."  amid  the  pleas- 
ant surroundings  of  hospi- 
tality, only  to  be  found  in 
the  Santung  Restaurant, 
where  courteous,  prompt 
and  efficient  service  pre- 
dominates. Your  mid-day 
patronage  solicited  and 
appreciated.  Open  from 
11  A.M.  to  12  P.M. 


NEAR  SYMPHONY  HALL 


JACOB  SLEEPER  HALL   ^°^^°"  ^pXILLT '° ''^ 

Thursday  Evening,  April  20th,  at  8.15  o'clock 


CONCERT 


Under  the  auspices  of  the  Boston  Relief  Committee,  Inc. 
in  honor  of  the  125th  year  of  the  birth  of 


F; 


ii\jR 


SCI-llJBER' 


In  aid  of  the  Massachusetts  quota  for  the 

$3,000,000  Campaign  German  Child  Feeding 

Distribution  in  Germany  under  the  direction  of 

The  American  Friends  Service  Committee  (Quakers) 

UNDER  THE  PATRONAGE  OF 

VICE-PRESIDENT  AND  MRS.  CALVIN  COOLIDGE 


Dr.  Charles  W.  Eliot 
Mrs.  John  L.  Gardner 
Mrs.  Norwood  P.  Hallowell 
Mrs.  Henry  L.  Higginson 
Miss  Leslie  Hopkinson 
Mrs.  Edward  H.  James 
Rt.  Rev.  William  Lawrence 
Mrs.  Augustus  P.  Loring 
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Arthur  Lyman 
Ellen  F.  Mason 
Mrs.  Hall  McAllister 
Prof.  George  F.  Moore 
Mr.  John  i\  Moors 
Mrs.  John  H.  Morison 
Prof.  Samuel  E.  Morison 
President  L.  H.  Murlin 
Mrs.  Gideon  Scull 


Mr.  Copley  Amory 

Mrs.  Manfred  Bowditch 

Mr.  John  Graham  Brooks 

Dr.  Richard  C.  Cabot 

Miss  Helen  Cheever 

Dr.  Ernest  Amory  Codman 

Mr.  John  S.  Codman 

Mr.  J.  Randolph  Coolidgo,  Jr. 

Rev,  Charles  F.  Dole 

..  PROGRAM  .. 
Lecture  on  Schubert  with  Piano  Illustrations  by  .  .     PROF.  JOHN  p.    MARSHALL 

Schubert  Songs  by M.ARIE  LOUISE  FORD,  Soprano 

Shubert  Trio  by  .  Messrs.  JACQUES  HOFFMANN,  CARL  BARTH  and  HANS  EBELL 

STEINWAY  PIANO 

TICKETS,  $2,  $1 .50.  $1 ,  and  75c..  at  HERRICK'S  and  STEINERT  HALL  BOX  OFFICE 


BEACH 
7660 
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VICTOR 

SERVICE' 


Spring  and  Summer 

Opening 

Commencing   March   9 
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An  Excellent  Line  of  For- 
eignJMaterials  is  Carried, 
which  include  Scotch,  Eng- 
lish and  Others  for  the 
Custom  Made  Dept. 


Tailor  for  Geetlewomee 

296  BOYLSTON  ST.,  BOSTON 

Opposite  Arlington  St.,  One  Flight 

Tel..  Back  Bay  2137 


Ready-made  Dept.   Copies  of  Latest  Importations 

Coats — Suits — Capes — Dresses  and  Habits 

Ranging  from  $200.  to  $35. 


Finale 

The  death  of  Don  Quixote.  "Very  peacefully,"  D  major,  4-4.  The 
typical  theme  of  the  Knight  takes  a  new  form.  The  queer  harmonies 
in  a  section  of  this  theme  are  now  conventional,  commonplace.  "They 
stood  all  gazing  one  upon  another,  wondering  at  Don  Quixote's  sound 
reasons,  although  they  made  some  doubt  to  believe  them.  One  of  the 
signs  which  induced  them  to  conjecture  that  he  was  near  unto  death's 
door  was  that  with  such  facihty  he  was  from  a  stark  fool  become  a  wise 
man.  For,  to  the  words  already  alleged,  he  added  many  more  so  sig- 
nificant, so  Christian-like,  and  so  well  couched,  that  without  doubt  they 
confidently  beheved  that  Don  Quixote  was  become  a  right  wise  man.  .  .  . 
These  heavy  news  opened  the  sluices  of  the  tears-ful  and  swollen-blub- 
bering eyes  of  the  maid,  of  the  niece,  and  of  his  good  Squire  Sancho 
Panza;  so  that  they  showered  forth  whole  fountains  of  tears  and  fetched 
from  the  very  bottom  of  their  aggrieved  hearts  a  thousand  groaning 
sighs.  For  in  effect  (as  we  have  already  declared  elsewhere)  whilst  Don 
Quixote  was  simply  the  good  Alonso  Quixano,  and  likewise  when  he 
was  Don  Quixote  de  la  Mancha,  he  was  ever  of  a  mild  and  affable  dispo- 
sition and  of  a  kind  and  pleasing  conversation:  and  therefore  was  he 
not  only  beloved  of  all  his  household,  but  also  of  all  those  that  knew 
him.  ...  He  had  no  sooner  ended  his  discourse  and  signed  and  sealed 
his  will  and  testament,  but  a  swooning  and  faintness  surpiising  him, 


The  Goodwin  Shop 

Is  helping  many  women  to  realize  that  a  corset 
may  be  beautiful  and  yet  comfortably  corrective 
of  nature's  faults. 

In  this  shop,  unique  in  its  atmosphere,  we  are 
fitting  to  discriminating  women  the  Goodwin 
corset — the  corset  so  highly  recommended  by 
leading  surgeons.  And  we  are  doing  it  in  a  way 
that  they  find  most  agreeable. 

Goodwin  Corset  Shop 

120  Boylston  Street 
Boston,  Mass. 
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Hats  from  the  Copley  Plaza  Fashion  Show 
Hats  from  the  exhibition  of  the  Retail  Milliners'  Association 
Hats  by  the  Eminent  Styles  Lecturer,  Mr.  Ora  Cne 
Hats  beautifully  tinted  by  Mr.  Albert  A.  Allendorff 
Hats  of  unusual  design  by  Mile.  Caroline 
Price  $6.60  and  upward 


Mile.  CAROLINE 


.-.     480  BOYLSTON  ST.,  BOSTON 

Block  of  Brunswick  Hotel 


DO  YOU  KNOW 

That  right  here  in  Boston  for  seven  years  we  have  been  proving  what 
the  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  does? 

THE   GLAD  WAY 

The  Scientific  treatment,  by  mechanical  means,  of  obesity  and  its 
resulting  diseases. 

The  American  Medical  Association  has  pronounced  the  Gardner 
Machine  to  be  ethical,  thereby  recognizing  it  as  a  true  and  efficient  thera- 
peutic agent  in  accordance  with  the  highest  standards  of  the  medical 
profession. 

Because  we  believe  that  our  work  for  reducing  weight  and  measure- 
ments is  SAFER,  SANER  and  SURER  than  any  other,  we  invite  you  to 
investigate  it. 

THE  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  CO. 

Suite  224-5-6  Berkeley  Building       ...         420  Boylston  Street 

Telephone,  Back  Bay  2332  


HEWINS    &    HOLLIS 

MEN'S    FURNISHING   GOODS 

4    HAMLLTON    PLACE,  BOSTON 

OPPOSITE   PARK   ST.  CHURCH 


Miss  Farmer's  School  of  Cookery 

Established  1902 

Home  of  the   Boston  Cooking  School  Cook  Book 

30  Huntington  Avenue.  Boston 

Practise  ClaBse*  constantly  forming  in 

Cookery  and  Household  Technique 

Demonstration   Lectures 
Wednesdays.  10  A.M.  and  7.45  P.M. 

Miss  Alice  Bradley.  Principal 


Rare  OH  Violins 


VIOLAS   and   'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN  VIOLIN    STRINGS 


MUSICIANS    SUPPLY 
COMPANY 

218  Tremont  Street  and  60 
LaGrange   Street,  Boston,  Mass. 

Telephone,  Beach  1882 


DADDY  &   JACK'S 
JOKE  SHOP 

Masks,  Puzzles.  Balloons,  Serpentine,  Confetti, 
Place  Cards.  Noise  Makers.  Dribble  Glass,  Boston 
Joker,  Snake  Jam  Jar.  Select  Paper  Hats,  also 
other  clever  Joker  Novelties,  Dance,  Dinner  and 
Party  Favors. 

22  BROMFIELD  STREET,  BOSTON  (9).  Mass. 
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Mlle.Alary&Co. 

Berkeley  Building,  420  Boylston  St. 
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MANICURE     SHAMPOOER 

HAIR  WORK  A  SPECIALTY 

FACIAL.  SCALP  and  NECK 

MASSAGE 

ONDULATION  MARCEL 


Perfumery 


Shell  Ornaments 


Telephone,  Back  Bay  2320 
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Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf    Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main  1590 


eirs    and  Palmi 

BY 

CHARLES  A.  CHASE 

also  adapted  to  "O  Salutaris" 
A  worthy  successor  to  "Palm  Branches' 

Published  in  two  keys 

A   Great  Song  for 

Palm  Sunday  and  Easter 

Ask  your  music  dealer  to  show  it 


C.  W.  Tliomps®3i  &  Co. 

2-B  PARK  ST.,  BOSTON,  MASS. 

Telephone  Haymarket  1150 


SALARIED  POSITIONS 

FOR 

TeacSaers  of  Mesic 

in  Educational  Institutions  throughout  U.S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
218  Tremont  St..  Boston 


BOUND  COPIES  of  the 

Boston  ^ympljnnH  ©rrliratra'a 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — ;W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 
PRICE,  $5.00  SYMPHONY  HALL 


ELIAS  HOWE  CO,  8  BOSWORTH  street 


OLD  VIOLI! 


[CELLOS 


Leather  Cases, 


VIOLAS.  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  8  Bosworth  Street 


Boston 


he  stretched  himself  the  full  length  of  his  bed  All  the  company  were 
much  distracted  and  moved  thereat,  and  ran  presently  to  help  him; 
and  during  the  space  of  three  days,  that  he  lived  after  he  had  made  his 
will,  he  did  swoon  and  fall  into  trances  almost  every  hour.  All  the 
house  was  in  a  confusion  and  uproar;  all  which  notwithstanding  the 
niece  ceased  not  to  feed  very  devoutly:  the  maid  servant  to  drink  pro- 
foundly, and  Sancho  to  live  merrily.  For,  when  a  man  is  in  hope  to 
inherit  anything,  that  hope  doth  deface  or  at  least  moderate  in  the  mind 
of  the  inheritor  the  remembrance  or  feeling  of  the  sorrow  and  grief 
which  of  reason  he  should  have  a  feeling  of  the  testator's  death.  To 
conclude,  the  last  day  of  Don  Quixote  came,  after  he  had  received  all' 
the  sacraments;  and  had  by  many  and  godly  reasons  made  demonstra- 
tion to  abhor  all  the  books  of  errant  chivalry.  The  notary  was  present 
at  his  death  and  reporteth  how  he  had  never  read  or  found  in  any  book 
of  chivalry  that  any  errant  knight  died  in  his  bed  so  mildly,  so  quietly, 
and  so  Chri§tianly  as  did  Don  Quixote.  Amidst  the  waiKul  plaints 
and  blubbering  teai's  of  the  by-standers,  he  yielded  up  the  ghost,  that 
is  to  say,  he  died." 

"Tremolos  in  the  strings  indicate  the  first  shiver  of  a  deadly  fever." 
The  Knight  feels  his  end  is  near.  Through  the  violoncello  he  speaks 
his  last  words.  He  remembers  his  fancies;  he  recalls  the  dreams  and 
the  ambitions;  he  reahzes  that  they  were  all  as  smoke  and  vanity;  he 
is,  indeed,  ready  to  die. 


HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 

The  Far  East  Co. 

CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON,  MASS. 

Telephone  Connection 


THE 

Lampiimg-Nolan  Sliop 

MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Equipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye    "Inecto   Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


SEVENTY  YEARS'  REPUTATION 

BROWM'S  BRONCHIAL  TROCHES 

An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.       Free  from  opiates  in  any 
form.     Sold  only  in  boxes— nevei  in  bulk.  Prices.  15c.,  35c..  75c.,  $1.25.  at  druggists  or  by  mail. 


CAMPHORATED 
SAPONACEOUS 


DEMTIFRICE 


Will  keep  the  teeth  and  gums  in  healthy  condition.  Price.  30c   at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON,  BOSTON,  MASS. 


A  SIGN  OF  SAVING 


WAND 

Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  BOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 

79  SUMMER  STREET 

Branch  Telephone  Exchange  3900  Back  Bay  connects  above  shops 
BROOKLINE  SHOP  CAMBRIDGE  SHOP  WATERTOWN  SHOP 

1310  Beacon  Street  1274  Massachusetts  Avenue  1  Galen  Street 

Coolidge  Corner  Harvard  Shop  at  Works 


Als, 


MALDEN 

FITCHBURG 

PROVIDENCE 

BRIDGEPORT 

ALBANr 

HAVERHILL 


SALEM 
FALL  RIVER 
NEW  BEDFORD 
NEWPORT 
LAWRENCE 


LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 
NASHUA 


AND  10  WEST  48th  STREET  NEW  YORK 

Packages  called  for  and  delivered  b^  our  own  trucks 
ESTABLISHED  1829 


WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBIJRY 

PHILADELPHIA 

MANCHESTER.  N.H. 


YOU    CAN     RELY     ON     LEWANDOS 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


Twenty-third  Programme 


FRIDAY  AFTERNOON,  APRIL  21,  at  2.30  o'clock 

SATURDAY  EVENING.  APRIL  22,  at  8.00  o'clock 


Converse Symphony  No.  2  in  E  major 

I.     Moderate  e  Maestoso;  Allegro  con  fuoco. 
II.     Andante  expressive;  Allegro  molto  quasi;  Presto;  Andante  expressive. 
III.     Andante  sostenuto  molto;  Allegro  molto  con  spirito. 

(First  Performance) 


Introduction   and  Bacchanale    (Act    I,    Scene  I) 
"Tannhauser"  (Paris  Version) 

I  "Forest  Murmers"  from  "Siegfried"  (Act  II) 
Wagner    .         .  ^   Siegfried's   Passing   Through    the  Fire  to  Brunn- 

hilde's  Rock  ("Siegfried,"  Act  III,  Scene  2), 
Morning  Dawn  aad  Siegfried's  Journey  up  the 
Rhine  ("Dusk  of  the  Gods") 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston.  Revised  Regulation  of  August  5.  1898.— Chapter  3.  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therem  provided  for  spectators. 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


STEINERT  HALL 

162  Boylston  Street 

Week  of  APRIL  17th  '"'"'"''"'Z.Tj^^t.tr'"""' 


Tony  Sarg's 


anD2:iDtd:e<s 


MONDAY  EVENING 
WEDNESDAY  MATINEE 
FRIDAY  EVENING 
SATURDAY  MATINEE 


Thackeray's 

.OSE  and  RING 

(New  Production) 


TUESDAY  EVENING 
WEDNESDAY  EVENING 
FRIDAY  MATINEE 
SATURDAY  EVENING 


Washington  Irving's 

R!F  VAN  ¥/MSCLE 

(New  Production) 


TUESDAY  MATINEE      CHILDREN'S  HOUR 

THURSDAY  MATINEE  and 

SATURDAY,  10.30  a.m.  Act  of  RIP  VAN  WINKLE 


Prices,  $1.00,  $1.50  and  $2.00  (plus  tax) 
NOW   ON   SALE  AT    STEINERT   HALL 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange   Telephones,   Ticket   and   Administration   Offices,   Back   Bay   1492 


Boston  Symplioiiy  Orchestra 

INCORPORATED 

PIERRE  MONTEUX.  Conductor 


FORTY-FIRST  SEASON.  1921-1922 


Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1922,   BY  BOSTON  SYMPHONY  ORCHESTRA,  INCORPORATED 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA.  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


VHE    INSTRUMENT    OF    THE    IMMORTALS 


HALF  a  century  ago  Anton  Rubinstein,  like  his  immortal  con- 
temporaries, Wagner  and  Liszt,  pronounced  the  Steinway 
"unrivalled"  among  pianos.  Today  Sergei  Rachmaninoff,  the 
greatest  Russian  pianist  since  Rubinstein,  has  said:  "Only  upon  a 
Steinway  can  the  works  of  the  masters  be  played  with  full  artistic 
justice."  Generation  after  generation  the  Steinway  stands  supreme  — 
the  chosen  piano  of  the  masters  —  the  immortal  instrument  of  the 
Immortals  of  Music. 


STEINWAY  &  SONS,  STEINWAY  HALL 

107  109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


oey  Orchestra 


Forty-first  Season.  1921-1922 

PIERRE  MONTEUX,  Conductor 


PERSONNEL 


Violins. 

Burgin,  R.                      Hoffmann,  J. 

Concert-master.           Mahn,  F. 
Theodorowicz,  J. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C. 
Barozzi,  S. 

Fiedler,  B. 
Leveen, P. 

Berger,  H. 
Siegl,  F. 

Thillois,  F. 
Riedlinger,  H. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Murray,  J. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Deane,  C. 
Tapley,  R. 

Erkelens,  H. 
Del  Sordo,  R. 

Seiniger,  S. 
Messina,  S. 

Violas. 

Fourel,  G. 
Artistes,  L. 

Werner,  H. 

Van  Wynbergen,  C 

Grover,  H. 
Shirley,  P. 

Fiedler,  A. 
MuUaly,  J. 

Gerhardt,  S. 
Welti,  0. 

Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Bedetti,  J. 
Schroeder.  A. 

Keller,  J.                Belinski 
Barth,  C.                Fabrizio 

M.          Wamke,  J. 
,  E.           Stockbridge 

r,angendcen,  J 
C.     MarjoUet,  L. 

Basses. 

Kunze,  M. 
KeUer,  K. 

Seydel,  T.               Ludwig, 
Gerhardt,  G.         Frankel 

0.  Kelley,  A. 

1.  Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Mueller,  E. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

PiUer,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 

Van  Den  Berg,  C. 
Hess,  M. 

Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps.                     Timpani. 

Percussion. 

Adam,  E. 

Holy,  A.                    Neumann,  S.             Rettberg,  A.          Zahn,  F. 
Delcourt,  L.               Kandler,  F.                Ludwig,  C. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 
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AMERICA 
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IN  THE 

WORLD 


le  highest  excellence 
in  every  detail  of  its  con- 
struction, and  the  lasting 
beauty  of  its  musical 
voice,  have  caused  the 
CHICKERING  PIANO 
to  be  sought  after  by 
true  music  lovers  for 
nearly  a  Hundred  Years. 
To-day  it  is  a  finer  in- 
strument than  at  any 
time  in  its  long  and 
illustrious  career  ooo 
\Vith  the  AMPICO  it  is 
endowed  "^ith  playing 
of  the  greatest  Pianists 
in  the  World. c>oo*ooo 


y/.:^ 


RETAIL  WAREROOMS,  169  TREMONT  STREET.  BOSTON 
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FORTY-FIRST  SEASON,  NINETEEN  HUNDRED  TWENTY-ONE  and  TWENTY-TWO 


Tweety-tlinrd  Progranmie 


FRIDAY  AFTERNOON.  APRIL  21,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  22.  at  8.00  o'clock 


Converse         ......        Symphony  No.  2  in  E  major 

I.     Moderate  e  Maestoso;  Allegro  con  fuoco. 
II.     Andante  expressivo;  Allegro  molto  quasi;  Presto;  Andante  expressivo. 
III.     Andante  sostenuto  molto;  Allegro  molto  con  spirito. 

(First  Performance) 


Introduction   and  Bacchanale    (Act    I,   Scene   I) 
"Tannhauser"  (Paris  Version) 

I  "Forest  Murmers"  from  "Siegfried"  (Act  II) 
Wagner    .         .  \^  Siegfried's   Passing   Through    the  Fire  to  Briinn- 

hilde's  Rock  ("Siegfried,"  Act  III,  Scene  2), 
Morning  Dawn  and  Siegfried's  Journey  up  the 
Rhine;  Close  ("Dusk  of  the  Gods") 


There  will  be  an  Intermission  of  ten  minutes  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5.  1898,— Chapter  3.  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibitian  or  parformince  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  bang  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Cleric. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Browi   Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


I 


1922  North  Cape  Cruise 

Sailing  direct  from  New  York,  June  28,  on  the  lux- 
urious S.S.  "Osterley"  the  Raymond-Whitcomb  1922 
North  Cape  Cruise  visits  the  most  fascinating  places 
of  Iceland,  Norway,  Sweden,    Denmark,  Belgium, 
England.    Including  North  Cape,  the  Fjords,  Christ- 
iania,  Copenhagen,  Zeebrugge,  London,  with    gen- 
erous shore  excursions  into  the  Glorious  Northland. 
Rates,  $675  up,  include  homeward  passage 
on  the  Aquitania,  Mauretania  or  Laconia. 
De  Luxe  "Europe"  Tours 
Raymond-Whitcomb    Europe  Tours    assure  you  of 
the  best  accommodations  and  comprehensive  itiner- 
aries.    This  year  especially:  new  treasures,  battle- 
fields and   the   "Passion    Play"   at  Oberammergau. 
Round  the  World  Cruises 

Two  Round  the  World  Cruises,  Jan.   9    and   16,   1<)23, 
burning  ships,    S.S.    "Resolute"    (20,000  tons  displacement)   of  th 
United   American  Lines,  and    the   commodious    S.  S. 
Send  for  the^Booklet  you 

Raymond  &  Whitcomb  Co. 

17  Temple  Place,  Boston 

Telephone,  Beach  6964 


Sy.mi'Iiony  No.  2,  E  .majou     .     .     .     Frederick  Sheitterd  Converse 
(Roni  at  Nowtnii,  Mass.,  January  IH,  1871;  now  living  in  Boston.) 

Mr  Coiivorsc  lias  written  too  modc^stly  as  follows  coiiccriiiiig  his 
new  syiiiplioiiy : — 

'•My  new  symphony  is  in  E  major  and  in  three  movements : 

"I.     Moderate  e  maestoso ;  Allegro  con  fnoco. 

"II.  Andante  es])ressivo;  Allegro  molto  qnasi  presto;  Andante 
molto  sostenuto. 

"III.     Andante  sostennto  molto;  Allegro  molto  con  spirito. 

"It  is  scored  for  the  nsual  orchestra  with  English  horn,  bass 
clarinet,  donble-bassoon,  except  that  I  have  omitted  all  percussion 
instruments  save  the  kettledrums,  because  I  am  tired  of  the  cheap, 
conventional  effects  obtained  by  their  use.  There  are  modern  con- 
ventions as  well  as  ancient. 

"There  is  no  progrannne  to  my  symphony,  although  it  is  a  succes- 
sion of  many  moods  of  suffering,  of  resolute  defiance,  of  consolation, 
hope,  and  joy,  which  moods  all  of  us  experience  in  life;  to  which  I 
have  tried  to  give  expression  in  this  form.  I  do  not  like  too  literal 
musical  analysis, — I  would  rather  let  the  music  speak  for  itself, — 
so  will  not  attempt  to  put  tags  on  my  themes,  or  explain  their  various 


SONGS  by 

aA  GOATLEY 


"Altogether  unusual  in  the  season's  output." — Musical  America 
.  .   .  what  she  has  to  say  in  music  is  "different" — Musical  Courier 


A  GARDEN  IS  A  LOVESOME  THING  (2  keys) 50 

Sung  by  Vera  Curtis,  Cecil  Fanning,  Alice  MoncrieT,  Olive  Nevin,  Claude  Warford 

Deliglittully  simple,  a  tenderly  expressed  slow  movement  with  a  big  opportunity  for  fine 
legato  singing  — Musical  America. 

NOW  THAT  APRIL'S  THERE  (3  keys) 60 

Sun?  by  Alice  Moncrieff  and  Mme.  Clara  Poole 

A  remarkably  rhytlunic  iiuiividviaUty,   We  cm  h.irdiy  think  of  a  better  setting  for  this  Foem, 
full  of  optimism  an^l  jnyous,  out  loor  spirits. — Musiad  America. 

SONGS  OF  SAPPHO  (2  keys) Each     .53 

WHAT  THE  WEST  WIND  WHI5P-RS  A  BENEDICTION 

THE  COURTYARD  H:.SP^RU3  LOV£  FLUTES 

Sung  by  Cecil  Arden,  Mme.  Fdmunds-Hemingway,  Olive  Nevin,  Gladys  Van  der  Beeck 

Full  of  sraec  and  v\ta\it.y .—-Musical  Courier 

THE  WOOD   ANEMONE  (2  keys)  Sung  by  Harriet  Story  Macfarlane 50 

A  bright,  dainty  song, with  catchy  melody  and  charming  accompaniment.- Pact/ic  Coast  Musician^ 

PIPE  OUT,  YE  SILVER  FLUTES  (2  keys) 60* 

Sung  by  Marie  Tiffany  and  Frank  Parker' 

A  song  of  spirited  character  suggesting  the  cheer  of  spring  and  gaiety  of  flowers  dancing  in 
the  breeze  and  of  frolicking  brooks.     An  exceedingly  effective  song. — Pacific  Coast  Musician. 

JUST  ISSUED 
LIFE    (2  keys)    Sung  by  Florence  Otis 53 

FUTILITY  (2  keys) 50 

THE  WHITE  BIRCH  (2  keys)  .  . .5^ 

THE  ARTHUR"  R  SOIMIDT  CO,,    120  Boylston  St. 


(li'\('l()|)iii(Mi1s.      I    only   hope   tlial    llic   imisic   will    not    he  horiiig  to 

niiiuv  niHl  that  some  will  ho  moved  hy  it.'' 

* 

These  compositions  of  Mr.  ('on\('i'se  have  heen  played  in  B(jston 
at  concerts  of  the  Boston  Symphony  Orchestra.  Those  played 
for  the  first  time  are  starred. 

1899,  January  14,  first  movement  of  Symphony  in  D  minor,  Op.  7  (first 
time  in  Boston)  ;  first  performance  at  tlie  Munich  Hoch-Schule,  July  14,  1898. 

1900,  December  22,  "The  Festival  of  Pan,"  Romance  for  Orchestra,  Op.  9.* 
1903,  April  11,  "Endymion's  Narrative."  Komauce  for  Orchestra,  Op.  10.* 

1905,  January  21,  Two  Poems.  "Night"  and  "Day,"  for  Pianoforte  and 
Orchestra,  Op.  11*  (suggested  by  Walt  Whitman),  Mr.  Gebhard  pianist. 

1906,  March  3,  "La  Belle  Dame  sans  merci"  (after  the  poem  of  Keats), 
Ballade  for  Baritone  Solo  and  Orchestra,  Op.  12  (Mr.  Bispham  baritone, 
first  public  performance  in  Boston)  ;  first  performance  by  the  Boston  Sym- 
phony Orchestra  at  Providence,  R.I.,  March  1,  1906. 

1907,  January  26,  "The  Mystic  Trumpeter."  Orchestral  Fantasy,  after 
the  poem  by  Walt  AVhitman,  Op.  19  (flr.st  time  in  Boston)  ;  first  performance 
by  the  Philadelphia  Orchestra  at  Philadelphia,  March  3.  1905. 

1908,  March  7,  "Jeanne  d'Arc,"  Dramatic  Scenes  for  Orchestra,  Op.  23. 
From  the  music  written  for  Percy  Mackaye's  drama  produced  by  Miss 
Marlowe  and  Mr.  Sothern  (Philadelphia,  October  15,  1906;  Boston,  January  1, 
1907).  The  Suite  was  played  in  Boston  at  a  Jordan  Hall  orchestral  concert. 
January  10,   1907,  and  afterwards  revised. 

1910,  April  9,    "Endymion's   Narrative." 

1912,  February  10,  "Ormazd,  Symphonic  Poem"  ;   first  performance  by  the 
St.  Louis  Symphony   Orchestra,  January  26.   1912. 
1915,  March  6,   "Ormazd." 
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QUALITY   and 
REPUTATION 

enable  you  to  know 
in  advance  that  the 
¥OSe  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


VOSE  &  SONS  PIANO  CO. 

160  Boylston  St.,  Boston,  Mass. 


L.  P.  Hollander  Co. 

Established    1848 

l.ncli.co'  '')lqIs  mid  Coats 

;[.  RT,  TRAVEL  and 

sm:[ie!',t  wear 

Many  In:lG(0:;.i;i(i''  '  '  My  Tailored,  in  the  Most 

Dislii  ...A  son 


202   BOYLSTON  STREET  and   PARK  SQUARE 
BOSTON 

Unequalled   Parking   Facilities  at  Both  Entrances 


Here  are  some  charming  Victor  Records  you  will  like  to 
have  in  your  library: 

Mignon,  Polonaise       ....      Galli-Curci  74653  $1.75 

Rienzi  Overture.  Part  1         -      Philadelphia  Orchestra  74602  1.75 

Rienzi  Overture.  Part  2         -              "                  "         74603  1.75 

0  Cease  Thy  Singing,  Maiden  Fair,  McCormack-Kreisler  87574  1 .50 
Boheme.  0  soave  fanciulla    -        -           Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -         -        -      McCormack  64340  1.25 


TREMONT  TALKING  MACHINE  COMPANY 

(Victor  Specialists  for  over  Twenty   Years) 
177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE 


1917,  April  27,  "Ave  atque  Vale,"  Tone  Poem  for  Orchestra;  first  perform- 
ance by   the  St.  Louis   Symphony   Orchestra,   January  26,  1917. 
1018,  December  13,  "The  Mystic  Trumpeter." 
1920,   Jaunai-y  30,   Symphony  in  C  minor.* 

Mr.  Converse's  first  symphony,  D  minor,  of  which  the  first  move- 
ment was  played  at  these  concerts  in  1899,  was  composed  in  Munich 
when  he  was  a  student  at  the  Hoch-Schule  of  tliat  city,  and  is  not 
now  numbered  amonsr  his  works. 


Introduction  and  BacchanalE;,  "Tannhauser/^  Act  I.,  Scene  2 
(Paris  Version) Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

'Tannhauser  und  der  Sangerkrieg  auf  Wartburg,"  romantic  opera 
in  three  acts,  book  and  music  by  Wagner,  was  j)roduced  at  the  Royal 
Opera  House  in  Dresden,  under  the  direction  of  the  composer,  on 
October  19, 1845.  The  cast  was  as  follows  :  Hermann,  Dettmer ;  Tann- 
hauser,    Tichatschek;    Wolfram,    Mitterwurzer ;    AValther,    Schlon; 


On    buying    ^ooh 


t|  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 

^Ten  minutes  from  Park  Street. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE    STREET    &    MT.    AUBURN 

(Cambridge ,  ^ytCass. 


Lewis  F,  Ferry^s  Sobs  Co. 

PAINTING    AND    DECORATING 

101  TREMONT  STREET 
TELEPHONE,  MAIN  4335  ROOM  211.  BOSTON 

Decorators  of  Symphony  Hall 


Can 
Dre; 


'ake  Back  the  Dress  the 
\er  Makes  Espe^ 
For    You? 


OF  COURSE  you  can't.  When  you  selected  the 
fabric  you  thought  it  would  look  well  when 
made  into  a  dress  for  you.  And  the  style  as 
it  appeared  to  you  in  the  illustration  seemed  to  be 
just  what  you  wanted. 

But  did  you  accept  the  completed  work  with  a 
heart  filled  with  satisfaction?  If  you  had  to  choose 
over  again  would  you  do  just  what  you  did?  If  you 
can  answer  "Yes,"  you  need  read  no  more  of  this. 

The  advantage  of  shopping  at  Slattery's  is  that 
you  can  try  on  and  try  on  and  try  on  again  until  you 
get  exactly  the  fabric,  the  color,  the  style  that  suits 
your  figure,  your  complexion,  your  pocketbook. 

And  you  do  not  sacrifice  that  prized  element  of 
exclusiveness  either.  Our  policy  (with  which  you  are 
acquainted  if  you  have  been  reading  our  advertise- 
ments) protects  you  there.  If  what  you  want  doesn't 
fit  perfectly,  our  staff  of  expert  fitters  insure  a  cor- 
rectly fitting  dress. 


E.  T.  Slattery  Co 

TREMONT  STREET,  OPPOSITE  BOSTON  COMMON 


Biterolf,  Wachter;  Heiiirieli,  (iiirth;  Reiuiiiai",  Risse ;  Elisabeth, 
fFohanna  Wagner;  Venns,  Wilhelmiiie  Schroder-Devrient ;  a  young 
shepherd,  Miss  Thiele. 

The  overture  was  written  in  Dresden,  probably  in  March-April, 
1845.  The  first  performance  of  it  as  a  concert-piece  was  at  a  concert 
at  Leipsic  for  the  benefit  of  the  Gewandhaus  Orchestra  Pension 
Fund,  February  12,  1846.  Mendelssohn  conducted  it  from  manu- 
script. 

Wagner's  own  programme  of  the  overture  was  published  in  the 
NeAie  Zeitschrift  of  January  14,  1853.  It  was  written  at  the  request 
of  orchestral  players  who  were  rehearsing  the  overture  for  per- 
formance at  Ztirich.  The  translation  into  English  is  by  William 
Ashton  Ellis. 

To  begin  with,  the  orchestra  leads  before  us  the  Pilgrims'  Chant  alone ;  it 
cli-aws  near,  then  swells  into  a  mighty  outpour,  and  passes  finally  away. — 
Evenfall ;  last  echo  of  the  chant.  As  night  breaks,  magic  sights  and  sounds 
appear,  a  rosy  mist  floats  up,  exultant  shouts  assail  our  ear ;  the  whirlings  of 
a  fearsomely*  voluptuous  dance  are  seen.    These  are  the  "Venusberg's"  seduc- 

*  "Fearsomely"  :  John  Frederick  Rowtootham,  in  the  description  of  a  banquet  held 
in  the  gardens  of  Salhist,  introduces  Syrian  dancing-girls  :  "and  these  had  cymbals  that 
they  clashed  above  their  heads,  and  there  was  something  fearful  in  their  wild  immod- 
esty."    ("A  History  of  Music,"  vol.  iii.,  pp.  80,  81.     London,  1887.) 


CHlianDlcr^aio 

Tremont  Street  —  Near  West 


Stunning  New  Hats 
$15.     $20,     $25,     $55 

Every  hat  in  the  latest  style,  either  one  of  the  original 
models,  or  a  reproduction  from  a  French  model,  made 
in  our  own  workrooms. 


tive  spells,  that  show  themselves  at  dead  of  night  to  those  whose  breast  is 
fired  by  daring  of  the  senses.  Attracted  by  the  tempting  show,  a  shapely 
human  form  draws  nigh  :  'tis  Tannhiinser.  Love's  minstrel.  He  sounds  his 
jubilant  Song  of  Love  in  joyous  challenge,  as  though  to  force  the  wanton 
witchery  to  do  his  bidding.  Wild  cries  of  riot  answer  him :  the  rosy  cloud 
grows  denser  round  him,  entrancing  perfumes  hem  him  in  and  steal  away  his 
senses.  In  the  most  seductive  of  half-lights,  his  wonder-seeing  eye  beholds  a 
female  form  indicible;  he  hears  a  voice  that  sweetly  murmurs  out  the  siren- 
call,  which  promises  contentment  of  the  darer's  wildest  wishes.  Venus  her- 
self it  is,  this  woman  who  appears  to  him.  Then  heart  and  senses  burn 
within  him ;  a  fierce,  devouring  passion  fires  the  blood  in  all  his  veins ;  with 
irresistible  constraint  it  thrusts  him  nearer ;  before  the  Goddess'  self  he  steps 
with  that  canticle  of  love  triumphant,  and  now  he  sings  it  in  ecstatic  praise  of 
her.  As  though  at  wizard  spell  of  his,  the  wonders  of  the  Venusberg  unroll  their 
brightest  fill  before  him ;  tumultuous  shouts  and  savage  cries  of  joy  mount 
up  on  evei'y  hand ;  in  drunken  glee  Bacchantes  drive  their  raging  dance  and 
drag  Tannhauser  to  the  warm  caresses  of  Love's  Goddess,  who  throws  her 
glowing  arms  around  the  mortal  drowned  with  bliss,  and  bears  him  where 
no  step  dare  tread,  'to  the  realm  of  Being-no-more.  A  scurry,  like  the  sound 
of  the  Wild  Hunt,  and  speedily  the  storm  is  laid.  Merely  a  wanton  whir  still 
pulses  in  the  breeze,  a  wave  of  weird  voluptuousness,  like  the  sensuous  breath 
of  unblest  love,  still  soughs  above  the  spot  where  impious  charms  had  shed 
their  raptures,  and  over  which  the  night  now  broods  once  more.  But  dawn 
begins  to  break  already ;  from  afar  is  heard  again  the  Pilgrims'  Chant.  As 
this  chant  draws  closer  yet  and  closer,  as  the  day  drives  farther  back  the 
night,  that  whir  and  soughing  of  the  air — which  had  erewhile  sounded  like 
the  eerie  cries  of  souls  condemned — now  rises,  too,  to  ever  gladder  waves ; 
so  that  when  the  sun  ascends  at  last  in  splendor,  and  the  Pilgrims'  Chant 
proclaims  in  ecstasy  to  all  the  world,  to  all  that  lives  and  moves  thereon, 
Salvation  won,  this  wave  itself  swells  out  the  tidings  of  sublimest  joy.  'Tis 
the  carol  of  the  Venusberg  itself,  redeemed  from  curse  of  impiousness,  this 
cry  we  hear  amid  the  hymn  of  God.  So  wells  and  leaps  each  pulse  of  Life 
in  chorus  of  Redemption ;  and  both  dissevered  elements,  both  soul  and 
senses,  God  and  Nature,  unite  in  the  atoning  kiss  of  hallowed  Love. 

The  overture  in  its  original  couditiou  is  scored  for  piccolo,  two 
flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  three  trum- 
pets, three  trombones,  bass  tuba,  kettledrums,  cymbals,  triangle, 
tambourine,  and  strings. 
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Few  successes  are  accomp- 
lished without  preparation. 
Musicians  rehearse  for  the 
presentation  of  a  Symphony; 
study  precedes  the  painting 
of  a  great  picture;  care  in 
selection  of  a  frock  and  at- 
tention to  its  accompaniments 
result  in  the  delightful  dance 
appearance;  and  so — at  Jays 
Little  Shop,  preparation  for 
successful  apparel-results  is 
constant. 


Blouses,  Scarfs,  Sweaters 

As  You  Enter 
Dresses  on  the  Second  Floor 
Coats,  Suits,  Skirts  on  Third 


^  Boston,  Temple  Place  Eleven  /JV 


It  was  played  for  the  iirst  time  in  Boston  on  October  22,  1853,  by 
the  Germania  Mnsical  Society,  Carl  Bergmann  condnctor.  The  pro- 
gr;ininie  stated  tliat  the  orchestra  was  composed  of  "fifty  thorongh 
mnsicians." 


The  Princess  Metternich  begged  of  Napoleon  III.  as  a  personal 
favor  that  "Tannhanser"  shonld  be  pnt  on  the  stage  of  the  Opera  in 
Paris.  Alphonse  Koyer,  the  manager,  was  ordered  to  spare  no 
expense.  "Tannhauser,-'  translated  into  French  by  Charles  Nuitter, 
was  produced  there  on  March  13,  1861.  The  story  of  the  first  per- 
formance, the  opposition  of  the  Jockey  Club,  the  tumultuous  scenes, 
and  the  withdrawal  of  the  opera  after  three  performances  is  familiar 
to  all  students  of  Wagner  opera  in  general,  and  Parisian  manners.* 
The  cast  at  the  first  performance  in  Paris  was  as  follows :  The  Land- 
grave, Cazaux;  Tannhauser,  Niemann;  Wolfram,  Morelli;  Walther, 
Aymes;  Biterolf,  Coulon;  Heinrich,  Koenig;  Reinmar,  Freret;  Elis- 
abeth, Marie  Sax  (Sasse)  ;  Venus,  Fortunata  Tedesco;  a  young  shep- 
herd. Miss  Reboux.  The  conductor  was  Pierre  Louis  Philippe 
Dietsch. 

Important  changes  in  the  opera  were  made  for  this  performance. 
There  was  need  of  a  ballet  scene;  the  Bacchanale  w^as  the  result. 
Wagner  bravely  refused  to  introduce  a  ballet  in  the  second  act, 
although  he  knew  that  this  refusal  would  anger  the  Jockey  Club,  but 
lie  introduced  a  long  choregraphic  scene  in  the  first  act ;  lie  length- 

*  They  that  wish  to  read  the  tale  told  without  heat  and  with  an  accuracy  that  is 
the  result  of  patient  investigation  and  exploration  should,  consult  Geoi'ges  Servieres's 
"Tannhauser  a  I'Opgra  en  1861"  (Paris,  1895).  See  also  the  Memoirs  of  the  Princess 
Metternich,  and  Marie  Sasse's  "Souveuirs  d'une  Artiste." 
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When  Tone  Counts 

DIFFERENT  makes  of  phonographs   differ 
as  much  in  tonal  qualities  as  motor  cars 
do  in  power  and  durability.       To  insure 
the    selection   of    the   correct  musical  in- 
strument for  your  home  you  should  first  compare 
the  better  makes  and  models  now  at  the  disposal 
of  music  lovers. 

That  is  why  the  House  of  Harvey  have  brought 
together  under  one  roof  the  three  world's  leading 
phonographs — the  Victrola,  Edison  and  Brunswick. 
Side  by  side,  these  instruments  played,  in  turn,  make 
it  easy  for  you  to  select  the  correct  phonograph  for 
your  home. 

Come  and  take  advantage  of  our  "Comparison 
Test"  or,  if  you  prefer,  just  write  your  name 
and  address  on  this  advertisement,  specify  your 
favorite  phonograph,  then  tear  out  this  page 
and  mail  it  to  us.  Without  obligation  to  you 
we  will  place  the  instrument  and  a  number  of 
records  in  your  home  for  a  free  five  days'  trial. 

Convenient  Terms  if  Desired 

CCHarvey® 

144  BOYLSTON  STREET,  BOSTON 


eiied  the  scene  between  Venus  and  Tannhauser,  and  shortened  the 
overture  by  cutting  out  the  return  of  the  Pilgrims'  theme,  and  making 
the  overture  lead  directly  into  the  Bacchanale.  He  was  not  satis- 
tied  with  the  first  scene  as  given  in  Germany,  and  he  wrote  Liszt  in 
1860 :  "With  much  enjoyment  I  am  rewriting  the  great  Venus  scene, 
and  intend  that  it  shall  be  greatly  benefited  thereby.  The  ballet 
scene,  also,  will  be  entirely  new,  after  a  more  elaborate  plan  which  I 
have  made  for  it." 

His  stage  directions  were  as  follows : — 

"The  scene  represents  the  interior  of  the  Venusberg  (Horselberg)  in  the 
neigliborhood  of  Eisenach.  A  large  cave  which  seems  to  extend  to  an  invisible 
distance  at  a  turn  to  the  right.  From  a  cleft  through  which  the  pale  light  of 
day  penetrates,  a  green  waterfall  tumbles  foaming  over  rocks  the  entire 
length  of  the  cave.  From  the  basin  which  receives  the  water  a  brook  flows 
towards  the  background,  where  it  spreads  into  a  lake  in  which  naiads  are 
seen  bathing  and  on  the  banks  of  which  sirens  are  reclining.  On  both  sides 
of  the  grotto  rocky  projections  of  irregular  form,  overgrown  with  singular, 
coral-like  tropical  plants.  Before  an  oijening  extending  upwards  on  the  left, 
from  which  a  rosy  twilight  enters,  Venus  lies  upon  a  rich  couch ;  before  her, 
his  head  upon  her  lap,  his  harp  by  his  side,  half  kneeling,  reclines  Tann- 
hauser. Surrounding  the  couch  in  fascinating  embrace  are  the  three  Graces. 
Beside  and  behind  the  couch  innumerable  sleeping  Amorettes,  in  attitudes 
of  wild  disorder,  like  children  who  had  fallen  asleep  wearied  with  the 
exertions  of  a  combat.  The  entire  foreground  is  illumined  by  a  magical, 
ruddy  light  shining  upwards  from  below,  through  which  the  emerald  green 
of  the  waterfall  with  its  white  foam  penetrates.     The  distant  background 
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SEASON  OF  1922 


BEST  TIME  FOR  REPAIRS 

During  the  summer  months  it  is  possible 
for  us  to  give  more  careful  attention  to 
any  repair  work  that  you  wish  to  have 
done  and  we  can  also  do  it  at  lower 
prices  that  are  possible  after  the  fur 
season    opens. 
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with  the  shores  of  the  lake  seems  transfigured  by  a  sort  of  moonlight.  "When 
the  curtain  rises,  youths  reclining  on  the  rocky  projections  answering  the 
beckonings  of  the  nymphs,  hurry  down  to  them.  Beside  the  basin  of  the 
waterfall,  the  nymphs  have  begun  the  dance  designed  to  lure  the  youths  to 
them.    They  pair  off ;  flight  and  chase  enliven  the  dance. 

"From  the  distant  background  a  procession  of  Bacchantes  approach,  rush- 
ing through  the  rows  of  the  loving  couples  and  stimulating  them  to  wilder 
pleasures.  With  gestures  of  enthusiastic  intoxication  they  tempt  the  lovers 
to  growing  recklessness.  Satyrs  and  Fauns  have  appeared  from  the  cleft  of 
the  rocks  and,  dancing  the  while,  force  their  way  between  the  Bacchantes 
and  lovers,  increasing  the  disorder  by  chasing  the  nymphs.  The  tumult 
reaches  its  height,  whereupon  the  Graces  rise  in  horror  and  seek  to  put  a 
stop  to  the  wild  conduct  of  the  dancing  rout  and  drive  the  mad  roisterers 
from  the  scene.  Fearful  that  they  themselves  might  be  drawn  into  the  whirl- 
pool, they  turn  to  the  sleeping  Amorettes  and  drive  them  aloft.  They  flutter 
about,  then  gather  into  ranks  on  high,  filling  the  upper  spaces  of  the  cave, 
whence  they  send  down  a  hail  of  arrows  upon  the  wild  revellers.  These. 
wounded  by  the  arrows,  filled  with  a  mighty  love  longing,  cease  their  dance 
and  sink  down  exhausted.  The  Graces  capture  the  wounded  and  seek,  while 
separating  the  intoxicated  ones  into  pairs,  to  scatter  them  in  the  background. 
Then,  still  pursued  by  the  flying  Amorettes,  the  Bacchantes,  Fauns,  Satyrs, 
Nymphs,  and  Youths  depart  in  various  directions.  A  rosy  mist,  growing  more 
and  more  dense,  sinks  down,  hiding  first  the  Amorettes  and  then  the  entire 
background,  so  that  finally  only  Venus,  Tannhauser,  and  the  Graces  remain 
visible.  The  Graces  now  turn  their  faces  to  the  foreground ;  gracefully 
intertwined  they  approach  Venus,  seemingly  informing  her  of  the  victory  they 
have  won  over  the  mad  passions  of  her  subjects. 

"The  dense  mist  in  the  background  is  dissipated,  and  a  tableau,  a  cloud 
picture,  shows  the  rape  of  Europa,  who,  sitting  on  the  back  of  a  bull  decorated 
with  flowers  and  led  by  Tritons  and  Nereids,  sails  across  the  blue  lake. 
( Song  of  the  Sirens. )  The  rosy  mist  shuts  down,  the  picture  disappears,  and 
the  Graces  suggest  by  an  ingratiating  dance  the  secret  significance  that  it 
was  an   achievement  of  love.     Again   the   mists   move   about.     In   the   pale 
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Console  sets  in  antique  silver  or 
dull  gold  finish  look  well  on  living- 
room  mantels  or  hall  tables.  They 
serve  both  the  purpose  of  decoration 
and  that  of  utility. 

We  have  just  received  two  differ- 
ent styles  of  three-piece  console  sets 
which  we  are  selling  at   $3.50    and 
$5.50  a  set.      We  suggest  them  for  wedding  and  anni- 
versary gifts. 

We  believe  we  carry  the  largest  line  of  dinnerware 
on  this  continent.  The  designs  are  as  attractive  as  our 
prices  are  satisfactory. 
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LONG  DELAYED,  BUT  HERE  AT  LAST 

taine^s   Eeglii 
,elaid   Lieoleii 


IN  QUALITY,  FINISH  AND  VARIETY  THESE 
LINOLEUMS  EXCEED  PRE-WAR  STANDARDS 


No  other  house  can  make  such  an  offering  of  Staine's  English 
Inlaid  Linoleum.  This  for  the  double  reason  that  during  the  war- 
embargo  we  maintained  fully  our  century-old  relations  with  London, 
and  for  months  we  have  kept  reducing  our  Linoleum  stocks  to  the 
minimum,  so  that  these  new  arrivals  may  have  everything  to  them- 
selves.    Now  they'll  have  it  to  the  limit. 

Parquetry  effects;  tile  patterns  and  marbles  in  color  combinations 
not  seen  here  for  years — blue,  gray,  white,  brown,  red  and  black; 
carpet  designs,  granites  and  planks.  Designs  for  every  room  in  the 
house,  for  offices  and  all  public  places.  Effects  never  before  attempted — 
decidedly  unusual. 

Much  easier  under  foot  than  hard-wood  floors,  very  much  more 
attractive  and  sanitary,  more  easily  cared  for.  When  cemented  to 
floors  by  our  experts,  with  cement  of  our  own  manufacture,  they 
become  a  permanent  part  of  emy  structure. 

Prices  Lowest  Since  Pre-War  Days 

$1.65  to  $2.65 


moonlight  Leda  is  discovered  reclining  by  the  side  of  the  forest  lake,  the 
swan  swims  toward  her  and  caressingly  lays  his  head  upon  her  breast.  (Again 
the  Song  of  the  Sirens.)  Gradually  this  picture  also  disapi>ears  and,  the  mist 
blown  away,  discloses  the  grotto  deserted  and  silent.  The  Graces  courtesy 
mischievously  to  Venus  and  slowly  leave  the  grotto  of  Love.    Deepest  silence." 

The  ballet  was  not  given  as  Wagner  had  conceived  it.  The  ballet- 
master  in  1861  was  Pepita,  who  in  1895  gave  interesting  details  con- 
cerning Wagner's  wishes  and  behavior.  The  composer  played  to  him 
most  furiously  the  music  of  the  scenes,  and  gave  him  a  sheet  of  paper 
on  which  he  had  indicated  the  number  of  measures  affected  by  each 
phase  of  the  Bacchanale. 

Pepita  remarked :  "Wagner  was  well  satisfied,  and  he  was  by  no 
means  an  easy  man.     Quel  diahle  d'homme!" 

In  spite  of  what  Pepita  said  in  his  old  age,  we  know  that  Wagner 
wished  more  sensual  spirit,  more  amorous  ardor.     The  ballet-master 
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STEIN  WAY  PIANOFORTE 


SUNSHINE — doubly  welcome  in  early  Spring — becomes 
almost  unbearable  in  mid-Summer.  So.  a  look  ahead  to 
comfort  in  the  months  to  come  suggests  an  early  trip  to 
Paine's — already  overflowing  with  gay  chintzes  and  cretonnes, 
grass  and  braided  rugs,  furniture  of  reed  and  willow,  huge 
sun    umbrellas — and    other    aids    to    hot   weather    relaxation. 


Paine  Furniture  Company 


Near  new  ''''Arlington"    Suhzvay    Station 


went  as  far  in  this  respect  as  the  traditions  and  customs  of  the  Op6ra 
wonld  allow.  He  did  not  put  on  the  stage  two  tableaux  vivants  at  the 
end  of  the  Bacchanale,  "The  Rape  of  Europa,"  "Leda  and  the  Swan," 
although  they  were  considered.  To  spare  the  modesty  of  the  ballet 
girls,  these  groups  were  to  be  formed  of  artists'  models.  This  idea 
was  abandoned  after  experiments.  Cambon  made  sketches  of  the 
mythological  scenes,  and  these  were  photographed  and  put  on  glass, 
to  be  reproduced  at  the  performance.  The  proofs  are  still  in  the 
archives  of  the  Opera,  but  they  were  not  used. 

The  friends  of  Wagner  blamed  Pepita  for  his  squeamishness. 
Gasperini  wrote :  "Unfortunately,  the  divertissement  arranged  by  M. 
Pepita  does  not  respond  to  the  music.  The  fauns  and  the  nymphs 
of  the  ballet  do  not  have  the  appearance  of  knowing  why  they  are  in 
Venusberg,  and  they  dance  there  with  as  much  dignity  as  though  they 
were  in  the  'Gardens  of  the  Alcazar,'  the  delight  of  'Moorish  Kings.'  " 
Gasperini  in  another  article  commented  bitterly  on  this  "glacial" 
performance,  this  "org;^^  at  a  ladies'  boarding-school." 

(The  tableaux  vivants  were  first  seen  at  the  performance  of  "Tann- 
hauser"  in  Vienna,  November  22,  1875.) 
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New  England 
Still  Keeps  Faith 

T'HE  first  Indian-Pilgrim  treaty  was  kept 
inviolably  for  over  half  a  century.  The 
same  old  New  England  ideals  of  integrity  and 
honor  are  the  guiding  principles  of  the  modern 
banking  services  rendered  by  this  Company. 

This  fact  is  of  special  significance  to  those 
who  contemplate  making  wills.  By  designating 
the  Old  Colony  Trust  Company  as  your 
executor  you  are  assured  that  your  wishes 
will  be  carried  out  with  disinterested  fidelity. 

One  of  our  Trust  Officers  will  be  glad  to 
outline  our  services  in  this  capacity,  without 
obligation  on  your  part. 

Old  Colony  Trust  Company 

52  Temple  Place     I7  Court  Street     1%1  Boylston  Street 


There  is  interesting  information  about  the  first  Parisian  produc- 
tion of  "Tannhauser"  in  Wagner's  letters  to  Mathilde  Wesendonck 
translated  into  English  by  W.  A.  Ellis  (London  and  New  York, 
1905).  (For  his  description  of  the  Bacchanale,  see  pages  219-223.) 
Of  the  original  version  he  said :  "The  court  of  Fran  Venus  was  the 
palpable  weak  spot  in  my  work :  without  a  good  ballet  in  its  day,  I 
had  to  manage  with  a  few  coarse  brush-strokes  and  thereby  ruined 
much;  for  I  left  this  Venusberg  with  an  altogether  tame  and  ill- 
defined  impression,  consequently  depriving  myself  of  the  momentous 
background  against  which  the  ensuing  tragedy  is  to  upbuild  its  har- 
rowing tale.  .  .  .  But  I  also  recognize  that  when  I  wrote  my  'Tann- 
hauser'  I  could  not  have  made  anything  like  what  is  needed  here ;  it 
required  a  far  greater  mastery  to  which  only  now  have  I  attained : 
now  that  I  have  written  Isolde's  last  transfiguration,  at  last  I  could 
find  alike  the  right  close  for  the  'Fliegende  Hollander'  overture,  and 
also — the  horrors  of  this  Venusberg."  Wagner  in  the  same  letter 
(Paris,  April  10, 1860)  spoke  of  his  purpose  to  introduce  in  the  scene 
"The  Northern  Stromkarl,  emerging  with  his  marvellous  big  fiddle 
from  the  foaming  water"  and  playing  for  a  dance. 
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"Tanuhjiuser"  was  revived  at  the  Paris  Opera,  May  13,  1895,  with 
Van  Dvck  as  Tannhauser  and  Lucienne  Breval  as  Venus. 


The  first  Tanuhiiuser  at  Paris  was  Albert  Niemann  (1831-1917), 
one  of  the  most  distinguished  of  Wagnerian  singers.  (He  visited  the 
United  States  in  1886-87,  and  made  his  debut  at  New  York,  Novem- 
ber 10,  1886,  as  Siegmund.)  He  studied  the  part  in  French  with 
Obln,  who  declared  that  he  was  a  most  intelligent  pupil.  ''When  he 
came  to  Paris,  his  German  accent  was  very  pronounced."  Niemann, 
by  the  way,  had  taken  singing  lessons  of  Duprez  before  this.  "All  his 
(Fs  were  fs,  his  fs  were  it's,  his  h's  were  2>'s^  and  his  p's  were  h's. 
He  gained  enormously  in  three  weeks."  He  was  always  known  as 
a  devoted  admirer  of  Wagner;  and  a  story  told  by  fimile  OUivier, 
in  his  "L'Empire  Liberal,"  vol.  v.  (1900),  seems  incredible.  OUivier 
states  that  Niemann  saw  the  storm  coming,  foresaw  the  angry  mob, 
was  frightened,  and  told  Scudo  that  he  would  withdraw  from  the 
opera  if  he  himself  would  be  let  alone.  If  this  story  came  from 
Scudo,  it  is  hardly  worth  a  thought ;  but  we  know  from  other  sources 
that  Niemann  "had  been  intimidated  by  hostile  influences,"  and 
"created  a  sensation"  at  rehearsal  by  refusing  to  sing  the  new  ver- 
sion of  his  scene  with  Venus.     Wagner  himself  wrote  to  Mme.  Street 


AW  INTROPUCTION  LEAPS  TO  EUE(?LASTING  F(?IENDSHIP 


Chocolates 

(TWO    GRADES) 


ON  SALE  AT  THE  BETTER  STORES 


that  lie  was  not  sure  of  his  tenor.  Niemann  was  engaged  at  a  salary 
of  six  thousand  francs  a  month.  Mme.  Tedesco,  the  creator  of  Venus 
in  the  Paris  version,  received  the  same  sum. 

Fortunata  Tedesco,  of  Mantua,  in  1847  drew  all  men  unto  her  at 
the  Howard  Athenaeum.  She  was  twenty-one  j^ears  old  when  she  came 
here  as  a  member  of  the  Havana  Opera  Troupe.  When  she  sang,  the 
seats  commanded  a  premium  of  .fl  or  i|f5.  It  was  in  "Ernani"  that 
she  shone  with  dazzling  brilliance,  although  she  also  appeared  in 
''Norma,"  "Saffo,"  ''The  Barber  of  Seville,"  and  as  Komeo.  Colonel 
W.  W.  Clapp  tells  us,  in  his  "Record  of  the  Boston  Stage,"  that  the 
honors  paid  to  her  "attained  their  greatest  excess  in  the  casting  at 
her  feet  of  a  warm  admirer's  hat  and  cane,  in  token  of  his  own  entire 
prostration." 

Richard  Grant  White,  whose  appreciation  of  women  was  not  con- 
fined to  the  heroines  of  Shakespeare,  thus  describes  her : — 

"Tedesco  was  a  great,  handsome,  ox-eyed  creature,  the  picture  of 
lovely  laziness  until  she  was  excited  by  music ;  and  then  she  poured 
out  floods,  or  rather  gusts,  of  rich,  clear  sound.  She  was  not  a 
great  artist,  but  her  voice  was  so  copious  and  so  musical  that  she 
could  not  be  heard  without  pleasure,  although  it  was  not  of  the 
highest  kind."  .  .  . 
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She  had  improved  when  she  arrived  at  Paris  in  1851,  for  Arthur 
Pougin,  an  excellent  judge  of  vocal  art,  praised  not  only  her  form  and 
face  of  ideal  beauty,  but  her  "admirable  voice,  her  great  knowledge 
of  the  art  of  singing,  her  intense  passion,  her  indisputable  com- 
mand over  the  emotions.  .  .  .  She  was  a  singer  of  very  great  talent, 
a  virtuoso  who  possessed  the  skill  and  the  intelligence  of  a  lyric 
tragedian."  And  she  was  versatile,  for  she  shone  in  comedy  as  well 
as  tragedy. 

She  created  the  part  of  Venus  at  her  birth,  but  she  was  thirty-five 
when  she  appeared  as  Wagner's  ideal.  Wearied  by  the  endless 
rehearsals, — there  were  one  hundred  and  sixty-four  in  all, — she  grew 
impatient,  and  was  with  difficulty  restrained  from  marking  Wagner's 
face  with  her  nails. 

The  criticisms  were  as  a  rule  favorable,  so  far  as  the  singers  were 
concerned.  Leon  Leroy  was  not  satisfied  with  Niemann,  "whose 
voice,"  he  wrote,  "is  worn  out  in  the  upper  register,  and  he  therefore 
seizes  the  occasion  to  send  forth  from  time  to  time  inhuman  sounds." 
Nor  was  he  pleased  with  Tedesco:  "She  is  reduced  to  low  tones: 
the  rest  of  her  voice  vanished  during  the  rehearsals."  Gasperini 
confirms  this  last  statement:  "The  changes  in  the  scene  of  Venus 
compelled  Tedesco  to  begin  again  the  study  of  her  part,  and  the  dif- 
ficulties of  intonation  had  tired  her  voice." 
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Mme.  Tedesco  in  1864  returned  to  Lisbon,  where  she  had  sung  at 
the  San  Carlo  Theatre  for  three  years  (1857-60).  After  a  brilliant 
season  at  Madrid,  she  left  the  stage  about  1866. 


For  the  Bacchanale  Wagner  added  these  instruments:  a  flute 
interchangeable  with  piccolo,  castanets,  and  harp.  The  score 
and  parts  of  the  Bacchanale,  composed  at  Paris  in  January,  1861, 
were  published  in  February,  1876. 

The  first  performance  of  "Tannhiiuser"  in  its  original  form  in  the 
United  States  was  at  the  Stadt  Theatre,  New  York,  April  4,  1850. 
Hermann,  Graff;  Tannhauser,  Pickaneser;  Wolfram,  Lehmann; 
Walther,  Lotti ;  Biterolf,  Urchs ;  Heinrich,  Bolten ;  Reinmar,  Brandt; 
Elisabeth,  Mrs.  Siedenburg;  Venus,  Mrs.  Pickaneser.  Carl  Berg- 
mann  conducted.  The  New  York  Evening  Post  said  that  the  part  of 
Tannhauser  was  beyond  the  abilities  of  Mr.  Pickaneser:  "The  lady 
singers  have  but  little  to  do  in  the  opera,  and  did  that  little 
respectably." 

The  lirst  performance  in  Boston  was  at  the  Boston  Theatre,  Jan- 
uary 20,  1871.  Mme.  Lichtmay,  Elisabeth;  Mme.  Roemar,  Venus; 
Carl  Bernard,  Tannhiiuser ;  Vierling,  Wolfram ;  Franosch,  the  Land- 
grave. The  first  act  was  performed  in  the  Boston  Theatre  by 
Leonard  Grover's  Company,  October  25,  1864.     The  chief  singers 
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were  Mmes.  Frederic!  and  Canissa ;  Messrs.  Himmer,  Steinecke, 
Graff,  Habelmann,  Urchs,  Haimer,  Vierich.  Carl  Ansehtitz  con- 
ducted. A  finale  from  the  opera  had  been  performed  here  at  a  concert 
of  the  Orchestral  Union,  December  27,  1854.  The  first  performance 
of  the  Pilgrims'  chorus  was  at  a  Philharmonic  concert  on  January  3, 
1857,  "with  the  highly  valuable  assistance  of  Herr  Louis  Schrieber, 
solo  trumpet-player  to  the  King  of  Hanover.'' 

The  Bacchanale  was  performed  in  Boston  from  manuscript  at  a 
Theodore  Thomas  concert  November  28,  1873.  The  Overture  and 
Bacchanale  were  performed  at  a  Wagner  matinee  of  the  Boston 
Symphony  Orchestra,  Mr.  Mkisch  conductor,  December  31,  1890; 
Italo  Campanini,  tenor,  Franz  Kneisel,  violinist,  soloists.  The  Over- 
ture and  Bacchanale  and  scene  between  Tanuhiiuser  and  Venus  were 
performed  at  a  concert  of  the  Boston  Symphony  Orchestra,  Mr. 
Gericke  conductor,  May  4,  1901 ;  Milka  Ternina  and  Mr.  Dippel, 
soloists. 

The  last  performance  here  of  the  Introduction  and  Bacchanale 
at  a  subscription  concert  of  the  Boston  Symphony  Orchestra  was  on 
January  20,  1917. 
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"Forest  Murmurs,"  from  ''Siegfried/^  Act  II.,  Scene  2 

KiCHARD  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

This  piece  was  arranged  by  Wagner  for  concert  use  from  parts 
of  the  scene  before  Fafner's  cave  in  the  second  act  of  ''Siegfried." 
He  gave  it  the  title  "Waldweben"  ("Life  and  Stir  of  the  Forest,"  or 
"Forest  Murmurs").  The  piece  is  free  in  form.  It  is  scored  for 
two  flutes  (one  interchangeable  with  piccolo),  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba, 
kettledrums,  triangle,  strings. 

Mr.  George  Bernard  Shaw's  description  of  the  scene,  from  "The 
Perfect  Wagnerite"  (London,  1898),  may  serve  here  as  com- 
mentary : — 

"Mimmy*  makes  a  final  attempt  to  frighten  Siegfried  by  dis- 
coursing of  the  dragon's  terrible  jaws,  poisonous  breath,  corrosive 
spittle,  and  deadly,  stinging  tail.  Siegfried  is  not  interested  in  the 
tail :  he  wants  to  know  whether  the  dragon  has  a  heart,  being  con- 
fident of  his  ability  to  stick  Nothung  into  it  if  he  exists.  Reassured 

*The  spelling  of  the  names  of  certain  characters  of  the  "Ring"  is  one  of  Mr.  Shaw's 
invention. 
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on  this  point,  he  drives  Mimmy  away,  and  stretches  himself  under 
the  trees,  listening  to  the  morning  chatter  of  the  birds.  One  of  them 
has  a  great  deal  to  say  to  him,  but  he  cannot  understand  it;  and, 
after  vainly  trying  to  carry  on  the  conversation  with  a  reed  which 
he  cuts,  he  takes  to  entertaining  the  bird  with  tunes  on  his  horn, 
asking  it  to  send  him  a  loving  mate,  such  as  all  the  other  creatures 
of  the  forest  have.  His  tunes  wake  up  the  dragon,  and  Siegfried 
makes  merry  over  the  grim  mate  the  bird  has  sent  him.  Fifner  is 
highly  scandalized  by  the  irreverence  of  the  young  Bakoonin.  He 
loses  his  temper;  fights;  and  is  forthwith  slain,  to  his  own  great 
astonishment.  In  such  conflicts  one  learns  to  interpret  the  mes- 
sages of  Nature  a  little.  When  Siegfried,  stung  by  the  dragon's 
vitriolic  blood,  pops  his  finger  into  his  mouth  and  tastes  it,  he  un- 
derstands what  the  bird  is  saying  to  him,  and,  instructed  by  it  con- 
cerning the  treasures  within  his  reach,  goes  into  the  cave  to  secure 
the  gold,  the  ring,  and  the  wishing  cap.  Then  Mimmy  returns  and 
is  confronted  by  Alberic.  The  two  quarrel  furiously  over  the 
sharing  of  the  booty  they  have  not  yet  secured,  until  Siegfried  comes 
from  the  cave  with  the  ring  and  helmet,  not  much  impressed  by 
the  heap  of  gold,  and  disappointed  because  he  has  not  yet  learned  to 
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fear.  He  has,  however,  learnt  to  read  the  thoughts  of  such  a 
creature  as  poor  Mimmy,  who,  intending  to  overwhelm  him  with 
flattery  and  fondness,  only  succeeds  in  making  such  a  self-revelation 
of  murderous  envy  that  Siegfried  smites  him  with  Nothung  and 
slays  him,  to  the  keen  satisfaction  of  the  hidden  Alberic.  Caring 
nothing  for  the  gold,  which  he  leaves  to  the  care  of  the  slain,  dis- 
appointed in  his  fancy  for  learning  fear,  and  longing  for  a  mate, 
he  casts  himself  wearily  down,  and  again  appeals  to  his  friend  the 
bird,  who  tells  him  of  a  woman  sleeping  on  a  mountain  peak  within 
a  fortress  of  fire  that  only  the  fearless  can  penetrate.  •  Siegfried  is 
up  in  a  moment  with  all  the  tumult  of  spring  in  his  veins,  and  fol- 
lows the  flight  of  the  bird  as  it  pilots  him  to  the  fiery  mountain." 

Siegfried  looks  after  the  departing  Mime;  the  tree-tops  begin  to 
rustle;  and  the  "Forest  Stir"  begins,  first  in  D  minor,  then  in  B 
major.  Siegfried  falls  a-dreaming ;  he  knows  that  Mime  is  not  his 
father,  and  in  the  orchestra  the  VoLSUNG-motive  appears,  slow,  6-8, 
now  in  the  clarinets  and  now  in  the  bassoons  and  horns. 

He  dreams  of  his  mother:  the  LovE-LiFE-motive,  same  time  and 
tempo,  in  violoncellos,  violas,  and  double-basses,  then  in  all  the 
strings,  later  in  horns  and  bassoons. 
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LEETLE  BATEESE 

High,  in  F;  Medium,  in  Eb; 
Bass,  in  C 60 

(Two  of  Drummond's  famous 
HABITANT   Ballads) 

SWEETHEART,  DO  YOU 
REMEMBER 


Medi 


.60 


OLIVER  DITSOM  COMPANY 

178-179  TREMONT  STREET  BOSTON  10 

Order  of  your  Local  Dealer 


IMPORTERS  OF 

Toilet  Articles 

AND 

PLRFUMLRY 

The  largest  and  most  complete  line  In  New  England 
CONFLCTIONLRY 

Selected  for  its  Superior  Quality  from  the  best 
specialty  manufacturers  in  each  line. 

PRICE  LIST  5LNT  ON  APPLICATION 

5.  5.  PIERCE  CO. 

B05T0N  AND  BROOKLINE 


She  was  a  mortal  woman,  hence  the  FREiA-motive,  C  major,  3-4, 
solo  violin  over  arpeggios  in  muted  strings. 

The  rustling  of  the  forest  grows  stronger,  and  the  Bird-Song- 
motive  enters,  E  major,  3-4,  9-8,  in  oboe,  flute,  clarinet,  and  other 
wind  instruments. 

Now  follow  in  the  music  drama  the  Fafner  scene,  and  the  scenes 
between  Alberich  and  Mime,  and  Mime  and  Siegfried,  and  the 
scene  of  Mime's  death.  There  is  no  reference  to  these  scenes  in  the 
concert-piece. 

Again  the  rustling  and  again  the  bird's  song,  and  in  the  closing 
Vivace  enter  the  FiRE-motive,  the  SiEGFRiED-motive,  the  Slumbbr- 
motive,  and  the  BiRD-SoNo-motive. 


DOLL 

& 

RICHARDS 

Special 

Exhibition 

Italian 

Painters 

OF    THE                                                                                                                         1  1 

XIV. 

XV      AND 

XVI     CENTURIES 

71 

NEWBUBY  ST. 

BOSTON 

KAKASBROS.mc. 

FURRIERS 


MANUFACTURERS  RETAILERS 


RELIABLE  FURS 

RELIABLE  INFORMATION 

RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston      -       -       -     Tel.  Beach  48 


XICAB 


TOURING  CARS 
LIMOUSINES 


TAXI 


INCORPORATED 


■^0 


liC 


Steinway 
Steinert 

Jewett 

PIANOS 

Woodbury 

M. 

Steinert  ^  Sons 

^ 

Victrolas   anc 
Victor  Record 

J                                                 Duo  Art  and 
s                                                   Pianola  Pianos 

1 
STEINEKT  HALL                       162  BOYLSTON  ST 

The  first  performance  of  "Siegfried"  was  at  Bayreuth,  August  16, 
1870.  The  cast  was  as  follows:  the  Wanderer,  Betz;  Siegfried,  lin- 
ger; Alberich,  Hill;  Mime,  Schlosser;  Fafner,  von  Reichenberg; 
Brtinnhilde,  Materna ;  Erda,  Luise  Jaide;  Forest  Bird,  Lilli  Leh- 
mann. 

The  first  performance  in  America  was  at  the  Metropolitan,  New 
York,  November  9,  1887.  The  Wanderer,  Fischer;  Siegfried, 
Alvary;  Alberich,  von  Milde;  Mime,  Ferenczy;  Fafner,  Elmblad; 
Briinuhilde,  Lehmann ;  Erda,  Brandt ;  Forest  Bird,  Seidl-Kraus. 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April 
3,  1889,  with  this  cast:  the  Wanderer,  Fischer;  Siegfried,  Alvary; 
Alberich,  Beck ;  Mime,  Sedlmayer ;  Fafner,  Weiss ;  Brtinnhilde,  Lilli 
Lehmann :  Forest  Bird,  Sophie  Traubmann. 


SPRING  and  SUMMER 

MODES 


IN 

LADIES'  and  MISSES' 

WEARING     APPAREL 

Suits,    Gowns,    Wraps,    Capes 
Coats,   EloMses   and   Sports   Apparel 

UNUSUAL  VALUES 

396  BOYLSTON  STREET 


FRENCH  PASTRY 
Telephone.  Back  Bay  2566 


PATISSERIE  ET  CONFISERIE  FRANCAISE 

K.  CONSTANTIN  CO. 

CATERERS 

407  BOYLSTON  STREET 
TEA  ROOM 


FRENCH  ICE  CREAM 
BOSTON.  MASS. 


WESTLAND    AVENUE    GARAGE 

INCORPORATED 

41-43  WESTLAND  AVENUE  AND  32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our  new  and  most  up-to-date 

garage.      Guard   against    theft. 

Telephones.  Back  Bay  8862.  8863 


WEDDING    INVITATIONS 
CALLING    CARDS 

STATIONERY 
EASTER    CARDS 


Poulson 


HARPER    W    POULSON 

SOCIAL     AND     COMMERCIAL     STATIONER 

284  BoYLSTON  Street  Boston 


EXHIBITION  and  SALE 
April  24th  to  May  6th 

(Hours  9  to  5     Saturdays  9  to  1 ) 

Special  Orders  Executed 
at  the  studio  of 

MxBBKmtim  iHutr  lallimtn 

INTERIOK  DECOKATOK 

71   RIVER  STREET 

BOSTON 

(Off  Beacon  Street,  at  the  Public  Garden) 


CAFE  MINERVA 

216  HUNTINGTON  AVENUE 
Back  Ba\f's  most  popular  restaurant 
0pp.  Christian  Science  Gardens  Tel.  Back   Bay  3898 


Excellent  Food  and  Service   j^rtistic  Surroundings    Music 
Special  noonday  luncheon  (except  Sundays)  60c. 

Also  THE  SAVOY  CAFE 

461  COLUMBUS  AVENUE 

HARRY  C.  DEMETER.  Proprietor 


MAKE  THE  TEAPOT  TEST 

(We  will  win  your  favour  by  the  results.) 
Into  a  warm  crockery  teapot  put  a  level  teaspoonful  of  the  genuine 

"SALADA" 


TEA 

for'every  cup  required.  Pour  on  freshly  boiling  water- 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
Berkeley  Sts.,  Boston,  Mass. 


'SALADA' 


SiEGFRiED^s  Passing  Through  the  Fire  to  Brunnhilde^s  Kock 
("Siegfried,"  Act  III.,  Scene  2)  ;  Morning  Dawn  and  Siegfried's 
Journey  up  the  Rhine;  Close  ("Dusk  of  the  Gods"*— i'ftocoGtrEt" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

These  selections  were  made  for  concert  use  bj-  Hans  Richter.  His 
score  is  a  reproduction  of  the  respective  passages  in  the  music- 
dramas. 

Wotan  had  condemned  the  Valkyrie,  Briinnhilde,  for  disobedience, 
to  sleep  within  a  circle  of  fire,  through  which  only  a  hero  that  does 
not  know  fear  can  pass  to  awaken  her.  Siegfried  after  he  has 
shattered  Wotan's  spear,  guided  by  the  song  of  the  forest  bird 
rushes  "with  all  the  tumult  of  Spring  in  his  veins"  to  the  sleeping 
maiden.  The  Volsung  motive  is  followed  by  the  first  phase  of  the 
Siegfried  motive.  Then  use  is  made  of  the  Fire  motive  and  Sieg- 
fried's Horn  Call,  which  typifies  the  hero's  passage  through  the 
flames.     The  Fire  music  dies  away;  the  Slumber  motive  is  intro- 

*  George   Bernard    Shaw   prefers   "Night   Falls   on   the   Gods,"    although   he  gives 
"God's-gloaming"  as  a  literal  translation. 


Mile.  CI 

Custom     C  or  setiere 

Wear  my  corsets  to  look  better  and  feel  better.  Economical  on  account  of  their  durability 

We  also  specialize  in  surgical  and   maternity  corsets. 

Physicians  endorse  our  corsets. 

420  BOYLSTON  STREET  Rooms  206-8  Berkeley  Building 


STATE  STREET  TRUST  CO. 

Boston,  Mass. 

MAIN  OFFICE 33  STATE  STREET 

MASSACHUSETTS  AVENUE  BRANCH 
Corner  Massachusetts  Avenue  and  Boylston  Street 

COPLEY  SQUARE  BRANCH    .    581  Boylston  Street 

INTEREST    ALLOWED    ON    CHECKING    ACCOUNTS    OF    $300  AND    OVER 

SAFE  DEPOSIT  VAULTS  AT  ALL  THREE  OFFICES 

MEMBER  FEDERAL  RESERVE  SYSTEM 


THOMAS  WHITMEY  SUHETTE 

Announces  the  Eighth   Year  of  his 

Sumiirier  Scli©©l  ©f  Music 

In  Concord,  Massachusetts,  June  26  to  July  21  inclusive,  1922 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to 
increase  their  understanding  of  Music.  Complete  course  in  School  Music  from 
Kindergarten  to  College  including  the  teaching  of  History  and  Appreciation. 
Practical  demonstrations  of  the  teaching  of  children  by  Augustus  D.  Zanzig, 
formerly  of  the  Ethical  Culture  School,  New  York  City.  Lectures  on  teaching 
of  Harmony  and  on  Choral  training  and  Conducting  by  Archibald  T.  Davison, 
Professor  of  Music  at  Harvard  University  and  Leader  of  the  Harvard  Glee  Club. 
Lectures  on  Education,  on  Literature.  Chamber  music  concerts.  Ensemble 
playing  and  singing. 
Circular  on  application.  Mason  &  Hamlin  Pianos  used. 


Massacfcusetts  Trust  Company 

(MEMBER  FEDERAL  RESERVE    SYSTEM) 

UPTOWN  OFFICE  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.     Storage  Space  for  Valuables. 

Largest  Electrified  Burglar  Proof  Safe  in  the  World, 

Ample  Parking  Space. 


DOWNTOWN  BANK 

Massachusetts  Trust  Building 

Corner  Federal   and  Franklin  Streets 


_Bp[Efl    i  Ml 


I 


fDnlm^fiiiis        _ 


THE     SOCIETY      OF 

Crafts 

The  Right  Gift  for  Every  Occasion 
Visitors  Welcome 

9   PARK    ST.,    BOSTON 


diiced,  and,  after  the  solemn  harmonies  of  the  Fate  motive  are  heard, 
the  first  violins,  nnaccompanied,  sing  a  long  strain  based  on  the 
motive  of  Freia,  goddess  of  youth  and  love. 

Morning  Dawn.  This  is  the  scene  just  before  Siegfried  and 
Brtinnhilde  come  out  of  the  cave  after  hours  of  happiness.  Briinn- 
hilde  has  taught  him  the  wisdom  of  the  gods.  Siegfried  swears 
eternal  fidelity,  and  as  a  pledge  gives  her  the  ring  which  he  had  worn. 
She  gives  him  her  horse  Grane  and  her  shield.  The  sun  rises  as 
Siegfried  sets  out  on  his  journey  to  the  Rhine  and  the  home  of  the 
Gibichungs.  Brtinnhilde  watches  him  making  his  way  down  the 
valley.  The  sound  of  his  horn  comes  to  her  from  afar.  The  motives 
are  those  of  Fate,  Siegfried  the  Hero,  Brtinnhilde  the  Wife,  the  Ride 
of  the  Valkyries.  There  is  then  a  skip  to  the  last  and  rapturous 
measures  of  the  parting  scene,  with  a  climax  worked  out  of  Sieg- 
fried's Wander  Song  and  Briinuhilde's  Love.  The  height  of  the 
climax  includes  parts  of  the  motives  of  Siegfried  the  Hero  and  the 
Ride  of  the  Valkyries. 


AMERICA'S  FOREMOST  FLORIST 


ESTABLISHED 
ieA7 


FLOWERS 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 

COPLEY  SQUARE 


NEW  YORK 
561  FIFTH  AVENUE 

AT 

46th  STREET 


24J-243  HUNTINGTON  AVE? 

NEAR    MASSACHUSEXrS     AVE.. 

BOSTOM,MA55. 


What  is  more  pleasant 
than  to  break  the  working 
day  by  having  a  palatable 
luncheon,  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  "cooked  as  you 
like  them."  amid  the  pleas- 
ant surroundings  of  hospi- 
tality, o'nly  to  be  found  in 
the  Santung  Restaurant, 
where  courteous,  prompt 
and  efficient  service  pre- 
dominates. Your  mid-day 
patronage  solicited  and 
appreciated.  Open  from 
1  A.M.  to  12  P.M. 


ST.  JAMES  BUILDING         MUSIC        NEAR  SYMPHONY  HALL 


PIEKCE-ARROW 

COMFORT 

The  comfort  of  the  Pierce-Arrow  Car  is  something  more  than 
physical  comfort.  It  is  equally  mental  comfort — freedom 
from  anxiety,  from  fear,  and  from  disappointment.  It  is  not 
merely  soft  cushions,  absence  of  vibration  and  the  minimum 
of  noise;  it  is  also  the  mental  rest  that  comes  from  the  con- 
viction that  all  these  qualities  are  permanent  and  dependable. 

Pierce-Arrow  Motor  Cars 
J.  W.  MAGUIRE  COMPAMY 


AGENTS  FOR  EASTERN  MASSACHUSETTS 

WORCESTER  COUNTY  AND 

NEW  HAMPSHIRE 

741-743-745   BOYLSTON   STREET     -     -     ■ 

TELEPHONE.  BACK  BAY  2316-2317 


BOSTON 


BEACH 
7660 


"REAL 

VICTOR 

SERVICE' 


Spring  and  Summer 

Opening 

Commencing   March   9 


M(i)iJC\^ 


An  Excellent  Line  of  For- 
eign Materials  is  Carried, 
which  include  Scotch,  Eng- 
lish and  Others  for  the 
Custom  Made  Dept. 


Tailor  for  Gentlewomen 

296  BOYLSTON  ST.,  BOSTON 

Opposite  Arlington  St.,  One  Flight 

Tel..  Back  Bay  2137 


Ready-made  Dept.   Copies  of  Latest  Importations 

Coats — Suits — Capes — Dresses  and  Habits 

Ranging  from  $200.  to  $35. 


Siegfried's  Journey  up  the  Khine,  called  by  Wagner  an  orchestral 
scherzo,  is  the  interlude  between  the  Prologue  and  the  first  act  of 
"Dusk  of  the  Gods."  The  Scherzo  is  in  three  parts.  The  first  is  a 
working  up  of  Siegfried's  Horn  Call  and  part  of  the  Fire  motive 
with  use  afterwards  of  the  Wander  Song.  The  second  part  begins 
with  a  full  orchestral  outburst.  The  Rhine  motive  is  sounded  by 
brass  and  wood-wind.  Another  motive  is  Renunciation  of  Love, 
which  frightens  away  the  Rhine  motive.  The  third  part  is  based 
on  music  of  the  Rhine  Daughters,  the  Horn  Call,  Ring  motive,  Rhine- 
gold  motive,  and  at  last  the  Mbelungs'  Power-for-Evil  music;  but 
Mr  Monteux  has  substituted  final  pages  of  '*Dusk  of  the  Gods"  in 
place  of  Richter's  addition  of  a  few  measures  of  the  Walhalla 
motive  ("Rhinegold,"  Scene  II.).  " 

The  last  performance  of  these  selections  at  these  concerts  was  on 
April  30,  1904. 

Wagner  conceived  "Gotterdiimmerung"  as  early  as  1848  and  wrote  the  poem 
before  those  of  the  other  music  dramas  in  "Der  Ring,"  entitling  it  at  iirst 
"Siegfried's  Death."  He  began  to  compose  the  music  in  1869.  The  scoring 
was  completed  in  1874. 

"Gotterdiimmerung"  was  performed  for  the  first  time  at  the  Festival  Theatre 
in  Bayreuth,  August  17,  1876.  The  cast  was  as  follows :  Siegfried,  Georg 
linger ;   Gunther,  Eugen  Gura ;   Hagen,  Gustav   Siehr ;   Alberich,   Carl   Hill ; 


The  Goodwin  Shop 

Is  helping  many  women  to  realize  that  a  corset 
may  be  beautiful  and  yet  comfortably  corrective 
of  nature's  faults. 

In  this  shop,  unique  in  its  atmosphere,  we  are 
fitting  to  discriminating  women  the  Goodwin 
corset — the  corset  so  highly  recommended  by 
leading  surgeons.  And  we  are  doing  it  in  a  way 
that  they  find  most  agreeable. 

Goodwin  Corset  Shop 

120  Boylston  Street 
Boston,  Mass . 


SPRING     MILLINER 

Y 

Hats  from  the  Copley  Plaza  Fashion  Show 
Hats  from  the  exhibition  of  the  Retail  Milliners'  Association 
.Hats  by  the  Eminent  Styles  Lecturer,  Mr.  Ora  Cne 
Hats  beautifully  tinted  by  Mr.  Albert  A.  Allendorff 
Hats  of  unusual  design  by  Mile.  Caroline 
Price  $6.60  and  upward 

Mile. 

CAROLINE     .-.     480  BOYLSTON  ST. 

Block  of  Brunswick  Hotel 

,  BOSTON 

DO  YOU  KNOW 

That  right  here  in  Boston  for  seven  years  we  have  been  proving  what 
the  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  does? 

THE   GLAD  WAY 

The  Scientific  treatment,  by  mechanical  means,  of  obesity  and  its 
resulting  diseases. 

The  American  Medical  Association  has  pronounced  the  Gardner 
Machine  to  be  ethical,  thereby  recognizing  it  as  a  true  and  efl&cient  thera- 
peutic agent  in  accordance  with  the  highest  standards  of  the  medical 
profession. 

Because  we  believe  that  our  work  for  reducing  weight  and  measure- 
ments is  SAFER,  SANER  and  SURER  than  any  other,  we  invite  you  to 
investigate  it. 

THE  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  CO. 

Suite  224-5-6  Berkeley  Building       ...         420  Boylston  Street 

Telephone,  Back  Bay  2332 


HEWINS    &    HOLLIS 

MEN'S    FURNISHING    GOODS 

4    HAMILTON    PLACE,  BOSTON 

OPPOSITE   PABK   ST.   CHURCH 


Miss  Farmer's  School  of  Cookery 

Established  1902 

Home  of  the   Boston  Cooking  School  Cook  Book 

30  Huntington  Avenue.  Boston 

Practise  Classes  constantly  forming  in 

Cookery  and  Household  Technique 

Demonstration   Lectures 
Wednesdays,  10  A.M.  and  7.45  P.M. 

Miss  Alice  Bradley.  Principal 


.are 


VIOLAS   and   'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN  VIOLIN    STRINGS 


MUSICIANS    SUPPLY 
COMPANY 

218  Tremont  Street  and  60 
LaGrange   Street,  Boston,  Mass. 

Telephone,  Beach  1882 


DADDY  &  JACK'S 
JOKE  SHOP 

Masks.  Puzzles,  Balloons,  Serpentine,  Conletti, 
Place  Cards,  Noise  Makers,  Dribble  Glass,  Boston 
Joker,  Snake  Jam  Jar.  Select  Paper  Hats,  also 
other  clever  Joker  Novelties,  Dance.  Dinner  and 
Party  Favors. 

22  BROMFIELD  STREET,  BOSTON  (9).  Mass. 


iary& 


^lIe.Al 

Berkeley  Building,  420  Boylston  St 


Hair  Dresser 

MANICURE  SHAMPOOER 
HAIR  WORK  A  SPECIALTY 
FACIAL,  SCALP  and  NECK 

MASSAGE 
ONDULATION  MARCEL 


Perfumery 


Shell  Ornaments 


Telephone,  Back  Bay  2320 


Hill,  Smith  &  Co. 

Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf    Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main  1590 


NEW  SONGS  by) 

Lillian  Craig  Coifman 

of  St.  Louis,  Mo. 

ABIDE  WITH   ME,  Two  keys 
AND  YOU  AWAY 

ONE  SWEETLY  SOLEMN  THOUGHT. 
Two  keys 
NEARER  MY  GOD  TO  THEE 
PROPOSAL 
JUNE  ROSES 

THESE  THREE,  Sacred  low  voice 
(Two  new  Songs  in  press) 

C.  W.  Thompson  &  Co. 

2-B  PARK  ST..  BOSTON.  MASS. 

Telephone  Haymarket  1150 


SALARIED  POSITIONS 

FOR 

Teachers  of  Music 

in  Educational  Institutions  throughout  U.  S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
218  Tremont  St..  Boston 


BOUND  COPIES  of  the 

Soatan  S»gmpl|0nij  ®rrl|rHtra*B 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 
PRICE.  $5.00  SYMPHONY  HALL 


E    CO.    8   BOSWORTH    STREET 


OLD  VIOLIMS,  VIOLONCELLOS 

VIOLAS.  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 


Leather  Cases. 


Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  8  Bosworth  Street     .     Boston 


Briinnhilde,  Amalia  Friedrich-Materna ;  Waltraute,  Luise  Jaide ;  The  Three 
Norns,  Johanna  Jachmann-Wagner,  Josephine  Scheffsky,  Friedricke  Griin ; 
The  Rhine  Daughters,  Lilli  Lehmann,  Marie  Lehmann,  Minna  Lammert.  Hans 
Riehter  conducted. 

The  first  performance  in  America  was  at  the  Metropolitan  Opera  House, 
New  York,  January  25,  1888.  Siegfried,  Alfred  Niemann;  Gunther,  Adolf 
Robinson ;  Hagen,  Emil  Fi.scher ;  Alberich,  Rudolph  von  Milde ;  Briinnhilde, 
Lilli  Lehmann  ;  Gutrune,  Auguste  Seidl-Kraus  ;  Woglinde,  Sophie  Traubmann  ; 
Wellgunde,  Marianne  Brandt ;  Flosshilde,  Louise  Meisslinger.  Anton  Seidl 
conducted.  "The  Waltraute  and  Norn  scenes  were  omitted.  They  were 
first  given  at  the  Metropolitan  on  January  24,  1899,  when  Mme.  Schumann- 
Heink  was  the  Waltraute  and  also  one  of  the  Norns.  The  others  were  Olga 
Pevny  and  Louise  Meisslinger.  'Der  Ring  des  Nibelungen'  was  first  performed 
without  cuts  at  the  Metropolitan  on  January  12,  17,  19,  and  24,  1899." 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April  5,  1889. 
Siegfried,  Paul  Kalisch  ;  Briinnhilde,  Lilli  Lehmann ;  Gutrune,  Louise  Meiss- 
linger; Gunther,  Joseph  Beck;  Hagen,  Emil  Fischer.     Anton  Seidl  conducted. 


HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 

The  Far  East  Co. 

CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON,  MASS. 

Telephone  Connection 


THE 

Dmg-Nolan  Shop 

MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Elquipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye    "Inecto   Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


SEVENTY  YEARS'  REPUTATION 


BROWN'S  BRONCHIAL  TROCHES 

An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.       Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  I5c.,  35c.,  75c.,  $1.25,  at  druggists  or  by  mail. 


BROWN'S     ?A^o^^A°c\^o"5F     DEMTIFRICE 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c   at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON,  BOSTON.  MASS. 


WEEMAN,    BEAL 

&    HOLMBERG 

.  .  IMPORTERS  . . 

Violins,  Fittings 

and  Repairs 

564  Washington  Street, 

Rooms  527-528 

Telephone 

Connection. 

BOSTON 

A  SIGN  OF  SAVING 


WAN 

Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  BOYLSTON  STREET       .       17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 
79  SUMMER  STREET 

Branch  Telephone  Exchange  3900  Back  Bay  connects  above  •shops 


BROOKLINE  SHOP 
1310  Beacon  Street 
Coolidge  Corner 

Also   MALDEN 
FITCHBURG 
PROVIDENCE 
BRIDGEPORT 
AIBANr 
HAVERHILL 


CAMBRIDGE  SHOP 

1274  Massachusetts  Avenii 
Harvard  Shop 


SALEM 
FALL  RIVER 
NEW  BEDFORD 
NEWPORT 
LAWRENCE 


LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 
NASHUA 


WATERTOWN  SHOP 

1  Galen  Street 

at  Works 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 

MANCHESTER.  N.H. 


AND  10  WEST  48th  STREET  NEW  YORK 

Packages  called  for  and  delivered  b^  our  owr\  trucks 
ESTABLISHED  1829 


YOU    CAN     RELY     ON     LEWANDOS 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED  TWENTY-ONE  anJ  TWENTY-TWO 


Twenty-fonirtli  Programme 


FRIDAY  AFTERNOON,  APRIL  28.  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  29.  at  8.00  o'clock 


Gretry-Mottl  .        Three  Dance  Numbers  from  "Cephale  et  Procris" 

I.  Tambourin. 

II.  Menuet  ("The  Nymphs  of  Diana") 

III.  Gigue. 

Chabrier Entr'acte,  "Gwendoline" 

Shreker ,         .    Prelude  to  a  Drama 


Rimsky-Korsakov         .         .         Symphonic  Suite,  "Scheherazade"   (after 

"The  Thousand  Nights  and  a  Night"), 

Op.  35 

I.    The  Sea  and  Sindbad's  Ship. 
II.    The  Story  of  the  Kalandai^rince. 

III.  The  Young  Prince  and  the  Young  Princess. 

IV.  Festival  at  Bagdad.    The  Sea.      The  Ship  goes  to  Pieces  on  a 

Rock  Surmounted  by  a  Bronze  Warrior.     Conclusion. 


There  will  be  an  intermission  of  ten  minutes  after  Shreker 's  Prelude, 


City  of  Boston.  Revised  Rigjiition  of    \i^iU  5.  1393,— Chipter    3.  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  aTiisen-at,  alb*  ^ay  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  ot  the  exhibition  or  p-for-nnce  in  s  i:n  place  )f  an/  person  se  it  j  1  in  an/  seat  therein  provided  for  spectators  . 
it  beinz  understood  that  a  \^m  neal  covjrin^  vithoJt  prijectioi.   viici    1im  nit  ooitruct  such  view,  tiiy  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk 


The  works  to  be  played  at  these  coT:erts  miy  be  mn  in  the    Mien  \.  Brown  Misic  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


i 
STEINERT         HALL 

TIANO  RECITAL 

BY 

ASI-ILEY  PET 

IB 

TUESDAY  AFTERNOON,   MAY  2,   at 

3    o'clock 

. .  TROQRAM  . . 

1 

I. 

Chromatic  Fantasie  and  Fugue      .         .         .     Bach 
My  Heart  Ever  Faithful        .         .      Bach-Lavignac 
Variations,  F  minor        ....           Haydn 

II. 

Rhapsody,  Op.  79,  No.  2      ( 
Intermezzo,  Op.  117,  No.  2  ( 
Ballade,  Op.  47                 j 
Nocturne,  Op.  27,  No.  1  ^       . 
Scherzo,  Op.  39                 ) 

Brahms 
Chopin 

III. 

Clair  de  Lune Debussy 

Prelude  (Manuscript;  Dedicated  to  Ashley  Pettis) 

Antonio  de  Grassi 
Legende;  St.  Francois  de  Paul, 

marchant  sur  les  flots     .            Liszt 

STEINWAY  PIANO  USED 

Reserved  seats,  11.00  and  $1.50  (plus 

tax) 

Now  on  sale  at  Steinert  Hall 

BOSTON 

SYnpnorsY  i 

ORCnCSTRH 


INCORPORATED 

FORTY-FIRST 

SEASON 

I92I-I922 


PRoGRmnE 


Established  1833 


CAPITAL: 
$1,000,000 


WEBSTER 

AND 

ATLAS 

NATIONAL  BANK 


SURPLUS: 
$1,000,000 


A  Well  Managed,  and  an  Old  Established 
National  Bank 

The  well-established  position  of  this  bank  in  the  community, 
the  character  of  its  Board  of  Directors,  and  its  reputation  as  a  solid, 
conservative  institution  recommend  it  as  a  particularly  desirable 
depository  for 

ACCOUNTS  OF 


TRUSTEES, 


EXECUTORS 

and  for 


AND    INDIVIDUALS 


COMMERCIAL  ACCOUNTS   IT   IS  KNOWN  AS 
"A  STRONG  BANK  OF  DEPENDABLE  SERVICE'* 


DIRECTORS: 


CHARLES  B.  BARNES 
JOSEPH  S.  BIGELOW 
FESSENDEN  S.  BLANCHARD 
THEODORE  G.  BREMER 
WILLIAM  R.  CORDINGLEY 
RAYMOND  B.  COX 
AMORY  ELIOT 
ROGER  ERNST 
JOHN  W.  FARWELL 


GRANVILLE  E.  FOSS 
ROBERT  H.  GARDINER 
GEORGE  L.  GILMORE 
EDWARD  W.  GREW 
OLIVER  HALL 
ARNOLD  W.  HUNNEWELL 
DUDLEY  P.  ROGERS 
THOMAS  W.  THACHER 
WALTER  TUFTS 


OFFICERS: 

AMORY  ELIOT,  Chairman  of  the  Board 

RAYMOND  B.  COX.  President  ROBERT  E.  HILL,  Asst.  Cashier 

JOSEPH  L.  FOSTER,  Vice-President  FRANK  B.  BUTTS,  Asst.  Cashier 


and  Cashier 
EDWARD  M.  HOWLAND,  Vice-President 


ARTHUR  W.  LANE.  Asst.  Cashier 
HAROLD  A.  YEAMES.  Asst.  Cashier 


The  most  dignified  and  inviting  banking  rooms  in  Boston 


CORNER   WASHINGTON   AND   COURT  STREETS 
199   WASHINGTON    ST.— 16   COURT  ST. 
(OPPOSITE    OLD    STATE    HOUSE) 


SYMPHONY    HALL.     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration   Offices,  Back  Bay  1492 


Eostoii  Symplioey  Orclii 

INCORPORATED 

PIERRE  MONTEUX,  Conductor 


FORTY-FIRST  SEASON.  1921-1922 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1922,   BY   bOSTCN   SYMPHONY  ORCHESTRA,   INCORPORATED 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


ALFRED  L.  AIKEN 
FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN  L.  STONE 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN.  Manager 


G.  E.  JUDD.  Assistant  Manager 


WA 


"CHE    INSTRUMENT   OF    THE    IMMORTALS 


HALF  a  century  ago  Anton  Rubinstein,  like  his  immortal  con- 
temporaries, Wagner  and  Liszt,  pronounced  the  Steinway 
"unrivalled"  among  pianos.  Today  Sergei  Rachmaninoff,  the 
greatest  Russian  pianist  since  Rubinstein,  has  said:  "Only  upon  a 
Steinway  can  the  works  of  the  masters  be  played  with  full  artistic 
justice."  Generation  after  generation  the  Steinway  stands  supreme  — 
the  chosen  piano  of  the  masters  —  the  immortal  instrument  of  the 
Immortals  of  Music. 


STEINWAY  &  SONS,  STEINWAY  HALL 

107  109  EAST  14th  STREET  NEW  YORK 

Subway  Express  Stations  at  the  Door 

REPRESENTED  BY  THE  FOREMOST  DEALERS  EVERYWHERE 


bstoe  Symphony  Orcliestra 

Forty-first  Season,  1921-1922 

PIERRE  MONTEUX,  Conductor 


PERSONNEL 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 
Kassman,  N. 

Thillois,  F. 
Riedlinger,  H. 

Stonestreet,  L. 
Diamond,  S. 


Violins. 
HoEfmann,  J.  Gerardi,  A. 


Mahn,  F. 

Pinfield,  C. 
Barozzi,  S. 

Gorodetzky,  L. 
Goldstein,  S. 

Deane,  C. 
Tapley,  R. 


KraSt,  W. 

Fiedler,  B. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Erkelens,  H. 
Del  Sordo,  R. 


Hamilton,  V. 
Sauvlet,  H. 

Berger,  H. 
Siegl,  F. 

Murray,  J. 
Knudsen,  C. 

Seiniger,  S. 
Messina.  S. 


Fourel,  G. 
Arti^res,  L. 


Violas 
Werner,  H. 
Van  Wynbergen,  C. 

Gerhardt,  S. 
Welti,  O. 


Grover,  H. 
Shirley,  P. 

Kluge,  M. 
Zahn,  F. 


Fiedler,  A 
Mullaly,  J. 


Bedetti,  J. 
Schroeder.  A. 


Kunze,  M. 
Keller.  K. 


Keller,  J. 
Barth,  C. 


Seydel,  T. 
Gerhardt,  G. 


Violoncellos. 

Belinski,  M.  Warnke,  J. 

Fabrizio,  E.  Stockbridge,  C. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


KeUey,  A. 
Demetrides,  L. 


Langendoen,  J 
Marjollet,  L. 


Girard,  H. 


Flutes. 
Laurent,  G. 
Brooke,  A. 
Amerena,  P. 

Piccolo. 
Battles,  A. 


Horns. 
Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Gebhardt,  W. 


Tuba. 
Adam,  E. 


Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 
Mueller,  F. 
Speyer,  L. 

Horns. 
Van  Den  Berg,  C. 
Hess,  M. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 


Trumpets. 
Mager,  G. 
Mann,  J. 
Perret,  G. 
Kloepfel,  L. 


Harps. 
Holy,  A. 
Delcourt,  L. 


Timpani. 
Neumann,  S. 
Kandler,  F. 


Bassoons. 
Laus,  A. 
Mueller,  E. 
Bettoney,  F. 

Contra-Bassoon. 
PiUer,  B. 


Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 


Percussion. 
Rettberg,  A.  Zahn, 

Ludwig,  C. 


Organ. 
Snow,  A. 


Celesta. 

Fiedler,  A. 

1483 


Librarian. 
Rogers,  L.  J. 


"RC^SO^hCS 


Not  because  the  name  is  famous — but  because  of  the  qual- 
ities that  have  made  the  name  famous.  That  is  a  reason  for 
choosing  a 


PIANO 


And  there  is  a  reason  for  its  great  renown  enduring  now  for 
nearly  a  Hundred  Years: 

ITS  EXQUISITE  TO^E-which  De 
Pachmannn  compared  to  the  loveliest  of  hu'hian 
voices. 

ITS  AMAZING  DURABILITY— M^r<r 

are  Chickering  pianos  much  over  half  a  century 
old  still  delighting  with  their  musical  beauty. 

THE  EXQUISTE  GRACE  OFTHEIR 
DESIGN — the  small  grands  are  models  of  per- 
fection in  this  important  branch  of  piano  making. 

It  IS  not  a  comcidence  that  m  the  finest  homes  you  find  the 
Chickering—  but  because  its  owner,  accustomed  to  the  best, 
demands  the  best. 

The  Chickering  is  obtainable  with  the  AMPICO 
—that  marvelous  instrument  which  brings  to  the 
piano  containing  it  all  the  music  you  love  best 
—ideally  played. 


RETAIL     W  A  R  E  R  C)  O  M  S 

169  TREMONT  STREET 
BOSTON 


FORTY-FIRST  SEASON.  NINETEEN  HUNDRED 


Tweet¥»foiirtli  ProEramme 


FRIDAY  AFTERNOON,  APRIL  28,  at  2.30  o'clock 

SATURDAY  EVENING.  APRIL  29.  at  8.00  o'clock 


Gretry-Mottl  .        Three  Dance  Numbers  from  "Cephale  et  Procris" 

I.  Tambourin. 

II.  Menuet  ("The  Nymphs  of  Diana") 

III.  Gigue. 


Chabrier 
Schreker 


Entr'acte,  "Gwendoline" 
.    Prelude  to  a  Drama 


Rimsky-Korsakov         .         .         Symphonic  Suite,  "Scheherazade"   (after 

"The  Thousand  Nights  and  a  Night"), 

Op.  35 

I.    The  Sea  and  Sindbad's  Ship. 
II.    The  Story  of  the  Kalandar-Prince. 
III.     The  Young  Prince  and  the  Young  Princess. 

Festival  at  Bagdad.    The  Sea.      The  Ship  goes  to  Pieces  on  a 
Rock  Surmounted  by  a  Bronze  Warrior.     Conclusion. 


IV. 


MASON  &  HAMLIN  PIANO  USED 


There  will  be  an  Intermission  of  ten  minutes  after  Schreker 's  Prelude 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therem  provided  for  spectators. 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view    may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Alien  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


^Illllllllllllllllllll! 


RoMed 

the 
World 


Which  Cruise  Will  You  Take? 

January  9  or  16,  1923 


Most  Interesting  Cruises 

In  every  way,  these  two  phenomenal 
Raymond  -  Whitcomb  Round  -  the  - 
World  Cruises  are  the  most  intensely 
interesting  ones  ever  planned.  You 
will  enjoy  every  minute,  whichever 
Cruise  you  take.  Sailing  from  New 
York,  January  9  and  16,  1923. 

The  Finest  Ships,  Chartered 

The  S.Ss.  "Resolute"  and  "Vol- 
endam"  are  both  —  in  design, 
equipment  and  accommodations  — 
the  finest  Ships  for  Round -the- 
World  Travel.  These  ships  have 
been  exclusively  chartered  by  Ray- 
mond-Whitcorab,  thereby  insuring 
carefully  selected  membership  and 
congenial  companions. 

Pacii&c  Nortibwest 

The  "Vacation  Lands  of  the  West" 
will  again  attract  thousands  of  dis- 
criminating travelers  this  Summer. 
Scenery  rivalled  only  by  the  Swiss 
Alps  —  incomparable  National  Parks 

—  snow-clad  mountains  —  turquoise 
lakes  —  mighty  glaciers.  Raymond- 
Whitcomb  provide  de  Luxe  trips  for 
this  Summer  under  ideal  conditions 
of  comfort  and  enjoyment.  The 
comprehensive  features  include 
Great  Lakes  —  National  Parks  — 
Colorado  — ■  Grand  Canyon  —  Cali- 
fornia —  Pacific  Northwest  —  Cana- 
dian Rockies — Crater  Lake— Alaska 

—  Yukon  River  —  Klondike,  etc. 
Ask  for  new  booklet. 


Most  Comprehensive  Routes 

The  routes  are  the  most  interesting 
ever  devised.  They  include  Panama, 
Kilauea,  fourteen  days  Japan,  China, 
Philippines,  Zamboanga,  four  days 
Java,  Burma,  twenty-one  days  India, 
Cashmere,  Ceylon,  Egypt,  Paris,  etc. 

Most  Experienced  Company 

Raymond-Whitcomb's  unparalleled 
Cruise  record  since  the  Great  War, 
together  with  their  longest  expe- 
rience and  most  up  to  date  contact 
in  Round-the-World  Travel  insure 
the  acme  of  Perfection  in  these 
Cruises.  Rates  $1,050  up— New  York 
to  New  York. 

Europe 

Long  and  Short  Tours.  Frequent 
departures  during  the  Summer. 
Booklet  and  complete  information 
on  request. 

Nortlh  Cape 

North  Cape— "Midnight  Sun"— 
Norwegian  Fjords  Cruise.  From 
New  York,  June  28.  Rates,  $675 
up.     Booklet  on  request. 

Mediterranean 

Feb.  10,  1923  —  S.  S.  "Rotterdam." 
Delightful  days  on  the  most  historic 
waters  of  the  world  and  amid  fascin- 
ating lands. 


Ask  for  Booklets 

\  Raymoed  &.  WHtcomb  Co. 

17  Temple  Place,  Boston 
I  Telephone,  Beach  6964 

lllllllllllllllllllllllllllllllllllllllllllllllllllillllllllllllllllllllllllllllllHIIIIIIIlllllll^ 


Three  Dance  Pieces  from  "Cephalus  and  Procris,"  Heroic 
Ballet:  Tambourin;  Menuet  ("The  Nymphs  of  Diana");  Gigue; 
Freely  Arranged  for  Concert  Performance  by  Felix  Mottl. 

Andre  Erneste  Modeste  Gretry 

(Gretry,  born  at  Liege,  February  8,  1741;  died  at  Montmorency,  near  Paris, 
September  24,  1813.) 

(Mottl,  born  at  Unter  St.  Veit,  near  Vienna,  August  29,  1856;  died  at 
Munich  on  July  2,  1911.) 

Gretry 's  "Cephale  et  Procris,"  heroic  ballet  in  three  acts,  words  by 
Jean  Frangois  Marmontel  (1723-99),  was  performed  for  the  first  time 
at  Versailles  before  Louis  XV.,  December  30,  1773,  at  the  wedding 
festivities  of  Charles  Philippe  of  France,  Count  of  Artois,  who  married 
the  Princess  Marie  Theresa  of  Savoy,  November  16  of  that  year.*  At 
Versailles  there  was  only  this  one  performance.  The  singers  were: 
Larrivee,  Cephale;  Sophie  Arnould,  Procris;  Mme.  Larrivee,  I'Aurore; 
Mile.  Rosalie  (afterwards  Levasseur),  Flore  and  1' Amour;  Mile.  Beau- 

♦Gustave  Chouquet,  in  his  "Histoire  de  la  Musique  Dramatique  en  France"  (p.  357),  says  that 
Cephale  et  ProcrLs"  was  performed  at  Versailles  at  the  end  of  the  series  of  entertainments  in  honor  of  the 
marriage  of  the  Dauphin  and  Marie  Antoinette.  The  late  conservator  of  the  collection  of  musical 
instruments  belonging  to  the  Paris  Conservatory  was  an  unusually  accurate  and  sound  writer,  but  the 
marriage  of  the  Dauphin  and  Marie  Antoinette  took  place  on  May  16,  1770,  over  three  years  before  the 
performance  of  "Cfiphale  et  Procris"  at  Versailles.  The  marriage  of  the  Comte  d'Artois  and  Marie 
Theresa  was  first  by  procuration  at  Turin  in  the  palace  of  the  King  of  Sardinia  and  Savoy,  Marie's 
father,  October  24,  1773.  On  November  14  of  that  year  she  arrived  in  the  environs  of  Fontainebleau, 
and  was  there  met  by  the  Iving  of  France.  Castil-Blaze,  in  his  "L'Academie  Imperiale  de  Mu.sique" 
(Paris,  1855),  makes  the  mistake  of  Chouquet.  No  doubt  Chouquet  followed  Castil-Blaze  blindly  in 
the  matter. 


SONGS  hy 

ALMA  GOATLEY 


"Altogether  unusual  in  the  season's  output." — Musical  America 
.  .    .  what  she  has  to  say  in  music  is  "different" — Musical  Courier 


A  GARDEN  IS  A  LOVESOME  THING  (2  keys) 50 

Sung  by  Vera  Curtis,  Cecil  Fanning,  Alice  Moncrie.T,  Olive  Nevin,  Claude  Warford 

De  ighttully  .simple,  a  tenderly  expressed  slow  movement  with  a  big  opportunity  for  fine 
legato  singing  — Musical  America. 

NOW  THAT  APRIL'S  THERE  (3  keys) 60 

Sung  by  Alice  MoncriefT  and  Mme.  Clara  Poole 

A  remarkably  rhythmic  individuality.  We  can  hardly  think  of  a  better  setting  for  this  poem, 
full  of  optimism  and  joyous,  outdoor  spirits. — Musical  America. 

SONGS  OF  SAPPHO  (2  keys) Each     .50 

WHAT  THE  WEST  WIND  WHISPr^RS  A  BZNEDICTION 

THE  COU<TYA=?D  H  iSPERUS  LOVE  FLUTES 

Sung  by  Cecil  Arden,  Mme.  Fdmunds-Hemingway,  Olive  Nevin,  Gladys  Van  der  Beeck 

Full  of  grace  and  vitality. — Musical  Courier 

THE   WOOD    ANEMONE  (2  keys)  Sung  by   Harriet  story  Macfarlane 50 

A  bright,  dainty  song, with  catchy  melody  and  charming  accompaniment. -Pact.^c  Coast  Musician^ 

PIPE  OUT,  YE  SILVER  FLUTES  (2  keys)  . . , 60 

Sung  by  M  irie  Tiffany  and  Frank  Parker 

A  song  of  spirited  character  suggesting  the  cheer  of  spring  and  gaiety  of  flowers  dancing  in 
the  breeze  and  of  frolicking  brooks.     An  exceedingly  effective  song. — Pacific  Coast  Mwician. 

JUST  ISSUED 
LIFE   (2  keys)   Sung  by  Florence  Otis 50 

FUTILITY  (2  keys) 50 

THE  WHITE  BIRCH  (2  keys) 50 

THE  ARTHUR  P.  SCHMIDT  CO.,  l20  Boylston  St. 


menil,  Pales;  Mile.  Dui)lant,  la  Jalousie;  Mile.  La  Suze,  la  Soupgon; 
Mile.  Dubois,  Une  Nyniphe.  The  ballets  were  arranged  by  Vestris 
and  Gardel. 

"Cephale  et  Procris"  was  produced  at  the  Academie  Royale  de 
Musique,  Paris,  May  2,  1775,  and  was  performed  a  dozen  times.  Lar- 
rivee,  Cephale;  Mile.  Levasseur,  Procris;  Mile.  Mallet,  Flore  et  1' Amour; 
Mile.  Beaumenil,  Pales;  Mile  Duplante,  la  Jalousie;  Mile.  Chateauneuf, 
la  Soupgon;  Mile.  Dubois,  Une  Nymphe.  The  chief  dancers  were  Mmes. 
Guimard,  Paeslin,  Dorival;  Messrs.  Vestris,  d'Auberval,  Gardel. 

There  was  a  revival  on  May  23,  1777,  with  twenty-six  performances 
that  year. 

Marmontel  based  his  libretto  on  the  story  as  told  by  Ovid  in  the 
seventh  book  of  the  "Metamorphoses."  I-p  Marmontel's  version, 
Aurora,  in  love  with  Cephalus,  disguises  herself  ks  a  nymph,  and  comes 
down  from  her  celestial  home  to  see  him;  but  Wr  brilliance  betrays 
her.  Learning  from  him  that  he  loves  Procris,  she  informs  him  that 
Diana  has  condemned  Procris  to  die  by  the  hand  of  her  lover,  but 
Cephalus  runs  to  his  fate.  Jealousy  and  her  followers  pj;'epare  to  take 
vengeance  on  Aurora,  who  appears  as  one  of  Diana's  nymp^is.  Procris 
calls  Cephalus.  Jealousy  advances,  and  tells  her  that  her'  lover  has 
abandoned  her  for  Aurora.     Cephalus,  wearied  by  the  chase'j  falls  on 


THE 
¥OSe  GRAND 

QUALITY   and 
REPUTATION 

enable  you  to  know 
in  advance  that  the 
¥OSe  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


VOSE  &  SOMS  PIAMO  CO. 

160  Boylston  St.,  Boston.  Mass. 


L.  P.  Hollander  Co 

Established    1848 

Ladies^ 

'3ii?cs  and  Coats 

for    ;;im;i<j;  travel  and  STREET  WEAR 

iVi :  1 M  :/  1  f  I  l;oTesliirag  Designs,  Smarlly  Tail- 

s  Most  Distinctive  Fabrics  for 

ii  son  REASONABLY  PRICED 


202   BOYLSTON  STREET  and  PARK  SQUARE 
BOSTON 

Unequalled   Parking   Facilities  at  Both  Entrances 


'Master's  voice' 

"""     ISPAT.OfF 


Here  are  some  charming  Victor  Records  you  will  like  to 
have  in  your  library: 

Mignon,  Polonaise       ....       Galli-Curci  74653  $1.75 

Rienzi  Overture,  Part  1         -      Philadelphia  Orchestra  74602  1.75 

Rienzi  Overture,  Part  2        -              "                  "         74603  1.75 

0  Cease  Thy  Singing,  Maiden  Fair,  McCormack-Kreisler  87574  1 .50 
Boheme,  0  soave  fanciulla    -        -            Melba-Caruso  95200  2.50 

1  Hear  a  Thrush  at  Eve       -         -        -      McCormack  64340  1.25 


TREMONT  TALICIMG  MACHINE  COMPANY 

{Victor  Specialists  for  over  Twenty   Years) 
177  TREMONT  STREET— NEXT  TO  TREMONT  THEATRE 


the  ground.  Faint  and  wishing  a  refreshing  breeze,  he  calls  on  Aura.* 
There  is  a  stir  in  the  foliage,  and  he  hurls  a  dart.  Procris  comes  forward 
with  the  dart  that  she  has  drawn  from  her  breast.  Jealousy  rejoices, 
but  Love  brings  Procrisback  to  life,  and  the  lovers  are  joined. 

Mottl  took  three  of  the  dance  numbers  and  arranged  them  for  con- 
cert use.  The  fifth  scene  of  the  first  act  is  entitled  "Les  Nymphes  de 
Diane."  There  is  a  chorus,  which  is  followed  by  a  ballet  of  Diana's 
nymphs:  Minuet,  Contredanse,  Pantomime  (followed  by  a  repetition 
for  chorus  of  the  Minuet),  Tambourin.  The  Gigue  of  Mottl's  suite  is 
from  the  fifth  scene  of  the  second  act;  chorus,  ''Mouvement  de  Loure," 
Gigue. 

I.  Tambourin,  Presto,  ma  non  troppo  (Gretry:  presto),  D  major 
(original  key,  C  major),  2-2.  Mottl  scored  the  music  for  two. flutes 
(interchangeable  with  two  piccolos),  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  triangle,  tambourine, 
strings.  The  chief  motive  is  given  to  piccolos  and  oboes,  while  violas, 
violoncellos,  horns,  and  tambourine  pl'ay  rhythmically  a  pedal  with 
violins  pizzicati,  and  the  triangle  on  the  weaker  beat.  The  middle 
section  is  in  D  minor  (C  minor  in  the  original)  with  melody  for  violins, 

*A\ira,  a  light  wind.    There  were  two  statues  called  "Aurae"  at  Rome  in  the  time  of  Pliny  the  Elder. 
The  Aurse  were  represented  by  the  ancients  as  clothed  in  long  and  floating  veils  of  a  hght  texture. 


On    "buying    "BooL 


^  Books,  it  is  true,  can  be  and  usually  are  treated  as 
merchandise.  But  it  costs  no  more  to  buy  them  at  a 
shop  where  every  title  is  carefully  chosen;  and  where 
those  who  sell  them  take  a  certain  pride  in  their  con- 
fidence as  to  the  especial  merits  of  certain  books 
and  authors. 

^Ten  minutes  from  Park  Street. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE    STREET    &    MT.    AUBURN 

(Cambridge,  ^JXCass. 


ewis  Fo  PerffY^s  Soe^  Co. 


PAINTING    AND    D1ECOR.4TING 

101  TREMONT  STREET 
TELEPHONE.  MAIN  4335  ^       ROOM  211.  BOSTON 

Decorators  of  Symphony  flail 


Can  You  Take  Back  the  Dress  the 

ismaker  Makes  Especially 
F©r    YoM? 


OF  COURSE  you  can't.  When  you  selected  the 
fabric  you  thought  it  would  look  well  when 
made  into  a  dress  for  you.  And  the  style  as 
it  appeared  to  you  in  the  illustration  seemed  to  be 
just  what  you  wanted. 

But  did  you  accept  the  completed  work  with  a 
heart  filled  with  satisfaction?  If  you  had  to  choose 
over  again  would  you  do  just  what  you  did?  If  you 
can  answer  "Yes,"  you  need  read  no  more  of  this. 

The  advantage  of  shopping  at  Slattery's  is  that 
you  can  try  on  and  try  on  and  try  on  again  until  you 
get  exactly  the  fabric,  the  color,  the  style  that  suits 
your  figure,  your  complexion,  your  pocketbook. 

And  you  do  not  sacrifice  that  prized  element  of 
exclusiveness  either.  Our  policy  (with  which  you  are 
acquainted  if  you  have  been  reading  our  advertise- 
ments) protects  you  there.  If  what  you  want  doesn't 
fit  perfectly,  our  staff  of  expert  fitters  insure  a  cor- 
rectly fitting  dress. 


E.  T.  Slattery  Co. 

TREMONT  STREET,  OPPOSITE  BOSTON  COMMON 


while  the  horns  sustain  a  pedal.  After  the  repetition  in  major  there 
is  a  coda.  The  tamboiirin  is  an  old  dance  poplar  on  the  French  stage 
of  the  eighteenth  century.  The  melody  was  gay  and  lively.  At  the 
moment  the  flutes  imitated  the  "fluitet,"  or  "flaiutet"  or  "galoubet"  of 
Provence,  the  bass  marked  strongly  the  note  of  the  tambourin,  or  "tam- 
boron."  This  tambourin  of  Provence  should  not  be  confounded  with  the 
familiar  tambourine.  The  former  is  a  long  drum  of  small  diameter, 
beaten  with  a  stick  in  one  hand,  while  the  other  hand  plays  the  galoubet, 
a  pipe  with  three  holes,  which  are  covered  by  the  thumb,  index  finger, 
and  the  middle  one.  Prsetorius  attributes  an  English  origin  to  the 
galoubet.  The  music  for  this  instrument  is  written  two  octaves  lower 
than  the  real  sound,  and  the  instrument  has  a  chromatic  scale  of  at  least 
an  octave  and  four  notes.  The  tambourin,  as  a  rule,  has  no  snare. 
Where  there  is  one,  it  is  a  single  cord  stretched  across  the  upper  end 
of  the  drum.  The  player  (le  tambourinaire)  bears  the  drum  suspended 
from  his  left  forearm;  he  beats  with  his  right,  and  holds  the  galoubet 
in  his  left.  If  he  plays  the  galoubet,  he  is  called  an  "Escoular."  To 
play  the  two  instruments  together  is  called  "tutupomponeyer,"  and 
Daudet  in  "Port  Tarascon"  gives  the  transport  ship  the  name  "Tutu- 
panpan,"   a  name  expressive  of  the  sound  of  the  two  instruments. 


<lIhsmmer$:aio 

Tremont  Street  —  Near  West 


Hats 


Drawn  from 
Hat  shoivn 
Chandler  &  Co 


Of  Style  and  Beauty 
$15      to      $55      to      $150 

The  inspiration  for  every  Chandler  &  Co.  Hat  is 
Parisian.  Models  from  the  finest  of  the  French 
Millinery  Artists  are  constantly  arriving  to  aid  in  the 
creation  of  the  stunning  hats  which  our  millinery 
geniuses  are  each  day  fashioning  in  our  workrooms. 


Bizet  in  "L'Arlesienne"  gives  an  imitation  of  galoubet  and  tambourin, 
substituting  the  piccolo  in  the  place  of  the  former.  For  a  further  de- 
scription of  the  instruments,  their  history,  literature,  and  the  manner 
of  playing  them,  see  "Lou  Tambourin,"  by  F.  Vidal  (Avignon,  s.  d.), 
"Notice  sur  le  Tambourin,"  by  "Un  Tambourinaire," — de  Lombardon- 
Montezan  (Marseilles,  1883),  and  Alphonse  Daudet's  romance  "Numa 
Roumestan." 

The  Tambourin,  the  dance,  was  a  stage  dance.  Folk-dances  of 
Provence  were  the  Olivettes,  Lacets,  Quenouilles,  Soufflets,  Joute, 
Cocos,  Cerceaux,  Folies  Espagnoles,  Farandole,  and  all  Branles  for 
which  the  tambourin,  the  instrument,  was  used.  As  a  stage  dance, 
the  tambourin  was  most  popular,  so  that,  according  to  rule,  every  opera 
at  the  Academic  Royale  de  Musique  had  passepieds  in  the  prologue, 
musettes  in  the  first  act,  tambourins  in  the  second,  and  chaconnes  and 
passepieds  in  those  remaining.  Marie  Anne  Camargo  was  famous 
for  dancing  the  tambourin.  There  is  a  celebrated  tambourin  in  Rameau's 
"Pieces  for  Clavecin";  he  introduced  it  afterwards  in  his  opera-ballet, 
"Les  Fetes  d'Hebe"  (Paris,  1739).  There  is  another  in  Berton's  "Ahne, 
Reine  de  Golconde"  (Paris,  1803).  A  still  more  celebrated  one  is  in 
Adam's  "Le  Sourd"  (Paris,  1853)  with  the  couplets  beginning:— 

Sur  le  pont 
d'Avignon, 
En  cadence 
L'on  y  danse; 
Sur  le  pont 
d'Avignon 
L'on  y  danse 
Tous  en  rond. 

A  tambourin   from  Gluck's   "Iphigenie  en   Aulide"   in   a  suite   ar- 


THE   MAKANNA   SHOP 

Handmade  Specialties,  Exclusively 
420  Boylston  Street  (209  Berkeley  Building)  Boston 

We  are  now  showing  more  than  60  models  of 

HANDMADE     LINGERIE     DRESSES 

In  Imported  Ginghams,  Organdies,  Dimities,  Voiles, 

Dotted  Swisses 

Custom-made,  and  trimmed  with  Real  Laces 

Prices  ranged  from  $25 


Good-bye ! 


And  yet  —  after  all,  "parting 
is  such  sweet  sorrow!" 
Though  we  say  farewell  for  a 
brief  time  to  these  Symphony 
gatherings,  we  carry  with  us 
through  the  interval,  the  mem- 
ories of  many  pleasures  and  the 
anticipation  of  more  to  come. 
Miss  Silhouette  will  meet  you 
all  through  the  Summer  at 
Jay's,  and  greet  you  from  these 
pages  in  the  Autumn. 

Dresses,  Suits,   Skirts,  Coats 
Blouses,  Scarfs,  Sweaters 


^  ^Boston,  Temple' Place  Eleven  f\ 


ranged  by  Gevaert  has  been  performed  hePre  at  concerts  of  the  Boston 
Symphony  Orchestra.  ^'- 

II.  Menuetto:  Moderato,  B-flat  majorat  3-4  (Gretry:  Menuet, 
C  major,  3-4,  without  indication  of  pace) .  Mor/tl  scored  it  for  two  flutes, 
two  oboes,  two  clarinets,  two  bassoons,  two  horn^^^^.two  trumpets,  kettle- 
drums, and  strings.  '^  - 

III.  Gigue:  Allegro  non  troppo,  D  major,  6-8  (Gret'^ry:  Gigue,  tres 
legere,  A  major,  6-8).  Mottl  changed  the  melodic  contour'^^^f  this  smiple 
little  dance,  elaborated  the  music,  and  scored  it  for  piccolo',^'^-  A^te,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,^^-  ^  ^^^  *-*^ 
three  kettledrums,  triangle,  and  strings.  cL  . 

Gretry  says  of  "Cephale  et  Procris"  in  his  "Memoires  ou  Essaop^^  ^^\ 
la  Musique"  (Paris,  Pluviose,  An  V.,  3  vols.) :  "This  opera  was  perfoi.,j.^^^ 
the  year  of  the  marriage  of  the  Comte  d'Artois;  its  success  was  oV  ~7^ 
mediocre  both  at  Versailles  and  at  Paris.    At  the  time  it  was  receive,  ^^ 
at  the  Opera,  there  was  no  such  thing  as  strict  time  except  for  choruses 
and  dances.     If  certain  verses  of  recitative  were  expressive,  the  actor 
would  give  it  the  importance  to  which  a  pathetic  air  is  susceptible.    If 
the  accompaniments  forced  him  to  follow  an  indicated  movement,  he 
attained  it  only  by  running  after  the  orchestra;  and  the  result  of  this     , 
was  a  shock,  a  counterpoint,  a  perpetual  syncope.     The  effect  of  this 
I  leave  to  your  imagination.  j 

"One  of  the  rehearsals  was  interrupted  by  the  following  dialogue, 
from  which  the  state  of  affairs  can  be  judged: — 


"The  Actress  on  the  stage:  'What  is  the  meaning  of  this,  sir?  I  think  there  is  a 
rebellion  in  your  orchestra.' 

"The  Conductor  at  his  post:  'A  rebellion?  We  are  aU  here  in  the  service  of  the 
Iving  and  we  serve  him  zealously.' 

"The  Actress:  'I  too  should  hke  to  serve  him,  but  your  orchestra  puts  me  out,  and 
prevents  me  from  singing.' 

"The  Conductor:  'But  we  were  keeping  the  time.' 

"The  Actress:  'In  time  ?  What  sort  of  a  beast  is  that  ?  FoUow  me,  sir,  and  know 
that  your  accompaniment  is  the  most  humble  servant  of  the  actress  who  repites.' 
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422  BOYLSTON  STREET 
BOSTON.  MASS. 

Specialists  in  HoiuseliioM  Linens  of  all  Descriptions 

TOWELS  TABLE  DAMASK  BLANKETS  PILLOW  CASES 

SHEETS         BEDSPREADS         HANDKERCHIEFS  TEA  NAPKINS 

DOILIES         CENTER  PIECES        LACE  and  EMB'D  CLOTHS 


JVe  alio  specialize  in  the  Embroidering  of 

CRESTS  and  MONOGRAMS 


Summer   Branch 
Hyannis,  Mass. 


Phone 
Back  Bay  52821 


Paris   Address 
Rue  de  I'Echiquier 


After   the    Ride 

TT'NJOY  like  thousands  of  others,  the  playing 
^-^  of  the  world's  celebrated  pianists,  right  in 
your  own  home — ^just  as  they  are  heard  on  the 
concert  stage. 

"iThe  AMPICO 

The  Most  Magnificent  Instrument  of  All  Time 


Reproduces  all  that  is  good  in  music  exactly  as  it  is 
recorded  by  such  masters  as  Rachmanino£F,  Godowsky 
and  a  score  of  others.  You  are  cordially  invited  to 
attend    the    daily    demonstrations   in    our    Red    Room. 

The  AMPICO  in  the  KNABE 

Grands  and  Uprights Convenient  Terms 


CCHarvey® 

144  BOYLSTON  ST.,  BOSTON 


"The  Conductor:  'When  you  recite,  I  follow  you;  but  you  are  singing  an  air  with  a 
decidedly  marked  time.' 

"The  Actress:  'Well,  leave  all  these  foUies,  and  follow  me.'" 

(The  actress,  others  tell  us,  was  Sophie  Arnould;  the  conductor  was 
Francceur.) 

"The  dance  tunes  were  esteemed  by  the  dancers." 

"Cephale  et  Procris"  at  Versailles  ended  a  long  row — several  weeks — 
of  festivities  arranged  by  Papillon  de  la  Ferte.  After  the  operatic  per- 
formance which  provoked  yawns,  the  Dauphin  was  reported  as  saying 
to  the  Duke  de  RicheUeu:  "At  last  our  divertissements  are  at  an  end! 
Now  we  can  begin  to  amuse  ourselves."  Baron  Grimm  wrote  in  Jan- 
uary, 1744:  "Of  all  the  operas  performed  for  the  court  festivities  'Ce- 
phale'  gave  the  most  pleasure,  and  this  is  not  a  high  eulogy.  The  success 
of  the  work  seems  at  present  below  the  reputation  of  the  two  authors. 
But  it  is  only  at  Paris  that  these  important  cases  are  judged  in  a  court 
of  last  resort,  and  we  await  the  supreme  judgment.  .  .  .  The  poem, 
which,  according  to  custom,  has  been  printed  for  Versailles,  has  found 
very  severe  judges.  The  amiabiUty  of  M.  Marmontel  in  cutting  and 
hacking  his  verses  to  make  them  more  suitable  for  musical  expression 
has  not  been  sufficiently  recognized.  Mile.  Arnould  has  even  been  so 
mahcious  as  to  say  that  the  music  of  'Cephale'  seemed  to  her  much 
more  French  than  the  words.  The  word  'aura,'  wliich  the  poet  thought 
he  should  keep  in  French,  has  inspired  puns,  because  it  recalled  'ora  pro 
nobis.'  But  all  these  jests  of  the  moment  do  not  destroy  the  interest 
inspired  by  a  good  work." 

Mile.  Lespinasse  was  not  pleased  with  the  opera  in  Paris.    She  wrote: 
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TAILORMADES 

and 
KNOCKABOUTS 

for  Women  and  Young   Women 
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Cold  Storage 

For  FiuirSp  IRiigSj 


Wraps, 


fFith  Insurance 

Against  Damage 

By  Moths  and  Fire 


SEASON  OF  1922 


BEST  TIME  FOR  REPAIRS 

During  the  summer  months  it  is  possible 
for  us  to  give  more  careful  attention  to 
any  repair  work  that  you  wish  to  have 
done  and  we  can  also  do  it  at  lower 
prices  that  are  possible  after  the  fur 
season   opens. 


R.   H,    STEARMS    C 


''This  music  is  of  a  pale  color.  My  friend  Gretry  should  keep  to  his 
own  style,  which  is  gentle,  agreeable,  sensitive,  witty — it  is  good  enough, 
and  when  a  man  of  a  small  figure  is  well  made,  it  is  dangerous  and  surely 
ridiculous  for  him  to  mount  on  stilts;  he  falls  on  his  nose  and  the 
passers-by  laugh.  The  worst  of  Gretry's  operas ,  for  the  Comedie 
Italienne  is  better  than  this  one  at  the  Theatre  Lyrique." 

Perhaps  Gretry  was  consoled  by  the  sums  given  him  at  Versailles: 
2,000  francs  for  the  composition  and  3,599  for  the  "copies." 


Overtures  by  "Gretrie"  (sic) — "overture"  of  Carvane*  (sic),  and  a 
"grand  overture"  without  title — were  performed  in  Charleston,  S.C., 
December  17,  1793;  an  overture  was  played  in  the  same  town,  March 
6,  1794;  "overture  from  La  Rosiere"t  was  played  at  Norfolk,  Va.,  April 
20,  1797;  overture  to  "Peter  the  Great"|  (probably  Gretry's)  was  played 
in  New  York,  July  16,  1799;  a  "grand  overture"  without  title  was  played 
in  Concert  Hall,  Boston,  May  15,  1793,  and  on  May  30,  1793,  also  in 
Boston,  June  18,  1795.  The  "grand  overture  in  Rosiere  de  Salenci" 
was  pla3^ed  in  Boston  in  the  Assembly  Room,  September  9,  1794.  We 
are  indebted  for  these  facts  to  Mr.  O.  G.  Sonneck's  "Early  Concert 
Life  in  America,"  a  work  that  shows  uncommon  research.     It  is  not 

*  "La  Caravane  du  Caire"  (Op^ra,  Paris,  October  30,  1783). 
t"La  Rosiere  de  Salenci"  (Aux  Italiens,  Paris,  February  28,  1774). 
t  "Pierre  le  Grand"  (Aux  Italiens,  Paris,  January  13,  1790). 
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Effective  and  Inexpensive 


Console  sets  in  antique  silver  or 
dull  gold  finish  look  well  on  living- 
room  mantels  or  hall  tables.  They 
serve  both  the  purpose  of  decoration 
and  that  of  utility. 

We  have  just  received  two  differ- 
ent styles  of  three-piece  console  sets 
which  we  are  selling  at  $3.50  and 
$5.50  a  set.  V/e  suggest  them  for  wedding  and  anni- 
versary gifts. 

We  believe  we  carry  the  largest  line  of  dinnerware 
on  this  continent.  The  designs  are  as  attractive  as  our 
prices  are  satisfactory. 


Crockery 
China 

Glassware 
Gifts 


Jones,  McDuffee  &  Stratton 

Established  1810     33  Franklin  St.,  Boston 


LONG  DELAYED,  BUT  HERE  AT  LAST 

Staiee^s    Eeglisli 
Inlaid   LiinoleMm 

IN  QUALITY,  FINISH  AND  VARIETY  THESE 
LINOLEUMS  EXCEED  PRE-WAR  STANDARDS 


No  other  house  can  make  such  an  offering  of  Staine's  English 
Inlaid  Linoleum.  This  for  the  double  reason  that  during  the  war- 
embargo  we  maintained  fully  our  century-old  relations  with  London, 
and  for  months  we  have  kept  reducing  our  Linoleum  stocks  to  the 
minimum,  so  that  these  new  arrivals  may  have  everything  to  them- 
selves.    Now  they'll  have  it  to  the  limit. 

Parquetry  effects;  tile  patterns  and  marbles  in  color  combinations 
not  seen  here  for  years — blue,  gray,  white,  brown,  red  and  black; 
carpet  designs,  granites  and  planks.  Designs  for  every  room  in  the 
house,  for  offices  and  all  public  places.  Effects  never  before  attempted — 
decidedly  unusual. 

Much  easier  under  foot  than  hard-wood  floors,  very  much  more 
attractive  and  sanitary,  more  easily  cared  for.  When  cemented  to 
floors  by  our  experts,  with  cement  of  our  own  manufacture,  they 
become  a  permanent  part  of  any  structure. 

Prices  Lowest  Since  Pre-War  Days 

$1.65  to  $2.65 


unlikely  that  ballet  airs  from  Gretry's  operas  were  also  played  in  the 
United  States  before  1800.  Gretry's  ''Richard  Coeur  de  Lion"  was  per- 
formed in  Boston  in  English  on  January  23,  1797,  "with  all  the  original 
music,  songs,  and  choruses,"  and  the  orchestra  was  led  by  Mr.  Trille 
La  Barre,  "who  appears  to  have  modified  Gretry's  score  to  some  extent." 
(See  Mr.  Sonneck's  article  "Opera  in  America  from  1783  to  1800," 
published  in  the  New  Music  Review,  New  York,  October,  1908.)  The 
libretto  of  "Sehma  and  Azore,*  a  new  comic  opera,  translated  into 
English  from  the  ItaHan  by  Mrs.  Rigaud,  the  music  by  the  most  cele- 
brated composer,  Signor  Gretry,"  was  pubUshed  in  Philadelphia,  "prob- 
ably in  1794,  the  year  of  performance"  in  that  city. 

*  "Z6mire  et  Azor"  (Fontainebleau,  November  9,  1771;  Aux  Italiens,  Paris,  December  10,  1771). 
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647  Boylston  Street,  Boston; 


Boston  Conservatory  of  Music 

INCORPORATED 
AGIDE  JACCHIA.  Director 

250   HUNTINGTON  AVENUE.  BOSTON  17,  MASS. 

Telephone  Back  Bay  2042 
CATALOG  SENT  ON  REQUEST 


STEINWAY  PIANOFORTE 


Prelude  to  Act  II.  of  "Gwendoline"     .     .     Emmanuel''Chabrier 

(Born  at  Ambert    (Puy-de-D6me)    France,    January   18,     1841;     died    at  Paris, 
September  13,  1894.) 

"Scene  et  Legende"  from  the  first  act  of  "Gwendoline,"  opera  in  two 
acts,  poem  by  CatuUe  Mendes,  was  performed  with  Mme.  Montalba, 
soprano,  at  a  Lamoureux  concert,  Paris,  November  9,  1884.  The 
Prelude  to  act  ii.  was  performed  at  a  Lamoureux  concert  in  Paris, 
November  22,  1885. 

The  opera  was  produced  at  the  Monnaie,  Brussels,  April  10,  1886, 
with  Mme.  Thuringer  as  Gwendohne,  Beradi  as  Harald,  Engel  as 
Armel.  It  was  performed  at  Carlsruhe  (1889),  Munich  (1890),  and 
at  Lyons  before  it  was  produced  in  Paris  at  the  Opera,  December  27, 
1893,  with  Miss  Berthet,  Renaud,  and  Vaguet,  the  chief  singers. 

The  argument  of  Mendes's  poem  is  as  follows.  Long  ago  on  the 
coast  of  Britain  there  hved  a  petty  king  whose  name  was  Armel.  He 
had  a  gentle  daughter  Gwendoline,  a  maiden  of  sixteen  years.  There 
was  peace  in  the  land.  The  men  fished.  The  women  spun  and  looked 
after  their  homes,  and  one  day,  as  they  were  a-gossiping,  Gwendoline 
told  a  dream:  that  a  Dane  had  borne  hei^  away  over  the  sea.  Her 
companions  laughed  at  her,  and  as  they  laughed  there  was  a  great  cry. 


FELLEAS  aed  MELISANDE 

Story  by  Maurice  Maeterlinck 
Music  by  Claude  Debussy 

The  beautiful  story  hi  Pelleas  and  Melisande  presented  by  Edith  Margaret 
Smaill  with  a  mUsical  accompaniment  by  the  Boston  Trio,  Louis  Besserer, 
violin,  Louis  Dalbeck,  'cello  and  Frederic  Tillotson.  piano,  in  such  a  manner  that 
none  of  its  subtleties  or  beauty  are  lost — a  musical  and  dramatic  interpretation 
of  most  exquisite  form — a  word  and  tone  picture  appealing  to  all  who  love 
literature,  drama  and  music. 

This  attraction  is  under  the  exclusive  management  of  A.  H.  HANDLEY, 
160  Boylston  Street,  Boston,  and  is  especially  designed  to  meet  the  requirements 
of  women's  clubs,  musical  societies,  etc. 


169  NEWBURY  STREET 
Imported  and  Original  Models  of 

DRESSES  SUITS  COATS 


The  fishermen  were  seen  running  madly,  pursued  by  Danes  with 
Harald  at  their  head.  The  young  chief  ordered  Armel  to  hand  over 
his  treasure,  and,  as  Armel  refused,  Harald  would  have  slain  the 
old  man,  had  not  Gwendoline  thrown  her  body  as  a  buckler  before 
her  father.  Harald  was  sorely  troubled.  Not  knowing  that  hps  and 
braided  hair  are  deadlier  than  "fire  and  iron  and  the  wide-mouthed 
wars,"  he  wished  to  be  alone  with  Gwendohne.  He  asked  her  name; 
she  told  him;  he  proclaimed  his  own  in  a  tempestuous  burst,  and  then 
said  to  her  solemnly  that  once  in  battle,  when  he  was  about  to  be  sum- 
moned to  Walhalla,  he  saw  in  the  sunlight  the  Valkyrie  with  her  golden 
helmet;  Gwendoline  was  also  of  dazzling  beauty,  but  sweeter  and  more 
joyous.  Harald  helped  her  to  gather  flowers;  he  sat  by  her  spinning- 
wheel;  she  hummed  a  simple  ballad;  he  sang  of  war,  and  his  voice  was 
as  the  clash  of  swords.  "Sing  my  song,  Harald,"  she  said,  and  he  was 
about  to  sing  it  when  Danes  and  Saxons  entered.  Armel  consented 
to  his  demand  for  her  hand,  that  there  might  be  peace;  but  Armel  con- 
sented with  treacherous  heart,  for  it  was  his  plan  that  the  Saxons  should 
butcher  their  foes  at  the  wedding  feast.  At  the  marriage  ceremony 
the  old  man  blessed  the  couple,  but  gave  secretly  a  knife  to  the  bride^ 
and  said  unto  her:  "If  Harald  should  escape  us,  you  must  kill  him  as 
he  sleeps  in  your  arms."  But  Gwendoline  loved  Harald.  When  they 
were  alone,  she  warned  him  of  o'erhanging  danger,  and  begged  him 
to  leave  the  coast.     Lost  in  love,  he  would  not  hsten.     Suddenly  there 
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277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 
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and  Specialties 

47  WINTER  STREET 
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New  England 
Still  Keeps  Faith 

T'HE  first  Indian-Pilgrim  treaty  was  kept 
inviolably  for  over  half  a  century.  The 
same  old  New  England  ideals  of  integrity  and 
honor  are  the  guiding  principles  of  the  modern 
banking  services  rendered  by  this  Company. 

This  fact  is  of  special  significance  to  those 
who  contemplate  maknig  wills.  By  designating 
the  Old  Colony  Trust  Company  as  your 
executor  you  are  assured  that  your  wishes 
will  be  carried  out  with  disinterested  fidelity. 

One  of  our  Trust  Officers  will  be  glad  to 
outline  our  services  in  this  capacity,  without 
obligation  on  your  part. 

Old  Colony  Trust  Company 

52  Temple  Place     V]  Court  Street     222  BoylstonStreet 


were  shouts  and  shrieks;  the  Danes  called  to  Harald  for  help.  Gwendo- 
Hne  put  in  his  hand  the  knife.  One  wild  embrace,  and  he  left  her. 
The  Danes  fled  in  the  darkness.  Harald,  wounded,  fought  with  Armel 
and  his  men.  GwendoUne,  who  had  escaped  from  her  chamber,  snatched 
the  knife  from  Harald,  stabbed  herself,  and  in  the  burst  of  sunHght 
which  announced  the  apparition  of  the  Valkyrie  the  husband  and  wife 
of  a  night  sang  exultingly  for  the  last  time  the  ecstatic  theme  of  Walhalla 
and  of  the  Valkyrie,  the  divine  promiser  of  the  supreme  paradise. 

The  Prelude  to  the  second  act  is  dreamy,  poetically  imaginative 
music,  Andante  sostenuto,  D-flat  major,  4-4,  free  in  form,  Hke  a  prelud- 
ing improvisation.  There  are  two  prominent  themes:  the  first  given 
out  at  once  by  bass-clarinet  accompanied  by  the  bassoons,  then  taken 
up  by  the  oboe;  the  second  given  out  soon  afterwards  by  the  clarinet. 
The  Prelude,  which  is  short,  is  taken  up  with  the  alternate  working- 
out  of  these  two  themes,  with  occasional  hints  at  episodic  matter. 

These  instruments  are  called  for:  piccolo,  two  flutes,  oboe,  EngHsh 
horn,  two  clarinets,  bass  clarinet,  two  bassoons,  four  horns,  two  trumpets, 
three  trombones,  bass  tuba,  kettledrums,  two  harps,  and  strings. 

The  first  performance  of  the  Prelude  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  October  13,  1894.  There  was  a  second  perform- 
ance on  January  29,  1898;  a  third  on  February  14,  1919. 


Hurwitck   Bros. 

announce   their 

Opening  for  Spring  and  Summer 

TLe   Latest    Models    and    Materials    from    leading  touses 
of   Europe   on  display 

Your  inspection  is   cordially   invited 

344  BOYLSTON  ST..  BOSTON 


CHOICE  ORCHESTRA  STALLS 

FOR 
ALL  FIRST  CLASS  THEATRES 

BURKFS  THEATRE  TICKET  AGENCY 

ADAMS      HOUSE 

Beach  935,  942,  2430 


Jordan    Marsh     Company 

AwninMS  amd  Slaades 


that  are  ordered 
now  will  be  ready 
instead  of  wished- 
for  when  the  hot 
days  come! 


Think  for  a  minute  of  the  work  it 
entails  to  make  a  perfect-iitting,  easy- 
adjusting,  even-hanging  awning.  Now 
we  can  send  a  man  to  your  home  to 
measure  and  submit  an  estimate,  wholly 
without  cost  to  you,  and  promise  deliv- 
ery on  awning,  shades,  bamboo  blinds  or 
drop  awnings  within  a  short  time. 

If  you  wait  until  the  first  warmer 
days  come,  we'll  work  just  as  hard  to 
please  you;  but  it  is  just  plain  common 
sense  that  we  can't  give  you  as  speedy 
service.  The  cost,  of  course,  is  the  same. 

Won't  you  call  Beach  3200,  Uphol- 
stery Section,  and  have  an  estimator 
come  out  now.^ 


Prelude  to  a  Drama Franz  Schrekbr 


(Born  at  Monaco,  March  23,  1878;  now  living  in  Berlin.) 

''Vorspiel  zu  einem  Drama,"  composed  in  1913,  published  in  1914, 
was  performed  for  the  first  time  on  February  8,  1914,  at  a  concert 
of  the  Vienna  Philharmonic  Orchestra  led  by  Felix  Weingartner. 
The  Prelude  is  dedicated  to  that  orchestra  and  Weingartner. 

For  the  first  performance  in  Vienna,  the  composer  prepared  an 
elaborate  analysis.  This  analysis  would  be  unintelligible  if  it  were 
reprinted  here  without  the  illustrations  in  notation.  The  broad 
and  expressive  theme  of  the  Introduction  (Langsam)  is  for  violas, 
violoncellos,  and  bass  clarinet.  The  main  body  of  the  Prelude,  Al- 
legro vivace  (con  spirito,  12-8),  brings  in  first  two  transition  mo- 
tives. The  first  chief  theme  is  for  horns,  second  violins  and  violas. 
In  the  first  treatment  of  this  theme  is  what  Schreker  describes  as 
"a  burlesque  episode."  The  second  chief  theme  is  marked  "With 
brutal  passion ;  rubato  after  the  Italian  manner."  There  is  a  "side 
theme,"  for  first  violins  which  is  related  to  a  theme  in  the  Introduc- 
tion. 

Schreker,  born  of  Austrian  parents,  studied  music  in  Vienna 
with  Robert  Fuchs.  In  1911  he  founded  and  became  the  conductor 
of  the  Vienna   Philharmonic   chorus.     In   1912   he  was   appointed 


m  INTROPUCTION  LEAPS  TO  EUERLASTINO  FRIENDSHIP 


Chocolatgs 

(TWO    GRADES) 


OM  SALE  AT  THE  BETTER  STORES 


teacher  of  composition  at  the  Imperial  Academy  of  Music  in  Vienna, 
In  1920  he  was  appointed  Director  of  the  Berlin  Conservatory.  As 
a  composer  he  has  been  hotly  discussed.  His  admirers  have  been 
as  enthusiastic  as  his  opponents  have  been  bitter. 

The  first  performance  of  this  Prelude  in  America  was  at  a  concert 
of  the  Boston  Symphony  Orchestra  in  Boston  on  February  17,  1922. 
A  list  of  Schreker's  compositions  was  published  in  the  Programme 
Book  of  that  date. 


''Scheherazade,"  Symphonic  Suite  after  "The  Thousand  Nights 
AND  A  Night,"  Op.  35  .  Nicolas  Andre jevitch  Rimsky-Korsakov 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,*  1844;  died  June 
21,  1908,  at  Petrograd.) 

Mrs.  Rosa  Newmarch,  in  her  biographical  sketch  of  Rimsky-Korsakov, 
says  that  "Scheherazade"  was  composed  in  1888. 

The  first  performance  of  the  suite  in  Boston  was  at  a  concert  of  the 
Boston  Symphony  Orchestra  led  by  Mr.  Paur  on  April  17,  1897.  The 
last  performance  at  these  concerts  was  on  February  22,  1919. 

*  This  date  is  given  in  the  catalogue  of  Belaieff,  the  late  Russian  publisher.  One  Or  two  music 
lexicons  give  May  22. 
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To  the  woman  who  knows  smartness,  we  urge  your  inspection 

Moderate  Prices  Prevailing 

Special  attention  given  to  the  requirements  of  Brides  and  Bridesmaids 

651-653  BOYLSTON  STREET,  BOSTON 


NEW 

Ensemble 

of  Boston 

Symphony 

Men 

under  the  direction.  S.  SEINIGER 

(formerly  director  of  Copley  Plaza  Orchestra) 

Special  Introductory  Rate 

Address:  %  Symphony  Hall 
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Shx^^al  Atom  piano  CTo. 

Represented  bv 

The  A.  M.  HUME  MUSIC  CO. 
1  96  Boylston  Street,  Boston,  Mass. 


The  suite,  dedicated  to  Vladimir  Stassoff,  is  scored  for  piccolo,  two- 
flutes,  two  oboes  (one  interchangeable  with  English  horn) ,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  snare-drum,  bass  drum,  tambourine,  cymbals,  triangle^ 
gong,  harp,  and  strings. 

The  following  programme  is  printed  in  Russian  and  French  on  a  fly- 
leaf of  the  score : — 

''The  Sultan  Schahriar,*  persuaded  of  the  falseness  and  the  faithless- 
ness of  women,  has  sworn  to  put  to  death  each  one  of  his  wives  after 
the  first  night.  But  the  Sultana  Scheherazade  f  saved  her  life  by  inter- 
esting him  in  tales  which  she  told  him  during  one  thousand  and  one 
nights.  Pricked  by  curiosity,  the  Sultan  put  off  his  wife's  execution 
from  day  to  day,  and  at  last  gave  up  entirely  his  bloody  plan. 

"Many  marvels  were  told  Schahriar  by  the  Sultana  Scheherazade. 
For  her  stories  the  Sultana  borrowed  from  poets  their  verses,  from 
folk-songs  their  words;  and  she  strung  together  tales  and  adventures. 

♦Shahrydr  (Persian),  "City-friend,"  was  according  to  the  opening  tale  "the  King  of  the  Kngs  of 
the  Banu  SAsdn  in  the  islands  of  India  and  China,  a  lord  of  armies  and  guards  and  servants  and  depend- 
ents, in  tide  of  yore  and  in  times  long  gone  before." 

tShahrazad  (Persian),  "City-freer,"  was  in  the  older  version  Scheherazade,  and  both  names  are 
thought  to  be  derived  from  Shirzad,  "Lion-born."  She  was  the  elder  daughter  of  the  Chief  Wazir  of 
Iving  Shahryar  and  she  had  "perused  the  books,  annals  and  legends  of  preceding  Kings,  and  the  stories, 
examples  and  instances  of  by-gone  men  and  things;  indeed,  it  was  said  that  she  had  collected  a  thousand 
books  of  histories,  relating  to  antique  races  and  departed  rulers.  She  had  perused  the  works  of  the 
poets  and  knew  them  by  heart;  she  had  studied  philosophy  and  the  sciences,  arts  and  accomplish- 
ments; and  she  was  pleasant  and  polite,  wise  and  witty,  well  read  and  well  bred."  Tired  of  the  slaughter 
of  women,  she  purposed  to  put  an  end  to  the  destruction. 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

35   Federal   St.,   Boston 


"I.     The  Sea  and  Sindbad's  Ship. 

"II.     The  Story  of  the  Kalandar-Prinee.' 

'Til.     The  Young  Prince  and  the  Young  Princess. 

'TV.  Festival  at  Bagdad.  The  Sea.  The  Ship  goes  to  Pieces  on 
a  Rock  surmounted  by  a  Bronze*  Warrior.     Conclusion." 

This  programme  is  dehberately  vague.  To  which  one  of  Sindbad's 
voyages  is  reference  made?  The  story  of  which  Kalandar,  for  there 
were  three  that  knocked  on  that  fateful  night  at  the  gate  of  the  house 
of  the  three  ladies  of  Bagdad?  "The  young  Prince  and  the  young 
Princess," — but  there  are  so  many  in  the  "Thousand  Nights  and  a 
Night."  "The  ship  goes  to  pieces  on  a  rock  surmounted  by  a  brass 
warrior."  Here  is  a  distinct  reference  to  the  third  Kalandar's  tale, 
the  marvellous  adventure  of  Prince  Ajib,  son  of  Khazib;  for  the  mag- 
netic mountain  which  shipwrecked  Sindbad  on  his  voyage  was  not  sur- 
mounted by  "a  dome  of  yellow  laton  from  Andalusia,  vaulted  upon 
ten  columns;  and  on  its  crown  is  a  horseman  who  rideth  a  horse  of 
brass  and  holdeth  in  hand  a  lance  of  laton;  and  there  hangeth  on  his 
bosom  a  tablet  of  lead  graven  with  names  and  talismans."  The  com- 
poser did  not  attempt  to  interline  any  specific  text  with  music:  he  en- 
deavored to  put  the  mood  of  the  many  tales  into  music,  so  that  W.  E. 
Henley's  rhapsody  might  be  the  true  preface : — 

"They  do  not  go  questing  for  accidents:  their  hour  comes,  and  the 
finger  of  God  urges  them  forth,  and  thrusts  them  on  in  the  way  of  destiny. 
The  air  is  horrible  with  the  gross  and  passionate  figments  of  Islamite 

*  "  Bronze  "  according  to  Rimsky-Korsakov;  but  the  word  should  be  brass  or  yellow  copper. 
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mythology.  Afrits  watch  over  them  or  molest  them;  they  are  made 
captive  of  malignant  Ghouls;  the  Jinns  take  bodily  form  and  woo  them 
to  their  embraces.  The  sea-horse  ramps  at  them  from  the  ocean  floor; 
the  great  rock  darkens  earth  about  them  with  the  shadow  of  his  wings; 
wise  and  goodly  apes  come  forth  and  minister  unto  them;  enchanted 
camels  bear  them  over  evil  deserts  with  the  swiftness  of  the  wind,  or 
the  magic  horse  outspreads  his  sail-broad  vannes,  and  soars  with  them; 
or  they  are  borne  aloft  by  some  servant  of  the  Spell  till  the  earth  is  as 
a  bowl  beneath  them,  and  they  hear  the  angels  quiring  at  the  foot  of 
the  Throne.  So  they  fare  to  strange  and  dismal  places;  through  cities 
of  brass  whose  milHons  have  perished  by  divine  decree;  cities  guilty  of 
the  cult  of  the  Fire  and  the  Light  wherein  all  life  has  been  stricken  to 
stone;  or  on  to  the  magnetic  mountain  by  whose  horrible  attraction 
the  bolts  are  drawn  from  the  ship,  and  they  alone  survive  the  inevitable 
wreck.  And  the  end  comes.  Comes  the  Castle  of  Burnished  Copper, 
and  its  gates  fly  open  before  them;  the  forty  damsels,  each  one  fairer 
than  the  rest,  troop  out  at  their  approach;  they  are  bathed  in  odors, 
clad  in  glittering  apparel,  fed  with  enchanted  meats,  plunged  fathoms 
deep  in  the  delights  of  the  flesh.  There  is  contrived  for  them  a  private 
paradise  of  luxury  and  splendor,  a  practical  Infinite  of  gold  and  silver 
stuffs  and  jewels  and  all  things  gorgeous  and  rare  and  costly;  and  therein 
do  they  abide  for  evermore.  You  would  say  of  their  poets  that  they 
contract  immensity  to  the  limits  of  desire ;  they  exhaust  the  inexhaustible 
in  their  enormous  effort;  they  stoop  the  universe  to  the  slavery  of  a 
talisman,  and  bind  the  visible  and  invisible  worlds  within  the  compass 
of  a  ring." 

A  characteristic  theme,  the  typical  theme  of  Scheherazade,  keeps 
appearing  in  the  four  movements.  This  theme,  that  of  the  Narrator, 
is  a  florid  melodic  phrase  in  triplets,  and  it  ends  generally  in  a  free 
cadenza.  It  is  played,  for  the  most  part,  by  a  solo  violin  and  sometimes 
by  a  wood-wind  instrument.  "The  presence  in  the  minor  cadence  of 
the  characteristic  seventh,  G,  and  the  major  sixth,  F-sharp,- — after 
the  manner  of  the  Phrygian  mode  of  the  Greeks  or  the  Doric  church 
tone, — might  illustrate  the  familiar  beginning  of  all  folk-tales,  'Once 
upon  a  time.'  " 
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I.     The  Sea  and  Sindbad's*  Ship. 

Largo  e  maestoso,  E  minor,  2-2.  The  chief  theme  of  this  movement, 
announced  frequently  and  in  many  transformations,  has  been  called  by 
some  the  Sea  motive,  by  others  the  Sindbad  motive.  It  is  proclaimed 
immediately  and  heavily  in  fortissimo  unison  and  octaves.  Soft  chords 
of  wind  instruments — chords  not  unlike  the  first  chords  of  Mendelssohn's 
"Midsummer  Night's  Dream"  overture  in  character — lead  to  the 
ScHEHEEAZADE  motive,  Lento,  4-4,  played  by  solo  vioHn  against  chords 
of  the  harp.  Then  follows  the  main  body  of  the  movement,  Allegro 
non  troppo,  E  major,  6-4,  which  begins  with  a  combination  of  the 
chief  theme,  the  Sea  motive,  with  a  rising  and  falling  arpeggio  figure, 
the  Wave  motive.  There  is  a  crescendo,  and  a  modulation  leads  to 
C  major.  Wood-wind  instruments  and  violoncellos  yizz.  introduce  a 
motive  that  is  called  the  Ship,  at  first  in  solo  flute,  then  in  the  oboe, 
lastly  in  the  clarinet.  A  reminiscence  of  the  Sea  motive  is  heard  from 
the  horn  between  the  phrases,  and  a  solo  violoncello  continues  the  Wave 
motive,  which  in  one  form  or  another  persists  almost  throughout  the 
whole  movement.  The  Scheherazade  motive  soon  enters  (solo  viohn). 
There  is  a  long  period  that  at  last  re-estabhshes  the  chief  tonaUty, 
E  major,  and  the  Sea  motive  is  sounded  by  full  orchestra.  The  devel- 
opment is  easy  to  follow.  There  is  an  avoidance  of  contrapuntal  use  of 
thematic  material.     The  style  of  Rimsky-Korsakov  in  this  suite  is 

*"The  'Arabian  Odyssey'  may,  like  its  Greek  brother,  descend  from  a  noble  family,  the  'Ship- 
wrecked Mariner,'  a  Coptic  travel-tale  of  the  twelfth  dynasty  (b.c.  3500),  preserved  on  a  papyrus  at 
St.  Petersburg.  In  its  actual  condition,  'Sindbad'  is  a  fanciful  compilation,  like  De  Foe's  'Captain 
Singleton,'  borrowed  from  travellers'  tales  of  an  immense  variety  and  extracts  from  Al-Idri  si,  AI- 
Kazwini,  and  Ibn  al-WardJ.  Here  we  find  the  Polyphemus,  the  Pygmies,  and  the  Cranes  of  Homer 
and  Herodotus;  the  escape  of  Aristomenes;  the  Plinian  monsters,  well  known  in  Persia;  the  magnetic 
mountains  of  Saint  Brennan  (Brandanus);  the  aeronautics  of  'Duke  Ernest  of  Bavaria'  and  sundry 
cuttings  from  Moslem  writers,  dating  between  our  ninth  and  fourteenth  centuries.  'The  'Shaykh  of 
the  Seaboard'  appears  in  the  Persian  romance  of  Kdmarupa,  translated  by  Francklin,  all  the  particu- 
lars absolutely  corresponding.  The  'Odyssey'  is  valuable  because  it  shows  how  far  eastward  the  mediae- 
val Arab  had  extended;  already,  in  The  Ignorance  he  had  reached  China  and  had  formed  a  centre  of 
trade  at  Canton.  But  the  higher  merit  of  the  cento  is  to  produce  one  of  the  most  charming  books  of 
travel  ever  written,  like  'Robinson  Crusoe,'  the  delight  of  children  and  the  admiration  of  all  ages" 
(Sir  Richard  F.  Burton).  See  also  the  curious  book,  "Remarks  on  the  'Arabian  Nights'  Entertainments,' 
in  which  the  origin  of  Sindbad's  Voyages  and  other  Oriental  Fictions  is  particularly  considered,"  by 
Richard  Hole  (London,  1797). 
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homophonous,  not  polyphonic.  He  prefers  to  produce  his  effects  by 
melodic,  harmonic,  rhythmic  transformations  and  by  most  ingenious 
and  highly  colored  orchestration.     The  movement  ends  tranquilly. 

II.  The  Story  of  the  Kalandar*-Prince. 
The  second  movement  opens  with  a  recitative-like  passage,  Lento, 
B  minor,  4-4.  A  solo  viohn  accompanied  by  the  harp  gives  out  the 
Scheherazade  motive,  with  a  different  cadenza.  There  is  a  change 
to  a  species  of  scherzo  movement,  Andantino,  3-8.  The  bassoon  begins 
the  wondrous  tale,  capriccioso  quasi  recitando,  accompanied  by  the 
sustained  chords  of  four  double-basses.  The  beginning  of  the  second 
part  of  this  theme  occurs  later  and  transformed.  The  accompaniment 
has  the  bagpipe  drone.  The  oboe  then  takes  up  the  melody,  then  the 
strings  with  quickened  pace,  and  at  last  the  wind  instruments,  un  poco 
piu  animato.  The  chief  motive  of  the  first  movement  is  heard  in  the 
basses.  A  trombone  sounds  a  fanfare,  which  is  answered  by  the  trum- 
pet; the  first  fundamental  theme  is  heard,  and  an  Allegro  molto  follows, 
derived  from  the  preceding  fanfare,  and  leads  to  an  orientally  colored 
intermezzo.  "There  are  curious  episodes  in  which  all  the  strings  repeat 
the  same  chord  over  and  over  again  in  rapid  succession, — very  like  the 
responses  of  a  congregation  in  church, — as  an  accompaniment  to  the 
Scheherazade  motive,  now  in  the  clarinet,  now  in  the  bassoon."  The 
last  interruption  leads  to  a  return  of  the  Kalandar's  tale,  con  moto, 
3-8,  which  is  developed,  with  a  few  interruptions  from  the  Scheherazade 
motive.     The  whole  ends  gayly. 

III.     The  Young  Prince  and  the  Young  Princess. 

Some  think  from  the  similarity  of  the  two  themes  typical  of  prince 
and  princess  that  the  composer  had  in  mind  the  adventures  of  Kamar 
al-Zaman  (Moon  of  the  age)  and  the  Princess  Budur  (Full  moons). 
"They  were  the  likest  of  all  folk,  each  to  other,  as  they  were  twins  or 
an  only  brother  and  sister,"  and  over  the  question,  which  was  the  more 
beautiful,  Maymunah,  the  Jinniyah,  and  Dahnash,  the  Ifrit,  disputed 
violently. 

This  movement  is  in  simple  romanza  form.  It  consists  in  the  long 
but  simple  development  of  two  themes  of  folk-song  character.  The 
first  is  sung  by  the  violins,  Andantino  quasi  allegretto,  G  major,  6-8. 

*The  Kalandar  was  in  reality  a  mendicant  monk.  The  three  in  the  tale  of  "The  Porter  and  the 
Three  Ladies  of  Bagdad"  entered  with  beards  and  heads  and  eyebrows  shaven,  and  all  three,  by  fate, 
were  blind  of  the  left  eye.  According  to  d'Herbelot  the  Kalandar  is  not  generally  approved  by  Mos- 
lems: "He  labors  to  win  free  from  every  form  and  observance."  The  adventurous  three,  however, 
were  sons  of  kings,  who  in  despair  or  for  safety  chose  the  garb.  D'Herbelot  quotes  Saadi  as  accusing 
Kalandars  of  being  addicted  to  gluttony:  "They  will  not  leave  the  table  so  long  as  they  can  breathe, 
so  long  as  there  is  anything  on  the  table.  There  are  two  among  men  who  should  never  _be  without, 
anxiety;  a  merchant  whose  vessel  is  lost,  a  rich  heir  who  falls  into  the  hands  of  Kalandars." 
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There  is  a  constant  recurrence  of  song-like  melody  between  phrases  in 
this  movement,  of  quickly  rising  and  falling  scale  passages,  as  a  rule 
in  the  clarinet,  but  also  in  the  flute  or  first  violins.  The  second  theme, 
Pochissimo  piu  mosso,  B-flat  major  and  G  minor,  6-8,  introduces  a  sec- 
tion characterized  by  highly  original  and  daringly  effective  orchestra- 
tion. There  are  piquant  rhythmic  effects  from  a  combination  of  tri- 
angle, tambourine,  snare-drum,  and  cymbals,  while  violoncellos  (later 
the  bassoon)  have  a  sentimental  counter-phrase. 

IV.  Festival  at  Bagdad.  The  Sea.  The  Ship  goes  to  Pieces 
AGAINST  A  Rock  surmounted  by  a  Bronze  Warrior.    Conclusion. 

"A  splendid  and  glorious  life,"  saj'S  Burton,  "was  that  of  Bagdad 
in  the  days  of  the  mighty  Caliph,  when  the  capital  had  towered  to  the 
zenith  of  grandeur  and  was  already  trembhng  and  tottering  to  the  fall. 
The  centre  of  human  civilization,  which  was  then  confined  to  Greece 
and  Arabia,  and  the  metropolis  of  an  Empire  exceeding  in  extent  the 
widest  limits  of  Rome,  it  was  essentially  a  city  of  pleasure,  a  Paris  of 
the  IXth  century.  .  .  .  The  city  of  palaces  and  government  offices, 
hotels  and  pavilions,  mosques  and  colleges,  kiosks  and  squares,  bazars 
and  markets,  pleasure  grounds  and  orchards,  adorned  with  all  the  grace- 
ful charms  which  Saracenic  architecture  had  borrowed  from  the  Byzan- 
tines, lay  couched  upon  the  banks  of  the  Dijlah-Hiddekel  under  a  sky 
of  marvellous  purity  and  in  a  climate  which  makes  mere  life  a  'Kayf — 
the  luxury  of  tranquil  enjoyment.  It  was  surrounded  by  far-extend- 
ing suburijs,  like  Rusafah  on  the  Eastern  side  and  villages  like  Baturan- 
jah,  dear  to  the  votaries  of  pleasure;  and  with  the  roar  of  a  gigantic  cap- 
ital mingled  the  hum  of  prayer,  the  trilUng  of  birds,  the  thrilling  of 
harp  and  lute,  the  shrilling  of  pipes,  the  witching  strains  of  the  pro- 
fessional Almah,  and  the  minstrel's  lay."* 

Allegro  molto,  E  minor,  6-8.  The  Finale  opens  with  a  reminiscence 
of  the  Sea  motive  of  the  first  movement,  proclaimed  in  unisons  and 
octaves.  Then  follows  the  Scheherazade  motive  (solo  violin),  which 
leads  to  the  fete  in  Bagdad,  Allegro  molto  e  frenetico,  E  minor,  6-8. 
The  musical  portraiture,  somewhat  after  the  fashion  of  a  tarantelle, 
is  based  on  a  version  of  the  Sea  motive,  and  it  is  soon  interrupted  by 
Scheherazade  and  her  violin.  In  the  movement  Vivo,  E  minor,  there 
is  a  combination  of  2-8,  6-16,  3-8  times,  and  two  or  three  new  themes, 
besides  those  heard  in  the  preceding  movements,  are  worked  up  elabo- 
rately.   The  festival  is  at  its  height — "This  is  indeed  life;  O  sad  that 

*  For  a  less  enthusiastic  description  of  Bagdad  in  1583  see  John  Eldred's  narrative  in  Hakluyt's 
Voyages.  The  curse  of  the  once  famous  city  to-day  is  a  singular  eruption  that  breaks  out  on  all  foreign 
sojourners. 
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'tis  fleeting!" — when  there  seems  to  be  a  change  of  festivities,  and  the 
jolHfication  to  be  on  shipboard.  In  the  midst  of  the  wild  hurrah  the 
ship  strikes  the  magnetic  rock.  * 

Or,  sailing  to  the  Isles 

Of  Khaledan,  I  spied  one  evenfaU 

A  black  blotch  in  the  sunset;  and  it  grew 

Swiftly.  .  .  and  grew.     Tearing  their  beards, 

The  sailors  wept  and  prayed;  but  the  grave  ship, 

Deep  laden  with  spiceries  and  pearls,  went  mad, 

Wrenched  the  long  tiller  out  of  the  steerman's  hand. 

And  turning  broadside  on, 

As  the  most  iron  would,  was  haled  and  sucked 

Nearer,  and  nearer  yet; 

And,  aU  awash,  with  horrible  lurching  leaps 

Rushed  at  that  Portent,  casting  a  shadow  now 

That  swallowed  sea  and  sky;  and  then 

Anchors  and  nails  and  bolts 

Flew  screaming  out  of  her,  and  with  clang  on  clang, 

A  noise  of  fifty  stithies,  caught  at  the  sides 

Of  the  Magnetic  Mountain;  and  she  lay, 

A  broken  bundle  .of  firewood,  strown  piecemeal 

About  the  waters;  and  her  crewe 

Passed  shrieking,  one  by  one;  and  I  was  left 

To  drown. 

W.  E.  Henlei/s  Poem,  "Arabian  Nights'  Entertainments"  (1893). 


*  The  fable  of  the  magnetic  mountain  is  thought  to  be  based  on  the  currents,  which,  as  off  Eastern 
Africa,  will  take  a  ship  fifty  miles  a  day  out  of  her  course.  Some  have  thought  that  the  tales  told  by 
Ptolemy  (VII.  2)  were  perhaps  figurative, — "the  iron-stealers  of  Otaheite  allegorized  in  the  Bay  of 
Bengal."  Aboulfouaris,  a  Persian  Sindbad,  is  wrecked  by  a  magnetic  mountain.  Serapion,  the  Moor 
(1479),  "an  author  of  good  esteem  and  reasonable  antiquity,  asserts  that  the  mine  of  this  stone  [the 
loadstone]  is  in  the  seacoast  of  India,  where  when  ships  approach,  there  is  no  iron  in  them  which  flies 
not  like  a  bird  unto  those  mountains;  and,  therefore,  their  ships  are  fastened  not  with  iron  but  wood, 
for  otherwise  they  would  be  torn  to  pieces."  Sir  Thomas  Browne  comments  on  this  passage  ("Vulgar 
Errors,"  Book  II.,  chapter  ii.):  "But  this  assertion,  how  positive,  soever,  is  contradicted  by  all  navi- 
gators that  pass  that  way,  which  are  now  many,  and  of  our  own  nation;  and  might  surely  have  been 
controlled  by  Nearchus,  the  admiral  of  Alexander,  who,  not  knowing  the  compass,  was  fain  to  coast 
that  shore."  Sir  John  Mandeville  mentions  (chapter  xxvii.)  these  loadstone  rocks:  "I  myself  have 
seen  afar  off  in  that  sea  as  though  it  had  been  a  great  isle  full  of  trees  and  bush,  full  of  thorns  and  briars, 
great  plenty.  And  the  shipmen  told  us  that  all  that  was  of  ships  that  were  drawn  thither  by  the 
adamants  for  the  iron  that  was  in  them."  See  also  Rabelais  (Book  V.,  chapter  xxxvii.) ;  Puttook's 
"Peter  Wilkins";  the  "Novus  Orbis"  of  Aloysius  Cadamustus,  who  travelled  to  India  in  1504;  and 
Hole's  book  already  quoted.  Burton  thinks  the  myth  may  have  arisen  from  seeing  craft  built,  as  on 
the  East  African  coast,  without  nails.  Egede,  in  his  Natural  History  of  Greenland,  says  that  Mogens 
Heinson,  a  seaman  in  the  reign  of  Frederic  the  Second,  Idng  of  Denmark,  pretended  that  his  vessel 
was  stopped  in  his  voyage  thither  by  some  hidden  magnetic  rocks,  when  under  full  sail.  The  Berlin 
correspondent  of  the  Pall  Mall  Gazette  wrote  not  long  ago  that  Norwegian  newspapers  were  discussing 
the  dangerously  magnetic  properties  of  a  mountain  in  the  Joedern  province  on  the  Norwegian  coast. 
"There  can  be  no  question  as  to  the  existence  oJt  the  'mountain,'  though  its  dimensions  have  been  greatly 
exaggerated.  It  is,  in  fact,  a  great  straggling  dune,  of  about  1,000  yards  in  length.  The  bulk  of  the 
dune  is  composed  of  sand,  with  which,  however,  is  intermingled  such  a  large  proportion  of  loadstone 
in  minute  fragments  that  the  compass  of  a  ship  conaing  within  a  certain  distance  of  the  coast  at  once 
becomes  wildly  deranged,  and  it  happens  far  from  infrequently  that  the  vessel  is  stranded." 
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The  captain  said  to  Ajib  in  the  story:  "As  soon  as  we  are  under  its 
lea,  the  ship's  sides  will  open  and  every  nail  in  plank  will  fly  out  and 
cleave  fast  to  the  mountain;  for  that  Almighty  Allah  hath  gifted  the 
loadstone  with  a  mysterious  virtue  and  a  love  for  iron,  by  reason 
whereof  all  which  is  iron  travelleth  towards  it."  And  Ajib  continued:  • 
"Then,  O  my  lady,  the  captain  wept  with  exceeding  weeping,  and  we 
all  made  sure  of  death-doom,  and  each  and  every  one  of  us  farewelled  his 
friend,  and  charged  him  with  his  last  will  and  testament  in  case  he 
might  be  saved." 

The  trombones  roar  out  the  Sea  motive  against  the  billowy  Wave 
motive  in  the  strings.  Allegro  non  troppo  e  maestoso,  C  major,  6-4; 
and  there  is  a  modulation  to  the  tonic,  E  major,  as  the  tempest  rages. 
The  storm  dies.  Clarinets  and  trumpets  scream  one  more  cry  on  the 
march  theme  of  the  second  movement.  There  is  a  quiet  ending  with 
development  on  the  Sea  and  Wave  motives.  The  tales  are  told.  Sche- 
herazade, the  narrator,  who  hvcd  with  Shahryar  "in  all  pleasance  and 
solace  of  life  and  its  delig'hts  till  there  took  them  the  Destroyer  of  de- 
lights and  the  Severer  of  societies,  the  Desolator  of  dwelling-places  and 
Garnerer  of  graveyards,  and  they  were  translated  to  the  ruthof  Al- 
mighty Allah,"  fades  with  the  vision  and  the  final  note  of  her  vioHn. 

When  "Scheherazade,"  the  "choreographic  drama"  by  L.  Bakst, 
dances  arranged  by  Michel  Fokinc,  was  produced  at  the  Paris  Opera, 
May  7,  1910,  by  a  Russian  Ballet  Company,  Mme.  Rimsky-Koraskov 
protested  violently  against  the  disarrangement  of  her  husband's  music. 

The  ballet  was  produced  by  Gertrude  Hoffmann  and  her  company 
at  the  Shubert  Theatre,  Boston,  on  February  19,  1912.  The  orchestra 
was  conducted  by  IMr.  Max  Hoffmann. 

The  ballet  was  performed  at  the  Boston  Opera  House  by  Serge  de 
Diaghileff's  Ballet  Russe  on  January  31,  1916.  The  chief  dancers 
were  Mme.  Revalles,  Zobeide;  Miss  W^asilewska,  the  odalisque;  Mr. 
Bolm,  the  negro  favorite;  Mr.  Cechetti,  the  chief  eunuch;  and  Messrs. 
Grigorieff  and  Jazwinski,  the  royal  brofhers.  Ernest  Ansermet  con- 
ducted. The  ballet  was  performed  by  the  same  company  several 
times  in  February  of  that  year.  It  was  performed  again  by  the  Dia- 
ghileff  Company  at  the  Boston  Opera  House  on  November  7,  1916, 
with  Miss  Revalles  and  Mr.  Bolm  as  the  chief  characters.  Mr.  Mon- 
teux  conducted.  y 
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WORKS  PERFORMED  AT  THE  SYMPHONY  CONCERTS 
DURING  THE  SEASON  OF  1921-1922. 

Works  marked  with  a  double  asterisk  were  performed  for  the  first  time  in  Boston. 
Works  marked  with  an  asterisk  were  performed  for  the  first  time  at  these  concerts. 
Works  marked  with  a  dagger  were  performed  for  the  first  time  anywhere. 
Artists  marked  with  an  asterisk  appeared  at  these  concerts  for  the  first  time. 
Artists  marked  with  a  double  asterisk  appeared  for  the  first  time  in  Boston. 
Artists  marked  with  a  dagger  are  members  of  the  Boston  Symphony  Orchestra. 
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Alvarez:  Canto  del  Presidiario*  (Emilio  de  Gogorza),  March 

24,  1922 1202 

Bach:  Overture,  D  major,  No.  4,*  October  28, 1921 199 

Fifth  Brandenburg  Concerto,  D  major,  for  pianoforte,  flute, 
and  violin*  (Messrs.  Siloti,  Laurent,   and   Burgin), 

April  7,  1922 1326 

Concerto,   D   major,   for   pianoforte*  (Bruce  Simonds**), 

December  9,  1921      484 

"Lost  is  my  dear  Jesus"*  from  the  cantata  of  the  same  name 

(John  McCormack),  March  10,  1922 1120 

"Take  thou  for  thy  very  own"*  from  the  cantata  "All  they 
from  Sheba  shall  come"  (John  McCormack),  March 

10,  1922 1122 

Beethoven:  Symphony  No.  3,  E-flat  major,  "Eroica,"  Op.  55, 

October  14,  1921 71 

Symphony  No.  7,  A  major,  Op.  92,  January  27,  1922    ...       783 

Overture  to  "Egmont,"  February  17,  1922      911 

Concerto  for  pianoforte.  No.  5,  E-flat  major,  Op.  73  (Josef 

Hofmann),  February  17,  1922 930 

Berlioz:  Capulet's  Garden  and  Queen  Mab  (Scherzo)  from  the 
dramatic    symphony    "Romeo    and    Juliet,"   Op.    17, 

March  10,  1922      1134 

Overture,  "The  Roman  Carnival,"  Op.  9,  October  28,  1921     .       226 

Brahms:    Symphony  No.  1,  C  minor,  Op.  68,  March  3,  1922     1039 

Symphony  No.  3,  F  major,  Op.  90,  October  21,  1921    ...        135 

Tragic  Overture,  Op.  81,  November  25,  1921      391 

Variations  on  a  Theme  by  Haydn,  Op.  56a,  January  13, 1922.       647 
Bruch:  Fantasia  on  Scottish  Airs  forviohn  and  orchestra,  Op.  46 

(Paul  Kochanski**),  January  13,  1922  .    .• 676 

Casella:  Orchestral   Excerpts  from  "Le  Couvent  sur  I'eau,"** 

October  21,  1921;  January  20,  1922 168,734 

Chabrier:  Prelude   to  Act  11.  of   "Gwendoline,"  April  28,  1922     1503 
Chad  wick:  Theme,  Variations,  and  Fugue  for  organ  and  or- 
chestra, December  30,  1921 590 

Cherubini:  Overture  to  "Anacreon,"  November  18,  1921       .    .       327 
Converse:  Symphony,  E  major,  April  21,  1922 1423 


During  the  next  two  months  •'IV/lV*  \t  r%f%»i    9l.  ^"  Excellent  Line  of  For- 

there  will  be  a  reduction  of  ^XVOL/tAJI   WJLcJ  eign  Materials  is  Carried. 

20%  to  30%  in  all  depart-  ^                  ^^            "^V  ^^hich  include  Scotch,  Eng- 

ments    before    closing    the  J  'ish    and   Others   for   the 

Tailor  for  Gentlewomee    Custom  Made  Dept. 

o     ,         ,   r^       r    ■      ft        .1         .  .•  296  BOYLSTON  ST..  BOSTON 

Ready-made  Dept.  Copies  of  Latest  Importations  Opposite  Arlington  St..  One  Flight 

Coats — Suits — Capes — Dresses  and  Habits  -pel    Back  Bay  2137 


Debussy:  "Nuages"  and  "Fetes,"  from  "Nocturnes,"  October 

7,  1921 ' 28 

"Iberia,"  February  17,  1922       950 

De  Falla:  Three  Dances  from  "The  Three-Cornered  Hat,"** 

December  30,  1921 612 

Eichheim:  Oriental  Impressions  for  Orchestra,  f  (conducted  by 

the  composer),  March  24,  1922 1182 

Franck:  "Psyche,"  symphonic  poem  for  orchestra  and  chorus, 

March  31,  1922  ^    .    .    • 1250 

Organ  Chorale  No.  2,  B  minor,  arranged  for  orchestra  and 

organ  by  Wallace  Goodrich,!  October  21,  1921  ....        152 
Symphonic  Piece  from  "The  Redemption,"  January  20,  1922       720 
Gilbert:  Suite    from    the    Pilgrim    Tercentenary    Pageant,** 

March  31,  1922 1238 

Goldmark:  Overture,  "In  the  Spring,"  March  24,  1922  ....      1204 
Gretry:  Three  Dance  Pieces  from  "Cephale  et  Procris,"  ar- 
ranged by  Felix  Mottl,  April  28,  1922      1487 

Handel:  Concerto  Grosso,  D  minor,  Op.  6,  No.  10,  February  10, 

1922 860 

Concerto  in  F  major  for  strings  and  two  wind  orchestras, 

March  31,  1922 1231 

"Where'er  you  walk"*  from  "Semele"  (Emilio  de  Gogorza), 

March  24,  1922 1198 

Haydn:  Symphony,  E-flat  major  (B.  &  H.  No.  1),  November 

18,  1921 338 

Symphony,  D  major  (B.  &  H.  No.  2),  April  14,  1922        .    .      1359 

Hill:  Waltzes  for  Orchestra, t  February  24,  1922      998 

Hue:  "Titania,"  Orchestral  Suite,**  April  7,  1922 1328 

Humperdinck:  Prelude  to  "Haensel  and  Gretel,"  October  14, 

1921 84 

dTndy:  "Poeme  des  Rivages"**  (conducted  by  the  composer), 

December  9,  1921 494 

"Wallenstein"  Trilogy,  Op.  12,  March  24,  1922      1167 

Lalande:  Musique  pour  les  soupers  du  Rov:   Chaconne  graci- 

euse**  (conducted  by  IVI.  dTndy),  December  9,  1921     .        482 

LiADOv:  "Kikimora,"  Op.  63,**Februarv  10,  1922       .870 

"The  Enchanted  Lake,"  Op.  62,**  February  10,  1922  ...       878 

"Baba-Yaga,"  Op.  56,  February  10,  1922 880 

Liapounov:  Rhapsody  on  Folk-songs  of  the  Ukraine  for  piano- 
forte and  orchestra**  (E.  Robert  Schmitz),  December 

30,  1921 581 

Liszt:  Symphony  after  Dante's  "Divina  Commedia,"  December 

23,  1921 540 

1  Part  III  and  music  for  chorus  performed  for  the  first  time  in  Boston. 
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"Mazeppa,"  symphonic  poem,  No.  6  (after  Hugo),  November 

11,  1921 290 

Concerto,  A  major,   No.   2,   for  pianoforte  p,nd  orchestra 

(Erwin  Nyiregyhazi**),  October  14,  1921 96 

Danse  Macabre  for  pianoforte  and  orchestra  (Alexander 

SiLOTi),  April  7,  1922       1306 

LoEFFLER :  Irish  Fantasies  for  voice  and  orchestra :  The  Host  of 
the  Airf;  The  Fiddler  of  Dooneyf;    CaitiHn-ni-Hola- 

hant  (John  McCormack),  March  10,  1922 1124 

Massenet:  Overtm^e  to  "Phedre,"  December  23,  1921     ....       519 
Mendelssohn:  Symphony,  A  major,  'TtaHan,"  Op.  90,  October 

7,  1921 7 

Mozart:  Symphony,  D  major  (K.  504),  December  30,  1921  586 
"Haffner"  Serenade,  No.  7  (K.  250),  March  10,  1922    .    .    .      1103 
■  Serenata  Notturna,  D  major,  for  two  string  orchestras;  one 
with  kettledrmns*  (conducted  by  M.  d'lndy),  Decem- 
ber 9,  1921 _.       480 

Moussorgsky:  Parasha's  Re  very  and  Dance*  from  "The  Fair 

of  Sorotchinsk"  (Nina  KosHETZ**),  March  3,  1922    .    .      1074 
Pierne:  Overture**  and  Biscayan  Rhapsody*  from  Incidental 

Music  to  "Ramuntcho,"  January  27,  1921 823 

Prokofiev:  Song  without  Words*  (Nina  Koshetz**),  March 

3,  1922 1068 

Rabaud:  Dances  from ''Marouf,"**  October  14,  1921      ....        106 
Rachmaninov :  "The  Island  of  the  Dead,"  symphonic  poem, 

Op.  29  (after  Bocldin's  picture),  November  18,  1921     .    .       350 
Concerto  No.  2,  C  minor,  for  pianoforte  and  orchestra.  Op. 

18  (William  Bachaus),  January  27,  1922       808 

Ravel:  Orchestral     Fragments    from    "Daphnis    and    Chloe," 

ballet  in  one  act,  November  18,  1921 364 

"La  Valse,"  Choregraphic  Poem,**  January  13,  1922    ...       690 
RiMSKY-KoRSAKOV :  "Schehcrazade,"    svmphonic    poem    (after 
"The  Thousand  Nights  and  a  Night"),  Op.  35,  April  28, 

1922 1510 

"Sadko,"  a  Tone  Picture,  Op.  5,  October  7,  1922       ....  20 

"Night  on  Mount  Triglav,"*  Act  III.  of  the  Opera-Ballet 

"Mlada"  arranged  in  concert  form,  December  23,  1921,       528 
•'''La   Grande   Paque   Russe,"    overture   on   themes   of   the 

Russian  Church,  Op.  36,  February  24,  1922 1010 

Martha's  Air,  "In  Novgorod  we    hved  together"**     from 
"The    Betrothed    of   the    Tsar"    (Nina    Koshetz**), 

March  3,  1922 1060 

Rossini:  Overture  to   "LTtaliana    in  Algeri,"*  December  30, 

1921 583 
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Saint-Saens  :  Adagio  from  the  Symphony  in  C  minor,  No.  3, 

Op.  78,  December  23,  1921 517 

Saminsky:  Two     Fragments    from     the     Ballet    "Lament    of 

Rachel"**:  Lament  of  Rachel,  and  the  Wedding  Feast, 

March  3,  1922 1052 

Schonberg:  "Verklarte  Nacht,"   Sextet,   Op.   4,   arranged  for 

string  orchestra,  *  November  25, 1921 ;  January  13, 1922, 400,  645 
Schreker:  Prelude  to  a  Drama,**  February  17,  1922;    April 

28,  1922 942,  1508 

Schubert:  Symphony,  C  major.  No.  7,  February  24,  1922     .    .       975 
Incidental  music  to  "Rosamunde":  Ballet  No.  1;  Entr'acte 

No.  IL;  Ballet  No.  2,  October  28,  1921 220 

Schumann:  Symphony  B-flat  major,  No.  1,  Op.  38,  February 

10,  1922 .       847 

Entr'acte,  Ranz  des  Vaches,  and  Invocation  of  the  Witch 

of  the  Alps,  from  the  music  to  Byron's  "Manfred,"  Op. 

115,  April  14,  1922 1362 

Sibelius:  Symphony  No.  2,  D  major,  Op.  43,  November  11, 

1921 263 

Symphony  No.  5,  E-flat  major.  Op.  82,**  April  7,  1922      .    .     1295 
Smetana:  Symphonic  Poem,  "Wallenstein's  Camp,"  February 

10,  1922 886 

Smith:  A  Poem  of  Youth,t  November  11,  1921      268- 

Strauss:  "Don  Juan,"  a  Tone  Poem  (after  Lenau),  Op.  20, 

October  7,  1921 42 

"Don  Quixote"  (Introduction,  Theme  with  Variations,  and 

Finale) :  Fantastic  Variations  on  a  Theme  of  Knightly 

Character,  Op.  35,  April  14,  1922 '.      1382 

Szymanovski:  Symphony  No.  2,  B-flat  major.  Op.  19,**  January 

20,  1922 715 

Tchaikovsky:  Symphony  No.  4,  F  minor,  Op.  36,  November  25, 

1921 404 

Concerto,  D  major,  for  vioHn  and  orchestra.  Op.  35  (Ferenc 

Vecsey*),  November  11,  1921 274 
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Wagner:  Siegfried's  Funeral  Music  from  "Dusk  of  the  Gods" 

(inmemoryof  Arthur  Nikisch),  January  27,  1922  ...  781 
Overture  to  "The  Flying  Dutchman,"  March  3,  1922  .  .  .  1080 
"Good  Friday  Spell"  from  "Parsifal,"  April  14,  1922  .  .  .  1370 
Introduction  and  Bacchanale,  "Tannhauser,"  Act  I.  (Paris 

version),  April  21,  1922 1426 

"Waldweben"  ("Forest  Murmurs")  from  "Siegfried,"  April 

21,  1922       1454 

Siegfried's  Passing  through  the  Fire  to  Briinnhilde's  Rock; 

Morning   Dawn;    Siegfried's   Journey   up    the   Rhine; 

arranged  by  Richter,  April  21,  1922      1462 

Weber:  Overture  to  "Oberon,"  January  20,  1922 757 

"Invitation  to  the  Dance,"  arranged  by  F.  Weingartner, 

November  25,  1921 302 

YsAYE,  T.:  Symphony  No.  1,  F  major,  Op.  14,**  October  28, 

1921 236 


SUMMARY 

The  following  composers  were  represented  at  these  concerts  for  the 
first  time:  Alvarez,  Casella,*  De  Falla,  Eichheim,  Hue,  Lalande,  Pierne,t 
Prokofiev,  Saminsky,  Schreker,  Smith,  Szymanovski,  T.  Ysaye. 
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Massenet 
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Bach 

.    .         5 

Mendelssohn       .    .    . 

.    .         1 

Beethoven     .... 

.    .         4 

Mozart 

.    .         3 

Berlioz 

.    .         2 

Moussorgsky    .... 

.    .         1 

Brahms 

PlERNE 

.    .         2 

Bruch     

Prokofiev 

Rabaud   

.    .          1 

Casella 

.    .          1 
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Rachmaninov    .... 

.    .         2 

Chadwick 

Ravel      

.    .         2 

Cherubini 

RiMSKY-KoRSAKOV      .     . 

.    .         5 

Converse   

Rossini 

.    .          1 

Debussy 

Saint-Saens 

.    .          1 

De  Falla 

Saminsky 

.    .         2 

Eichheim 

Schonberg      

.    .         2 

Franck    

Schreker    

.    .         2 

Gilbert 

Schubert   

.    .         2 

Goldmark 

Schumann  

.    .         2 

Gretry    

Sibelius      

.    .         2 

Handel  

Smetana      

.    .          1 

Haydn     

Smith 

Straus^  

.    .          1 

Hill 

.    .         2 

Hue      

Szymanovski 

Tchaikovsky     .... 

.    .          1 

Humperdinck    .    .    . 

.    .         2 

Wagner 

.    .         6 

.    .         2 

LlADOV 

Ysaye,  T 

.    .         1 

Liapounov     .... 

Liszt 

104 

LOEFFLER      

.    .         3 

*  His  orchestration  of  Balakireff's   "Islamey"  was  performed  on  December  17,  1920. 
tPiern6'8  orchestration  of  Franck's  Prelude,  Chorale,  and  Fugue  for  piano  was  performed  on 
October  8,  1920. 
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ORCHESTRAL  COMPOSITIONS  PERFORMED  FOR  THE 
FIRST  TIME 
Converse:  Symphony,  E  major. 
EiCHHEiM :  Oriental  Impressions. 
Franck-Goodrich  :  Organ  Chorale  No.  2,  B  minor,  arranged  for 

orchestra  and  organ. 
Hill:  Waltzes  for  orchestra. 
Loeffler:  Three  Irish  Fantasies  for  voice  and  orchestra  (John 

McCormack). 
Smith  :  A  Poem  of  Youth 


WORKS   PERFORMED   FOR  THE  FIRST  TIME  IN 
AMERICA 
De  Falla:  Three  Dances  from  "The  Three-Cornered  Hat." 
Hue:  "Titania,"  Orchestral  Suite. 

Saminsky:  Two  Fragments  from  the  BaUet  "Lament  of  Rachel." 
Schreker:  Prelude  to  a  Drama. 
SzYMANOVSKi:  Symphony  No.  2,  B-flat  major.  Op.  19 


WORKS   PERFORMED  FOR  THE  FIRST  TIME  IN  BOSTON 

Casella:  Orchestral  Excerpts  from  "La  Couvent  sur  I'eau." 

Franck:  Chorus  Music  ancl  Part  HI.  of  "Psyche." 

Gilbert  :  Suite  from  the  Pilgrim  Tercentenary  Pageant. 

dTndy:  "Poeme  des  Rivages." 

Lalande  :  Chaconne  gracieuse. 

LiADOv:  "Kikimora."    "The  Enchanted  Lake." 

Pierne:  Overture  to  "Ramuntcho." 

Rabaud:  Dances  from  "Marouf." 

Ravel:  "La  Valse." 

Saminsky:  Two  Fragments  from  "The  Lament  of  Rachel." 

Sibelius:  Symphony  No.  5. 

Szymanovski:  Symphony  No.  2. 

YsAYE,  T.:  Symphony  No.  1,  F  major 14 


WORKS   PERFORMED   FOR   THE   FIRST   TIME    AT  THESE 

CONCERTS 
Alvarez:  Canto  del  Presidiario  (Mr.  de  Gogorza). 
Bach:  Overture,  D  major,  No.  4. 

Fifth  Brandenburg  Concerto,  D  major,  for  pianoforte,  flute, 

and  violin. 
Concerto,  D  major,  for  pianoforte  (Mr.  Simonds**). 
"Lost  is  my  dear  Jesus"  (Mr.  McCormack). 
"Take  thou  for  thy  very  own"  (Mr.  McCormack). 
Handel:  "Where'er     you     Walk"     from     "Semele"     (Mr.  de 

Gogorza). 
LiAPOUNOv:  Rhapsody  on  Ukraine  Folk-songs  (Mr.  Schmitz). 
Mozart:  Serenata  Notturna,  D  major,  for  two  string  orchestras; 
one  with  kettledrums. 
Carried  forward 9 


Brought  forward 9 

Moussorgsky:  Parasha's       Revery       and       Dance       (Mme. 

KOSHETZ**). 

Piern:^:  Biscayan  Rhapsody. 

Prokofiev:  Song  without  Words  (Mme.  Koshetz**). 

RiMSKY-KoRSAKOv :  "Night  on  Mount  Triglav." 

Air:  "In  Novgorod  we  hved  together"  from  "The  Betrothed 
of  the  Tsar"  (Mme.  Koshetz**). 
Rossini:  Overture  to  "LTtaHana  in  Algeri." 
Schonberg:  "Verklarte  Nacht" 16 


THE  FOLLOWING  ARTISTS  HAVE  APPEARED  THIS 

SEASON 

PAGE 

Bachaus,  William:  January  27,  1922,  Rachmaninov's  Piano- 
forte Concerto,  C  minor,  No.  2.    Sketch 806 

GoGORZA,  Emilio  de  :  March  24,  1922,  "Where'er  you  Walk" 
from  Handel's  "Semele"*;  Alvarez,  Canto  del  Presidi- 
ario.*     Sketch 1196 

HoFMANN,  Josef:  February   17,   1922,  Beethoven's  Pianoforte 

Concerto  No.  5,  E-flat  major 909 

KocHANSKi,**  Paul:  January  13,   1922,  Bruch's  Fantasia  on 

Scottish  airs  for  violin  and  orchestra.    Sketch  ....       674 

Koshetz,**  Nina:  March  3,  1922,  Rimsky-Korsakov,  "In 
Novgorod  we  lived  together,"  **  from  "The  Tsar's 
Bride";  Prokofiev,  Song  without  Words*;  Moussorg- 
sky, Parasha's  Revery  and  Dance.**    Sketch   ....      1058 

McCoRMACK,  John:  March  10,  1922,  Bach,  "Lost  is  my  dear 
Jesus"  *  and  "Take  thou  for  thy  very  own"  *;  Loeffler, 
Three  Irish  Fantasies  for  voice  and  orchestra,  f    Sketch,     1118 

Nyiregyhazi,**  Erwin:  October  14,   1921,   Liszt's  Pianoforte 

Concerto  No.  2,  A  major.    Sketch 96 

ScHMiTz,  E.  Robert:  December  30,  1921,  Liapounov's  Rhap- 
sody on  Ukraine  Folk-songs*      581 

SiLOTi,  Alexander:  April  7,  1922,  Liszt's  Danse  Macabre 
(Siloti's  edition);  Bach,  Fifth  Brandenburg  Concerto, 
D  major,  for  pianoforte,  flute,  and  violin  (Siloti's  edi- 
tion).   Sketch 1302 

SiMONDS,**  Bruce:  December    9,    1921,    Bach,    Concerto,    D 

major,  for  pianoforte 453 

Vecsey,*  Ferenc:  November  11,   1921,   Tchaikovsky's  Violin 

Concerto.    Sketch 272 

Soprano:  Nina  Koshetz** 1 

Tenor:  John  McCormack 1 

Baritone:  Emilio  de  Gogorza 1 

Violinists:  Messrs.  Kochanski,**  Vecsey* 2 

Pianists:  Messrs.  Bachaus,  Kofmann,  Nyiregyhazi,**  Schmitz, 

Siloti,  Simonds** 6 

11 
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ENTR'ACTES  AND  EXCURSIONS 

PAGE 

Apxjleius:  Cupid  and  Psyche 1266 

Daily  Telegraph  (London) :  Dante  and  Music 596 

Gramophone,  The :  Its  Potential  Value 1000 

Scriabin,  Reflections  on 812 

Dent,  E.  J. :  Bach  or  Liszt? 604 

De  Quincey,  T.:  The  Dance 692 

Gilbert,  H.  F.:  Pilgrim  Tercentenary  Pageant  at  Plymouth 1238 

Hale,  P. :  Bocklin's  Island  of  the  Dead 352 

Bourree,  Gavotte,  and  Minuet 206 

d'  Indy 455 

Orcagna's  Fresco  "The  Triumph  of  Death" 1306 

Sadko 22 

Saraband 162 

Serenade  and  Aubade 1110 

Kautz,  J. :  Bottger  and  Schumann 854 

Krehbiel,  H.  E.  :  "Hansel  and  Gretel" 92 

Schumann,  R.  :  Schubert's  C  major  Symphony 980 

Walkley,  a.  B.:  Don  Juan:  The  Legend  Continued  (Bataille  and  Rostand) 34 

Weingartner,  F.  :  Schubert's  C  major  Symphony 986 

Weber's  "Invitation  to  the  Dance" 396 

Williams,  R.  Vaughan:  Ravel 750 


INDEX  TO  SUNDRY  REFERENCES  AND  FOOTNOTES 

Biographical  (Men):  Alerc6n,  A.  P.  de,  614;  Alva,  Duke  of,  916;  Anthony,  St., 
668;  Auer,  L.,  284.  Balacqua,  598;  Balducci,  G.,  228;  Belaiev,  M.  P.,  810; 
Benoit,  C,  1180;  Bernadotte,  General,  71;  Blau,  E.,  722;  Bocklin.  A.,  352; 
Brandenburg,  Margraf  of,  1326;  Bronsart,  H.  v.,  98.  Cartellieri,  C,  A.,  936; 
Casella,  P.,  596;  Cellini,  B.,  228;  Chabanon,  M.  P.  G.  de,  1200;  Chauvet,  A., 
1044;  Czerny,  K.,  932.  David  II.,  686;  Duparc,  H.,  1174.  Ehrbar,  F.,  135; 
Eichheim,  M.,  1190;  Eloy,  C,  336.  Ferdinand  I.,  889;  Feuerbach,  A.,  670; 
Francis  Joseph  I.,  889;  Francisco,  164.  Garat,  P.  J.,  825;  Gawlikosi,  1236. 
Haffner,  S.,  1103;  Hartvigson,  F.,  1316;  HeUer,  R.  (see  Palmer),  938.  Indy, 
S.  A.  W.  d',  456.  Juan  of  Salamanca,  51.  Keiser,  R.,  1174;  Kempelen,  W.  v., 
790;  Kotek,  J.,  274.  Lays,  F.,  336;  Lenau,  N.,  44;  Leopold  of  Anhalt-Cothen, 
196;  Louis  XIV.,  482.  Malzel,  J.  N.,  786;  Marais,  M.,  1200;  Mayseder,  J., 
934;  Mazeppa,  290;  Mey,  Leo,  1062;  Moscheles,  F.,  9.  Niemann,  1444;  Nini,  A., 
798;  Noskovski,  S.,  716.  Orcagna,  1306.  Pabiier,  R.  (see  Heller),  938;  Pasde- 
loup,  J.  E.,  1176;  Pepita,  143S;  Petrov,  1074.  Quevedo,  Torre  y,  790.  Reber, 
H.,  1385;  Salazar,  Juan,  51;  Salomon,  J.  P.,  346;  Sammartini,  1116;  Scherz,  J.  G., 
1103;  Schneider,  J.  C.  F.,  932;  Seiffert,  M.,  868;  Sert,  M.,  690;  Siboni,  G.,  934; 
Sonnleithner,  L.  v.,  1104;  Szymanovski,  M.,  720.  Tenorio,  Don  Juan,  51; 
Treitschke,  F.,  930.  Urban,  C,  1112.  Vestris,  A.,  338.  Westmoreland,  Earl  of. 
522.    Zarembski,  J.  de,  1318. 

Biographical  (Women):  Anne  of  Austria,  482.  Branchu,  A.  C.  A.,  336;  Brandt, 
C.  (see  Weber),  394.  Candar,  Sara,  162;  Canzi,  C,  758.  Douste,  J.,  86;  Duncan, 
I.,  804.  Ferdinandi,  B.  (see  Smetana),  893;  Ferrara,  Duchess  of,  1112.  Gardel, 
Mme.,  338;  Grenville,  L.,  622.  Haffner,  E.,  1103.  d'Indy,  Mme.  Theodore, 
456.  KoMr,  K.  O.  (see  Smetana),  890;  Kotchonbey,  Princess,  290.  Laurinski' 
O.,  290.  •  Marcolini,  583;  Marguerite  of  Valois,  206;  Meek,  N.  v.,  406;  Mehlig, 
A.,   100;    Milioukov,  A.   (see  Tchaikovsky),  412.     Sakuntala,   1206;  Sappho, 


HEWINS    &    HOLLIS 

MEN'S    FURNISHING    GOODS 

4    HAMILTON   PLACE,  BOSTON 

OPPOSITE  PARK  ST.  CHURCH 


1207;  Sessi,  A.  M.,  934;  Sessi,  C,  934;  Sessi,  I.,  934;  Sessi,  M.,  934;  Sessi,  M.  T., 
934;  Smetana's  wives,  890,  893;  Smithson,  H.  C,  1144;  Sobieschanskaya, 
426;  Storace,  Anna,  588;  Szymanovski,  M.,  720.  Taglioni,  M.,  338;  Tchaikov- 
sky, A.,  412.  Tedesco,  F,  1446.  Weber,  Caroline,  394;  Wenzel,  J.  (see  Zaremb- 
ski),  1318.     Zarembski,  J.,  1318. 

Musical  Forms:  Aubade,  1110.  Badinage  and  Badinerie,  204.  Cassation  and 
cassazione,  1112;  Chorale,  660;  concertino  and  concerto,  864;  continuo,  1122. 
Divertimento,  1114.  Gallant  style,  1106.  Notturno,  1114.  Orchester  Partien, 
200;  ouverture,  200,  340,  Rossini's,  584.  Parties  and  Partheyen,  200;  Parthien, 
1112.  Quodlibet,  1112.  Rejouissance,  204.  Serenade,  1110;  Sicihana,  650; 
suite,  200;  symphony,  340;  symphony  movement  separated  by  arias,  1359. 

Dances:  Arrin-arrin,  825;  Asieraco  zortzico,  824.  Basque  dances,  825;  Bourree, 
206;  Branle,  1494.  Carrica,  825;  Cerceaux,  1494;  Chaconne,  1494;  Cocos,  1494. 
Dances  fit  for  ladies,  IS;  Danza  real,  825;  De  Quincy's  description  of  the  dance, 
692.  Ezpata  dantza,  826.  Farandole,  1494;  Folies  Espagnoles,  1494;  Forlane, 
16,  1494.  Gavotte,  208;  Gorrai  dantza,  826.  Hopak,  1079.  Jig,  16;  jota,  618; 
Joute,  1494.  Lacet,  1494;  Lance,  825.  Minuet,  215;  musette,  1494.  Nach- 
Tanz,  16,  232.  Passepied,  1494;  pordon  dantza,  825,  826.  Ouenouille,  1494. 
Saltarello.  162  et  seq.,  232;  Saraband,  162;  Sicihenne,  16,  650,  1236;  SoufHet,  1494. 
Tambourin,  1494;  Tarantella,  18.    Vito,  618;  Vor-Tantz,  16.  Zortico,  825. 

Instruments:  Alphorn,  1044,  1050.  Chinese  wooden  block,  1188;  crotal,  crotales, 
crotalum,  690.  Deagan  marimbas,  etc.,  1186;  drum,  18,  366,  829;  drum,  Chinese, 
1184  (see  fish-head).  Ekeh,  1186.  Fish-head,  1188;  flaiutet  and  fluitet,  1492; 
flute,  18,  829.  Galoubet,  1492.  Koto,  1188.  Marimba  and  marimbaphone, 
1186;  metronome,  788.  Nabimba,  1186.  Oboe  di  caccia,  1122;  Orchestra, 
Philharmonic,  of  London,  and  Mendelssohn,  8;  orchestras  of  London  in  Haydn's 
time,  348;  orchestras  of  Prague  and  Vienna,  588.  Pandean  pipe,  368.  San- 
hsien,  1192;  silbato,  825.  Tabor,  18;  tambourin,  1492;  tam-tam,  fluctuating, 
1192;  teneroon,  1044;  trumpet,  18. 

Songs,  Hymns,  etc.  :  Anacreon  in  Heaven,  332;  An  Kleine  Maedchen,  718;  Auf  dem 
See,  658;  Auld  Robin  Morris,  686.  Bestimmung,  718;  Bylinen,  22.  Campbells 
are  comin',  689;  Celebre  querriac,  826;  Christkindlein's  Wiegenhed,  718.  Dies 
Irae,  1316.  Einseidel,  Der,  718;  Erllioenig,  1106.  Fileuse  Basque,  825;  Freud- 
voU  und  LeidvoU,  918.  God  preserve  the  Emperor  Francis,  346;  God  Save  the 
King,  792.  Hancha  ikhazketako,  824;  Hey  now  the  Day  dawis,  686;  Hey  tuttie 
taitie,  686.  Ich  hoer'  ein  Voeglein  locken,  856;  In  exitu  Israel,  599;  In  the 
fields  there  stood,  418.  Jock,  the  Laird's  Brither,  686.  Kraenze,  Die,  658. 
Last  Rose  of  Summer,  689;  Leidende,  Der,  226;  Lewie  Gordon,  688.  Magnificat, 
546,  648;  Miserere,  602;  My  mother  bids  me,  348.  Nere  Andrea,  825;  Nik 
badut  maidenobat,  825;  Nora  Creina,  783.  Quando  quell'  non  quell'  unico, 
798.  Rule,  Britannia,  652.  Sad  and  luckless  was  the  season,  689;  St.  Patrick's 
Day  in  the  Morning,  689;  Salve  Regina,  602;  Scots  wha  hae,  686;  Star-spangled 
Banner,  332;  Sterne,  Die,  975.  Tarry  Woo,  688;  Te  Deum,  602;  Te  lucis  ante, 
602;  There  was  a  lad,  686;  Trommel  geruehret,  Die,  920.  Vom  Himmel  hoch,  7. 
Who'fl  buy  my  Caller  Herrin',  686;  Wiegenlied,  90;  Winterabend,  Der,  975. 
Yankee  Doodle,  689. 

Legends,  etc.:  Aboulfouaris,  1518;  Anthony,  St.,  668.  Baba-Yaga,  880.  Juan,  Don, 
34,  51.  Kikamora,  870.  Pan,  368;  Penthesilea,  1206;  Phaeton,  978;  Polyphe- 
mus, 1515;  Prometheus,  1206;  Pygmies,  1515;  Sadko,  22;  Sakimtala,  1206; 
Schahryar,'1512;  Semele,  1198;  Shalirazad,  1512.  Sidhe,  the,  1126;  Sindbad,  26; 
Stroemkarl,  1442;  Syrinx,  368. 


Candied  Grape  Frimit  1 

FOR  YOUR  AFTERNOON  TEA 

Fresh  Candied  Orange  and  Grape  Fruit  Strips  —  25c  a  sealed  quarter-pound  package 
sent  postage  paid.     Fine  for  guests  or  your  own  nibbling. 

3  WARE  STREET         ....  DORCHESTER.   MASS. 

Tel.  Dorchester  4893.W 


Theatre  and  Opera  House: — 

A.  Abencerrages,  Les,  330;  Acis  and  Galatea,  1119;  Adelasia  ed  Aleramo,  936; 
Alfonso  u.  Estrella,  222;  Aline,  934,  1494;  Almira,  166;  Amor  Brujo,  El,  622; 
Amor  e  Psiche,  1272;  Amor  u.  Psyche,  1272;  Amore  e  Psiche,  1272;  Amour 
et  Psyche,  1272;  Anacr6on,  327;  Anacreon  chez  Polycrate,  332;  Anacreon 
en  lonie,  332;  Anacreonte  tiranno,  332;  Apres-midi  d'un  Faune,  L',  371;  Arabian 
Nights,  110;  Ariane,  522;  Aricie,  524;  Arlesienne,  L',  1494;  Ascanio,  230; 
Atalanta,  1120;  Attendez-moi  sous  i'Orme,  458;  Ateista  Fulminado,  51;  Auberge 
rouge,  622. 

B.  Ballet  de  la  Jeunesse,  482;  Barbiere  di  Siviglia,  78,  584,  758,  1112,  1119,  1446; 
Bastien  et  Bastienne,  78,  86;  Belle  au  Bois  dormant,  1338;  Benvenuto  Cellini, 
226;  Betrothed  of  the  Tsar,  1016,  1017,  1060;  Birthday  of  the  Infanta,  The, 
948;  Boheme,  La,  1119;  Boris  Godounov,  1062;  Briseis,  1274;  Burlador  de 
Sevilla,  46,  53. 

C.  Capuletti  ed  Montecchi,  1145;  Caravane  du  Caire,  1500;  Carmen,  272; 
Cathleen  Ni  Houlihan,  1130;  Cavalleria  Rusticana,  1119;  Cephale  et  Procris, 
1487;  Charles  VI.,  78;  Chevalier  Jean,  722;  Chout,  1670;  Cid,  Le,  524,  722; 
Cleopatre,  534;  Coq  d'Or,  1017;  Coeur  bris^e,  1336;  Corregidor y  la  Molinera,  617; 
Corsaro,  II,  798;  Coupe  du  Roi  de  Thule,  722;  Cricket  on  the  Hearth,  1204; 
Cristina  di  Suezia,  798;  Cupido  e  Psiche,  1271. 

D.  Dance  in  Place  Congo,  1248;  Dans  I'Ombre  de  la  Cathedrale,  1336;  Dante, 
722;  Daphnis  et  Chloe,  364;  Debora  e  Sisera,  936;  Derniere  nuit  de  Don  Juan, 
36;  Deserted  Islands,  The,  1068;  Deux  Journees,  Les,  327,  330;  Dido,  1302; 
Don  Cesar  de  Bazan,  526;  Don  Giovanni,  49,  590,  980,  1119;  Don  Juan,    381. 

E.  Egmondo,  918;  Egmont,  911,  917,  918;  Elements,  Les,  482;  Erinnys,  Les,  524. 
Ernani,  1446;  Esclarmonde,  524;  Esther,  650,  1234;  Etranger,  L',  462;  Eugen 
Oniegin,    432. 

F.  Fair  of  Sorotchinsk,  1074;  Faniska,  330;  Faust,  39,  948;  Feast,  The,  1068; 
Fedra,  522,  524;  Fedra  incoronata,  522;  Feramors,  238;  Feme  Klang,  Der, 
946;  Fervaal,  462;  Fetes  d'Hebe,  1494;  Fideho,  662,  930;  Fille  du  Regiment,  La, 
1119;  Flying  Dutchman,  The,  1082;  Fortunio,  622. 

G.  Gambler,  The,  1070;  Geburtstag  d.  Infanten,  948;  Geizige  Ritter,  Der,  87; 
Geschoepfe  d.   Prometheus,   82;   Gezeichneten,   Die,   948;   Giant,   The,   1068; 

^  An  Attractive  Style  in 

I      COTTON  SHEETS  AND  PILLOW  CASES 

K  Made  on  Our  Own  Looms  in  Ireland 


Exceptional  Quality 


Sheets: 

72x108  Ins. 
90x108  ins. 

$14.00    each 
18.50    each 

Pillow  Cases: 

22x36  ins. 

3.50    each 

Personal  Inspecti 

on  Invited 

^^POLE  Bros. 
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COOK*S 


THE  FAR  EAST 

pXPERIENCE  IS  a  school  from  which  you  never  gradu' 
^  ate.  Enter  it  often  through  the  door  of  travel  The 
world  IS  calling  you  Beyond  the  horizon  lie  strange  and 
beautiful  places.   Our  Escorted  Tours  to 

HONOLULU- 
JAPAN— KOREA— MANCHURIA— NORTH 
CHINA— MIDDLE  CHINA— SOUTH  CHINA- 
PHILIPPINES,  etc., 

offer  a  real  opportunity  to  see  in  all 
comfort  the  large  cities  of  Chma — to  spend  Sprmgtime 
in  Japan — to  know  the  Phihppme  Islands.  Departures 
from  Pacific  Coast  on  Feb  7th'2ist,  March  4th'25th. 
Full  information  and  literature  on  request. 

Other  current  programs  present  the  best  itmeraries  for 
travel  to  EUROPE— South  of  France— Italy — Passion 
Play  in  Oberammergau,  etc.— CALIFORNIA— by  land 
or  sea  (via  Panama  Canal)  — BERMUDA— WEST 
INDIES— A  choice  of  routes— large  variety  of  itineraries 
ROUND  THE  WORLD,  etc 

Programs  are  suitable  for  individuals,  families  or  larger 
groups. 

THOS.  COOK  y  SON 

Boston  Office:  167Tremont  St.,  Boston  llMass. 

Ne\A^  York  Chicago  Philadelphia  San  Francisco 

Los  Angeles  Montreal  Toronto  Vancouver 

150  Offices  Throughout  the  World 


TRAVEL  SERVICE 


Goetz  V.  Berlichingen,  1206;  Gold  Bird,  The,  1062;  Goetterdaemmerung,  1462; 
Griselidis,  526;  Gwendoline,  1503. 
H.     Haensel  u.  Gretel,  84;  Hagith,  716;  Haman  and  Mordecai,  1234;  Hamlet, 
391;  Heimchen  am  Herd,  1204;  Heirat  wider  Willen,  90;  Henry  IV.,  268;  Hero- 
diade,  526;  Hippolyte  et  Aricie,  522;  Homme  a  la  Rose,  L',  36. 
I.     Ida  della  Torre,  798;    Inganno  feUce,  584,    758;    Iphigenie  en  Aulide,  212, 
1198,  1494;  Ippolito,  524;  Ippolito  ed  Aricie,  524;  Irrelohe,  948;  Italiana  in 
Algeri,  L',  583. 
J.     Jacquerie,  La,  722;  Jeanne  d'Ar<;,  1424;  Julian  the  Apostate,  1056. 
K.     Koenig  Christian  II.,  1298;  Koenigin  v.  Saba,  1204;  Koenigskinder,  90,  92; 

Kriegsgefangene,  Die,  1204. 
L.     Lament  of  Rachel,  1052;  Laura,  622;  Legende  de  Joseph,  690;  Legende  de 
Saint  Christophe,  464;  Leila  and  Adelai,  876;  Lodoiska,  330;  Lohengrin,  458; 
Love  for  Three  Oranges,  The,  1060,  1070;  Lucia  di  Lammermoor,  340,  798, 
1119,  1360. 
M.     Madama  Butterfly,   1119;  Maddelena,   1068;   Magic  Flute,  590;  Maid  of 
Pskov,   1062;  Manfred,  98   (opera),   1362   (play);  Marcella,  622;  Marescialla 
d'Ancre,  798;   Margherita  di  York,  798;  Marie  MagdeJene,  526;  Marouf,  106; 
Medea,  330,  464;  Mehcerte,  484;  Merchant  of  Venice,   117   (Shylock),  208; 
Merlin,  1204;  Merry  Death,  The,  1056;  Merrymount,  272;  Midsummer  Night's 
Dream,  1330;  Miracle,  Le,  1336;  Mlada,  528,  1017;  Mohonara,  La,  1274. 
N.     Natoma,  622;  Nimba,  1336;  Nitteti,  1274;  Norma,  1446;  Nozze  de  Psiche 

con  Amore,  1272. 
O.     Oberon,  757;  Odalisca,  798;  Othello,  404. 

P.  Panstaenzen,  948;  Pantins,  Les,  1336;  Panurge,  212;  Parsifal,  94,  1370; 
Pelleas  et  Mehsande,  468,  470;  Petite  Poucette,  La,  208;  Petits  Riens,  Les, 
214;  Phedre,  519;  Pierre  le  Grand,  1500;  Prince  Igor,  536;  Prisoner  of  War, 
The,  1204;  Psiche,  1271;  Psyche,  1271;  Psyche— Les  Amours  de  Cupidon, 
1274;  Psyche  Debauched,  1271;  Psyche  et  1' Amour,  1272. 
Q.     Quo  Vadis,  622. 

R.     Ramuntcho,  823,  826;  Retablo  de  Maese  Pedro,  624;  Richard  CcEur  de  Lion, 
1502;  Riders  to  the  Sea,  1248;  Rienzi,  1082,  1176;  Rinaldo,  166;  Ring  d.  Nibel- 
ungen,  458;  Ritorno  de  Teseo,  522;  Robert  le  Diable,  78;  Roi  de  Lahore,  526, 
1198;  Roi  de  Paris,  1336;  Roi  d'Ys,  722;  Romanesques,  Les,  1338;  Rosamunde, 
220;  Rosiere  de  Salency,  218,   1500;  Rote  Tod,  Der,  948;  Roussalka,   1174; 
Russian  and  Ludmilla,  1054. 
S.     Sacre  de  Printemps,  734;  Sadko,  28;  SafTo,  1446;  Schatzgraeber,  Der,   948; 
Scheherazade,  1018,  1510;  Semele,  1198,  1200;  Semiramide,  1274;  Shylock,  117; 
Sian-Sin,  1336;  Siegfried,  1454;  Sombrero  de  Tres  Picos,  El,  612;  Sourd,  Le, 
1494;  Spielwerk  u.  die  Prinzessen,  948;  Sylvia,  426,  734;  Sylla,  168. 
T.     Tancredi,   584,  1274;   Tannhaeuser,    144,  1426;  Three-Cornered  Hat,   The, 
612;  Titania,  1328;  Traviata,  La,  1119;  Tristan  u.  Isolde,  304,  754;  Troilus  and 
Cressida,  1046. 
U.     Undina,  1068. 
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FOLK  HANDICRAFTS  GUILD 

Denison  House.  93  Tyler  Street.  Boston 

You   will   find 

racial  characteristics 

preserved  in  unusual  linens, 

waists,    and    children's    dresses 

which      are     the    work     of 

foreign-born      women 

in  Boston  and  Lowell 

Your  interest 

enables  us  to  assist 

in  the  problem  of  unemployment 


Mr.  Frank  L.  MacDoeaM 

(Violin) 

Mr.  Karl  W.  Zeise,  (Ceiio) 
Mr.  Frederic  E.  Tillotson 

(Ass't  to  Heinrich  Gebhard) 
The  application  of  arm  weight  and  relaxation 
to  the  Pianoforte.  Progressive  Series. 

Mr.  E,  AMricli-D©lbsoini 

Modern  French  School  of  Flute  Playing. 
Harmony  and  related  subjects.  Solfeggio 

ADDRESS 

The  Boston  Composers'  and 
Instrumentalists'  Society 

E.   ALDRICH-DOBSON.  Director 

Notlingham  Chambers   :     :     :     Boston 

Telephone.  Hyde  Park  672-M 


T.  D.  Whitney  Company 

A  Linen  House  Since    1796 


New  Importation  of  Cluny  Pieces 
In  a  Spring  Sale 

Italian,  French  and  Maltese  Cluny,  combined  with  fine 
pure  linens  with  embroidery  and  cut  work  as  well  as  plain 


CLUNY  is  adaptable  to  any  type 
of  home  and  is  the  most  durable  of 
all  decorative  laces  without  losing 
effectiveness. 


Read  the  prices  and  with  our  rep- 
utation as  a  Specialty  House  you 

will  not  need  to  be  urged  to  buy  as  many 
as  you  can  of  these  excellent  values. 


Cluny  Centers 

Value                         SALE  PRICE 

20.in. 

.  .SOOtolO.OO     4.00 to    7  50 

24-in. 

..5.50  to  12.00     4.00  to    9.50 

28-in. 

..6  00 to  18  00      4.00  to  13.00 

36-in. 

..6.50  to  30.00      4.50  to  21.00 

Cluny  Covers 

Value  SALE  PRICE 

45  in...  10.00  to  40. 00  7.50  to  25.00 
54-in. ..  15.00  to  40.00  10.00  to  25.00 
72-in. .  .  35.00 to  45.00  25.00  to  30.00 


Refectory  Cloths 
of  Cluny 

Cluny  Scarfs 

All  Sizes 

Value  $8.00  to  $30.00 
Sale  Price  $6.00  to  $20.00 


Have  you  discarded  your  round  table  for 
the  refectory  model  and  must  now  have  new 
linens?     Here  is  a  wonderful  opportunity. 

Size  80x  90  \     Value  $50.00  to  $250.00 
Size  72x1 08 1  Sale  Price  $37.50  to  $150.00 
Also  with  Italian  Filet  Lace  and  Cut  Work 
from  $110.00  to  $225.00 


Cluny  Doylies 

6",  8",  12" 

Value  $4.00  to  $30.00  a  dozen 

Sale  Price  $2.25  to  $21.00adoz. 


T.   D.   Whitney    Company 

Everything  in  Linens 

37-39   Temple  Place— Boston   10—25-31    West  Street 


V.    Vascello  Fantasma,  II,  1085;  Vida  Breve,  La,  622;  Vierjaehrige  Posten,  222; 

Virginia,  798. 
W.     Werther,  722;  William  Ratcliff,  1062;  William  Tell,  911,  1044;  Wind,  Der, 

948;  Wintermaerchen,  Ein,  1206;  Winter's  Tale,  1206. 
Z.     Zaire,  722;  Zampa,  144;  Zauberharfe,  222,  798. 

Critical  and  Literary: — 

A.  Adlington,  W.,  trans.  Apuleius,  1263,  1266;  Afanassiev,  A.,  Baba-Yaga,  880. 
Alarc6n,  Three-Cornered  Hat,  614.  Alberti,  Beethoven,  Sym.  No.  7,  800. 
Allen,  G.,  Maelzel  in  U.S.,  790.  Allgemein.  Mus.  Zeitung,  Beethoven's  Concerto 
No.  5,  932.  AUgeyer,  J.,  Feuerbach,  670.  Annales  Dramatiques,  Semele,  1200. 
Apthorp,  W.  F.,  Brahms,  Sym.  No.  1,  1048;  Brahms,  Sym.  No.  3,  142  el  seq.; 
Brahms,  Variations,  664;  Liszt,  Concerto,  No.  2,  100;  Schubert,  Sym.  in  C,  992; 
Scotch  songs,  use  of,  688.  Apuleius,  Cupid  and  Psyche,  1263,  1266.  '  Asia, 
Portrait  of  Geisha  girl,  1184.  Athena}us,  music  defined,  150,  1116.  Aubry,  J, 
V.  d'Indy,  455.    Auer,  L.,  Tchaikovsky's  Violin  Concerto,  284. 

B.  Badminton  Book  on  Dancing,  Saltarello,  16.  Baker's  Mus.  Die, 
Sibelius,  Sym.  No.  5,  1295.  Barbey  d'Aurevilly,  Dandyisme,  47.  Barbier,  A., 
Berlioz,  Romeo  and  Juliet,  1146.  Barthel,  Don  Juan,  53.  Bartolini,  Beethoven, 
Sym.  No.  3,  74.  Bataille,  H.,  L'Homme  a  la  Rose,  36.  Bayle,  P.,  Anacreon,  334. 
Beethoven,  on  his  Egmont  Ov.,  924;  Maelzel,  786;  metronome,  788;  Meyer- 
beer, 792;  Sym.  No.  7,  784.  Berl.  Tagehlatt,  Schreker,  948.  Berhoz  on  his  Romeo 
and  Juliet,  1135.  Bezsonov,  ed.  of  Bylinen,  26;  Bihrle,  H.,  Brahms,  Hung. 
Dances,  658.  Bischoff,  H.,  Lenau,  44.  Boettger,  A.,  Schumann,  Sym.  No.  1, 
852.  Bordes,  C,  Basque  music,  829.  Borgex,  V.  d'Indy,  455.  Borowski, 
F.,  Brahms,  Sym.  No.  3,  140.  Boschot,  A.,  Berhoz,  Benvenuto  Cellini,  228; 
Romeo  and  Juhet,  1144.  Boutarel,  Debussy's  Iberia,  951.  Brahms,  at  Wies- 
baden, 135;  Feuerbach,  670;  Sym.  No.  1,  1040.  Brewster,  D.,  Autom.  Chess 
Player,  792.  Bronsard,  Saltarello,  16.  Browne,  Sir  T.,  magnetic  mountain, 
quincuxes,  599;  Bruch,  M.,  Scottish  Fantasy  for  V.,  678.  Bruneau,  A.,  Belaiev, 
810;  Ravel's  Daphnis  and  Chloe,  369.  Buelow,  H.  v.,  Brahms,  Sym.  No.  1,  1046; 
Variations,  666;  Liszt,  .Dante  Sym.,  556;  Liszt  and  Siloti,  1304,  and  Danse 
Macabre,  1316.  Bunge,  R.,  Bach's  orchestration,  199.  Burgin,  R.,  Sibelius, 
Sym.  No.  5,  1295.  Burney,  C,  Casella's  Ballatella,  599.  Burns,  R.,  Hey 
tuttie  taitie,  686.  Burton,  R.  F.,  Bagdad,  1517;  marimba,  1186;  tr.  Thousand 
Nights  and  a  Night,  26,  1519.     Byron,  Manfred,  1364;  Mazeppa,  294. 

C.  Cadamastus,  magnetic  mountain,  1518.  Casella,  A.,  his  "Convent  on  the 
Water,"  170;  Ravel's  "The  Waltz,"  691.  Castighone,  dances  and  instruments 
for  women,  18.  Castil-Blaze,  "Anacreon,"  328;  Cephalis  et  Procris,  1487; 
Don  Juan,  53,  The  Tenorio  Family,  51.  Celler,  L.,  Bourree,  206,  Gavotte, 
210.  Chadwick,  G.  W.,  his  Theme  and  Var.  for  organ,  592.  Chouquet,  Cephalis 
et  Procris,  1487.  Chretien  de  Troics,  Parsifal,  1376.  Churchill,  J.,  tr.  Wallen- 
stein,  886,  1168.    ChurchiU,  O.  and  J.,  marimba,  1186.    Clapp,  W.  W.  Tedesco, 


PENNELL.  GIBBS  &  QUIRING  CO. 
DECORATORS  AND  PAINTERS 
203-205  CLARENDON  ST..  BOSTON 


BL4CS  HAT3 
AND  GOWNS 

An    attractive   Black  Hat  or 
Gown    is   a   necessity  to  the 
well-dressed  woman.       While 
we     specialize    in     Mourning 
Goods,  we  also  show    Black 
Hats  and  Gowns  for  all  other 
occasions. 
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569    BOYLSTON    STREET 
New  York:  375  Fifth  Ave. 

New  Songs  of  Interesting  Quality 

BY 

Cliiarles 
Foeteye    Maeiney 

Composer  of  "Consecration" 

DARK  EYES  TENDER   ...     .60 

High,  in  G;  Medium,  in  E-flat 
IN  YOUR  LITTLE  GARDEN .     .50 

High,  in  E-flat;  Medium  in  C 
HEART  OF  GOLD 50 

High,  in  A-flat;  Medium,  in  F 
THEN  FINISH  THE  LAST  SONG  .60 

High;  Medium 
THY  HAND,  BELOVED  ...     .GO 

High,  in  A  flat;  Medium  in  F 


OLIVER  DITSON  COMPANY 


178-179  TREMONT  STREET 

Order  of  your  Local  Dealer 


BOSTON  10 


IMPORTERS  OF 

Toilet  Articles 

AND 

PLRFUMLRY 

The  largest  and  most  complete  line  in  New  England 

CONFLCTIONE.RY 

Selected  for  its  Superior  Quality  from  the  best 
specialty  manufacturers  in  each  line. 

PRICE  LIST  SLNT  ON  APPLICATION 

5.  5.  PIERCE  CO. 

BOSTON  AND  BROOKLINE 


1446.  Coleridge,  A.,  tr.  Schubert's  Life,  222.  Collier,  J.,  Anacreon,  334. 
Congreve,  Semele,  1198.  Czerny,  Beethoven,  Sym.  No.  3,  74,  76;  Egmont 
Ov.,  911.    Czerwinski,  Gavotte,  214.    Czumikov,  W.,  Russian  Fairy  Tales,  870. 

D.  Daily  Post  (London),  Handel's  concertos,  860.  Daily  Telegraph  (London), 
Sibelius,  Sym.  No.  5,  1295;  Siloti,  1302;  Three-Cornered  Hat,  618.  Dante, 
542  et  seq.  Daudet,  A.,  Port  Tarascon,  1492.  Dauriac,  L.,  Rossini's  overtures, 
584.  De  Foe,  Robinson  Crusoe,  1515.  Dehemel,  R.,  Verklaerte  Nacht,  400. 
Deiters,  Brahms,Tragic  Ov.,  392.  Delveau,  A.,  bourree,  208.  De  Quincey,  Glory 
of  the  Dance,  692;  the  Malay,  1208.  Derepas,  Franck's  Psyche,  1250,  1263. 
Deschamps,  E.,  Berlioz,  Queen  Mab,  1138.  Desrat,  Gavotte,  212,  minuet,  218, 
Saltarello,  18.  Destranges,  E.,  Franck's  Redemption,  732.  Diderot,  Saint  Lam- 
bert's Seasons,  1208.  Duerenberg,  Beethoven,  Sym.  No.  7,  800.  Duncan, 
W.  E.,  Schubert,  Sym.  C,  990,  994.  Dwight,  J.  S.,  Beethoven,  Egmont  Ov., 
912;  Berhoz,  Benvcnuto  CelUni,  228. 

E.  Egede,  Magnetic  Mountain,  1518;  Eldred,  Bagdad,  1517.  EUis,  W.,  tr. 
Wagner,  1428,  1442.  Elson,  L.  C,  Star-spangled  Banner,  334.  Esther,  Book 
of,  II.  (2-4),  1064.    Evening  Post  (N.Y.),  Tannhaeuser,  1450. 

F.  Fertiault,  gavotte,  212.  Flaubert,  Temptation  of  St.  Anthony,  666.  Ford 
R.,  Basque  Dances,  825;  Hebre,  954.  Forsyth,  C,  Wm.  Tell  Ov.,  1044.  Fran- 
cisque-Michel,  Basque  music,  829.  Frankel,  A.,  Lenau,  46.  FreisaufT,  R., 
Mozart's  Don  Giovanni,  53.     Fuller,  T.,  Duke  of  Alva,  916. 

G.  Gardey,  Canon,  Franck  and  Ste.  Clotilde  organ,  156.  Gardiner,  W.,  Salomon, 
346.  Gasperini,  Tannhaeuser,  1440.  Gatti,  G.  M.,  CaseUa's  Convent  on  the 
Water,  174,  740.  General  Adv.  (London),  Semele, '1198.  Glen,  J.,  Scottish 
Mus.  Inst.,  686.  Gloeggl,  Beethoven,  Sym.  No.  7,  794.  Goepp,  P.  H.,  Baba- 
Yaga,  882.  Goethe,  Egmont,  920.  Good  Companion  Chess  Problem  Club, 
MaeJzel,  792.  Goodrich,  W.,  Franck's  chorales,  154.  Grammond,  saraband,  164. 
Grand  Biographic  Dram.,  Eloy,  336.  Gr6try,  CephaHs  et  Procris,  1496.  Grimm, 
Cephalis  et  Procris,  1498.  Groth,  Brahms,  Variations,  656.  Grove,  L.,  Basque 
dancing,    825. 

H.  Hadley,  A.,  Sibelius,  1298.  Hahn,  A.,  Strauss's  Don  Quixote,  1384.  HansHck, 
Brahms,  Sym.  No.  1,  1046,  Sym.  No.  3,  140;  Goldmark's  In  Spring,  1210; 
Schubert,  operas,  222,  Sym.  C,  976.  Harris,  Massenet,  Phedre,  520;  d'Indy, 
WaUenstein,  1180;  Strauss,  Don  Quixote,  1388.  Hawkins,  Sir  J.,  saraband, 
164.  Haydn,  concerts  in  London,  340,  1360;  minuets  in  London,  216.  Hayem 
A.,  Don  Juanisme,  47.  Hearn,  L.,  Story  of  the  Bell,  1190.  Hefernan,  W., 
Caitihn-ni-Holahan,  1130.  Heilbron,  K.  v.,  Schubert,  222.  Heller,  S.,  Berhoz, 
Romeo  and  JuHet,  1149.  Henderson,  W.  J.,  Haensel  and  Gretel,  88.  Henley, 
W.E.,  Napoleon,  76;  Thousand  Nights  and  a  Night,  1513,1518.  Herbelot,  d', 
Kalandars,  1516.  Hesselberg,  E.,  Liszt,  Danse  Macabre,  1318.  Heuberger,  R., 
Schubert,  Sym.  C,  976.  Hill,  E.  B.,  his  Waltzes,  998.  Hilliard,  G.  S.,  History 
of  Automatic  Chess  Player,  790.    Hole,  R.,  Thousand  Nights  and  a  Night,  26, 
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1515;  Hopkins,  A.  A.,  Heller  the  magician,  938.  Homer,  Odyssey,  1515.  Huckel, 
O.,  tr.  Parsifal,  1372.     Hugo,  Mazeppa,  292. 

I.  Iken,  Beethoven,  Sym.  No.  7,  800.  Imbert,  H.,  d'Indy,  455,  1168.  d'Indy 
Beethoven,  Sym.  No.  3,  74;  Franck,  chorales,  152,  Psyche,  1250,  1260,  Redemp- 
tion, 724;  d'Indy,  his  Ufe,  462,  music,  471,  writings,  462;  "mihtarisme"  in  Beet- 
hoven's Sym.  No.  3,  80. 

J.  Jackson,  J.  P.,  tr.  of  Lenau,  44.  Jahn,  O.,  Don  Juan,  53.  Joachim,  Brahms, 
Sym.  No.  3,  142.    Joyce,  the  Sidhe,  1126. 

K.  Kalbeck,  M.,  Brahms,  Sym.  No.  1,  1039  et  seq.,  Sym.  No.  3,  142,  Tragic  Ov., 
391,  Variations,  654,  666.  Kamarupa,  Persian  Romance,  1518.  Kastner,  G., 
Dance  of  Death,  1320.  Kastner,  J.  G.,  Serenade,  1112.  Kautz,  J.,  Schumann 
and  Boettger,  854.  Koerner,  T.,  Beethoven,  Concerto  No.  5,  934.  Krehbiel, 
H.  E.,  Dehmel's  Verklaerte  Nacht,  400;  Haensel  and  Gretel,  88,  92;  Pace  of 
minuets,  218.    Kretzschmar,  H.,  d'Indy  and  Reiser,  1174. 

L.  Lacroix,  H.,  ballets  and  masquerades,  1274.  Lafond,  P.,  Basque  dances, 
826,  Garat,  825.  Laforgue,  Pan  and  Syrinx,  368.  Lampe,  F.  A.,  crotalum, 
690.  Lydgate,  Macabre,  1306.  Le  Fevre,  Respit  de  la  Mort,  1306.  Lenau, 
N.,  Don  Juan,  44.  Leroy,  Niemann,  1448.  Lespinasse,  Mile.  Cephalis  and  Pro- 
cris,  1498.  Litzmann,  Clara  Schumann's  letters,  848.  Liszt,  Danse  Macabre, 
1312  et  seq.;  Dante  Sym.,  550  et  seq.;  Mazeppa,  298;  music  and  painting,  1910; 
Siloti,  1304;  Schumann's  Manfred,  1364.    Longfellow,  tr.  Dante,  542  et  seq. 

M.  Magnabal,  Don  Juan,  53.  Mahillon,  V.  C,  marimba,  1186.  Mahon,  M. 
P.,  the  Sidhe,  1126.  Makower,  S.,  tr.  of  d'Imbert,  1168.  Mandeville,  J., 
magnetic  mountain,  1518.  Mardus,  J.  C,  tr.  of  "The  Thousand  Nights  and 
a  Night,"  106.  Mariana,  Father,  Saraband,  162.  Mark,  Gospel  of,  the  Resur- 
rection, 1014.  Marnold,  J.,  Debussy's  Nocturnes,  32.  Martine,  Gretry's 
Anacreon,  334.  Marx,  Beethoven,  Sym.  No.  3,  80;  Sym.  No.  7,  800.  Mason, 
W.,  Schumann,  Sym.  No.  1,  858.  Mattheson,  Bourree,  206,  gavotte,  208, 
serenade,  1114.  Mauclair,  C.,  Franck's  music,  156.  Mauke,  W.,  Strauss, 
Don  Juan,  47.  Mendelssohn,  Roman  Carnival,  14;  Italian  Sym.,  7  et  seq.; 
Schubert,  Sym.  C,  996.  Menil,  F.  de,  Hopak,  1079.  Merolla,  marimba,  1186. 
Metronome  de  Maelzel,  790.  Metternich,  P.,  memoirs,  1432.  Molina,  Tirso 
de,  Don  Juan,  51.  Montagu-Nathan,  Raclimaninov,  Island  of  the  Dead, 
350.  Monthly  Mus.  Record,  Oberon  revised,  759.  Mount  Edgcumbe,  M. 
Sessi,  934.  Mozart,  Haffner  family,  1103;  minuet  in  Italv,  218;  orchestras  in 
Vienna,  588.     Mueller-Reuter,  T.,  Bruch's  Scottish  Fantasy,  676. 

N.  Napoleon  and  Cherubini,  327.  Nat.  Geog.  Mag.,  Emerald  Buddhist  Temple, 
1184.  Newmarch,  R.,  tr.  of  d'Indy's  Franck,  152.  New  English  Dictionary, 
chorale,  660,  macabre,  1306.  Niemtschek,  F.,  Mozart  at  Prague,  586.  Nohl, 
Beethoven,  Sym.  No.  7,  800.  Nork,  St.  Anthony,  668.  Noverre,  Psyche  et 
I'Amour,  1277. 

O.  OUivier,  E.,  Niemann,  1444.  Ortigue,  J.  d',  Beethoven,  Sym.  No.  7,  800. 
Oubihchev,  Beethoven,  Sym.  No.  7,  800.    Ovid,  Cephalus  and  Procris,  1488. 
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PATISSERIE  ET  CONFISERIE  FRANCAISE 
K.  CONSTANTIN  CO. 

FRENCH  PASTRY  CATERERS  FRENCH  ICE  CREAM 

Telephone.  Back  Bay  2566        407  BOYLSTON  STREET  BOSTON.  MASS. 

TEA  ROOM 


WESTLAND    AVEMUE    GARAGE 

INCORPORATED 
41-43  WESTLAND  AVENUE  AND  32-34  ASTOR  STREET 

One  minute  from  Symphony  Hall 

While  attending  concert  store  your  car  at  our  new  and  most  up-to-date 

garage.      Guard   against    theft. 

Telephones.  Back  Bay  8862.  8863 
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WEDDING    INVITATIONS 

CALLING    CARDS 

STATIONERY 


Poulson 


HARPER    W    POULSON 

SOCtAL     AND     COMMERCIAL     STATIONER 

284  BoYLSTON  Street  Boston 


EXHIBITION  and  SALE 
April  24th  to  May  6th 

(Hours  9  to  5     Saturdays  9  to  1 ) 

Special  Orders  Executed 
at  the  studio  of 

M'xBs  Atttplta  HJmr  lallimm 

INTERIOR.  DECOKATOK 

71   RIVER  STREET 

BOSTON 

(Off  Beacon  Street,  at  the  Public  Garden) 


CAFE  MIMElRVi 

216  HUNTINGTON  AVENUE 
Back  Ba})  's  most  popular  restaurant 
0pp.  Christian  Science  Gardens  Tel.  Back   Bay 


Excellent  Food  and  Service   jirtistic  Surroundings    Music 
Special  noonday  luncheon  (except  Sundays)  60c. 

Also  THE  SAVOY  CAFE 

461  COLUMBUS  AVENUE 

HARRY  C.  DEMETER.  Proprietor 


MAKE  THE  TEAPOT  TEST 

(We  will  win  your  favour  by  the  results.) 
Into  a  warm  crockery  teapot  put  a  level  teaspoonful  of  the  genuine 

"SALADA" 


TEA 

for  every  cup  requ. red.  Pour  on  freshly  boiling  water — 
but  be  sure  it  is  bubbling  boiling — and  infuse  for  five  min- 
utes— you  will  have  the  most  delicious  cup  of  tea  you 
ever  tasted.  We  will  send  you  the  tea  to  make  this 
test,  also  our  booklet  "A  story  of  the  Tea  Plant,"  if  you 
will  mail  us  a  postal  card.  Salada  Tea  Co.,  Stuart  and 
Berkeley  Sts.,  Boston.  Mass. 


'SALADA' 


p.  Palatine  Princess,  Louis  XIV.,  glutton,  482.  Pall  Mall  Gazette,  magnetic 
mountain,  1518.  Paris,  G.,  macabre,  1306.  Parke,  W.  T.,  M.  Sessi,  934. 
Parry,  C.  H.  H.,  Bach,  concertos,  486,  1327.  Payne,  J.,  Eastern  women  and 
maceration,  1064.  Peignot,  G.,  macabre,  1306.  Petite  Biographie  Dram., 
Lays  and  Eloy,  336.  Petrarch,  Triumph  of  Death,  1310.  Philharmonic  of 
London,  Letter  to  Mendelssohn,  8.  Phny,  Hebre,  954.  Poe,  E.  A.,  Maelzel's 
Chess  Player,  and  Von  Kempelen,  792.  Pohl,  C.  F.,  Haydn  in  London,  340. 
Pohl,  R.,  Liszt,  Danse  Macabre,  1320.  Dante  Sym.,  560.  Pontecoulant, 
Maelzel,  788.  Pougin,  A.,  Tannhaeuser  in  Paris,  1448.  Prod'homme,  Beet- 
hoven, Sym.  No.  7,  784,  804.  Proksch,  Smetana's  Wallenstein.  Prunieres, 
H.,  Ballets  de  Cour,  1274;  L'Opera  Italien  en  France,  1274;  Richelieu  and  the 
ballet,  162.    Psalm  LXVIIL,  1014.     Puttock,  magnetic  mountain,  1518. 

R.  Rabelais,  magnetic  mountain,  1518.  Raboux  and  MuUer,  parodies  (Phedre), 
524.  Racine,  quotation  from  Phedre,  519.  Ralston,  Songs  of  Russian  People, 
872.  Ramann,  Schumann's  Manfred,  1364.  Rauber,  A.,  Don  Juan,  53.  Reade, 
W.  W.,  marimba,  1186.  Referee,  Haydn's  Divertimento,  662.  Reimann, 
Brahms,  Tragic  Ov.,  391;  Strauss,  Don  Juan,  49.  Reinholdt,  A.,  Russian  litera- 
ture, 22.  Riemann,  Brahms,  Sym.  No.  3,  144.  Ries,  Beethoven,  Sym.  No.  3, 
72.  Rimsky-Korsakov,  text  for  Russian  Easter,  1012.  Risbeck,  orchestras  in 
Vienna,  588.  Rockstro,  W.  S.,  Handel,  Concertos,  647,  1231.  Rolland,  R., 
Handel,  concertos,  864;  d'Indy,  455.  Rosenfeld,  P.,  Sibelius,  Sym.  No.  2,  266. 
Rostand,  E.,  Derniere  Nuit  de  Don  Juan,  40.  Rousseau,  Serenade,  1112. 
Rowbotham,  J.  F.,  dancing  under  Nero,  1428;  Pan  and  Syrinx,  368. 

S.  Saint-Foix,  Mozart,  Hal?ner  Serenade,  1103.  Saint  Lambert,  Les  Saisons, 
1208.  Saint-Saens,  Liszt,  Mazeppa,  304.  Saint-Simon,  Louis  XIV.,  glutton, 
482.  Salaberry,  J.  D.  J.,  Basque  Folk-songs,  829.  Saminsky,  L.,  Szymanovsky, 
Sym.,  715.  Sancta  Clara,  A.  a,  St.  Anthony,  668.  Sasse,  M.,  Tannhaeuser,  1432. 
Sayler,  O.  M.,  Saminsky,  1056.  Schiller,  Wallenstein,  886,  1170.  Schindler, 
Beethoven,  Sym.  No.  3,  71.  Schoelcher,  V.,  Handel,  concertos,  648,  1232. 
Schultz,  D.,  Mozart,  youthful  symphonies,  216.  Schumann,  C,  Brahms,  Sym. 
No.  1,  1042;  Brahms,  Sym.  No.  3,  142;  Schumann,  Sym.  No.  1,  848.  Schumann, 
R.,  Beethoven,  Sym.  No.  7,  800;  Brahms,  Sym.  No.  1,  1039;  Byron,  1362; 
Schubert,  Sym.  C,  980;  Schumann,  Sym.  No.  1,  847.  Schwab,  R.,  Ravel, 
the  waltz,  691.  Schweitzer,  A.,  Bach,  concertos,  490.  Senac  de  Meilhan, 
minuet,  215.  Serapion,  magnetic  mountain  1518.  Sere,  Franck,  Psyche,  1250. 
Servieres,  G.,  Franck,  Psyche,  1250,  Tannhaeuser,  1432.  Shakespeare,  Othello 
quoted,  144;  Troilus  and  Cressida  quoted,  1046.  Shaw,  G.  B.,  Don  Juan,  47; 
Dusk  of  the  Gods,  1462.  Shelton,  T.,  tr.  Don  Quixote,  1388.  Shipwrecked 
Mariner,  26.  Sibehus,  account  of  himself,  1300.  Siegfried,  1454.  Signale, 
Russian  svm.  concerts,  874.  Siloti,  A.,  Beethoven,  Sym.  No.  7,  804;  Memories 
of  Liszt,  1304.  Smith,  D.  S.,  his  Poem  of  Youth,  268.  Smith,  S.,  Maelzel, 
Burning  of  Moscow,  790.  Sonneck,  O.  G.,  Gretry's  music  in  America,  1500; 
Star-spangled  Banner,  334.  Spitta,  Bach,  concertos,  486,  492.  Spohr,  Beet- 
hoven, Sym.  No.  7,  794.  Steinitzer,  M.,  Strauss,  Don  Quixote,  1386.  Sten- 
house,  W.,  Scot,  poetry  and  music,  686.    Strauss,  R.,  Don  Quixote,  1384. 

T.  Tabourot,  J.,  Gavotte,  214.  Taneiev,  Tchaikovsky,  Sym.  No.  4,  420.  Tchai- 
kovsky, M.,  Peter's  Viohn  Cone,  284.    Tchaikovsky,  P.,  views  on  ballet  music» 


STATE  STREET  TRUST  CO. 

Boston,  Mass. 

MAIN  OFFICE 33  STATE  STREET 

MASSACHUSETTS  AVENUE  BRANCH 
Corner  Massachusetts  Avenue  and  Boylston  Street 

COPLEY  SQUARE  BRANCH    .    581  Boylston  Street 

INTEREST    ALLOWED    ON    CHECKING    ACCOUNTS    OF    $300  AND    OVER 

SAFE  DEPOSIT  VAULTS  AT  ALL  THREE  OFFICES 

MEMBER  FEDERAL  RESERVE  SYSTEM 


THOMAS  WS-ETNEY  SU.RETTE 

Announces  the  Eighth   Year  of  his 

Summer  School  of  Music 

In  Concord,  Massachusetts,  June  26  to  July  21  inclusive,  1922 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to 
increase  their  understanding  of  Music.  Complete  course  in  School  Music  from 
Kindergarten  to  College  including  the  teaching  of  History  and  Appreciation. 
Practical  demonstrations  of  the  teaching  of  children  by  Augustus  D.  Zanzig, 
formerly  of  the  Ethical  Culture  School,  New  York  City.  Lectures  on  teaching 
of  Harmony  and  on  Choral  training  and  Conducting  by  Archibald  T.  Davison, 
Professor  of  Music  at  Harvard  University  and  Leader  of  the  Harvard  Glee  Club. 
Lectures  on  Education,  on  Literature.  Chamber  music  concerts.  Ensemble 
playing  and  singing. 
Circular  on  application.  Mason  &  Hamlin  Pianos  used. 


Massachusetts  Trust  Company 

(MEMBER  FEDERAL  RESERVE    SYSTEM) 

UPTOWN  OFFICE  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.     Storage  Space  for  Valuables. 

Largest  Electrified  Burglar  Proof  Safe  in  the  World 

Ample  Parking  Space. 


DOWNTOWN  BANK 

Massachusetts  Trust   Building 

Corner   Federal   and   Franklin   Streets 
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422;  Sym.  No.  4,  410;  Violin  Cone,  274.  Thalia,  Beethoven,  Concerto  No.  5, 
934.  Thayer,  Beethoven,  Sym.  No.  3,  72,  No.  7,  783,  Concerto  No.  5,  934. 
Thomson,  W.,  Scottish  miisic,  686.  Thousand  Nights  and  a  Night,  24,  104, 
106,  113,  1064,  1264,  1512.  Titon  du  Tillet,  Lalande,  484.  Tribune  (N.Y.) 
Haensel  and  Grete),  88.    Turina,  J.,  Three- Cornered  Hat,  617. 

U.     United  States  Gazette,  Maelzel,  790. 

V.  Valerius  Maximus,  Anacreon,  34.  Vanity  Fair  (N.Y.),  Saraband,  166. 
Van  Vechten,  C,  De  Falla,  620.  Vidal,  Lou,  tambourin,  1494.  Volkmann,  H., 
R.  Volkmann's  serenades,  1116.    Voragine,  J.  de,  St.  Anthony,  668. 

W.  Wagner,  R.,  Bacchanale  in  Tannhaeuser,  1434;  Beethoven,  Sym.  No.  7,  800; 
Flying  Dutchman,  1082;  Liszt's  Mazeppa,  304.  Walkley,  A.  B.,  new  plays  on 
Don  Juan,  24.  Walther,  J.  G.,  Nach-Tanz,  16,  Saltarello,  16,  Sicihana,  1236, 
Vor-Tanz,  16.  Wasielewski,  Schumann  and  Manfred,  1362.  Weber,  Caroline, 
Invitation  to  the  Dance,  394.  Weingartner,  Schubert,  Sym.  C,  986.  Weber's 
Invitation  to  the  Dance,  396.  Wette,  A.,  Haensel  and  Gretel,  88.  WTiite,  R. 
G.,  German  commentators,  1040,  F.  Tedesco,  1446.  Wllhng,  C,  Beethoven  and 
chess,  792.  Wittgenstein,  Princess,  Dante  Sym.,  560.  Wolf,  H.,  Brahms 
Sym.  No.  3,  148.  Wolfram  v.  Eschenbach,  Parsifal,  1376.  World  (N.Y.), 
d'Indy's  Poeme  des  Rivages,  494.  Wotton,  T.,  Crotales,  690.  Wyzewa, 
Mozart,  Haffner  Serenade,  1103. 

Y.     Yeats,  W.  B.,  Fiddler  of  Dooney,  1128;  Host  of  the  Air,  1124;  the  Sidhe,  1126. 

Comments  on  Composers:  See — 

Bach  :  Parry,  Schweitzer,  Spitta. 

Beethoven:  Alberti,  All.  Mus.  Zeitung,  Bartohni,  Beethoven,  Czerny,  Dueren- 
berg,  Dwight,  Gloeggl,  Good  Companion  Chess  Problem  Club,  Iken,  d'Indy, 
Keener,  Marx,  Nohl,  d'Ortigue,  Ouhbichev,  Prod'homme,  Ries,  Schindler, 
Schmnann,  Seyfried,  Siloti,  Spohr,  Stadler,  Thalia,  Thayer,  Wagner,  Willing. 

Berlioz:  Barbier,  BerUoz,  Boschot,  Deschamps,  Dwight,  Heller. 

Brahms:  Apthorp,  Bihrle,  Borowski,  Brahms,  Deiters,  Groth,  Hanshck,  Joachim, 
Kalbeck,  May,  Richter,  Riemann,  Clara  Schumann,  Robert  Schumann,  WoH. 

Franck:  Derepas,  Destranges,  Gardey,  Goodrich,  d'Indy,  Mauclair,  S6r6, 
Servieres. 

Gr^try:  Castil-Blaze,  Chouquet,  Gr^try,  Grimm,  Lespinasse,  Marmontel. 

Handel:  Gen.  Adv.,  Rockstro,  RoUand,  Schoelcher. 

Haydn:  Gardner,  Haydn,  Pohl  (C.  F.),  Referee. 

d'Indy:  Borgex,  Imbert,  d'Indy,  Kretzschmar,  Rolland,  World  (N.Y.). 

Liszt:  Buelow,  Hesselberg,  Heuberger,  Liszt,  Pohl  (R.),  Rossini,  Saint-Saens, 
Wagner,  Wittgenstein. 

Mozart:  Freisauff,  Mozart,  Niemtschek,  Saint-FoLx,  Schultz,  Wyzewa. 

Rossini:  Dauriac,  Forsyth. 

Schubert:  Apthorp,  Duncan,  Hanslick,  Heilbron,  Heuberger,  Mendelssohn, 
Schumann,  Weingartner. 

Schumann:  Boettger,  Kautz,  Liszt,  Liztmann,  Mason,  Schumann  (Clara  and 
Robert). 

Sibelius:  Burgin,  Hadley,  Rosenfeld,  Sibelius. 

Strauss:  Hahn,  Harris,  Mauke,  Steinitzer,  Strauss. 

Wagner:  Chretien  de  Troies,  Ellis,  Gasperini,  Huckel,  Pougin,  Sasse,  Shaw,  Wag- 
ner, Wolfram  von  Eschenbach. 
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What  is  more  pleasant 
than  to  break  the  working 
day  by  having  a  palatable 
luncheon,  where  you  can 
enjoy  your  favorite  dishes, 
both  Mandarin  and  Ameri- 
can style,  "cooked  as  you 
like  them."  amid  the  pleas- 
ant surroundings  of  hospi- 
tality, only  to  be  found  in 
the  Santung  Restaurant, 
where  courteous,  prompt 
and  efficient  service  pre- 
dominates. Your  mid-day 
patronage  solicited  and 
appreciated.  Open  from 
II  A.M.  to  12  P.M. 


ST.  JAMES  BUILDING         MUSIC        NEAR  SYMPHONY  HALL 


Miscellaneous  References 

A.  Alcinous,  Garden  of,  1264;  Aura,  1490. 

B.  Badinerie,  204;  Bagdad,  1517;  Ballet  music,  Tchaikovsky's  opinion  of,  422; 
Boecklin's  Island  of  the  Dead,  352. 

C.  Chess-playing  machines,  790;  Chorale,  spelhng  of,  660. 

D.  Dance  of  Death,  1306  et  seq.;  Don  Juanisme,  47. 

E.  Ebro,  River,  954;  Emerald  Buddhist  Temple,  1184;  Escoulor,  1492. 
G.     Gap  and  Casts,  210;  Gluttony  of  Louis  XIV.,  484. 

H.  Handel's  house  in  London,  862;  Haydn's  house  in  London,  344,  orchestra  in 
London,  348;  Hebre,  river,  95;  Holbein's  Dance  of  Death,  1320. 

I.     Iberia,  957;  Island  of  the  Dead,  Boeckhn's,  352. 

K.   Kalandar,  1516. 

M.  Macabre,  the  word,  1306;  Maceration  of  Oriental  women,  1064;  Maelzel's 
Conflagration  of  Moscow,  790;  Magnetic  mountain,  1518;  Marie  Antoinette's 
wedding,  1487;  Metronome,  788;  Militarisme  in  Beethoven's  "Eroica"  Sj-m.,  80. 

0.  Orcagna's  Triumph  of  Death,  1306;  Orchestras — Haydn's  in  London,  348, 
Prague  and  Vienna,  588. 

P.     Pelote,  825;  Pictures  inspiring  music,  354,   1310;  Playing  the  plate,  802; 

Presidiario,  1202. 
R.     Ranz  des  Vaches,  1044,  1366;  Richmond  Hill  Theatre  (N.Y.),  583;  Rossini 

and  Dante  Sym.,  558;  Russian  sym.  concerts,  874. 
T.     Tutupomponeyer,  1492. 
Z.     Zofin,  886. 

* 
*  * 

Extra  Symphony  Concerts 

Five  extra  Symphony  concerts,  Mr.  Monteux  conductor,  were  given  in  Symphony 
Hall  on  Monday  evenings: — 

1.  November  28,  1921:  Franck,  Symphony,  D  minor;  Beethoven,  The  Creatures 
of  Prometheus  (Overture,  Ballet  No.  5,  Adagio — flute,  G.  Laurent;  clarinet,  A. 
Sand;  bassoon,  A.  Laus;  harp,  A.  Holy;  violoncello,  J.  Bedetti);  Liszt,  Fantasia 
on  Hungarian  Folk  Tunes  for  pianoforte  and  orchestra  (John  Powell,  pianist); 
Rimsky-Korsakov,  Caprice  on  Spanish  Themes. 

II.  January  16,  1922:  Beethoven,  Symphony  No.  5;  Svendsen,  "The  Carnival  at 
Paris";  Saint-Saens,  "O  beaux  reves  evanouis"  from  "Etienne  Marcel"  (Estelle 
Liebling);  Mozart,  "Non  so  piii"  from  "La  Nozze  di  Figaro"  (Miss  Liebling); 
Debussy,  Prelude  to  "The  Afternoon  of  a  Faun";  Wagner,  Overture  to  "Tann- 
haeuser." 

III.  February  13,  1922:  Schubert,  "Unfinished"  Symphony;  Rubinstein,  Piano- 
forte Concerto,  D  minor,  No.  4  (Alfred  Mirovitch,  pianist);  Wagner,  Prelude 
and  Love-Death  from  "Tristan  and  Isolde";  Dukas,  "The  Sorcerer's  Appren- 
tice ";  Liszt,  Symphonic  Poem,  "The  Preludes." 

IV.  March  13,  1922:  Dvorak,  Symphony,  "From  the  New  World";  Samt-Saens, 
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Sjanphonic  Poem,  "Omphale's  Spinning-Wheel";  Lalo,  Concerto  for  violoncello 
(Jean  Bedetti);  Beethoven,  Overture  to  "Leonore"  No.  3. 
V.     April  10,  1922:  Goldmark,  Overture  to  "Sakuntala";  Mendelssohn,  Concerto 
for  violin   (Richard  Bijrgin);  Strauss,   "Till  Eulenspiegel's  Merry  Pranks"; 
Saint-Saens,  Symphony  (with  organ)  No.  3  (Albert  Snow,  organist). 

*  * 
Pension  Fund  Concerts 

I.  November  20,  1921:  Tchaikovsky,  "Pathetic"  Symphony;  Strauss,  "Death 
and  Transfiguration,"  "Don  Juan,"  "Till  Eulenspiegel's  Merry  Pranks." 

II.  March  26,  1922:  Wagner  Programme:  Overture  to  "The  Flying  Dutch- 
man"; Procession  to  the  Cathedral,  and  Introduction  to  Act  III.  of  "Lohengrin"; 
"The  Ride  of  the  Valkyrie"  from  "The  Valkyrie";  "Forest  Murmurs"  from 
"Siegfried";  Funeral  Music  from  "The  Dusk  of  the  Gods";  Introduction, 
Scene  1,  and  Closing  Scene  of  "Rhinegold"  (singers:  Laura  Littlefield, 
Esther  Ferrabini-Jacchia,  Gertrude  Tingley,  Charles  H.  Bennett, 
Ra\-mond  Simonds). 

* 

*  * 

Young  People's  Concerts 
January  23,  25,  1922:  Saint-Saens,  Heroic  March;  Beethoven,  Larghetto  from 
Symphony  No.  2;  Bizet,  Suite  No.  1,  "L' Arlesienne" ;  Dvorak,  Two  Slavonic 
Dances;  Wagner,  Overture  to  "Rienzi." 
April  3,  5,  1922:  Mozart,  Overture  to  "Le  Nozze  di  Figaro";  Haydn,  Minuet  and 
Finale  from  Symphony  in  G  major  (B.  &  H.  No.  13);  Debussy,  In  a  Boat  and 
Procession  from  the  Little  Suite;  Delibes,  Slavic  Theme  with  Variations  from 
"CoppeUa" ;  Tchaikovsky,  Dance  of  the  Sugar  Fairy,  Chinese  Dance,  and  Trepak 
from  "The  Nutcracker";  Wagner,  Introduction  to  Act  III.  of  "Lohengrin." 

* 
*  * 

Sundry  Notes 

Mme.  Louise  Homer  was  prevented  by  sickness  from  singing  at  the  concerts  of 
December  30,  31,  1921.    Mr.  E.  Robert  Schmitz,  pianist,  was  substituted  as  soloist. 

Mme.  Laura  Littlefield,  soprano,  sang  the  music  for  a  voice  in  Casella's  "Couvent 
sur  I'eau"  on  October  21,  22,  1921,  and  January  20,  21,  1922;  also  the  soprano  solo 
in  Franck's  "Psyche"  on  March  31,  April  1,  1922. 

Mr.  Richard  Burgin  was  the  solo  violinist  in  Mozart's  "Haffner"  Serenade  on 
March  10,  11,  1922. 

The  solo  players  on  April  7,  8,  1922,  in  Bach's  Fifth  Brandenburg  Concerto  for 
flute,  vioUn,  piano,  and  strings  were  Mr.  Laurent,  flute;  Mr.  Burgin,  violin,  and  Mr. 
Siloti,  piano. 

Mr.  Wallace  Goodrich  was  the  organist  when  his  transcription  for  organ  and 
orchestra  of  Franck's  Organ  Chorale  in  B  minor  was  performed  on  October  21,  22, 
1921. 


The  Goodwin  Shop 

- 

- 

Is  helping  many  women  to  realize  that  a  corset 
may  be  beautiful  and  yet  comfortably  corrective 
of  nature's  faults.                                                            ' 

4 

^% 

In  this  shop,  unique  in  its  atmosphere,  we  are 
fitting   to  discriminating  women  the  Goodwin 
corset — the  corset  so  highly   recommended   by 
leading  surgeons.    And  we  are  doing  it  in  a  way 
that  they  find  most  agreeable. 

^4 

Goodwin  Corset  Shop 

\ 

i)* 

120  Boylston  Street 

\ 

Boston,  Mass. 

DO  YOU  KNOW 

That  right  here  in  Boston  for  seven  years  we  have  been  proving  what 
the  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  does? 

THE   GLAD  WAY 

The  Scientific  treatment,  by  mechanical  means,  of  obesity  and  its 
resulting  diseases. 

The  American  Medical  Association  has  pronounced  the  Gardner 
Machine  to  be  ethical,  thereby  recognizing  it  as  a  true  and  eflficient  thera- 
peutic agent  in  accordance  with  the  highest  standards  of  the  medical 
profession. 

Because  we  believe  that  our  work  for  reducing  weight  and  measure- 
ments is  SAFER,  SANER  and  SURER  than  any  other,  we  invite  you  to 
investigate  it. 

THE  GARDNER  THERAPEUTIC  and  REDUCING  MACHINE  CO. 

Suite  224-5-6  Berkeley  Building       ...         420  Boylston  Street 

Telephone,  Back  Bay  2332 


Miss  Farmer's  School  of  Cookery 

Established  1902 

Home  of  the   Boston  Cooking  School  Cook  Book 

30  Huntington  Avenue.  Boston 

Practise  Classes  constantly  forming  in 

Cookery  and  Household  Technique 

Demonstration   Lectures 
Wednesdays.  10  A.M.  and  7.45  P.M. 

Miss  Alice  Bradley.  Principal 


DADDY  &   JACK'S 
JOKE  SHOP 

Masks.  Puzzles,  Balloons,  Serpentine,  Conletti, 
Place  Cards,  Noise  Makers.  Dribble  Glass,  Boston 
Joker.  Snake  Jam  Jar.  Select  Paper  Hats,  also 
other  clever  Joker  Novelties,  Dance,  Dinner  and 
Party  Favors. 

22  BROMFIEID  STREET.  BOSTON  (9),  Mass. 


Ran 


VIOLAS    and    'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN  VIOLIN    STRINGS 


MUSICIANS    SUPPLY 
COMPANY 

218  Tremont  Street  and  60 

LaGrange   Street,  Boston,  Mass. 

Telephone,  Beach  1882 


mi 


il!e.Alary&Co. 

Berkeley  Building.  420  Boylston  St. 

Hair  Dresser 

MANICURE  SHAMPOOER 
HAIR  WORK  A  SPECIALTY 
FACIAL,  SCALP  and  NECK 

MASSAGE 
ONDULATION  MARCEL 


Perfumery 


Shell  Ornaments 


Telephone,  Back  Bay  2320 


Hill,  Smith  &  Co. 

Wholesale  and    Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf    Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 
Telephone.  Main  1590 


Mr.  Rolaedl  Hayes 

is  singing  our  new  song  just  off  the  press 

with  great  success  both  in 

London  and  Paris 

NOONTIDE  SONG 


MONTAGUE   RING 

C.  W.  Thompson  &  Co. 

2-B  PARK  ST..  BOSTON.  MASS 

Telephone  Haymarket  1 1 50 


SALARIED  POSITIONS 

FOR 

TeacLers  of  Music 

in  Educational  Institutions  throughout  U.  S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
218  Tremont  St..  Boston 


ELIAS    HOWE   CO.    8   BOSWORTH    STREET 

OLD 


)U 


E^, 


S 


Leather  Cases. 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows.  Italian  Strings.  Gold  and  Silver  G  Strings. 

2,000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  8  Bosworth  Street 


Boston 


Cherubini's  Overture  to  "Anacreon"  and  Haydn's  Symphony  in  E-flat  major 
(B.  &  H.  No.  1)  were  played  at  the  concerts  of  November  18,  19,  1921,  in  com- 
memoration of  the  birthday  of  the  late  Henry  L.  Higginson  (November  18,  1834). 

The  Funeral  Music  from  Wagner's  "Dusk  of  the  Gods"  was  played  on  January 
27,  28,  1922,  in  memory  of  Arthur  Nikisch,  who  died  on  January  23,  1922. 

Vincent  d'Indy  conducted  the  concerts  of  December  9,  10,  1921. 

Mr.  Henry  Eichheim  conducted  his  "Oriental  Impressions"  on  March  24,  25,  1922. 

Mr.  Alfred  De  Voto  was  the  pianist  when  a  score  called  for  a  pianoforte. 

Mr.  Albert  Snow  was  the  organist  on  December  23,  24,  1921  (Adagio  from  Saint- 
Saens  Symphony  No.  3),  and  December  30,  31,  1921  (Chadwick's  Theme  and  Varia- 
tions) . 

* 
*  * 

Errata 

Programme  Book  of  October  7,  8,  1921,  page  42,  hne  3  from  the  top.  Richard 
Strauss  was  then  Uving  in  Vienna. 

Programme  Book  of  October  28,  29,  1921,  page  238,  line  3  from  top.  Mr.  LoefBer 
was  not  present  at  this  concert.  The  preceding  statement  taken  from  the  Pro- 
gramme Book  of  the  Cincinnati  Symphony  Orchestra  with  reference  to  Theophile 
Ysaye's  symphony.  Op.  14,  and  Mr.  Loeffler  was  incorrect. 

Programme  Book  of  December  9,  10,  1921,  page  462,  11th  Une  from  the  bottom. 
For  "Queste  de  Dieu"  read  "Legendede  Saint-Christophe,"  as  on  page  464  (8th  line 
from  the  bottom). 

Programme  Book  of  February  17,  18,  1922,  article  "Schreker's  Prelude  to  a 
Drama."    Spell  the  composer's  name  "Schreker"  throughout,  as  on  the  title  page. 

Programme  Book  of  March  10,  11,  1922,  page  1142,  2i  Une  from  the  top.  For 
"juene"  read  "jeune." 

Programme  Book  of  March  24,  25,  1922,  page  1202,  1st  hne.  "Presidiario"  as  in 
the  footnote;  not  "Presidiaro." 

Programme  Book  of  April  21,  22,  1922,  page  1462,  3d  hne  in  title.  Strike  out  the 
word  "Prologue." 


HE  FINEST  CUISINE" 

Courteous,  Efficient  and  Prompt  Service 

MUSIC  EVERY  EVENING 

The  Far  East  Co. 

CHINESE  AND  AMERICAN 

RESTAURANT 


1088  BOYLSTON  STREET 
BOSTON,  MASS. 

Telephone  Connection 


THE 

Lamping-Molae  Shop 

MARINELLO  SYSTEM 

462  BOYLSTON  ST. 

We  are  beginning  our  New  Season  with 
better  prospects  than  ever.  New  rooms 
added  and  New  Equipment.  Every  de- 
partment in  full  operation.  Our  Electric 
and  Swedish  baths  need  no  introduction. 

Headquarters  for  the  new  Lon- 
don Hair  Dye     "Inecto    Rapid" 

Latest  in  Hair  Goods.  Permanent  Waving. 
Frederick  &  Nestle  Systems.  Ten  Expert 
Marcel  Wavers  in  constant  attendance. 
Fan  Dress  and  Fan  Puff,  and  Beauty 
Culture  in  every  detail. 


SEVENTY  YEARS'  REPUTATION 


BROWN'S  BRONCHIAL  TROCHES 

An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.       Free  from  opiates  in  any 
form.     Sold  only  in  boxes— never  in  bulk.  Prices.  15c.,  35c..  75c..  $1.25.  at  druggists  or  by  mail. 


BROWN'S 


DENTIFRICE 


CAMPHORATED 
SAPONACEOUS 

1  keep  the  teeth  and  gums  in  healthy  condition.  Price.  3(lc    at  druggists  or  by 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 


A  SIGN  OF  SAVING 


Americas  Greatest 

CLEANSERS 

DYERS 
LAUNDERERS 


BOSTON  SHOPS 

284  BOYLSTON  STREET  17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 

79  SUMMER  STREET 

Branch  Telephone  Exchange  3900  Back  Bay  connects  above  shops 
BROOKLINE  SHOP  CAMBRIDGE  SHOP  WATERTOWN  SHOP 


1310  Beacon  Street 
Coolidge  Corner 

Also   MALDEN 
FITCHBURG 
PROVIDENCE 
BRIDGEPORT 
Al.BANr 
HAVERHILL 


1274  Massachusetts  Av 
Harvard  Shop 


SALEM 
FALL  RIVER 
NEW  BEDFORD 
NEWPORT 
LAWRENCE 


LYNN 

MANCHESTER 
WORCESTER 
NEW  HAVEN 
NASHUA 


1  Galen  Street 
at  Works 

WALTHAM 

LOWELL 

SPRINGFIELD 

WATERBURY 

PHILADELPHIA 

MANCHESTER.  N.H. 


AND  10  WEST  48th  STREET  NEW  YORK 

Packages  called  for  and  delivered  6i;  our  own  trucks 

ESTABLISHED  1829 


YOU     CAN     RELY     ON     LEWANDOS 


SYMPHONY   HALL 

42nd  Season  1922-1923 


24  FRIDAY  AFTERNOON   CONCERTS 

24  SATURDAY  EVENING  CONCERTS 

BEGINNING  OCTOBER  13-14,  1922 

BY  THE 

Boston    Symphony 
Orchestra 

PIERRE  MONTEUX,  Conductor 


WITH  DISTINGUISHED  SOLOISTS 

SUBSCRIPTION  INFORMATION 
This  year's  subscribers  for  the  series  of  24  Friday  after- 
noon  and   24  Saturday  evening  concerts   have  an  option 
until  May   1    to  retain  their  seats  for  the  following  season 
of  1922-23. 

Applications  from  new  subscribers  are  now  being  received 
and  their  names  placed  on  the  waiting  list.  These  applica- 
tions will  be  filled  in  order  of  receipt  and  seats  allotted  as 
near  the  desired  location  as  possible  shortly  after  May  1 . 

Season  Tickets  for  24  concerts,  $65,  $53.  $40,  $27,  $18. 
No  tax. 

Address  all  communications  to 

W.  H.  BRENNAN,  Manager 

Symphony  Hall,  Boston 


STEINERT         H 

ALL 

TIANO  RECITAL 

BY 

^'A^A  dL^^ii^  A    A  A^j  A   A  A^ 

TUESDAY  AFTERNOON,   MAY  2,   at 

3   o'clock 

. .  "PROGRAM  . . 

I. 

Chromatic  Fantasie  and  Fugue      .         .         .     Bach 
My  Heart  Ever  Faithful        .         .      Bach-Lavignac 
Variations,  F  minor        .         .         .         .           Haydn 

II. 

Rhapsody,  Op.  79,  No.  2      I 
Intermezzo,  Op.  117,  No.  2  ) 
Ballade,  Op.  47                 j 
Nocturne,  Op.  27,  No.  w       . 
Scherzo,  Op.  39                 ' 

Brahms 
Chopin 

III. 

Clair  de  Lune Debussy 

Prelude  (Manuscript;  Dedicated  to  Ashley  Pettis) 

Antonio  de  Grassi 
Legende;  St.  Francois  de  Paul, 

marchant  sur  les  flots     .            Liszt 

STEINWAY  PIANO  USED 

Reserved  seats,  $1.00  and  $1.50  (plus  tax) 
Now  on  sale  at  Steinert  Hall 

:2^S6=f?SS£= 


ELIX  FOX  SCHOOL 

OF 

PIANOFORTE  PLAYING 

(Formerlv  Fox-Buonamici  School) 

FELIX  FOX,  Director 


PIANOFORTE 
INSTRUCTION 

FROM  ELEMENTARY  TO  ADVANCED  GRADES 


Season  1  922-23  opens  September  1  8 
Registration  begins  September  I  3 


403   MARLBOROUGH  STREET 

BOSTON,  MASSACHUSETTS 
Telephone,  Back  Bay  973 


MASON   &  HAMLIN  PIANO 


S^gliiiliWlilllllllilll IlllillHHIHHII 


SYMPHONY  HALL 

SUNDAY  AFTERNOON,  APRIL  30,  at  3.30  o'clock 


An  Afternoon  of  Russian  Folk  Songs  and  Ballads  in  Costume  by 

NINA 

TARASOVA 

...  Jprogrammr  ... ' 

1.  Moscow 

2.  The  Lot  of  the  Poor  Man 

3.  Lullaby 

4.  Come  With  Me  My  Dear 

IL 

Russian  Folk  Songs  used  by  Great  Composers  in  their 

Compositions 

L   The  City  of  Kazan  (From  Op.  Boris  Godunow)  Moussorgsky 

2.  The  Red  Sarafan  "Souvenir  de  Moscow"  Wieniawski 

3.  "Poor  Vania"  "Quartette  Op.  IF'  Tschaikowsky 

4.  The  Birch  in  the  Meadow  "Symphony  No.  4"    Tschaikowsky 

L   The  Night  ^^^' 

2.  Marriage  of  the  Wolf  and  the  Lamb 

3.  Down  on  Peters 

MR.  LAZAR  S.  WEINER  at  the  piano 
MASON  &  HAMLIN  PIANO  USED 


Exclusive  Management,  S.  HUROK,  Aeolian  Hall,  New  York 
Reserved  Seats,  $2.00,  $1.50,  $1.00,  75c        War  Tax  10  per  cent  additional 


NOW  ON  SALE  AT  THE  BOX  OFFICE 


Mnie.    Tarasova    is    a    remarkable  Temperament  she  has  in  plenty,  and 

artist  —  a  Russian  Yvette  Guilbert,  and  her   range   of   expression   not   only   in- 

shehasbeenable  to  give  the  folksongs  of  eludes  the  dramatic   and   the  pathetic 

her  native  country  with  a  vigor  and  a  but  the  humorous  and  whimsical, 
variety  of  mood  such  as  no  singer  has 

shown.  New  York  American 

New  York  Tribune 

She  has  the  rare  gift  of  complete 
If  she  doesn't  become  the  toast  of  sympathy  in  mood,  voice  and  person- 
next  season  I'm  no  prophet.    The  voice  ality,  and  the  supreme  naturalness  of 
is  there,  the  talent  is  there,  the  brains  her  spirit  would  be  intelligible  in  any 
are  there.  language. 

New  York  Evening  World  Neiv  York  Evening  Mail 


SEASON  1923 
Three  Subscription  Concerts 

BY 

THE    ¥inM7A\:\Vr    rXJARl^ET 

ADOLFO   BETTl  First  Violin 

ALFRED  POCHON,  Second  Violin 
LOUIS  BAILLY.  Viola 

IWAN  d'ARCHAMBEAU,  Violoncello 

AT  JORDAN  HALL,  BOSTON 
JANUARY  18  FEBRUARY  15        MARCH  8 

THURSDAY  EVENINGS 


SUBSCRIPTION  PRICES  (Including  Tax) 

Floor  (e-^tire) $4.45 

Balcony  (rows  A,  B,  entire,  and  C,  D,  centre)             .....  3. 30 

Balcony  (remainder) 2.24 

RENEWAL  SUBSCRIPTIONS  being  filled  until  MAY  I. 

Applications  from  new  subscribers  NOW  BEING  RECEIVED,   will   be  filled  after 

May  1. 

Manager,  WENDELL  H.  LUCE,  492  Boylston  St.,  Mason  &  Hamlin  Bldg.,  BOSTON 


SYMPHONY    HALL 

Next  Sunday,  April  30,  1922,  7.30  P.  M. 

HANDEL'S 

MESSIAH 

By    The  People's   Choral   Union   of  Boston 

GEORGE  SAWYER  DUNHAM,  Conductor 


SOLOISTS 

JEANETTE  VREELAND,  Soprano 

JEANNE  LAVAL,  Mezzo-Soprano 

RULON    ROBISON,    Tenor 

WILLARD    FLINT,    Baritone 


Members  of  Boston  Symphony  Orchestra 


Seats    50c,    75c,    $L00,    $L50    and    $2.00 

{NO    WAR    TAX) 


SYMPHONY  HALL 


Orchestra  of  Symphony  Players 

AGIDE  JACCHIA,  Conductor 

Opening  Night,  Monday,  May  1 

PROGRAMME 

PROCESSION  OF  BACCHUS Delibes 

OVERTURE  to  "The  Marriage  of  Figaro"  .         .         .       Mozart 

SPANISH  DANCE,  "Panaderos" Glazounov 

FANTASIA,  "Aida" Verdi 

"HYMN  TO  THE  SUN"  from  "Iris"         ....     Mascagni 
DANZA  DELLE  ONDINE  ("Dance  of  the  Waves") 

from  "Loreley"         Catalani 

HINDU  SONG Rimsky-Korsakov 

OVERTURE  to  "Tannhauser" Wagner 

SELECTION,  "La  Boutique  Fantasque"     .         .         .  Rossini-Respighi 

WALTZ,  "Roses  from  the  South" Strauss 

MARCHE  SLAVE Tchaikovsky 

TICKETS  NOW 


ostoe  Symplioiiy  Ensemble 

"A   Miniature  Symphony  Orchestra" 

AUGUSTO   VANNINI.  Conductor 

Maintaining  the  high  standards  of  its  parent  organization, 
the  Boston  Symphony  Orchestra 

APPLICATIONS  FOR  BOOKINGS,  1922-23 
NOW  BEING  RECEIVED 


Exclusive  Direction:  AARON  RICHMOND.  404  Pierce  Bldg..  Telephone  B.  B.  7119 


The  HARVARD  Dramatic  Club 

PRRSFNTS 

SACHA     cc:n  I,'  I )  A  ^M  r'  1/  O  ^^ 

TRANSLATED     BY    HOWARD     "PHILLIPS.     '23 

FOR  THE 

FIRST  TIME    IN  AMERICA 

Brattle  Hall,  Cambridge,  May  8  and   11,  at  8.15 
Copley  Theatre,  Matinee  May    10,  at  2.15 

Tickets  on  sale  at  HERRICK'S,  COPLEY  THEATRE.  HARVARD 

CO-OPERATIVE,    LEAVITT    &   PEIRCE.    or   by    application    to    HARVARD 

DRAMATIC  CLUB,  CAMBRIDGE.  MASS. 


BOUND  COPIES 

of  the 

SoBton  g'ympliattu  (0rrl)?atra  a 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and 
descriptive  notes  on  all  works  performed  during 
the  season  ("musically  speaking,  the  greatest 
art  annual  of  to-day." — W.  J.  Henderson, 
New  York  Sun),  may  be  obtained  by  addressing 

PRICE  $5.00  SYMPHONY  HALL 


S0U7U    cofmivoa 


i    11 


MUSICAL      INSTRUCTION 

MES,  DUDLEY  FITTS 

TEACHER  OF  SINGING 
ACCOMPANIST 

214  Huntington  Avenue  COACH  Telephone 

Boston  Back  Bay  6350 


INGEES 


An    octave    added    to    the    voice  in  three  months.      The  great  Bug-bear  of  Breath  eliminated. 
The  voice  treated  as  a  stringed  instrument. 

MARY  TRACY 

Teacher  of  the  Barbereux  System. 

Studio  work  presented  on  Saturdays  from  4.30  to  5.30  p.m.  until  January  1st.    Thereafter  every 

second  Saturday  of  each  month.        All  interested  in  the  most  advanced 

thought  in  Voice  Production  will  be  welcome. 

STUDIO:  325  HUNTINGTON  CHAMBERS,  30  Huntington  Ave. 

Telephone,  B.  B.  6075 


(Fljp 


VOICE   PLACING 
AND  TECHNIQUE  A  SPECIALTY 

.  MARGARET  A.  AGMEW 

Aft     of     S^ttigiUQ  VOCAL  COACH  and  ACCOMPANIST 

146  Massachusetts  Avenue 

Telephone  Back  Bay  3040 


SUMMER  STUDY 

Mr.  Richard  Piatt,  Pianist  and  Teacher,  will  keep  open  his  studio,  16  Lime  Street 
Beacon  Hill,  Boston,  during  the  vacation  season,  to  afford  opportunity  for  summer  study 
Regular  or  special  lines  of  work  may  be  followed.  Teachers  reinforced  for  the  coming  season. 
Programs  arranged.     Accompanists  trained. 

Miss  Nora  Maynard  Green,  Voice  Specialist,  will  continue  to  receive  pupils  in  singing 
on  Tuesdays  and  Fridays.  Diaphragmatic  breathing,  correct  posture,  poise,  voice  development, 
tone  placing,  diction,  interpretation  ayid  tradition.     Repertoire. 


ARTHUR  WILSON 

VOICE  AND  INTERPRETATION 


905  BOYLSTON  STREET 
BOSTON 


At  Merriewold  Park,  New  York 

with  professional  pupils  and  assistants 

from  July  1  to  October  1 5 


Mr.  FRANK  E,  MORSE      ,  Joseph  Emile  Dandelin 

LESSONS  IN  SINGING  ,,,^.  ,^  ,  FQQONq 

A  Normal  Course  for  Teachers  ^  \OUN    LESSONS 

STUDIOS   STEINERT  HALL   BOSTON 

1557 


MUSICAL      INSTRUCTION 

EMMA  HOSFORD 

VOICE 

Studio,  615  Huntington  Chambers 


Miss  MARY  INGRAHAM 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


The  Vocal  Studios  of 


Mr.  ARTHUR  J.HUBBARD 

And  his  Assistants 

VINCENT  V.  HUBBARD.  Mrs.  CAROLINE 

HOOKER  and  Miss  EDITH  BULLARD 


Teacher  of  Singing  in  ail  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 

246  Huntington  Avenue 


MARIE  MICHOLS 


VIOLIN  SOLOIST  AND  TEACHER 

Studio,  Lang  Studios,  6  Newbury  Street 

Home  Address,  448  Audubon  Road 


Telephone,  Copley  8259-J. 


CARL  WEBSTER 


Violoncello  Soloist  and  Teacher 

A  Special  Course  for  Pianists 

Sonata  Playing  and  the  Art  of  Accompanying 

STUDIO.  218  TREMONT  STREET 


G.  ROBERTS  LUNGER 

BARITONE 

SINGER  AND  TEACHER  OF  SINGING.      Soloist  at  the  Old  South  Church 
STUDIO.  246  HUNTINGTON  AVENUE.    Telephone.  Copley  5566-M 


F.  MORSE  WEMPLE 


BARITONE  SOLOIST  AND  TEACHER  OF  SINGING      ' 
Member  of  Faculty  N.  E.  C.  of  Music 
BOSTON  STUDIO  IN  NEW  YORK  SATURDAYS 

PIERCE  BUILDING  125  EAST  37th  STREET 


F.  WILLIAM  KRAFFT 

Member  Boston  Symphony  Orchestra 


VIOLIN  INSTRUCTION  and 
ENSEMBLE  PLAYING 

ADDRESS  SYMPHONY  HALL 
Telephone,  Brighton  12I2-M. 


HERBERT  WELLINGTON  SMITH 

BARITONE  SOLOIST 
CONCERT  ORATORIO  RECITAL 


Studi 


•  :   1089  Boylston  Street,  Boston 
Tel.  Copley  9067-W 


Address  all  communications  to 
Anita  Davis-Chase,  120  Boylston  St.,  Boston 


"TTTrSmrL    I  N  s  T  R  u  c  t  i  o  n 


BAINBRIDGE    CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 
Boston  Studio,  30  Steinert  Hall 
Interview  by  appointment  only 
Address,  South  Yarmouth,  Mass. 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 
own  teaching."— William  Shakespeare.  London. 


EMILY  P.  HEMMANN 

VOCAL  TEACHER 


SPECIALIZING  ON  THE  PLACING  OF 
THE  VOICE  AND  CORRECTING  OF 
DEFECTIVE  VOICES 

615  Huntington  Chambers 

30  HUNTINGTON  AVENUE 


CLIFTON  WOOD 


BARITONE.  SINGER— TEACHER 

Available  for  Concert  and  Oratorio 

For  Appointment,  Write  or  Telephone    10  Devon  Rd.,  Leominster.     Telephone,  1170 

BOSTON  STUDIO:  24  STEINERT  HALL,  Tuesday  and  Friday 


BASSO 

Voice  Specialist  and  Coach 
STUDIO:  246  HUNTINGTON  AVENUE 


"Willard  Flint  as  Mephistopheles  was 
excellent.  Throughout  he  was  the  polite 
gentleman  of  the  times,  yet  ever  shining 
through  the  polish  was  the  glint  of  the  true 
character  of  his  satanic  majesty." 

— Boston  Her  did,  January  ^ .  1921 . 


Jolm  Hall  Sherwood 

TEACHER  OF  PIANO 

Appointment  by  telephone 
Cambridge  5935-W 


"Mr.  John  Hall  Sherwood  has  studied 
with  me  in  Paris,  and  is  a  gifted  musician 
and  successful  teacher  of  large  experience 
whose  work  I  can  endorse  and  recom- 
mend." (Signed)  HAROLD  BAUER 


COMMUNITY  DRAMATIC  SCHOOL 

Summer  term  in  connection  with  FLAYHOUSE-ON-THE-MOORS.  GLOUCESTER,  MASS. 
Acting  Dalcroze  Eurythmics  Public  Speakmg 

Send  for    booklet  to 

BOSTON  SCHOOL  OF  PUBLIC   SPEAKING 

815  BOYLSTON  STREET 


ALICE  HUTCHINS   BAKER 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY.  BOSTON 

Telephone.  Back  Bay  3180 


VOICE 


FRANCES  DEMAREST 

57  Strathmore  Road 

Brookline  STAGE  TRAINING 

Tel.  Brookline  1II2.R 


iVlUol^^AL         llNOlI\^J^^llWiN 


liss  HELEN  GOODRICH 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 


Tuesdays 


Fridays  at  Lasell  Seminary 


Irs.  Louise  Wood  Forrest 

TEACHER  OF  SINGING 
ACCOMPANIST.  COACH 


STUDIO 

246  HUNTINGTON  AVENUE 


BOSTON 


PMSCILLA   WHITE 
TEACHER  OF  SINGING 

610  PIERCE  BUILDING 
COPLEY  SQUARE        .  BOSTON 


The  A  rt  of  Singing 

EDITH    E.    TORREY 

at  her  Studio 
164  HUNTINGTON  AVENUE 

Telephone,  Copley  8172-W 


Mrs.   Mabel   Mane   Jordan 

Pupil  of  SILVESTRI,  Naples.  Italy 

TEACHER  OF 

MANDOLIN.  GUITAR.   BANJO  AND    UKULELE 

Foreign  and  American  Instruments  For  Sale 

248  NEWBURY  STREET.  BOSTON 

leiephone,  Copley  2279-M. 


Mr.  HARRIS  S.  SHAW 

PIANO,  ORGAN.  HARMONY  and 

INTERPRETATION 

18  Huntington  Avenue     .     .       Boston,  Mass. 
Telephone.  3414-R  Back  Bay 


Miss   ROSE   STEWART 
TEACHER  OF  SINGING 

250      HUNTINGTON     AVENUE 

Opposite  Symphony  Hall 


BLANCHE  TOWLE 

VOICE  SPECIALIST  and 
TEACHER  OF  ARTISTIC  SINGING 

Qualified  to  develop  male  and  female  voice 

References:   Miss  ROSE  STEWART.  PHILIP  HALE 

175  Hemenway  St..  Boston  Tel.,  Copley  1 1 13-M 

SEND  FOR  CIRCULAR 


Mr.    JOHN    LANE 

TEACHER  OF  SINGING 

STE INERT   HALL 

102  BOYLSTON  STREET  BOSTON 


JOSEPHINE  KNIGHT 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  Haviland  Street        ....         Boston 

B.  B.  1047 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday 

Afternoons,  317  Day  Building 


Madame  Alexaoder-Marms 

(officier  de  I'lnstruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production. 

Phonetics,  French    Diction,    Interpretation  of 

French  Songs 

FENSMERE,  206  MASSACHUSETTS  AVE. 


ROSALIE  THORNTON 
TEACHER  OF  PIANO 

282  DARTMOUTH  STREET 

Telephone.    Copley  5958-J 

Mondays  and  Thursdays,  The  Winsor  School 

Tuesdays  and  Fridays.   Milton  Academy 

Mason  &  Hamlin  Piano  used 


SUZA  DOANE 

PIANIST  and  TEACHER 

Class  in  analysis  and  appreciation  of  opera 
25  ST.  STEPHEN  STREET 

Telephone.  Copley  1463.R.  BOSTON 


Anne  Wasgatt   Whittredge 
TEACHER  OF  SINGING 

17  STEINERT  HALL    ^'''^'''"j'^J:lt°tkvif 


HELEN    TRUE 

SOPRANO     SOLOIST 
TEACHER  of  SINGING 

6    NEWBURY  STREET  Lang  Studios 


CHARLES  REPPER 

Composer  —  Pianist 
INSTRUCTION:       PIANO 
Harmony    and     related     subjects 
Trinity     Court      Boston  —  B     B      4030 


MUSICAL      INSTRUCTION 


ALICE   FOSTER    PEIRCE 

PIANOFORTE  INSTRUCTION 

Classes   in    Two   Piano  Playing,  four   and  eight  hands 
B     speciality.        Interpretative    talks     on      the    Great 
Composers.      Symphonv  Programmes  followed. 
Studio.  146  MASSACHUSETTS  AVE.. 
Near  Boylston  Street  Telephone.  Back  Bay  3040 


ROSABELLE    TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

Author  of  "Young  Singers,  What  They  Should  Know 

10  NEWBURY  STREET 


Henry    Jackson   Warren 

BARITONE 

ORATORIO— CONCERT— RECITAL 

TEACHER   OF   SINGING 

17  Wendell  St„  Cambridge  Univ.  3827.M 


Miss  MARY  A.  STOWELL 

TEACHER  of  PIANO  and  HARMONY 

has  removed  to 

117  REVERE  STREET 

between  Charles  St.  and  the  Esplanade 
Tel   Bowdoin  3162-R 


GERTRUDE   FOGLER 
SCHOOL   OF   LANGUAGES 

543  BOYLSTON  STREET 
BOSTON 


ARTHUR  GERS 

PIANOFORTE  INSTRUCTION 

Formerly  pupil  Royal  Conservatory  of   Brussels,  Bel- 
gium (1897-1901).     Also  Organist  and  Accompanist 
HUNTINGTON  CHAMBERS,  BOSTON 
Tel.  Copley  9096.M 


BERNARD  FIEDLER 

VIOLINIST  and   TEACHER 

member  Boston  Symphony  Orchestra 

STUDIO:  61  WESTLAND  AVENUE 


Tel.  Back  Bay  58290 


GERTRUDE  BELCHER 

TEACHER  OF  PIANO 

THE  COPLEY,    18   HUNTINGTON   AVE. 
Telephone.  Back  Bay  2808-M 


EDITH    BULLARD 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     .     -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R 


ETHEL   DAMON  CLARK 

PIANIST 

"Miss   Clark    wakes    up    and    develops    the 
musical  mind" — Annie  Payxon  Call. 
BOSTON  NEW  YORK 

23Steinert  Hall      Vanderbilt  Studios,  1 23  East  37th  St. 


WILUAM  BURBANK 

TEACHER    of    PIANOFORTE 

Studios: 
2  Adams  Hall.  Trinity  Court 

127  Appleton  St.,  Cambridge 
Telephone.  University  8761-W 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 

405  PIERCE  BLDG..    COPLEY  SQUARE 

Telephone  University  7679-R 


ALICE   BATES   RICE 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 

Lang  Studios        .         ,         6  Newbury  Street 


FREDERICK  JOHNSON 

PIANO       ORGAN       HARMONY 

609  PIERCE  BUILDING 
Saturdays 


ALENA  G.  EMERSON 

TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET,  BOSTON 

JO  STUDIO  at  NEEDHAM.    180  Nehoiden  Street 


CORINNE     HARMON 

PIANIST  AND  TEACHER 

15    NORWAY    STREET  Telephone  B.B.  836 

LANG  STUDIOS      -      -       6  NEWBURY  STREET 

Monday  and  Thursday  Afternoons 


J.  ANGUS  WINTER 

ACCOMPANIST 

PIANO      VOCAL  COACHING 

21-1  HUNTINGTON  AVENUE       -       -       BOST 
Telephone.  Back  Bay  6350 
Providence.  R.l    Mondays.  41  Conrad  Building 


Children  learn,  when  they  work  and  play 
Sjorland's  Model  Dock  Yard  way 

ALEX  H.  SJORLAND 

Sjorland's  Model  Dock  Yard 

729  Boylston  Street 

Teacher,  children   and   adults.        All    kinds    of    model 
boat  building 


MOISEIWITSCH 

After  a  Notable  European  Concert  Season 
will  return  for  a 

Third  American  Tournee 
Season  of  1922-23 


Mason  &   Hamliiv  Co. 

Gentlemen: — I  am  convinced  tliat  the  tonal  pra- 
dations  >vhtch  the  Mason  &  Hamlin  Pianos  place 
at  one'z  command,  from  a  virile  bravura  to-a  deli- 
cate pianissimo,  ever  singing  and  warm,  n9t  only 
render  them  incomparable  among  instruments  o^ 
their  kind,  but  also  enhance  the  scone  of  mu- 
as  an  Art. 

(Signed)  BEN  NO  MOISEIWITSCH. 


Warerqoms,    492-191  Boylston  Street,    Boston 


r~ 


BOSTON  PUBLIC  LIBRARY 


3  9999  06312  396  0 
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